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J.  DEANE  SOMERVILLE 


A  Signal  for  a  Safe  Landing 

Lack  of  proper  guidance  may  mean  a  difference 
between  a  safe  or  a  crash  landing.  Lack  of  insur- 
ance coverage  may  mean  the  difference  between 
solvency  or  bankruptcy.  Insurance  counsel  from 
this  Agency  gives  proper  guidance  to  financial 
safety  when  losses  occur. 

A  signal  from  you  and  we  are  at  your  service! 


CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 
108  Water  Street  Boston  6,  Mass. 
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If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call     The  Personal  Trust  Department 

The  ZSQitional 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

The  Tenth  Season  of  Dr.  Munch 

Exhibition 

Van  Cliburn 

THE  TENTH  SEASON  OF 
DR.  MUNCH 

At  this  week's  concerts,  Charles 
Munch  begins  his  tenth  season  as  the 
Music  Director  of  the  Boston  Symphony 
Orchestra.  In  the  course  of  the  season 
he  will  conduct  Beethoven's  Ninth  Sym- 
phony in  December,  Bach's  Passion  Ac- 
cording to  St.  Matthew  in  Holy  Week, 
and  the  Requiem  of  Berlioz  at  the  clos- 
ing pair  of  concerts. 

Guest  conductors  will  be  Pierre  Mon- 
teux,  Ferenc  Fricsay,  Robert  Shaw  and 
Sir  John  Barbirolli.  Richard  Burgin  will 
conduct  the  third  pair  of  concerts  (after 
the  Western  tour)  when  Samuel  Mayes 
will  be  the  soloist.  Piano  soloists  will  be 
Rudolf  Firkusny,  Eugene  Istomin,  and 
Rudolf  Serkin;  violinists,  Henryk  Szer- 
yng  and  Christian  Ferras. 

On  Friday,  October  24  (United  Na- 
tions Day),  at  3  o'clock  the  Orchestra 
will  play  in  the  U.  N.  Assembly  Hall 
in  New  York.  The  concert  will  be 
broadcast  and  televised.  Dr.  Munch  will 
conduct  Honegger's  Symphony  No.  5 
and  Brahms'  Symphony  No.  4.  Pablo 
Casals  will  make  his  first  appearance 
within  the  borders  of  the  United  States 
since  the  Spanish  civil  war  and  will  play 
Bach's  Sonata  No.  2  with  Mieczyslaw 
Horszowski  as  pianist. 


EXHIBITION 

The  season  of  picture  exhibitions  in 
the  gallery  opens,  as  it  did  last  year,  with 
paintings  loaned  by  the  North  Shore 
Arts  Association. 

The  Association  was  founded  in  1922 
to  advance  American  art  through  educa- 
tion. It  is  a  non-profit  organization  sup- 
ported only  by  the  artist  and  patron 
members  of  the  Association.  Through 
its  educational  program,  it  has  sponsored 


THE  TROUSSEAU  HOUSE  OF  BOSTON 
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To  Grace  a  Fireside 

Take  soft,  luxurious  —  and  wash- 
able—  vocama  in  the  deep  shades 
of  fall:  Pumpkin,  Antique  Gold, 
Autumn  Green,  Powder  Blue  and 
Royal. 

Sizes  10^20,  $45.00. 

416  BOYLSTON  ST.,  BOSTON  16  •  KE  6-6238 
54  CENTRAL  ST.,  WELLESLEY       •       CE  5-3430 
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HUE  is  the  cry  this  fall  ...  so 
important  we  are  making  our 
Originala  coats  available  in  17 
high-impact  colors  .  .  .  from  pal- 
pitating pink  to  tingling  night- 
sky  blue. 

We've  always  said  a  girl  can't  go 
too  FUR  .  .  .  and  to  prove  it,  fur- 
touched  coats  and  suits  are  one 
of  the  most  refurred-to(l)  fashions 
this  season.  Mink,  Beaver,  Chin- 
chilla, Persian  .  .  .  pity  the  poor 
male  to  whom  fashion  forbids  furs! 

Q.  Where  will  you  wear  your 
WANDERING  WAISTLINE? 
A.  Let  it  rise  in  easy  Empire  ele- 
gance. Let  it  descend  with  equal 
equanimity.  Imaginative  mobility 
is  what  makes  fashion  such  fun  this 
fall  ...  a  new  diversification  in 
silhouettes  ...  a  subtle  conform- 
ing without  clinging.  This  is  the 
shape  that's  attractive  to  both 
sexes  ...  so  make  the  most  of  it! 


/W. 


twenty  newbury 


an  art  scholarship,  conducts  classes  in 
drawing  and  painting  during  the  summer 
months  at  the  main  gallery  in  Glouces- 
ter, and  provides  art  exhibitions  for 
educational  and  cultural  organizations 
throughout  the  New  England  states.  It 
is  the  oldest  organization  of  its  kind  in 
the  entire  country,  and  adheres  to  the 
traditional  fine  art  to  a  large  degree. 
Its  artist  members  are  mostly  profes- 
sional, many  of  them  being  members  of 
the  National  Academy  and  acclaimed 
among  the  leading  artists  of  the  nation. 
Many  of  the  members  are  represented 
through  their  work  in  many  parts  of  the 
world,  as  well  as  in  nearly  all  the  lead- 
ing galleries  and  museums  in  the  United 
States.  Membership  is  open  to  all  artists 
who  can  qualify  by  meeting  the  stand- 
ards of  the  jury. 


VAN  CLIBURN 

Two    Pension    Fund    concerts    by    this 

Orchestra    under    the    direction    of    Dr. 

Munch  with    J  an  Cliburn  as  soloist  will 

be    given     next    Sunday     afternoon     and 

Monday  evening.   Both  concerts  are  sold 
out. 

If  hen  Van  Cliburn  had  been  awarded 
the  first  prize  in  the  international  Tchai- 
kovsky piano  competition  on  April  14 
last,  he  made  the  following  statement 
to   the   United  Press  from    Moscow: 

There  are  no  political  barriers  to 
music.  The  same  blood  running  through 
Americans  also  runs  through  the  Soviet 
people  and  compels  us  to  create  and 
enjoy  the  same  art. 

I've  become  even  more  aware  of  this 
since  I  have  been  in  Russia.  What  has 
thrilled  me  so  much  is  the  great  spirit 
of  musical  unity  achieved  here  at  the 
Tchaikovsky  Competition  by  the  differ- 
ent peoples  of  the  world  whose  govern- 
ments are  at  political  loggerheads. 

My  closest  associates  during  the  past 
few  weeks  and  the  people  who  have 
perhaps  been  the  kindest  to  me  were 
two  Russian  pianists — Eduard  Miansa- 
rov  and  Naum  Shtarkman,  who  both 
(Continued  on  pag( 
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This  season  s  signature 

is  in  the  cut  of  your 
first  fall  suit — the  jacket 
shapely  high  on  your  figure- 
free  at  your  waistline 
.  .  .  illustrating  the  new 
collections  from  the  great 
designers  of  the  world  now 
in  our  French  Shops. 
Ben  Zuckerman  s  black 
looped  mohair  suit  enriched 
with  the  incredible  elegance 
of  Russian  tip-dyed  sable — 
lavishly  curved  in  a 
deep  collar  over  your 
shoulder,  caught  with  soft 
bows.    You  11  want  a  suit 
again  as  the  background 
of  your  wardrobe. 


Filene's  French  Shops — Seventh  Floor 
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FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 


Choosing  a  good  school 
for  a  young  boy 


Customers  often  turn  to  Old  Colony  Trust 
officers  for  help  in  personal  as  well  as  finan- 
cial matters.  One  officer  recently  helped  select  a  suitable 
school  for  a  young  boy.  Another  planned  and  managed  a  bene- 
fit for  a  local  charity.  Another  set  up  a  budget  for  an  elderly 
widow.  Being  a  trusted  family  friend  is  a  large  part  of  their 
job.  Old  Colony  brings  to  each  trust  relationship  both  finan- 
cial wisdom  and  a  large  measure  of  human  understanding. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  our  24-page  booklet,  "Wills  and  Trusts." 


WORTHY   OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

sillied  with  The  First  National  Bank,  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


First  Program 


FRIDAY  AFTERNOON,  October  3,  at  2:15  o'clock 

SATURDAY  EVENING,  October  4,  at  8:30  o'clock 


Bach Suite  No.  4,  in  D  major 

Overture 
Bounces  I  and  II 
Gavotte 
Minuet 
Rejouissance 

Debussy "La  Mer,"  Three  Orchestral  Sketches 

I.     De  l'aube  a  midi  sur  la  mer 
II.    Jeux  de  vagues 
III.     Dialogue  du  vent  et  de  la  mer 

INTERMISSION 

Beethoven Symphony  No.  6,  in  F  major,  "Pastoral,"  Op.  68 

I.     Awakening  of  serene  impressions  on  arriving  in  the  country: 

Allegro  ma  non  troppo 
II.     Scene  by  the  brookside:  Andante  molto  moto 

III.  Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'allegro; 
Thunderstorm;  Tempest;  Allegro 

IV.  Shepherd's  Song:   Gladsome  and  thankful  feelings  after  the  storm: 
Allegretto 


These  concerts  will  end  about  4:05  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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COAT  NEWS 

See  our  exciting  designer 

and  other  collections  in 

Boston  and  in  Chestnut  Hill 

Watch  for  new  silhouettes  . .  . 

new  fabrics  .  .  .  new  colors 


BOSTON     •     CHESTNUT  HILL 
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SUITE  NO.  4  IN  D  MAJOR 

By  Johann  Sebastian  Bach 

Born  in  Eisenach,  March  21,  1685;  died  in  Leipzig,  July  28,  1750 


This  Suite  is  scored  for  3  oboes,  bassoon,  3  trumpets,  timpani,  and  strings.  There 
is  in  each  of  the  suites  a  figured  bass  for  the  presiding  harpsichordist. 

The  only  previous  performances  at  the  Boston  concerts  of  this  Orchestra  were  on 
October  28-29,  1921  and  October  15-16,  1954. 

Bach's  tour  orchestral  suites  are  usually  attributed  to  the  period 
(1717-23)  in  which  he  was  Kapellmeister  to  the  young  Prince 
Leopold  of  Anhalt-Cothen.  Albert  Schweitzer  conjectures  that  they 
may  belong  to  the  subsequent  Leipzig  years,  for  Bach  included  them 
in  the  performances  of  the  Telemann  Musical  Society,  which  he  con- 
ducted from  the  years  1729  to  1736.  But  the  larger  part  of  his  instru- 
mental music  belongs  to  the  years  at  Cothen  where  the  Prince  not  only 
patronized  but  practised  this  department  of  the  art  —  it  is  said  that  he 
could  acquit  himself  more  than  acceptably  upon  the  violin,  the  viola 
da  gamba,  and  the  clavier.  It  was  for  the  pleasure  of  his  Prince  that 
Bach  composed  most  of  his  chamber  music,  half  of  the  Well-tempered 
Clavichord,  the  inventions.  Composing  the  six  concertos  for  the 
Margraf  of  Brandenburg  at  this  time,  he  very  likely  made  copies  of 
his  manuscripts  and  performed  them  at  Cothen. 


ESTABLISHED    1633 


Peace 
of  mind. . . 

...is  close  to  every  woman's 
heart.  And  entrusting  the 
management  of  your  invest- 
ments to  our  Trust  Department 
can  bring  peace  of  mind— the 
kind  that  comes  from  knowing 
that  your  financial  affairs  are 
in  good  hands. 


ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department :  199  Washington  Street 
Telephone:  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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The  suites,  partitas  and  "overtures,"  so  titled,  by  Bach  were  no  more 
than  variants  upon  the  suite  form.  When  Bach  labeled  each  of  his 
orchestral  suites  as  an  "ouverture,"  there  is  no  doubt  that  the  French 
ouverture  of  Lully  was  in  his  mind.  This  composer,  whom  Bach  closely 
regarded,  had  developed  the  operatic  overture  into  a  larger  form  with 
a  slow  introduction  followed  by  a  lively  allegro  of  fugal  character  and 
a  reprise.  To  this  "overture"  were  sometimes  added,  even  at  operatic 
performances,  a  stately  dance  or  two,  such  as  were  a  customary  and 
integral  part  of  the  operas  of  the  period.  These  overtures,  with  several 
dance  movements,  were  often  performed  at  concerts,  retaining  the  title 
of  the  more  extended  and  impressive  "opening"  movement.  Georg 
Muffat  introduced  the  custom  into  Germany,  and  Bach  followed  him. 
Bach  held  to  the  formal  outline  of  the  French  ouverture,  but  extended 
and  elaborated  it  to  his  own  purposes. 

In  the  dance  melodies  of  these  suites,  Albert  Schweitzer  has  said 
"a  fragment  of  a  vanished  world  of  grace  and  eloquence  has  been 
preserved  for  us.  They  are  the  ideal  musical  picture  of  the  rococo 
period.  Their  charm  resides  in  the  perfection  of  their  blending  of 
strength  and  grace." 


. 


Announcing  Another  New 

S.  S.  PIERCE 

STORE 
in  the  new 


NORTHSHORE  SHOPPING  CENTER 

"TTou  are  cordially  invited  to  visit  our  new  store 
opening  in  the  Northshore  Shopping  Center 
in  Peabody,  Mass.,  in  November.  Combining  the 
newest  in  attractive  store  decor,  lighting  and 
convenience,  it  continues  the  S.  S.  Pierce  policy  of 
a  quality  store  for  quality  merchandise. 
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0  YOU  KNOW... 


that  the  south  end  music  centre  is  one  of  America's 
first  community  music  schools,  founded  in  1910  . . .  that  the  Centre 
is  dedicated  to  musical  education  for  such  diverse  groups  as  under- 
privileged children  and  retired  executives,  professional  musicians 
and  skilled  amateurs,  pre-schoolers  of  four  and  adults  of  eighty 
. . .  that  its  distinguished  faculty  of  fifty  now  serves  an  enrollment 
of  650  students  from  every  part  of  Greater  Boston? 

do  you  know  that  the  Centre's  curriculum  offers  indi- 
vidual instruction  in  every  instrument,  including  percussion,  guitar 
and  recorder  .  .  .  that  courses  are  also  given  in  voice,  solfege, 
harmony,  composition  and  counterpoint . . .  that  the  faculty  includes 
such  well-known  musicians  as  Nicholas  Van  Slyck,  Director  of 
the  Centre,  composer  John  Bavicchi,  'cellist  Eleanor  L.  Diemer, 
and  guitarist  Guy  Simeone  . . .  that  former  students  of  the  Centre 
have  won  scholarships  for  advanced  study  in  Europe  and  now  hold 
important  posts  in  leading  symphony  orchestras  and  conservatories? 

do  you  know  that  as  a  United  Fund  Agency,  the  South 
End  Music  Centre  is  vitally  concerned  with  social  service  . . .  that, 
as  a  "musical  neighborhood  house",  it  provides  both  musical 
therapy  for  the  handicapped  and  mentally  ill  and  group  activity 
for  'teen-agers  .  .  .  that  many  of  the  Centre's  students  receive 
instruction  free  or  at  nominal  rates? 

do  you  know  that  your  contribution  to  the  Greater 
Boston  United  Fund  is  essential  to  the  continuance  and  growth 
of  The  South  End  Music  Centre  and  a  host  of  other  vital  com- 
munity services  .  .  .  288  in  all? 


w 


here    the    man    you    talk    to    is    the    bank 


Offices 
28  STATE  ST.  •  111   DEVONSHIRE  ST. 
31   MILK   ST.    •    SOUTH    STATION 
513  BOYLSTON  ST.* 642  BEACON  ST. 


MERCHANTS i 
eNATIONAL= 
=  BANKj= 
^Boston  ==• 


rOUNDtD     lS.1l 


member  F.D.I.C. 
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"THE  SEA"  (Three  Orchestral  Sketches) 

By  Claude  Debussy 

Born  at  Saint-Germain  (Seine-et-Oise),  France,  August  22,  1862; 
died  at  Paris,  March  25,  1918 


It  was  in  the  years  1903-05  that  Debussy  composed  "La  Mer."  It  was  first 
performed  at  the  Concerts  Lamoureux  in  Paris,  October  15,  1905.  The  first  per- 
formance at  the  Boston  Symphony  concerts  was  on  March  2,  1907,  Dr.  Karl  Muck 
conductor  (this  was  also  the  first  performance  in  the  United  States). 

The  most  recent  performances  in  this  series  were  on  November  23-24,  1956,  when 
Vladimir  Golschmann  conducted. 

"La  Mer"  is  scored  for  piccolo,  2  flutes,  2  oboes,  English  horn,  2  clarinets,  3 
bassoons,  double  bassoon,  4  horns,  3  trumpets,  2  cornets-a-pistons,  3  trombones, 
tuba,  cymbals,  triangle,  tam-tam,  glockenspiel  (or  celesta),  timpani,  bass  drum, 
2  harps,  and  strings. 

Debussy  made  a  considerable  revision  of  the  score,  which  was  published  in  J  909. 

T  T  then  Debussy  composed  "La  Mer:  Trois  esquisses  symphoniques," 
*  *  he  was  secure  in  his  fame,  the  most  argued  composer  in  France, 
and,  to  his  annoyance,  the  most  imitated.  "L'Apres-midi  d'un  Faune" 
of  1894  and  the  Nocturnes  of  1898  were  almost  classics,  and  the  first 
performance   of  "Pelleas   et   Melisande"   was   a   recent   event   (1902). 


la  maisonette 

the  little  house  of  many  designers 
115  newbury  street,  boston 

presents 

a  freshly  inspired 

fall  collection 

for  town  and  countrv  — 


Everything  is  done 
to  make  your  banking 
convenient,  pleasant 
and  complete  at  the 
WILDEY! 


Savings  Accounts     Home  Mortgages 

Personal  Loans 

Travelers  Checks     Register  Checks 

Savings  Bank  Life  Insurance 


MMev 


SAVINGS  BANK 


jESQSr 

22    BOYLSTON    STREET 
BOSTON 

Incorporated  in  1892 

for  the  purpose  of 

"serving  those  who  wish  to  save." 
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Picture 
windows 
on 


0  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 
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Piano,  chamber  works,  songs  were  to  follow  "La  Mer"  with  some 
regularity;  of  larger  works  the  three  orchestral  "Images"  were  to 
occupy  him  for  the  next  six  years.  "Le  Martyr  de  St.  Sebastien"  was 
written  in  1911;  "Jeux"  in  1912. 

In  a  preliminary  draft*  of  "La  Mer,"  Debussy  labeled  the  first  move- 
ment "Mer  belle  aux  lies  Sanguinaires" ;  he  was  attracted  probably  by 
the  sound  of  the  words,  for  he  was  not  familiar  with  Corsican  scenery. 
The  title  "Jeux  de  Vagues"  he  kept;  the  finale  was  originally  headed 
"Le  Vent  fait  danser  la  mer." 

There  could  be  no  denying  Debussy's  passion  for  the  sea:  he  fre- 
quently visited  the  coast  resorts,  spoke  and  wrote  with  constant  enthu- 
siasm about  "my  old  friend  the  sea,  always  innumerable  and  beautiful." 
He  often  recalled  his  impressions  of  the  Mediterranean  at  Cannes, 
where  he  spent  boyhood  days.  It  is  worth  noting,  however,  that 
Debussy  did  not  seek  the  seashore  while  at  work  upon  his  "La  Mer." 
His  score  was  with  him  at  Dieppe,  in  1904,  but  most  of  it  was  written 
in  Paris,  a  milieu  which  he  chose,  if  the  report  of  a  chance  remark  is 
trustworthy,  "because  the  sight  of  the  sea  itself  fascinated  him  to  such 
a  degree  that  it  paralyzed  his  creative  faculties."  When  he  went  to  the 

*  This  draft,  dated  "Sunday,  March  5  at  six  o'clock  in  the  evening,"  is  in  present  possession 
of  the  Eastman  School  of  Music  at  Rochester. 
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country  in  the  summer  of  1903,  two  years  before  the  completion  of 
"La  Mer"  it  was  not  the  shore,  but  the  hills  of  Burgundy,  whence  he 
wrote  to  his  friend  Andre  Messager  (September  12):  "You  may  not 
know  that  I  was  destined  for  a  sailor's  life  and  that  it  was  only  quite 
by  chance  that  fate  led  me  in  another  direction.  But  I  have  always 
retained  a  passionate  love  for  her  [the  sea].  You  will  say  that  the 
Ocean  does  not  exactly  wash  the  Burgundian  hillsides  —  and  my 
seascapes  might  be  studio  landscapes;  but  I  have  an  endless  store  of 
memories,  and  to  my  mind  they  are  worth  more  than  the  reality, 
whose  beauty  often  deadens  thought." 

Debussy's  deliberate  remoteness  from  reality,  consistent  with  his 
cultivation  of  a  set  and  conscious  style,  may  have  drawn  him  from  salty 
actuality  to  the  curling  lines,  the  rich  detail  and  balanced  symmetry  of 
Hokusai's  "The  Wave."  In  any  case,  he  had  the  famous  print  repro- 
duced upon  the  cover  of  his  score.  His  love  for  Japanese  art  tempted 
him  to  purchases  which  in  his  modest  student  days  were  a  strain  upon 
his  purse.  His  piano  piece,  "Poissons  d'or,"  of  1907,  was  named  from 
a  piece  of  lacquer  in  his  possession. 
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What  other  writers  deplored  in  Debussy's  new  score  when  it  was  new, 
M.  D.  Calvocoressi,  who  was  then  among  the  Parisian  critics,  welcomed 
as  "a  new  phase  in  M.  Debussy's  evolution;  the  inspiration  is  more 
robust,  the  colors  are  stronger,  the  lines  more  definite."  Louis  Laloy, 
who  was  always  Debussy's  prime  rhapsodist,  wrote  in  the  same  vein. 
Until  that  time  his  music  had  been  "an  art  made  up  of  suggestions, 
nuances,  allusions,  an  evocative  art  which  awoke  in  the  hearer's  soul 
echoes  of  thoughts  that  were  not  merely  vague,  but  intentionally  incom- 
plete; an  art  capable  of  creating  delightful  impressionistic  pictures  out 
of  atmospheric  vibrations  and  effects  of  light,  almost  without  any  visible 
lines  or  substance.  Without  in  any  way  abandoning  this  delicate  sensi- 
tiveness, which  is  perhaps  unequalled  in  the  world  of  art,  his  style  has 
today  become  concise,  decided,  positive,  complete;  in  a  word,  classical." 

It  would  be  hard  to  think  of  a  score  more  elusive  than  "La  Mer" 
to  minute  analysis.  The  cyclic  unity  of  the  suite  is  cemented  by  the 
recurrence  in  the  last  movement  of  the  theme  in  the  first,  heard  after 
the  introductory  measures  from  the  muted  trumpet  and  English  horn. 
A  theme  for  brass,  also  in  the  opening  sketch,  becomes  an  integral 
part  of  the  final  peroration.  Music  to  set  the  imagination  aflame,  it 
induced  from  the  pen  of  Lawrence  Gilman  one  of  his  most  evocative 
word  pictures: 
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"Debussy  had  what  Sir  Thomas  Browne  would  have  called  'a  solitary 
and  retired  imagination.'  So,  when  he  essays  to  depict  in  his  music  such 
things  as  dawn  and  noon  at  sea,  sport  of  the  waves,  gales  and  surges  and 
far  horizons,  he  is  less  the  poet  and  painter  than  the  spiritual  mystic. 
It  is  not  chiefly  of  those  aspects  of  winds  and  waters  that  he  is  telling 
us,  but  of  the  changing  phases  of  a  sea  of  dreams,  a  chimerical  sea,  a 
thing  of  strange  visions  and  stranger  voices,  of  fantastic  colors  and 
incalculable  winds  —  a  phantasmagoria  of  the  spirit,  rife  with  evanes- 
cent shapes  and  presences  that  are  at  times  sunlit  and  dazzling.  It  is  a 
spectacle  perceived  as  in  a  trance,  vaguely  yet  rhapsodically.  There  is  a 
sea  which  has  its  shifting  and  lucent  surfaces,  which  even  shimmers  and 
traditionally  mocks.  But  it  is  a  sea  that  is  shut  away  from  too  curious 
an  inspection,  to  whose  murmurs  or  imperious  command  not  many 
have  wished  or  needed  to  pay  heed. 

"Yet,  beneath  these  elusive  and  mysterious  overtones,  the  reality  of 
the  living  sea  persists:  the  immemorial  fascination  lures  and  enthralls 
and  terrifies;  so  that  we  are  almost  tempted  to  fancy  that  the  two  are, 
after  all,  identical  —  the  ocean  that  seems  an  actuality  of  wet  winds  and 
tossing  spray  and  inexorable  depths  and  reaches,  and  that  uncharted 
and  haunted  and  incredible  sea  which  opens  before  the  magic  case- 
ments of  the  dreaming  mind." 
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ENTR'ACTE 

WHAT  IS  A  BANAL  TUNE? 

By  Neville  Cardus 

(Quoted  from  "Talking  of  Music") 


A  rising  from  articles  written  to  commemorate  Sibelius's  ninetieth 
^"*"  birthday,  a  revered  and  distinguished  English  composer  wrote  to 
me  to  ask:  "Why  is  the  tune  in  Finlandia  so  often  termed  banal?  I 
love  it  for  its  forthright  sincerity  and  inspiration.  For  years  I  have 
held  the  belief  that  the  inevitable  tune  —  like  Finlandia' s  —  becomes 
the  'obvious'  and  'commonplace'  tune  if  constantly  repeated,  simply 
because  people  get  to  know  it  too  well.  Does  the  fault  lie  in  the  music 
or  with  the  listener?" 

It  is  a  question  that  takes  us  to  the  heart  of  things;  in  other  words, 
it  is  a  poser.  What  is  a  bad  or  banal  tune:  are  the  badness  and  banality 
implicit  in  the  notes  themselves,  the  way  the  notes  go,  or  are  the 
badness  and  banality  acquired  by  association,  by  the  notes  getting  into 
dubious  company?  Is  the  quality  or  characteristic  which  makes  a  good 
melody  demonstrable  to  musical  intelligence  or  science?  Richard 
Strauss  described  Mozart's  melodies  as   "Platonic  ideas,"   not   to  be 


C&pjgjBfllQQji 


LUNCHEONS  — FOOD  SHOP 

CATERING 

The  Women's  Educational  and 
Industrial  Union 

264  Boylston  Street,  Boston  16       •       KEnmore  6-5651 


Molto  tranquillo 

It's  a  wonderful  feeling  of  peace  and  satisfaction  to 
know  that  you  have  planned  well  for  the  security  of 
your  family's  future  —  through  an  estate  program  with 
the  United  States  Trust  Company. 


UNITED  STATES  TRUST  COMPANY 

Main  Office:    30  Court  Street,  Boston 

[22] 


i  Jordan^  xobt  sdon 


^M#wesen*s  these    very    exclusive 


CASHMERES 

by  COUNTRY  TWEEDS 

$135.00 


Come  select  your  coat  treasure 
from  our  wonderful  El  Elegant 
collection  .  .  .  enjoy  the  thrill 
of  wearing  a  luxurious  pure 
cashmere  coat  .  .  .  MILIUM 
metal  insulated  linings  for  all- 
weather  comfort.    All  in  Vogue 
co-ordinated  colors. 
Sketched:    Notch  collar 
wrapcoat  with  soft  fullness  at 
back.  Choose  also  wing  collared 
wrapcoat  with  shirred  yoke 
back;  or  the  tuxedo  shawl  wrap 
with  cuffed  push-up  sleeves, 
shirred  back  yoke.  Sizes  8  to  18. 

SECOND    FLOOR   -   NEW   BUILDING 


Boston 


body     •      Framingham 


[23] 


grasped  by  the  reason,  but  so  essentially  "divine"  that  they  are  to  be 
"intuitively  perceived  only  by  the  emotions";  untrammeled  by  any 
mundane  form,  the  Mozartean  melody  is  the  "Thing-in-Itself"  (Ding 
an  sich).  It  hovers  like  Plato's  Eros  between  heaven  and  earth,  between 
mortality  and  immortality,  set  free  from  the  will.  It  is  the  deepest 
perception  of  artistic  fancy  and  of  the  subconscious  into  the  uttermost 
secrets,  into  the  realm  of  the  "Prototypes."  All  of  which  is  very 
resonant  —  especially  in  German,  but  hardly  lands  us  anywhere,  partic- 
ularly if  we  remember  that  a  certain  respected  English  music  critic  has 
said  that  Mozart  is  not  strictly  a  great  melodist.  By  this  extraordinary 
statement,  on  the  face  of  it,  he  probably  intended  to  say  that  many 
Mozart  melodies  are  instrumental  in  style  and  symphonic  in  function; 
at  any  rate  he  must  have  meant  something  other  than  the  bare  words 
of  the  indictment. 

Clearly  we  cannot  define  the  power  that  informs  and  generates  a 
production  of  genius.  We  cannot  even  say  why  for  some  of  us,  certain 
tunes  stay  in  the  mind  forever,  heard  once  or  twice,  while  other  and 
more  deeply  expressive  ones  don't.  On  paper  we  are  able  to  analyse 
certain  melodic  properties:  some  tunes,  for  instance,  can  take  flight 
for  a  distance  —  not  too  far  —  on  the  wing  of  their  own  notes;  that  is 
to  say,  they  are  not  entirely  dependent  on  harmony.   There  are  many 
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such  melodies  in  Berlioz.  Other  tunes,  and  very  famous  ones,  are  very 
much  derived  from  the  harmony  which  seems  only  to  support  them. 
But  formal  analysis  in  the  abstract  won't  explain  rare  essences.  A  really 
awkwardly  composed  melody  may  plausibly  be  exposed  in  its  creaking 
parts  almost  by  a  visual  diagram.  Take,  as  an  example,  the  song  written 
especially  for  Santley  by  Gounod  and  put  into  Faust  —  "Dio  possente": 
in  English,  "Even  bravest  hearts  may  swell  in  the  moment  of  farewell; 
quiet  home  I  leave  behind."  Usually  the  song  is  so  bellowed  over  the 
footlights,  at  the  operative  words,  that  we  are  bound  to  think  that  the 
home  will  be  much  quieter  in  future.  Here  is  a  melody  which  soon 
meanders  into  a  sticky  state  of  bogus  modulation:  it  is  a  broken-backed 
melody.  And  the  use  of  this  phrase  reminds  me  that  another  dis- 
tinguished critic  —  Mr.  Blom,  I  think  —  has  called  the  Preislied  a 
broken-backed  melody.  The  Preislied  is  certainly  not  a  model  of 
balanced  phrases  intended  by  Wagner  to  convey  that  it  was  "durch- 
komponiert,"  put  together  symmetrically  in  a  fastidious  school.  It  was 
written  to  suggest  free  and  natural  improvisation  conceived  in  a  dream. 
Mr.  Blom's  point  no  doubt  is  that  the  artifices  in  the  syntax  of  the 
Preislied  do  indeed  hint  of  conscious  and  not  unpremeditated  art.  For 
my  own  part,  I  have  sometimes  considered  Beckmesser's  Prize  Song  the 
more  promising  composition  of  the  two,  in  its  first  few  phrases,  until 
Sachs  rather  pedantically  corrects  it,  not  so  much  as  a  musician  than 
as  a  prosodist.  The  redemption  of  the  Preislied,  if  it  is  ever  in  need  of 
redemption,  comes  at  the  end,  when  Wagner  brings  to  it  warm  and 
marvellously  sequential  choral  harmonies. 

Familiarity  will  breed  contempt  now  and  again  with  the  greatest 
music.  It  is  ourselves,  though,  that  suffer  the  variations  of  taste  and 
reception.  Then  there  is  the  fact  that  for  causes  deeply  psychological 
most  of  us  are  destined  for  a  lifetime  to  remain  allergic  to  certain  kinds 
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News  from  your  neighbor-Raytheon 


Getting  set  for  jets  at  Boston's  Logan  Airport 


"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Raytheon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 


RAYTHEON    MANUFACTURING    COMPANY 
Waltham,  Massachusetts 


RAYTHEON 
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of  tunes  and  composers.  The  music  critic  tries  to  rationalise  inexpli- 
cable "dislikes,"  only  to  get  no  closer  to  the  cause  of  them.  There  are 
tunes  which  affect  me  as  an  unpleasant  odour  affects  my  nostrils,  or  as 
a  colour,  agreeable  to  most  eyes,  displeases  my  own.  Some  law  of 
association  probably  is  the  determining  factor.  Do  highbrow  critics 
consider  the  melody  of  Finlandia  banal  because  so  often  has  it  been 
heard  in  this  country  played  by  brass  bands  in  our  municipal  parks? 
Do  critics  and  musicians  here  and  there  feel  that  the  melody  which 
begins  the  adagio  of  Mahler's  ninth  symphony  is  a  banal  one  because 
it  calls  back  to  their  memories  the  most  familiar  of  the  settings  of 
Abide  with  Me?  My  composer-correspondent  is  not  far  wrong  when  he 
says  that  a  good  tune  can  come  to  sound  commonplace  if  repeated 
overmuch,  especially  if  it  is  heard  most  times  in  the  wrong  place  and 
company.  To  this  day,  many  sensitive  musical  ears  are  not  happy  with 
the  Requiem  of  Verdi,  the  melodies  reminding  them  in  a  religious 
context  of  La  Scala  and  Italian  opera  singers.  Mahler  set  himself 
deliberately  at  times  to  compose  banal  melodies  for  his  symphonies  to 
express  the  common  traffic  and  earthliness  of  the  world  as  a  contrast 
to  the  spiritual  or  elevated  parts  of  his  music.  A  striking  example  of 
this  Mahlerisch  "banality"  occurs  in  the  second  symphony,  where  at 
the  Last  Trump  the  rabble  of  the  earth  march  to  judgment.   Mahler's 
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trouble  was  that  he  was  prone  to  lapse  into  banality  while  intent  on 

originality  and  loftiness  of  melody.  But  here,  you  see,  I  am  begging 
the  question.  How  do  I  know  that  Mahler  is  at  times  deliberately 
banal,  and  how  should  he  himself  know,  if  banality  cannot  be  demon- 
strated and  defined?  Rhythm  and  tempo  are  perhaps  as  decisive  a 
factor  as  any  other  in  our  discussion.  By  changing  the  pace  of  his 
Adagietto  in  his  fifth  symphony,  Mahler  makes  a  parody  of  it  in  the 
finale.  By  shortening  the  notes  of  the  main  melody  of  the  Master- 
singers,  Wagner  represents  the  apprentices  and  tells  us  that  Jack's  as 
good  as  his  master.  We  all  know  what  can  happen  to  a  melody  if  some 
sentimentally  indulgent  conductor  drags  the  time  and  weakens  the 
phrases. 

When  we  come  to  think  of  it,  all  the  tunes  and  music  we  usually 
call  vulgar  or  banal  come  from  the  nineteenth  century,  an  age  near 
enough  to  us  to  cause  reactions  of  taste  but  not  far  enough  back  in 
time  to  seem  "period,"  with  the  mists  of  distance  lending  enchantment 
to  the  view.  We  do  not  find  vulgarity  in  Bach,  Haydn,  Mozart:  the 
passing  of  the  years  has  transformed  familiarity  into  classicism  or  the 
antique.  In  this  country  a  reliable  prophylactic  against  the  suspicion 
of  vulgarity,  which  I  recommend  to  all  aspiring  composers,  is  counter- 
point. Nobody  ever  recoils  from  counterpoint,  strict  or  free,  for  fear 
that  it  might  be  common.  A  celebrated  English  professor  of  music  once 
told  me  he  couldn't  possibly  listen  to  Puccini:  "he  is  so  much  wanting 
in  contrapuntal  interest."    I  hadn't  the  courage  to  remind  him  that 
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Butterfly  begins  with  at  least  a  dash  or  suspicion  of  a  fugue.  Perhaps 
Strauss  was  right.  The  great  tune  is  perceived  "intuitively."  From  long 
experience  of  listening  to  all  sorts  of  music,  we  develop  the  faculty  to 
feel  in  a  sequence  of  notes  the  calibre  of  the  mind  behind  them.  And 
from  the  way  the  melody  is  treated  we  can  get  to  grasp  the  composer's 
power  of  sustained  musical  thinking.  It  is  as  well  if  we  bear  in  mind 
that  melody  is  not  the  be-all  and  end-all  of  a  major  composition.  The 
first  movement  of  the  Eroica  Symphony  grows  from  the  simplest 
arrangement  of  the  chord  of  E-flat.  Maybe,  as  Tennyson  said,  with  a 
different  intention,  "plenty  corrupts  the  melody." 
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A  GENTLE,  FRAGRANT  SPRAY  THAT  HOLDS  HAIR 
SOFTLY,    BEAUTIFULLY    IN    PLACE    FOR    HOURS 

BreckHair  Set  Mist  with  its  delicate  touch  holds  your  hair  softly 
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touch  and  brings  out  the  natural  lustre  and  beauty  of  your  hair. 
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MUSIC  AS  WISH  FULFILLMENT 
By  Alfred  Einstein 


The  late  Alfred  Einstein  wrote  several  valuable  articles  which  have 
not  survived  in  book  form.  The  following  is  here  quoted  in  part  from 
"Modern  Music''  (May- June,  1935)-  The  magazine  has  long  since 
ceased  publication. 

pome  time  ago  I  published  an  article  entitled  Peace  and  Conflict  in 
^  Music,  calling  attention  to  the  fact  that  music,  like  all  art,  is  not 
always  an  uncompromising  expression,  exactly  corresponding  to  the 
spirit  of  an  era,  that  is  to  say  an  expression  with  the  same  positive  or 
negative  features  of  that  spirit,  but  may  be  the  counter-expression,  a 
wish-picture,  a  flight  into  the  opposite. 

As  this  appears  paradoxical  it  aroused  violent  opposition  in  some  and 
vigorous  agreement  in  others.  Friendly  opponents  argued  that  art  is 
always  only  the  uncompromising  reflection  of  life.  Yet  sometimes  truth 
resides  not  in  the  obvious  but  in  the  paradoxical.  That  art  is  the 
uncompromising  expression,  the  reflection  of  the  culture  of  an  age  is 
a  truism  needing  no  proof.  Interest  can  attach  only  to  a  demonstration 
of  when  and  why  an  uncompromising,  direct  mirror-image  is  developed, 
for  even  in  such  a  reflection  the  sides  are  always  changed,  left  becomes 
right  and  right  left.  And  mirror-images  are,  indeed,  much  rarer  than 
is  generally  believed. 

It  is  an  error  to  assume  that  art  takes  nature  for  its  model.  Nature 
is  only  the  raw  material  of  art,  completely  formless  in  itself.  Our  con- 
cept of  nature  is  shaped  by  art,  formed  for  us  by  the  great  artists. 
Rubens   undoubtedly  found   a  great  variety   of  women   in   fruitful 
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A  Living  Trust 
can  reduce  the 

cost  of  paying 
allowances 

Those  who  make  regular  gifts  or  allowances  to 
others  can  obtain  a  number  of  advantages  by  creating  a  trust 
to  make  these  periodic  payments. 


1.  Substantial  income  tax  savings  may  be  made. 

2.  Payment  of  the  allowances  can  be  provided  for 
regardless  of  possible  illness  or  absence  from 
home  of  the  donor. 

3.  The  trust  may  be  continued  after  the  donor's 
death  and  without  interruption  in  payment  of  the 
allowances.  The  plan  may  be  used  to  reduce 
estate  and  inheritance  taxes. 

4.  The  trust  may  provide  that  the  capital  will  be 
returned  to  the  donor  after  a  period  of  time,  not 
less  than  10  years. 

We  shall  be  glad  to  talk  with  you  and  your  lawyer 
about  the  various  types  of  trusts  which  can  be  used,  so  as  to 
help  you  decide  which  best  fits  your  own  situation. 
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Flanders,  but,  from  a  special  psychological  bias  he  favored  a  particular 
type,  and  since  his  time  we  have  had  Rubensian  women.  All  over  the 
world,  not  only  in  a  Dutch  mill,  rooms  lie  shrouded  in  Rembrandt's 
dimness,  ever  since  Rembrandt  saw  and  painted  this  obscurity.  The 
English  landscape  probably  appeared  much  the  same  before  Constable 
painted  it,  but  it  would  be  quite  difficult  for  us  to  see  it  otherwise,  after 
he  had  painted  it.  It  would  require  a  still  greater  artist  to  compel  us 
to  "re-see"  it.  We  grow  aware  of  the  phenomena  of  nature  only  when 
such  great  artists  have  first  seen,  "pre-viewed"  and  formed  them  for  us. 
One  of  the  most  striking  proofs  that  whole  centuries  of  art,  through 
the  very  agency  of  art,  have  accepted  the  substitution  of  a  fiction  for 
reality,  is  the  case  of  the  peasant,  in  painting  and  poetry.  Actually, 
throughout  the  ages  the  peasant  has  been  a  man  condemned  to  the 
most  arduous  toil  in  the  field,  under  sun  or  rain,  possessing  all  the 
lesser  or  greater,  good  or  bad  characteristics  that  are  inherent  in  a  life 
on  the  soil.  All  the  older  art,  especially  the  Dutch,  from  Breughel  to 
Teniers  and  Brouwer,  presented  the  peasant  (when  it  paid  him  any 
attention)  as  a  ridiculous  figure  for  the  amusement  of  the  bourgeoisie, 
as  a  fool,  a  clown,  a  blockhead,  never  at  work,  always  at  his  rowdy 
feasts,  dancing,  gorging,  smoking  and  guzzling  in  general  abandon. 
This  picture  endured  until  the  end  of  the  seventeenth  century,  when 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day   —  every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work -new 
ways  to  Live  Better  Electrically. 


Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 

BOSTON  EDISON  COMPANY     \ 
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Watteau  put  Parisian  society  into  rural  trappings.  With  Millet  and 
Segantini,  in  the  nineteenth  century,  the  peasant  becomes  a  heroic 
figure,  seen  no  longer  feasting  but  only  at  his  work  which  has  been 
transformed  into  a  sort  of  divine  service.  But  the  peasant  is  neither 
comic  nor  heroic. 

The  poetic  fiction  about  the  peasant  is  different  again.  Centuries 
old  it  has  its  origin,  as  a  matter  of  fact,  in  the  authority  of  the  Greek 
and  Roman  classic  poets,  Theocritus  and  Virgil,  Longus  and  Horace. 
Here  he  emerges  as  a  pious  shepherd,  tilling  his  fields  and  tending  his 
cattle  under  the  blessing  of  the  gods,  always  simple  and  good,  held  up 
as  a  model  to  the  spoiled  inhabitant  of  the  cities;  Daphnis  and  Chloe 
if  he  is  young,  Philomen  and  Baucis  if  he  is  old.  This  fiction  has 
proved  almost  ineradicable.  In  the  sixteenth  century  it  was  the  fash- 
ionable disease  of  all  Europe;  in  Italy  from  Sanazzar  to  Guarini  and 
Marino,  in  Germany,  in  England,  where  Shakespeare  made  it  a  magic 
arabesque,  in  Spain,  where  Cervantes  vainly  tried  to  cure  or  destroy  it. 
It  continued  to  live,  be  "virulent"  and  take  on  all  possible  forms,  and 
it  wore  itself  out  only  in  the  French  revolution  —  and  not  even  quite 

then. 

For    even   in    the    nineteenth    century    fashionable    sentimentality 

created  the  Swiss  idyll,  in  opposition  to  Zola's  horrible  naturalism, 
which  was  essentially  as  unreal.  The  only  one  in  the  nineteenth  century 
who  knew  the  peasant  and  truly  presented  him,  was  the  Swiss  pastor 
Bitzius,  called  Jeremias  Gotthelf,  a  genius  who,  because  he  was  a  local 
Berne  poet,  indeed,  only  an  Emmenthaler,  failed  of  international 
influence. 

Are  fictions  lies?  Yes,  and  no.  Neither  artistic  creation  nor  lying  is 
possible  without  fantasy,  lies  and  art  are  essentially  related  at  their 
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Connoisseurs  agree . . . 


.  .  .  whether  you  prefer  Corot  or  Chopin, 
you'll  agree  that  the  best  brews  in  the 
world  come  from  Carling.  Black  Label 
beer  —  light  as  a  melody  by  Mozart . . . 
Red  Cap  ale  -  robust  as  a  portrait  by 
Rubens  .  .  .  both,  satisfying  masterpieces 
of  the  brewer's  art. 
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very  roots.  This  whole  world  of  shepherds  was  as  untrue,  as  deceptive 
as  possible,  but  it  would  be  absurd  to  claim  on  that  account  that 
Torquato  Tasso's  Aminta  is  no  work  of  art.  Fiction  is  fruitful,  it 
creates  art,  it  creates  art  even  in  music.  And  that  brings  us  back  to  our 
starting  point.  There  are  times  when  art  has  directly  reflected  the 
spirit  of  an  age;  perhaps  (I  say  only  perhaps)  this  has  been  true  chiefly 
in  early,  archaic  periods,  when  the  function  of  art  was  still  that  of  a 
religion.  Prehistoric  man  sketched  the  outlines  of  the  buffalo,  the  stag, 
the  gazelle  on  the  walls  of  his  cave,  to  cast  a  magic  spell  on  the  wild 
beast,  the  object  of  his  hunt;  the  Egyptian  chiseled  and  drew  just  as 
he  embalmed,  to  give  life  eternity;  the  Greek  created  an  ideal  world  of 
light,  because  he  suffered  too  much.  There  are  other  periods  when  art 
creates  the  opposite  picture  of  the  age.  This  perhaps  is  true  of  later 
epochs,  which  can  look  back  on  the  distant  perfection  of  earlier  growths 
of  art.  Finally,  there  are  the  periods  when  art  is  both  at  the  same  time: 
bipolar;  the  expression  of  an  age  and  also  the  flight  into  an  ideal;  sick 
and  well,  positive  and  negative,  a  dismemberment  and  a  dualism  such 
as  that  from  which  we  have  not  emerged  since  the  beginning  of  the 
nineteenth  century.  .  .  . 

I  have  already  said  that  art  is  not  the  imitation  of  nature  but  the 
embodiment,  the  form-creator  of  nature.  In  music  obviously  there  can 
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(Continued  from  page  4) 

placed  high  in  the  final  rounds  of  the 
competition. 

The  first  day  when  I  went  to  the 
Conservatory  to  practice  I  heard  a  knock 
at  my  door.  A  smiling  friendly  young 
man  entered  and  said,  "Welcome  to 
Moscow — my  name  is  Eduard  Miansarov 
but  call  me  'Eddie.' " 

We  spent  the  next  two  hours  playing 
and  singing  together. 

From  then  on,  we  and  Naum  stuck 
together  throughout  our  musical  ordeal. 

Russian  reaction  to  my  playing  has 
been  a  wonderfully  heartfelt  one.  These 
people  have  long  felt  that  America  has 
a  fine  culture  but  until  recently  have 
had  not  much  proof  of  this.  I  helped  to 
show  them,  I  hope,  that  their  feelings 
were  right. 

They  are  so  pleased  to  learn  that 
America  loves  their  music — Tchaikov- 
sky, Rachmaninoff,  Shostakovich  and 
other  Russian  composers — as  much  as 
they  do.  They  know  this  love  is  genuine, 
for  the  people  can  always  detect  insin- 
cerity in  art  just  as  they  can  recognize 
false  mental  attitudes  in  human  beings. 

Yesterday  at  a  Kremlin  reception  I 
was  very  touched  by  the  gracious  man- 
ner of  (former  Premier)  Bulganin  who 
congratulated  me  as  he  was  getting  ready 
to  leave. 

First  Deputy  Premier  Mikoyan  told 
me,  "You've  been  a  good  diplomat  be- 
tween politicians  to  bring  about  peaceful 
relations.  I  wish  America  would  send 
more  like  you." 

If  the  Ministry  of  Culture  will  ap- 
prove the  plan,  I'd  like  to  give  part  of 
my  winnings  (25,000  rubles,  worth  $6,250 
at  the  official  exchange  rate)  to  establish 
two  memorial  prizes  at  the  Moscow 
Conservatory  in  the  name  of  two  great 
pianists — Josef  Lhevinne  and  Rachman- 
inoff, who  both  graduated  from  the  Mos- 
cow Conservatory  the  same  year  and 
received  gold  medals. 

I'd  like  to  see  three  prize-winning 
Russian  pianists — Lev  Vlasenko,  Naum 
Shtarkman  and  Eduard  Miansarov — go 
to  the  United  States  to  perform  for 
Americans. 

I  would  also  like  to  see  young  Soviet 
musicians  come  and  study  in  our  great 
musical  schools  like  Juilliard,  the  East- 
man School  and  Curtis,  and  see  how  our 
people  love  music. 


fonr 


onrad 
^analer 


BOSTON  -  BELMONT 
AND  NORTHSHORE 


Texture-contrast 
•  Color-harmony 

Cognac  jersey  topped  by  briefest 
jacket  of  Meringue  mohair! 
Misses'  sizes.  <tOC 


[39] 


be  no  talk  of  imitating  nature;  music  is  autonomous,  it  belongs  to 
another  spiritual  world,  a  different  sphere  of  fantasy  from  other  arts. 
But  it  is  especially  in  music  that  the  phrase  "imitazione  della  natura" 
has  played  a  quite  extraordinary  role.  This  phrase  is  a  pure  fiction. 
.  .  .  The  whole  art  of  the  cantata  of  J.  S.  Bach,  even  a  large  part  of 
his  instrumental  works,  is  inconceivable  without  this  fiction  of  descrip- 
tive music.  And  I  am  afraid  that  today,  in  our  esthetic  and  puristic 
age,  we  erroneously  interpret  as  symbolic  or  mystical  what  Bach  quite 
naively  meant  to  be  descriptive.  .  .  . 

Our  "new  music"  too  is  in  large  part  the  product  of  wish-fulfillment, 
a  fiction.  Let  us  forget  for  the  moment  that  art  in  the  twentieth 
century  is  a  much  more  artificial,  unanchored  concern  than  in  the 
nineteenth;  that  its  whole  existence  has  grown  more  unreal.  How  can 
we  succeed  truly  in  creating  an  art  that  expresses  the  age?  We  are 
living  on  a  huge  artistic  heritage  from  the  past;  the  living  creation 
depends  on  this  heritage  as  a  little  baby  on  a  powerful  father,  grand- 
father and  great-grandfather,  and,  as  in  all  families,  everything  that 
great-grandfather,  grandfather  and  father  say  is  regarded  as  the  only 
truth,  the  only  good,  the  only  beauty,  while  the  baby  naturally  gives 
us  Dadaism,  if  not  worse.    The  only  real  expression  of  our  age  is 
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probably  the  Gebrauchstanz,  and  it  is,  just  like  us,  nothing  to  boast 
about;  perhaps  we  have  not  succeeded  in  making  anything  noteworthy 
of  it  because  we  too  have  considered  it  a  despised  baby.  Our  radio 
lives  nine-tenths  in  the  past.  And  the  face  of  our  "new  music"  is  the 
wish  for,  not  the  fulfillment  of,  simplicity,  truth,  "objectivity."  It  is 
purely  a  reaction  against  romanticism,  in  no  way  yet  a  victory  over 
romanticism.  How  could  such  a  victory  be  made  possible?  Are  we  not 
carrying  a  still  larger  burden  from  the  past  than  our  forebears?  Are  we 
not  more  restless,  dual-natured,  one  might  say  more  diffuse?  Our  music 
too  is  certainly  not  the  hundred  percent  mirror-image,  the  expression, 
the  symbol  of  the  time-spirit,  but  its  wish-picture.  However  —  who  can 
tell— perhaps  the  wish,  as  in  so  many  past  ages,  bears  tokens  of  strength. 
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SYMPHONY  NO.  6,  IN  F  MAJOR,  "PASTORAL,"  Op.  68 
By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827 


The  "Pastoral"  Symphony,  completed  in  1808,  had  its  first  performance  at  the 
Theater-an-der-Wien,  in  Vienna,  December  22,  1808,  the  concert  consisting  entirely 
of  unplayed  music  of  Beethoven,  including  the  C  minor  Symphony,  the  Fourth  Piano 
concerto,  and  the  Choral  Fantasia. 

The  "Pastoral"  Symphony  had  its  most  recent  performance  in  this  series  of  the 
Boston  Symphony  Orchestra  December  7-8,  1956. 

The  Symphony  is  scored  for  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  2  trombones,  timpani,  and  strings.  The  dedication  is  to  Prince 
Lobkowitz  and  Count  Razumoffsky. 

Beethoven  had  many  haunts  about  Vienna  which,  now  suburbs, 
were  then  real  countryside.  Here,  probably  in  the  neighborhood 
of  Heiligenstadt,  he  completed  the  Pastoral  Symphony,  and  the  C 
minor  Symphony  as  well.  The  sketchbooks  indicate  that  he  worked 
upon  the  two  concurrently;  that,  unlike  the  C  minor  Symphony,  which 
had  occupied  him  intermittently,  the  Pastoral  was  written  "with 
unusual  speed."  The  C  minor  Symphony  was,  in  the  opinion  of  Notte- 
bohm,  completed  in  March,  1808.  The  Pastoral,  as  some  have  argued, 
may  have  been  finished  even  earlier,  for  when  the  two  were  first  per- 
formed from  the  manuscript  at  the  same  concert,  in  December,  the 
program  named  the  Pastoral  as  "No.  5,"  the  C  minor  as  "No.  6"  — 
which  is  building  a  case  on  what  looks  like  nothing  more  than  a 
printer's  error. 
After  the  tension  and  terseness,  the  dramatic  grandeur  of  the  Fifth 
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Symphony,  its  companion  work,  the  Sixth,  is  a  surprising  study  in 
relaxation  and  placidity.  One  can  imagine  the  composer  dreaming 
away  lazy  hours  in  the  summer  heat  at  Dobling  or  Grinzing,  lingering 
in  the  woods,  by  a  stream,  or  at  a  favorite  tavern,  while  the  gentle, 
droning  themes  of  the  symphony  hummed  in  his  head,  taking  limpid 
shapes.  The  symphony,  of  course,  requires  in  the  listener  something 
of  this  patient  relaxation,  this  complete  attunement  to  a  mood  which 
lingers  fondly  and  unhurried.  There  are  the  listeners  such  as  an 
English  critic  of  1823,  who  found  it  "always  too  long,  particularly  the 
second  movement,  which,  abounding  in  repetitions,  might  be  shortened 
without  the  slightest  danger  of  injuring  that  particular  part,  and  with 
the  certainty  of  improving  the  effect  of  the  whole."  One  can  easily 
reach  this  unenviable  state  of  certainty  by  looking  vainly  for  the 
customary  contrasting  episodes,  and  at  the  same  time  missing  the 
detail  of  constant  fresh  renewal  within  the  more  obvious  contours  of 
thematic  reiteration. 

Opening  in  the  key  of  F  major,  which  according  to  the  testimony 
of  Schindler  was  to  Beethoven  the  inevitable  sunny  key  for  such  a 
subject,  the  symphony  lays  forth  two  themes  equally  melodic  and 
even-flowing.  They  establish  the  general  character  of  the  score,  in  that 
they  have  no  marked  accent  or  sharp  feature;  the  tonal  and  dynamic 
range  is  circumscribed,  and  the  expression  correspondingly  delicate, 
and  finely  graded.  There  is  no  labored  development,  but  a  drone-like 
repetition  of  fragments  from  the  themes,  a  sort  of  murmuring  monot- 
ony, in  which  the  composer  charms  the  ear  with  a  continuous,  subtle 
alteration  of  tonality,  color,  position.  "I  believe,"  wrote  Grove,  "that 
the  delicious,  natural  May-day,  out-of-doors  feeling  of  this  movement 
arises  in  a  great  measure  from  this  kind  of  repetition.    It  causes  a 
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monotony  which,  however,  is  never  monotonous  —  and  which,  though 
no  imitation,  is  akin  to  the  constant  sounds  of  Nature  —  the  monotony 
of  rustling  leaves  and  swaying  trees,  and  running  brooks  and  blowing 
wind,  the  call  of  birds  and  the  hum  of  insects."  One  is  reminded  here 
(as  in  the  slow  movement)  of  the  phenomenon  of  unfolding  in  nature, 
of  its  simplicity  and  charm  of  surface  which  conceals  infinite  variety, 
and  organic  intricacy. 

The  slow  movement  opens  suggestively  with  an  accompaniment  of 
gently  falling  thirds,  in  triplets,  a  murmuring  string  figure  which  the 
composer  alters  but  never  forgets  for  long,  giving  the  entire  movement 
a  feeling  of  motion  despite  its  long-drawn  songfulness.  The  accompani- 
ment is  lulling,  but  no  less  so  than  the  grateful  undulation  of  the 
melody  over  it.  Professor  Tovey  states  that  the  slow  movement  is  "one 
of  the  most  powerful  things  in  music,"  basing  his  adjective  on  the 
previous  assertion  that  this  symphony  "has  the  enormous  strength  of 
someone  who  knows  how  to  relax."  He  adds:  "The  strength  and  the 
relaxation  are  at  their  highest  point  in  the  slow  movement."  The 
analyst  finds  sufficient  proof  for  his  statement  in  the  form,  which  is  like 
a  fully  developed  first  movement.* 

*  "To  achieve  this  in  a  slow  tempo  always  implies  extraordinary  concentration  and  terseness 
of  design  ;  for  the  slow  tempo,  which  inexperienced  composers  are  apt  to  regard  as  having 
no  effect  upon  the  number  of  notes  that  take  place  in  a  given  time,  is  much  more  rightly 
conceived  as  large  than  as  slow.  Take  a  great  slow  movement  and  write  it  out  in  such  a 
notation  as  will  make  it  correspond  in  real  time  values  to  the  notes  of  a  great  quick  move- 
ment ;  and  you  will  perhaps  be  surprised  to  find  how  much  in  actual  time  the  mere  first 
theme  of  the  slow  movement  would  cover  of  the  whole  exposition  of  the  quick  movement. 
Any  slow  movement  in  full  sonata  form  is,  then,  a  very  big  thing.  But  a  slow  movement  in 
full  sonata  form  which  at  every  point  asserts  its  deliberate  intention  to  be  lazy  and  to  say 
whatever  occurs  to  it  twice  in  succession,  and  which  in  so  doing  never  loses  flow  and  never 
falls  out  of  proportion,  such  a  slow  movement  is  as  strong  as  an  Atlantic  liner  that  should 
bear  taking  out  of  water  and  supporting  on  its  two  ends." 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

(RCA  VICTOR  RECORDINGS) 


Symphonies 

BEETHOVEN 
Symphony  No.  3,  "Eroica"    LM-2233 
Symphony  No.  5  LM-1923 

(with  Schubert,  Symphony  No.  8) 

Symphony  No.  6  LM-1997 

BERLIOZ 

Damnation  of  Faust  LM-6114 

(complete  with  chorus  and  soloists) 

Romeo  and  Juliet  LM-6011 

(complete  with  chorus  and  soloists) 

Symphonie  Fantastique         LM-1900 

Harold  in  Italy  LM-2228 

(with  Primrose,  Viola) 

BRAHMS 

Symphony  No.  1  LM-2097 

Symphony  No.  2  LM-1959 

(with  Tragic  Overture) 

FRANCK 

Symphony  in  D  LM-2131 

HONEGGER 

Symphony  No.  2  LM-1868 

(with  Menotti,  Violin  Concerto 
—  Spivakovsky) 

MENDELSSOHN 

"Italian"  Symphony  LM-2221 

(with  "Reformation"  Symphony) 


PISTON 
Symphony  No.  6 


LM-2083 

LM-9032 

d") 
LM-ig 

(with  Beethoven,  Symphony  No.  5) 

LM-1953 


SCHUBERT 
Symphony  No.  2 

Symphony  No.  8  ("Unfinished") 

LM-1923 


Recordings  with  Soloists 

Violinists 

HEIFETZ  LM-1992 

Beethoven:   Violin  Concerto 

KOGAN  LM-2220 

Khatchaturian:   Violin  Concerto 

(Pierre  Monteux,  Conductor) 

MILSTEIN  LM-1760 

Tchaikovsky:   Violin  Concerto 

MENUHIN  LM-1797 

Bruch:  Violin  Concerto  No.  1 

OISTRAKH  LM-1988 

Chausson:    Poeme 

Saint-Saens:    Introduction  and 

Rondo  Capriccioso  (together 

with  excerpts  from 
Berlioz'  Romeo  and  Juliet) 

SPIVAKOVSKY  LM-1868 

Menotti:   Violin  Concerto 

(together  with 

Honegger's  Symphony  No.  2) 

Pianists 

BRAILOWSKY  LM-1871 

Chopin:   Piano  Concerto  No.  2 

Saint-Saens:   Piano  Concerto  No.  4 

HENRIOT  LM-2197 

Prokofieff:   Piano  Concerto  No.  2 
(with  Barber:   Medea) 

RUBINSTEIN  LM-1728 

Brahms:   Piano  Concerto  No.  2 

Cello 
PIATIGORSKY  LM-1781 

Strauss:   Don  Quixote 

Walton:   Concerto    LM-2109 
Bloch:    Schelomo 

Soprano 

DE  LOS  ANGELES  LM-1907 

Berlioz:    Summer  Nights 

Debussy:    The  Blessed  Damozel 

Clarinet 

GOODMAN  LM-2073 

Mozart:    Clarinet  Concerto 

(together  with  the 

Clarinet  Quintet) 
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There  are  also  choral  works 
with  vocal  soloists. 


The  episode  of  the  bird-call  inserted  before  the  three  concluding 
measures  has  come  in  for  plentiful  comment,  and  cries  of  "Malerei." 
The  flute  trill  of  the  nightingale,  the  repeated  oboe  note  of  the  quail 
(in  characteristic  rhythm)  and  the  falling  third  (clarinet)  of  the  cuckoo, 
are  blended  into  an  integrated  phrase  in  a  pendant  to  the  coda  before 
its  final  rapturous  cadence.  Beethoven  may  have  referred  to  these  bars 
as  a  "joke"  in  a  conversation  with  Schindler,  but  it  was  a  whim  refined 
so  as  to  be  in  delicate  keeping  with  the  affecting  pianissimo  of  his  close. 
Perhaps  his  most  serious  obstacle  was  to  overcome  the  remembrance 
among  his  critics  of  cruder  devices  in  bird  imitation. 

The  third  movement  is  a  scherzo  in  form  and  character,  though  not 
so  named,  and,  as  such,  fills  symphonic  requirements,  fits  in  with  the 
"program"  scheme  by  providing  a  country  dance,  and  brings  the  needed 
brightness  and  swift  motion  after  the  long  placidities.  The  trio  begins 
with  a  delightful  oboe  solo,  to  a  simple  whispered  accompaniment  for 
the  violins  and  an  occasional  dominant  and  octave  from  the  bassoon, 
as  if  two  village  fiddlers  and  a  bassoon  were  doing  their  elementary  best. 
Beethoven  knew  such  a  rustic  band  at  the  tavern  of  the  "Three  Ravens" 
in  the  Upper  Bruhl,  near  Modling.  "Their  music  and  their  perform- 
ance were  both  absolutely  national  and  characteristic,  and  seem  to  have 
attracted  Beethoven's  notice  shortly  after  his  first  arrival  in  Vienna.  He 
renewed  the  acquaintance  at  each  visit  to  Modling,  and  more  than 
once  wrote  some  waltzes  for  them.  In  1819  he  was  again  staying  at 
Modling,  engaged  on  the  Mass  in  D.  The  band  was  still  there,  and 
Schindler  was  present  when  the  great  master  handed  them  some  dances 
which  he  had  found  time  to  write  among  his  graver  labours,  so  arranged 
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as  to  suit  the  peculiarities  which  had  grown  on  them;  and  as  Dean 
Aldrich,  in  his  Smoking  Catch,  gives  each  singer  time  to  fill  or  light  his 
pipe,  or  have  a  puff,  so  Beethoven  had  given  each  player  an  opportunity 
of  laying  down  his  instrument  for  a  drink,  or  even  for  a  nap.  In  the 
course  of  the  evening  he  asked  Schindler  if  he  had  ever  noticed  the 
way  in  which  they  would  go  on  playing  till  they  dropped  off  to  sleep; 
and  how  the  instrument  would  falter  and  at  last  stop  altogether,  and 
then  wake  with  a  random  note,  but  generally  in  tune.  'In  the  Pastoral 
Symphony/  continued  Beethoven,  'I  have  tried  to  copy  this.'  "  There 
is  a  brief  episode  of  real  rustic  vigor  in  duple  time,*  a  reprise,  likewise 
brief,  which  rises  to  a  high  pitch  of  excitement,  and  is  broken  off 
suddenly  on  its  dominant  of  F  by  the  ominous  rumble  of  the  'cellos 
and  basses  in  a  tremolo  on  D-flat.  The  storm  is  sometimes  looked  upon 
as  the  fourth  of  five  movements.  It  forms  a  sort  of  transition  from  the 
scherzo  to  the  finale,  which  two  movements  it  binds  without  any  break. 
The  instrumental  forces  which  Beethoven  calls  upon  are  of  interest. 
In  his  first  two  movements,  he  scaled  his  sonority  to  the  moderation  of 

*  Berlioz  sees  in  this  "melody  of  grosser  character  the  arrival  of  mountaineers  with  their 
heavy  sabots,"  while  the  bassoon  notes  in  the  "musette,"  as  he  calls  it,  reminds  him  of 
"some  good  old  German  peasant,  mounted  on  a  barrel,  and  armed  with  a  dilapidated 
instrument." 
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new 

candy  store 
for 
adults  . 


7/  you  didn't  have  a  penny  in  your  pocket,  you  still  stopped 
and  peered  wistfully  through  the  window.  But  if,  perchance, 
you  did  have  a  few  pennies  —  ah,  rapturous  ritual!  "Fll 
have  one  of  those  .  .  .  *n*  two  of  those  .  .  .  'n'  a  candy 
banana,  please!"  No  matter  how  old  you  grow,  you  never 
forget  the  thrill  of  a  candy  store. 

There's  a  new  "candy  store"  in  town  now,  just  for  music- 
loving  adults  —  the  new  Radio  Shack  at  730  Commonwealth 
Avenue,  opposite  B.U.,  near  Cottage  Farm  Bridge. 
Eighty  thousand  ultra-modern  square  feet  crammed  with 
delicious,  delectable  delights  for  the  musical  soul:  The  largest 
collection  of  artistically  and  technically  screened  stereo  and 
monaural  records  and  tapes  in  the  east,  many  at  irresistable 
discounts  and,  not  one,  but  two  beautiful  sound  rooms  where 
the  magnificence  of  a  thousand  possible  stereo  and 
monophonic  systems,  in  all  price  ranges,  is  yours  to  command. 
There's  plenty  of  free  parking  and  it's  open  Monday, 
Thursday  and  Friday  nights,  too  —  until  9. 

Of  course,  the  old  "candy  store",  at  167  Washington  Street, 
is  still  open,  too,  to  satisfy  your  musical  sweet  tooth 
whenever  you're  downtown. 

At  least  press  your  little  nose  against  the  window,  won't  you? 


RADIO   SHACK 

CORPORATION 

730  Commonwealth  Ave. 
167  Washington  St. 
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his  subject,  using  only  the  usual  wood  winds  and  strings,  with  no  brass 
excepting  the  horns,  and  no  percussion.  The  scherzo  he  appropriately 
brightened  by  adding  a  trumpet  to  his  scheme.  In  the  storm  music  he 
heightened  his  effects  with  a  piccolo  and  two  trombones,  instruments 
which  he  had  used  in  his  symphonies  for  the  first  time  when  he  wrote 
his  Fifth.  The  trombones  are  retained  in  the  Finale,  but  they  are 
sparingly  used.  The  timpani  makes  its  only  entrance  into  the  symphony 
when  Beethoven  calls  upon  it  for  his  rolls  and  claps  of  thunder;  and  he 
asks  for  no  other  percussion.  There  are  those  who  find  Beethoven's 
storm  technique  susperseded  by  Liszt,  who  outdid  his  predecessor  in 
cataclysmic  effects,  and  at  the  same  time  put  the  stamp  of  sensationalism 
upon  Beethoven's  chromatics  and  his  diminished  seventh  chords. 
Beethoven  could  easily  have  appalled  and  terrified  his  audience  with 
devices  such  as  he  later  used  in  his  "Battle  of  Victoria,"  had  he  chosen 
to  plunge  his  Pastoral  Symphony  to  the  pictorial  level  of  that  piece,  mar 
its  idyllic  proportions,  and  abandon  the  great  axiom  which  he  set 
himself  on  its  title-page.  Beethoven  must  have  delighted  in  summer 
thunder  showers,  and  enjoyed,  so  his  friends  have  recorded,  being 
drenched  by  them.  This  one  gives  no  more  than  a  momentary  contrac- 
tion of  fear  as  it  assembles  and  breaks.  It  clothes  nature  in  majesty 
always  —  in  surpassing  beauty  at  its  moment  of  ominous  gathering  and 
its  moment  of  clearing  and  relief.  Critics  listening  to  the  broad  descend- 
ing scale  of  the  oboe  as  the  rumbling  dies  away  have  exclaimed  "the 
rainbow"  —  and  any  listener  is  at  liberty  to  agree  with  them. 

Peaceful  contentment  is  re-established  by  yodelling  octaves  in  peasant 
fashion  from  the  clarinet  and  horn,  which  rises  to  jubilation  in  the 
"Hirtengesang,"  the  shepherd's  song  of  thanks  in  similar  character, 
sung  by  the  violins.  Robert  Haven  Schauffler  went  so  far  as  to  say  that 
"the  bathetic  shepherd's  pipe  and   thanksgiving  hymn   that   follow 


d.  w.  DUNN  CO. 


oUNN 


Est.  1896 


BOSTON 

World-wide  Service 


"The  Man  Who 

Cares,  Prepares" 

EXECUTIVE  OFFICES 

20  KILBY  STREET,  BOSTON 
Richmond  2-3890 


[50] 


suddenly  reveal  a  degenerate  Beethoven,  almost  on  the  abject  plane 
of  the  'Battle'  symphony."  There  will  be  no  lack  of  dissenters  with 
this  view,  who  will  point  out  that  slight  material  has  been  used  to  great 
ends  —  and  never  more  plainly  than  here.  Beethoven  was  indeed  at 
this  point  meekly  following  convention,  as  in  every  theme  of  the 
Pastoral  Symphony,  in  writing  which  he  must  have  been  in  a  mood  of 
complacent  good-humor,  having  expended  his  eruptive  ardors  upon  the 
C  minor  Symphony.  No  musical  type  has  been  more  convention-ridden 
than  the  shepherd,  with  his  ranz  des  vaches,  and  even  Wagner  could 
"stoop"  to  gladsome  shepherd's  pipings  in  "Tristan,"  clearing  the  air 
of  tensity  and  oppression  as  the  ship  was  sighted.  Beethoven  first  noted 
in  the  sketchbooks  the  following  title  for  the  Finale:  "Expression  of 
Thankfulness.  Lord,  we  thank  Thee";  whereupon  we  need  only  turn 
to  Sturm's  "Lehr  und  Erbauungs  Buch"  from  which  Beethoven  copied 
lines  expressing  a  sentiment  very  common  at  the  time:  the  "arrival  at 
the  knowledge  of  God,"  through  Nature  —  "the  school  of  the  heart." 
He  echoed  the  sentiment  of  his  day  in  his  constant  praise  of  "God  in 
Nature,"  but  the  sentiment  happened  also  to  be  a  personal  conviction 
with  him,  a  conviction  which,  explain  it  how  you  will,  lifted  a  music 
of  childlike  simplicity  of  theme  to  a  rapturous  song  of  praise  without 
equal,  moving  sustained  and  irresistible  to  its  end.  One  cannot  refrain 
from  remarking  upon  the  magnificent  passage  in  the  coda  where  the 
orchestra  makes  a  gradual  descent,  serene  and  gently  expanding,  from 
a  high  pitched  fortissimo  to  a  murmuring  pianissimo.  There  is  a  not 
unsimilar  passage  before  the  close  of  the  first  movement. 


It  was  with  care  and  forethought  that  Beethoven  wrote  under  the 
title  of  his  Pastoral  Symphony:  "A  recollection  of  country  life.  More 
an  expression  of  feeling  than  painting."*    Beethoven  was  probably 


*  The  inscription  "Mehr  Ausdruck  der  Empfindung  als  Malerei"  was  probably  on  the  original 
manuscript.  It  appeared  in  the  program  of  the  first  performance  (December  22,  1808) 
and  on  the  published  parts    (1809),  but  was   omitted  when  the  score  was   published    (1824). 
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moved  to  special  precautions  against  the  literal-minded,  in  that  he  was 
divulging  provocative  subtitles  for  the  first  and  only  time. 

Some  have  not  needed  the  warning  in  a  symphony  where  "feeling" 
controls  every  page,  where  the  "painting"  is  never  more  than  a  sug- 
gestive course  to  thoughts  which  are  purely  musical.  Yet  Beethoven's 
wisdom  in  giving  this  plain  road  sign  (whatever  his  motive  may  have 
been  for  withdrawing  it)  is  proved  by  the  abundance  of  critics  (early 
and  late)  who  have  been  inclined  to  object  to  the  birds,  the  brook,  the 
storm,  or  the  peasants.  Those  who  at  various  times  in  England  during 
the  past  century  have  tied  the  music  to  stage  tableaux,  sometimes  with 
action,  would  have  done  well  to  pay  a  little  attention  to  the  composer's 
injunction.  Beethoven  had,  no  doubt,  very  definite  pictures  in  his  mind 
while  at  work  upon  the  symphony.  Charles  Neate  has  reported  a  con- 
versation on  the  very  subject  of  the  Pastoral  Symphony,  in  which 
Beethoven  said:  "I  have  always  a  picture  in  mind  while  composing, 
and  work  up  to  it."  He  might  have  added  (except  that  the  evidence 
is  plain  enough  in  his  music)  that  these  images  were  always  completely 
transmuted  into  the  tonal  realm,  where,  as  such,  they  took  their  place 
in  his  musical  scheme. 

Beethoven  had  a  still  more  direct  reason  for  trying  to  set  his  public 
straight  on  his  musical  intentions  in  this  symphony.  He  wished,  no 
doubt,  to  distinguish  his  score  from  the  "program  music"  highly  popu- 
lar in  his  day,  trivial  imitations  by  composers  entirely  incapable  of  the 
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As  the  Boston  Symphony  Orchestra 
begins  its  78th  Season,  the  Cafe 
Florian  wishes  to  extend  their  wel- 
come to  the  Symphony  members 
and  patrons. 

The  Cafe  Florian  invites  both  pa- 
trons and  members  of  the  Boston 
Symphony  once  again,  as  last  sea- 
son, to  enjoy  fine  music  and  great 
coffees  in  Boston's  most  distin- 
guished continental  atmosphere. 

• 

For  your  convenience,  the  Cafe  Florian 
is  open  Monday  through  Friday,  12  noon 
to  6  p.m.,  during  which  light  lunches 
will  be  served,  Monday  through  Friday 
evening,  8  p.m. -I  a.m.  Saturday,  2-6  p.m. 
and  8  p.m. -I  a.m.  Sunday,  2  p.m.  through 


midnioht. 

o 


\j£tetta#i, 


CONTINENTAL  COFFEE  HOUSE 

85  NEWBURY 
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prestige  to  all  forms  of  the  printed 
word  and  picture. 

The  leaders  in  the  printing  field  re- 
gard letterpress  with  the  same  respect 
as  you  do  .  .  .  for  letterpress  is  value, 
letterpress  is  quality,  letterpress  is 
elegance. 
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press "know-how." 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


RCA  Victor  Records  released  since  April  1956 

Beethoven       Overtures  Leonore   Nos.    1,    2,   3;    "Fidelio"; 

"Coriolan"  LM-2015 

Beethoven  Symphony  No.  3,  "Eroica"  LM-2233 
Beethoven  Symphony  No.  6  LM-1997 
Beethoven  Violin  Concerto  (Heifetz)  LM-1992 
Berlioz  "L'Enfance  du  Christ"  LM-6053 
Berlioz  "Harold  in  Italy"  (Primrose)  LM-2228 
Brahms  Symphony  No.  1  LM-2097 
Brahms  Symphony  No.  2;  "Tragic"  Overture  LM-1959 
Debussy  "The  Martyrdom  of  St.  Sebastian"  LM-2030 
France  Symphony  No.  1  in  D  Minor  LM-2131 
Khatchaturian  Violin  Concerto  (Kogan)  LM-1760 
Mendelssohn  "Italian"  Symphony  (with  "Reformation"  Sym- 
phony) LM-2221 

Clarinet  Concerto;   Clarinet  Quintet    (Good- 
man, Boston  Symphony  String  Quartet)        LM-2073 

Romeo  and  Juliet,  Excerpts  LM-2110 

"Francesca  da  Rimini";  "Romeo  and  Juliet" 

Overtures  LM-2043 

Tchaikovsky    Symphony  No.  4  LM-1953 

Wagner  Overture  and  Bacchanale  from  "Tannhauser" 

Magic  Fire  Music  from  "Die  Walkure" 
Siegfried's  Rhine  Journey  from  "Gotterdam- 

merung"  LM-2119 

Tchaikovsky  Serenade  for  Strings 

Elgar  Introduction  and  Allegro 

Barber  Adagio  for  Strings  LM-2105 

Debussy  "La  Mer" 

Ibert  "Escales"   (Ports  of  Call)  LM-2111 

Martinu  "Fantaisies  Symphoniques" 

Piston  Symphony  No.  6  LM-2083 

Debussy  "Prelude  to  the  Afternoon  of  a  Faun" 

Ravel  "Bolero;"  "La  Valse,"  "Rapsodie  Espagnole"   LM-1984 

Bloch  Schelomo 

Walton  Cello  Concerto  (Piatigorsky)  LM-2109 

Prokofieff  Piano  Concerto  No.  2  (Henriot) 

Barber  Medea  LM-2197 
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"feeling"  Beethoven  justly  stressed  in  his  similarly  entitled  score.  He 
could  not  even  approve  the  literal  imitation  of  animal  life  in  Haydn's 
"Creation,"  an  oratorio  which  was  in  great  vogue  in  Vienna  at  that 
time.  He  did  indeed  later  capitulate  to  the  lower  order  of  "Malerei" 
in  his  "Battle  of  Victoria,"  but  for  this  excursion  in  the  popular  taste 
he  never  claimed  a  preponderance  of  feeling  over  imagery.  There  were 
nature  pictures  in  music  as  well  as  battle  pieces  at  that  time,  and  they 
were  on  a  similar  level.  A  symphony  of  this  sort  has  been  found  which 
may  well  have  suggested  Beethoven's  Pastoral  Symphony,  and  its  plan 
of  movements.  It  is  a  "Grand  Symphony"  subtitled  "A  Musical  Portrait 
of  Nature"  by  a  Swabian  composer,  Justin  Heinrich  Knecht,  published 
about  1784.  This  work  was  advertised  in  the  publication  of  Beethoven's 
Opus  2,  his  first  three  piano  sonatas,  so  Sir  George  Grove  has  discovered, 
"and  the  boy  must  often  have  read  Knecht's  suggestive  titles  on  the 
cover  of  his  own  sonatas.  If  so,  they  lay  dormant  in  his  mind  for  twenty- 
four  years,  until  1808."  Grove,  who  examined  the  score,  hastened  to 
reassure  his  readers  that  "beyond  the  titles,  there  is  no  similarity  in  the 
two  compositions."  The  title-page  has  no  pictorial  reticence: 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
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Boston 
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i.  A  beautiful  countryside  where  the  sun  shines,  the  soft  breezes 
blow,  the  streams  cross  the  valley,  the  birds  twitter,  a  cascade  murmurs, 
a  shepherd  pipes,  the  sheep  leap,  and  the  shepherdess  lets  her  gentle 
voice  be  heard. 

2.  The  heavens  are  suddenly  darkened,  all  breathe  with  difficulty 
and  are  afraid,  the  black  clouds  pile  up,  the  wind  makes  a  rushing 
sound,  the  thunder  growls  from  afar,  the  storm  slowly  descends. 

3.  The  storm,  with  noise  of  wind  and  driving  rain,  roars  with  all 
its  force,  the  tops  of  the  trees  murmur,  and  the  torrent  rolls  down  with 
a  terrifying  sound. 

4.  The  storm  is  appeased  little  by  little,  the  clouds  scatter  and  the 
sky  clears. 

5.  Nature,  in  a  transport  of  gladness,  raises  its  voice  to  heaven,  and 
gives  thanks  to  its  Creator  in  soft  and  agreeable  song. 
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FOR  FABULOUS 

ROAST  BEEF 
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,    HOTEL  Jf 
•400' CommonweaHK  Avenue 

o-.4„„    •    Tel.:  COpley  7-9000 


Boston 
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LA  DIC  HESSE 

ANNE 

A  Charming  Corner  of  France 

Famous  for  Its  Cuisine 
Bourgeoise   Par  Excellence 

Open  every  day  including  Sunday 
from  5  to  9:30  p.m. 

Restaurant  Available  for 

Group  Luncheons  on 

Reservation 

MODERATE  PRICES 

224  NEWBURY  ST.      Circle  7-9126 
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1928 


ANNOUNCEMENT 


THIRTY-FIRST  SEASON 


1959 


'Boston  iJ)(Corning  zJftfusicales 

for  benefit  of 
BOSTON  SCHOOL  OF  OCCUPATIONAL  THERAPY 


HOTEL  STATLER  BALLROOM 

Wednesday  mornings  at  eleven  o'clock 


1958-1959 

LISA  DELLA  CAS  A November  12 

CARROLL  GLENN  and  EUGENE  LIST    .      December  17 

BYRON  JAMS January    7 

JEROME  HINES January  21 

CESARE  VALLETTI   ......        February  18 

BLANCHE  THEBOM March    4 


Executive  Committee 

Mrs  John  W.  Myers,  Chairman 

Mrs.  Richard  A.  Winslow,  Vice-Chairman 

Mrs.  William  Emerson  Barrett 

Miss  Louise  Coburn 

Mrs.  John  A.  Greene 

Mrs.  Theodore  T.  Whitney 


BOSTON  SCHOOL  OF  OCCUPATIONAL  THERAPY 

7  Harcourt  Street,  Boston  16,  Massachusetts 
Telephone:   KE  nmore  6-7325 
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POPULAR     EVENTS     IN 
SYMPHONY     HALL 

VICTOR    BORGE 

Only  Boston  Performance  Takes  Place 

Tuesday  Evening,  October  28 

Floor:   $5.50,  $4.95,  $4.40 

First  Balcony:   $5.50,  $4.95,  $4.40,  $3.30 

Second  Balcony:   $3.30,  $2.20  —  Stage:   $3.30 

NOTE:   All  $5.50  seats  already  sold  out! 


MARY   MARTIN 

Assisted  by  her  Orchestra  —  John  Lesko,  Conductor 
Dirk  Sanders,  Dancer       —         Luiz  Bonfa,  Guitarist 

Friday  and  Saturday  Evenings,  November  14  and  15 

Prices:   $5.50,  $4.95,  $4.40,  $3.30,  $2.75,  $2.20 

Saturday  Matinee,  November  15 -Special  Program 

$4.50,  $4,  $3.50,  $3,  $2.50,  $2,  $1.50 


SEATS  NOW  ON  SALE  AT  BOSTON  GARDEN  AND  FILENES 


Saturday  Evening  and  Sunday 

Afternoon,  November  8  and  9 

BOSTON  GARDEN 

The  Regimental  Band  of  the 

GRENADIER    GUARDS 

and  the  Massed  Pipers 
and  Highland  Dancers  of  the 

SCOTS     GUARDS 

Sat.  Eve.:    $6,  $4.50,  $3.50,  $2.50,  $1.50 
Sun.  Mat.:   $4.50,  $3.50,  $3,  $2.50,  $1.50 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 
Richard  Burgin 
Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 

Harry  Dickson 
Gottfried  Wilfinger 

Einar  Hansen 
Joseph  Leibovici 

Emil  Kornsand 
Roger  Shermont 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 
Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 


PERSONNEL 

Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 
Martin  Hoherman 

Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Andre  Come 
Armando  Ghitalla 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Al  pert 
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Conserving  Our  Inheritance 

Our  musical  inheritance  from  composers  of  the  past 
has  enriched  us  all.  But  this  inheritance  has  been  con- 
served for  our  enjoyment  through  the  unusual  skill, 
experience  and  scholarship  of  the  musicians  who  play 
these  masterpieces. 

This  Trust  Company  has  served  generations  of  New 
England  families  by  helping  them  hold  together  their 
inheritance  of  investments  and  property— as  executor, 
trustee  and  investment  adviser— for  the  benefit  and 
protection  of  their  families. 

BOSTON    SAFE    DEPOSIT 
AND    TRUST    COMPANY 


100  Franklin  Street 


Ralph  Lowell,  President 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Second    Program 


FRIDAY  AFTERNOON,  October  10,  at  2:15  o'clock 

SATURDAY  EVENING,  October  11,  at  8:30  o'clock 


Mozart Symphony  in  D  major,  No.  35,  "Haffner,"  K.  385 

I.  Allegro  con  spirito 

II.  Andante 

III.  Minuetto 

IV.  Presto 

Honegger   Symphony  No.  5 

I.     Grave 
II.    Allegretto 
III.    Allegro  marcato 

INTERMISSION 

Brahms    Symphony  No.  4,  in  E  minor,  Op.  98 

I.  Allegro  non  troppo 

II.  Andante  moderato 

III.  Allegro  giocoso 

IV.  Allegro  energico  e  passionato 


These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE 

R. 

NISSENBAUM 

VIOLIN 

TEACHER 

-  COACH 

500    BOYLSTON 

STREET 

Tel. 

COmmo 

NWEALTH     6-336  1 

BOSTON    16.    MASSACHUSETTS 

EDNA  NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 

PIANIST  -  TEACHER 

Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with   members  of  Boston   Symphony   Orchestra. 

PRospect  6-9741 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers,  Boston 

246  Huntington  Avenue 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


iJ^iano 

CojiLij   7-2S52 


RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 
Brookline,  Massachusetts 

Telephone  BE  aeon  2-3985 


EDITH  STEARNS 

PIANIST 
Faculty  of  Boston  University 
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BOSTON  UNIVERSITY  CELEBRITY  SERIES 

AARON  RICHMOND  presents  the 

CHICAGO    SYMPHONY    ORCHESTRA 

FRITZ  REINER,  Conductor 

Tuesday  Evening,  October  14  at  8:30 

BERLIOZ  "Corsair"  Overture  BRAHMS  Symphony  No.  3 

RICHARD  STRAUSS  "Ein  Heldenleben" 

TICKETS  AT  SYMPHONY  HALL:  $6,  $5.  $4.  $3 

1 >  SERIES  SEATS  ONLY  at  143  NEWBURY  ST.  (near  Dartmouth) 

Tel.  KE  6-6037  (Mail  applications  promptly  filled) 

ounnoc  7  Even+s:  $|3<  $|7<  $21 

U II U  U  0  L    9  Events:  $  1 6.70,  $2 1 .80,  $27 

□  CHICAGO  SYMPHONY  ORCHESTRA,  FRITZ  REINER,  Conductor  Tues.  Eve.,  Oct.  14 

□  IGLESIAS  SPANISH  BALLET  COMPANY        S.  Hurok's  dance  sensation  from   Madrid 

recreating  the  fascinating  regional  dances  of  Spain.  Wed.  Eve.,  Oct.  22 

□  VLADIMIR  ASHKENAZY — Brilliant  Soviet  pianist        First-prize  winner  of  the  Brussels 

Concours  where  judges  included  Rubinstein,  Gilels  and  Casadesus.  Sun.  Eve.,   Nov.  2 

D   GRENADIER    GUARDS    REGIMENTAL    BAND   with   the   SCOTS    GUARDS— MASSED 

PIPERS  AND   HIGHLAND   DANCERS        First  American  tour.     Last  season's  Boston 
Garden  performance  by  the  Black  Watch  drew  an  audience  of  14,000. 

Choose  Sat.  Eve.  or  Sun.  Mat.,  Nov.  8-9 

D  GEOFFREY  HOLDER  DANCERS  Holder  is  the  leading  male  dancer,  of  #  the 
Metropolitan  Opera;  his  group  combines  the  ethnic  with  the  modern  in  highly 
theatrical  performances.  Sat.  Eve.,  Dec.  6 

D   RUDOLF  SERKIN   •   Renowned  piano  virtuoso        "One  of  the  towering    pianists   of 

our  era."  Fri.  Eve.,  Dec.   12 

D   ARTUR  RUBINSTEIN         Only  Boston  concert  Sun.  Aft.,  Jan.  II 

D   CURTIS    STRING    QUARTET    with    BORIS    GOLDOVSKY,     pianist        One     of    the 

country's   leading   ensembles.     The   program  will   be   highlighted   by   a   performance 

of  the  Schubert  "Trout"  Quintet.  (Jordan  Hall)     -        -    Sun.  Aft.,  Jan.  25 

□  MARIAN  ANDERSON        The  great  American  artist  who  has  become  a   living   legend. 

Sun.  Aft.,  Jan.  25 
D   EMLYN   WILLIAMS— Noted   Welsh   Actor-playwright        Himself   a    good-sized   cast, 
Williams   recreates  the   living   stories  of   Dylan  Thomas'  youth    in   "A   Boy   Growing 
Up."  Fri.  and  Sat.  Eves,  and  Sat.  Mat.,  Jan.  30,  31 

D   NATHAN  MILSTEIN— The  Master  Violinist  Sun.  Aft.,  Feb.  15 

D  STUTTGART  CHAMBER  ORCHESTRA— Karl  Muenchinger.  Conductor  By  arrange- 
ment with  the  Bonn  Government,  the  world-famous  chamber  orchestra  returns  to 
America,    its    international    reputation    heightened    by    its    magnificent    recordings. 

Sat.  Eve.,  Feb.  21 

□  GLENN   GOULD — Canadian   Piano  Virtuoso        25-year-old    performer   who   is   now   in 

the  forefront  of  the  younger  generation  of  new  stars.  Sun.  Aft.,  March  8 

□  QUARTETTO  ITALIANO — Leading  Italian  ensemble  Sun.  Aft.,   March   15 
D   MIECZYSLAW  HORSZOWSKI— Eminent  Polish  Pianist  Sun.  Aft.,  April   12 

Celebrity  Series  subscribers  may  purchase  tickets  at  these  reduced  prices  for 

RENATA  TEBALDI  —  $4.75,  $3.75,  $3.25,  $2.25  (March   I) 
ANDRES  SEGOVIA —  $2.80  (March  22) 

CHAMBER  MUSIC  SERIES:    $15.00 

BUDAPEST  QUARTET Sun.  Aft.,  Nov.  16 

BUDAPEST  QUARTET  with  HORSZOWSKI Sun.  Aft.    Nov    30 

CURTIS  STRING  QUARTET  with  GOLDOVSKY Sun.  Aft.'    Jan'  25 

STUTTGART  CHAMBER  ORCHESTRA Sat.  Eve.    Feb    21 

QUARTETTO  ITALIANO Sun.  Aft.,  Mar'.  15 

MASTER  PIANO  SERIES:  $9.25.  $12.10,  $15.00 

VLADIMIR  ASHKENAZY,  Soviet  Pianist Sun.  Eve.    Nov    2 

RUDOLF  SERKIN Fri.  Eve.,  Dec.  'l2 

ARTUR  RUBINSTEIN Sun.  Aft.,  Jan.  1 1 

GLENN  GOULD Sun.  Aft.,  Mar.  8 

MIECZYSLAW  HORZOWSKI Sun.  Aft.,  Apr.  12 


The  Baldwin  Piano  Company 

160  Boylston  Street 

Boston,  Mass. 


Pianos  and  organs  .  .  . 
Baldwin,  Orga-sonic,  Acrosonic,  Hamilton 


SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT 

BULLETIN 

with  historical  and 

descriptive   notes 

by 

John  N.  Burk 

Copyright,  1958,  by  Boston  Symphony  Orchestra,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Michael  T.  Kelleher 
Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 


Oliver  Wolcott 

TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY     HALL 


BOSTON      15 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 


<§> 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  Rational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 

Visitors  from  Chicago 

Introducing  Wallingford  Riegger 

EXHIBITION 

The  exhibition  of  paintings  in  the 
gallery  have  been  loaned  by  the  North 
Shore  Arts  Association.  They  are  as 
follows : 

ADELBERG,  ROSALIND 

Grand  Canal  of  Yokohama 

BALLINGER,  H.  R. 

August  Surf 

BJAREBY,  GUNNAR 
Silver  on  Ipswich  Bay 

BOHM,  C.  CURRY 
End  of  Day 

BONNARY,  JAMES  K. 

In  Port 
BROWNE,  MARGARET  FITZHUGH 

Lady  Come  to  Call 

BRYAN,  ALDEN 
Vermont  Evening 

COOK,  OTIS  PIERCE 
Misty  Morning 

CURTIS,  HOWARD  ALLEN 
March  Morn 

CURTIS,  ROGER  W. 

Low  Tide 
GAGE,  HARRY  L. 

Morning  on  Lobster  Cove 
GORDON,  MAX 

Chante  de  Romance 

GORE,  KEN 

Winter  Woods 

GROW,  LILLIAN 
Still  Life 

GRUPPE,  EMILE  A. 
Gloucester  Morning 

HAGSTROM,  RUTH  C. 
Sub-Deb 

HIBBARD,  A.  T.  (NA) 
Late  Sunlight 

JAMES,  ALICE 

Cathedral  of  the  Pines 

JONES,  MILDRED  C. 

Portrait  of  Fred  Daggett 

KNAUTH,  ARNOLD 
Low  Tide 

MANIATTY,  STEPHEN  G. 
Autumn  Trees 

MARGULIES,  JOSEPH 
Hank 

MASON,  MAX 

Haroscrabble 


THE  TROUSSEAU  HOUSE  OF  BOSTON 


m 


To  Grace  a  Fireside 

Take  soft,  luxurious  —  and  wash- 
able —  vocama  in  the  deep  shades 
of  fall:  Pumpkin,  Antique  Gold, 
Autumn  Green,  Powder  Blue  and 
Royal. 

Sizes  10-20,  $45.00. 

416  BOYLSTON  ST.,  BOSTON  16  •  KE  6-6238 
54  CENTRAL  ST.,  WELLESLEY      •       CE  5-3430 
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HUE  is  the  cry  this  fall  ...  so 
important  we  are  making  our 
Originala  coats  available  in  17 
high-impact  colors  .  .  .  from  pal- 
pitating pink  to  tingling  night- 
sky  blue. 

We've  always  said  a  girl  can't  go 
too  FUR  .  .  .  and  to  prove  it,  fur- 
touched  coats  and  suits  are  one 
of  the  most  refurred-to(l)  fashions 
this  season.  Mink,  Beaver,  Chin- 
chilla, Persian  .  .  .  pity  the  poor 
male  to  whom  fashion  forbids  furs! 

Q.  Where  will  you  wear  your 
WANDERING  WAISTLINE? 
A.  Let  it  rise  in  easy  Empire  ele- 
gance. Let  it  descend  with  equal 
equanimity.  Imaginative  mobility 
is  what  makes  fashion  such  fun  this 
fall  ...  a  new  diversification  in 
silhouettes  ...  a  subtle  conform- 
ing without  clinging.  This  is  the 
shape  that's  attractive  to  both 
sexes  ...  so  make  the  most  of  it! 


^IfuriiJiicAfjws. 


twenty  newbury 


MEYEROWITZ,  WILLIAM  (NA) 

Boat  Landing 
MILLER,  JOE 

Joe  from  the  Big  Top 

MOLLINSON,  KAY 
Ekaterena 

PEARSON,  MARGUERITE  S. 
Prelude 

PEASLEE,  MARGUERITE  E. 
Country  Lane 

PERRIN,  C.  ROBERT 

Beacon  Street  Winterset 

PETERSON,  JANE 

Flowers 
RICCI,  JERRI  (ANA) 

Louisburg  Square 
RUSSELL,  FREDERICK  A. 

Early  Morning  at  Scituate 

SAFFORD,  ARTHUR  A. 
Fishing  Gear 

SIEG,  NELLE  C. 
Canterbury  Bells 

SMAIL,  CECILE  E. 

Copper  &  Green 
STEELE,  MARIAN  WILLIAMS 

Beach  Scene 
STRISIK,  PAUL 

After  the  Storm 

SWEETMAN,  ARCH  W. 

"Jamica"  "Caisin" 
TROTTER,  PRISCILLA 

Mr.  Cyrus  Durgin 
WILHELM,  GENEVIEVE  B. 

Pidgeon  Cove 


VISITORS  FROM  CHICAGO 

Boston's  orchestra  welcomes  the  or- 
chestra of  Chicago  which  is  to  play  here 
next  Tuesday  evening.  This  will  be  the 
orchestra's  first  concert  in  Boston  under 
Fritz  Reiner  as  its  regular  conductor. 


INTRODUCING 
WALLINGFORD  RIEGGER 

Of  the  two  composers  whose  music 
will  open  the  next  pair  of  concerts  on 
Thursday  afternoon,  October  23,  and 
Saturday  evening,  October  25,  Gardner 
Read  is  known  by  three  of  his  works 
in  previous  performances.  Wallingford 
Riegger,  however,  will  be  represented 
at  these  concerts  for  the  first  time.   His 

(Continued  on  page  103) 
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This  season  s  signature 

is  in  the  cut  of  your 
first  fall  suit — the  jacket 
shapely  high  on  your  figure, 
free  at  your  waistline 
.  .  .  illustrating  the  new 
collections  from  the  great 
designers  of  the  world  now 
in  our  French  Shops, 
Ben  Zuckermans  black 
looped  mohair  suit  enriched 
with  the  incredible  elegance 
of  Russian  tip-dyed  sable — 
lavishly  curved  in  a 
deep  collar  over  your 
shoulder,  caught  with  soft 
bows.    You  11  want  a  suit 
again  as  the  background 
of  your  wardrobe. 


Filene's  French  Shops — Seventh  Floor 
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FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 


rafci 


Ringing  bells  .  .  .  "/w  memory  of  a  friend" 

Trust  officers  at  Old  Colony  are  dealing  constantly  in 
human,  personal  situations.  One  officer,  for  instance,  handles 
a  trust  which  maintains  a  carillon  in  a  New  England  village 
and  engages  a  noted  carillonneur  for  annual  recitals.  He  also 
finds  homes  for  widows,  plays  "Santa  Claus"  and  "Dutch 
Uncle,"  and  financial  and  personal  adviser  in  working  out 
the  problems  of  beneficiaries  and  heirs.  To  them  he  is  a  trusted 
family  friend. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  the  24-page  booklet,  "Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Second   Program 


FRIDAY  AFTERNOON,  October  10,  at  2:15  o'clock 

SATURDAY  EVENING,  October  11,  at  8:30  o'clock 


Mozart Symphony  in  D  major,  No.  35,  "Haffner,"  K.  385 

I.    Allegro  con  spirito 
II.    Andante 

III.  Minuetto 

IV.  Presto 

Honegger Symphony  No.  5 

I.    Grave 
II.    Allegretto 
III.    Allegro  marcato 

INTERMISSION 

Brahms Symphony  No.  4,  in  E  minor,  Op.  98 

I.    Allegro  non  troppo 
II.    Andante  moderato 

III.  Allegro  giocoso 

IV.  Allegro  energico  e  passionato 


These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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COAT  NEWS 

See  our  exciting  designer 

and  other  collections  in 

Boston  and  in  Chestnut  Hill 

Watch  for  new  silhouettes  . . . 

new  fabrics  .  .  .  new  colors 


BOSTON    •    CHESTNUT  HULL 
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SYMPHONY  IN  D  MAJOR  ("Haffner"),  K.  No.  385 

By  Wolfgang  Amadeus  Mozart 
Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


This  symphony  was  composed  in  July,  1782,  as  a  serenade,  and  shortly  performed 
as  such  in  Salzburg.  The  music  revised  as  a  symphony  in  four  movements  was 
played  at  a  concert  given  by  Mozart  in  Vienna,  March  22,  1783. 

It  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2  trumpets, 
timpani,  and  strings. 

"This  symphony,"  wrote  Philip  Hale,  "was  played  in  Boston  at  concerts  of  the 
Orchestral  Union,  December  21,  1859,  ano^  May  J>  1861.  No  doubt  there  were 
earlier  performances." 

The  first  performance  at  the  concerts  of  the  Boston  Symphony  Orchestra  was  on 
January  10,  1885.   The  most  recent  performances  were  on  December  22-23,  1955* 

Qometimes  composers  have  by  chance  left  a  written  record  of  their 
^  progress  in  the  composing  of  a  particular  work,  and  the  attendant 
circumstances.  The  information  can  be  illuminating;  in  the  case  of  the 
"Haffner"  Symphony,  as  referred  to  in  Mozart's  letters  to  his  father, 
it  is  astonishing.  This  important  score,  which  succeeding  generations 
have  cherished  as  a  little  masterpiece  in  its  kind,  would  appear  to  have 
been  the  merest  routine  "job,"  undertaken  grudgingly  in  a  few  hasty 
hours  between  more  important  matters. 


ESTABLISHED    1833 


Peace 
of  mind. . . 

...is  close  to  every  woman's 
heart.  And  entrusting  the 
management  of  your  invest- 
ments to  our  Trust  Department 
can  bring  peace  of  mind— the 
kind  that  comes  from  knowing 
that  your  financial  affairs  are 
in  good  hands. 


ROCK  LAND -ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department :  199  Washington  Street 
Telephone:  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 


[73] 


^^ 


In  addition  to  this,  an  observation  in  a  letter  from  Mozart  to  his 
father  about  this  Symphony  throws  a  remarkable  light  on  the  unreten- 
tiveness  of  his  memory  about  his  own  music.  We  have  constant  evidence 
that  he  composed  easily,  rapidly,  and  altered  little.  The  "Haffner"  Sym- 
phony, in  its  original  form  as  a  serenade  in  six  movements,  he  com- 
posed under  pressure  in  the  space  of  two  weeks,  a  time  crowded  with 
obligations,  including  other  music  and  his  own  wedding!  Six  months 
later,  when  he  had  decided  to  turn  the  score  into  a  symphony  for  a 
sudden  need,  he  opened  the  package  sent  by  his  father,  and  found  that 
he  had  quite  forgotten  what  he  had  composed.  "The  new  Haffner 
Symphony  has  astonished  me,"  he  wrote  his  father,  "for  I  no  longer 
remembered  a  word  of  it  ['ich  wusste  kein  Wort  mehr  davon'];  it  must 
be  very  effective." 

When  Sigmund  Haffner,  Mozart's  fellow  townsman  in  Salzburg, 
needed  a  serenade  for  a  special  festivity,  probably  the  occasion  of  his 
ennoblement,  he  applied  to  Leopold  who  promptly  wrote  to  his  son  in 
Vienna  urging  him  to  supply  one.  This  was  a  second  commission  from 
the  Burgermeister,  a  prosperous  first  citizen  of  Salzburg  who,  it  is  hoped, 
paid  Mozart  generously.  (The  "Siegmund  Haffner  Strasse"  still  cuts 
across  the  old  town.)  Mozart  had  written  what  later  became  known  as 
the  "Haffner"  Serenade  as  long  before  as   1776,  for  the  wedding  of 


Announcing  Another  New 

S.  S.  PIERCE 

STORE 
in  the  new 


NORTHSHORE  SHOPPING  CENTER 

'frou  are  cordially  invited  to  visit  our  new  store 
opening  in  the  Northshore  Shopping  Center 
in  Peabody,  Mass.,  in  November.  Combining  the 
newest  in  attractive  store  decor,  lighting  and 
convenience,  it  continues  the  S.  S.  Pierce  policy  of 
a  quality  store  for  quality  merchandise. 
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OYOU  KNOW... 


that  the  south  end  music  centre  is  one  of  America's 
first  community  music  schools,  founded  in  1910  . . .  that  the  Centre 
is  dedicated  to  musical  education  for  such  diverse  groups  as  under- 
privileged children  and  retired  executives,  professional  musicians 
and  skilled  amateurs,  pre-schoolers  of  four  and  adults  of  eighty 
...that  its  distinguished  faculty  of  fifty  now  serves  an  enrollment 
of  650  students  from  every  part  of  Greater  Boston? 

DO  YOU  KNOW  that  the  Centre's  curriculum  offers  indi- 
vidual instruction  in  every  instrument,  including  percussion,  guitar 
and  recorder  .  .  .  that  courses  are  also  given  in  voice,  solfege, 
harmony,  composition  and  counterpoint . . .  that  the  faculty  includes 
such  well-known  musicians  as  Nicholas  Van  Slyck,  Director  of 
the  Centre,  composer  John  Bavicchi,  'cellist  Eleanor  L.  Diemer, 
and  guitarist  Guy  Simeone  . . .  that  former  students  of  the  Centre 
have  won  scholarships  for  advanced  study  in  Europe  and  now  hold 
important  posts  in  leading  symphony  orchestras  and  conservatories? 

DO  YOU  KNOW  THAT  as  a  United  Fund  Agency,  the  South 
End  Music  Centre  is  vitally  concerned  with  social  service  . . .  that, 
as  a  "musical  neighborhood  house",  it  provides  both  musical 
therapy  for  the  handicapped  and  mentally  ill  and  group  activity 
for  'teen-agers  .  .  .  that  many  of  the  Centre's  students  receive 
instruction  free  or  at  nominal  rates? 

DO  YOU  know  that  your  contribution  to  the  Greater 
Boston  United  Fund  is  essential  to  the  continuance  and  growth 
of  The  South  End  Music  Centre  and  a  host  of  other  vital  com- 
munity services  .  .  .  288  in  all? 

where   the    man   you   talk   to    is   the   bank 


Offices 

28  STATE  ST.  •  111  DEVONSHIRE  ST. 
31  MILK  ST.  •  SOUTH  STATION 
513  BOYLSTON  ST.* 642  BEACON  ST. 


MERCHANTS^ 
eNATIONAL= 
=  BANKjIlf 

^/Boston  ==■ 


FOUNDKD    IB3I 


member  F.D.  l.C. 
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Haffner's  daughter,  Elisabeth.  He  received  the  request  for  a  new 
serenade  in  July,  1782,  when  he  was  pressed  by  duties.  He  was  hurrying 
to  finish  an  arrangement  of  Die  Entfiihrung  for  wind  orchestra,  that 
opera  having  been  first  produced  on  the  sixteenth  of  the  same  month. 
He  was  at  work  on  his  Serenade  in  C  minor  for  wind  octet  (the  "Nacht- 
musique"  K.  388),  but  nothing  could  have  been  less  appropriate  for 
Haffner's  party  than  that  sombre  piece.  Mozart,  always  obliging,  stole 
time  to  put  a  new  serenade  together,  sent  the  first  movement,  and 
managed  to  follow  it  with  a  slow  movement,  two  minuets,  and  the 
finale.  There  was  another  pre-occupation  —  his  marriage.  There  was 
still  a  missing  number:  the  march.  He  managed  to  send  it  along  on 
August  7  when  he  was  a  bridegroom  of  three  days. 

Two  years  later,  needing  a  popular  symphony  for  Vienna,  he  asked 
his  father  to  send  back  four  of  the  movements  (including  only  one  of 
the  minuets),  which  would  pass  perfectly  well  as  a  symphony.  It  was 
when  he  received  the  manuscript  in  the  post  that  he  was  surprised  to 
find  that  he  had  forgotten  "every  note  of  it,"  a  remarkable  evidence 
that  he  could  write  timeless  music  even  in  a  state  of  harassment  with 
other  matters.  He  liked  his  forgotten  child  on  second  acquaintance, 
added  clarinet  and  flute  parts,  and  felt  that  it  would  "go  well."   And 


la  maisonette 

the  little  house  of  many  designers 
115  newbury  street,  boston 

presents 

a  freshly  inspired 

fall  collection 

for  town  and  country-* 


Everything  is  done 
to  make  your  banking 
convenient,  pleasant 
and  complete  at  the 
WILDEY! 

Savings  Accounts     Home  Mortgages 

Personal  Loans 

Travelers  Checks     Register  Checks 

Savings  Bank  Life  Insurance 


iMfag 


SAVINGS  BANK 


MESSES* 

22    BOYLSTON    STREET 
BOSTON 

Incorporated  in  1892 

for  the  purpose  of 

"serving  those  who  wish  to  save." 
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Picture 
windows 


on 


BOSTON 


Q  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  hearts 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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so  it  did  —  it  was  loudly  applauded  in  Vienna,  and  repeated.  He  had 
remarked  to  his  father  that  the  first  movement  should  ''strike  real  fire," 
and  that  the  last  should  go  "as  quickly  as  possible."  What  he  meant 
was  that  the  first  movement  had  the  "recht  feuerig"  grandiloquence  to 
suit  a  big  party  —  its  opening  broad  proclamation  and  the  quieter  notes 
in  march  rhythm  which  complete  the  phrase  furnish  most  of  the  move- 
ment. The  presto  was  wit  through  speed.  "So  geschwind  als  es  moglich 
ist"  meant  as  fast  as  the  Salzburg  basses  could  manage  its  running 
figure.  This  is  party  music.  The  minuet  has  the  old  elegance,  the  slow 
andante  has  "grazioso"  qualities  in  dotted  rhythms.  Mozart  could  at 
any  time  write  to  catch  the  lay  ear.  Yet  this  Symphony  has  a  right  to 
its  title  and  does  not  deserve  to  be  condescended  to  as  it  sometimes  has. 
It  is  a  true  product  of  the  Mozart  of  1782.  It  is  really  symphonic,  it 
turns  up  a  profusion  of  happy  musical  thoughts.  It  is  fully  worthy  of 
the  composer  of  Die  Entfiihrung. 


S^s, 


STEIN  WAY.. 


Hepplewhita 


FOR  A  CAREER   IN   MUSIC   OR  FOR  A 
LIFETIME  OF  MELODY  IN  YOUR  HOME 

The  vast  majority  of  leading  concert  artists  and  musical  organiza- 
tions place  quality  above  material  consideration  in  choosing  the 
Steinway.  Surely  a  piano  pronounced  best  by  these  discriminate 
groups  must  also  be  best  for  YOU  and  your  home.  Complete 
dependability  in  quality  applies  equally  to  ajl  Steinway  pianos, 
grand  and  vertical  alike,  so  choose  with  freedom  and  with  confi- 
dence. Many  handsome  styles  provide  a  wide  and  varied  selection.- 
In  Massachusetts  and  New  Hampshire  new  Steinway  Pianos  are  sold  ONLY  by 

ill  •   SI    1    111  1  l\    111  K  1      «\     !l  If  l\   SI     Jerome  F.  Mvrphy,  PrewoW 

162    BOYLSTON    ST.    •    BOSTON  Branches  in  Worce.ter,  Springfield 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  new  orthophonig  sound, 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  Orchestra  In 
New  Orthophonic  Sound:  Berlioz:  Harold  in  Italy*;  Beethoven:  Symphony  No.  5, 
and  Schubert:  "Unfinished"  Symphony;  Ravel:  Daphnis  and  Chloe.  For  your  11  x 
14  copy  of  this  drawing,  suitable  for  framing,  send  25^  with  your  return  address  to 
RCA  Victor  Record  Division,  Dept.  F-2,  Box  469,  Madison  Post  Office,  N.Y.  10,  N.Y- 

•also  available  on  new  living  stereo  RECORDS, 


®  rcaVcctor  m 

^^S&T  tm»«l»     T    RADIO  CORPORATION  OF  AMERICA  >>«_-»' 

:    [79] 


SYMPHONY  NO.  5  (di  tre  re) 

By  Arthur  Honegger 

Born  in  Le  Havre,  March  10,  1892;  died  in  Paris,  November  27,  1955 


This  Symphony  was  completed  December,  1950,  in  Paris  (indications  on  the 
manuscript  score  show  the  dates  of  completion  of  the  sketch  and  the  orchestration 
of  each  movement.  First  movement:  September  5,  October  28;  Second  movement: 
October  1,  November  23;  Third  movement:    November  10,  December  3.) 

The  orchestra  includes  3  flutes,  2  oboes,  and  English  horn,  2  clarinets  and  bass 
clarinet,  3  bassoons,  4  horns,  3  trumpets,  3  trombones  and  tuba,  timpani  and  strings. 

The  Symphony  was  written  for  the  Koussevitzky  Music  Foundation  and  is  dedi- 
cated to  the  memory  of  Natalia  Koussevitzky.  The  last  performances  in  this  series 
were  on  November  5-6,  1954.  The  first  movement  was  performed  on  December  2, 
1955,  in  memory  of  the  composer. 

Mr.  Munch  conducted  the  first  performances  on  March  9,  1951.  He  has  introduced 
the  Symphony  in  New  York,  London  and  other  cities  on  both  sides  of  the  Atlantic, 
and  recorded  it. 

A  rthur  Honegger  wrote  his  First  Symphony  for  the  50th  anniversary 
-**•  of  the  Boston  Symphony  Orchestra  and  it  was  performed  at  these 
concerts  February  13,  1931.  His  Second  Symphony  for  Strings  had  its 
first  American  performance  by   this   Orchestra  December   27,    1946. 


For  Consultation  on  Design 
of  your  Science  Laboratory 


A.  B 


Company 

Incorporated 


Scientific    Laboratory 


230   BOYLSTON   STREET   (Route  9} 
CHESTNUT   HILL  67  (Newton),    MASSACHUSETTS 


Telephone  DEcatur  2-2112 
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IS  IT  TIME  TO  CHECK  YOUR  WILL? 


When  you  are  active  in  a  success- 
ful business,  in  real  estate  or  in- 
vestments, you  may  give  little 
thought  to  your  will.  But  in  real- 
ity that's  just  the  time  when  this 
major  personal  responsibility 
should  have  your  careful  atten- 
tion. By  consulting  your  lawyer 
about  your  will  and  selecting 
Second  Bank -State  Street  Trust 
Company  as  your  executor,  you 


can  enjoy  the  knowledge  that 
your  family  will  not  inherit  a 
burden  of  problems  in  settling 
matters  of  great  complexity. 

Many  have  found  our  booklet 
"Will  Making  —  the  Chart  of  an 
Estate"  helpful  in  planning  the 
disposition  of  their  estates.  A 
copy  will  be  mailed  on  request, 
without  obligation. 


Whatever  your  banking  or  trust  needs, 
you're  welcome  at 

SECOND  BANK  -  STATE  STREET 
Trust  Company 


PERSONAL  TRUST 
DEPARTMENT 

53  STATE  STREET 
Boston,    Massachusetts 


Member  Federal  Reserve  System  •  Member  Federal  Deposit  Insurance  Corporation 
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The  Third  Symphony  (Symphonie  Liturgique)  was  first  performed  here 
November  21,  1947,  and  the  Fourth  Symphony  (Deliciae  Basiliensis) 
April  1,  1949. 

When  Serge  Koussevitzky  received  the  manuscript  of  the  Fifth 
Symphony  in  1951  he  had  retired  as  conductor  of  the  Boston  Symphony 
Orchestra,  and  asked  his  successor  to  introduce  it.  Charles  Munch 
eagerly  accepted  the  latest  symphony  (which  was  to  prove  the  last)  by 
the  composer  whom  he  had  long  since  known  and  admired  and  whose 
music  he  had  often  brought  to  first  performance  in  France. 

The  Symphony  opens  with  a  D  major  chord  fortissimo  for  the  full 
orchestra  from  high  flutes  to  low  basses,  which  is  the  beginning  of  a 
regularly  phrased  melody,  chordal  in  character,  but  with  its  own 
dissonance:* 

Grave 

Trumpets 


*  The  music  from  which  the  examples  are  taken  is  copyright  1951  by  Editions  Salabert. 


SCHOENHOFS,  INC. 

Foreign  Books      •      Fine  Arts  Literature      •      Fine  Prints 

1280  Massachusetts  Avenue 
Harvard  Square,  Cambridge 

Exclusive  Headquarters  of  Assimil  Language  Record  Courses 
Grammars  and  Dictionaries  for  1 00  Languages 

Librairie  Francaise;  All  French  Books,  Classical  and  Modern 


BOSTON  MEDICAL  LIBRARY 

Established  1875 

The  third  largest  medical  library  in  the  country, 
providing  basic,  essential  services  for  progress  in 
medical  research,  education,  and  practice. 


MEMBERSHIPS 


SUPPORTED  SOLELY  BY 

•  MEMORIALS  •  BEQUESTS 


GRANTS 


For  information,  write  to: 

Librarian,  Boston  Medical  Library 

8  The  Fenway,  Boston  15 
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A  WORKING  PARTNERSHIP 

Your  Independent  Insurance  Agent  and  the  Boston  Insurance 
Group  form  a  working  partnership  serving  America.  Keep- 
ing pace  with  the  ever-changing  needs  of  the  insuring  public, 
together,  we  provide  modern  protection  for  our  expand- 
ing economy.  See  your  independent  insurance  agent  today! 

Boston  Insurance  Group 

BOSTON  INSURANCE  COMPANY 
OLD  COLONY  INSURANCE  COMPANY 

S7  KILBY  STREET    i*3S  Si':      BOSTON,  MASS. 
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The  theme,  as  thus  unfolded,  diminishes  gradually  to  piano.  It  is 
then  gently  stated  by  the  brass  and  followed  by  a  second  subject  heard 
from  the  clarinets,  passing  to  the  English  horn: 


Baa*  Clarinet. 


-'jj^ircr 


wm? 


There  is  a  gradual  crescendo  which  acquires  urgency  and  tension 
with  short  trumpet  figures.  A  sustained  trumpet  note  is  the  apex.  The 
composer  describes  this  moment  as:  "ce  cri  angoisse  qui  reste  en 
suspens."  There  follows  a  pianissimo  repetition  of  the  main  theme  by 
the  divided  strings  with  ornamental  figures  in  the  woodwinds.  Winds 
and  strings  are  reversed  in  theme  and  accompaniment,  and  the  move- 
ment subsides  to  its  pianissimo  close. 

The  second  movement  (allegretto,  3-8)  has  a  scherzo  character  with 
two  interpolations  of  an  adagio  section,  suggestive  of  a  slow  movement. 
The  opening  theme  is  a  duet  in  delicate  staccato  between  the  clarinet 
and  the  first  violins,  establishing  a  mood  which  could  be  called  light 
and  transparent  but  hardly  light-hearted: 


For  the  Exquisite  in  Fashion  for  a  Lovelier  You! 

GERTRUDE  SINGER,  Inc. 

54  Church  Street  Harvard  Square 

Cambridge,  Mass. 

COATS         SUITS         DRESSES         SPORTSWEAR         MILLINERY 

ACCESSORIES 

Phone  EL  4-8364  Phone  KI  7-41! 
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UNUSUAL  JEWELRY 


actual  size 


Gem  Black  Opals 

14K  Ring,  diamond  bordered,  $470. 
14K  White  Gold  Pin  Pendant,  mag- 
nificent opal  heart,  fine  diamonds, 

$880. 
tax   included 


97  NEWBURY  STREET 
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NEW  ENGLAND 

(^^vftMMAAJC/     SLi  JL  JL    JLf  eosroN.  Massachusetts 

THE  FIRST  MUTUAL  LIFE  INSURANCE  COMPANY 
CHARTERED  IN  AMERICA -1835 
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With  301  offices,  Maine  to  Hawaii,  New  England  Life  serves 
the  nation  from  501  Boylston  Street  at  Copley  Square. 

You  are  invited  to  see  the  eight  famous  historical  murals  in  the  lobby  of  the 
New  England  Life  building,  the  next  time  you  are  in  the  vicinity. 
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Allegretto 
■  Clarinet 


The  theme  progresses  cumulatively  as  it  is  given  to  the  single  and 
combined  winds.  The  development  is  a  play  of  counterpoint  using 
fugal  devices  but  not  fugal  form  —  the  subject  in  retrograde,  in  con- 
trary motion,  and  the  two  combined.  There  is  a  climax  and  a  short 
adagio  section,  somber  and  deeply  moving,  colored  by  muted  brass, 
a  'cello  theme  and  a  prominent  tuba  bass.  There  is  a  more  agitated 
recurrence  of  the  allegretto  subject.  The  adagio  returns  and  is  com-, 
bined  with  the  allegretto  subject  presented  in  reverse  order,  in  such 
a  way  that  though  contrasted  in  style  they  become  one  in  mood. 

The  finale  is  described  by  Honegger  as  being  "violent  in  character." 
Its  course  is  swift,  a  continuous  forte  until  the  end.  There  are  repeated 
staccato  notes  from  the  brass,  at  once  taken  up  by  the  strings,  which 
carry  a  string  figure  in  the  persistent  forte.  The  movement  recalls  an 
earlier  and  more  exuberant  Honegger  but  conveys  a  special  sense  of 
controlled  power.   It  subsides  rather  suddenly  before  its  close,  its  final 


LUNCHEONS  — FOOD  SHOP 

CATERING 

The  Women's  Educational  and 
Industrial  Union 

264  Boylston  Street,  Boston  16       •       KEnmore  6-5651 


Allegro  ma  non  troppo 

Fast,  but  not  so  fast  that  the  future  is  overlooked.  And 
so  it  is  with  trust  and  estate  planning.  Our  Trust  officers 
will  be  glad  to  discuss  with  you  and  your  counsel  the 
broad  scope  of  estate  plan  services,  and  demonstrate  to  you 
how  a  program  formulated  now  can  secure  the  future  of 
your  estate. 

UNITED  STATES  TRUST  COMPANY 

Main  Office:    30  Court  Street,  Boston 
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CASHMERES 

by  COUNTRY  TWEEDS 

135.00 

Come  select  your  coat  treasure 
from  our  wonderful  El  Elegant 
collection  .  .  .  enjoy  the  thrill 
of  wearing  a  luxurious  pure 
cashmere  coat  .  .  .  MILIUM 
metal  insulated  linings  for  all- 
weather  comfort.    All  in  Vogue 
co-ordinated  colors. 

Sketched:    Notch  collar 
wrapcoat  with  soft  fullness  at 
back.  Choose  also  wing  collared 
wrapcoat  with  shirred  yoke 
back;  or  the  tuxedo  shawl  wrap 
with  cuffed  push-up  sleeves, 
shirred  back  yoke.  Sizes  8  to  18. 

SECOND    FLOOR   -    NEW   BUILDING 


Boston     •      Peabody     •      Framingham 
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quiet  D;  a  coda  in  the  composer's  words:  " subitement  assourdi  et 
comme  terrifie."  The  coda  is  reminiscent  of  the  gravity,  the  fine 
restraint  of  a  symphony  which  had  almost  yielded  to  a  headlong 
utterance. 

Honegger  gave  his  Fifth  Symphony  its  parenthetic  subtitle  ("di  tre 
re")  with  a  sense  of  trepidation  (this  by  his  own  admission)  that  the 
bare  title  might  seem  to  place  it  beside  the  incomparable  "Fifth"  in 
C  minor.  "  'Di  tre  re,'  "  writes  the  composer,  "is  not  an  allusion  to  the 
three  magi  or  any  other  kings,  but  is  used  only  to  indicate  that  the 
note  re  [D]  occurs  three  times  to  end  each  of  the  three  movements  in 
a  pizzicato  by  the  basses  and  a  stroke  by  the  timpanist  who  has  no  other 
notes  to  play  but  these  three."  The  composer  has  given  no  further 
information  on  his  three  enigmatic  D's,  perhaps  for  the  good  reason 
that  he  has  no  conscious  explanation  to  offer  beyond  the  suitability 
of  three  quiet  endings  for  this  symphony,  predominantly  dark  in  color, 
personal  and  sober  in  feeling. 

Something  close  to  an  answer  (if  an  answer  is  needed)  may  be  found 
in  his  own  description  of  how  he  went  about  composing  ("Je  suis 
compositeur,"  Editions  du  Conquistador,  Paris)  in  which  he  quotes  as 
his  motto  a  line  from  Andre  Gide  —  "The  true  artist  can  be  no  more 
than  half-aware  of  himself  as  he  produces."    "How  do  I  go  about  my 
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ON    RCA  VICTOR! 

ENJOY  AGAIN  AND  AGAIN-THE  SUPERB  ARTISTRY 
REINER,  THE   MASTER  CONDUCTOR,   AND   THE 

CHICAGO  SYMPHONY  ORCHESTRA 
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rollicking  satire,  a  romantic  fantas). 
[d  truly  enchanting  musicianship, 
tegular  L.P.,  $4.98;  Living  Stereo,  $5.98. 


A    monumental    score  —  a    magnificent 
arrangement  —  a  great  performance! 
2. Regular  L. P.,  $4.98;  Living  Stereo,  $5.98. 


An    interpretation    that    brings   added 
melancholic  beauty  to  the  Pathetique. 

3.  Regular  L.  P.,  $4.98;  Living  Stereo,  $5.98. 
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!'    RCA  VICTOR,  Dept.  437 
165  E.  24th  St.,  New  York  10,  N.  Y. 

Please  send  me,  without  obligation,   the  complete  catalog  of    Fritz 
Reiner  and  Chicago  Symphony  Orchestra-  RCA  Victor  recordings. 


I  the  fun  and  romance  of  old  Vienna! 
Reiner  concert  of  favorite  waltzes! 
tegular  L.P.,  $4.98;  Living  Stereo,  $5.98. 


A  majestic  performance,  befitting  the 
noble  quality  of  Brahms'  great  music. 
5.Regular  L.P.,  $4.98;  Living  Stereo,  $5.98. 
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work?"  wrote  Honegger.  "Can  I  define  my  methods?  I  am  not  quite 
sure."  He  pointed  out  the  advantages  of  a  painter,  a  sculptor,  or  a 
writer  who  is  guided  from  the  start  by  the  definite  object  he  is  depicting. 
He  works  in  a  visible  and  tangible  medium  which  he  can  re-examine 
and  reconsider  as  he  progresses.  A  composer  has  no  such  advantages. 
"At  the  moment  when  a  musician  conceives  a  symphony,  at  the  instant 
when  he  is  composing,  he  is  alone  and  in  the  shadows."  He  has  to 
finish  his  score  and  have  it  elaborately  copied  in  parts  before  he  can 
hear  a  note  of  it.  There  is  no  intermediate  step  between  the  "blue- 
print" and  the  actual  performance.  And  as  he  works,  "alone,"  and  in 
silence,  he  has  no  rules  of  structure  to  help  him:  to  use  the  structural 
schemes  of  earlier  composers  would  be  merely  to  copy  what  others  have 
worked  out  to  meet  their  own  exigencies.  The  plan  must  be  found  and 
realized  during  the  very  process  of  creation.  Suppose,  says  Honegger, 
that  a  ship  had  to  be  built  under  such  conditions.  It  might  on  launch- 
ing (which  is  its  first  performance)  turn  bottom  side  up!  And  he  adds 
slyly:  "Many  modern  scores  float  upside  down.  And  very  few  people 
notice  it."  Which  of  course  is  another  way  of  saying  that  the  composer 
whose  principal  motive  is  to  be  "different"  can  never  produce  a  score 
that  can  claim  our  time  and  attention  with  an  equilibrium  of  its  own. 
This  symphony  firmly  keeps  its  keel  for  the  reason  that  its  composer, 
a  superb  craftsman,  has  been  able,  in  the  solitude  of  his  study,  to 
integrate  and  build  from  a  compulsion  and  an  intuition  quite  his  own. 
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marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the' contemporary 
manner. 

Good  design  gift  ideas  by  outstand- 
ing international  designers  and 
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Bridal  Registry 

"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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News  from  your  neighbor-Raytheon 


Getting  set  for  jets  at  Boston's  Logan  Airport 


"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Raytheon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 


RAYTHEON    MANUFACTURING    COMPANY 
Waitham,  Massachusetts 


RAYTHEON 
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ENTR'ACTE 

ABOUT  "INSPIRATION" 

By  Ernest  Newman 

(Sunday  Times,  London,  September  14,  1958) 


T  ended  my  last  Sunday's  article  with  the  query  what  is  "inspiration"? 
-*■  I  propose  to  pursue  that  line  of  inquiry  further  today,  though,  I 
confess,  with  little  hope  of  discovering  anything  of  much  value.  Few 
of  my  readers,  I  imagine,  are  in  a  position  to  know  at  first  hand  what 
people  who,  like  myself,  were  youngsters  some  seventy  years  ago  felt 
when  we  read  FitzGerald-Omar  for  the  first  time.  The  poet  seemed  to 
us  to  have  said  the  final  sensible  word  on  many  perennially  puzzling 
things.  One  of  these  was  the  eternal  futility  of  expecting  any  final 
answer  to  certain  basic  philosophical  questions:  the  poet  seemed  to 
have  expressed  it  all  perfectly  in  the  quatrain: 

Myself  when  young  did  eagerly  frequent 
Doctor  and  Saint,  and  heard  great  argument 

About  it  and  about:   but  evermore 
Came  out  by  the  same  door  where  in  I  went. 
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He's  Independent 


and  he's 


He  is  your  man,  not  ours  — this 
local  Independent  Insurance 
Agent  who  represents  us  in  your 
area  as  The  Man  With  The  Plan. 
He  operates  his  own  business  and  your  interests  are  his 
first  concern  when  you  buy  an  Employers'  Group  policy 
through  him.  He  offers  you  all  the  advantages  of  a  planned 
insurance  service  plus  a  close,  personal  type  of  interest  and 
attention  to  all  your  insurance  needs.  He's  a  neighbor  of 
yours— call  him  in  without  delay.  We'll  gladly  send  you  his 
name— write  to  the  address  below  or  call  HA  6-2600,  Agency 
Department  Extension  510. 

Employers'  Group 


TH  E 

OF  *AI> 


COM  PAN  i  E  S 


Fire,  Casualty  and  Marine  Insurance,  Fidelity  and  Surety  Bonds 
IIO  MILK  STREET.  BOSTON   7.   MASSACHUSETTS 

THE    EMPLOYERS'    LIABILITY    ASSURANCE    CORP..    LTD.       •      THE    EMPLOYERS'    FIRE    INSURANCE    CO. 
AMERICAN    EMPLOYERS'    INSURANCE   CO,      •      THE   HALIFAX   INSURANCE   CO.   OF   MASS. 
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The  great  Napoleon  appears  to  have  arrived  ultimately  at  the  same 
conclusion:  at  St.  Helena  he  remarked  one  day  to  the  sharers  of  his 
exile  that  he  had  fought  some  sixty  battles,  yet  actually  he  understood 
the  art  of  war  no  better  at  the  end  than  he  had  done  at  the  beginning. 
In  his  young  days,  obviously,  he  had  merely  gone  by  a  subconscious 
instinct  which  is  vaguely  called  "inspiration." 


Every  one  of  us  who  practises  music  criticism,  if  I  may  descend  from 
the  consideration  of  great  things  to  that  of  small,  merely  repeats  ad 
infinitum  something  that,  right  or  wrong,  was.  in  him  from  the  begin- 
ning. Our  "principles"  of  judgment  are  little  more  than  formalised 
expressions  of  certain  innate  principles.  The  nineteenth-century  peda- 
gogues made  the  mistake  of  confusing  the  mere  concomitants  of  excel- 
lence in  music  with  the  operative  cause  of  this  excellence  or  that;  that 
is  to  say,  they  isolated  and  defined  an  excellence  of  procedure  in,  let  us 
say,  melody-making,  and  then  naively  assumed  a  causative  connection 
between  the  two  when  actually  there  was  only  an  association.  They 
found  procedures  that  were  definable  by  verbal  analysis,  and  then  failed 
to  see  that  precisely  the  same  procedures  were  visible  in  tens  of  thou- 
sands of  specimens  of  poor  music. 

Take,  for  example,  the  baffling  problem  of  musical  "inspiration." 
It  puzzles  us  for  the  simple  basic  reason  that  actually  we  do  not  know 
what  music  is  or  how  it  comes  into  operation  when  a  great  composer 
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THERE  ARE  THREE  BRECK  SHAMPOOS 
FOR    THREE    DIFFERENT    HAIR    CONDITIONS 

There  are  three  Breck  Shampoos.  One  Breck  Shampoo 
is  for  dry  hair.  Another  Breck  Shampoo  is  for 
oily  hair.  A  third  Breck  Shampoo  is  for  normal  hair. 
For  clean,  fragrant  and  lustrous  hair,  use  the  Breck 
Shampoo  best  suited  for  your  particular  hair  condition. 

The  Three  Breck  Shampoos  are  now  marked  in  color  for  easy  identification. 


JOHN   H   BRECK  INC 
NEW   YORK 


•      MANUFACTURING    CHEMISTS       •      SPRINGFIELD    3    MASSACHUSETTS 
CHICAGO  •  SAN   FRANCISCO  -  OTTAWA   CANADA 
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gets  out  pen  and  paper  and  settles  down  to  his  daily  chore.  As  I  sug- 
gested last  week,  the  question  is  vastly  more  complex  than  the  mere 
creation  of  a  few  superlatively  happy  sequences  of  notes.  What  we 
have  to  explain,  if  we  can,  is  how  it  comes  about  that  a  composer  can 
keep  up  the  "inspiration"  of  a  long  work  through  many  months  and 
perhaps  years.  We  get  a  hint  of  something  within  him  that  is  not  so 
much  "inspiration"  as  subconscious  possession.  He  sits  down  every 
day  after  breakfast,  pen  in  hand,  and  with  comparatively  little  trouble 
on  his  part  his  subconscious  being  takes  things  up  where  he  had  left 
them  the  day,  or  a  few  days  before. 

We  learn  from  Berlioz's  letters  that  he  did  not,  when  composing  the 
music  of  "Les  Troyens,"  proceed  methodically  from  A  to  Z  of  his  text; 
for  some  days  he  would  concentrate  on  a  certain  scene,  abandon  it, 
going  backward  or  forward  to  quite  another  scene,  with  entirely  dif- 
ferent persons  realising  their  peculiar  being  in  sound,  then  revert  to  an 
earlier  scene  and  complete  it,  always  —  and  this  is  the  crucial  fact  — 
keeping  a  certain  complex  of  his  musical  being  in  the  Trojan  world  to 
the  exclusion  of  all  other  worlds. 

We  see  the  same  process  at  work  in  Beethoven.   The  Sketch  Books 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day  — every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work  —new 
ways  to  Live  Better  Electrically, 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.:  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 

BOSTON  EDISON  COMPANY     * 
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show  him  to  have  been  occupied  with  more  than  one  composition  at 
the  same  time,  and  on  one  occasion  at  least  he  confided  to  a  colleague 
how  fundamental  a  part  of  his  creative  musical  nature  this  habit  was. 
But  with  several  works  on  hand  he  never  confused  one  with  another, 
but  always  thought  himself  without  difficulty  out  of  one  musical  world 
into  quite  a  different  one. 

The  supreme  example  of  this  capacity  to  be  "posssessed"  by  a  given 
subject  whenever  he  sat  down  to  work  at  it  is,  of  course,  Wagner.  The 
composition  of  the  "Ring"  occupied  him,  off  and  on,  for  more  than 
twenty  years.  For  a  whole  decade  he  dropped  it  in  order  to  write  first 
"Tristan,"  then  the  "Meistersinger,"  again  being  so  possessed  by  the 
subject  of  the  moment  as  to  write  music  for  it  not  a  page  of  which  can 
be  thought  of  as  logically  occurring  in  the  other;  then,  when  at  last 
he  takes  up  the  long-interrupted  "Siegfried,"  he  is  so  completely 
"possessed"  by  his  ancient  Nibelungen  subject  as  to  be  miles  away 
from  Cornwall  and  Kareol  or  from  Nuremberg.  So  "possessed,"  indeed, 
was  he  that,  as  one  of  his  more  recently  published  letters  shows,  a  theme 
invented  for  "Tristan"  left  him  for  a  long  time  strangely  alien  to  it, 
until  it  dawned  upon  his  subconscious  creative  faculty  that  the  proper 
place  for  it  was  not  the  milieu  of  "Tristan"  but  that  of  the  "Ring"; 
with  which  judgment  we  now  heartily  agree. 

The  upshot  of  it  all  is  that  as  yet  we  are  in  the  grossest  ignorance  as 
to  what  music  is,  how  the  creative  musical  faculty  realises  itself  in  notes, 
and  by  what  criteria  we  decide  that  one  piece  of  music  is  more 
"inspired"  than  others. 
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VERY  LITTLE,  DIVIDED  BY  FOUR 

By  Irving  Kolodin 

(Quoted  from  "The  Musical  Life"*) 


't^hose  to  whom  chamber  music  is  a  form  of  intellectual  diversion 
-■*  like  no  other  —  a  community  hardly  limitless,  but  unswerving  in  its 
devotion  —  find  themselves  in  a  world  of  new  names  today,  acquiring 
new  loyalities,  questioning  old  predilections.  Save  for  such  durable 
ensembles  as  the  Budapest  and  Roth  quartets,  the  generation  reared 
on  the  Flonzaley,  London,  and  Pro  Arte  quartets  has,  in  more  than  a 
figurative  way,  to  start  from  scratch  again  to  find  where  its  needs  are 
best  served. 

At  first  flush  this  may  have  the  flat  sparkle  of  a  bromide,  for  others 
toil  at  Beethoven  where  once  Bulow  spun,  and  there  has  been  no  want 
of  Chopin  (not  always  of  the  preferred  kind)  since  the  passing  of 
Godowsky  and  Gabrilowitsch  and  Hofmann,  Pachmann,  Paderewski, 
and  their  illustrious  contemporaries.  But  the  analogy  is  not  quite  a 
parallel.  There  are,  for  the  virtuosos,  the  lures  of  fame  and  fortune. 
Few  chamber  music  players  ever  become  famous  as  individuals,  and  if 
any  has  made  a  fortune,  its  concealment  from  public  knowledge  is  an 
even  greater  achievement. 

The  fact  is  that  the  playing  of  chamber  music  —  quartets  especially 
—  is  as  nearly  selfless  a  public  service  as  a  musician  can  render.  Its 
perfected  execution  is  the  product  of  more  years  than  it  takes  merely  to 
master  the  violin,  viola,  or  cello.  Such  mastery,  of  course,  is  but  the 
starting  point.  Additional  months  and  years  must  be  spent  in  mastering 


*  Alfred  A.  Knopf ;  Copyright  1958,  by  Irving  Kolodin. 


HIRE 


LIMOUSINE 
from 


ROBIE 


RENTING  SERVICE 


95   Mount  Auburn   Street,   Cambridge 
UNiversity  4-4400 

434  Newbury  Street,  Boston 
KEnmore  6-6823 


Latest  model  Cadillacs. 
Courteous  uniformed  chauffeurs. 
Enjoy  every  refinement  of 
private  ownership  at  low  cost. 


[ioo] 


a  unique  repertory,  always  in  the  company  of  the  same  three  associates. 
If  continuity  is  interrupted,  so  is  progress.  Four  men  must  stay  reason- 
ably healthy,  live  (or  at  least  work)  in  close  proximity  for  a  minimum 
of  two  years,  with  hours  of  daily  rehearsal,  develop  tolerance  for  each 
other's  personal  traits  and  shortcomings,  and,  above  all,  share  a  com- 
patible view  of  a  literature  about  which  even  experts  have  violent 
differences. 

They  must,  if  possible,  pool  their  several  stores  of  knowledge  for 
the  common  good.  A  cellist  who  loves  to  bear  down  on  the  C  string 
may  discover  that  he  can  indulge  himself  only  in  private;  he  must 
modulate  the  wide  vibrato  he  cherishes,  the  better  to  blend  with  his 
leader,  second  violin,  and  viola.  The  elected  head  of  the  team  may 
not  always  be  the  best  musician:  as  a  fledgling  viola-player  I  naturally 
regard  all  other  violists  as  studious  chaps  who  don't  have  the  finger- 
facility  of  the  Notenfressers  who  make  agile  first  violinists,  but  are 
better  read,  have  heard  more  music,  and  are,  altogether,  men  of 
superior  taste. 

If  the  viola-player  of  a  professional  quartet  shares  my  opinion,  it  is 
one  that  he  must  keep  to  himself  save  on  those  occasions  when  the 
success  or  failure  of  an  interpretation  make  his  wise  counsel  mandatory. 
Then,  of  course,  he  must  also  call  upon  the  tact  and  discretion  that  are 
naturally  his,  making  it  appear  that  any  suggestion  he  offers  is  an 
endorsement  of  a  point  of  view  previously  advanced  by  the  leader 
(forgotten  in  the  heat  of  effort).  We  never  forget,  we  viola-players, 
that  the  viola  was  Mozart's  preferred  instrument  because,  as  he  said, 
he  could  "sit  in  the  middle"  and  hear  what  was  going  on  all  around 
him. 

Assuming  that  the  work  has  been  faithfully  done,  the  campaign 
well  planned,  a  manager  enticed,  the  critics  impressed,  and  a  public 
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attracted,  the  group  is  ready  for  what  is  called  "an  international 
career"  (meaning  that  if  there  is  no  business  in  Europe,  it  is  welcome 
in  the  United  States,  or  vice  versa).  Thanks  to  the  airplane,  this  is 
somewhat  more  easily  accomplished  than  in  the  past,  and  it  can  even 
be  hoped  that  no  more  time  will  be  spent  traveling  than  playing. 
Already  the  quartet  begins  to  feel  the  pinch  of  its  situation.  As  far  as 
professional  activity  is  involved,  a  pianist  is  most  blessed,  because  he 
can  travel  lightest,  which  is  to  say  alone.  A  singer  or  violinist  must 
provide  for  an  accompanist,  who  can,  however,  do  all  those  tiresome 
little  things  that  take  up  one's  own  time,  but  a  quartet,  being  indi- 
visible, must  move  as  a  unit.  Allowing  for  the  highest  possible  public 
favor,  what  will  the  books  show  at  the  end  of  the  year?  Less  than  the 
average  per  concert  fee  for  a  soloist  of  comparable  repute,  and  that 
divided  by  four! 

But  the  addition  to  such  old  names  as  Budapest  and  Roth  and 
Hungarian  —  there  always  is  a  Hungarian  Quartet,  and  doubtless 
always  will  be  one  —  of  such  new  names  as  Amadeus  and  Griller, 
Parrenin  and  Pascal,  Paganini  and  Koeckert,  Vegh  and  Loewenguth, 
Barylli  and  Boskovsky  (also  the  fine  one  named  for  Leos  Janacek) 
shows   that   the   fascinations   outweigh   the   inconveniences.    A   new 
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introduction  by  Mr.  Burgin  is  notable 
in  that  he  is  seventy- three,  and  has  com- 
posed a  considerable  amount  of  music 
through  many  years  past  which  has  been 
performed  and  admired  in  the  United 
States,  Europe,  South  America,  and  the 
Orient.  "Study  in  Sonority"  he  wrote 
thirty-one  years  ago.  It  is  in  ten  parts 
and  scored  for  the  violins. 

When  Mr.  Riegger's  "Music  for  Or- 
chestra" was  performed  in  Cleveland  in 
April  1956,  Herbert  Elwell  wrote  a 
description  of  the  composer  which  might 
serve  as  a  personal  introduction: 

There  is  no  false  emotionalism  in 
Riegger,  no  academic  padding,  no  pom- 
pous and  untested  certitudes  that  drive 
blindly  toward  vague  conclusions.  While 
he  was  in  Cleveland  I  got  to  know  him 
better  than  I  had  known  him  before,  and 
I  learned  more  of  his  simplicity,  his  wit, 
his  catholicity  of  taste,  and  his  passion 
for  social  justice.  These  things  come  out 
in  his  music  to  give  it  color,  pungency 
and  a  disturbing  but  fascinating  sense  of 
the  dangerous  revolutionary  realities  of 
our  time. 

Riegger  has  what  so  many  contem- 
porary composers  lack — humility.  He  is 
in  no  way  puffed  up  with  his  own  import- 
ance. He  possesses  quiet  assurance,  well 
formed  convictions  that  allow  him  to  be 
happy  and  playful,  even  though  the 
world  about  him  may  be  crumbling. 

I  was  pleasantly  surprised  at  the  warm 
reception  of  his  work  here.  Even  persons 
who  said  they  did  not  "understand"  his 
music  admitted  that  they  intuitively 
sensed  in  it  integrity  and  authenticity. 
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hierarchy  of  the  bow  and  strings  is  in  the  making  from  acolytes  who 
have  patiently,  painfully  molded  for  themselves  a  personality  in  the 
image  of  Beethoven  and  Brahms,  Schubert  and  Debussy  —  also  Joachim 
and  Kneisel,  Jeno  L£ner  and  Louis  Bailly.  Ranged  beside  those  from 
abroad  are  the  recent  Juilliard  and  the  continuing  Curtis,  the  Walden 
Quartet.  (University  of  Illinois),  the  Pro  Arte  of  Wisconsin,  the 
Stuyvesant  Quartet  of  New  York,  the  Fine  Arts  of  Chicago,  and  the 
one  based  in  Hollywood. 

Some  of  these  names,  of  themselves,  mark  the  transition  from  older 
times  to  these.  We  no  longer  have  bankers  with  a  whim  of  gold  to 
underwrite  a  quartet  as  the  late  Edward  de  Coppet  underwrote  the 
Flonzaleys,  but  we  have  such  institutions  as  the  Juilliard  and  Curtis 
to  look  after  the  values  to  which  he  was  attached.  Whether  they  enjoy 
the  freedom  from  other  responsibilities  which  Coppet  provided  for 
Adolfo  Betti,  Alfred  Pochon,  Ugo  Ara,  and  Iwan  d'Archambeau  ma) 
be  doubted.  For,  we  are  told  in  an  authoritative  source:  "The  quartet 
was  organized  in  1902  at  first  for  private  performance  in  his  own  house, 
with  the  stipulation  that  the  members  should  devote  themselves  entirely 
to  rehearsing  and  playing  quartets  together." 
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Whether,  in  the  ultimate  sense,  this  is  the  best  way  to  cultivate  this 
particular  garden  would  possibly  depend  on  the  soil  and  the  seeds. 
In  the  Flonzaley's  later  years,  including  its  farewell  concert  of  1927  — 
in  which  Nicholas  Moldavan  sat  in  the  viola  chair  (previously  occupied 
by  Louis  Bailly,  Felicien  d'Archambeau  and  Ara)  —  Betti,  Pochon, 
and  d'Archambeau  seemed  to  have  become  a  committee  of  experts 
matching  exquisite  swatches  of  tonal  texture  rather  than  performers 
of  music.  For  young  ears,  the  rise  of  the  London  String  Quartet  (with 
the  incomparable  James  Levey  as  leader,  and  the  enduring  partnership 
of  Thomas  Petre,  H.  Waldo  Warner  and  C.  Warwick  Evans  participat- 
ing) dimmed  the  Flonzaley  star  even  as  it  was  waning.  A  more  vibrant 
enthusiasm,  a  stronger  sense  of  tonal  colors,  a  refinement  that  was  not 
raffine,  gave  them  pre-eminence  as  long  as  this  personnel  endured. 
This,  in  truth,  was  not  long,  and  though  Levey's  successor  was  John 
Pennington  of  the  honeyed  tone,  and  William  Primrose  first  showed 
his  prowess  as  a  violist  in  Waldo  Warner's  place,  it  was  not  the  same 
thing.  The  division  of  favor  that  followed  among  the  Roth,  the  Pro 
Arte,  the  Lener,  the  Busch,  the  Gordon,  the  Musical  Art,  the  Stradi- 
varius,  the  Manhattan,  and  the  Kolisch  quartets  endured  until  the 
Budapest  players  (in  their  final  non-Hungarian  form)  stormed  our 
resistance  and  compelled  complete  allegiance. 

If  the  Flonzaley  pattern  of  subsidy  defines  one  tradition,  the  London 
emergence  conforms  to  another  classic  procedure.    All  four  players 
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were  members  of  Beecham's  1910  orchestra,  whose  concertmaster, 
Albert  Sammons,  was  the  first  leader  of  the  quartet  (Levey  succeeded 
in  1917).  They  worked  privately  for  a  full  two  years  before  venturing 
a  concert  in  1910,  meanwhile  playing  in  the  orchestra.  This  was  in 
the  honorable  tradition  of  the  Kneisel  Quartet,  path-breakers  for  the 
quartet  literature  in  America,  all  of  whom  originally  played  in  the 
Boston  Symphony  Orchestra  at  the  time  when  Franz  Kneisel  was  its 
concertmaster.  One  of  the  fine  French  quartets  of  today,  the  Parrenin, 
came  into  being  while  its  players  were  members  of  the  orchestra  of 
the  Luxembourg  Radio.  They  could  not  find  time  to  work  at  quartet- 
playing  and  earn  a  living  in  Paris  simultaneously,  so  they  bartered 
voluntary  "exile"  for  the  opportunity  to  do  the  necessary  labor.  On 
the  other  hand,  four  members  of  the  present  English  Philharmonia 
Orchestra  who  were  offered  a  chance  to  work  at  quartet-playing  with 
a  view  to  a  long-term  recording  contract  had  to  turn  the  opportunity 
down  because  each  lived  at  an  extremity  of  Metropolitan  London  and 
they  could  not  devise  a  working  schedule  leaving  time  for  anything  else. 

That  a  dozen  new  good  quartets  adorn  the  scene  testifies  that  four 
dozen  musicians  in  Paris  and  Prague,  Brussels,  Ann  Arbor,  and  Parma 
have  succumbed  to  the  old  enticements,  measured  themselves  against 
standards  as  different  as  those  of  Beethoven  and  Bartok,  Brahms  and 
Berg.  Whether  they  lunch  at  the  corner  cafe  or  "feed"  at  a  university 
commons,  what  sustains  them  is  neither  fish,  nor  fowl,  nor  good  red 
herring,  but  love  for  what  they  are  doing. 

They  must  survive  both  abuse  and  temptation  if  they  are  to  reach 
and  stay  at  the  top  of  their  profession.    The  abuse  may  come  in  the 
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form  of  citation  of  the  classic  story  involving  a  composer  beset  by 
inspiration  and  a  performer  beset  by  the  complications  produced  by 
the  inspiration.  It  concerns  Beethoven  and  Ignaz  Schuppanzigh,  whose 
quartet  performed  virtually  all  of  such  Beethoven  works  for  the  first 
time.  When  Schuppanzigh  complained  that  some  of  the  passages  in  a 
quartet  were  unplayable,  Beethoven  replied:  "Was  glaubt  ex,  dass  ich 
an  seine  elende  Geige  denke,  wenn  der  Geist  mich  packt?"  ("Does 
he  really  suppose  I  think  of  his  wretched  fiddle  when  the  spirit  gets 
hold  of  me?") 
The  temptations  may  come  in  the  form  of  those  to  which  Paganini 
succumbed  when  he  "played  octaves  and  double  stops  where  single 
notes  were  indicated  and  introduced  supplementary  trills  and  grace 
notes  of  his  own"  into  a  Beethoven  quartet,  according  to  a  contem- 
porary's observation.  (Certainly  the  fastidious  Henri  Temianka  of 
today's  Paganini  Quartet  would  not  consider  himself  obligated  to  such 
procedure.)  Or  it  may  come  in  the  temptation  to  overcomplicate  the 
already  complicated  by  committing  the  scores  to  memory  and  perform- 
ing them  in  public  without  notes.  A  form  of  masochism  introduced 
to  an  American  audience  by  the  Kolisch  ensemble,  emulated  by  the 
Manhattan  Quartet,  and  recently  revived  —  at  a  high  level  of  excellence 
—  by  the  Quartetto  Italiano,  it  has  manifest  artistic  as  well  as  practical 
disadvantages.  To  carry  in  the  mind  what  is  easily  accessible  on  paper 
must  restrict  the  performable  repertory  at  any  one  time,  creating 
tensions  or  possibilities  of  tensions  which  negate  any  theoretical  spon- 
taneity or  gain  in  freedom.  It  also  puts  an  enormous  premium  on  the 
health  of  the  individual  members,  as  the  Quartetto  Italiano  discovered 
when  it  had  to  cancel  a  complete  American  tour  because  one  of  its 
members  fell  ill.    Under  ordinary  circumstances  a  substitution  could 


Montgomery-Frost 
Company 

GUILD  OPTICIANS 

414  Boy  1st  on     40  Br om field 
101  Mass.  Ave.     590  Beacon 

Contact  Lens  Laboratory 
420  Boylston 

KEnmore  6-1537 


Your  friends  may  be 
our  references  .  .  . 

HAROLD   ASNES 

171  Washington  Street 
Dorchester,  Mass. 

GE  6-5547  BI  4-2505 

Partial  or  Complete  Contents 

of  Estates  Purchased  — 

Furniture  -  China  •  Glass 

Silver  -  Old  Coins 


[,o8] 


have  been  made,  but  who  could  be  found  with  such  a  repertory 
memorized?  Nor  would  it  have  made  commercial  sense  for  a  group  to 
use  music  "just  this  one  tour"  at  the  expense  of  its  advertised  preference. 
However,  if  a  musician  thinks  of  musicians  as  a  fraternity  and  of 
himself  as  one  of  the  brotherhood,  there  is  no  fuller  way  in  which  he 
can  realize  his  conviction  than  as  a  member  of  a  string  quartet.  There 
was  a  time  when  life  was  leisurely  enough  to  permit  Dr.  Theodor 
Billroth  of  Vienna,  a  celebrated  surgeon,  to  be  an  intimate  friend  of 
Brahms  and  a  member  of  a  quartet  that  played  together  regularly. 
Or  for  Nicholas  Longworth,  Speaker  of  the  House  of  Representatives, 
to  share  musical  evenings  with  Efrem  Zimbalist.  Amateurs  still  play 
chamber  music  here  and  there,  if  not  with  the  regularity  they  would 
like  or  the  prevalence  I  would  like.  Altogether,  however,  they  would 
agree  with  the  late  Jacques  Thibaud  when  he  wrote,  some  years  ago: 

There  is  nothing  so  enjoyable  for  the  true  artist  as  ensemble 
playing  with  his  peers.  Solo  playing  seems  quite  unimportant 
beside  it.  I  recall  as  the  most  perfect  and  beautiful  of  all  my 
musical  memories,  a  string  quartet  and  quintet  (with  piano) 
session  in  Paris  in  my  own  home,  where  we  played  three  of  the 
loveliest  chamber  music  works  ever  written,  in  the  following  com- 
binations: Beethoven's  Seventh  Quartet,  Opus  59,  No.  1  (the 
first  "Rasumovsky"),  Ysaye,  myself,  Kreisler,  viola  —  he  plays  it 
remarkably  well  —  and  Casals,  cello;  and  the  Mozart  G  major, 
myself,  Kreisler  violin  II,  Ysaye,  and  Casals.  Then  we  telephoned 
to  Pugno,  who  came  over,  and  after  an  excellent  dinner,  we  played 
the   Cesar  Franck   Piano   Quintet.    It  was    the   most   enjoyable 


BOSTON 

BOOK  and  ART 

SHOP 

>ooh  cmjineandsfyplieA^rt 

PRINTS  «■  PICTURE  FRAMING 

657  teoyhton  Street 

TEL.  KINMORE  6-57^2 


10  Outstanding 
SUPER  MARKETS 

WATERTOWN  —  24  Mt.  Auburn  St. 
NEWTONVILLE  —  279  Walnut  St. 
WELLESLEY  —  448  Washington  St. 
MEDFORD  —  75  Riverside  Ave. 
CHESTNUT  HILL  —  1  Boylston  St. 
CAMBRIDGE  —  699  Mt.  Auburn  St. 
BROOKLINE  —  1717  Beacon  St. 
STONEHAM  —  99  Main  St. 
CAMBRIDGE  —  at  Porter  Sq. 
NORWOOD      —      134  Nahatan  St. 


[109] 


SEVENTY-EIGHTH  SEASON,  1958-1959 


Boston  Symphony  Orchestra 

Charles  Munch,  Music  Director 


SEVEN    OPEN    REHEARSALS 

SYMPHONY  HALL,  BOSTON 
at  7:30  p.m. 


OCTOBER  30 
NOVEMBER  20 


FOR    $9.00 

DECEMBER  4 
JANUARY  21 

FEBRUARY  12 


MARCH  19 
APRIL  23 


Season  tickets  for  the  seven  rehearsals  will  be  distributed 
through  school  and  college  offices  and  at  Symphony  Hall 
Box  Office  at  $9.00  for  the  series.  Tickets,  if  any  remain, 
will  be  sold  at  $2.00  for  a  single  rehearsal.  No  Seats 
Are  Reserved.    Series  Sale  Closes  October  23. 
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musical  day  of  my  life.  A  concert-manager  offered  us  a  fortune 
to  play  in  this  combination  —  just  two  concerts  in  every  capital 
in  Europe. 

Such  sound  as  is  suggested  by  a  combination  of  Ysaye,  Kreisler, 
Thibaud,  and  Casals  may  as  well  be  left  to  the  imagination.  Nor  are 
there  many  concert-managers  prepared  to  offer  "a  fortune"  for  a 
chamber  music  group  these  days,  however  illustrious.  In  any  case,  for 
the  best  players  of  today  —  even  as  for  these  —  satisfaction  comes  not 
from  the  profits,  which  are  limited,  but  from  the  rewards,  which  are 
enormous. 
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SYMPHONY  NO.  4  IN  E  MINOR,  Op.  98 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


The  first  two  movements  were  composed  in  the  summer  of  1884;  the  remaining 
two  in  the  summer  of  1885.  The  Symphony  had  its  first  performance  at  Meiningen, 
October  25,  1885,  under  the  direction  of  the  composer. 

The  Fourth  Symphony  was  announced  for  its  first  performance  in  America  by  the 
Boston  Symphony  Orchestra,  November  26,  1886.  Wilhelm  Gericke  duly  conducted 
the  symphony  on  Friday,  November  25,  but  he  was  not  satisfied  with  the  performance, 
and  withdrew  the  score  for  further  preparation,  substituting  the  First  Symphony  by 
Robert  Schumann.  Since  the  Friday  performance  was  considered  a  "public  rehearsal," 
although,  according  to  a  newspaper  account,  Mr.  Gericke  did  not  at  any  point  stop 
the  orchestra,  this  was  not  called  a  "first  performance,"  and  the  honor  went  to  the 
Symphony  Society  of  New  York  on  December  11,  Walter  Damrosch  conducting.  The 
Boston  performance  took  place  on  December  23. 

The  last  performances  in  this  series  were  on  October  4-5,  1957. 

The  orchestration  includes  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons 
and  contra-bassoon,  4  horns,  2  trumpets,  3  trombones,  timpani,  triangle  and  strings. 
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hen  Brahms  returned  to  Vienna  at  the  end  of  September  1885, 
Max  Kalbeck  sat  with  him  over  a  cup  of  coffee  and  pressed  him 
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new 

candy  store 
for 
adults  .  .  . 


1/  you  didn't  have  a  penny  in  your  pocket,  you  still  stopped 
and  peered  wistfully  through  the  window.  But  if,  perchance, 
you  did  have  a  few  pennies  —  ah,  rapturous  ritual!  "I'll 
have  one  of  those  .  .  .  'n'  two  of  those  .  .  .  (n'  a  candy 
banana,  please!"  No  matter  how  old  you  grow,  you  never 
forget  the  thrill  of  a  candy  store. 

There's  a  new  "candy  store"  in  town  now,  just  for  music- 
loving  adults  —  the  new  Radio  Shack  at  730  Commonwealth 
Avenue,  opposite  B.U.,  near  Cottage  Farm  Bridge. 
Eighty  thousand  ultra-modern  square  feet  crammed  with 
delicious,  delectable  delights  for  the  musical  soul:  The  largest 
collection  of  artistically  and  technically  screened  stereo  and 
monaural  records  and  tapes  in  the  east,  many  at  irresistable 
discounts  and,  not  one,  but  two  beautiful  sound  rooms  where 
the  magnificence  of  a  thousand  possible  stereo  and 
monophonic  systems,  in  all  price  ranges,  is  yours  to  command. 
There's  plenty  of  free  parking  and  it's  open  Monday, 
Thursday  and  Friday  nights,  too  —  until  9. 

Of  course,  the  old  "candy  store",  at  167  Washington  Street, 
is  still  open,  too,  to  satisfy  your  musical  sweet  tooth 
whenever  you're  downtown. 

At  least  press  your  little  nose  against  the  window,  won't  you? 
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as  far  as  he  dared  for  news  about  the  musical  fruits  of  the  past  summer. 
He  asked  as  a  leading  question  whether  there  might  be  a  quartet. 
"  'God  forbid,'  said  Brahms,  according  to  Kalbeck's  account  in  his 
biography,  'I  have  not  been  so  ambitious.  I  have  put  together  only  a 
few  bits  in  the  way  of  polkas  and  waltzes.  If  you  would  like  to  hear 
them,  I'll  play  them  for  you.'  I  went  to  open  the  piano.  'No,'  he 
protested,  'let  it  alone.  It  is  not  so  simple  as  all  that.  We  must  get 
hold  of  Nazi.'  He  meant  Ignaz  Briill  and  a  second  piano.  Now  I 
realized  that  an  important  orchestral  work,  probably  a  symphony,  was 
afoot,  but  I  was  afraid  to  ask  anything  more  for  I  noticed  that  he 
already  regretted  having  let  his  tongue  run  so  far. 

"A  few  days  later  he  invited  me  to  an  Ehrbar  evening  —  a  musical 
gathering  in  the  piano  warerooms  of  Friedrich  Ehrbar.  There  I  found 
Hanslick,  Billroth,  Brahms,  Hans  Richter,  C.  F.  Pohl,  and  Gustav 
Dompke.  While  Brahms  and  Briill  played,  Hanslick  and  Billroth 
turned  the  manuscript  pages.  Dompke  and  I,  together  with  Richter, 
read  from  the  score.  It  was  just  as  it  had  been  two  years  before  at  the 
trying-out  of  the  Third  Symphony,  and  yet  it  was  quite  different.  After 
the  wonderful  Allegro,  one  of  the  most  substantial,  but  also  four- 
square and  concentrated  of  Brahms'  movements,  I  waited  for  one  of 
those  present  to  break  out  with  at  least  a  Bravo.  I  did  not  feel  impor- 
tant enough  to  raise  my  voice  before  the  older  and  more  famous  friends 
of  the  master.  Richter  murmured  something  in  his  blond  beard  which 
might  have  passed  for  an  expression  of  approval;  Briill  cleared  his 
throat  and  fidgeted  about  in  his  chair.  The  others  stubbornly  made  no 
sound,  and  Brahms  himself  said  nothing  to  break  the  paralyzed  silence. 
Finally  Brahms  growled  out,  'Na,  denn  mann  weiterV  —  the  sign  to  con- 
tinue: whereupon  Hanslick  uttered  a  heavy  sigh  as  if  he  felt  that  he 
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must  unburden  himself  before  it  was  too  late,  and  said  quickly,  'The 
whole  movement  gave  me  the  impression  of  two  people  pummelling 
each  other  in  a  frightful  argument.'  Everyone  laughed,  and  the  two 
continued  to  play.  The  strange-sounding,  melody-laden  Andante 
impressed  me  favorably,  but  again  brought  no  comment,  nor  could  I 
bring  myself  to  break  this  silence  with  some  clumsy  banality." 

Kalbeck,  who  had  borne  nobly  with  Brahms  up  to  this  point,  found 
the  Scherzo  "unkempt  and  heavily  humorous,"  and  the  finale  a  splendid 
set  of  variations  which  nevertheless  in  his  opinion  had  no  place  at  the 
end  of  a  symphony.  But  he  kept  his  counsel  for  the  moment,  and  the 
party  broke  up  rather  lamely  with  little  said.  When  he  met  Brahms 
the  next  day  it  was  clear  that  the  composer  had  been  taken  aback  by 
this  reception  of  his  score.  "  'Naturally  I  noticed  yesterday  that  the 
symphony  didn't  please  you  and  I  was  much  troubled.  If  people  like 
Billroth,  Hanslick,  or  you  others  do  not  like  my  music,  who  can  be 
expected  to  like  it?'  'I  don't  know  what  Hanslick  and  Billroth  may 
think  of  it,'  I  answered,  'for  I  haven't  said  a  word  to  them.  I  only 
know  that  if  I  had  been  fortunate  enough  to  be  the  composer  of  such 
a  work,  and  could  have  the  satisfaction  of  knowing  that  I  had  put 
three  such  splendid  movements  together,  I  would  not  be  disturbed. 
If  it  were  for  me  to  say,  I  would  take  the  scherzo  with  its  sudden  main 
theme  and  banal  second  thoughts  and  throw  it  in  the  wastebasket,  while 
the  masterly  chaconne  would  stand  on  its  own  as  a  set  of  variations, 
leaving  the  remaining  two  movements  to  find  more  suitable  compan- 
ions.' "  Kalbeck  was  surprised  at  his  own  temerity  in  venturing  so  far 
with  the  sensitive  and  irascible  composer,  and  waited  for  the  heavens 
to  descend,  but  Brahms  received  this  judgment  meekly,  only  protesting 
that  the  piano  could  give  no  adequate  idea  of  the  scherzo,  which  had 
no  connection  whatever  with  the  keyboard,  and  that  Beethoven  in  the 
Eroica  and  elsewhere  had  made  use  of  a  variation  finale.  It  was  plain 
that  he  was  in  serious  doubt  as  to  whether  the  symphony  would  be 
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accepted  at  all.  He  decided,  however,  after  a  long  conversation,  that 
having  gone  so  far  he  must  see  it  through,  and  that  a  rehearsal  with 
orchestra  at  Meiningen  could  be  hoped  to  give  a  more  plausible 
account  of  the  symphony  and  even  to  give  the  "nasty  scherzo"  a  pre- 
sentable face. 

The  opinion  of  the  discerning  Von  Bulow  was  more  encouraging. 
He  wrote  after  the  first  rehearsal:  "Number  four  is  stupendous,  quite 
original,  individual,  and  rock-like.  Incomparable  strength  from  start 
to  finish."  But  Brahms  may  have  discounted  this  as  a  personally  biased 
opinion,  as  he  certainly  discounted  the  adoring  Clara  Schumann  and 
Lisl  Herzogenberg,  when  he  weighed  their  words  against  the  chilling 
skepticism  of  his  male  cronies. 

The  Fourth  Symphony  was  greeted  at  its  first  performances  with  a 
good  deal  of  the  frigidity  which  Brahms  had  feared.  The  composer 
was  perforce  admired  and  respected.  The  symphony  was  praised  — 
with  reservations.  It  was  actually  warmly  received  at  Leipzig,  where 
there  was  a  performance  at  the  Gewandhaus  on  February  18,  1886.  In 
Vienna,  where  the  symphony  was  first  heard  by  the  Philharmonic  under 
Richter,  on  January  17,  it  was  different.  "Though  the  symphony  was 
applauded  by  the  public,"  writes  Florence  May,  "and  praised  by  all 
but  the  inveterately  hostile  section  of  the  press,  it  did  not  reach  the 
hearts  of  the  Vienna  audience  in  the  same  unmistakable  manner  as  its 
two  immediate  predecessors,  both  of  which  had  made  a  more  striking 
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impression  on  a  first  hearing  in  Austria  than  the  First  Symphony  in 
C  minor"  (apparently  Vienna  preferred  major  symphonies!).  Even 
in  Meiningen,  where  the  composer  conducted  the  Symphony  with 
Billow's  orchestra,  the  reception  was  mixed.  It  took  time  and  repetition 
to  disclose  its  great  qualities. 

Miss  May  further  relates  that  at  the  first  performance  at  Meiningen 
the  symphony  was  enthusiastically  received,  and  that  the  audience 
attempted  to  "obtain  a  repetition  of  the  third  movement."  But  the 
report  of  another  witness,  the  pianist  Frederic  Lamond,  contradicts 
this.  He  has  told  us  that  the  concert  began  at  five  o'clock  on  a  Sunday 
afternoon,  and  that  the  symphony  was  preceded  by  the  Academic 
Festival  Overture  and  the  Violin  Concerto,  Adolf  Brodsky  appearing 
as  soloist.  The  composer  conducted.  "The  Symphony,"  writes  Lamond, 
"brought  little  applause."  And  he  goes  on  to  relate  an  interesting 
postlude  to  this  occasion: 

"The  theater  emptied  itself;  I  went  to  my  dressing  room  behind  the 
stage,  and  was  about  to  go  home.  The  members  of  the  orchestra  were 
putting  their  instruments  away  and  some  had  already  left  when  young 
Richard  Strauss  [then  twenty],  the  second  Kapellmeister  in  Meiningen, 
came  running  up  and  called  to  me:  'Lamond,  help  me  bring  the 
orchestra  players  together;  the  Duke  wishes  to  have  the  symphony 
played  again  for  himself  alone.'   I  got  hold  of  the  second  horn  player, 


BUY  BETTER-BUY  LETTERPRESS 

Interpreted  by  letterpress,  printing 
really  shines!  Letterpress  always  im- 
parts a  definite  note  of  quality  and 
prestige  to  all  forms  of  the  printed 
word  and  picture. 

The  leaders  in  the  printing  field  re- 
gard letterpress  with  the  same  respect 
as  you  do  .  .  .  for  letterpress  is  value, 
letterpress  is  quality,  letterpress  is 
elegance. 

We  will  consider  it  a  privilege 
to  share  our  85  years  of  letter- 
press "know-how." 


Geo.  H.  Ellis  Co., (Inc.) 


272  Congress  Street 
Boston  10,  Massachusetts 
Libert/  2-7800 


■ 

MSfomm 


established  1873 


while  Strauss  mustered  one  player  after  another.  The  theater  was  dimly 
lighted  and  no  one  had  permission  to  enter  the  auditorium.  I  slipped 
out  on  the  stage.  Through  the  peek  hole  in  the  curtain  I  could  see  the 
silhouette  of  Brahms  at  the  conductor's  desk,  and  about  him  the  intent, 
deeply  absorbed  faces  of  the  orchestra  players,  who  looked  ghostly  in 
the  dim  light.  The  loge  in  which  the  Duke  sat  was  also  in  semi- 
darkness;  and  now  there  began  for  the  second  time  a  performance  of 
the  Fourth  Symphony! 

"The  performance  stays  vividly  in  my  mind,  I  have  heard  consum- 
mate performances  in  later  years,  but  never  has  the  overpowering  and 
masterly  finale  sounded  with  such  conviction  as  in  the  darkened 
empty  theater  where  Brahms,  like  a  mighty  conjuror,  played  with  the 
assembled  group  of  musicians  for  the  listening  Duke  of  Meiningen." 


All  was  not  serene  between  Brahms  and  Biilow  on  this  memorable 
Sunday,  a  circumstance  which  Lamond  has  not  mentioned.  Although 
Biilow  had  rehearsed  the  symphony,  Brahms  took  over  the  baton  for 
the  performance.  Biilow,  whose  outstanding  qualities  as  a  conductor 
were  in  complete  contrast  with  the  clumsiness  of  the  composer,  con- 
sidered his  abilities  slighted,  and  shortly  resigned  from  his  post  as 
Hofkapellmeister  at  Meiningen.   The  incident  proves  the  tactlessness 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


RCA  Victor  Records  released  since  April  1956 

Brandenburg  Concertos  (Complete)         LM-2182,  2198 

Medea  LM-2197 

Adagio  for  Strings 

Overtures   Leonore   Nos.    1,    2,    3;    "Fidelio"; 
"Coriolan" 

Symphony  No.  3,  "Eroica" 

Symphony  No.  6 

Violin  Concerto   (Heifetz) 

"L'Enfance  du  Christ" 

"Harold  in  Italy"  (Primrose) 

Schelomo 

Symphony  No.  1 

Symphony  No.  2;  "Tragic"  Overture 

"The  Martyrdom  of  St.  Sebastian" 

"La  Mer" 

"Prelude  to  the  Afternoon  of  a  Faun" 

Introduction  and  Allegro 

Symphony  No.  1  in  D  Minor 

"Escales"   (Ports  of  Call) 
Khatchaturian     Violin  Concerto  (Kogan) 
Martinu  "Fantaisies  Symphoniques" 

Mendelssohn   "Italian"  Symphony  (with  "Reformation"  Sym- 
phony) LM-2221 

Clarinet  Concerto;    Clarinet  Quintet    (Good- 
man, Boston  Symphony  String  Quartet)        LM-2073 

Symphony  No.  6  LM-2083 

Romeo  and  Juliet,  Excerpts  LM-2110 

Piano  Concerto  No.  2  (Henriot)  LM-2197 

"Bolero,"  "La  Valse,"  "Rapsodie  Espagnole"    LM-1984 


Bach 
Barber 
Barber 
Beethoven 

Beethoven 

Beethoven 

Beethoven 

Berlioz 

Berlioz 

Bloch 

Brahms 

Brahms 

Debussy 

Debussy 

Debussy 

Elgar 

Franck 

Ibert 


LM-2105 

LM-2015 
LM-2233 
LM-1997 
LM-1992 
LM-6053 
LM-2228 
LM-2109 
LM-2097 
LM-1959 
LM-2030 
LM-2111 
LM-1984 
LM-2105 
LM-2131 
LM-2 1 1 1 
LM-1760 
LM-2083 


Mozart 

Piston 
Prokofieff 
Prokofieff 
Ravel 


Tchaikovsky   "Francesca  da  Rimini";  "Romeo  and  Juliet" 

Overtures  LM-2043 

Tchaikovsky    Symphony  No.  4  LM-1953 

Tchaikovsky   Serenade  for  Strings  LM-2105 

Wagner  Overture  and  Bacchanale  from  "Tannhauser" 

Magic  Fire  Music  from  "Die  Walkure" 
Siegfried's  Rhine  Journey  from  "Gotterdam- 


merung 
Walton  Cello  Concerto  (Piatigorsky) 


LM-2 119 
LM-2109 
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of  Brahms  and  the  touchiness  of  Bulow.  Yet  Bulow  carried  the  sym- 
phony, in  that  same  season,  through  a  "crusading"  tour  of  Germany, 
Holland,  and  Switzerland. 

Florence  May  has  remembered  and  described  another  notable  per- 
formance of  this  symphony,  a  decade  later,  in  Vienna,  on  March  7, 
1897,  at  a  Philharmonic  concert.  Brahms  was  then  a  sick  man;  he  had 
less  than  a  month  to  live: 

"The  fourth  symphony  had  never  become  a  favorite  work  in  Vienna. 
Received  with  reserve  on  its  first  performance,  it  had  not  since  gained 
much  more  from  the  general  public  of  the  city  than  the  respect  sure 
to  be  accorded  there  to  an  important  work  by  Brahms.  Today,  how- 
ever, a  storm  of  applause  broke  out  at  the  end  of  the  first  movement, 
not  to  be  quieted  until  the  composer,  coming  to  the  front  of  the 
artist's  box  in  which  he  was  seated,  showed  himself  to  the  audience. 
The  demonstration  was  renewed  after  the  second  and  the  third  move- 
ments, and  an  extraordinary  scene  followed  the  conclusion  of  the  work. 
The  applauding,  shouting  house,  its  gaze  riveted  on  the  figure  standing 
in  the  balcony,  so  familiar  and  yet  in  present  aspect  so  strange,  seemed 
unable  to  let  him  go.  Tears  ran  down  his  cheeks  as  he  stood  there, 
shrunken  in  form,  with  lined  countenance,  strained  expression,  white 
hair  hanging  lank;  and  through  the  audience  there  was  a  feeling  as  of 
a  stifled  sob,  for  each  knew  that  they  were  saying  farewell.  Another 
outburst  of  applause  and  yet  another;  one  more  acknowledgment  from 
the  master;  and  Brahms  and  his  Vienna  had  parted  forever." 


Tel.  CO  6-7260 
PARK  YOUR  CAR 

UPTOWN^GARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics 

Building.    Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 


mm. 


featuring 

ISLAND  S  CANTONESE 

Food  and  Drink 

'f  OPEN  FROM  5  P.M.  TO  2  A.M. 
Daily  %  Sunday 


Theatre-Goers! 

ParWng  lot  Fr«  After  1 1  MLA, 


400  .Commonwealth  Aye.,  Boston. 


.     [12°] 


COpley 
7-9000 


PARKING  FACILITIES 
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AARON    RICHMOND,    Managing  Director 
BOSTON    UNIVERSITY  CELEBRITY   SERIES   presents 

THIS  TUES.  EYE.  at  8:30  P.M.  Symphony  Hall 

CHICAGO    SYMPHONY  ORCHESTRA 

FRITZ   REINER,   Conductor 

BERLIOZ  "Corsair"  Overture  BRAHMS  Symphony  No.  3 

RICHARD  STRAUSS  "Eln  Heldenleben" 

Wed.  Eve.,  Oct.  22  Symphony  Hall 

IGLESIAS    SPANISH    BALLET 

Seats  Now:   $3.50,  $3.00,  $2.50,  $2.00,  $1.65 

Sun.  Eve.,  Nov.  2  Symphony  Hall 

VLADIMIR 
ASHKENAZY 

The  Extraordinary  Soviet  Pianist 

1st  Prize  Winner — Brussels  International  Contest 

where  panel  judges  included  Rubinstein,  Gilels,  Casadesus 

Prices:   $5.00,  $3.85,  $3.30,  $2.75,  $2.00 

SEATS  NOW:    Boston  Garden,  Filene's,  Jordan  Hall 
Sat.  Eve.  &  Sun.  Aft.,  Nov.  8  &  9  Boston  Garden 


The  Regimental  Band  of  the 

GRENADIER    GUARDS 

and  the  Massed  Pipers 
and  Highland  Dancers  of  the 

SCOTS     GUARDS 


Fri.  &  Sat.  Eves.  &  Sat.  Mat.,  Nov.  14-15         Symphony  Hall 

MARY  MARTIN 

Assisted  by  her  Orchestra  —  John  Lesko,  Conductor 
Dirk  Sanders,  Dancer       —         Luiz  Bonfa,  Guitarist 
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Still  another  interesting  tale  is  told  by  Miss  May  about  the  Fourth 
Symphony,  and  this  refers  to  the  summer  of  1885,  at  Murzzuschlag, 
when  it  was  nearing  completion:  "Returning  one  afternoon  from  a 
walk,  he  [Brahms]  found  that  the  house  in  which  he  lodged  had  caught 
fire,  and  that  his  friends  were  busily  engaged  in  bringing  his  papers, 
and  amongst  them  the  nearly  finished  manuscript  of  the  new  symphony, 
into  the  garden.  He  immediately  set  to  work  to  help  in  getting  the  fire 
under,  whilst  Frau  Fellinger  sat  out  of  doors  with  either  arm  outspread 
on  the  precious  papers  piled  on  each  side  of  her." 

There  was  another  moment  in  the  history  of  the  symphony  when 
the  score  might  conceivably  have  been  lost.  Brahms  dispatched  the 
manuscript  to  Meiningen  in  September,  1885,  a  few  days  before  his 
own  arrival  there.  "I  remember,"  so  Frederic  Lamond  has  written, 
"how  Bulow  reproached  Brahms  about  it,  protesting  that  so  valuable 
a  manuscript  as  the  symphony  had  been  sent  to  Meiningen  by  simple 
post  without  registration! 

"  'What  would  have  happened  if  the  package  had  been  lost?'  asked 
Biilow. 

"  'Well,  I  should  have  had  to  compose  the  symphony  again'  ('Na, 
dann  hdtte  ich  die  Sinfonie  half  noch  einmal  komponieren  miissen'), 
was  Brahms'  gruff  answer." 


Q^> 


Uo' Commonweal*  Avenue^ 
Boston   •    Tel,  COpley  7-9000 


Mm'  «*  #U  fSw'«! 


LA  DUCHESSE 

ANNE 

A  Charming  Corner  of  France 

Famous  for  Its  Cuisine 
Bourgeoise  Par  Excellence 

Open  every  day  including  Sunday 
from  5  to  9:30  p.m. 

Restaurant  Available  for 

Group  Luncheons  on 

Reservation 

MODERATE  PRICES 

224  NEWBURY  ST.      Circle  7-9126 
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Bequests  made  by  will 

to  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

will  help  to 
perpetuate  a  great  musical  tradition. 

Such  bequests  are  exempt  from  estate  taxes. 


[123] 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


SCHEDULE  OF  CONCERTS,  W 

inter  Season  ^$%-i%§ 

OCTOBER 

13 

Hartford 

3-4 

Boston 

(Fri.-Sat.  I) 

H 

New  York 

(Wed.  Ill) 

7 

Boston 

(Tues.  A) 

!5 

Washington 

(II) 

10-11 

Boston 

(Fri.-Sat.  II) 

16 

Brooklyn 

(III) 

H 

Rochester 

17 

New  York 

(Sat.  Ill) 

*5 

Columbus 

20 

Cambridge 

(HI) 

16 

Toledo 

23-24 

Boston 

(Fri.-Sat.  XIII) 

i7 

Detroit 

27 

Providence 

(IV) 

18 
i9 

Ann  Arbor 
East  Lansing 

30-31 

Boston 

(Fri.-Sat.  XIV) 

23 

Boston 

(Thurs.)  Ill 

24 

U.  N.  Concert 

in  New  York 

FEBRUARY 

25 

Boston 

(Sat.  Ill) 

1 

Boston 

(Sun.  d) 

28 

Cambridge 

(I) 

3 

Cambridge 

(IV) 

31- 

) 

6-7 

Boston 

(Fri.-Sat.  XV) 

NOVEMBER 

y  (Fri.-Sat.  IV) 

10 

Boston 

(Tues.  F) 

1 

Boston 

) 

13-H 
16 

Boston 
Storrs 

(Fri.-Sat.  XVI) 

2 

Boston 

(Sun.  a) 

17 

New  London 

4 

7-8 
11 

Providence 
Boston 
New  Haven 

(I) 
(Fri.-Sat.  V) 

(I) 

18 
»9 

New  York 
Philadelphia 

(Wed.  IV) 

12 

New  York 

(Wed.  I) 

20 

Brooklyn 

(IV) 

13 

Newark 

\                        / 

21 

New  York 

(Sat.  IV) 

14 

Brooklyn 

(I) 

27-28 

Boston 

(Fri.-Sat.  XVII) 

15 

New  York 

(Sat.  I) 

17 

Cambridge  (Kresge  Aud.  M.I.T.) 

MARCH 

18 

Boston 

(Tues.  B) 

1 

Boston 

(Sun.  e) 
(Tues.  G) 
(Fri.-Sat.  XVIII) 

21-22 

23 
25 

Boston 
Boston 
Providence 

(Fri.-Sat.  VI) 
(Sun.  b) 

3 
6-7 

Boston 
Boston 

28-29 

Boston 

(Fri.-Sat.  VII) 

9 

Northampton 

it 

10 

New  Haven 

(II) 

DECEMBER 

1 1 

New  York 

(Wed.  V) 

12 

Baltimore 

2 
5-6 

Q 

Boston                 (Tues.  C) 
Boston                 (Fri.-Sat.  VIII) 
New  Brunswick 

*3 

14 

Brooklyn 
New  York    , 

(V) 
(Sat.  V) 

10 

New  York 

(Wed.  II) 

17 

Cambridge 

(V) 

11 

Washington 

(I) 

20-21 

Boston 

(Fri.-Sat.  XIX) 

12 

Brooklyn 

(") 

24 

Boston 

(Tues.  H) 

*3 

New  York 

(Sat.  II) 

26-28 

Boston 

(Thurs.-Sat.  XX) 

16 

Cambridge 

(II) 

19-20 

Boston 

(Fri.-Sat.  IX) 

APRIL 

23 

26-27 

30 

Boston 
Boston 
Providence 

(Tues.  D) 
(Fri.-Sat.  X) 

(HI) 

3-4 

7 

Boston 
Cambridge 

(Fri.-Sat.  XXI) 

(VI) 

10-11 

Boston 

(Fri.-Sat.  XXII) 

JANUARY 

12 
14 

Boston 
Providence 

(Sun.  f) 
(V) 

2-3 
4 

Boston 
Boston 

(Fri.-Sat.  XI) 
(Sun.  c) 

17-18 

Boston 

(Fri.-Sat.  XXIII) 

6 

Boston 

(Tues.  E) 

21 

Boston 

(Tues.  I) 

9-10 

Boston 

(Fri.-Sat.  XII) 

24-25 

Boston 

(Fri.-Sat.  XXTV) 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 
Richard  Burgin 

Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 

Einar  Hansen 
Joseph  Leibovici 

Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
William  Waterhouse 

William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 
Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 


PERSONNEL 

Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Martin  Hoherman 
Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Andre  Come 
Armando  Ghitalla 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
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Vision 

And 

Initiative 


Ludwig  van  Beethoven  launched  a  new  era  in 
music  through  his  vision  of  a  new  world  of 
sound  —  and  his  ability  to  transform  what  he 
foresaw  into  the  reality  of  great  music. 

In  managing  investments  and  planning  estates 
it  also  takes  both  the  ability  to  foresee  —  and 
the  experience  and  knowledge 
to  carry  through  intentions  until 
objectives  are  attained  —  to  pro- 
vide financial  security  for  your- 
self and  your  family. 


BOSTON    SAFE    DEPOSIT 
AND    TRUST    COMPANY 


100  Franklin  Street 


Ralph  Lowell,  President 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-MINE 


Next  week  the  Orchestra  will  give  concerts  in  Rochester,  Columbus,  Toledo, 
Detroit,  Ann  Arbor  and  East  Lansing.  The  next  regular  pair  of  concerts  will  take 
place  on  October  23  (Thursday,)  and  October  25. 


Third  Program 


THURSDAY  AFTERNOON,  October  23,  at  2:15  o'clock 

SATURDAY  EVENING,  October  25,  at  8:30  o'clock 


RICHARD  BURGIN,  Conductor 

Read Prelude  and  Toccata 

(First  performance  at  these  concerts) 

Riegger Study  in  Sonority 

(First  performance  at  these  concerts) 

Bloch "Schelomo"  (Solomon),  Hebrew  Rhapsody  for 

'Cello  and  Orchestra 

INTERMISSION 

Prokofieff Symphony  No.  5,  Op.  100 

I.  Andante 

II.  Allegro  moderato 

III.  Adagio 

IV.  Allegro  giocoso 

SOLOIST 

SAMUEL  MAYES 

These  concerts  will  end  about  4:05  o'clock  on  Thursday  Afternoon; 
10:20  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE  R.   NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.   commonwealth   6-336  1 


500    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 


EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 

PIANIST  -  TEACHER 

Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with  members  of  Boston  Symphony   Orchestra. 

PRospect  6-9741 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers,  Boston 

246  Huntington  Avenue 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


SPtcmo 


RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 
Brookline,  Massachusetts 

Telephone  BE  aeon  2-3985 


EDITH  STEARNS 

PIANIST 
Faculty  of  Boston  University 
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S  E  VE  N  T  Y- E  I  G  HT  H     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


C  ON  CE  RT 

BULLETIN 

with  historical  and 

descriptive   notes 

by 

John  N.  Burk 

Copyright,  1958,  by  Boston  Symphony  Orchestra,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Michael  T.  Kelleher 
Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 


Oliver  Wolcott 

TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 

Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY     HALL 


BOSTON      15 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 


® 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call     The  Personal  Trust  Department 

The  Rational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 

The  United  Nations  Concert 

Richard  Bur  gin 

Samuel  Mayes 

Radio  and  Television  Broadcasting 


EXHIBITION 
An   exhibition  of   paintings  from   the 
deCordova  and  Dana  Museum  of  Lin- 
coln, Massachusetts  is  now  on  view  in 

the  Gallery. 

•     • 

THE  UNITED  NATIONS 
CONCERT 

The  Boston  Symphony  Orchestra  will 
make  a  special  journey  to  New  York 
City  after  the  Thursday  concert  this 
week  to  play  in  the  United  Nations 
Assembly  Hall  there.  Dr.  Munch  will 
conduct  Honegger's  Symphony  No.  5 
and  Brahms'  Symphony  No.  4.  Pablo 
Casals  will  play  Bach's  Sonata  No.  2  in 
D  major,  with  Mieczyslaw  Horszowski. 
Secretary  General  Dag  Hammarskjold 
will  deliver  an  address. 

The  Orchestra  will  go  to  New  York 
Friday  morning  and  return  after  the 
concert  by  TWA  special  flight. 

The  program,  which  begins  at  3  o'clock 
in  the  afternoon,  will  be  broadcast  over 
WXHR  and  the  ABC  network  by  de- 
layed broadcast  at  11  p.m. 


RICHARD  BURGIN 

Since  Richard  Burgin  became  the 
Assistant  Conductor  of  this  Orchestra 
in  1935  ("Associate  Conductor"  was  the 
later  official  title),  the  music  he  has 
introduced  through  the  years,  or  chosen 
from  the  more  and  the  less  familiar 
repertory,  would  make  a  notable  list  and 


THE  TROUSSEAU  HOUSE  OF  BOSTON 


To  Grace  a  Fireside 

Take  soft,  luxurious  —  and  wash- 
able —  vocama  in  the  deep  shades 
of  fall:  Pumpkin,  Antique  Gold, 
Autumn  Green,  Powder  Blue  and 
Royal. 

Sizes  10-20,  $45.00. 

416  B0YLST0N  ST.,  BOSTON  16  •  KE  6-6238 
54  CENTRAL  ST.,  WELLESLEY      •       CE  5-3430 
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HUE  is  the  cry  this  fall  ...  so 
important  we  are  making  our 
Originala  coats  available  in  17 
high-impact  colors  .  .  .  from  pal- 
pitating pink  to  tingling  night- 
sky  blue. 

We've  always  said  a  girl  can't  go 
too  FUR  .  .  .  and  to  prove  it,  fur- 
touched  coats  and  suits  are  one 
of  the  most  refurred-to(I)  fashions 
this  season.  Mink,  Beaver,  Chin- 
chilla, Persian  .  .  .  pity  the  poor 
male  to  whom  fashion  forbids  furs! 

Q.  Where  will  you  wear  your 
WANDERING  WAISTLINE? 
A.  Let  it  rise  in  easy  Empire  ele- 
gance. Let  it  descend  with  equal 
equanimity.  Imaginative  mobility 
is  what  makes  fashion  such  fun  this 
fall  ...  a  new  diversification  in 
silhouettes  ...  a  subtle  conform- 
ing without  clinging.  This  is  the 
shape  that's  attractive  to  both 
sexes  ...  so  make  the  most  of  it! 


Q/ifiiraiMjjws. 

twenty  newbury 


confirm  the  vital  importance  of  his  part 
in  the  Orchestra's  record.  As  soloist, 
too,  he  has  played  from  time  to  time 
the  principal  violin  concertos. 

Born  in  Warsaw,  he  studied  there  with 
Izydor  Lotto,  in  Berlin  with  Josef 
Joachim,  in  St.  Petersburg  with  Leopold 
Auer  (1908-12),  whose  assistant  he  be- 
came (1916-17)  in  Christiania  and  Stock- 
holm. He  was  Concertmaster  of  the 
symphony  orchestras  of  Leningrad,  Hel- 
sinki, Oslo,  Stockholm.  At  the  age  of 
twenty-seven  (in  1919)  he  joined  the 
Boston  Symphony  Orchestra  as  Concert- 
master,  under  Pierre  Monteux.  France 
made  him  a  Chevalier  of  the  Legion  of 
Honor  in  1955. 


SAMUEL  MAYES 

Samuel  Mayes  joined  this  Orchestra 
as  Principal  Cello  in  1948  and  played  in 
Boccherini's  Concerto  in  B-flat  in  that 
season.  He  has  since  appeared  in  Strauss' 
Don  Quixote  (1950),  Kabalevsky's  Con- 
certo (1953),  and  with  Zino  Francescatti 
in  Brahms'  Double  Concerto  (1956). 

Born  in  St.  Louis,  Mr.  Mayes  is  the 
grandson  of  a  Cherokee  Indian.  At  the 
age  of  four,  he  studied  cello  with  Max 
Steindel  of  the  St.  Louis  Orchestra  and 
appeared  as  soloist  with  that  Orchestra 
at  the  age  of  eight.  Entering  the  Curtis 
Institute  at  twelve,  he  studied  with  Felix 
Salmond.  At  eighteen,  he  joined  the 
Philadelphia  Orchestra  and  shared  its 
first  desk  three  years  later. 

(Continued  on  page  i6y) 
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This  season  s  signature 

is  in  the  cut  of  your 
first  fall  suit — the  jacket 
shapely  high  on  your  figure, 
free  at  your  waistline 
,  .  .  illustrating  the  new 
collections  from  the  great 
designers  of  the  world  now 
in  our  French  Shops, 
Ben  Zuckermans  black 
looped  mohair  suit  enriched 
with  the  incredible  elegance 
of  Russian  tip-dyed  sable — 
lavishly  curved  in  a 
deep  collar  over  your 
shoulder,  caught  with  soft 
bows.   You  11  want  a  suit 
again  as  the  background 
of  your  wardrobe. 


Filene's  French  Shops — Seventh  Floor 
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FINANCIAL      JUDG 


E      HUMAN      TOUCH 


Some  sound  advice 
about  wills 

When  a  man  doesn't  make  a  will  —  or  if  he  fails  to  keep  his 
will  up  to  date  —  he  leaves  himself  open  to  many  risks.  That's 
why  Old  Colony  has  always  advised  people  to  see  their  lawyers 
and  make  a  will.  We  also  stress  the  importance  of  regular 
reviews  of  wills  already  made,  for  changing  conditions  can 
affect  wills  far  more  than  most  people  realize.  It  is  good  sense 
to  name  a  skilled,  permanent  organization,  such  as  Old 
Colony  Trust  Company,  as  Executor  and  Trustee,  thereby 
gaining  assurance  that  your  will  is  going  to  receive  the  expert 
care  it  deserves. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  our  24-page  booklet,  "Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 


Old  Colony 

Trust  Company    , 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Third  Program 


THURSDAY  AFTERNOON,  October  23,  at  2:15  o'clock 

SATURDAY  EVENING,  October  25,  at  8:30  o'clock 


RICHARD  BURGIN,  Conductor 

Read Prelude  and  Toccata 

(First  performance  at  these  concerts) 

Riegger Study  in  Sonority 

(First  performance  at  these  concerts) 

Bloch "Schelomo"  (Solomon),  Hebrew  Rhapsody  for 

'Cello  and  Orchestra 

INTERMISSION 

Prokofieff    Symphony  No.  5,  Op.  100 

I.  Andante 

II.  Allegro  moderate* 

III.  Adagio 

IV.  Allegro  giocoso 

SOLOIST 

SAMUEL  MAYES 

These  concerts  will  end  about  4:05  o'clock  on  Thursday  Afternoon; 
10:20  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 


COAT  NEWS 

See  our  exciting  designer 

and  other  collections  in 

Boston  and  in  Chestnut  Hill 

Watch  for  new  silhouettes  . . . 

new  fabrics  .  .  .  new  colors 


BOSTON    •    CHESTNUT  HILL 
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PRELUDE  AND  TOCCATA,   Op.  43 

By  Gardner  Read 

Born  in  Evanston,  Illinois,  January  2,  1913 


The  Prelude  and  Toccata  was  composed  between  November  1936  and  January 
1937.  It  was  first  first  performed  by  the  Rochester  Philharmonic  Orchestra,  under 
the  direction  of  Howard  Hanson,  to  whom  the  work  is  dedicated.  It  is  scored  for 
flute  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2  trumpets,  2  trombones, 
timpani  and  strings. 

TT7HEN  the  Prelude  and  Toccata  was  performed  by  the  Pittsburgh 
*  *  Symphony  Orchestra  on  November  2,  1945,  Fritz  Reiner  con- 
ducting, the  following  analysis  was  made  for  the  program  by  Dr. 
Frederick  Dorian: 

"The  Prelude  and  Toccata,  Op.  43,  is  scored  for  small  orchestra:  for 
doubled  woodwinds  and  brass,  timpani  and  strings.  Modern  orches- 
tration takes  the  place  of  the  organ,  which  has  functioned  for  centuries 
as  the  traditional  vehicle  for  such  old  form-types  as  prelude  and 
toccata. 

"In  his  title,  the  composer  already  suggests  the  content  as  well  as 
the  form  of  his  work.   This  dual  scheme  of  an  instrumental  introduc- 


ESTABLISHED    1833 


It's  often  difficult 
to  decide 

Not  only  in  picking  hats— but 
in  other  things  too!  Take  invest- 
ments. Almost  every  day  you're 
faced  with  making  decisions  on 
buying,  selling  or  holding. 
This  takes  time.  Time  from  your 
home,  your  family,  your  other 
interests.  We  can  save  you  this  time— and 
help  you  make  these  decisions. 

May  we  talk  over  the  practical  value  our  Trust 
Department  has  for  you? 

ROCKLAND-ATLAS 

NATIONAL  BANK  ^BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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tion  followed  by  a  polyphonic  movement  has  long  served  to  frame 
music  of  a  specific  style.  If  we  project  Gardner  Read's  score  against  the 
background  of  its  time-honored  patterns,  we  find  that  the  composer 
has  adhered  to  the  characteristics  of  the  historic  form-idea  and  still  has 
pursued  a  path  of  his  own. 

"Archaic  colors  and  a  tonality  of  church  modes,  in  which  the  score 
abounds  from  its  very  beginning,  emphasize  a  retrospective  attitude  in 
this  music.  The  Prelude  evolves  from  an  organ  point,  i.e.,  from  a  tone 
sustained  in  the  bass.  This  device  is  characteristic  of  old  organ  practice 
(in  preludes  as  well  as  in  toccatas),  where  the  introductory  organ  point 
is  played  on  the  pedals.  In  the  orchestra,  the  lowest  strings,  the  celli 
and  basses  are  entrusted  with  this  low  pronouncement  of  the  tonic  D. 
Against  an  even  rhythm  of  eighth  notes,  the  short  theme  (of  only  four 
notes)  is  set  first  in  the  French  horn.  Eventually  it  engulfs  the  different 
orchestral  groups  which,  throughout  the  whole  score,  are  used  like  the 
registers  of  the  baroque  organ  —  for  structural  significance  rather  than 
for  coloristic  effects. 

"The  motific  play  continues.  The  figuration  varies  in  its  rhythm 
from  the  initial  eighths  to  sixteenths,  triplets  and  thirty-seconds.  A 
contrasting  middle  part  loosens  the  contrapuntal  web  to  lighter  tex- 
ture, until  the  restatement  of  the  main  theme  alludes  to  the  architecture 


Announcing  Another  New 

S.  S.  PIERCE 

STORE 
in  the  new 


NORTHSHORE  SHOPPING  CENTER 

"\yTou  are  cordially  invited  to  visit  our  new  store 
opening  in  the  Northshore  Shopping  Center 
in  Peabody,  Mass.,  in  November.  Combining  the 
newest  in  attractive  store  decor,  lighting  and 
convenience,  it  continues  the  S.  S.  Pierce  policy  of 
a  quality  store  for  quality  merchandise. 
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0  YOU  KNOW... 


that  the  south  end  music  centre  is  one  of  America's 
first  community  music  schools,  founded  in  1910  . . .  that  the  Centre 
is  dedicated  to  musical  education  for  such  diverse  groups  as  under- 
privileged children  and  retired  executives,  professional  musicians 
and  skilled  amateurs,  pre-schoolers  of  four  and  adults  of  eighty 
. . .  that  its  distinguished  faculty  of  fifty  now  serves  an  enrollment 
of  650  students  from  every  part  of  Greater  Boston? 

DO  YOU  know  that  the  Centre's  curriculum  offers  indi- 
vidual instruction  in  every  instrument,  including  percussion,  guitar 
and  recorder  .  .  .  that  courses  are  also  given  in  voice,  solfege, 
harmony,  composition  and  counterpoint . . .  that  the  faculty  includes 
such  well-known  musicians  as  Nicholas  Van  Slyck,  Director  of 
the  Centre,  composer  John  Bavicchi,  'cellist  Eleanor  L.  Diemer, 
and  guitarist  Guy  Simeone  . . .  that  former  students  of  the  Centre 
have  won  scholarships  for  advanced  study  in  Europe  and  now  hold 
important  posts  in  leading  symphony  orchestras  and  conservatories? 

do  you  know  that  as  a  United  Fund  Agency,  the  South 
End  Music  Centre  is  vitally  concerned  with  social  service  . . .  that, 
as  a  "musical  neighborhood  house",  it  provides  both  musical 
therapy  for  the  handicapped  and  mentally  ill  and  group  activity 
for  'teen-agers  .  .  .  that  many  of  the  Centre's  students  receive 
instruction  free  or  at  nominal  rates? 

do  you  know  that  your  contribution  to  the  Greater 
Boston  United  Fund  is  essential  to  the  continuance  and  growth 
of  The  South  End  Music  Centre  and  a  host  of  other  vital  com- 
munity services  .  .  .  288  in  all? 

where    the    man    you    talk    to    is    the    bank 


Offices 

28  STATE  ST.  •  111  DEVONSHIRE  ST. 
31  MILK  ST.  •  SOUTH  STATION 
513  BOYLSTON  ST.* 642  BEACON  ST. 


MERCHANTS 
=  NATIONAL^ 

=E=  BANK= 
^Boston 


rOUNDt'O    l«3l  ' 


member  F.D.I.C. 
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of  the  Prelude:  an  A-B-A  scheme  where  the  first  section  is  restated  after 
a  contrasting  middle  section. 

"The  4-4  rhythm  of  the  opening  Allegro  con  brio  changes  to  a  6-8 
rhythm  of  the  Toccata.  Yet  the  basic  time  unit,  that  of  the  eighth, 
remains  the  same.  Both  Prelude  and  Toccata  are  closely  related  in 
motific  features  —  in  spite  of  their  obvious  differences  in  design.  This, 
too,  is  a  traditional  trend.  In  fact,  Bach  uses  a  toccata  for  a  prelude  in 
the  B-flat  Major  Fugue  of  his  Well-Tempered  Clavier. 

"The  6-8  section  opens  with  a  marked  rhythm  of  the  timpani  and 
the  motif  of  the  Prelude  continues  in  its  role  as  subject  of  the  Toccata. 
Gradually  the  other  instruments  come  to  the  fore  in  an  interchange 
of  brief  counterpoints.  Out  of  a  lightly  running  motif,  a  fugato 
develops.  The  solo  bassoon  announces,  scherzando,  the  fugal  theme 
of  six  measures.  The  viola  answers  in  the  upper  fifth.  But  with  the 
thematic  entrance  of  the  cello  and  the  clarinets,  the  strict  fugal  work 
is  abandoned.  The  opening  ostinato  bass  returns  in  the  low  strings 
and  timpani.  Woodwinds  carry  on  their  play  of  imitation.  The 
employment  of  full  orchestral  registers  develops  into  a  dynamic  climax 
and  final  cadence.  The  Toccata  closes  with  a  juxtaposition  of  the 
ascending  and  descending  Dorian  scale." 


la 

maisonette 

the 

little  house  of  many  designers 

115  newbury  street,  boston 

presents 

a  freshly  inspired 

fall  collection 

for  town  and  country-* 

Everything  is  done 
to  make  your  banking 
convenient,  pleasant 
and  complete  at  the 
WILDEY! 


Savings  Accounts     Home  Mortgages 

Personal  Loans 

Travelers  Checks     Register  Checks 

Savings  Bank  Life  Insurance 


Wi&tett 


SAVINGS  BANK 


22   BOYLSTON   STREET 
BOSTON 

Incorporated  in  1892 

for  the  purpose  of 

"serving  those  who  wish  to  save." 
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#  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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Gardner  Read's  Suite  for  String  Orchestra,  Op.  33a,  was  performed 
at  the  Boston  Symphony  concerts,  December  30-31,  1938.  His  Second 
Symphony,  Op.  45,  was  performed  on  November  26-27,  1943,  and 
The  Temptation  of  St.  Anthony,  Op.  56,  on  March  19-20,  1954.  On 
the  last  two  occasions  the  composer  conducted. 

The  first  musical  activity  of  Gardner  Read  was  as  choir  boy  at  the 
Church  of  St.  Luke,  in  Evanston.  He  began  systematic  training  in 
theory,  composition  and  organ  in  his  fifteenth  year.  In  1932  he  was 
awarded  a  scholarship  to  the  National  Music  Camp  at  Interlochen, 
Michigan,  where  he  studied  conducting  with  Vladimir  Bakaleinikoff, 
Associate  Conductor  of  the  Cincinnati  Symphony  Orchestra,  and  harp 
as  well.  In  the  same  year  he  was  awarded  a  scholarship  at  the  Eastman 
School  of  Music  in  Rochester,  where  he  studied  piano  with  Jerome 
Diamond,  counterpoint  with  Edward  Royce,  conducting  with  Paul 
White,  composition  with  Howard  Hanson  and  Bernard  Rogers.  After 
graduation  he  served  as  a  student  conductor  of  the  orchestra  at  the 
Eastman  School  for  three  years.  He  completed  his  First  Symphony 
when  in  the  summer  of  1936  he  was  awarded  a  fellowship  to  the 
MacDowell  Colony  at  Peterboro,  New  Hampshire. 

A  traveling  fellowship  award  enabled  him  to  study  abroad,  notably 


STEIN  WAY.. 


Hepplewhilt 


FOR  A  CAREER   IN   MUSIC   OR   FOR  A 
LIFETIME  OF  MELODY   IN  YOUR  HOME 

The  vast  majority  of  leading  concert  artists  and  musical  organiza- 
tions place  quality  above  material  consideration  in  choosing  the 
Steinway.  Surely  a  piano  pronounced  best  by  these  discriminate 
groups  must  also  be  best  for  YOU  and  your  home.  Complete 
dependability  in  quality  applies  equally  to  a|l  Steinway  pianos, 
grand  and  vertical  alike,  so  choose  with  freedom  and  with  confi- 
dence. Many  handsome  styles  provide  a  wide  and  varied  selection. 
In  Massachusetts  and  New  Hampshire  new  Steinway  Pianos  are  sold  ONLY  by 

M.STEINEKT  &  SONS  _,.»*,.*— 

162     BOYLSTON    ST.    •     BOSTON  Branche.  in  Worc.sfer,  Sprinofl.ld 
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Fiduciary  Tr 

ust  Company 

10    POST    OFFICE 

SQUARE,    BOSTON 

OFFICERS  an 

d  DIRECTORS 

James  Barr  Ames 

David  H.  Howie 

Ropes,  Gray,  Best, 

Trustee 

Coolidge  &  Rugg 

Robert  M.  P.  Kennard 

James  O.  Bangs 

Vice  President 

Vice  President, 

and  Director 

Treasurer  and  Director 

Ronald  T.  Lyman,  Jr. 

William  H.  Best 

Scudder,  Stevens  &  Clark 

Ropes,  Gray,  Best, 
Coolidge  &  Rugg 

Edward  F.  MacNichol 

Vice  President 

John  W.  Bryant 

and  Director 

Trust  Officer 

Edward  H.  Osgood 

Samuel  Cabot,  Jr. 

Treasurer,  Samuel  Cabot,  Inc. 

Winthrop  H.  Churchill 

Vice  President 
and  Director 

Richard  C.  Paine 

Treasurer,  State  Street 

Investment  Counsel 

Investment  Corporation 

Charles  K.  Cobb 

William  A.  Parker 

Scudder,  Stevens  &  Clark 

Chairman  of  the  Board, 

Philip  Dean 

Trust  Officer 

Incorporated  Investors 

Malcolm  D.  Perkins 

Robert  H.  Gardiner 

Herrick,  Smith,  Donald, 
Farley  &  Ketchum 

President  and  Director 

Carl  J.  Gilbert 

Philip  H.  Theopold 

Minot,  DeBlois  &  Maddison 

Chairman  of  the  Board, 
The  Gillette  Company 

James  N.  White 

Francis  C.  Gray 

Chairman  of  the  Board 

Scudder,  Stevens  &  Clark 

Robert  G.  Wiese 

Henry  R.  Guild 

Herrick,  Smith,  Donald, 

Scudder,  Sfevens  &  Clark 

Ralph  B.  Williams 

Farley  &  Ketchum 

Vice  President  and  Director 

We  act  as  Trustee,  Exect 

itor,  Agent  and  Custodian 
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with  Sibelius  in  Finland,  1939,  and  with  Ildebrando  Pizzetti  in  Rome. 
In  1941  he  studied  with  Aaron  Copland  at  the  Berkshire  Music  Center, 
Tanglewood.  In  the  same  year  he  joined  the  faculty  at  the  St.  Louis 
Institute  of  Music,  and  in  1943  he  became  head  of  the  composition 
and  theory  department  of  the  Kansas  City  Conservatory  of  Music.  He 
is  now  Composer-in-Residence  and  Professor  of  Composition  in  the 
School  of  Fine  and  Applied  Arts,  Boston  University.  He  has  composed 
a  large  number  of  works  for  orchestra,  chamber  combinations,  chorus, 
organ,  and  piano  solo. 
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For  Consultation  on  Design 
of  your  Science  Laboratory 


A.  B 


Company 

Incorporated 


Scientific    Laboratory    Furniture 

230   BOYLSTON   STREET   (Route  9) 
CHESTNUT   HILL  67  (Newton),    MASSACHUSETTS 


Telephone  DEcatur  2-2112 
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IS  IT  TIME  TO  CHECK  YOUR  WILL? 


When  you  are  active  in  a  success- 
ful business,  in  real  estate  or  in- 
vestments, you  may  give  little 
thought  to  your  will.  But  in  real- 
ity that's  just  the  time  when  this 
major  personal  responsibility 
should  have  your  careful  atten- 
tion. By  consulting  your  lawyer 
about  your  will  and  selecting 
Second  Bank -State  Street  Trust 
Company  as  your  executor,  you 


can  enjoy  the  knowledge  that 
your  family  will  not  inherit  a 
burden  of  problems  in  settling 
matters  of  great  complexity. 

Many  have  found  our  booklet 
"Will  Making  —  the  Chart  of  an 
Estate"  helpful  in  planning  the 
disposition  of  their  estates.  A 
copy  will  be  mailed  on  request, 
without  obligation. 


Whatever  your  banking  or  trust  needs, 
you're  welcome  at 

SECOND  BANK  -  STATE  STREET 
Trust  Company 


PERSONAL  TRUST 
DEPARTMENT 

53  STATE  STREET 
Boston,    Massachusetts 


Member  Federal  Reserve  System  •  Member  Federal  Deposit  Insurance  Corporation 


[M5] 


STUDY  IN  SONORITY 

By  Wallingford  Riegger 

Born  in  Albany,  Georgia,  April  29,  1885 


Composed  in  1927,  the  Study  in  Sonority  was  first  performed  at  Ithaca,  New  York, 
by  students  of  the  Ithaca  Conservatory. 

'TpHE  Study  in  Sonority  is  written  in  ten  parts,  for  violins,  and 
■*■  will  here  be  performed  by  forty  strings.  The  composer  has  thus 
explained  the  purpose  of  the  work: 

"It  was  necessity  that  prompted  the  writing  of  this  work.  Years  ago, 
as  head  of  the  theory  and  cello  departments  of  the  Ithaca  Conservatory 
I  also  had  the  student  orchestra.  Its  composition  was  more  that  of  a 
chamber  orchestra;  but  in  the  summertime,  with  the  Band  School 
closed,  I  was  left  with  nothing  but  strings,  meaning  in  this  case  mostly 
violins.  Whence  this  particular  composition,  which  I  originally  called 
'Caprice  for  Ten  Violins,'  each  violin  having  a  separate  part.  For- 
tunately the  students  were  rather  well  advanced,  so  that  I  felt  no 
technical  restrictions. 

"While  the  work  has  no  hint  of  twelve-tone  writing  (which  I  first 
used  in  Dichotomy,  five  years  later)  it  is  nevertheless  completely  atonal, 
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in  the  sense  of  being  devoid  of  diatonic  implications.  Structurally 
speaking,  after  a  rather  free  and  capricious  beginning,  the  initial 
motive,  of  slow,  poignant  character,  becomes  transformed  into  an 
incisive  fugue-like  theme.  The  plan  of  the  work  thereafter  consists  of 
the  building  up  of  various  backgrounds,  against  which  this  theme  is 
from  time  to  time  projected. 

"Interspersed  are  episodes,  in  which  appear  different  rhythmic  and 
harmonic  patterns  with  interwoven  counterpoint.  The  chords  are 
generally  composed  of  from  eight  to  twelve  different  tones,  and  the 
compass  of  the  violin  is  extended  by  tuning  the  G  string  down  to  E. 

"The  work  has  no  programmatic  significance  beyond  that  which 
may  be  in  the  hearer's  imagination." 

Study  in  Sonority  offers  the  unexampled  circumstance  of  the  intro- 
duction to  these  concerts  of  a  composer  now  seventy-three,  with  music 
written  thirty-one  years  ago.  During  these  years  Wallingford  Riegger 
has  written  a  large  amount  of  music  which  has  been  performed  in  many 
parts  of  the  United  States  and  in  South  America,  Europe  and  the 
Orient.  The  list  of  his  published  works,  as  printed,  is  divided  into  four 
categories,  the  "Dissonant,"  "Non-Dissonant  (mostly),"  "Partly  Dis- 
sonant," and  "Impressionist."  The  Study  in  Sonority  is  under  the 
"Dissonant"  heading;  so  too  is  the  Dichotomy,  a  twelve-tonal  work  of 
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1946  which  has  caused  considerable  comment,  and  the  Third  Sym- 
phony, which  had  the  New  York  Music  Critics'  Circle  Award  for  the 
most  significant  new  work  of  the  season  1947-48. 

Riegger's  mother  was  a  pianist  and  his  father  a  violinist.  Other 
relatives  were  musicians,  and  when  his  family  moved  to  New  York 
City  in  1900,  he  changed  his  instrument  from  the  violin  to  the  cello 
in  order  to  take  part  in  a  household  quartet.  He  attended  the  Institute 
of  Musical  Art  where  his  teacher  in  cello  was  Alwin  Schroeder,  once  of 
the  Boston  Symphony  Orchestra,  and  in  composition,  Percy  Goetschius. 
Between  1907  and  1917  he  studied  in  Germany,  principally  at  the 
Berlin  Hochschule,  conducting  there,  in  Wiirzburg  and  in  Konigsberg. 
When  the  United  States  entered  the  war,  he  returned  to  his  own  coun- 
try, teaching  at  Drake  University  in  Des  Moines,  later  in  Ithaca,  and 
then  in  New  York  City. 

Since  writing  serious  music  has  not  brought  him  a  livelihood,  despite 
numerous  commissions,  performances  and  awards,  he  has  made  choral 
and  other  arrangements  under  various  pseudonyms.  He  has  written 
and  acknowledged  music  not  in  the  dissonant  idiom,  although  he 
admits  having  been  increasingly  drawn  into  new  tonal  ways. 

In  an  interview  with  Carter  Hartman  in  the  New  York  Times  he 
said: 
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"  'Gradually  I  felt  the  need  to  express  musical  ideas  for  which  the 
older  techniques  were  inadequate.  I  found  the  new  atonal  idiom,  with 
its  fresh  possibilities  in  sonority  and  rhythm,  creatively  stimulating, 
and  more  expressive  of  the  feelings  I  wished  to  convey  in  music/ 

"He  does  not  consider  the  'modern'  idiom  either  more  advanced 
or  less  warm  than  the  old. 

"  'The  idiom,  to  me,  is  secondary,  depending  on  the  nature  of  the 
musical  idea.  A  man  who  writes  dry  music  in  the  twelve- tone  technique 
will  do  so  in  any  style/ 

"Although  he  likes  the  twelve-tone  technique,  he  feels  its  limitations 
at  times,  and  has  no  hesitation  in  abandoning  it  when  that  happens. 

"Nor  does  he  believe  that  a  work  has  to  be  'modern'  to  be  good. 
If  he  did,  he  would  be  condemning  certain  of  his  own  fairly  recent 
works,  such  as  the  New  Dance  and  The  Canon  and  Fugue  for  Strings. 

"Only  a  strong  conviction  of  the  esthetic  validity  of  atonalism 
caused  him  to  return  to  it  again  and  again,  in  spite  of  external 
discouragements/' 
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WALLINGFORD  RIEGGER 

".  .  .  a  romantic  who  admires  strict  forms'* 

By  Henry  Cowell 
(Quoted  from  the  Musical  Courrier,  December,  1948) 


npHOSE  who  follow  American  music  closely  have  for  some  years 
•*■  granted  a  leading  position  among  contemporary  composers  to 
Wallingf ord  Riegger.  Perhaps  because  Riegger  himself  makes  no  grand 
clamor  about  his  own  work,  the  realization  of  its  quality  has  grown 
slowly  among  musicians  in  general.  For  about  a  year,  however,  public 
attention  has  been  increasingly  focused  upon  it. 

Dissonances  such  as  those  in  Sonorities  no  longer  upset  experienced 
concert-goers;  the  opportunities  for  greater  expressivity  which  attracted 
Riegger  to  them  are  now  apparent  to  a  wide  audience.  This  piece  not 
only  has  easily  recognized  expressive  qualities,  but  in  it  the  composer 
has  solved  for  himself  a  formal  problem.  In  classic  music,  harmonic 
form  is  often  established  by  means  of  the  contrasting  roles  played  by 
the  tonic,  or  passive,  chord  and  the  dominant,  or  active,  chord.    In 
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Sonorities,  Riegger  invented  for  himself,  out  of  highly  dissonant,  unex- 
plored materials,  a  chord  to  play  the  part  of  the  tonic,  and  another  to 
play  that  of  the  dominant.  He  was  delighted  when,  as  he  expected,  the 
form  of  Sonorities  sounded  brisk  and  clear  merely  by  use  of  this  device. 
In  later  works,  Riegger  has  taken  great  pleasure  in  the  musical  founda- 
tion provided  by  the  twelve-tone  row,  as  invented  and  used  by  Arnold 
Schonberg.  This  method  requires  the  composer  to  create  his  own 
succession  of  the  twelve  tones  of  our  chromatic  scale  for  use  in  a  given 
piece.  The  tonal  pattern,  once  established,  is  thereafter  varied  in 
rhythm  and  octave  level,  but  never  by  transposition  or  by  breaking 
the  sequence  first  established  for  the  pitches. 

Obviously,  such  a  methodology  is  limiting,  self-imposed  though  it 
may  be.  However,  as  I  have  pointed  out  elsewhere,  it  is  less  limiting 
than  the  canonic  form  so  common  in  the  works  of  the  masters  of  the 
15th-  and  16th-century  polyphonic  school.  Their  use  of  canonic  form 
soon  began  to  permit  the  breaking  of  the  canon  before  its  completion, 
and  a  similar  relaxation  of  the  strictest  rules  is  perceptible  in  the  works 
of  modern  twelve-tone  row  composers,  including  Riegger. 

Schonberg  himself,  on  the  other  hand,  displayed  the  most  fantastic 
creative  ingenuity  in  varying  the  twelve-tone  row  without  stepping 
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outside  the  technical  limits  he  originally  set.  Most  of  his  students 
imitate  the  results  literally,  without  taking  advantage  of  the  many 
possibilities  for  discovery  open  within  this  field.  Wallingford  Riegger 
is  very  fond  of  the  formal  structure  obtainable  when  new  musical 
materials  are  organized  by  means  of  the  tone-row  concept;  but  whereas 
a  Schonberg  pupil  would  rather  die  than  be  dishonored  by  breaking 
a  twelve-tone  succession  in  his  music,  Riegger  considers  the  row  as 
valuable  chiefly  to  give  form  to  an  otherwise  intractable  set  of  musical 
materials.  He  uses  it  for  the  sake  of  coherence,  but  since  his  primary 
objects  are  expressivity  and  variety,  he  has  no  hesitation  in  occasionally 
departing  from  it. 

Riegger's  Dichotomy  is  a  fine  example  of  such  a  departure,  notable 
for  its  imaginative  application  of  the  tone-row  principle  to  a  highly 
dramatic  form.  The  basic  idea  is  a  dual  one,  consisting  of  two  free 
melodies  set  in  the  old  question-answer  relationship.  Two  different 
tone  rows,  one  of  eleven  tones,  the  second  of  thirteen  (ten  different 
tones,  three  of  which  recur)  are  used  at  first  as  a  mere  contrapuntal 
backdrop  for  the  two  main  melodies  introduced  at  the  beginning  of 
the  piece,  but  they  are  developed  consistently  in  true  twelve-tone 
technique,  and  finally  come  to  dominate  the  work  in  the  passacaglia 
that  closes  it.  Once  the  passacaglia  theme  is  established  in  the  piano 
and  basses,  emphasis  shifts  to  it,  although  an  elaborate  contrapuntal 
treatment  of  the  tone  series  continues  in  the  higher  instruments. 
Riegger  writes  of  Dichotomy:    "Among  the  special  things  I  should 
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like  to  point  out  is  what  I  call  'cumulative  sequence/  a  device  by  no 

means  original  with  me,  but  used  perhaps  more  consciously  and  to  a 

greater  degree  in  my  work  than  elsewhere  (see  my  Study  in  Sonority, 

Evocation,  etc.).   This  is  the  old  Three  Blind  Mice  idea,  keeping  the 

original  motive  and  adding  a  sequence,  above  or  below,  instead  of 

moving  the  motive  itself.   I  also  use  something  I  call  'organic  stretto,' 

e.g.,  the  telescoping  of  different  sections,  instead  of  the  subject  with 

itself,  as  in  the  fugue.  It  is  like  beginning  a  subordinate  theme  before 
the  principal  theme  is  established." 

Riegger's  Third  Symphony,  like  all  his  orchestral  music,  employs  a 

fascinating  variety  of  instrumentation.  It  is  a  work  of  unusual  appeal. 

The  opening  passage  exposes  the  melodic  form  of  the  twelve  tones  on 

which  the  work  is  based.  The  first  four  tones  are  announced  in  strings 

and  bassoons;  there  is  a  fermata  on  the  last  of  these  four  tones,  which 

allows  them  to  impress  themselves  on  the  mind  of  the  hearer.  The  next 

three  tones  of  the  row  are  given  out  by  the  oboe,  which  then  cuts  back 

to  the  original  four  before  adding  the  last  five  tones  of  the  row.   The 

whole  row  on  which  the  work  depends  is  therefore  heard  in  this  oboe 

solo.  In  Riegger's  arrangement,  the  row  contains  three  half-tones,  and 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day       every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work  -  new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 

BOSTON  EDISON  COMPANY     \ 
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also  a  major  seventh  and  a  minor  ninth,  which  can  be  turned  into  half- 
tones by  shifting  one  of  the  tones  to  another  octave.  The  form  of  the 
first  movement  rather  emphasizes  the  wider  leaps,  despite  the  occur- 
rence of  half  tones.  The  slowly  lyrical  melody  in  the  second  movement 
devotes  itself  to  the  easily  singable  stepwise  intervals.  In  spite  of  its 
use  of  melodic  material  related  to  the  row,  this  movement  does  not  use 
tone-row  types  of  development,  but  rather  develops  a  motive  in  classic 
symphonic  fashion.  It  is  related  to  the  other  materials,  through  its 
dissonant  texture  rather  than  through  its  structure.  The  last  move- 
ment of  this  symphony  makes  relatively  free  use  of  tone-row  devices, 
but  builds  toward  the  chromatic  by  a  progressive  narrowing  of  the 
wide  leaps,  so  that  one  is  not  too  surprised  to  find  the  climax  of  the 
Symphony  based  on  the  chromatic  half-tone  and  the  repeated  tone, 
with  only  a  nostalgic  gesture  toward  the  opening  oboe's  melodic  row. 
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Connoisseurs  agree . . . 


.  .  .  whether  you  prefer  Corot  or  Chopin, 
you'll  agree  that  the  best  brews  in  the 
world  come  from  Carling.  Black  Label 
beer  —  light  as  a  melody  by  Mozart . . . 
Red  Cap  ale  -  robust  as  a  portrait  by 
Rubens  .  .  .  both,  satisfying  masterpieces 
of  the  brewer's  art. 

CARLING     BREWING     COMPANY 

Natick,  Mass. 
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'SCHELOMO"  ("SOLOMON"),  Hebrew  Rhapsody  for 

Violoncello  and  Orchestra 

By  Ernest  Bloch 

Born  at  Geneva,  Switzerland,  July  24,  1880 


Ernest  Bloch  composed  his  "Schelomo"  early  in  1916  at  his  home  in  Geneva.  The 
Rhapsody  had  its  first  performance  at  a  concert  of  the  Society  of  the  Friends  of 
Music  in  Carnegie  Hall,  New  York,  Hans  Kindler  soloist,  May  13,  1917.  The  first 
performance  by  the  Boston  Symphony  Orchestra  was  on  April  13,  1923,  Jean  Bedetti, 
cellist;  the  most  recent,  January  27,  1939,  Gregor  Piatigorsky,  cellist. 

The  piece  is  scored  for  3  flutes  and  piccolo,  2  oboes,  English  horn,  2  clarinets  and 
bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets,  3  trombones,  tuba, 
timpani,  snare  drum,  bass  drum,  tambourin,  cymbals,  tam-tam,  celesta,  2  harps  and 
strings.  The  score  was  published  in  1918. 

A  vivid  and  sympathetic  description  of  "Schelomo"  was  contributed 
by  Guido  M.  Gatti  to  La  Critica  Musicale.  Written  as  long  ago 
as  1920,  it  has  never  been  superseded,  and  is  here  quoted  in  the  trans- 
lation of  Theodore  Baker: 

"The  Hebrew  rhapsody  for  solo  violoncello  with  orchestra  bears  the 
name  of  the  great  king  Schelomo  (Solomon).  In  this,  without  taking 
thought  for  development  and  formal  consistency,  without  the  fetters 
of  a  text  requiring  interpretation,  he  has  given  free  course  to  his  fancy; 
the  multiplex  figure  of  the  founder  of  the  Great  Temple  lent  itself, 
after  setting  it  upon  a  lofty  throne,  and  chiseling  its  lineaments,  to  the 
creation  of  a  phantasmagorical  entourage  of  persons  and  scenes  in  rapid 
and  kaleidoscopic  succession.  The  violoncello,  with  its  ample  breadth 
of  phrasing,  now  melodic  and  with  moments  of  superb  lyricism,  now 
declamatory  and  with  robustly  dramatic  lights  and  shades,  lends  itself 
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to  a  reincarnation  of  Solomon  in  all  his  glory,  surrounded  by  his 
thousand  wives  and  concubines,  with  his  multitude  of  slaves  and 
warriors  behind  him.  His  voice  resounds  in  the  devotional  silence,  and 
the  sentences  of  his  wisdom  sink  into  the  heart  as  the  seed  into  a  fertile 
soil:  'Vanity  of  vanities,  saith  the  Preacher,  all  is  vanity.  What  profit 
hath  a  man  of  all  his  labor  which  he  taketh  under  the  sun?  One  gen- 
eration passeth  away,  and  another  generation  cometh:  but  the  earth 
abideth  for  ever.  .  .  .  He  that  increaseth  knowledge  increaseth  sorrow/ 
At  times  the  sonorous  voice  of  the  violoncello  is  heard  predominant 
amid  a  breathless  and  fateful  obscurity  throbbing  with  persistent 
rhythms;  again,  it  blends  in  a  phantasmagorical  paroxysm  of  poly- 
chromatic tones  shot  through  with  silvery  clangors  and  frenzies  of 
exultation.  And  anon  one  finds  oneself  in  the  heart  of  a  dream-world, 
in  an  Orient  of  fancy,  where  men  and  women  of  every  race  and  tongue 
are  holding  arguments  or  hurling  maledictions;  and  now  and  again  we 
hear  the  mournful  accents  of  the  prophetic  seer,  under  the  influence 
of  which  all  bow  down  and  listen  reverently.  The  entire  discourse  of 
the  soloist,  vocal  rather  than  instrumental,  seems  like  musical  expres- 
sion intimately  conjoined  with  the  Talmudic  prose.  The  pauses,  the 
repetitions  of  entire  passages,  the  leaps  of  a  double  octave,  the  chro- 
matic progressions,  all  find  their  analogues  in  the  Book  of  Ecclesiastes 
—  in  the  versicles,  in  the  fairly  epigraphic  reiteration  of  the  admoni- 
tions ('and  all  is  vanity  and  vexation  of  spirit'),  in  the  unexpected  shifts 
from  one  thought  to  another,  in  certain  crescendi  of  emotion  that  end 
in  explosions  of  anger  or  grief  uncontrolled." 

The  music  of  Ernest  Bloch  was  first  heard  at  the  concerts  of  the 
Boston  Symphony  Orchestra  when  the  composer  conducted  his  "Three 
Jewish  Poems"  March  23  and  24,  1917.  Two  of  the  Three  Psalms  which 
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he  set  for  soprano  and  orchestra  were  sung  by  Mme.  Povla  Frijsh, 
November  14,  1919.  His  orchestral  poems,  Winter,  Spring  were  per- 
formed April  29,  1921;  his  Suite  for  Viola  and  Orchestra,  December  11, 
1925  and  November  10,  1944;  his  Concerto  Grosso  No.  1  for  String 
Orchestra,  December  24,  1925;  Four  Episodes  for  Chamber  Orchestra, 
December  29,  1927;  and  America,  December  21,  1928.  America  was 
repeated  in  the  following  year;  the  Three  Jewish  Poems  has  had  per- 
formances in  1926,  1927  and  1936.  On  March  17-18,  1939,  the  composer 
conducted  his  Macbeth  interludes,  Three  Jewish  Poems,  and  America. 
His  Violin  Concerto  was  performed  January  5,  1940;  Baal  Shem,  Febru- 
ary 2,  1951;  Concerto  Symphonique,  November  28,  1952;  Concerto 
Grosso  No.  2,  October  9,  1953. 

"Schelomo"  belongs  to  a  period  in  Bloch's  artistic  career  which  was 
devoted  to  Hebrew  subjects.  In  addition  to  the  Psalms  and  the  "Three 
Jewish  Poems,"  there  was  the  Symphony  "Israel"  of  1918.  Subsequently 
the  composer  turned  to  subjects  less  objectively  racial  in  character,  but 
usually  either  quite  abstract  in  form  or  pictorial  in  suggestion.  The 
rhapsody  America,  with  choral  finale,  expressed  Bloch's  conscious 
identity  with  this  country  through  long  residence  and  sympathy.  In 
recent  years  the  composer  has  turned  once  more  to  the  treasure  of  the 
Hebraic  musical  tradition  for  his  subjects. 
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Coffees  -  Teas  -  Chocolates 
from  all  over  the  world 
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(Continued  from  page  132) 

RADIO  AND  TELEVISION 
BROADCASTING 

The  following  stations  are  broadcast- 
ing Boston  Symphony  concerts  on  a  live, 
sustaining  basis,  as  of  the  present  date: 

Friday  Afternoon  Series 

WGBH-FM  Cambridge 

WEDK-FM  Springfield 


Saturday  Evening  Series 

WGBH-FM  Cambridge 

WEDK-FM  Springfield 

WCRB-AM-FM  Waltham 

WQXR-AM-FM  New  York 
and  the  WQXR  Network  consisting  of : 

WRRL-FM  Wethersfield,  N.  Y. 

WRRE-FM  Bristol  Center,  N.  Y. 

WRRA-FM  Ithaca,  N.  Y. 

WRRD-FM  DeRuyter,  N.  Y. 

WRRC-FM  Cherry  Valley,  N.  Y. 

WHLD-FM  Niagara  Falls,  N.  Y. 

WHDL-FM  Olean,  N.  Y. 

WFLY-FM  Troy,  N.  Y. 

WRUN-FM  Utica,  N.  Y. 

WKOP-FM  Binghamton,  N.  Y. 

WJTN-FM  Jamestown,  N.  Y. 


Sunday  Afternoon  Series 
WXHR-FM  Cambridge 


Tuesday  Cambridge  Series 

(including  M.I.T.  concert  at 

Kresge  A  uditorium) 

WGBH-FM-TV      Cambridge 
WEDK-FM  Springfield 

In  addition  to  these  live,  sustaining 
broadcasts,  the  Boston  Symphony  Tran- 
scription Trust  is  making  transcriptions 
for  delayed  commercial  broadcast.  Con- 
certs of  the  recent  Berkshire  Festival 
will  be  broadcast  until  December  1,  then 
followed  by  the  Friday  and  Saturday 
programs  of  the  present  season,  and  in 
May  and  June,  Pops  programs  of  the 
1959  season.  It  is  expected  that  the 
Educational  Television  Radio  Center 
will  take  Television  films  ("kinescopes") 
of  several  of  the  Cambridge  concerts. 
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ENTR'ACTE 

THE  CONVERSATIONAL  MEMOIRS  OF  IGOR  STRAVINSKY 

From:  The  Conversational  Memoirs  of  Igor  Stravinsky,  copyright  1958  by  Igor 
Stravinsky.  This  material  is  taken  from  the  volume  CONVERSATIONS  WITH 
STRAVINSKY  by  Igor  Stravinsky  and  Robert  Craft,  to  be  published  early  in  1959 
by  Doubleday  &  Co.,  Inc. 


Born  near  St.  Petersburg  in  1882,  Igor  Stravinsky  found  him- 
self domiciled  in  Hollywood  last  year  as  his  seventy-fifth  birthday 
approached,  and  besieged  there  by  requests  for  interviews  to  honor  the 
occasion.  To  avoid  repetition  and  triviality  and  to  be  sure  of  saying 
what  was  really  on  his  mind,  he  conceived  an  interview  of  his  own,  in 
collaboration  with  a  friend  and  colleague  of  long  standing,  Robert 
Craft.  Beginning  with  questions  put  to  him  by  Craft  on  his  methods 
of  composition,  Stravinsky  gradually  widened  the  scope  of  the  ques- 
tions to  include  recollections  of  his  contemporaries,  reminiscences  of 
his  early  life,  and  his  opinions  on  music  in  general.  The  resulting 
dialogue,  with  answers  sometimes  given  directly  in  English  and  some- 
times first  cast  in  Russian  or  French  on  small  scraps  of  paper,  was  begun 
in  California  and  finished  in  Venice  eight  months  later. 
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Q.  From  1903  to  1906  you  studied  with  Rimsky-Korsakov  in  St. 
Petersburg.  Would  you  describe  him  as  a  teacher? 

A.  Although  he  was  a  professor  at  the  St.  Petersburg  Conservatory 
at  the  time,  he  advised  me  not  to  enter  it;  instead,  he  made  me  the 
most  precious  gift  of  his  unforgettable  lessons.  He  gave  me  Beethoven 
piano  sonatas,  quartets,  and  his  own  music  to  orchestrate  (when  his 
own  orchestrations  were  still  unpublished).  Then  as  I  brought  him  my 
work,  he  showed  me  his  own  orchestra  score,  which  he  compared  with 
mine,  explaining  his  reasons  for  doing  it  differently.  He  never  com- 
plimented me,  he  was  always  very  close-mouthed  and  stingy  in  praising 
his  pupils. 

Q.  When  you  were  Rimsky's  pupil,  did  you  esteem  Tchaikovsky  as 
much  as  you  did  later,  in  the  logo's  and  '30's? 

A.  Then,  as  later  in  my  life,  I  was  annoyed  by  the  too  frequent 
vulgarity  of  his  music  —  annoyed  in  the  same  measure  as  I  enjoyed  the 
real  freshness  of  Tchaikovsky's  talent  and  his  instrumental  inventive- 
ness, especially  when  I  compared  it  with  the  stale  naturalism  and  ama- 
teurism of  the  "Five"  (Borodin,  Rimsky-Korsakov,  Cui,  Balakirev,  and 
Moussorgsky). 

Q.  During  your  years  with  Rimsky-Korsakov,  what  opinion  did  you 
have  of  Moussorgsky? 

A.  Being  influenced  by  the  master  who  re-composed  almost  the  whole 
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work  of  Moussorgsky,  I  repeated  what  was  usually  said  about  his  "big 
talent"  and  "poor  musicianship,"  and  about  the  "important  services" 
rendered  by  Rimsky  to  his  "embarrassing"  and  "unpresentable"  scores. 
Very  soon  I  realized  the  partiality  of  this  kind  of  mind,  however,  and 
changed  my  attitude  toward  Moussorgsky. 

Q.  Your  father  and  Dostoyevsky  were  friends.  I  suppose  you  as  a 
child  heard  a  great  deal  about  Dostoyevsky. 

A.  Dostoyevsky  became  in  my  mind  the  symbol  of  the  artist  con- 
tinually in  need  of  money.  My  mother  talked  about  him  in  this  way; 
she  said  he  was  always  grubbing.  He  gave  readings  from  his  own  works 
and  these  were  supported  by  my  parents,  although  they  complained 
that  they  were  intolerably  boring.  Dostoyevsky  liked  music  and  often 
went  to  concerts  with  my  father.  Incidentally,  I  still  consider  Dostoyev- 
sky to  be  the  greatest  Russian  writer  after  Pushkin.  Today,  when  one 
is  supposed  to  reveal  so  much  of  oneself  by  one's  preference  for  Freud 
or  Jung,  Stravinsky  or  Schonberg,  Dostoyevsky  or  Tolstoi,  I  am  a 
Dostoyevskyan. 

Q,.  Were  you  impressed  by  any  visiting  foreign  musicians  in  your 
student  days  in  St.  Petersburg? 

A,  Gustav  Mahler  impressed  me  greatly  —  the  man  himself  and  his 
conducting.  His  concert  in  St.  Petersburg  was  a  triumph.  Rimsky  was 
still  alive,  I  believe,  but  he  wouldn't  have  attended  because  a  work  by 
Tchaikovsky  was  on  the  program. 

Q.  What  do  you  recall  of  the  composer  Erik  Satie? 

A.  He  was  certainly  the  oddest  person  I  have  ever  known,  but  also 
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the  most  rare  and  consistently  witty  person,  too.  I  had  a  great  liking 
for  him  and  he  appreciated  my  friendliness,  I  think,  and  liked  me 
in  return.  He  spoke  very  softly,  hardly  opening  his  mouth,  but  he 
delivered  each  word  in  an  inimitable,  precise  way.  No  one  ever  saw 
him  wash:  he  had  a  horror  of  soap.  .  .  .  Instead  he  was  forever  rubbing 
his  fingers  with  pumice.  He  was  always  very  poor  —  poor  by  conviction, 
I  think.  He  lived  in  a  poor  section,  and  his  neighbors  seemed  to  appre- 
ciate his  coming  among  them:  he  was  greatly  respected  by  them.  His 
apartment  was  also  very  poor.  It  did  not  have  a  bed,  but  only  a  ham- 
mock. In  winter  Satie  would  fill  bottles  with  hot  water  and  put  them 
flat  in  a  row  underneath  his  hammock.  It  looked  like  some  strange 
kind  of  marimba.  I  don't  think  he  knew  much  about  instruments,  and 
I  prefer  his  Socrate  as  he  played  it  for  me  on  the  piano  to  the  clumsy 
orchestra  score.  But  the  real  trouble  with  Socrate  is  that  it  is  metrically 
boring.  Who  can  stand  that  much  regularity? 

Q.  What  do  you  think  of  Ravel? 

A.  In  relation  to  Satie  he  appears  quite  ordinary.  He  was  dry  and 
reserved  and  sometimes  little  darts  were  hidden  in  his  remarks,  but  he 
was  always  a  very  good  friend  to  me.  He  drove  a  truck  or  ambulance 
in  the  war,  as  you  know,  and  I  admired  him  for  it  because  at  his  age 
and  with  his  name,  he  could  have  had  an  easier  place  —  or  done  nothing. 
He  looked  rather  pathetic  in  his  uniform;  so  small,  he  was  two  or  three 
inches  smaller  than  I  am. 

I  think  Ravel  knew  when  he  went  to  the  hospital  for  his  last  [brain] 
operation  that  he  would  go  to  sleep  for  the  last  time.  He  said  to  me, 
"They  can  do  what  they  want  with  my  cranium  as  long  as  the  ether 
works/'  It  didn't  work,  however,  and  the  poor  man  felt  the  incision. 
I  did  not  visit  him  in  the  hospital,  and  my  last  view  of  him  was  at  the 
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funeral  home.  The  top  part  of  his  skull  was  still  bandaged.  His  final 
years  were  cruel,  for  he  was  gradually  losing  his  memory  and  some  of 
his  coordinating  powers,  and  he  was,  of  course,  quite  aware  of  it.  Gogol 
died  screaming;  Diaghilev  died  laughing;  and  Puccini,  singing.  But 
Ravel  died  gradually.  That  is  the  worst. 

Q.  What  were  Diaghilev's  powers  of  musical  judgment?  What,  for 
example,  was  his  response  to  Le  Sacre  du  Printemps  when  he  first 
heard  it? 

A.  Diaghilev  did  not  have  so  much  a  good  musical  judgment  as  he 
did  an  immense  flair  for  recognizing  the  potentiality  of  success  in  a 
piece  of  music  or  a  work  of  art  in  general.  In  spite  of  his  surprise  when 
I  played  him  the  beginning  of  the  Sacre  at  the  piano,  in  spite  of  his 
ironical  attitude  at  first  to  its  long  line  of  repeated  chords,  he  quickly 
realized  that  the  reason  for  these  was  something  other  than  my  inability 
to  compose  more  diversified  music.  He  realized  at  once  the  seriousness 
of  my  new  musical  speech,  its  importance,  and  the  advantage  of  capi- 
talizing on  it. 

Q.  Was  the  first  performance  of  Le  Sacre  du  Printemps  reasonably 
correct?  Do  you  recall  anything  more  about  that  night  of  May  29, 
1913,  beyond  what  you  have  already  written? 

A.  I  was  sitting  in  the  fourth  or  fifth  row  on  the  right  and  the  image 
of  Monteux's  back  is  more  vivid  in  my  mind  today  than  the  picture  of 
the  stage.  He  stood  there  apparently  impervious  and  as  nerveless  as  a 
crocodile.  It  is  still  almost  incredible  to  me  that  he  actually  brought 
the  orchestra  through  to  the  end.  I  left  my  seat  when  the  heavy  noise 
began  —  light  noise  had  started  from  the  very  beginning  —  and  went 
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backstage  behind  Nijinsky  in  the  right  wing.  Nijinsky  stood  on  a  chair, 
just  out  of  view  of  the  audience,  shouting  numbers  to  the  dancers.  I 
wondered  what  on  earth  these  numbers  had  to  do  with  the  music,  for 
these  are  no  thirteens  and  seventeens  in  the  metrical  scheme  of  the  score. 
From  what  I  heard  of  the  musical  performance,  it  was  not  bad.  Six- 
teen full  rehearsals  had  given  the  orchestra  at  least  some  security.  After 
the  performance  we  were  excited,  angry,  disgusted,  and  happy.  I  went 
with  Diaghilev  and  Nijinsky  to  a  restaurant.  Far  from  weeping  and 
reciting  Pushkin  in  the  Bois  de  Boulogne,  as  the  legend  is,  Diaghilev's 
only  comment  was,  "Exactly  what  I  wanted."  He  certainly  looked 
contented. 

Q.  You  were  a  friend  of  Gabriele  d'Annunzio's  at  one  time,  weren't 
you? 

A.  I  saw  rather  a  lot  of  him  just  before  the  1914  war.  I  met  him  for 
the  first  time  in  Paris  at  Mme.  GolobefFs,  a  Russian  grande  dame  of  the 
Mme.  R£camier  school.  One  day  D Annunzio  entered  her  salon  —  a 
small  man,  brisk  and  natty,  very  perfumed  and  very  bald.  He  was  a 
brilliant,  fast,  and  very  amusing  talker,  so  unlike  the  talk  in  his  books. 
After  that  he  came  to  my  apartment  in  Paris,  to  the  Ballet,  and  to 
concerts  of  mine  in  France  and  Italy.  Then,  suddenly,  it  was  discovered 
that  his  execrable  taste  in  literature  went  together  with  Mussolini's 
execrable  taste  in  everything  else.  He  was  no  longer  a  "character"  and 
no  longer  amusing.  But  whether  or  not  he  survives  as  a  readable  author, 
his  influence  does  still  survive:  the  interiors  of  many  Italian  homes 
still  follow  descriptions  in  his  novels. 

Q.  Would  you  describe  your  meeting  with  Claude  Monet? 

A.  I  don't  know  where  Diaghilev  found  the  old  man  or  how  he 
managed  to  get  him  into  a  box  at  one  of  our  Ballet  Russe  spectacles, 
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but  I  saw  him  there  and  came  to  take  his  hand.  It  was  after  the  war, 
in  1922  or  1923  I  think,  and  of  course  no  one  would  believe  it  was 
Claude  Monet.  He  wore  a  white  beard  and  was  nearly  blind.  I  know 
now  what  I  wouldn't  have  believed  then,  namely,  that  he  was  painting 
his  greatest  pictures  at  that  time  —  those  huge,  almost  abstract  canvases 
of  pure  color  and  light,  ignored  until  recently;  I  believe  they  are  in  the 
Mus£e  de  l'Orangerie,  but  a  very  beautiful  Water  Lilies,  which  now 
looks  as  good  as  any  of  the  period,  I  go  to  see  in  the  Museum  of  Modern 
Art  every  time  I  am  in  New  York.*  Old  Monet,  hoary  and  near  blind, 
couldn't  have  impressed  me  more  if  he  had  been  Homer  himself. 

Q.  While  you  are  reminiscing,  would  you  describe  your  last  meeting 
with  Proust? 

A.  After  the  premiere  of  my  short  opera  Mavra  in  June,  1922, 1  went 
to  a  party  given  by  a  friend  of  mine,  Princess  Violette  Murat,  and 
Marcel  was  there  also.  Most  of  the  people  came  to  that  party  from  my 
premiere  at  the  Opera,  but  Proust  came  directly  from  his  bed,  getting 
up  as  usual  very  late  in  the  evening.  He  was  a  pale  man,  elegantly 
and  Frenchly  dressed,  wearing  gloves  and  carrying  a  cane.   I  talked  to 


*  This  painting  was  the  one  work  of  art  destroyed  in  a  fire  at  the  Museum  of  Modern  Art  in 
April  of  this  year. 
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candy  store 

for 

adults 
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//  you  didn't  have  a  penny  in  your  pocket,  you  still  stopped 
and  peered  wistfully  through  the  window.  But  if,  perchance, 
you  did  have  a  few  pennies  —  ah,  rapturous  ritual!  "I'll 
have  one  of  those  .  .  .  'n'  two  of  those  .  .  .  tn'  a  candy 
banana,  please!"  No  matter  how  old  you  grow,  you  never 
forget  the  thrill  of  a  candy  store. 

There's  a  new  "candy  store"  in  town  now,  just  for  music- 
loving  adults  —  the  new  Radio  Shack  at  730  Commonwealth 
Avenue,  opposite  B.U.,  near  Cottage  Farm  Bridge. 
Eighty  thousand  ultra-modern  square  feet  crammed  with 
delicious,  delectable  delights  for  the  musical  soul:  The  largest 
collection  of  artistically  and  technically  screened  stereo  and 
monaural  records  and  tapes  in  the  east,  many  at  irresistable 
discounts  and,  not  one,  but  two  beautiful  sound  rooms  where 
the  magnificence  of  a  thousand  possible  stereo  and 
monophonic  systems,  in  all  price  ranges,  is  yours  to  command. 
There's  plenty  of  free  parking  and  it's  open  Monday, 
Thursday  and  Friday  nights,  too  —  until  9. 

Of  course,  the  old  "candy  store",  at  167  Washington  Street, 
is  still  open,  too,  to  satisfy  your  musical  sweet  tooth 
whenever  you're  downtown. 

At  least  press  your  little  nose  against  the  window,  won't  you? 
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him  about  music  and  he  expressed  much  enthusiasm  for  the  late 
Beethoven  quartets  —  enthusiasm  I  certainly  would  have  shared,  were 
it  not  a  commonplace  among  the  intellectuals  of  that  time  and  not  a 
musical  judgment  but  a  literary  pose. 

Q.  What  was  the  subject  of  the  opera  you  had  planned  to  write  with 
Dylan  Thomas? 

A.  I  don't  think  you  can  say  that  the  project  ever  got  as  far  as  having 
a  subject,  but  Dylan  had  a  very  beautiful  idea.  In  May,  1953,  Boston 
University  proposed  to  commission  me  to  write  an  opera  with  Dylan. 
I  was  in  Boston  at  the  time,  and  Dylan  came  to  see  me.  As  soon  as  I 
saw  him,  I  knew  that  the  only  alternative  was  to  love  him.  He  was 
very  nervous,  however,  chain-smoking  the  whole  time,  and  he  com- 
plained of  severe  gout  pains,  ".  .  .  but  I  prefer  the  gout  to  the  cure; 
I'm  not  going  to  let  any  doctor  shove  a  bayonet  into  me  twice  a  week." 
His  face  and  skin  had  the  color  and  swelling  of  too  much  drinking. 
He  was  a  shorter  man  than  I  had  expected  from  his  portraits,  not  more 
than  five  feet  five  or  six,  with  a  large  protuberant  behind  and  belly. 
His  nose  was  a  red  bulb  and  his  brown  eyes  were  glazed.  He  drank  a 
glass  of  whiskey  with  me  which  made  him  more  at  ease,  although  he 
kept  worrying  about  his  wife's  saying  he  had  to  hurry  home  to  Wales 
"or  it  would  be  too  late." 

He  talked  to  me  about  my  Rake's  Progress  [the  opera  for  which  the 
poet  W.  H.  Auden  had  written  the  libretto].  He  knew  the  libretto 
well,  and  he  admired  it:  "Auden  is  the  most  skillful  of  us  all."  I  don't 
know  how  much  he  knew  about  music,  but  he  talked  about  the  operas 
he  knew  and  liked  and  about  what  he  wanted  to  do.  His  opera  was  to 
be  about  the  rediscovery  of  our  planet  following  an  atomic  misadven- 
ture.   There  would  be  a  re-creation  of  language,  only  the  new  one 
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would  have  no  abstractions;  there  would  be  only  people,  objects,  and 
words.  He  promised  to  avoid  poetic  self-indulgence:  "No  conceits, 
I'll  knock  them  all  on  the  head."  He  talked  to  me  about  Yeats,  who 
he  said  was  almost  the  greatest  lyric  poet  since  Shakespeare,  and  quoted 
from  memory  the  poem  with  the  refrain,  "Daybreak  and  a  candle's 
end."  He  agreed  to  come  to  visit  me  in  Hollywood  as  soon  as  he  could. 
Returning  there,  I  had  a  room  built  for  him,  an  extension  from  our 
dining  rom,  as  we  have  no  guest  room.  I  expected  a  telegram  from  him 
announcing  the  time  of  arrival  of  his  airplane.  On  November  9  the 
telegram  came.  It  said  he  was  dead.  All  I  could  do  was  to  cry. 

Q.  Do  you  now  admit  any  of  the  operas  of  Richard  Strauss? 

A .  I  would  like  to  admit  all  Strauss  operas  to  whatever  purgatory 
punishes  triumphant  banality.  Their  musical  substance  is  cheap  and 
poor;  it  cannot  interest  a  musician  today.  His  now  so  ascendant 
Ariadne  auf  Naxos?  I  cannot  bear  Strauss's  6/4  chords:  Ariadne 
makes  me  want  to  scream.  Strauss  himself?  I  had  the  opportunity  to 
observe  him  closely  during  Diaghilev's  production  of  his  Josephs- 
legende  —  more  closely  than  at  any  other  time.  He  conducted  the 
premiere  of  that  work  and  spent  some  time  in  Paris  during  the  prepara- 
tion. He  never  wanted  to  speak  German  with  me,  though  my  German 
was  better  than  his  French.  He  was  very  tall,  bald,  energetic,  a  picture 
of  the  bourgeois  allemand.  I  watched  him  at  rehearsals,  and  I  admired 
the  way  he  conducted.  His  manner  to  the  orchestra  was  not  admirable, 
however,  and  the  musicians  heartily  detested  him.  But  every  corrective 
remark  he  made  was  exact:  his  ears  and  his  musicianship  were 
impregnable. 

Q.  What  music  delights  you  most  today? 

A.  I  play  the  English  virginalists  with  never-failing  delight.  I  also 
play  the  Brahms-Chrysander  [edition  of]  Couperin.  Bach  cantatas  too 
numerous  to  distinguish,  Italian  madrigals  even  more  numerous,  Masses 
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by  Josquin,  Okeghem,  and  Obrecht,  are  always  delightful  to  me. 
Haydn  quartets  and  symphonies,  and  Beethoven  quartets,  sonatas,  and 
especially  symphonies  like  his  Second,  Fourth,  and  Eighth,  are  some- 
times wholly  fresh  and  delightful  to  me.  Of  the  music  of  this  century 
I  am  still  most  attracted  by  two  periods  of  Anton  von  Webern.  I 
prefer  his  later  instrumental  works  and  the  songs  he  wrote  after  the 
first  twelve  opus  numbers  and  before  the  Trio  —  music  which  escaped 
the  danger  of  the  too  great  preciosity  of  the  earlier  pieces,  and  which 
is  perhaps  the  richest  Webern  ever  wrote.  People  who  do  not  share 
my  feeling  for  this  music  will  wonder  at  my  attitude.  So  I  explain: 
Webern  is  for  me  the  juste  de  la  musique,  and  I  do  not  hesitate  to 
shelter  myself  behind  the  protection  of  his  not-yet-canonized  art. 

Q.  What  is  your  attitude  to  jazz? 

A.  Jazz  is  a  different  fraternity  altogether,  a  wholly  different  kind 
of  music-making.  It  has  nothing  to  do  with  composed  music,  and  when 
it  seeks  to  be  influenced  by  contemporary  music,  it  isn't  jazz,  and  it 
isn't  good.  Improvisation  has  its  own  time-world,  necessarily  a  loose 
and  a  large  one  since  only  in  an  imprecisely  limited  time  could  real- 
improvisation  be  worked  up  to:  the  stage  has  to  be  set,  and  there  must 
be  heat.  The  percussion  and  bass  (not  the  piano  —  that  instrument  is 
too  hybrid,  and  besides,  most  of  the  players  have  just  discovered 
Debussy)  function  as  a  central  heating  system.  The  point  of  interest  is 
instrumental  virtuosity,   instrumental   personality;    not   melody,    not 
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harmony,  and  certainly  not  rhythm.  Rhythm  doesn't  really  exist 
because  no  rhythmic  proportion  or  relaxation  exists.  Instead  of  rhythm 
there  is  "beat."  The  players  beat  all  the  time  merely  to  keep  up  and  to 
know  which  side  of  the  beat  they  are  on. 

Has  jazz  influenced  me?  Jazz  patterns  and  especially  jazz  instru- 
mental combinations  did  influence  me  forty  years  ago,  of  course,  but 
not  the  idea  of  jazz.  As  I  say,  that  is  another  world.  I  don't  follow  it, 
but  I  respect  it.  It  can  be  an  art  of  very  touching  dignity,  as  it  is  at 
New  Orleans  jazz  funerals.  And,  at  its  rare  best,  it  is  certainly  the  best 
musical  entertainment  in  the  United  States. 

Q.  What  is  good  instrumentation? 

A.  When  you  are  unaware  that  it  is  instrumentation.  It  is  not, 
generally,  a  good  sign  when  the  first  thing  we  remark  about  a  work  is 
its  instrumentation;  and  the  composers  of  whom  we  say  this  —  Berlioz, 
Rimsky-Korsakov,  Ravel  —  are  not  the  best  composers.  Beethoven,  the 
greatest  orchestral  master  of  all,  is  seldom  praised  for  his  instrumenta- 
tion; his  symphonies  are  too  good  music  in  every  way,  and  the  orchestra 
is  too  integral  a  part  of  them.  How  silly  it  sounds  to  say  of  the  trio  of 
the  scherzo  of  the  Eighth  Symphony,  "What  splendid  instrumentation" 
—  yet,  what  incomparable  instrumental  thought  it  is. 

What  instruments  do  I  like?   I  wish  there  were  more  good  players 
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for  the  bass  clarinet  and  the  contrabass  clarinet,  for  the  alto  trombone, 
for  the  guitar,  the  mandolin,  and  the  cimbalom.  Do  I  dislike  any 
instruments?  Well,  I  am  not  very  fond  of  the  two  most  conspicuous 
instruments  of  the  orchestra  for  Alban  Berg's  opera  Lulu,  the  vibra- 
phone and  the  alto  saxophone.  I  do  admit,  however,  that  the  vibra- 
phone has  amazing  contrapuntal  abilities;  and  the  saxophone's  juvenile- 
delinquent  personality  floating  out  over  all  the  vast  decadence  of  Lulu 
is  the  very  apple  of  that  opera's  fascination. 

Q.  What  do  you  mean  when  you  say  that  critics  are  incompetent? 

A.  I  mean  that  they  are  not  even  equipped  to  judge  one's  grammar. 
They  do  not  see  how  a  musical  phrase  is  constructed,  do  not  know  how 
music  is  written;  they  are  incompetent  in  the  technique  of  the  contem- 
porary musical  language.  For  example,  a  new  American  critic  com- 
paring my  Rake's  Progress  and  [Alban  Berg's]  Wozzeck  describes  the 
latter  as  a  twelve-tone  work.  Critics  misinform  the  public  and  delay 
comprehension.  Also,  how  often  do  we  read  criticisms  of  first  per- 
formances of  new  music  —  that  is,  unknown  music  —  in  which  the  critic 
praises  or  blames  (but  usually  praises)  performance.  Performances  are 
of  something;  they  do  not  exist  in  the  abstract,  apart  from  the  music 
they  purport  to  perform.  How  can  the  critic  know  whether  a  piece  of 
music  he  does  not  know  is  well  or  ill  performed? 
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Symphony  No.  6 

Violin  Concerto   (Heifetz) 

"L'Enfance  du  Christ" 
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Symphony  No.  1 
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Khatchaturian     Violin  Concerto  (Kogan) 
Martinu  "Fantaisies  Symphoniques" 

Mendelssohn   "Italian"  Symphony  (with  "Reformation"  Sym- 
phony) LM-2221 

Clarinet  Concerto;   Clarinet  Quintet    (Good- 
man, Boston  Symphony  String  Quartet)         LM-2073 

Symphony  No.  6  LM-2083 

Romeo  and  Juliet,  Excerpts  LM-2110 

Piano  Concerto  No.  2  (Henriot)  LM-2197 

"Bolero,"  "La  Valse,"  "Rapsodie  Espagnole"    LM-1984 
"Francesca  da  Rimini";  "Romeo  and  Juliet" 

Overtures  LM-2043 

Tchaikovsky    Symphony  No.  4  LM-1953 

Tchaikovsky   Serenade  for  Strings  LM-2105 

Wagner  Overture  and  Bacchanale  from  "Tannhauser" 

Magic  Fire  Music  from  "Die  Walkure" 
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merung"  LM-2 1 1 9 
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[183] 


LM-2197 
LM-2105 

LM-2015 
LM-2233 
LM-1997 
LM-1992 
LM-6053 
LM-2228 
LM-2 109 
LM-2097 
LM-1959 
LM-2030 
LM-2111 
LM-1984 
LM-2105 
LM-2131 
LM-2111 
LM-1760 
LM-2083 


Mozart 
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Prokofieff 

Prokofieff 
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(X  You  have  known  American  musical  life  since  1925;  would  you 
comment  on  any  aspect  of  its  development  since  then? 

A.  I  hope  I  am  wrong,  but  I  fear  that  in  some  ways  the  American 
composer  is  more  isolated  today  than  he  was  in  1925.  He  has  at 
present  a  strong  tendency  to  say,  "We'll  leave  all  of  that  avant-garde 
stuff  to  Europe  and  develop  our  own  musical  style,  an  American  style." 
The  result  is  embarrassing  to  everybody;  compared  to  Webern,  for 
example,  our  "American  style"  is  fatuous  in  expression  and  in  tech- 
nique the  vilest  cliche.  In  the  phrase  "American  music,"  "American" 
not  only  robs  emphasis  from  "music,"  but  it  asks  for  lower  standards. 
Of  course  good  music  that  has  grown  up  here  will  be  American. 
Varese's  Ionisation  is,  and  Copland's  Piano  Variations  and  the  alle- 
gretto in  Sessions'  Second  Symphony  are  examples. 

We  have  no  American  capital  of  new  music  as  New  York  was  a 
capital  in  1925.  True,  we  have  wonderful  orchestras,  but  they  are 
growing  flabby  on  their  diet  of  repertory  and  second-rate  new  music  — 
too  much  sugar.  Boards  of  directors  and  orchestra  managers  must  stop 
assuming  that  their  limited  educations  and  tastes  are  reliable  gauges  for 
an  audience's.  An  audience  is  an  abstraction;  it  has  no  taste.  It  must 
depend  on  the  only  person  who  has  (pardon  me,  should  have)  —  the 
conductor. 
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The  United  States  as  a  whole  certainly  has  a  far  richer  musical  life 
today,  with  first-rate  orchestras  everywhere  and  good  opera  production 
in  places  like  San  Francisco,  Santa  Fe,  Chicago,  and  the  universities. 
But,  the  crux  of  a  vital  musical  society  is  new  music. 

Q.  Do  you  think  some  of  the  new  "experimental"  composers  may 
be  going  too  far? 

A.  I  have  all  around  me  the  spectacle  of  composers  who,  after  their 
generation  has  had  its  decade  of  influence  and  fashion,  seal  themselves 
off  from  further  development  and  from  the  next  generation  (but  as  I 
say  this,  exceptions  come  to  mind  —  Ernst  Krenek,  for  instance).  Of 
course,  it  requires  greater  effort  to  learn  from  one's  "youngers,"  and 
their  manners  are  not  invariably  good.  But  nevertheless,  when  you  are 
seventy-five  and  your  generation  has  overlapped  with  a  younger  one, 
it  behooves  you  not  to  decide  in  advance  "how  far  composers  can  go" 
but  to  try  to  discover  whatever  new  thing  it  is  that  makes  the  new 
generation  new. 

The  very  people  who  have  done  the  breaking-through  are  themselves 
often  the  first  to  try  to  put  a  stop  on  their  achievement.  What  fear 
tells  them  to  cry  halt?  What  security  do  they  seek,  and  how  can  it  be 
secure  if  it  is  limited?  How  can  they  forget  that  they  once  fought 
against  what  they  have  become? 
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SYMPHONY  NO.  5,  Op.   100 

By  Serge  Prokofieff 

Born  in  Sontsovka,  Russia,  April  23,  1891;  died  near  Moscow,  March  4,  1953 


Prokofieff  composed  his  Fifth  Symphony  in  the  summer  of  1944.  It  had  its  first 
performance  in  Moscow  on  January  13,  1945,  when  the  composer  conducted.  The 
symphony  had  its  first  American  performance  by  the  Boston  Symphony  Orchestra, 
November  9,  1945.  It  was  repeated  December  14-15,  in  the  same  season.  The  most 
recent  performances  were  on  April  6-7,  1956,  when  Leonard  Bernstein  conducted. 

The  orchestra  required  consists  of  2  flutes,  2  clarinets,  E-flat  clarinet  and  bass 
clarinet,  2  oboes  and  English  horn,  2  bassoons  and  contra-bassoon,  4  horns,  3  trum- 
pets, 3  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  harp,  piano,  military  drum 
and  strings. 

"T)rokofieff  composed  his  First  ("Classical")  Symphony  in  1916-1917 
■*-  and  his  Fourth  (Op.  47)  in  1929,  dedicating  it  to  this  Orchestra  on 
its  fiftieth  anniversary.  It  was  after  fifteen  years  of  much  music  in  other 
forms  that  he  composed  another.  Robert  Magidoff,  writing  from 
Moscow  to  the  New  York  Times  (March  25,  1945),  described  the  Fifth 
Symphony.  Prokofieff  told  the  writer  that  he  had  been  working  upon 
this  Symphony  "for  several  years,  gathering  themes  for  it  in  a  special 
notebook.  I  always  work  that  way,  and  probably  that  is  why  I  write 
so  fast.  The  entire  score  of  the  Fifth  was  written  in  one  month  in  the 
summer  of  1944.  It  took  another  month  to  orchestrate  it,  and  in 
between  I  wrote  the  score  for  Eisenstein's  film,  Ivan  the  Terrible/* 

"The  Fifth  Symphony,"  wrote  Magidoff,  "unlike  Prokofieff's  first 
four,  makes  one  recall  Mahler's  words:  'To  write  a  symphony  means 
to  me  to  create  a  whole  world.'  Although  the  Fifth  is  pure  music  and 
Prokofieff  insists  it  is  without  program,  he  himself  said,  'It  is  a  sym- 
phony about  the  spirit  of  man.'  " 

It  can  be  said  of  the  symphony  in  general  that  the  broad  constructive 
scheme  of  the  four  movements  is  traditional,  the  detailed  treatment 
subjective  and  daring. 
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The  opening  movement,  Andante,  is  built  on  two  full-voiced  melodic 
themes,  the  first  in  triple,  the  second  in  duple  beat.  Contrast  is  found 
in  the  alternate  rhythm  as  both  are  fully  developed.  There  is  an 
impressive  coda.  The  second  movement  has  earmarks  of  the  classical 
scherzo.  Under  the  theme  there  is  a  steady  reiteration  of  a  staccato 
accompaniment,  4-4.  The  melody,  passed  by  the  clarinet  to  the  other 
wood  wTinds  and  by  them  variously  treated,  plays  over  the  marked  and 
unremitting  beat.  A  bridge  passage  for  a  substantial  wind  choir  ushers 
in  (and  is  to  usher  out)  the  trio-like  middle  section,  which  is  in  3-4 
time  and  also  rhythmically  accented,  the  clarinet  first  bearing  the 
burden  of  the  melody.  The  first  section,  returning,  is  freshly  treated. 
At  the  close  the  rhythm  becomes  more  incisive  and  intense.  The  slow 
movement,  Adagio,  3-4  (9-8),  has,  like  the  scherzo,  a  persistent  accom- 
paniment figure.  It  opens  with  a  melody  set  forth  espressivo  by  the 
wood  winds,  carried  by  the  strings  into  their  high  register.  The  move- 
ment is  tragic  in  mood,  rich  in  episodic  melody.  It  carries  the  symphony 
to  its  deepest  point  of  tragic  tension,  as  descending  scales  give  a  weird 
effect  of  outcries.  But  this  tension  suddenly  passes,  and  the  reprise  is 
serene.  The  finale  opens  Allegro  giocoso,  and  after  a  brief  tranquil 
(and  reminiscent)  passage  for  the  divided  'cellos  and  basses  gives  its 
light,  rondo-like  theme.  There  is  a  quasi-gaiety  in  the  development, 
but,  as  throughout  the  Symphony,  something  ominous  seems  always  to 
lurk  around  the  corner.  The  awareness  of  brutal  warfare  broods  over 
it  and  comes  forth  in  sharp  dissonance  —  as  at  the  end. 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 
Richard  Burgin 
Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 

Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 

Emil  Kornsand 
Roger  Shermont 

Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 
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Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 
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Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 


Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Martin  Hoherman 

Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 
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Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Ciofn 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
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Trumpets 
Roger  Voisin 
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Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 
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Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 
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Victor  Alpert 
William  Shisler 
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Conserving  Our  Inheritance 


Our  musical  inheritance  from  composers  of  the  past 
has  enriched  us  all.  But  this  inheritance  has  been  con- 
served for  our  enjoyment  through  the  unusual  skill, 
experience  and  scholarship  of  the  musicians  who  play 
these  masterpieces. 

This  Trust  Company  has  served  generations  of  New 
England  families  by  helping  them  hold  together  their 
inheritance  of  investments  and  property— as  executor, 
trustee  and  investment  adviser— for  the  benefit  and 
protection  of  their  families. 

BOSTON    SAFE    DEPOSIT 
AND    TRUST    COMPANY 


100  Franklin  Street 


Ralph  Lowell,  President 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Fourth  Program 


FRIDAY  AFTERNOON,  October  31,  at  2:15  o'clock 


SATURDAY  EVENING,  November  1,  at  8:30  o'clock 


Berlioz Overture,  "Beatrice  et  Benedict" 

Foss Symphony  of  Chorales,  for  Orchestra 

I.     Toccata 

(Chorale  No.  90) 
II.     Andante  sostenuto 

(Chorale  No.  77;  Contrapunctus:   B-A-C-H) 

III.  Allegretto  tranquillo 

(Chorale  No.  139) 

IV.  Introduzione;  Tempo  di  primo  movimento;  Allegro  vivace 

(First  performance  at  these  concerts) 

INTERMISSION 


Schubert 


Symphony  in  C  major,  No.  7 


I.  Andante;  Allegro  ma  non  troppo 

II.  Andante  con  moto 

III.  Scherzo 

IV.  Finale 


These  concerts  will  end  about  4:10  o'clock  on  Friday  Afternoon, 
10:25  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE  R.   NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.  commonwealth   6-3361 


500    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 


EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 

PIANIST  -  TEACHER 

Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with  members  of  Boston  Symphony  Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers,  Boston 

246  Huntington  Avenue 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 
Brookline,  Massachusetts 

Telephone  BE  aeon  2-3985 

EDITH  STEARNS 

PIANIST 

Faculty  of  Boston  University 

L^cirleton    Schuster 

PIANO  TEACHER 

5  Fuller  St.,  Brookline     •     BE  2-2797 

Formerly  Montecito  School  for  Girls 

Santa  Barbara,  California 

Graduate  of  Boston  Conservatory 

of   Music.     Extensive   experience 

privately.    Lessons  in  your  home. 
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SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT 

BULLETIN 

with   historical  and 

descriptive   notes 

by 

John  N.  Burk 

Copyright,  1958,  by  Boston  Symphony  Orchestra,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Michael  T.  Kelleher 
Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 


Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 

Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY      HALL 


BOSTON      15 

[193] 


CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 


,       ;<    > 


■'•.'I® 


1111*** 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life -long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  Rational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 
Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 

Joseph  de  Pasquale 

The  Recording  Project 


EXHIBITION 

An  exhibition  of  paintings  from  the 
eCordova  and  Dana  Museum  of  Lin- 
coln, Massachusetts  is  now  on  view  in 
he  Gallery. 


JOSEPH  DE  PASQUALE 

Joseph  de  Pasquale,  the  Principal  Viola 
of  the  Orchestra,  was  born  in  Philadel- 
phia. He  graduated  with  honors  from 
the  Curtis  Institute  after  studying  with 
Louis  Bailly,  Max  Aronoff  and  William 
Primrose.  During  the  War,  he  played  in 
the  Orchestra  of  the  Marines  maintained 
by  the  Corps  in  Washington.  Later  he 
was  a  member  of  the  American  Broad- 
casting Company  Orchestra  in  New 
York.  In  1947  Serge  Koussevitzky  in- 
vited him  to  take  the  post  of  solo  violist 
in  Boston. 

Mr.  de  Pasquale  has  played  on  several 
occasions  in  Berlioz's  Harold  in  Italy 
and  Strauss's  Don  Quixote.  He  has  also 
been  soloist  in  Mozart's  Sinfonia  Con- 
certante,  Handel's  Concerto  in  B  minor, 
and  Walton's  Concerto  for  Viola  and 
Orchestra.  Walter  Piston  composed  es- 
pecially for  him  the  Viola  Concerto 
which  was  performed  at  these  concerts 
last  season. 


J__jnLIVxmli  liijL^INC. 


THE  TROUSSEAU  HOUSE  OF  BOSTON 


To  Grace  a  Fireside 

Take  soft,  luxurious  —  and  wash- 
able—  vocama  in  the  deep  shades 
of  fall:  Pumpkin,  Antique  Gold, 
Autumn  Green,  Powder  Blue  and 
Royal. 

Sizes  10-20,  $45.00. 

416  BOYLSTON  ST.,  BOSTON  16  •  KE  6-6238 
54  CENTRAL  ST.,  WELLESLEY      •      CE  5-3430 
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HUE  is  the  cry  this  fall  ...  so 
important  we  are  making  our 
Originala  coats  available  in  17 
high-impact  colors  .  .  .  from  pal- 
pitating pink  to  tingling  night- 
sky  blue. 

We've  always  said  a  girl  can't  go 
too  FUR  . .  .  and  to  prove  it,  fur- 
touched  coats  and  suits  are  one 
of  the  most  refurred-to(l)  fashions 
this  season.  Mink,  Beaver,  Chin- 
chilla, Persian  .  .  .  pity  the  poor 
male  to  whom  fashion  forbids  furs! 

Q.  Where  will  you  wear  your 
WANDERING  WAISTLINE? 
A.  Let  it  rise  in  easy  Empire  ele- 
gance. Let  it  descend  with  equal 
equanimity.  Imaginative  mobility 
is  what  makes  fashion  such  fun  this 
fall  ...  a  new  diversification  in 
silhouettes  ...  a  subtle  conform- 
ing without  clinging.  This  is  the 
shape  that's  attractive  to  both 
sexes  ...  so  make  the  most  of  it! 


L>/ 


twenty  newbury 


THE  RECORDING  PROJECT 

The  Symphony  of  Chorales  by  Lukas 
Foss  is  one  of  the  works  scheduled  to 
be  recorded  on  tape  from  the  perform- 
ance and  submitted  to  the  judges  of  the 
American  International  Music  Fund  Re- 
cording Project  for  possible  later  dis- 
semination. Martinu's  Parables  to  be 
performed  on  November  28,  29,  and 
Kurka's  Symphony  No.  2  to  be  per- 
formed on  January  2,  3,  will  also  be 
taped. 

Easley  Blackwood's  First  Symphony 
and  Alexei  Haieff's  Second  Symphony, 
which  had  their  first  public  performances 
at  these  concerts  last  season,  were  re- 
corded and  submitted  to  the  Recording 
Guarantee  project.  The  two  were  among 
55  works  by  45  contemporary  composers 
performed  by  29  leading  orchestras  of 
the  United  States  and  Canada,  and  were 
chosen  as  the  best.  The  two  works  will 
therefore  be  recorded  and  sold  on  a 
commercial  basis. 

The  jury,  which  included  Nadia  Bou- 
langer  of  Paris,  Carlos  Chavez  of  Mexico 
City  and  Alfred  Frankenstein,  music 
critic  of  the  San  Francisco  Chronicle, 
were  unanimous  in  their  opinion  that 
many  of  the  works  submitted  were  of 
such  high  quality  that  they  could  easily 
have  selected  an  additional  number  of 
works  worthy  of  being  recorded  com- 
mercially and  they  expressed  regret  that 
the  plan  of  the  project  during  the  past 
season  called  for  the  selection  of  only 
two  works. 

"We  heard  more  than  50  works,"  said 
Mr.  Frankenstein  in  a  letter  to  the 
Fund,  "but  were  able  to  select  only 
two  of  them.  There  were  many  more 
that  should  be  recorded;  if  continued 
annually,  the  award  could  become  a  kind 
of  capstone  for  each  season's  presenta- 
tion of  contemporary  music  for  the 
orchestras  of  the  entire  nation. 

"Furthermore,  in  depositing  copies  of 
the  tapes  in  libraries,  you  have  pro- 
vided a  permanent  and  valuable  record 
of  the  entire  project,  and  one  which 
should  have  distinctly  significant  results 
(Continued  on  page  231) 
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This  season's  signature 

is  in  the  cut  of  your 
first  fall  suit — the  jacket 
shapely  high  on  your  figure, 
free  at  your  waistline 
.  .  .  illustrating  the  new 
collections  from  the  great 
designers  of  the  world  now 
in  our  French  Shops. 
Ben  Zuckerman's  black 
looped  mohair  suit  enriched 
with  the  incredible  elegance 
of  Russian  tip-dyed  sable — 
lavishly  curved  in  a 
deep  collar  over  your 
shoulder,  caught  with  soft 
bows.   You'll  want  a  suit 
again  as  the  background 
of  your  wardrobe. 


That*'*,  A^- 

l**2 


JurUt  Go-?***) 


Filene's  French  Shops — Seventh  Floor 


[197] 


FINANCIAL.      JUDGMENT      WITH      THE      HUMAN      TOUCH 


Finding 

a  missing  heir 

An  inheritance  was  waiting  for  a  woman  whose  family 
hadn't  heard  from  her  for  more  than  25  years.  The  money 
was  left  by  her  father,  who  stated  in  his  will  that  the  money 
should  be  divided  among  the  other  heirs  if  the  daughter  could 
not  be  found.  Old  Colony,  as  Executor,  used  every  possible 
means  to  find  her,  including  advertising  in  newspapers  across 
the  country.  The  woman  was  found  and  given  her  legacy. 
Just  another  example  of  how  Old  Colony,  as  Executor,  carries 
out  the  wishes  of  the  maker  of  a  will. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  the  24-page  booklet,  "Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company    , 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Fourth  Program 


FRIDAY  AFTERNOON,  October  31,  at  2:15  o'clock 


SATURDAY  EVENING,  November  1,  at  8:30  o'clock 


Berlioz Overture  to  "Beatrice  et  B£n£dict" 

Foss Symphony  of  Chorales,  for  Orchestra 

I.    Toccata 

(Chorale  No.  90  —  "Hilf  Gott,  dass  mir's  gelinge") 

II.     Andante  sostenuto 

Chorale  No.  77  —  "Herr,  ich  habe  misgehandelt";  Contrapunctus: 
B-A-C-H) 

III.  Allegretto  tranquillo 

(Chorale  No.  139  —  "Nun  ruhen  alle  W alder") 

IV.  Introduzione;  Tempo  di  primo  movimento;  Allegro  vivace 

(Chorale  No.  133  —  "Nun  danket  alle  Gott") 

(Conducted  by  the  composer;  first  performance  at  these  concerts) 
INTERMISSION 

Schubert Symphony  in  C  major,  No.  7 

I.  Andante;  Allegro  ma  non  troppo 

II.  Andante  con  moto 

III.  Scherzo 

IV.  Finale 


These  concerts  will  end  about  4:10  o'clock  on  Friday  Afternoon, 
10:25  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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COAT  NEWS 

See  our  exciting  designer 

and  other  collections  in 

Boston  and  in  Chestnut  Hill 

Watch  for  new  silhouettes  . . . 

new  fabrics  .  .  .  new  colors 


BOSTON    •    CHESTNUT  HULL 
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OVERTURE  TO  "BEATRICE  ET  BENEDICT" 

By  Hector  Berlioz 

(Born  at  Cote-Saint-Andre,  December  n,  1803;  died  at  Paris,  March  8,  1869) 


Berlioz'  Opera  Comique,  Beatrice  et  Benedict,  was  first  sketched  in  the  autumn  of 
i860,  completed  February  25,  1862,  and  first  performed  at  Baden,  August  9,  1862,  at 
the  Theatre  de  Bade,  the  composer  conducting.  There  followed  a  production  at 
Weimar  April  8,  1863.  It  did  not  reach  France  until  June  5,  1890,  when  Lamoureux 
conducted  it  at  the  Odeon.  There  was  a  revival  at  Leipzig  April  19,  1913,  under  the 
direction  of  Josef  Stranski,  who  revised  the  score  and  text.  The  opera  was  performed 
in  English  at  Glasgow,  March  24,  1936. 

The  Overture  was  performed  at  these  concerts  December  16-17,  x949' 
The  overture  calls  for  flute  and  piccolo,  2  oboes,  2  clarinets,  4  horns,  2  bassoons, 
2  trumpets,  cornet-a-pistons,  3  trombones,  timpani  and  strings. 

^vn  January  19,  1833,  Berlioz  wrote  to  his  friend  d'Ortigue:  "A 
^^  propos,  I  am  going  to  write  a  very  lively  opera  upon  Shakespeare's 
comedy,  Much  Ado  About  Nothing.  Such  being  the  case,  I  will  ask  you 
to  lend  me  the  volume  containing  it."  This  plan,  formed  at  a  time 
when  Berlioz  was  deep  in  Shakespeare,  did  not  take  effect  for  twenty- 
seven  years,  and  indeed  his  single  venture  into  a  comedy  was  destined 
to  become  his  last  work.  He  composed  it  at  the  insistence  of  Benazet, 
the  manager  of  the  theatre  at  Baden-Baden.   He  expanded  his  original 


ESTABLISHED    1833 


It's  your 
privilege 

...  to  change  your  mind  — 

but  changing  your  Will 

by  yourself  is  risky. 

Tell  your  attorney  and  one 

of  our  Trust  Officers  what  you  have 

in  mind.  They  will  work  out  a  sound 

way  to  make  your  wishes  effective. 

ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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plan  of  one  act  into  two  as  the  music  progressed.  He  wrote  the  libretto 
himself,  faithfully  following  Shakespeare's  text  and  concentrating  upon 
the  characters  of  Beatrice  and  Benedick.*   Berlioz  admitted  in  a  letter 
that  Shakespeare's  original  title,  which  he  quoted  as  "Beaucoup  de 
bruit  pour  rien"  (in  German  it  becomes  Viel  L'drm  um  Nichts)  was  a 
dangerous  one  which  would  enable  his  enemies  to  apply  the  phrase  to 
the  music  contained.  His  text  was  a  close  translation  of  chosen  passages 
from  the  original  Shakespeare,  with  the  interpolation  of  the  character 
of  Somarone,  a  musician  ("maitre  de  chapelle"),  which  was  considered 
as  a  caricature  of  his  adverse  critic,  Fetis.   Berlioz  was  59  when  he  first 
conducted  his  opera  comique,  and  far  from  well.    In  fact,  he  was  in 
acute   distress   during   the   performance.    According   to   the   medical 
enlightenment  of  that  time  his  ailment  was  "intestinal  neuralgia."  The 
composer  was  honored  and  applauded,  the  production  given  him  was 
excellent,  and  the  Beatrice,  Mme.  Charton-Demeur,  so  delighted  him 
that  he  insisted  none  other  must  sing  Dido  in  his  Les  Troyens.   This 
she  did,  to  his  great  satisfaction.  There  was  a  second  performance  and 
a  production  of  Beatrice  at  Weimar  on  April  8,  1863,  the  libretto  hav- 
ing been  translated  from  the  French  into  German  by  Richard  Pohl. 

*  The  title-page  of  the  published  score  gives  the  title  in  English  as  "Beatrice  and  Benedict," 
an  error  generally  made  on  account  of  the  French  version  of  the  name. 


Announcing  Another  New 

S.  S.  PIERCE 

STORE 
in  the  new 

NORTHSHORE  SHOPPING  CENTER 

^rou  are  cordially  invited  to  visit  our  new  store 
opening  in  the  Northshore  Shopping  Center 
in  Peabody,  Mass.,  in  November.  Combining  the 
newest  in  attractive  store  decor,  lighting  and 
convenience,  it  continues  the  S.  S.  Pierce  policy  of 
a  quality  store  for  quality  merchandise. 
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OYOU  KNOW... 


that  Henry  Lee  Higginson,  the  founder  of  the  Boston 
Symphony,  departed  from  his  family's  commercial  traditions  by 
studying  music  in  Vienna  . . .  that  his  dream  of  a  lifelong  career  in 
music  was  shattered  by  an  arm  injury  which  prevented  his  mastery 
of  the  piano . . .  that,  in  1860,  after  four  years  of  study,  he  returned 
to  the  United  States  to  fight  with  distinction  throughout  the 
Civil  War? 

do  you  know  that  Mr.  Higginson  entered  his  family's 
business  in  1868,  spurred  on  by  his  hope  of  earning  enough  to 
found  an  orchestra  for  Boston  . . .  that,  by  the  '70s,  he  was  able  to 
say,  "I  can  drop  business  now,  retire,  and  lead  a  life  of  compara- 
tive leisure;  or  I  can  continue  to  work  and  by  my  earnings  establish 
an  orchestra.  This  has  been  the  dream  of  my  life." . . .  that,  true  to 
his  word,  he  set  about  organizing  the  orchestra  in  1880? 

DO  you  know  that  Mr.  Higginson's  original  plan  for  a 
permanent  orchestra  with  the  same  conductor  and  musicians 
season  after  season,  was  so  novel  that  most  of  the  musicians  them- 
selves protested  it  .  .  .  that,  in  many  respects,  Mr.  Higginson's 
prospectus  set  the  pattern  for  other  orchestras  the  world  over . . . 
that  this  dedicated  man  insured  the  Orchestra's  success  by 
guaranteeing  half  its  deficit  himself? 

DO  YOU  know  that  by  having  The  Merchants  National 
Bank  of  Boston  act  as  your  agent  or  as  Executor  and  Trustee,  you 
and  your  family  will  be  assured  of  expert,  understanding  guidance 
. . .  that  our  Trust  Department  will  accept  as  much,  or  as  little,  oi 
the  responsibility  for  the  management  of  your  property  as  you 
choose  —  from  complete  financial  supervision  to  tedious  but 
necessary  details  .  .  .  that,  whatever  your  need,  you  need  look  no 
further  than  The  Merchants. 

where   the   man   you   talk    to    is    the   bank 


Offices 

28  STATE  ST.  •  111  DEVONSHIRE  ST. 
31  MILK  ST.  •  SOUTH  STATION 
513  BOYLSTON  ST.* 642  BEACON  ST. 


MERCHANTS i 
E  NATIONALS 
=  BANK,  EEEEE 

^Boston  z= 


FOUNDED     181 


member  F.D.  I.C. 
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Berlioz  reported  to  his  friend  Ferrand  a  "signal  success,"  the  same 
phrase  he  had  used  in  reference  to  the  Baden  performance.  But  the 
reviews  were  not  all  that  he  made  them  out  to  be.  He  was  not  looked 
upon  as  suited  for  the  opera  comique  style.  The  grudging  Hanslick, 
who  reviewed  the  Weimar  production  in  "The  Musician,"  could  not 
imagine  "the  man  with  the  unkempt  gray  forest  of  hair,  with  the 
gloomy  glance  and  the  pessimistic  contempt  for  the  whole  world  as  cut 
for  this  pattern."  The  overture  in  part  he  praised,  calling  it:  "No 
masterpiece,  it  is  true,  but  a  genuine  comedy  overture,  and  in  any  case 
a  great  deal  more  natural,  I  may  say;  musically  speaking  more  seemly 
than  the  overtures  to  Waverley,  Les  francs  juges,  and  Le  Corsaire." 
The  general  opinion  seems  to  have  been  that  whereas  the  musical 
genius  of  Berlioz  had  produced  a  charming  score  with  some  delightful 
moments,  the  stage  piece  as  a  whole,  with  its  spoken  dialogue,  did  not 
come  off,  and  the  composer's  literal  translation  of  the  original  banter 
of  the  reluctant  lovers  seemed  to  have  lost  its  lightness,  without  which 
the  adroit  thrusts  in  word  play  become  merely  rudeness.  Says  "Signior 
Benedick  of  Padua"  on  first  encountering  Beatrice: 

"What,  my  dear  Lady  Disdain!   Are  you  yet  living?" 
Berlioz  renders  this: 
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©  We  most  warmly  invite  you  to  join  the  thousands 
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"Eh!  quoi,  Signora  Dedain,  vous  vivez  encore?" 
In  German  it  comes  out  this  way: 

"Wie!  Mein  liebes  'Fraulein  Verrachtung'!  Lebt  Ihr  auch  nochf" 

Berlioz  was  well  aware  that  Beatrice  et  Benedict  was  not  likely  to  be 
embraced  by  his  French  public,  nor  did  it  make  much  of  an  impression 
when  it  was  there  produced  after  his  death.  However,  the  duo  nocturne 
between  Hero  and  Ursula,  "Vous  soupirez,  madame"  became  a  popular 
concert  number. 

The  overture  is  principally  based  upon  the  allegretto  from  the 
duettino  at  the  end  of  the  opera  where  the  lovers  are  at  last  reconciled, 
"L'amour  est  un  flambeau."  A  second  theme,  andante,  is  found  in 
Beatrice's  air  in  the  second  act,  "II  m'en  souvient  le  jour  du  depart  de 
Vaimee"  which  Tiersot  has  referred  to  as  "une  magnifique  phrase  a 
la  duck." 
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SYMPHONY  OF  CHORALES,  FOR  ORCHESTRA 

By  Lukas  Foss 
Born  in  Berlin,  August  15,  1922 


The  Symphony  of  Chorales  was  composed  in  honor  of  Dr.  Albert  Schweitzer  at  the 
request  of  the  "Friends  of  Albert  Schweitzer,"  in  Boston,  Massachusetts,  and  com- 
missioned by  the  Koussevitzky  Music  Foundation,  established  in  memory  of  Natalie 
Koussevitzky.  It  was  composed  between  1956  and  1958,  in  Beverly  Hills,  California. 
The  third  movement  was  performed  at  a  concert  in  Boston  for  the  benefit  of  the 
Schweitzer  Hospital  on  February  17,  1958.  The  complete  work  had  its  first  perform- 
ance by  the  Pittsburgh  Orchestra  on  October  24,  of  this  year. 

The  present  performances  will  be  recorded  on  tape  as  a  part  of  the  Recording 
Guarantee  Project  of  the  American  International  Music  Fund,  Inc. 

The  work  is  scored  for  large  orchestra:  2  flutes  and  piccolo,  2  oboes  and  English 
horn,  2  clarinets  and  bass  clarinet,  tenor  saxophone,  2  bassoons  and  contra-bassoon, 
4  horns,  3  trumpets,  3  trombones,  tuba,  timpani  and  percussion,  harp,  piano,  an 
optional  mandolin  for  the  third  movement  only,  and  strings. 

tnformation  about  each  movement  has  been  furnished  by  the 
A  composer,  who  made  the  English  translations  of  Nos.  1  and  3.  The 
chorales  are  identified  by  the  Bach  Gesellschaft  numbering. 

This  is  the  second  symphony  of  Lukas  Foss  (the  first,  in  G,  he  corn- 
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posed  in  1944).  Each  of  the  four  movements  is  based  on  a  different 
chorale  tune  which  the  composer  has  taken  from  the  collected  chorales 
by  J.  S.  Bach.  Bach's  settings  (four-part  harmonizations)  have  not 
influenced  the  present  work.  Bach  himself  did  not  compose  the  chorale 
melodies,  but  often  made  use  of  the  existing  tunes  according  to  his 
needs  or  purposes.  The  tunes  are  used  in  a  similar  manner  here.  One 
might  describe  the  individual  movements  as  extended  symphonic 
chorale  preludes.  There  are  no  vocal  parts;  the  words  of  the  chorales 
are  neither  sung  nor  spoken,  but  their  meaning,  so  the  composer  points 
out,  actually  dictates  the  expression  and  mood  of  the  music. 
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Hilf,   Gott,dass  mir's  ge-  lin-  ge,du  ed-ler  Scho-pfer  mein, 

O  God,  help  my  endeavour,  Almighty  Maker  mine, 
To  weld  the  words  together,  praise  thee  in  verse  and  rhyme; 
That  I  may  gladly  sing  of  thee,  and  of  thy  word  for  ever, 
Lord,  wouldst  thou  stand  by  me. 

This  is  an  invocation  to  God.    "Help  me  praise  Thee,  .  .  .  Sing  of 
Thee."    It  is  a  toccata;   an  "opening-portal"  rather  than  the  usual 
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sonata-allegro.  The  movement  abounds  in  fast  repeated  notes  —  as  is 
common  in  organ  or  piano  toccatas.  In  the  orchestration  these  repeated 
notes  are  handled  in  a  variety  of  ways;  at  times  the  percussion  instru- 
ments combine  to  produce  an  effect  not  unlike  that  of  Gamelan  music. 
This  is  perhaps  not  inappropriate  when  one  considers  the  strangely 
Oriental  turn  of  the  chorale  melody  itself  (the  F  natural  later  becomes 
F  sharp). 

The  repeated  notes  accompany  the  chorale  tune,  which  is  present  in 
one  form  or  another  throughout  the  movement,  with  the  exception  of 
a  recitative  (intoned  by  a  trumpet,  then  by  the  saxophone,  horns  and 

tuba). 

II 
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Herr,icli  ba-be  nds-ge-han-delt,    Ja  mich  driiclct  der  Sun-den  Last; 


Lord,  my  evil  deeds  are  many,  sore  my  vices  burden  me; 

I  have  wandered  from  the  pathway,  which  has  been  revealed  by  Thee. 

Now  in  terror  would  I  hide  me  from  the  wrath  which  will  betide  me. 

Since  the  first  movement  serves  a  quasi-introductory  purpose,  this 
movement  assumes  the  formal  weight  normally  given  to  the  opening 
movement. 
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The  words  of  the  chorale  dictate  the  somber  pathos  of  the  movement. 
The  first  chord  establishes  the  key  of  G  minor  with  its  subdominant 
(particularly  the  E  natural)  as  a  tonal  center.  A  fugal  exposition  follows 
in  which  the  fugue  theme  can  easily  be  recognized  as  the  well-known 
B-A-C-H  motive  followed  by  its  inversion: 
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All  entrances  are  at  the  interval  of  the  augmented  fourth  and  occur 
on  B-flat  and  E  natural. 

The  chorale  tune  is  absent  during  this  exposition,  but  appears  soon, 
combined  with  the  thematic  material  of  the  opening,  which  —  besides 
the  B-A-C-H  motive  —  includes  a  two-voiced  staccato  theme.  This 
theme  later  assumes  a  new  16th  note  rhythm,  introducing  a  menacing 
forte  element,  against  which  the  plaintive,  lamenting  B-A-C-H  motive 
is  kept  in  sharp  contrast. 

These  two  ideas  maintain  their  respective  identities.  The  result  is 
a  semblance  of  two  different  musics  alternating,  and  even  combining. 
The  climax  is  an  outcry  in  which  the  horns  "overplay"  the  B-flat-A 
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natural  interval,  turning  it  almost  into  a  major  second.  The  resulting 
"out  of  tuneness"  is  an  expressive  device  here.  The  minor  second,  so 
conspicuous  throughout  the  movement,  has  been  "overloaded"  here, 
to  the  point  of  bursting.  The  movement  then  builds  "down"  and 
comes  to  a  rest  on  a  long  postponed  major  third  followed  by  the  initial 
G-B-flat-C-D-E  chord. 
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Wal   -  der:   Vien,   Men-schon,    Stadt'und  Pel.  der; 

Now  slumber  does  descend  o'er  man,  beast,  town,  and  land; 

The  world  to  sleep  does  bow; 

But  you,  my  spirit,  pray;  begin  your  task,  obey: 

Arise,  and  please  your  Maker  now. 

After  the  consistent  tension  of  the  first  two  movements,  the  third 
movement  presents  a  much  needed  moment  of  respite.  Within  the 
framework  of  the  symphony  this  is  an  intermezzo.  It  has  a  quiet,  almost 
childlike  quality  accentuated  by  the  use  of  the  mandolin  (optional) 
which  is  first  heard  on  stage,  later  off  stage.  The  dynamics  in  this 
movement  never  rise  beyond  mezzo  piano. 
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Hun     dan-ket  al-le     Gott     ndt     Her-zen,   Mund  und     Ban-den, 


Now  thank  we  all  our  God  with  hearts  and  hands  and  voices, 
In  all  His  wondrous  works  forever  man  rejoices, 
Who  from  our  Mother's  arms  His  bounty  doth  bestow; 
From  childhood  on  through  life  His  countless  blessings  grow! 

This  movement  opens  with  an  introduction.  The  drama,  which  had 
come  to  a  standstill  during  the  third  movement,  is  brought  back  here 
with  the  first  stroke. 

The  first  and  last  movements  are  tied  together  by  this  introduction, 
which  recalls  the  recitative  of  the  toccata  (this  time  played  by  a 
trombone). 

A  fragment  of  the  first  chorale  tune  is  heard  as  the  music  rises  to  a 
climax,  at  which  point  the  finale  begins. 

The  new  chorale  tune  is  sounded  by  all  the  trumpets.  The  quality 
of  "jubilation"  in  this  movement  has  an  iconoclastic  ring,  which  may 
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News  from  your  neighbor-Raytheon 


Getting  set  for  jets  at  Boston's  Logan  Airport 


"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Raytheon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 


RAYTHEON    MANUFACTURING    COMPANY 
Waltham,  Massachusetts 
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surprise  the  listener  who  expects  an  heroic  and  traditional  "expression 
of  thanks."  The  movement  resembles  a  circus  piece,  abounding  in 
virtuoso  solo  passages,  bell  sounds,  brass  tunes  parading  like  marching 
bands  in  front  of  the  listener,  crossing  each  other,  pursuing  one  another. 
In  the  middle  section  all  four  chorale  melodies  are  combined  or  more 
accurately:  "mixed  up."  All  in  all,  the  movement  is  dominated  by  the 
E-F-sharp-E  of  the  new  chorale  tune,  which  appears  in  a  great  variety 
of  guises. 
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A  SOFT,  FINE  SPRAY  THAT  IS  GOOD  TO  YOUR  HAIR 
HOLDS    CURLS    BEAUTIFULLY    IN    PLACE    FOR    HOURS 

Breck  Hair  Set  Mist  is  a  fine,  gentle  spray  that  brings 
out  the  natural  lustre  and  beauty  of  your  hair.  This  soft, 
fragrant  mist  sprays  on  gently,  evenly,  leaving  the  hair 
soft  and  shining,  always  pleasing  to  the  touch,  never  stiff 
or   sticky.     Breck   Hair   Set    Mist   is    good    to    your   hair. 

•  For  styling  •  For  long  lasting  set  •  For  pincurling 
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ENTR'ACTE 
A  BEGINNING 

Report  from  a  Workshop  for  Composers  and  Performers 
in  Search  of  a  New  Mode  of  Making  Music  Together* 

By  Lukas  Foss 
(Quoted  from  the  Juilliard  Review,  Spring,  1958) 


Y?  nsemble  improvisation  is  one  of  the  oldest  forms  of  making  music. 
■*— '  Even  today,  Oriental  music  is  inconceivable  without  it,  and  so  is 
jazz.  But  in  our  serious  Western  music,  ensemble  improvisation  has 
been  obsolete  for  generations.  A  year  ago  I  started,  at  UCLA,  a  work- 
shop consisting  of  six  performers,  some  of  them  composers  also,  in  an 
effort  to  rediscover  the  forgotten  art  of  ensemble  improvisation;  or 
more  accurately,  to  invent  a  technique  that  would  make  contemporary 
improvised  chamber  music  possible. 

The  need  for  this  music  is  obvious.  Our  performers,  whom  we  turn 
out  by  the  hundreds  in  our  conservatories,  are  disillusioned  at  the  age 
of  twenty  from  lack  of  career,  and  lack  of  creative  outlet.  Our  com- 
posers, buried  under  a  heap  of  theories  and  formulae,  are  unwittingly 
surrendering  to  a  new  academicism.  The  youngest  among  them  are  the 
saddest.  They  wander  all  over  Europe  and  America  in  helpless  isola- 

*  Copyright  1958  by  the  Juilliard  School  of  Music  and  reprinted  by  permission. 
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He  was  five  years  old,  and  he  had  seen 
a  red  engine  here  on  a  visit  to  Schwarz 
with  his  mother.  Suddenly  she  missed 
him.  After  quite  a  boy-hunt,  your 


grandfather  turned  up  safe  and  sound, 
back  where  he'd  first  seen  that  fascinat- 
ing engine.  No  spanking  from  his  re- 
lieved mother.  For  95  years,  children 
have  been  getting  happily  lost  here, 
among  the  red  engines  and  <other  fas- 
cinators we  sell,  at  competitive  prices. 
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tion.  What  is  it  that  discourages  even  the  most  talented,  in  a  time 
which  makes  a  point  of  encouraging  the  creative  artist  with  an  unprece- 
dented abundance  of  prizes  and  fellowships?  Partly  responsible  may 
be  the  old  German  nineteenth  century  idea  that  there  is  only  great 
music  and  worthless  music.  The  composer  is  told  that  he  is  either  a 
genius  or  a  nonentity  —  that  music  is  immortal  or  no  good;  between 
the  two  there  is  nothing. 

But  music  that  is  not  meant  to  be  preserved,  yet  is  nevertheless  a 
serious  and  spontaneous  expression  by  talented  and  skilled  musicians 
—  that  is  the  missing  element  in  our  musical  life,  desperately  needed 
by  composer  and  performer  alike.  To  help  bring  this  about  is  a  task 
which  should  be  of  concern  to  all  musicians.  It  is  this  concern  that 
keeps  our  workshop  alive  through  seemingly  insurmountable  difficulties 
encountered  in  our  weekly  work  sessions. 

In  the  hope  of  stimulating  the  interest  of  the  young  musician,  I 
should  like  to  reveal  here  some  of  our  problems  and  the  manner  in 
which  we  tackle  them. 

Walter:  "Wie  fang  ich  nach  der  Re  gel  an?" 
Sachs:  "Ihr  stellt  sie  selbst  und  folgt  ihr  dann." 
Wagner  —  Die  Meistersinger 

Our  earliest  attempts  were  built  on  the  idea  of  skeleton  compositions 
(some  notes  written  down,  others  to  be  added  at  the  moment  of  per- 
formance). This  proved  to  be  a  failure.  In  fact,  many  of  our  earlier 
premises  had  to  be  discarded  because  they  restricted  invention,  or  did 
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not  guide  invention  properly,  or  would  give  us  a  freedom  which  we 
did  not  know  how  to  use.  Our  present  basis  for  operation  (if  I  may 
name  it  so)  is  something  I  arrived  at  through  much  trial  and  error.  It 
would  be  beyond  the  scope  of  this  essay  to  reproduce  it  here.  I  shall 
have  to  content  myself  with  giving  the  reader  glimpses: 

Suppose  our  piece  is  going  to  be  for  five  instruments  and  in  s/4  time. 
Suppose  we  assign  the  'cellist  the  area  of  the  first  beat,  the  clarinettist 
the  second,  the  xylophonist  the  third.  Suppose  the  three  players  have 
a  choice  of  four  notes  each,  three  of  which  are  mutually  exclusive,  and 
one  which  they  have  in  common  —  will  the  resulting  melodic  design 
feature  the  common  note  so  that  the  latter  emerges  as  a  kind  of  tonic 
or  root?  Will  the  other  nine  notes  group  themselves  around  the  statis- 
tically-favored note  in  a  way  similar  to  that  in  which  the  notes  of  a 
chord  center  around  the  root,  or  the  notes  of  a  scale  around  the  tonic? 

Suppose  that  this  set  of  permissible  notes  is  moved  up  or  down  to 
a  definite,  prearranged  interval,  will  the  result  be  similar  to  a  change 
of  root,  or  tonal  center? 

Suppose,  now,  that  the  violinist  or  the  flutist  is  called  upon  to  pit  a 
melody  against  the  above-mentioned  three-instrument  counterpoint  — 
will  the  latter  ('cello,  clarinet  and  xylophone)  serve  as  a  background 
(accompaniment,  rhythm  section)  for  the  violin  or  flute  solo? 

Would  a  shrewd  plan  of  preferred  and  auxiliary  notes*  plus  the 
constant  awareness  of  the  change  of  root  enable  the  violin  and  flute  to 
improvise  solos  simultaneously  which  clearly  relate  to  the  background, 
so  that  the  resulting  three-part  polyphony  "fits,"  so  that  the  structure 
unfolds  in  a  manner  that  gives  the  musicians  the  necessary  feeling  of 
being  together? 

*  Lack  of  space  prevents  me  from  elucidating  upon  the  nature  of  this  concept. 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day  —  every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work— new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.-  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 

BOSTON  EDISON  COMPANY     i 
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Can  our  many  rules  and  limitations  be  absorbed  by  the  musician, 
thus  making  them  automatic,  and  will  these  rules  succeed  in  controlling 
the  demon  of  chance  while  at  the  same  time  offering  enough  freedom 
for  spontaneous  individual  expression? 

In  no  other  art  does  the  battle  with  chance  rage  more  fiercely  than 
in  the  art  of  ensemble  improvisation.  If  chance  is  subdued,  domesti- 
cated (without  being  stifled),  then  ensemble  improvisation  is  successful. 

Chance  per  se  is  interesting  to  gamblers  only.  A  life  haphazardly 
thrown  about  by  the  whims  of  chance  is  as  dull  as  it  is  immoral. 
But  chance  transformed,  disciplined  by  the  will  and  governed  by 
laws,  has  meaning.  And  so  it  is  in  the  arts:  the  study  of  the  laws  that 
transform  chance  into  meaningful  events  is  the  creative  artist's  daily 
preoccupation. 

In  ensemble  improvisation  chance  must  be  guided  and  controlled 
on  the  spur  of  the  moment.  For  this,  a  set  of  fixed,  prearranged  rules 
is  required.  Ensemble  improvisation  would  be  chaos  without  rules, 
restrictions  that  keep  the  players  together,  ideas  of  order  that  insure 
that  no  undesirable  results  (results  violating  the  intent  of  the  music) 
will  occur  through  improvised  simultaneity. 

Jazz  ensemble  improvisation  is  made  possible  by  such  an  order  (the 
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Connoisseurs  agree . . . 


.  .  .  whether  you  prefer  Corot  or  Chopin, 
you'll  agree  that  the  best  brews  in  the 
world  come  from  Carling.  Black  Label 
beer  —  light  as  a  melody  by  Mozart .  . . 
Red  Cap  ale  —robust  as  a  portrait  by 
Rubens  .  .  .  both,  satisfying  masterpieces 
of  the  brewer's  art. 

CARLING     BREWING     COMPANY 

Natick,  Mass. 
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blues  structure).  Our  first  hope  that  we  might  go  on  from  there  proved 
erroneous.  The  blues  pattern  serves  jazz  well,  but  it  does  not  allow  for 
the  kind  of  harmonic,  rhythmic  and  melodic  interest  that  lifts  music 
completely  out  of  the  realm  of  popular  formulae;  and  this  is  our  aim 
and  purpose. 

Our  music  must  not  only  be  unlike  jazz,  it  must  also  be  unlike 
Schoenberg,  Hindemith,  Stravinsky,  et  al.  It  is  obvious  that  music  by 
these  masters  can  best  be  produced  in  the  way  they  produced  it.  The 
kind  of  music  we  are  developing  in  this  workshop,  if  successful,  will  be 
the  kind  that  is  best  produced  by  our  method.  It  will  never  have  the 
quality,  nor  the  individuality,  nor  the  inevitability  of  masterworks. 
It  will  not  yield  masterworks.  It  may  possibly  supply  a  much-needed 
fresh  ground  for  future  masterworks,  but  it  will  never  supplant  the  old 
proven  way  of  writing  music.  It  is  not  intended  to  supplant  anything, 
but  to  add  to  our  present  musical  scene  a  more  informal  type  of 
chamber  music,  offering  both  the  composer  and  the  performer  a  new 
hunting  ground,  ultimately,  possibly,  a  much-needed  new  career. 

Our  performer  will  find  it  refreshing  to  escape  temporarily  the 
slavery  to  the  printed  note  and  to  attempt  a  creative  task  on  his  instru- 
ment. Our  composer  will  find  that  it  helps  him  in  his  solitary  work  if 
he  takes  time  out  to  join  others  in  a  spontaneous  musical  ensemble 
expression  that  is  meant  for  the  moment  only. 

I  should  like  to  see  a  new  generation  of  composer-performers  and 
performer-composers  emerge,  who  work  together  and  literally  make 
their  music  as  they  make  music. 

A  dream?  Perhaps.  But  the  barrier  between  composer  and  performer 
has  already  been  broken  down  in  jazz.  The  jazz  musician  is  a  performer- 
composer.  The  small  jazz  combo  makes  up  its  own  music,  or  at  least  its 
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own  variations.  There  will  be  a  time  when  small  groups  of  classically- 
trained  musicians  form  trios,  quartets  and  quintets  of  various  combina- 
tions playing  masterworks  as  well  as  their  own,  relying  at  least  for  part 
of  their  program  on  their  own  spontaneous  invention.  (They  will  play 
the  classics  better  for  it.)  Such  a  concert  may  well  begin  with  Bartok 
or  Berg,  end  with  Mozart  or  Beethoven,  and  in  between  feature  the 
musicians  in  their  own  informal  chamber  music.  The  existence  of  this 
type  of  informal  music-making  in  schools,  conservatories  and  musical 
homes  would  revitalize  our  musical  life.  This  would  be  the  gebrauchs- 
musik  which  would  actually  be  gebraucht.  Hence,  our  project. 

Working  on  the  invention  of  a  theoretical  basis  that  would  make  this 
new  mode  of  making  music  possible,  I  found  that  aspects  of  the  music 
of  Hindemith,  Schoenberg  and  Ives  must,  of  necessity,  enter  into  our 
investigation.  Did  not  Hindemith 's  effort  at  creating  a  gebrauchsmusik 
stem  from  a  similar  concern  about  the  limitations  of  our  present 
"dressed  up"  concert  life?*  Did  not  Schoenberg  devise  a  magic  rod, 
a  magic  row  for  his  purposes  of  tonal  organization?  And  Ives  attempt 
at  arriving  at  a  free  simultaneity  of  different  musics  heard  at  once.  .  .  . 
These  men  have  worked  in  directions  which  now  seem  to  me  signifi- 
cantly close  to  my  goal  in  one  respect  or  another.  The  obvious  difficulty 
of  the  goal  calls  for  a  good  deal  of  perseverance.  If  we  manage  to 
sustain  our  interest,  it  is  undoubtedly  because  our  investigation  is  in 
itself  rewarding:  from  the  composer's  point  of  view,  our  investigation 
is  a  re-evaluation  of  all  the  tools  of  composition,  of  all  that  makes  notes 
work  together.  To  the  performer  it  is  an  invaluable  solfege  exercise, 
showing  up  the  poverty  of  present  solfege  practices.  Soon  we  shall  have 


*  If  Hindemith's  gebrauchsmusik  never  came  into  its  own,  it  is  perhaps  because  he  tried  to 
give  the  performer  smaller  rather  than  larger  tasks.  He  sought  to  help  the  unskilled  per- 
former.   As  it  turns  out,  it  is  the  highly  skilled  performer  who  needs  this  music. 
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an  arsenal  of  harmony  and  counterpoint  theory  complete  with  practical 
exercises  and  based  on  contemporary  premises;  we  will  then  have  the 
manipulation  devices,  the  tricks  o£  the  trade,  the  lack  of  which  render 
the  modern  composers'  work  unnecessarily  difficult. 

I  am  confident  that  as  soon  as  the  present  ivory  tower  trend  (I  do  not 
mean  to  belittle  ivory  towers;  they  fulfill  an  important  function)  yields 
to  a  new  trend  of  Musikantentum  (the  two  trends  always  alternate),  the 
new  improvised  chamber  music  will  come  into  existence,  counter- 
balancing the  present  trend  toward  electronic  music  (music  designed 
to  replace  the  performer)  and  bridging  the  unhealthy  gap  between 
composer  and  performer. 


espj- 


The  New  England 
Conservatory 

A  COLLEGE  OF  MUSIC 

Founded  in  i86y 
James  Aliferis,  President 


Concert  by  the 

ORCHESTRA 

RICHARD  BURGIN 

Conductor 

MOZART  WAGNER 

TSCHAIKOWSKY 

Wednesday,  November  5 
Jordan  Hall  8:30  p.m. 

Tickets  without  charge  at  Jordan 
Hall  Box  Office,  or  write  Dean 
enclosing  stamped  return  envelope. 


290  HUNTINGTON  AVENUE 
BOSTON  15,  MASSACHUSETTS 


Coffees  -  Teas  -  Chocolates 
from  all  over  the  world 


Luncheons  12-2  Suppers  6-8 

ORLEANS  COFFEE  HOUSE 

13  CHARLES  STREET   (near  Beacon),  BOSTON 

Open  Daily  Noon  to  1  a.m. 
Sunday  4  p.m.  to  midnight 

LAfayette  3-9391 


[23°] 


(Continued  from  page  196) 

on  many  fronts.  The  material  assembled 
for  adjudication  has  not  been  dissipated, 
but  will  continue  to  be  of  service  to 
the  entire  musical  community." 

Copies  of  the  tape  recordings  made 
for  submission  to  the  jury  are  being 
deposited  by  the  Fund  in  the  music 
divisions  of  the  Public  Libraries  of  New 
York,  Cincinnati,  Dallas,  Minneapolis, 
Los  Angeles  and  of  the  Library  of  Con- 
gress, Washington,  D.C. 

The  Recording  Guarantee  project  was 
made  possible  through  a  grant  of  $27,000 
from  the  Rockefeller  Foundation  and 
received  the  full  cooperation  of  the 
American  Federation  of  Musicians. 

The  Recording  Guarantee  project  is 
designed  to  benefit  composers  whose 
works  will  be  recorded,  to  provide  addi- 
tional income  to  performing  musicians 
for  extra  recording  sessions  of  chosen 
compositions  and  to  further  the  interests 
of  music  audiences,  organizations  and 
industries  in  the  works  of  living  com- 
posers. 

The  American  International  Music 
Fund  is  a  non-profit,  tax-exempt  corpo- 
ration. Members  of  the  Board  of  Direc- 
tors in  addition  to  Mrs.  Koussevitzky, 
the  President,  are  Samuel  Barber,  Aaron 
Copland,  Howard  Hanson,  Walter 
Piston,  Seymour  Siegel  and  Carleton 
Sprague  Smith. 
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COMPOSER  AND  PUBLIC 

By  Neville  Cardus 

(From  "Talking  of  Music,"  Collins,  London) 


tt  was  once  a  favourite  trick  amongst  playwrights  and  novelists  to  put 
■*■  into  the  mouths  of  servants  or  working  men  some  phrase  which 
revealed  a  culture  not  in  those  days  associated  with  what  was  called  the 
artisan  or  lower-class.  Shaw  makes  Straker,  the  chauffeur  in  Man  and 
Superman,  call  his  employer  John  Tanner  to  order  on  a  matter  of 
quotation  from  Beaumarchais.  More  than  a  hundred  years  earlier 
than  Shaw,  the  barber  Partridge  appeared  in  Tom  Jones  (a  man's  novel 
which  can  be  read  once  a  year  in  a  long  lifetime);  Partridge  talks  dog- 
Latin  "non  si  male  nunc  et  olim  sic  erit,  I  was  born  and  bred  a  barber." 
In  recent  years  a  Greek  slave  in  W.  P.  Crozier's  only  novel  finishes  or 
rounds  off  a  quotation  by  his  master:  "You  may  not  know  it,  but  our 
national  poet  Virgil  actually  says  with  regard  to  one's  past  sufferings  — 
'that  it  gives  pleasure  to  recollect  them.'  Yes,  sir,  I  remember  the 
passage.  .  .  ." 

It  is  fairly  certain  that  before  long  we  shall  all  musically  seem  much 
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the  same  and  equal  in  the  eyes  of  Providence.  Any  morning  Sir  John 
Barbirolli  may  find  himself  put  right  by  his  chauffeur  about  Bela 
Bartok.  In  the  near  future,  the  butler  (if  any  such  office  shall  continue 
socially  to  exist)  will  be  as  sceptical  of  the  household  gramophone 
library  as  of  the  wine-cellar.  "I  cannot  confidently  recommend,  sir, 
Shostakovich,  so  soon  after  dinner.  He  is,  if  I  may  say,  rather  low. 
Perhaps  a  little  Ravel?" 

The  other  morning  I  heard  a  youth,  who  in  other  times  than  the 
present  might  well  have  been  a  butcher's  boy,  and  he  was  whistling  a 
tune  from  Bach.  He  had  learned  it  of  course  from  the  radio;  and  that 
he  was  able  to  whistle  Bach  would  be  regarded  by  many  as  a  sign  of 
"progress."  Whether  he  knew  it  was  Bach  he  was  whistling  is  perhaps 
conjectural:  for  my  part  if  I  were  a  boy  again  I'm  sure  I  would  get 
more  pleasure  out  of  Leslie  Stuart  than  from  a  Brandenburg  Concerto: 
more  profit  too,  possibly,  and  easier  to  whistle.  Thirty  or  so  years  ago, 
music  was  not  easy  to  come  by  except  after  some  training  and  searching. 
I  remember  when  the  names  of  Wagner  and  Strauss  were  as  much  an 
essential  part  of  intellectual  conversation  and  intercourse  as  to-day  are 
those  of  Schonberg  and  Proust.  In  a  world  that  knew  neither  of  wire- 
less nor  the  gramophone,  even  a  young  student  of  music  might  be  lucky 
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if  he  heard  the  same  Brahms  symphony  twice  in  a  year,  unless  he 
chanced  to  live  in  London.  Nowadays  he  can,  if  he  wish,  hear  any 
Brahms  symphony  oftener  in  a  year  than  Brahms  himself  publicly 
heard  a  work  of  his  own  in  all  his  lifetime. 

Does  easy  hearing  lead  to  imaginative  listening?  The  question  is 
nearly  rhetorical.  Music  is  becoming  part  of  the  general  means  of 
entertaining  the  public.  Naturally  there  is  a  risk  of  the  lowering  of 
standards  of  taste,  and  of  a  weakening  of  subtlety  and  originality 
amongst  the  makers  of  music.  A  symphony  of  Mozart  was  the  flower 
of  a  certain  order  of  civilisation.  Will  the  composer  of  tomorrow  write, 
consciously  or  unconsciously,  for  a  large  and  mainly  uninformed  audi- 
ence? (And  ''information"  is  not  enough  to  produce  the  sensitive 
audiences  which  are  the  composer's  environment.)  The  Time-Spirit, 
the  "atmosphere"  of  the  period,  has  usually  set  the  style  and  the 
aesthetic.  There  are  signs  in  contemporary  music  of  the  disintegration 
which  is  proceeding  in  the  world  around  us.  The  part  —  the  theory, 
the  rationale  — is  valued  beyond  the  whole.  Not  what  Schonberg  is 
saying  is  the  question;  not  what  he  is  trying  to  convey  to  us  as  a  genius 
who  has  had  experience  of  the  spirit  beyond  the  reach  of  common  clay. 
No.  Let  us  rather  praise,  or  at  least  analyse,  his  technique  of  expression! 
To  turn  from  the  life  around  us,  and  to  seek  in  the  arts  another  mode 
of  being,  of  consciousness,  is  supposedly  "escapism,"  though,  as  Mr. 
A.  A.  Milne  says,  I  do  not  know  why  realism  in  a  novel  is  so  much 
admired  when  realism  in  a  picture  is  condemned  as  mere  photography. 

There  are  gleams  of  hope.  The  ear  of  the  average  listener  at  a  concert 
or  in  a  dance  palace,  or  at  a  musical  show,  is  obviously  quicker  and 
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more  sophisticated  than  in  years  when  Debussy  was  considered  difficult 
to  follow,  and  when  Paul  Rubens  was  the  Jerome  Kern  or  Rodgers  of 
his  day.  A  growing  awareness  to  what  is  and  what  is  not  a  clichi  or 
dreadful  platitude  in  music  may  in  time  get  into  our  skins,  and  become 
an  acquired  characteristic  in  the  human  race  — if  in  1957  I  mav  use 
language  as  Lamarckian  as  this.  So  that  in  another  decade  people  may 
"take  to"  Schonberg  as  readily  and  happily  as  those  of  us  brought  up 
on  Mozart  and  Beethoven  took  to  Strauss.  I  doubt  it;  but  as  Pooh- 
Bah  says,  "a  man  might  try."  Obviously  the  composer  of  these  times 
cannot  hope  for  inspiration  by  turning  to  schools  and  idioms  which 
have  been,  so  to  say,  worked-out.  But  there  is  no  need  to  leave  a 
soil  and  take  refuge  in  abstract  thinking.  A  soil  will  survive  many 
"turnings." 

In  his  thoughtful  book,  Greatness  in  Music,  Alfred  Einstein  maintains 
that  since  Beethoven  musicians  have  written  operas  and  symphonies 
that  are  never  performed;  they  have  composed  out  of  touch  with  a 
public.  The  idea  that  an  artist  should  dwell  in  solitude,  praying  for  or 
waiting  on  "inspiration"  (with  a  woman  somewhere  to  attract  or  ignite 
the  divine  spark)  was  a  romantic  fiction  of  the  nineteenth  century, 
Whoever  has  tried  to  create  at  all,  even  on  the  smallest  scale,  knows  well 
that  "inspiration"  will  come  only  by  hard  work,  directed  to  an  end 
objectively  desirable;  in  other  words,  the  job  is  best  done  when  the 
creator  knows  somebody  wants  it  besides  himself.  There  are  signs  that 
composers  to-day,  for  all  the  jargon  written  about  their  methods,  are 
returning  to  an  earlier  status.  Until  the  advent  of  the  romantics,  the 
music-maker  was,  like  the  architect,  painter,  dancing-master,  sculptor, 
and  story-teller,  part  of  the  social  service.  We  have  all  heard  of  the 
answer  of  Brahms  to  the  soulful  lady  who  asked  him  how  it  happened 
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that  he  could  write  such  "beautiful  slow  movements."  "The  publishers 
like  them  that  way,"  he  said.  And  the  publishers  may  be  trusted  in 
the  long  run  to  see  to  it  that  composers  do  not  run  too  far  ahead  of  the 
public's  general  knowledge  in  the  way  of  extreme  technical  experiment. 
The  announcement  that  Queen  Elizabeth  was  to  have  a  Coronation 
Opera  by  one  of  our  leading  composers  was  another  sign  of  health  and 
changing  times.  A  job  of  work  to  be  done!  In  circumstances  as  func- 
tional, Shakespeare  wrote  The  Merry  Wives  of  Windsor,  not  his  master- 
piece, true,  but  not  the  least  popular  of  all  that  he  produced. 
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SYMPHONY  IN  C  MAJOR,  NO.  7 

By  Franz  Schubert 

Born  in  Lichtenthal,  Vienna,  January  31,  1797;  died  in  Vienna,  November  19,  1828 


This  posthumous  Symphony  was  composed  in  1828.  What  was  probably  its  first 
performance  was  given  at  the  Gewandhaus  in  Leipzig,  March  21,  1839,  Felix  Men- 
delssohn conducting.  The  first  performance  in  America  was  by  the  Philharmonic 
Society  in  New  York,  January  11,  1851.  The  first  performance  in  Boston  was  on 
October  6,  1852,  with  a  small  orchestra  led  by  Mr.  Suck.  The  most  recent  perform- 
ances at  the  Friday  and  Saturday  concerts  of  the  Boston  Symphony  Orchestra  were 
on  February  24-25,  1956,  when  Pierre  Monteux  conducted. 

The  Symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  3  trombones,  timpani  and  strings. 

Tt  was  119  years  ago  that  this  symphony  was  resurrected  and  per- 
-*■  formed  in  Leipzig,  at  which  time  eleven  years  had  passed  since  the 
composition  of  the  symphony  and  the  death  of  its  composer. 

Schubert  turned  out  six  symphonies  in  his  earlier  composing  years, 
from  the  time  that,  as  a  pupil  of  sixteen  at  the  Konvikt  (the  school 
of  the  Imperial  Choir  at  Vienna)  he  filled  sheets  with  ready  music 
for  the  small  school  orchestra  in  which  he  was  a  violinist.  In  1816 
he  wrote  his  Fourth  ("Tragic")  Symphony  and  his  Fifth  (without 
trumpets  and  drums);  in  1818,  reaching  his  twenty-first  year,  he  pro- 
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duced  his  Sixth  in  C  major,  still  for  a  small  orchestra.  These  three 
works,  containing  many  of  the  beautiful  pages  characteristic  of  the 
young  Schubert,  were  yet  modest  in  design,  having  been  planned  for 
the  immediate  uses  of  the  "Amateur  Society,"  the  outgrowth  of  a 
friendly  quartet  which  had  long  met  as  such  in  his  father's  house. 

Having  come  of  age,  the  young  man  turned  his  musical  thoughts 
away  from  symphonies,  a  form  which  he  fulfilled  only  twice  in  the 
remainder  of  his  life.*  In  1822  he  wrote  another,  or  at  least  two  move- 
ments of  another.  The  "Unfinished"  Symphony  may  be  said  to  be  the 
first  which  Schubert  wrote  entirely  to  the  prompting  of  his  free  musi- 
cal inclinations,  and  not  to  the  constricted  proportions  of  a  group  of 
half-skilled  friends  who  could  with  difficulty  muster  a  trumpeter  or  a 
set  of  kettledrums.  Anselm  Hiittenbrenner,  to  whom  he  dispatched 
the  score  for  the  Styrian  Society  at  Gratz,  casually  laid  the  unplayed 
symphony  in  a  drawer  and  forgot  it.  This  indifference  did  not  visibly 
disturb  the  composer,  to  whom  the  act  of  creation  seems  always  to 
have  been  infinitely  more  important  than  the  possibilities  (which 
were  usually  meagre  enough)  of  performance  or  recognition.  Once 
more,  six  years  later,  Schubert  spread  his  symphonic  wings,  this  time 
with  no  other  dictator  than  his  soaring  fancy.  Difficulty,  length, 
orchestration,  these  were  not  ordered  by  the  compass  of  any  orchestra 
he  knew.  Schubert  in  his  more  rarefied  lyrical  flights  composed  far 
above  the  heads  of  the  small  circle  of  singers  or  players  with  whom 
his  music-making  was  identified.  Consciously  or  unconsciously,  he 
wrote  at  those  times  for  the  larger  world  he  never  encountered  in 


*  He  did  make,  in  1821,  a  complete  outline  of  a  symphony  in  E  minor-E  major  with  the 
notation  and  scoring  only  partly  filled  in.  The  symphony  was  performed  in  Vienna  in  the 
season  1934-1935  by  Felix  Weingartner.  A  "Gastein"  Symphony,  vaguely  referred  to  in 
the  correspondence,  remains  a  legend,  for  no  trace  of  it  has  been  found.  There  are  no  grounds 
for  considering  the  Piano  Duo  in  C  major  as  a  draft  for  this  Symphony. 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  St.  Botolph  Street,  Boston 

Established  1893 
A  Private  Charitable,  Non-Sectarian 
Day  School 
Made  Possible  by- 
Legacies,  Bequests,  Contributions 


President,  Charles  H.  Taylor 

Treasurer,  Charles  E.  Cotting 

Secretary,  Francis  H.  Burr 

Chairman  Ladies*  Committee, 

Mrs.  Charles  E.  Cotting 


[239] 


his  round  of  humble  dealings  and  for  coming  generations  unnum- 
bered. In  this  wise  did  the  symphony  in  C  major  come  into  being  — 
the  symphony  which  showed  a  new  and  significant  impulse  in  a 
talent  long  since  of  immortal  stature;  the  symphony  which  it  became 
the  privilege  and  triumph  of  Schumann  to  resurrect  years  later,  and 
make  known  to  the  world. 

Expressions  of  opinion  by  Schubert  on  his  works  are  here,  as 
elsewhere,  scanty  and  unreliable.  It  is  known  that  he  presented  the  score 
to  the  Philharmonic  Society  in  Vienna.  The  parts  were  actually  written 
out  and  distributed,  and  the  symphony  tried  in  rehearsal.  "The  Sym- 
phony was  soon  laid  aside,"  so  reports  Schubert's  early  biographer, 
Kreissle  von  Hellborn,  who  in  1861  first  published  his  findings  of 
Schubert's  life  after  consultation  with  those  who  knew  and  remem- 
bered him.  The  score  was  found  to  be  "too  long  and  difficult,  and 
Schubert  advised  them  to  accept  and  perform  in  its  stead  his  Sixth 
Symphony  (also  in  C) ."  The  tale  has  been  doubted,  but  it  is  easy  to 
believe  —  not  that  the  composer  had  any  qualms  about  the  essential 
practicability  of  his  score  —  but  that  he  hastily  withdrew  his  Pegasus 
before  its  wings  could  be  entirely  clipped  by  the  pedestrian  Gesell- 
schaft.  A  symphony  in  C  major  was  performed  by  the  Society  a  month 
after  Schubert's  death  (December  14,  1828)  and  repeated  in  March, 
1829.  Whether  it  was  the  great  "C  major"  or  the  Sixth  Symphony  in 
the  same  key  is  a  point  which  will  never  be  cleared  up.  In  any  case, 
Schubert's  last  Symphony  was  unperformed  in  his  lifetime  and  lay  in 
oblivion  until  ten  years  afterwards,  when  Schumann  visited  Vienna 
and  went  through  a  pile  of  manuscripts  then  in  possession  of  Franz's 
brother,  Ferdinand  Schubert,  fastened  upon  the  C  major  symphony, 
and  sent  a  copied  score  with  all  dispatch  to  his  friend  Mendelssohn, 
who  was  then  the  conductor  at  Leipzig.  Mendelssohn  was  enthusiastic 
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new 

candy  store 
for 
adults  .  .  . 


If  you  didn't  have  a  penny  in  your  pocket,  you  still  stopped 
and  peered  wistfully  through  the  window.  But  if,  perchance, 
you  did  have  a  few  pennies  —  ah,  rapturous  ritual!  "I'll 
have  one  of  those  .  .  .  in'  two  of  those  .  .  .  cn'  a  candy 
banana,  please!"  No  matter  how  old  you  grow,  you  never 
forget  the  thrill  of  a  candy  store. 

There's  a  new  "candy  store"  in  town  now,  just  for  music- 
loving  adults  —  the  new  Radio  Shack  at  730  Commonwealth 
Avenue,  opposite  B.U.,  near  Cottage  Farm  Bridge. 
Eighty  thousand  ultra-modern  square  feet  crammed  with 
delicious,  delectable  delights  for  the  musical  soul:  The  largest 
collection  of  artistically  and  technically  screened  stereo  and 
monaural  records  and  tapes  in  the  east,  many  at  irresistable 
discounts  and,  not  one,  but  two  beautiful  sound  rooms  where 
the  magnificence  of  a  thousand  possible  stereo  and 
monophonic  systems,  in  all  price  ranges,  is  yours  to  command. 
There's  plenty  of  free  parking  and  it's  open  Monday, 
Thursday  and  Friday  nights,  too  —  until  9. 

Of  course,  the  old  "candy  store",  at  167  Washington  Street, 
is  still  open,  too,  to  satisfy  your  musical  sweet  tooth 
whenever  you're  downtown. 

At  least  press  your  little  nose  against  the  window,  won't  you? 
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—  as  enthusiastic  perhaps  as  his  nature  permitted,  although  beside  the 
winged  words  of  Schumann  on  the  same  subject  his  written  opinion  as 
expressed  to  Moscheles  sounds  cool  and  measured:  "We  recently  played 
a  remarkable  and  interesting  symphony  by  Franz  Schubert.  It  is,  with- 
out doubt,  one  of  the  best  works  which  we  have  lately  heard.  Bright, 
fascinating  and  original  throughout,  it  stands  quite  at  the  head  of  his 
instrumental  works."  The  performance  at  the  Gewandhaus  (March 
21,  1839)  was  a  pronounced  success  and  led  to  repetitions  (there  were 
cuts  for  these  performances)  .*  Mendelssohn  urged  the  score  upon  the 
secretary  of  the  Philharmonic  Society  in  London,  and  attempted  to 
put  it  on  a  program  when  he  visited  England.  The  players  found 
this  straightforward  music  unreasonably  difficult  and  laughed  at  the 
oft-repeated  triplets  in  the  finale;  Mendelssohn  forthwith  withdrew 
the  score,  which  was  not  heard  in  England  until  many  years  later 
(April  5,  1856);  even  then,  it  was  finally  achieved  by  performances 
in  two  installments  of  two  movements  at  each  concert.  It  is  said  that 
a  similar  derision  from  the  players  in  Paris  also  met  Habeneck's 
efforts  to  introduce  the  symphony  there.  It  may  seem  puzzling  that 
these  famous  triplets,  to  a  later  posterity  the  very  stuff  of  swift  impul- 
sion, a  lifting  rhythm  of  flight,  could  have  been  found  ridiculous.  But 
a  dull  and  lumbering  performance  might  well  turn  the  constantly 
reiterated  figure  into  something  quite  meaningless.  The  joke  lay,  not 
in  the  measures   themselves,   but  in   the   awkward  scrapings  of  the 


*  Yet  a  reviewer  of  the  first  performance  wrote  that  the  work  lasted  "five  minutes  less  than 
an  hour."  Eugene  Goossens  once  wrote :  "Its  heavenly,  but  rather  excessive  length  has  often 
brought  up  the  vexed  question  of  'cuts,'  and  even  the  purists  admit  that  the  work  does  not 
suffer  to  a  noticeable  degree  by  judicious  pruning  of  the  slow  movement  and  finale.  I  use  the 
word  'judicious,'  for  there  are  only  two  'cuts'  possible  which  do  not  in  any  way  disturb 
the  shape  or  development  of  the  movement  in  question.  Preferably,  however,  let  us  have  it 
unmutilated — "    (Chesterian,   November,   1928). 
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players  who  were  deriding  them.  The  work,  thus  put  aside  in  England 
for  some  fifteen  years,  meanwhile  found  its  first  American  performance 
by  the  Philharmonic  Society  in  New  York  (January  11,  1851), 
Mr.  Eisfeld  conducting.  It  had  been  published  a  year  previous. 

The  very  fact  that  Schubert  wrote  this  masterwork  in  his  last  year, 
an  eloquent  sign,  and  not  the  only  one,  of  a  new  subtilization  and 
unfolding  of  the  still  youthful  composer,  has  been  the  subject  of  much 
conjecture,  wise,  futile,  or  foolish,  on  the  part  of  his  biographers. 
Some  have  foretold  in  the  C  major  the  heralding  of  what  might  have 
become  a  mighty  symphonist,  another  Beethoven  (which  composer 
Schubert  held  in  the  deepest  veneration).  This  despite  the  fact  that 
the  mild  and  unassuming  little  Viennese  music-maker  showed  no 
inclination,  then  or  at  any  time,  to  become  a  philosopher  and  spiritual 
titan,  an  insurrectionary  artist  who  might  face  the  world  at  large  with  a 
glance  of  arrogant  independence.  More  than  one  writer  has  discerned 
premonitions  of  death  in  the  final  symphony,  and  Sir  George  Grove, 
disclaiming  superstition,  could  not  help  remarking  darkly  that  Schubert 
signed  a  friendly  letter  of  that  year:  "Yours  till  death."  Any  words 
from  Schubert  about  his  music,  written  or  spoken,  are  as  always  scantily 
available.  One  remark  Schubert  is  said  to  have  made,*  on  handing  the 
manuscript  of  this  symphony  to  the  Musikverein  —  "that  he  hoped  now 
to  hear  nothing  more  about  Lieder,  and  that  henceforth  he  should 
confine  himself  to  Opera  and  Symphony." 

He  did  write  more  songs;  in  fact  probably  his  last  application  of  pen 
to  paper  was  to  correct  the  proofs  of  his  "Winterreise"  series,  wherein 
a  new  current  of  melancholy,  almost  Tchaikovskian,  is  discernible.  It  is 
none  the  less  reasonable  to  assume  that  the  symphony  —  that  resplend- 
ent sample  of  a  newly  widened  instinct  of  orchestral  beauty  —  would 
have  had  its  successors. 


*  Kreissle  repeats  this  as  a  "well-authenticated  confession." 


Since 


1832 


J.S.Waterman  &  Sons 
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After  the  broad  and  serene  introduction,  the  theme  of  which  is  first 
intoned  by  the  horns  in  unison,  there  comes  the  allegro,  the  main  body 
of  the  movement,  in  which  the  corrections  first  appear.  "It  is  an 
impressive  (though  not  yet  the  most  impressive)  sign,"  writes  Professor 
Tovey,  "of  the  white  heat  at  which  this  huge  work  is  written  that  the 
whole  first  movement  (if  not  more)  was  fully  scored  before  Schubert 
noticed  that  he  really  must  put  more  meaning  into  the  all-pervading 
figure  that  constitutes  the  first  two  bars  of  his  main  theme.  .  .  .  The 
alteration  is  neatly  made  with  a  pen-knife  literally  hundreds  of  times." 

The  theme  in  its  original  shape  is  an  insipid  reiteration  of  tonic  and 
dominant  —  as  characterless  as  some  of  Beethoven's  early  sketches  for 
his  finally  pregant  themes.  Schubert,  apparently,  was  achieving  a  new 
power  of  discrimination,  was  outgrowing  certain  facile  habits  of  spin- 
ning a  good  idea  too  thin,  habits  no  doubt  engendered  in  the  uncritical 
glow  of  endless  Biedermeierisch  evenings  and  Schabertiaden  in  and 
about  Vienna.  But  here  there  is  a  new  mettle;  one  shoot  of  lyric  flores- 
cence begets  another;  instead  of  the  spectre  of  redundancy,  which  would 
be  fatal  in  so  long  a  work,  there  is  the  profuse  fertility,  the  unexpected 
twist  to  lift  the  discourse  again  and  again  to  a  new  and  rarefied  plane. 
"The  second  subject,  reached,  as  usual  in  Schubert  by  a  very  simple 
coup  de  theatre,  starts  in  a  minor  key  in  which  it  is  not  going  to  settle. 
This  glorious  theme  veers  round  towards  the  normal  key  of  the  domi- 
nant G  major;  whence,  however,  it  wanders  away  into  the  most  wonder- 
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ful  of  all  Schubert's  unorthodox  digressions;  a  locus  classicus  for  the 
imaginative  use  of  trombones  in  a  pianissimo.  This  passage,  which 
derives  from  the  introduction,  and  leads  to  a  triumphant  climax  in  G 
major,  is  so  masterly  in  design  as  well  as  in  poetic  power  that  it  is 
incomparably  more  like  a  new  artform  than  a  failure  to  execute  an 
old  one.  Many  of  Schubert's  outwardly  similar  digressions  are  weak- 
nesses, but  every  case  must  be  taken  on  its  individual  merits;  and  noth- 
ing will  induce  me  to  believe  that  Beethoven  would  have  tolerated  a 
word  against  this  passage  in  its  present  position  if  he  had  lived  to  see  it. 

"The  Coda  is  in  quicker  tempo,  and  has  the  energy  to  make  a  splen- 
did climax;  a  marked  contrast  to  most  of  Schubert's  codas,  which  are 
apt  to  collapse  with  a  frank  gesture  of  exhaustion.  Here  the  movement 
ends  with  an  apotheosis  of  the  Introduction. 

"The  slow  movement,  in  A  minor,  after  establishing  its  indomitable 
march-rhythm  in  a  few  wintry  bars  of  introduction,  sets  out  bravely 
with  a  heart-breaking  show  of  spirit  in  adversity.  The  burden  of  the 
song  goes,  with  Schubert's  characteristic  half-Italian  pathos,  into  the 
major  mode.  There  is  an  energetic  sequel,  marching  along  in  the  same 
rhythm  and  with  the  same  brave  figures. 

"The  Second  Subject  is  a  broad  working  out  of  a  serene  melody  of 
consolation,  in  F  major.  The  return  from  this  to  A  minor  is  famous  as 
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one  of  the  simplest  and  most  romantic  passages  ever  written  for  horns. 
They  toll  like  a  bell  haunted  by  a  human  soul;  and  when  the  First 
Subject  returns  there  is  a  new  trumpet-part  that  enlivens  and  deepens 
the  pathos.  The  energetic  continuation  is  worked  up  to  a  great  climax 
from  which  the  reaction,  after  a  dramatic  pause,  is  intensely  tragic:  and 
then  the  Second  Subject  enters  in  A  major,  with  radiant  new  colours 
and  a  flowing  accompaniment  which  continues  even  through  the 
returning  passage  (where  clarinets  now  replace  the  horns).  Then  frag- 
ments of  the  First  Subject  are  built  up  into  a  mournful  Coda;  even  the 
burden  of  the  song  being  now  in  the  minor  mode. 

"The  Scherzo  yields  to  nothing  in  music  as  regards  the  perfection 
and  freedom  of  the  treatment.  Like  the  Scherzo  of  Beethoven's  Ninth 
Symphony,  the  main  body  of  the  movement  is  in  miniature  but  highly 
organised  sonata-form.  The  variety  of  rhythm  throughout  is  inex- 
haustible. As  for  the  Trio,  it  is  a  huge  single  melody  (in  'binary'  form 
with  repeats,  as  usual)  —  one  of  the  greatest  and  most  exhilarating 
melodies  in  the  world. 

"The  truest  lover  of  Schubert  confesses  that  he  would  not  wish  the 
Unfinished  Symphony  to  have  a  typical  Schubert  finale.  But  Schubert 
wrote  two  finales  which  are  typical  Schubert  without  being  his  typical 
finales.  These  two  are  the  finale  of  the  string  quintet  and  the  finale  of 
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this  Symphony.  Possibly  we  might  add  a  third,  also  in  C  major:  the 
finale  of  the  Grand  Duo  that  ought  to  have  been  a  symphony.  And, 
of  course,  there  are  other  finales  that  have  magnificent  themes  and 
passages,  notably  in  the  three  great  string  quartets.  But  these  two 
finales  are  such  as  nobody  can  accuse  of  being  weaker  than  the  rest  of 
the  works.  The  finale  of  the  C  major  Symphony  is  in  fact  an  example 
of  grotesque  power  fully  as  sublime  as  the  griffin  which  Ruskin 
described  so  splendidly  in  the  chapter  on  the  Grotesque  Ideal  in 
Volume  III  of  'Modern  Painters.' 

"The  two  themes  of  its  First  Subject  set  up  a  very  energetic  spin 
which,  like  all  Schubert's  openings,  promises  well,  but  which  does 
not,  to  people  who  know  their  Schubert,  offer  any  security  that  it  will 
maintain  its  energy  in  the  tropical  ease  of  its  composer's  mood  after 
he  has  got  through  the  three  other  movements  so  triumphantly.  And 
indeed  Schubert  had  a  narrow  escape  here!  If  ever  a  powerful  piece  of 
music  had  a  backbone  to  it,  that  backbone  is  the  sublimely  grotesque 
main  theme  of  the  Second  Subject,  arising  so  inevitably  and  so  aston- 
ishingly out  of  the  four  premonitory  repeated  notes  of  the  horn,  and 
stretching  itself  ad  infinitum  while  the  violins  madly  turn  somersaults 
with  a  persistent  figure.  This  was  the  passage  which,  when  Mendelssohn 
rehearsed  it  with  the  London  Philharmonic,  caused  the  players  to  giggle 
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and  behave  so  badly  that  he  had  to  withdraw  the  work;  and  even  within 
living  memory  it  roused  the  pedagogue  and  blinded  the  humorist  in 
that  great  musician,  Hans  von  Biilow.  Well,  it  is  to  be  hoped  that  we 
know  better  now.  But  here  is  what  happened  in  Schubert's  autograph 
—  he  had  got  as  far  as  the  four  premonitory  notes  of  the  horns;  and 
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New  York 

(Sat.  IV) 

14 

Brooklyn 

(I) 

27-28 

Boston 

(Fri.-Sat.  XVII) 

15 

New  York 

(Sat.  I) 

17 

Cambridge  (Kresge  Aud.  M.I.T.) 

MARCH 

18 
21-22 

23 
25 

Boston 
Boston 
Boston 
Providence 

(Tues.  B) 
(Fri.-Sat.  VI) 
(Sun.  b) 

(n) 

1 

3 

6-7 

Boston 
Boston 
Boston 

(Sun.  e) 
(Tues.  G) 
(Fri.-Sat.  XVIII) 

28-29 

Boston 

(Fri.-Sat.  VII) 

9 

Northampton 

10 

New  Haven 

(II) 

DECEMBER 

11 

New  York 

(Wed.  V) 

12 

Baltimore 

2 
5-6 

Q 

Boston                 (Tues.  C) 
Boston                 (Fri.-Sat.  VIII) 
New  Brunswick 

!3 

14 

Brooklyn 
New  York 

(V) 
(Sat.  V) 

10 

New  York 

(Wed.  II) 

n 

Cambridge 

(V) 

11 

Washington 

(I) 

20-21 

Boston 

(Fri.-Sat.  XIX) 

12 

Brooklyn 

(II) 

24 

Boston 

(Tues.  H) 

13 

New  York 

(Sat.  II) 

26-28 

Boston 

(Thurs.-Sat.  XX) 

16 

Cambridge 

(II) 

19-20 

Boston 

(Fri.-Sat.  IX) 

APRIL 

23 
26-27 

30 

Boston 
Boston 
Providence 

(Tues.  D) 
(Fri.-Sat.  X) 
(III) 

3-4 

7 

Boston 
Cambridge 

(Fri.-Sat.  XXI) 
(VI). 

\          / 

10-11 

Boston 

(Fri.-Sat.  XXII) 

JANUARY 

12 
14 

Boston 
Providence 

(Sun.  £) 
(V) 

2-3 

4 

Boston 
Boston 

(Fri.-Sat.  XI) 
(Sun.  c) 

17-18 

Boston 

(Fri.-Sat.  XXIII) 

6 

Boston 

(Tues.  E) 

21 

Boston 

(Tues.  I) 

9-10 

Boston 

(Fri.-Sat.  XII) 

24-25 

Boston 

(Fri.-Sat.  XXTV) 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 
Richard  Burgin 
Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 

Emil  Kornsand 
Roger  Shermont 

Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 
Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 


PERSONNEL 

Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 
Martin  Hoherman 

Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra- Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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Vision 

And 

Initiative 


JLudwig  van  Beethoven  launched  a  new  era  in 
music  through  his  vision  of  a  new  world  of 
sound  —  and  his  ability  to  transform  what  he 
foresaw  into  the  reality  of  great  music. 

In  managing  investments  and  planning  estates 
it  also  takes  both  the  ability  to  foresee  —  and 
the  experience  and  knowledge 
to  carry  through  intentions  until 
objectives  are  attained  —  to  pro- 
vide financial  security  for  your- 
self and  your  family. 


BOSTON    SAFE    DEPOSIT 
AND    TRUST   COMPANY 


100  Franklin  Street 


Ralph  Lowell,  President 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Fifth  Program 


FRIDAY  AFTERNOON,  November  7,  at  2:15  o'clock 

SATURDAY  EVENING,  November  8,  at  8:30  o'clock 


Brahms Variations  on  a  Theme  by  Haydn,  Op.  56a 

Blackwood Symphony  No.  1 

I.  Andante  maestoso;  Non  troppo  allegro,  ma  con  spirito 

II.  Andante  comodo 

III.  Scherzo:  Allegretto  grotesco  —  Molto  rigoroso  il  tempo 

IV.  Andante  sostenuto 

INTERMISSION 

Beethoven    Piano  Concerto  No.  3,  in  C  minor,  Op.  37 

I.    Allegro  con  brio 
II.    Largo 
III.     Rondo:   Allegro 

SOLOIST 

RUDOLF  FIRKUSNY 

Mr.  Firkusny  uses  the  Steinway  Piano 

These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL 

INSTRUCTION 

GERTRUDE 

R. 

NISSENBAUM 

VIOLIN 

TEACHER 

-  COACH 

500    BOYLSTON 

STREET 

Tel. 

COMMONWEALTH    6-3361 

BOSTON    16,   MASSACHUSETTS 

EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 

PIANIST  -  TEACHER 

Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with  members  of  Boston  Symphony  Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers,  Boston 

246  Huntington  Avenue 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

SPtaato 

^c/i/ey  7=2852 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 
Brookline,  Massachusetts 

Telephone  BE  aeon  2-3985 

EDITH  STEARNS 

PIANIST 
Faculty  of  Boston  University 

PIANO  TEACHER 

5  Fuller  St.,  Brookline     •     BE  2-2797 

Formerly  Montecito  School  for  Girls 

Santa  Barbara,  California 

Graduate  of  Boston  Conservatory 
of    Music.     Extensive   experience 
privately.    Lessons  in  your  home. 
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SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


C  ON  C  E  RT 

BULLETIN 

with   histc 

nical  and 

descriptive   notes 

by 

John  N.  Burk 

Copyright, 

1958,  by  Boston  Symphony  Orchestra,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY      HALL 


BOSTON      15 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call     The  Personal  Trust  Department 

The  Rational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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IN  MEMORIAM 

MICHAEL  T.  KELLEHER 

Trustee  of  the 
Boston  Symphony  Orchestra 


January  30, 1897-October  31, 1958 


SYMPHONIANA 

Exhibition 

Blackwood's  Symphony 

Antal  Dorati 

Rudolf  Firkusny 

The  Return  of  Casals 

Georges  Moleux 


EXHIBITION 
An  exhibition  of  paintings  from   the 
deCordova  and  Dana  Museum  of  Lin- 
coln, Massachusetts  is  now  on  view  in 

the  Gallery. 

•  • 

BLACKWOOD'S  SYMPHONY 
The  symphony  by  Easley  Blackwood 
which  is  being  performed  this  week  was 
recorded  on  tape  during  last  season's 
performance  as  part  of  the  Recording 
Guarantee  Project  of  the  American  In- 
ternational Music  Fund,  and  having  been 
chosen,  together  with  HaiefFs  symphony 
(which  also  was  performed  at  these 
concerts  last  season),  as  one  of  the 
two  foremost  new  works  of  the  season, 
mil  be  commercially  recorded  by  RCA 

Victor. 

•  • 

ANTAL  DORATI 

Ferenc  Fricsay,  who  was  scheduled  to 
conduct  this  Orchestra  as  guest  at  the 
next  pair  of  Friday-Saturday  concerts 
and  likewise  the  Sunday  afternoon  con- 
cert on  November  23  and  the  concert  in 
Providence  on  November  25,  has  been 
prevented  by  illness  from  crossing  the 
acean  to  keep  his  engagements.  It  is 
hoped  that  he  may  be  able  to  conduct 
this  Orchestra  in  the  spring. 

The  Orchestra  will  be  fortunate  in 
having  Antal   Dorati   to   conduct   these 


cLjnLJOLjLjLJLi  IIxjl^ IIjL. 


THE  TROUSSEAU  HOUSE  OF  BOSTON 


C9 


To  Grace  a  Fireside 

Take  soft,  luxurious  —  and  wash- 
able—  vocama  in  the  deep  shades 
of  fall:  Pumpkin,  Antique  Gold, 
Autumn  Green,  Powder  Blue  and 
Royal. 

Sizes  10-20,  $45.00. 

416  BOYLSTON  ST.,  BOSTON  16  •  KE  6-6236 
54  CENTRAL  ST.,  WELLESLEY      •      CE  5-3430 
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I 


We  might  entitle  this  "Acces- 
sories after  the  Fact"  .  .  .  the 
fact  being  that  a  costume  with- 
out thoughtful  accessorizing  is 
like  a  picture  without  a  frame. 
One  of  the  satisfying  things 
about  shopping  HB  is  that  you 
may  accessorize  on  the  spot  with 
hats,  gloves,  bags,  jewels. 

Remember,  a  half  hat  is  better 
than  no  hat  .  .  .  flattering  far 
beyond  its  measure.  Our  fabu- 
lous collection  of  chic  little  half 
hats  will  chapeaux  you  beauti- 
fully for  every  costume  and 
occasion. 

Come  gaze  into  our  crystal  .  .  . 
jewelry  that  is.  Sparkling  clear 
and  in  costume-keyed  colors  .  . . 
fresh  new  touch  at  wrist,  ears, 
throat. 

We're  hand-in-glove  with  fash- 
ion, and  we'll  go  to  any  length 
(wrist  to  1 6-button)  to  make  sure 
you  are  too  .  .  .  with  some  40 
colors  to  choose  from. 


0filMlMj\rO8, 


twenty  newbury 


November  concerts.  Mr.  Dorati  is  the 
distinguished  conductor  of  the  Minne- 
apolis Orchestra. 


RUDOLF  FIRKUSNY 

Rudolf  Firkusny  was  born  in  Napa- 
jedla,     Czecho-Slovakia,    February    11,  I 
1912.  He  entered  the  State  Conservatory  1 
in    Brno    (Briinn),    eventually    studying  I 
piano  with  Vilam  Kurz  and  Artur  Schna- 
bel,  composition  with  Leo  Janacek  and 
Joseph   Suk.    He  made  his  first  public  ' 
appearance  at  the  age  of  ten  with  the 
Philharmonic  Orchestra  in  Prague.    His 
career   as   pianist  first   brought  him   to 
the  United  States  for  a  concert  tour  in 
1938.  When  his  country  was  occupied  in 
that  year  he  was  in  Prague,  about  to  de- 
part for  a  tour  of  France.  He  succeeded 
in  keeping  his  engagements  and  in  De- 
cember, 1940,  was  able  to  return  to  the 
United  States. 

He  has  appeared  with  the  Boston 
Symphony  Orchestra  in  the  following: 
Menotti,  Piano  Concerto  in  F  major 
(first  performance,  November  2,  1945) ; 
Brahms,  Concerto  No.  1  (April  18, 
1947) ;  Hanson,  Concerto  in  G  major 
(first  performance,  December  31,  1948) ; 
Martinu,  Third  Piano  Concerto  (October 
13,  1950) ;  Mozart,  Piano  Concerto  in 
D  major,  K.  451  (April  20,  1956).  He  is 
now  a  citizen  and  a  permanent  resident 
of  the  United  States. 


THE  RETURN  OF  CASALS 

The  Thirteenth  United  Nations  Day, 
which  took  place  in  the  Assembly  Hall 
on  Friday,  October  24,  proved  to  be  an 
occasion  of  world-wide  interest;  and  its 
concert  on  that  afternoon  was  televised 
and  broadcast  by  radio  to  many  parts  of 
the  world.  The  Boston  Symphony  Or- 
chestra under  the  direction  of  Dr.  Munch 
opened  the  concert  with  Honegger's 
Fifth  Symphony  and  closed  it  with 
Brahms'  Fourth  Symphony.  Dag  Ham- 
marskjold  gave  an  address  and,  before 
the  intermission,  Pablo  Casals,  appearing 
(Continued  on  page  287) 
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This  season9 s  signature 

is  in  the  cut  of  your 
first  fall  suit — the  jacket 
shapely  high  on  your  figure, 
free  at  your  waistline 
.  .  .  illustrating  the  new 
collections  from  the  great 
designers  of  the  world  now 
in  our  French  Shops. 
Ben  Zuckermans  black 
looped  mohair  suit  enriched 
with  the  incredible  elegance 
of  Russian  tip-dyed  sable — 
lavishly  curved  in  a 
deep  collar  over  your 
shoulder,  caught  with  soft 
bows.    You  11  want  a  suit 
again  as  the  background 
of  your  wardrobe. 


Filene's  French  Shops — Seventh  Floor 
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FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 


Wise  planning 

can  mean  tax  savings 


Recently  a  young  businessman  came  to  Old  Colony  to  dis- 
cuss the  effect  of  taxes  on  a  living  trust  which  he  had  estab- 
lished. Old  Colony  suggested  he  use  part  of  the  principal  to 
set  up  a  trust  for  his  children,  thereby  lowering  his  own 
income  tax,  and  reducing  the  inheritance  tax  his  children 
would  have  to  pay.  Helping  you  to  get  all  the  tax  savings  to 
which  you  are  entitled  is  always  a  pleasant  task  for  Old 
Colony's  officers.  You  and  your  lawyer  are  invited  to  talk 
with  them. 

The  financial  wisdom  —  and  human  understanding  —  that 
you  find  at  Old  Colony  can  help  you  in  all  phases  of  your 
estate  planning.  You're  invited  to  write  for  the  free  booklet, 
"Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Fifth  Program 


FRIDAY  AFTERNOON,  November  7,  at  2:15  o'clock 

SATURDAY  EVENING,  November  8,  at  8:30  o'clock 


Brahms Variations  on  a  Theme  by  Haydn,  Op.  56a 

Blackwood Symphony  No.  1 

I.  Andante  maestoso;  Non  troppo  allegro,  ma  con  spirito 

II.  Andante  comodo 

III.  Scherzo:  Allegretto  grotesco  —  Molto  rigoroso  il  tempo 

IV.  Andante  sostenuto 

INTERMISSION 

Beethoven Piano  Concerto  No.  3,  in  C  minor,  Op.  37 

I.    Allegro  con  brio 
II.    Largo 
III.     Rondo:   Allegro 

SOLOIST 

RUDOLF  FIRKUSNY 

Mr.  Firkusny  uses  the  Steinway  Piano 

These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

[263] 


COAT  NEWS 

See  our  exciting  designer 

and  other  collections  in 

Boston  and  in  Chestnut  Hill 

Watch  for  new  silhouettes  . . . 

new  fabrics  .  .  .  new  colors 


BOSTON    •    CHESTNUT  HfLL 
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VARIATIONS  ON  A  THEME  OF  HAYDN,  Op.  56a 

By  Johannes  Brahms 

Born  at  Hamburg  on  May  7,  1833;  died  at  Vienna  on  April  3,  1897 

These  variations,  composed  in  the  year  1873,  were  first  performed  at  a  concert  of 
the  Philharmonic  Orchestra  in  Vienna,  Felix  Dessoff  conducting,  November  2,  1873. 
The  first  performance  in  Boston  is  on  record  as  having  been  given  by  Theodore 
Thomas'  orchestra,  January  31,  1874.  The  first  performance  by  the  Boston  Symphony 
Orchestra  took  place  December  5,  1884. 

The  most  recent  performances  in  this  series  were  November  20-21,  1953. 

The  orchestration  includes  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons  and 
double-bassoon,  4  horns,  2  trumpets,  timpani,  triangle  and  strings. 

IN  the  year  1870,  K.  F.  Pohl  showed  Brahms  a  Feldpartita  in  B-flat, 
published  as  Haydn's,  one  of  six  written  for  the  military  band  of 
Prince  Esterhazy,  and  scored  for  two  oboes,  two  horns,  three  bassoons, 
and  the  now  obsolete  band  instrument,  the  serpent.  Brahms  was  much 
taken  with  the  theme  of  the  second  movement,  marked,  "Chorale  St. 
Antonii,"  an  old  Austrian  pilgrims'  song.  He  copied  it  in  his  notebook 
and  three  years  later  made  it  familiar  to  the  world  at  large  in  his  set 
of  variations.* 


*  The  theme  was  more  notable  than  Haydn's  treatment  of  it,  if  the  divertimento  was  actually 
Haydn's.  H.  C.  Robbins  Landon  claims  that  it  was  not  in  his  article  "The  True  and  False 
Haydn"  in  the  Saturday  Review  of  Literature  (August  25,  1951).  The  six  "Littauer  Diverti- 
menti"  are  in  the  Gymnasialbibliothek  in  the  Saxon  town  of  Littau.  They  come  under  suspicion 
because  the  collection  of  manuscripts  contains  some  copies  not  so  indicated.  "It  has  now  been 
established,"  writes  Mr.  Landon,  "that  the  whole  series  is  spurious  and  that  not  one  note  was 
by  Haydn.  One  of  his  students,  perhaps  Pleyel,  was  probably  the  real  author."  This  would 
challenge  Brahms'  title  but  not,  of  course,  his  choice  of  a  good  traditional  tune. 


ESTABLISHED    1833 


Peace 
of  mind. . . 

...is  close  to  every  woman's 
heart.  And  entrusting  the 
management  of  your  invest- 
ments to  our  Trust  Department 
can  bring  peace  of  mind— the 
kind  that  comes  from  knowing 
that  your  financial  affairs  are 
in  good  hands. 


ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 
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From  the  time  that  Schumann  proclaimed  Johannes  Brahms  in  his 
twenties  as  a  new  force  in  music,  a  torch-bearer  of  the  symphonic  tradi- 
tion, friends  and  foes  waited  to  see  what  sort  of  symphony  this  "musical 
Messiah"  would  dare  to  submit  as  a  successor  to  Beethoven's  mighty 
Ninth.  The  "Hamburg  John  the  Baptist"  realized  what  was  expected 
of  him,  and  after  his  early  piano  concerto,  which  no  audience  accepted, 
and  his  two  unassuming  serenades,  he  coolly  took  his  time  and  let  his 
forces  gather  and  mature  for  some  twenty  years  before  yielding  to  the 
supreme  test  by  submitting  his  First  Symphony.  This  happened  in 
1877.  Three  years  earlier,  he  tried  out  his  powers  of  orchestration  on 
a  form  less  formidable  and  exacting  than  the  symphony  —  a  form  which 
he  had  finely  mastered  in  his  extreme  youth  as  composer  for  the  piano 
—  the  theme  with  variations.  In  this,  the  first  purely  orchestral  attempt 
of  his  maturity,  Brahms,  as  usual  when  put  on  his  mettle,  took  great 
pains  perfectly  to  realize  his  aim.  His  abilities  as  orchestral  colorist, 
so  finely  differentiated  in  each  of  the  successive  Variations  on  a  Theme 
of  Haydn,  could  not  but  be  apparent  even  to  its  first  audiences. 

At  the  first  performance  in  Vienna,  in  November,  1873,  the  reception 
was  enthusiastic,  and  the  critics  only  expressed  their  impatience  that  a 
symphony  was  not  yet  forthcoming  from  the  vaunted  "Beethovener." 
The  variations  were  again  played  on  December  10  in  Munich,  under 
Hermann  Levi.  They  became  inevitably  useful  in  Brahms'  round  of 
concerts,  and  added  appreciably  to  the  reputation  of  the  still  hesitant 
symphonist. 


Announcing  Another  New 

S.  S.  PIERCE 

STORE 
in  the  new 


NORTHSHORE  SHOPPING  CENTER 

'you  are  cordially  invited  to  visit  our  new  store 
opening  in  the  Northshore  Shopping  Center 
in  Peabody,  Mass.,  in  November.  Combining  the 
newest  in  attractive  store  decor,  lighting  and 
convenience,  it  continues  the  S.  S.  Pierce  policy  of 
a  quality  store  for  quality  merchandise. 
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D 


0  YOU  KNOW. . . 


that  Boston's  present  eminence  as  a  "musical  capital" 
is  something  of  an  anomaly  . . .  that,  in  fact,  the  Puritan  founders 
of  our  city  did  nothing  to  encourage  the  musical  arts,  except,  of 
course,  for  psalmody . . .  that  "the  Athens  of  America"  had  no 
musical  society  of  any  description  until  1815;  no  orchestral 
concerts  until  1840;  no  music  hall  until  1852? 

do  you  know  that  Boston's  modern  musical  history 
began  with  a  Peace  Jubilee  at  the  close  of  the  War  of  1812,  out 
of  which  sprang,  three  years  later,  the  Handel  and  Haydn  Society 
. . .  that  the  first  symphonic  concerts  to  be  given  by  a  local  group 
were  performed  by  the  "Amateur  Orchestra"  and  the  "Social 
Glee  Club"  in  the  winter  of  1839-40 . . .  that  the  symphonies  of 
Beethoven  were  first  played  in  Boston  during  a  series  of  concerts 
sponsored  by  the  Boston  Academy  of  Music  in  the  following 
winter? 

DO  you  know  that,  by  contrast,  Boston  today  is 
second  only  to  New  York  in  number  of  concerts  performed  each 
season .  .  .  that  our  music  schools  and  conservatories  now  train 
more  musicians  and  composers  than  those  of  any  other  city  . .  . 
that  our  music  clubs  and  societies,  both  amateur  and  professional, 
offer  concerts  of  almost  infinite  variety,  from  operas  to  oratorios, 
from  chamber  music  to  symphonies,  from  music  for  ancient 
instruments  to  "musique  concrete"  for  tape  recorder? 

DO  YOU  KNOW  THAT,  when  you're  planning  invest- 
ments, The  Trust  Department  of  The  Merchants  National  Bank 
of  Boston  can  provide  truly  professional  assistance  —  based  on 
long  experience  and  thorough  research  — and  the  careful  analysis 
that  a  well-balanced  portfolio  demands. 

where    the    man    you    talk    to    is    the    bank 


Offices 
28  STATE  ST.  •  111  DEVONSHIRE  ST. 
31    MILK  ST.    •    SOUTH    STATION 
513  BOYLSTON  ST. .642  BEACON  ST. 


MERCHANTS 
=  NATIONALS 
=  BANKJH 

^Boston  = 


FOUNDED     1831 


member  F.  D.  I.C. 
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SYMPHONY  NO.  1 

By  Easley  Blackwood 

Born  in  Indianapolis,  Indiana,  April  21,  1933 


Mr.  Blackwood  completed  his  Symphony  in  December  1955  in  Paris.   It  is  scored 

for  4  flutes  and  2  piccolos,  3  oboes  and  English  horn,  3  clarinets,  E-flat  and  bass 

clarinet,  3  bassoons  and  contra-bassoon,  6  horns,  4  trumpets,  3  trombones  and  tuba, 

timpani    (including  small   timpanum  in  B-flat),  percussion   (cymbals,   paired   and 

suspended,  antique  cymbals,  bass  drum,  triangle,  snare  drum,  gong,  celesta)   and 

strings. 

The  Symphony  had  its  first  performance  at  the  concerts  of  the  Boston  Symphony 
Orchestra,  April  18,  1958. 

tt^asley  Blackwood  studied  piano  at  an  early  age,  reaching  the  point 
•*-'  of  playing  as  soloist  with  the  orchestra  of  his  native  city  when  he 
was  fourteen.  In  the  summer  of  the  following  year  he  attended  the 
Berkshire  Music  Center  at  Tanglewood,  returned  in  1949  and  studied 
composition  with  Olivier  Messiaen.  He  also  attended  the  school  in 
1950.  He  later  studied  composition  with  Bernhard  Heiden  and  at  Yale 
with  Hindemith.  He  was  awarded  a  Fulbright  grant  for  three  years  in 
Paris,  during  the  first  two  of  which  he  studied  with  Nadia  Boulanger. 


la  maisonette 

the  little  house  of  many  designers 
115  newbury  street,  boston 

presents 

their  new,  exciting,  wearable  collection 

for  town  and  country  — 


Everything  is  done 
to  make  your  banking 
convenient,  pleasant 
and  complete  at  the 
WILDEY! 


Savings  Accounts     Home  Mortgages 

Banking  by  Mail 

Travelers  Checks     Register  Checks 

Savings  Bank  Life  Insurance 


m&lev 


SAVINGS  BANK 


MSBBSW 

22   BOYLSTON   STREET 
BOSTON 

Incorporated  in  1892 

for  the  purpose  of 

"serving  those  who  wish  to  saw." 
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Picture 
windows 

on 


BOSTON 


0  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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In  the  summer  of  1955  he  attended  the  American  Conservatory  at 
Fontainebleau,  taking  the  first  prize  in  composition,  a  Lili  Boulanger 
Memorial  Award.  He  received  a  commission  from  the  Fromm  Music 
Foundation  for  a  string  quartet  which  has  been  played  by  the  Kroll 
Quartet  and  the  Budapest  Quartet.*  He  has  composed  a  sonata  for  viola 
and  piano,  and  a  chamber  symphony  for  fourteen  wind  instruments. 

Mr.  Blackwood  informs  us  that  he  began  his  Symphony  in  November 
1954  in  Paris  and  had  sketched  most  of  the  first  three  movements,  when 
in  the  Spring  the  progress  of  the  Symphony  was  interrupted  for  a 
summer  at  the  American  Conservatory  at  Fontainebleau  where  he 
composed  another  work  in  a  competition.  In  the  autumn  he  completed 
the  orchestration  for  the  first  part  and  finished  the  entire  Symphony 
on  December  9th  of  that  year. 

The  Symphony,  according  to  the  composer,  "is  conceived  along 
completely  abstract  lines,  and  has  no  direct  or  implied  parallel  with 
literature  or  any  of  the  other  arts.  It  is  an  expression  of  musical  ideas 
and  nothing  more.  There  are  no  radical  innovations  in  the  handling 
of  any  of  the  material,  formal  or  otherwise;  I  am  convinced  that  such 
innovations  are  too  often  inherently  non-musical  in  their  approach. 


*  First  performed  at  Tanglewood  July  23,  1957  by  the  Boston  Symphony  String  Quartet. 


Value 


•   • 


is  it's  own  REWARD 

In  the  Steinway  you  will  find  every  qualification  for  security 
in  piano  investment.  It  combines  all  the  aesthetic  and  musical 
qualities  of  a  fine  piano  with  the  more  realistic  advantages 
of  endurance,  good  craftsmanship  and  long-term  material 
value.  Consider  this  fact  when  you  choose  your  piano,  and 
profit  accordingly.  Value  is  measured  by  Quality— not  price! 

•   IN  MASSACHUSETTS  AND  NEW  HAMPSHIRE  NEW  STEINWAYS  ARE  AVAILABLE  ONLY  FROM 

Iwl«      OlJcIlllClil       C*L      oUlllO      Jerome  F.  Murphy,  President 

MH  162  BOYLSTON  STREET,  BOSTON  •  BRANCHES  IN  WORCESTER  •  SPRINGFIELD 
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"The  work  is  in  four  movements,  and  lasts  about  30  minutes.  The 
first  movement  is  a  modified  sonata  form  with  a  slow  introduction. 
From  this  introduction  grows  the  first  theme,  which  is  then  elaborately 
developed  right  away.  The  second  theme  is  entirely  new  material, 
and  is  of  a  much  different  nature.  It  too  is  developed  immediately  after 
its  first  appearance.  The  unusual  feature  of  this  movement  is  that 
the  development  and  recapitulation  are  combined.  The  development 
is  actually  a  variation  on  the  exposition,  all  in  the  proper  sequence. 
The  movement  ends  with  a  brief  coda,  the  material  of  which  is  used 
to  conclude  each  of  the  four  movements.  This  motif  also  serves  as  the 
starting  point  for  several  of  the  themes  in  other  movements:  namely 
the  first  theme  of  the  second  movement  and  the  second  theme  of  the 
third  movement. 

"The  second  movement  consists  of  two  themes  which  are  much  more 
alike  in  character  than  are  those  of  the  first  movement.  There  is  no 
real  development  of  either  theme;  they  are  juxtaposed  and  changed  in 
register  and  harmony  rather  than  being  worked  out. 

"The  third  movement  is  a  scherzo,  but  is  in  classical  sonata  form. 
The  striking  feature  of  this  movement  is  that  it  is  entirely  built  on 
ostinato  figures  which  range  in  length  from  one  to  eighteen  measures. 
The  second  theme  is  based  on  the  material  which  concludes  each 
movement.  This  is  heard  near  the  beginning  played  by  a  single  horn 
unaccompanied.  The  first  part  of  the  development  is  entirely  canonic; 


For  Consultation  on  Design 
of  your  Science  Laboratory 


Company 

Incorporated 


r  n  i  f  u  r  e 


230  BOYLSTON  STREET  (Route  9) 
CHESTNUT  HILL  67  (Newton),  MASSACHUSETTS 


Telephone  DEcatur  2-2112 
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IS  IT  TIME  TO  CHECK  YOUR  WILL? 


When  you  are  active  in  a  success- 
ful business,  in  real  estate  or  in- 
vestments, you  may  give  little 
thought  to  your  will.  But  in  real- 
ity that's  just  the  time  when  this 
major  personal  responsibility 
should  have  your  careful  atten- 
tion. By  consulting  your  lawyer 
about  your  will  and  selecting 
Second  Bank -State  Street  Trust 
Company  as  your  executor,  you 


can  enjoy  the  knowledge  that 
your  family  will  not  inherit  a 
burden  of  problems  in  settling 
matters  of  great  complexity. 

Many  have  found  our  booklet 
"Will  Making  —  the  Chart  of  an 
Estate''  helpful  in  planning  the 
disposition  of  their  estates.  A 
copy  will  be  mailed  on  request, 
without  obligation. 


Whatever  your  banking  or  trust  needs, 
you're  welcome  at 

SECOND  BANK  -  STATE  STREET 
Trust  Company 


PERSONAL  TRUST 
DEPARTMENT 

53  STATE  STREET 
Boston,    Massachusetts 

Member  Federal  Reserve  System  •  Member  Federal  Deposit  Insurance  Corporation 
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later,  the  two  themes  are  heard  together.  The  recapitulation  is  in  the 
proper  order,  but  the  first  theme  is  considerably  curtailed,  while  the 
second  is  changed  in  character. 

"The  last  movement  is  much  freer  in  form  than  are  the  other  three. 
This  movement  is  in  large  part  a  variation  on  the  first,  although  it 
contains  some  new  material  which  has  not  been  heard  before.  Of 
special  interest  is  a  progression  of  two  chords  which  recurs  throughout, 
taking  on  greater  importance  as  the  end  is  reached.  This  movement  is 
quiet  throughout,  except  for  a  brief  climax  near  the  end.  There  is  a 
coda  immediately  following  the  climax  which  makes  extensive  use  of 
the  material  which  concludes  all  of  the  movements  (this  has  not  pre- 
viously appeared  in  the  fourth).  The  work  concludes  on  the  progres- 
sion of  two  chords  reiterated  by  muted  violins  pianissimo." 
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SCHOENHOFS,  INC. 

Foreign  Books      •      Fine  Arts  Literature      •      Fine  Prints 

1280  Massachusetts  Avenub 
Harvard  Square,  Cambridge 

Exclusive  Headquarters  of  Assimil  Language  Record  Courses 
Grammars  and  Dictionaries  for  100  Languages 

Librairie  Francaise;  All  French  Books,  Classical  and  Modern 


BOSTON  MEDICAL  LIBRARY 

Established  1875 

The  third  largest  medical  library  in  the  country, 
providing  basic,  essential  services  for  progress  in 
medical  research,  education,  and  practice. 


MEMBERSHIPS 


SUPPORTED  SOLELY  BY 

•  MEMORIALS  •  BEQUESTS 


GRANTS 


For  information,  write  to: 

Librarian,  Boston  Medical  Library 

8  The  Fenway,  Boston  15 
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JOWL  mndependem 
Insurance  m'  /AGENT 

"  SEft  V  E  S/  YOU 


A  WORKING  PARTNERSHIP 

Your  Independent  Insurance  Agent  and  the  Boston  Insurance 
Group  form  a  working  partnership  serving  America.  Keep- 
ing pace  with  the  ever-changing  needs  of  the  insuring  public, 
together,  we  provide  modern  protection  for  our  expand- 
ing economy.  See  your  independent  insurance  agent  today! 


Boston  Insurance  Group 


t8&8BB8B8S888BBB8&888& 


BOSTON  INSURANCE  COMPANY 
OLD  COLONY  INSURANCE  COMPANY 


87  KILBY  STREET 


BOSTON,  MASS. 
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ENTR'ACTE 

MY  LIFE,  MY  CELLO 

By  Gregor  Piatigorsky 

(Atlantic  Monthly,  May,  ip57) 


Tr  was  misty  and  cold  on  that  November  day  in  1923,  and  my  coat 
■*■  was  no  match  for  the  piercing  dampness  in  those  Berlin  streets.  It 
penetrated  my  bones.  As  I  turned  with  surprising  briskness  toward  the 
Zoo  Station  and  reached  the  famous  clock,  I  had  a  feeling  of  satisfaction, 
as  if  I  had  accomplished  something  of  importance. 

"I  beg  your  pardon,"  I  heard  a  man  address  me.  He  was  tall,  well- 
shaved,  and  smiling.   "Are  you  Mr.  Piatigorsky,  by  any  chance?" 

"Yes." 

"Extraordinary.  What  luck!  Boris  Kroyt  certainly  described  you 
well.  Gott  sei  Dank,  I  found  you,"  he  beamed.  "Paul  Bose  is  my  name. 
I  am  the  flutist  of  the  Berlin  Philharmonic  Orchestra,"  he  introduced 
himself. 

"Very  glad  to  meet  you,"  I  responded. 

"I  hope  you  are  glad;  not  even  the  police  could  locate  you.  You  did 
receive  my  messages,  didn't  you?"  He  stopped  smiling.  "Well,  it  does 
not  matter  now."   He  looked  at  his  watch.   "The  main  thing  is  that  I 


For  the  Exquisite  in  Fashion  for  a  Lovelier  You! 

GERTRUDE  SINGER,  Inc. 

54  Church  Street  Harvard  Square 
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With  301  offices,  Maine  to  Hawaii,  New  England  Life  serves 
the  nation  from  501  Boylston  Street  at  Copley  Square. 

You  are  invited  to  see  the  eight  famous  historical  murals  in  the  lobby  of  the 
New  England  Life  building,  the  next  time  you  are  in  the  vicinity. 
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have  found  you."  He  smiled  again.  "It  is  good  you  brought  your 
cello  to  town  with  you.  You  may  need  it." 

I  waited. 

"Do  you  know  Arnold  Schonberg's  music?" 

"Verklarte  Nacht"  I  said. 

"Do  you  know  Pierrot  LunaireV 

"No,  but  why  do  you  ask?" 

"I  will  go  right  to  the  point,"  he  said.  "In  about  three  weeks  from 
now,  there  will  be  the  first  performance  of  Pierrot  Lunaire.  We  have 
already  had  quite  a  few  rehearsals  with  our  cellist  Evel  Stegmann  and 
others,  but  he  is  not  sure  if  he  wants  to  have  twenty  more  rehearsals 
without  pay,  and  the  others  —  I  mean  Schnabel  and  Stiedry  —  are  not 
sure  if  they  want  him  to  play  at  all.  Anyway,"  continued  Bose,  "Steg- 
mann got  sick  and  we  want  you  to  replace  him.  The  great  question 
now  is:   Do  you  want  to  try?" 

"But  you  don't  know  me,"  I  said. 

"Never  mind.  I  know  about  you.  Musicians  live  on  gossip,  so  to 
speak,  and  an  outstanding  performer  can't  remain  unknown  for  long, 
even  if  he  wants  to.  Besides,  a  virtuoso's  passion  for  obscurity  is  as 
nonexistent  as  a  nightingale's  milk.  Artur  Schnabel  has  heard  of  you, 
too.  Can  you  be  at  his  place  tomorrow  afternoon?" 


LUNCHEONS  — FOOD  SHOP 

CATERING 

The  Women's  Educational  and 
Industrial  Union 

264  Boylston  Street,  Boston  16      •       KEnmore  6-5651 


Molto  tranquillo 

It's  a  wonderful  feeling  of  peace  and  satisfaction  to 
know  that  you  have  planned  well  for  the  security  of 
your  family's  future  —  through  an  estate  program  with 
the  United  States  Trust  Company. 


UNITED  STATES  TRUST  COMPANY 

Main  Office:   30  Court  Street,  Boston 
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CASHMERES 

by  COUNTRY  TWEEDS 

135.00 

Come  select  your  coat  treasure 
from  our  wonderful  El  Elegant 
collection  .  .  .  enjoy  the  thrill 
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I  said  yes.  He  wrote  down  Schnabel's  address,  expressed  his  delight, 
and  warned  me  to  be  there  at  two  o'clock  sharp.  He  left,  waving  both 
hands  to  his  right  as  though  he  were  playing  a  flute. 

It  began  to  rain.  In  Moscow  it  probably  is  snowing  now,  I  thought 
absently,  making  for  the  shelter  of  the  Zoo  Station.  Though  it  was 
only  a  short  distance  away,  I  was  soaked  when  I  reached  it.  I  went  into 
the  men's  room  and  took  the  cover  off  my  cello  to  see  if  the  rain  had 
damaged  it. 

"I  always  thought  this  place  needed  music,"  said  someone,  and  there 
was  laughter. 

The  cello  was  dry.  I  put  it  back  in  its  cover  and  headed  dully  for 
the  waiting  room.  It  was  crowded  with  people  waiting  for  the  rain  to 
stop.  I  joined  them  with  that  familiar  feeling  of  loneliness  one  has 
when  one  is  hungry,  cold,  and  wet. 

It  was  almost  dark  outside.  Soon  the  rain  stopped  and  I  was  in  the 
street  again.  I  imagined  the  moon  rising  behind  the  tall  trees  of  the 
Tiergarten  and  thought  of  Pierrot  Lunaire.  Was  it  program  music  — 
like  the  Serenata  of  the  Debussy  Cello  Sonata?  There,  too,  was  a  Pierrot. 
He  played  a  mandolin  to  an  angry  moon.  After  all  these  years,  I  still 
didn't  know  where  the  moon  was,  or  the  Pierrot,  or  why  Debussy 
wanted  him  to  play  the  mandolin  and  not  the  cello.  Was  there  ever  a 
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Pierrot  with  the  cello?  Never,  I  decided.  It  was  a  noble  instrument 
fit  for  a  knight,  like  Don  Quixote  —  or  a  king,  like  Solomon  —  but  not 
for  impersonating  the  bumblebee,  bells,  birds,  or  bulls. 

Suddenly  I  was  overcome  by  a  feeling  of  great  weakness.  The  cello 
seemed  to  weigh  tons.  I  had  to  lean  on  it  as  it  stood  on  the  wet  ground. 
It  was  my  crutch  and  I  was  an  invalid.  With  my  cello  silent,  I  am  dead, 
I  thought  morbidly.  If  only  I  could  listen  to  music!  The  thought  of 
it  brought  life  into  me  again.  There  must  be  a  concert  tonight  —  maybe 
they  would  let  me  in.  They  must,  they  must,  I  repeated  to  myself, 
heading  toward  the  Philharmonic 

II 

It  was  easy  to  sneak  in  through  the  backstage  door,  for  my  cello  was 
as  good  as  a  ticket.  I  saw  a  group  of  latecomers  rushing  into  the  hall 
but  I  could  not  join  them  with  the  cello  in  my  hands.  Looking  for  a 
safe  place  for  it,  I  walked  upstairs  into  the  musicians'  quarters,  where 
I  thought  I  could  deposit  it  among  other  instruments.  Near  the 
entrance  to  the  orchestra  dressing  room  stood  a  man  in  his  underwear, 
holding  a  trombone  in  one  hand  and  his  pants  in  the  other.  He  did 
not  see  me  standing  behind  a  double  bass  case,  and  I  seized  the  oppor- 
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tunity  to  place  my  cello  in  the  nearest  corner  and  disappear  quietly. 

I  did  not  succeed  in  entering  the  hall  before  the  first  piece  had  ended, 
but  I  did  find  a  seat  just  a  second  before  Busoni  began  the  Eighth 
Symphony  of  Beethoven. 

When  the  concert  was  over,  it  was  not  easy  to  break  through  the 
crowd,  and  when  I  reached  the  dressing  room  almost  all  the  orchestra 
had  already  left.  I  took  my  cello  without  being  questioned. 

Just  as  I  was  about  to  step  out  of  the  building,  the  icy  wind  stopped 
me  and  I  turned  back.  My  shirt  and  socks  were  still  damp  from  the  rain 
and  I  felt  miserably  cold.  Passing  the  drafty  corridor,  I  walked  toward 
the  lobby.  In  a  few  minutes  I  heard  the  steps  of  the  last  people  leaving; 
a  little  later  the  doors  were  locked  and  there  was  complete  darkness. 

The  silence  and  emptiness  of  the  huge  building  were  ghastly.  For  a 
long  time  I  stood  still,  my  heart  pounding.  I  felt  trapped  and  wanted 
to  cry  for  help.  I  knew  no  one  could  hear  me,  and  yet  I  dared  not  take 
a  breath  as  I  groped  on  tiptoes  deeper  into  the  dark. 

I  saw  a  door  leading  to  a  loge,  which  I  later  came  to  know  as  the 
"Landecker  Loge."  I  went  in.  It  was  large  and  deep;  against  the  wall 
stood  a  couch.  I  felt  its  softness  with  my  hand,  and  was  delighted  that 
it  was  wide  and  twice  my  length.  My  previous  anxiety  disappeared  and 
soon  I  was  undressed  and  settled  for  the  night. 
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How  warm  and  comfortable  it  is  here,  I  marveled,  and  what  a 
difference  from  the  bench  in  the  Tiergarten.  I  was  ready  to  fall  asleep, 
but  perhaps  I  enjoyed  my  new  comfort  too  much  to  let  the  slumber 
take  it  away  from  me.  Or  was  it  my  overtiredness  that  kept  me  awake? 

Several  hours  must  have  passed  before  I  suddenly  had  a  great  urge 
to  play.  I  jumped  up,  grabbed  my  cello,  and,  naked  as  I  was,  moved 
toward  the  stage. 

I  could  not  find  the  door  or  the  stairs  leading  to  it,  so  I  climbed  onto 
it  from  the  hall.  Panting  and  impatient,  I  took  the  cover  off  my  cello, 
found  a  chair,  and  began  to  play.  The  sound  of  the  cello  seemed  to 
come  back  to  me  from  every  corner  of  the  hall  and  from  the  ceiling  of 
immeasurable  height.  I  improvised  at  first,  then  continued  with  the 
Suites  by  Bach  and  everything  I  knew  for  unaccompanied  cello. 
Quite  exhausted,  but  elated,  I  returned  to  the  Loge. 

In  the  morning  I  was  awakened  by  the  orchestra  playing  a  Schumann 
Symphony:  I  thought  it  was  rather  nice  to  rest  on  the  couch  there, 
unseen,  and  enjoy  fine  music  in  the  morning.  During  the  intermission, 
it  was  quite  easy  to  get  dressed  unnoticed  behind  the  drapery  and  to 
slip  out  of  the  Loge. 

In  the  men's  room,  I  found  soap  and  a  clean  towel,  and  in  the  pocket 
of  my  cello  case  a  toothbrush,  toothpaste,  and  razor.  With  Petronian 
solemnity  and  blessing  my  good  fortune,  I  completed  the  morning  with 
a  thorough  attendance  to  my  external  self.  The  orchestra  was  still 
rehearsing  when  I  walked  out  of  the  building. 

"Bravo!"  Herr  Bose  greeted  me  in  front  of  Artur  Schnabel's  house. 
"I  like  that  —  always  'puncto,'  on  time!" 
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(Continued  from  page  260) 


within  United  States  boundaries  for  the 
first  time  since  the  Spanish  Civil  War  of 
1936,  played  Bach's  Sonata  No.  2  in  D 
major  with  Mieczyslaw  Horszowski  as 
pianist.  The  return  of  Casals  was  greeted 
as  an  event  of  the  first  importance. 

Paul  Henry  Lang,  a  music  critic  of 
the  New  York  Herald  Tribune,  wrote: 

History  is  full  of  examples  of  distin- 
guished literary  men  who  choose  exile 
rather  than  give  in  to  tyranny,  but  musi- 
cians are  more  docile  people,  as  recent 
events  in  Italy  and  Germany  have  amply 
demonstrated.  Yesterday  afternoon,  in 
the  immense  Assembly  Hall  of  the 
United  Nations  packed  to  the  rafters,  a 
little  elderly  man  strode  to  the  stage, 
carrying  a  cello.  To  a  man  the  audience 
and  the  Boston  Symphony  Orchestra 
rose  and  overwhelmed  Pablo  Casals  with 
applause. 

Yet  this  was  not  the  hysterical,  noisy 
applause  customarily  bestowed  upon  the 
great  virtuoso,  though  Casals  is  a  legen- 


dary master  of  his  instrument;  rather 
it  expressed  reverence  and  warm  ad- 
miration for  a  man  and  artist  of  great 
integrity.  The  famous  cellist,  pride  of 
his  nation,  withdrew  at  the  height  of  his 
fame  and  departed  from  Spain  vowing 
not  to  return,  or  even  play  in  public  any- 
where, while  a  dictator  is  in  command 
of  that  ancient  and  proud  nation. 

Gradually,  the  intransigent  master  has 
been  persuaded  that  he  should  not  with- 
hold his  great  gifts  which  belong  to  the 
world,  that  by  playing  in  the  free  coun- 
tries his  protest  will  be  the  more  em- 
phatic. Yesterday  he  lent  his  art  to  the 
celebration  of  United  Nations  Day,  ob- 
served in  the  form  of  an  international 
program  of  music  broadcast  simultane- 
ously in  four  continents. 

Thus  far  we  have  spoken  of  the  man, 
now  what  about  the  playing  of  this 
octogenarian,  well  past  the  age  when 
fingers  respond  freely  to  the  commands 
of  the  mind? 
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Schnabel  greeted  me  likewise  with  great  friendliness.  "The  others 
will  be  here  soon,"  he  said,  with  the  score  in  his  hand.  "You  remember 
this  sixteenth  note  we  spoke  about?"  he  approached  Bose. 

Bose  took  a  look  at  the  score.  "You  mean  this  little  one?" 

"Yes,"  said  Schnabel.  "After  a  long  debate  with  Stiedry,  we  came  to 
the  conclusion  that  this  sixteenth  note  is  utterly  impersonal,  so  to 
speak,  an  objective  thought  thrown  rather  carelessly  into  a  heap  of 
strongly  emotionalized  nerve  centers  in  which  the  seeming  asymmetry 
represents  its  basic  order." 

I  listened  to  Schnabel's  deep  voice  with  fascination.  Glancing  at 
Bose,  I  thought  he  understood  as  little  as  I  did  of  what  Schnabel  said. 
Though  Bose's  dumfounded  expression  must  have  been  apparent, 
Schnabel  went  on  to  unfold  his  further  thoughts.  He  mentioned  some- 
thing about  "monkey  bridges"  and  the  relationship  between  "Schopen- 
hauer and  Wagner,"  but  was  interrupted  by  the  entrance  of  Stiedry  and 
Kroyt. 

I  was  glad  to  see  Boris  Kroyt,  whom  I  had  first  met  at  the  Cafe* 
Rucho.  I  realized  he  was  really  responsible  for  my  being  here  now. 
He  was  a  very  friendly  and  engaging  young  man,  and  he  impressed  me 
as  a  remarkable  violinist,  as  well  as  violist. 

After  we  had  all  taken  our  places,  I  discovered  that  the  cello  part  was 
missing,  but  we  found  an  extra  score  and  the  rehearsal  began. 

I  was  soon  completely  absorbed  in  the  music.  Its  originality  delighted 
me,  and  despite  the  hunger  which  gnawed  at  me  mercilessly,  I  managed 
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to  play  well.   Everyone  seemed  pleased,  most  of  all  Schnabel  himself. 

"Shall  we  rest  for  a  while?  Tea  is  served  in  the  other  room." 

No  one  except  me  seemed  in  a  hurry  to  have  the  tea.  I  waited, 
listening  with  the  others  to  Schnabel  discoursing  on  Pierrot  Lunaire, 
Communism,  and  other  interesting  topics.  However,  sensing  a  rather 
prolonged  dissertation,  I  slowly  moved  into  the  other  room.  There  I 
saw  sandwiches  and  a  variety  of  cakes  displayed  on  a  table.  I  was  alone. 

It  was  like  leaving  a  lamb  with  a  wolf,  I  thought,  devouring  the 
sandwiches  one  by  one.  I  worked  fast.  Soon  there  were  no  sandwiches 
left,  and  I  began  the  devastation  of  the  sweeter  but  less  satisfying 
material.  These,  also,  disappeared  with  fabulous  speed,  and  only  when 
nothing  edible  whatever  remained  on  the  table  did  I  rejoin  the  group, 
who  still  listened  attentively,  standing  around  Schnabel.  My  absence 
had  not  been  noticed. 

"Well,  gentlemen,  tea  is  waiting  for  us."    All  followed  Schnabel. 

The  moment  he  entered  the  room  and  saw  empty  plates,  he  called 
the  maid.  "Where  are  the  sandwiches?"  he  demanded  indignantly.  I 
saw  her  eyes  widen  almost  with  fear. 

We  had  twenty  more  rehearsals  without  pay,  and  I  had  twenty 
afternoon  teas  as  my  only  daily  meals.    I  enjoyed  enormously  both 
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A  few  generations  ago  you  might  not  have 
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commanded  more  of  your  time,  taken  more 
hours  from  your  day  —  every  day. 
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rehearsals  and  the  sandwiches.  But  above  all,  I  valued  Schnabel's 
tactfulness  and  understanding,  which  right  from  the  beginning  made 
our  relationship  grow  into  lasting  friendship. 

Ill 

The  forthcoming  first  performance  of  Schonberg's  work  awoke 
considerable  interest  in  the  music  circles  of  Berlin,  and  an  atmosphere 
of  expectation  awaited  us  on  the  night  of  the  concert.  We  knew  Pierrot 
Lunaire  as  well  as  any  standard  repertoire.  Yet,  because  we  were  not 
certain  how  the  composition  would  be  received,  we  were  anxious  about 
the  premiere. 

We  were  greeted  by  a  large  audience,  and  after  taking  our  places  we 
waited  for  quiet  to  settle  over  the  auditorium.  Instead  of  silence, 
however,  we  heard  a  sudden  loud  shriek,  followed  by  a  series  of  boos, 
and  then  a  group  of  people  on  one  side  of  the  hall  started  a  great 
commotion,  punctuated  by  violent  speeches  and  outcries. 

Schnabel  was  equal  to  the  occasion.  With  great  gusto  he  launched 
into  a  circus  polka,  and  Kroyt  and  I  followed  him.  "Come  on,"  he 
encouraged,  "this  is  a  fish  market."  The  audience's  laughter  overcame 
the  confusion,  and  the  atmosphere  of  vaudeville  stopped  as  abruptly 
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as  it  had  begun.  Soon  there  was  complete  silence  and  we  were  ready 
to  start.  Our  singer-speaker,  Marie  Gutheil-Schoder,  apparently  did 
not  recover  from  the  incident  immediately,  for  at  the  beginning  she 
appeared  almost  mute.  But  before  long  we  caught  the  true  spirit  of 
the  music,  and  despite  the  fact  that  over-rehearsed  performances  can 
sometimes  have  a  pedestrian  quality,  ours  proved  fresh  and  inspired. 

A  few  weeks  after  this  concert,  I  received  a  message  from  Bose  asking 
me  to  bring  my  cello  to  the  Philharmonic  When  I  arrived,  he 
explained  excitedly  that  although  the  orchestra  season  had  begun  and 
there  was  no  vacancy,  he  had  spoken  so  much  of  me  to  his  colleagues 
and  to  Furtwangler  that  anything  might  happen.  "They  all  want  to 
know  you,"  he  said,  "and  they  are  waiting  to  hear  you  now  on  the 
stage." 

Facing  Furthwangler  and  the  Berlin  Philharmonic  Orchestra,  I 
only  vaguely  realized  the  importance  of  the  moment.  Instead  of  giving 
thought  to  what  I  should  play,  I  stared  at  the  Landecker  Loge  in  which 
I  had  spent  the  night,  and  from  which  I  had  listened  to  the  same 
orchestra  and  the  same  conductor  the  next  morning.  My  dreamy 
absentmindedness  must  have  been  noticed,  for  I  heard  Furtwangler's 
voice:  "What's  the  matter  with  him?"  This  brought  me  back  and  I 
began  the  Schumann  Concerto,  followed  by  a  movement  of  Dvorak, 
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(Continued  from  page  287) 

From  the  very  first  stroke  of  his  bow, 
a  bow  as  secure  and  nimble  as  that  of  a 
virtuoso  one  third  of  his  age,  it  was  clear 
that  the  venerable  cellist  is  nothing  less 
than  what  he  has  been :  a  supreme  artist. 

He  played  in  that  enormous  barn  as  if 
he  were  sitting  in  his  own  study,  creat- 
ing an  unbelievable  atmosphere  of  inti- 
macy. There  was  something  utterly  fluid 
in  his  playing,  a  faultless  and  silken  bow- 
ing to  within  a  fraction  of  an  inch  of  the 
ends  of  the  stick,  infallible  intonation, 
and  an  almost  imperceptible  transition 
from  harmonics  to  stopped  tones. 

Mr.  Casals  played  Bach's  Sonata  No. 
2,  for  cello  and  piano,  ably  assisted  by 
the  distinguished  Polish  pianist  Mie- 
czyslaw  Horszowski.  He  played  this 
intimate  and  delicate  piece  of  chamber 
music  while  surrounded  by  the  large 
Boston  orchestra  and  looking  out  upon 
a  sea  of  spectators.  But  it  remained 
chamber  music;  there  were  no  heroics, 
not  a  single  forced  tone,  the  beautifully 
modulated  golden  sound  just  pouring  out 
of  his  instrument.  This  was  a  great 
event;  those  present  will  cherish  its 
memory. 

The  concert  began  with  Honegger's 
Fifth  Symphony,  ending  with  Brahms' 
Fourth,  both  well-known  offerings  of 
Charles  Munch  and  his  eminent  Bos- 
tonians. 
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certs, 1927-30,  he  was  Principal  Bass. 
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a  suite  by  Bach,  and  many  solos  and  passages  from  various  orchestral 
works.  The  orchestra's  response  was  overwhelmig.  I  was  engaged  as 
first  cellist,  embraced  by  colleagues,  and  almost  moved  to  tears  when 
Furtwangler  put  his  arms  around  me  and  we  walked  off  the  stage 
together. 

The  procedure  of  signing  my  contract  was  short  and  happy.  I  did 
not  want  to  spoil  such  an  occasion  by  reading  it  or  asking  that  its 
content  be  explained  or  translated.  Feeling  jubilant  over  my  new 
membership  in  this  great  organization,  I  was  impatient  to  begin  work. 
No  longer  beset  with  financial  worries,  properly  dressed  and  established 
comfortably  —  all  paid  from  the  salary  that  was  advanced  me  —  I  could 
devote  myself  completely  to  my  new  job. 

Otto  Muller,  one  of  the  oldest  members  of  the  orchestra,  the  harpist 
and  orchestra  personnel  manager,  gave  me  my  first  week's  schedule. 
"You  asked  for  it,"  I  said  to  myself,  reading  it.  There  were  two 
rehearsals  and  a  concert  daily,  some  of  them  at  the  Philharmonie,  some 
at  the  Singing  Academy  and  at  other  places  I  had  never  heard  of. 

The  organization  of  the  orchestra  was  basically  a  cooperative  one, 
consisting  of  active  members  with  life  tenure,  while  some  younger 
members  and  soloists,  like  myself,  were  engaged  on  a  one-year  basis. 
The  active  members  had  all  the  decisions  to  make,  and  often  held 
meetings  which  we  "guests"  were  never  invited  to  attend.  There  were 
ten  Sunday  and  ten  Monday  subscription  Philharmonic  concerts. 
These  were  the  foundation  of  the  great  reputation  the  orchestra  had 
built  up  since  the  days  of  Von  Bulow  and  Nikisch.  Now  the  old  tradi- 
tion was  being  carried  on  by  Furtwangler.  Though  he  was  the  head  of 
the  orchestra,  the  cooperative  ruled.  I  had  no  opportunity  to  know 
their  financial  situation,  and  though  I  valued  my  colleagues'  friendship, 
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there  was  between  us  a  wall  separating  a  stranger  from  something  that 
resembled  a  secret  society. 

I  was  disturbed  by  the  quality  of  many  of  the  performances.  For 
2000  marks  anyone  could  hire  the  orchestra  for  a  concert  with  two 
rehearsals,  with  no  questions  asked.  Conductors,  soloists,  composers, 
and  choruses  booked  the  orchestra  solidly  for  the  entire  season.  The 
orchestra  did  what  they  were  asked  to  do,  always  obeying  the  conductor 
regardless  of  what  he  might  demand. 

This  was  an  important  law  of  behavior  at  the  rehearsals,  but  did  not 
necessarily  apply  to  the  performances  themselves,  for  some  of  the 
conductors'  demands  were  of  such  musical  absurdity  that  the  word 
would  be  passed  to  play  at  the  concert  "as  usual."  At  such  concerts 
the  conductor's  presence  was  completely  ignored,  and  as  a  matter  of 
honor  the  orchestra  actually  gave  good  performances.  Real  trouble 
came  on  those  occasions  when  there  was  doubt  as  to  the  conductor's 
abilities  and  the  words  "as  usual"  did  not  pass.  We  had  conductors 
who  could  not  deny  themselves  the  pleasure  of  conducting  several 
concerts  in  a  season.  Financially,  they  could  afford  it.  Two  of  them 
became  orchestra  favorites.  Rehearsals  with  them  were  great  enter- 
tainment. Both,  though  on  the  "as  usual"  list,  attributed  their  successes 
not  to  their  artistry  alone,  but  to  skill  and  psychological  understanding 
at  rehearsals. 

"Gentlemen,"  one  of  them  would  greet  us  in  the  morning,  "before 
we  begin  with  the  Beethoven  Fifth,  let  us  contemplate  and  muse  on 
Beethoven's  innermost  impulses,  of  which  he  became  —  luckily  for  us 
—  a  captive,  a  giant  chained  to  the  still  more  giantesque  and  more 
powerful  cloud  which  we^  are  accustomed  to  know  as  his  inspiration." 
At  this  point,  many  musicians  would  unfold  their  morning  newspapers. 
Some  would  settle  themselves  with  sandwiches,  while  the  rest  would 
converse  or  just  take  cat  naps.   After  a  long  discourse,  the  conductor 
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would  finally  reach  Beethoven's  maturity,  his  illness,  and  his  death. 
Then  Herr  Miiller  would  announce  time  for  intermission. 

During  the  second  part  of  the  rehearsals,  we  would  run  through  a 
few  bars  from  each  composition  on  the  program.  In  between,  the 
conductor  would  pay  us  compliments  or  tell  a  few  jokes. 

The  parade  of  people  renting  the  orchestra  included  almost  as  many 
instrumentalists  who  couldn't  play,  and  singers  who  couldn't  sing,  as 
conductors  who  couldn't  conduct.  I  tried  hard  to  match  the  attitude 
of  dull  insensitivity  in  which,  strangely,  so  many  orchestra  members 
seemed  to  seek  their  spiritual  survival.  It  was  not  easy.  The  rehearsals 
seemed  to  last  an  eternity,  and  embarrassment  at  certain  performances 
did  not  lessen. 

I  had  to  find  a  remedy,  and  when  I  did,  it  was  so  incredibly  simple 
that  I  couldn't  understand  why  all  the  others  hadn't  done  the  same. 
Like  a  conductor,  I  began  to  study  scores,  and  during  rehearsals  and 
concerts  I  imagined  myself  assuming  the  entire  responsibility  for  the 
performances.  I  got  to  know  the  parts  of  other  instruments  as  well  as 
my  own,  and  in  the  choral  works  I  would  sing  silently,  and  sometimes 
audibly,  with  the  chorus. 

At  one  memorable  performance  of  St.  Matthew's  Passion,  I  was  so 
engrossed  in  the  singing  that  at  the  most  dramatic  moment,  all  alone, 
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I  pierced  the  air  with  a  most  unattractive  voice,  one  bar  too  early: 
"Barabbas."  The  poor  conductor  fainted.  The  performance  was 
spoiled.  But  I  was  not  even  fired  —  just  never  permitted  to  play  under 
that  particular  conductor  again. 

While  the  great  interest  I  took  in  my  work  was  not  entirely  without 
injury  to  the  others,  I  was  the  only  person  in  the  orchestra  who  wasn't 
bored  at  rehearsals,  and  the  only  one  who  kept  conductors  and  soloists 
company  in  perspiring  profusely  at  the  concerts.  I  pulsated  with  enthu- 
siasm and  once,  after  a  wonderful  performance  of  a  Brahms  Symphony, 
I  responded  to  the  applause  of  the  audience  as  though  it  were  meant 
for  me  personally  —  I  stood  up  and  took  a  bow. 

IV 

My  greatest  joys  were  the  Furtwangler  concerts.  He,  true  leader  that 
he  was,  made  his  orchestra  give  more  than  it  had.  Under  his  influence, 
the  highest  achievements  were  only  ambitions.  I  was  young,  and  per- 
haps I  idealized  him  somewhat,  but  his  musical  guidance  and  his  influ- 
ence in  my  development,  though  great,  did  not  blind  me  completely. 
Already  in  my  first  months  with  Furtwangler,  I  noticed  with  surprise 
that  he  had  but  a  scanty  knowledge  of  string  instruments.  But  how 
enchanted  I  was  when  he  admitted  it  frankly  and  asked  me  to  instruct 
him! 

"The  greater  part  of  the  orchestra  consists  of  strings,"  he  said.  "A 
conductor  really  must  play  a  string  instrument.   It's  my  weakness  that 
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I  don't.  Don't  you  think  it's  also  the  weakness  of  Bruno  Walter  and 
Klemperer?  Oh  God,  how  glad  I  would  be  even  to  play  a  double  bassl 
Koussevitzky,  without  his  double  bass,  would  never  draw  such  a  sound 
from  his  string  section.  Don't  you  think  that  Toscanini  would  never 
be  the  Toscanini  he  is  if  he  hadn't  been  a  cellist  at  the  start?" 

I  said,  "I  don't  know.  I  never  heard  him.  I  only  know  what  Chalia- 
pin  told  me  of  him." 

"What  was  it?"  Furtwangler  was  eager  to  know. 

"Not  much,"  I  said.  "Chaliapin,  I  guess  after  too  much  vodka,  said 
that  Toscanini  was  the  goddamndest  lump  of  macaroni  to  swallow  and 
that  he  was  the  only  conductor  who  scared  him  and  made  him  feel  like 
a  little  pupil." 

After  a  pause,  Furtwangler  said,  "Fundamentally,  Toscanini  is  an 
opera  conductor,  as  Chaliapin  is  an  opera  singer.  We  here  are  engaged 
in  a  different  profession." 

Knowing  of  Furtwangler's  jealousy,  I  was  not  impressed,  and  I  con- 
tinued to  bring  to  his  attention  the  many  intricacies  and  basic  charac- 
teristics of  the  string-playing  art.  What  a  magnificent  student  he  was! 
Fingerings,  bowings,  portamenti,  vibratos  —  he  grasped  them  all  with 
the  astounding  rapidity  of  one  who  knew  that  the  means  justified  the 
end.  I  wonder  who  got  the  most  profit  out  of  those  hours,  and  who 
really  was  the  master  of  us  two.  His  penetrating  questions  gave  me 
enough  cause  to  re-examine  my  own  convictions  for  years  to  come. 

Furtwangler's  peculiar  technique  of  conducting  has  been  a  constant 
source  of  discussion,  not  only  by  professionals  but  among  laymen  as 
well.  It  is  difficult  to  explain  his  ability  to  make  his  orchestra  achieve 
the  perfection  of  an  ensemble  without  the  slightest  help  of  precise 
indications  on  his  part.   He  could  not  explain  it  himself.   Perhaps  it 
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was  exactly  the  lack  of  concreteness  in  his  direction  that  made  the 
orchestra  "feel"  his  intentions  more  keenly. 

His  downbeat  in  forte  would  be  announced  by  a  vigorous  stamping 
of  his  feet  and  shaking  of  his  head,  and  instantly  followed  by  a  series 
of  short  spits  (never  reaching  beyond  the  first  cello)  which  would  finally 
force  down  his  trembling  baton.  Just  a  fraction  of  a  second  after  the 
baton  had  reached  its  destination,  the  orchestra  would  enter,  but  always 
in  perfect  unison  and  precision.  His  downbeat  in  a  piano  had  almost 
the  same  characteristics,  except  that  there  was  no  stamping  and  hardly 
any  spitting  at  all. 

Under  him  there  were  many  glorious  performances,  a  few  of  which 
are  unforgettable.  Yet  not  every  Furtwangler  concert  was  all  glory. 
I  remember  particularly  one  first  performance  of  a  contemporary  work. 
Extremely  difficult,  the  piece  needed  more  time  for  rehearsal  than  was 
available.  Furtwangler,  after  running  through  the  piece,  began  to  work 
note  by  note  for  the  rest  of  the  rehearsal. 

"Is  it  F-sharp?"  inquired  a  musician. 

Furtwangler  consulted  the  score  and  said,  "Yes.   Why?" 

"Doesn't  sound  right." 

Every  second  someone  would  interrupt  Furtwangler  with  a  question. 
"There  are  seven  eighths  in  my  bar.  It  is  correct?"  "Is  it  a  sixteenth 
note?"  "How  do  you  play  pizzicato  and  arco  at  the  same  time?"  Et 
cetera,  et  cetera.  Furtwangler,  visibly  nervous  while  trying  to  clarify 
things,  sank  only  deeper  into  confusion. 

He  spent  that  afternoon  and  evening  studying  the  score.  I  was  per- 
mitted to  glance  at  it,  also.  Next  morning  we  rehearsed  again,  but  the 
composition  appeared  only  the  more  complex. 
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"Let's  at  least  play  together,"  Furtwangler  would  cry  as  he  repeated 
the  piece  again  and  again.  "You  realize  that  there  will  be  only  one 
more  rehearsal  this  afternoon,  and  that  the  composer  will  be  present?" 

After  a  short  lunch,  we  reassembled  at  the  Philharmonic 

"Gentlemen,"  announced  Furtwangler,  "I  have  just  received  the  most 
wonderful  news  from  Vienna  —  the  composer  is  not  coming.  He  sends 
his  best  wishes." 

"Bravo!   Bravo!"  cried  a  host  of  jubilant  voices. 

"That's  not  all,"  Furtwangler  continued.  "We  will  of  course  try  to 
do  our  best,  but  at  the  same  time,  I  want  you  to  know  that  there  is 
only  one  score  of  the  composition  in  the  country.  The  composer  has 
the  other  one." 

We  went  through  the  rest  of  the  program,  which  consisted  of  a 
standard  repertoire,  and  without  so  much  as  touching  the  new  composi- 
tion, we  completed  the  rehearsal  in  a  fairly  jovial  mood. 

The  next  day  the  musicians  began  arriving  for  the  concert  much 
earlier  than  usual,  and  an  hour  or  two  before  the  time  to  be  called  on 
stage,  everyone  was  busy  practicing  his  part.  We  played  the  pieces  pre- 
ceding the  premiere  in  a  sort  of  absentminded  manner,  tense  and  yet 
as  if  we  were  not  really  present.  Then  came  the  premiere  and  up 
loomed  Furtwangler's  worried  face  as  we  made  ready  to  plunge  into 
deep,  unknown  waters. 

From  the  very  start,  I  had  the  extraordinary  sensation  of  having  been 
taken  by  surprise.  The  weird  sounds  of  the  orchestra  welled  up  as 
though  from  the  stomachs  of  hundreds  of  ventriloquists!  The  double 
basses  sounded  like  violas,  and  the  bassoons  like  flutes.  Seconds  became 
hours  as  the  performance  rolled  crazily  on.  Each  player  strove  des- 
perately to  keep  in  touch  with  the  others,  not  turning  any  more  to 
Furtwangler  for  help.   He  himself  appeared  hopelessly  lost. 
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The  termination  of  the  performance  began  very  gradually,  the 
players  dropping  out  one  by  one  until  only  Furtwangler  and  a  few 
isolated  instruments  were  left.  At  that  point,  for  no  explainable  reason, 
the  brass  section  entered.  The  magnitude  of  the  sound  was  truly  fabu- 
lous; and  coming  so  unexpectedly,  it  took  us  all  completely  off  guard. 
We  grabbed  our  instruments  and  vigorously  joined  the  brasses  with 
renewed  hope.  The  incredible  noise  did  not  last  very  long,  and  soon  — 
after  a  few  last  convulsions  —  everything  stopped  dead. 

The  silence  that  followed  this  abrupt  ending  was  terrible  to  bear, 
and  the  hissing,  hand  clapping,  and  catcalls  came  almost  as  a  relief. 
Among  those  applauding  in  the  audience  I  noticed  a  few  well-known 
musicians.  I  heard  them  say  later,  "The  public  is  ignorant."  So  are  we, 
I  thought. 
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THE  TELESCOPE  OF  TIME 

By  Ernest  Newman 
(London  Sunday  Times,  January  12,  1958) 


A  recent  article  of  mine  on  memorable  singing  and  acting  in  the 
***■  good  old  days  evidently  stirred  up  the  memories  of  some  readers; 
and  their  own  reminiscences  would  make  interesting  reading  could  they 
be  printed  in  full.  It  is  not  to  be  wondered  at,  however,  that  these 
backward  glances  through  the  telescope  of  time  bring  with  them  more 
regrets  than  pleasures.  Our  main  regret  is  that  so  many  scientific  inven- 
tions and  discoveries  have  been  vouchsafed  to  us  too  late  for  us  to  get 
what  we  would  really  like  to  have  out  of  them.  From  the  beginning 
of  the  present  century  or  even  before  the  end  of  the  preceding  one, 
voices  were  heard  lamenting  that  the  gramophone  had  been  so  long 
delayed  in  its  coming.  Villiers  de  l'lsle  Adam  lamented,  for  example, 
that  it  had  come  too  late  for  us  to  have  a  gramophone  recording  of 
the  noise  made  by  the  Roman  Empire  when  it  fell. 

The  achievements  of  radio  and  television  in  general,  great  as  they 
have  been,  do  not  compensate  us  for  what  we  have  forever  lost  on  these 
lines.  What  would  we  not  give  now,  for  instance,  for  a  television 
recording  of  the  expulsion  of  Adam  and  Eve  from  Eden,  with  a  smooth 
accompanying  commentary  by  some  contemporary  Dimbleby  or  other. 
Our  most  distant  descendants  will  be  able  to  listen  to  records  of  the 
ranting  Hitler  and  Mussolini,  and  the  rest  of  the  sorry  crew;  but  what 
would  we  not  give  for  a  record  of  Pericles's  great  speech  on  the  glories 
of  Athens? 


On  the  purely  musical  side  our  regrets  are  infinite.   We  know  that 
to  the  end  of  his  days  Wagner  remembered  the  impression  made  on  him 
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by  the  youthful  Wilhelmine  Schroder-Devrient  as  Fidelio;  it  is  doubt- 
ful, indeed,  whether  any  operatic  performance  made  so  profound  an 
impression  on  him  and  gave  him  such  satisfaction  with  the  possible 
exception  of  Schnorr  von  Carolsfeld's  Tristan,  which  we  vainly  try  to 
reconstruct  now  from  the  newspaper  reports  of  the  1860s.  Of  Tichats- 
chek,  the  leading  German  tenor  of  the  forties  and  fifties,  we  do  succeed 
in  forming  for  ourselves  some  sort  of  notion  from  Wagner's  references 
to  him.  Wagner's  favourite  adjective  for  the  tenor's  timbre  was  "sil- 
vern" —  a  quality  which  apparently  made  him  quite  acceptable,  and 
indeed  sometimes  thrilling,  as  Lohengrin,  but  would  obviously  have 
disqualified  him  for  any  of  the  later  Wagner  roles. 

I  have  discovered  during  the  last  few  weeks  that  the  musical  taste  of 
most  of  my  friends  during  the  past  forty  or  fifty  years  has  been  much 
the  same  as  mine.  I  am  agreeably  surprised,  for  example,  to  find  people 
recalling  with  gusto  the  performances  of  Fernand  Ansseau,  a  Belgian 
tenor  of  great  distinction  of  style.  Unfortunately  for  us  he  went  off  to 
Chicago  when  at  the  very  height  of  his  powers,  and  we  never  heard  him 
at  Covent  Garden  again.  He  had  a  singular  grace  not  only  of  bearing 
but  of  vocal  timbre  and  inflection. 

Oddly  enough,  my  operatic  memories  of  the  fairly  distant  past  center 
on  the  smaller  rather  than  the  larger  things;  the  explanation  being, 
perhaps,  that  one  is  always  inclined  to  take  the  latter  more  or  less  for 
granted,  while  the  former  have  a  peculiarly  individual  sharpness  of 
definition.  Thus,  whenever  I  think  of  an  old  "Meistersinger"  perform- 
ance it  is  curiously  enough  not  the  singing  of  this  or  that  good  Walther 
or  Sachs  that  I  recall  most  vividly,  but  the  extraordinary  study  of 
Kothner  with  which  Herbert  Janssen  used  to  delight  us  in  the  first  act 
and  the  third.  Similarly  I  have  the  clearest  recollection  of  the  finely 
studied  Spoletta  that  Octave  Dua  always  gave  us,  while  I  would  be  hard 
put  to  it  to  remember  even  the  names  of  the  majority  of  the  Cavara- 
dossis  and  Scarpias  with  whom  he  appeared. 
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Nor  am  I  ever  likely  to  forget  the  Don  Basilio  Chaliapine  gave  us  in 
certain  performances  of  the  "Barbiere"  many  years  ago.  It  was  unique 
in  every  way,  its  very  uniqueness  deriving  from  the  fact  that  this  curi- 
ously Hoffmannesque  conception  had  a  minimum  connection  with 
either  Rossini  or  Beaumarchais.  It  was  completely  out  of  the  key  of 
the  performance  in  general;  but  it  was  unforgettable. 

Yes,  it  is  some  of  the  minor  things  at  Covent  Garden  that  have  almost 
obliterated  for  me  many  of  the  bigger  things.  We  have  had  several 
first-rate  Mimes  and  Beckmessers  and  so  on,  but  hardly  ever  a  Tristan 
or  a  Siegfried  who  could  stand  up  to  really  critical  examination.  These 
gentry  used  indeed  to  give  us  some  thrills  on  high  fortissimo  notes;  but 
personally,  I  could  never  see  the  real  Siegfried,  for  example,  in  any  one 
of  the  Heldentenor  brood  that  used  to  descend  on  us;  my  own  affec- 
tionate comparison  of  the  average  specimen  of  them  was  with  an  over- 
grown boy  scout  whose  mental  development  was  arrested  at  the  age  of 
twelve  and  had  been  in  custody  ever  since. 
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THIRD  CONCERTO  FOR  PIANOFORTE,  Op.  37 

By  Ludwig  van  Beethoven 
Born  in  Bonn  on  December  16  (?),  1770;  died  in  Vienna,  March  26,  1827 


Beethoven  composed  his  Third  Concerto  in  the  year  1800.  It  had  what  was 
probably  its  first  public  performance  at  a  concert  given  by  the  composer  in  the 
Theater  an  der  Wien,  in  Vienna,  April  5,  1803. 

The  Concerto  is  orchestrated  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  timpani  and  strings.  The  score  is  dedicated  to  Prince  Louis  Ferdinand 
of  Prussia. 

It  was  performed  at  the  concerts  of  this  orchestra  April  21,  1888  (soloist,  Mrs. 
H.  H.  A.  Beach);  February  18,  1911  (Ferruccio  Busoni);  April  16,  1920  (Alfred 
Cortot);  February  11,  1921  (Mischa  Levitzki);  December  1,  1933  (Artur  Schnabel); 
February  17-18,  1939  (Myra  Hess);  March  25-26,  1955  (Claudio  Arrau).  It  was  last 
performed  in  this  series  November  2-3,  1956,  when  Clara  Haskil  was  the  soloist. 

Jt  was  in  1797  that  Beethoven  composed  his  First  Pianoforte  Concerto 
in  C  major;  the  so-called  Second  Concerto  in  B-flat,  which  he 
rewrote  in  1800,  really  antedated  the  first,  belonging  to  the  year  1794. 
Beethoven  was  far  from  proud  of  his  Concerto  in  B-flat,  and  apologized 
for  it  to  his  publisher,  selling  it  for  a  small  fee.  At  the  first  performance 
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of  the  concerto  in  C  minor,  in  1803,  Beethoven  appeared  as  the  pianist. 
The  program  also  included  his  first  two  symphonies,  and  his  oratorio 
"The  Mount  of  Olives,"  which  was  composed  in  the  same  year  as  the 
Concerto.  Beethoven's  friend  Ignaz  von  Seyfried  relates  that  he  turned 
the  pages  for  the  composer.  "But  heaven  help  me,"  wrote  Seyfried, 
"that  was  easier  said  than  done.  I  saw  almost  nothing  but  empty  leaves; 
at  the  most  on  one  page  or  the  other  a  few  Egyptian  hieroglyphs  wholly 
unintelligible  to  me  scribbled  down  to  serve  as  clues  for  him;  for  he 
played  nearly  all  of  the  solo  part  from  memory,  since,  as  was  so  often 
the  case,  he  had  not  had  time  to  put  it  all  on  paper.  He  gave  me  a 
secret  glance  whenever  he  was  at  the  end  of  one  of  the  invisible  passages 
and  my  scarcely  concealable  anxiety  not  to  miss  the  decisive  moment 
amused  him  greatly  and  he  laughed  heartily  at  the  jovial  supper  which 
we  ate  afterwards."  Thayer  queries  this  episode  on  the  grounds  that  the 

full  manuscript  of  the  concerto  is  dated  1800,  but  Ferdinand  Ries 
substantiated  Seyfried,  writing,  "The  pianoforte  part  of  the  C  minor 

Concerto  was  never  completely  written  out  in  this  score.    Beethoven 

wrote  it  down  on  separate  sheets  of  paper  expressly  for  me." 

This  remark  of  Ries  refers  to  the  second  performance  (Vienna,  July, 

1804)  of  the  Concerto,  in  which  the  young  pupil  of  Beethoven  was 

granted  the  unusual  honor  of  performing  his  master's  score  in  public. 
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Berlioz 

Berlioz 

Bloch 

Brahms 

Brahms 

Debussy 

Debussy 

Debussy 

Elgar 

Franck 

Ibert 


LM-2105 

LM-2015 
LM-2233 
LM-1997 
LM-1992 
LM-6053 
LM-2228 
LM-2109 
LM-2097 
LM-1959 
LM-2030 
LM-2111 
LM-1984 
LM-2105 
LM-2131 
LM-2111 
LM-1760 
LM-2083 


Mozart 

Piston 
Prokofieff 
Prokofieff 
Ravel 
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"I  may  say,"  Ries  has  written,  "that  I  am  the  only  person  who  so 
appeared  during  his  lifetime;  indeed,  besides  myself,  he  acknowledged 
no  other  pupil  but  the  Archduke  Rudolph.  On  the  occasion  in  ques- 
tion Beethoven  himself  conducted,  and  turned  over  for  me,  and  prob- 
ably no  concerto  was  ever  more  finely  accompanied.  We  had  two  full 
rehearsals.  I  had  asked  Beethoven  to  write  a  cadence  for  me;  but  he 
refused,  and  told  me  to  make  one  myself,  and  he  would  correct  it.  He 
was  greatly  pleased  with  what  I  wrote,  and  made  hardly  any  alteration; 
there  was,  however,  one  passage  in  it  which,  though  he  liked  it  much, 
he  thought  so  hazardous  that  he  told  me  to  alter  it,  and  write  another 
instead.  A  week  before  the  concert  he  asked  to  hear  the  cadence  again. 
I  played  it,  and  failed  in  the  particular  passage,  upon  which  he  told  me 
again,  though  somewhat  unwillingly,  to  alter  it.  I  did  so,  but  without 
being  able  to  please  myself;  I  therefore  studied  the  original  most  care- 
fully, but  could  never  make  myself  quite  certain  of  it.  At  the  perform- 
ance, when  we  came  to  the  cadence,  Beethoven  sat  down  quietly.  I 
could  not  prevail  on  myself  to  choose  the  easier  passage,  and  when  I 
boldly  began  the  harder  one  he  gave  a  tremendous  jerk  with  his  chair. 
However,  it  all  went  well,  and  delighted  him  so  that  he  cried  'bravo!' 
loudly.  This  pleased  the  audience,  and  gave  me  at  once  a  position  as  an 
artist.  He  told  me  afterwards  how  satisfied  he  was,  but  said  also,  'How 


Tel.  CO  6-7260 
PARK  YOUR  CAR 

UPTOWN^GARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics 

Building.   Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 
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obstinate  you  are!  If  you  had  failed  in  that  passage,  I  would  never  have 
given  you  a  lesson  again.'  " 

The  technical  advance,  the  power  and  breadth  of  the  C  minor  Con- 
certo, composed  only  a  year  after  the  final  revision  of  the  one  in  C 
major,  is  proof  of  Beethoven's  rapid  development  in  orchestral  resource 
at  this  time.  The  piano  part,  no  longer  treated  in  restricted,  harpsi- 
chord style  as  in  the  first  two  concertos,  asserts  its  stature  in  its  first 
measures.  First  there  is  a  considerable  exposition  by  the  orchestra  and 
here  too  we  are  conscious  of  expansion  in  forcefulness  and  range  of 
expression.  The  opening  subject  is  made  known  in  the  strings  —  it  is 
to  prove  fruitful  in  development,  as  for  example  in  the  repeated  upward 
sol-do  upon  which  Beethoven  was  to  dwell  so  bewitchingly  in  the  slow 
movement  of  the  Fourth  Symphony.  Upon  a  C  minor  cadence  the 
soloist  enters  with  three  furious  C  major  scales,  which,  however,  intro- 
duce the  initial  subject  in  its  proper  minor.  The  pianist  brings  in  a  new 
subject  in  E-flat  minor  and  repeats  the  regular  "second"  subject,  equally 
lyrical,  in  E-flat  major.  The  same  rushing  scale  passages,  now  in  D 
major,  introduce  the  development,  which  begins  with  a  quizzical  play 
upon  the  repeated  fourths  of  the  initial  theme.  The  cadenza  for  this, 
as  for  each  of  the  first  four  concertos,  is  written  separately. 


BUY  BETTER-BUY  LETTERPRESS 


Interpreted  by  letterpress,  printing 
really  shines!  Letterpress  always  im- 
parts a  definite  note  of  quality  and 
prestige  to  all  forms  of  the  printed 
word  and  picture. 

The  leaders  in  the  printing  field  re- 
gard letterpress  with  the  same  respect 
as  you  do  .  .  .  for  letterpress  is  value, 
letterpress  is  quality,  letterpress  is 
elegance. 

We  will  consider  it  a  privilege 
to  share  our  85  years  of  letter- 
press "know-how." 


Geo.  H.  Ellis  Co., (Inc.) 


272  Congress  Street 
Boston  10,  Massachusetts 
Libert/  2-7800 


established  1873 


The  Largo,  in  E  major,  seems  earlier  in  style.  The  first  theme,  if 
found  in  one  of  the  early  piano  sonatas,  might  have  seemed  quite  in 
place.  It  is  stated  by  the  piano,  sung  in  turn  by  the  muted  strings.  A 
second  theme  is  more  ornamentally  treated  by  soloist  and  orchestra. 
A  third  theme  is  carried  by  the  woodwinds  over  piano  arpeggios.  There 
is  a  reprise,  and  short  cadenza  "con  gran  espressione"  before  the  close. 
Every  64th  note  has  "great  expression,"  and  is  in  contrast  to  the  cold, 
ornamental  elegance  of  filigree  which  was  fashionable  with  the  other 
composing  pianists  of  Beethoven's  day.  This  is  the  handiwork  of  the 
great  improviser.  The  rondo  brushes  contemplation  aside  with  a  burst 
of  gaiety.  The  piano  part  is  treated  with  great  brilliance  and  exuber- 
ance; the  orchestra  matches  it  in  full  voice.  There  are  fanciful  excur- 
sions, such  as  a  fugato  by  the  orchestra,  after  which  the  piano  takes  over 
and  commands  the  attention  with  a  surprising  decrescendo  in  octaves. 
A  presto  coda  derives  a  fresh  theme  from  the  labored  one  and,  in  a  rush 
of  C  major,  carries  the  movement  to  a  close. 


You  are  invited  to  visit 
our  Sound  Room  to  hear 
the  definitive  stereophonic 
sound  system  selected  by 
our  technical  staff  and 
exhibited  by  them  in  the 
American  Theatre  at  the 
Brussels  Worlds  Fair,  at  the 
request  of  the  Department 
of  State. 

*Hae  Music 


CENTRAL  STREET 
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Graduate  When  Ready 


Oldest  in  United  States 

367  Boylston  Street,  at  Arlington  St. 

Phone  CO  7-5920 


For  information  about  adver- 
tising in  the  Boston  Symphony 
Orchestra  publications  write 
or  call  Advertising  Depart- 
ment, Symphony  Hall, 
CO  6-1492 


M.I.T.  Humanities  Series  for   1958-59 

presents 

Boston  Symphony  Orchestra,  Charles  Munch,  Conductor 
Monday,  November  17     -     8:30  f.m. 

Juilliard  String  Quartet 
Sunday,  December  14     -     3:00  p.m. 

I  Musici 
Thursday,  January  15     -     8:30  p.m. 

Phyllis  Curtin,  Soprano 
Sunday,  March  1     -     3:00  p.m. 

Ernst  Levy,  Pianist 
Sunday,  March  22     -     3:00  p.m. 


Series  tickets  $7.50  (tax  exempt)  by  mail  from  Room  14-N236,  M.I.T.  until 

November  10  only.    Reserved  seats.    Single  tickets  after  November   10  $1.75 

(Boston  Symphony  $3.50).    Checks  payable  to  M.I.T.  Humanities  Series. 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


SCHEDULE  OF  CONCERTS,  Winter  Season  1958-1959 

OCTOBER 

13 

Hartford 

3-4 

Boston 

(Fri.-Sat.  I) 

14 

New  York 

(Wed.  Ill) 

7 

Boston 

(Tues.  A) 

l5 

Washington 

(II) 

10-11 

Boston 

(Fri.-Sat.  II) 

16 

Brooklyn 

(III) 

14 

Rochester 

17 

New  York 

(Sat.  Ill) 

15 

Columbus 

20 

Cambridge 

(HI) 

16 

Toledo 

23-24 

Boston 

(Fri.-Sat.  XIII) 

17 
18 

19 

Detroit 
Ann  Arbor 
East  Lansing 

27 
30-31 

Providence 
Boston 

(IV) 
(Fri.-Sat.  XIV) 

23 

Boston 

(Thurs.)  Ill 

24 

U.  N.  Concert 

in  New  York 

FEBRUA 

25 

Boston 

(Sat.  Ill) 

1 

Boston 

(Sun.  d) 

28 

Cambridge 

(I) 

3 

Cambridge 

(IV) 

31- 

) 

6-7 

Boston 

(Fri.-Sat.  XV) 

NOVEMBER 

Y  (Fri.-Sat.  IV) 

10 

Boston 

(Tues.  F) 

1 

Boston 

) 

13-14 
16 

Boston 
Storrs 

(Fri.-Sat.  XVI) 

2 

Boston 

(Sun.  a) 

17 
18 

New  London 

4 
7-8 

Providence 
Boston 

(I) 
(Fri.-Sat.  V) 

New  York 

(Wed.  IV) 

11 

New  Haven 

\                                   / 

(I) 

*9 

Philadelphia 

12 

New  York 

(Wed.  I) 

20 

Brooklyn 

(IV) 

13 

Newark 

\                        / 

21 

New  York 

(Sat.  IV) 

H 

Brooklyn 

(I) 

27-28 

Boston 

(Fri.-Sat.  XVII) 

15 

New  York 

(Sat.  I) 

17 

Cambridge  (Kresge  Aud.  M.I.T.) 

MARCH 

18 
21-22 

23 
25 

Boston 
Boston 
Boston 
Providence 

(Tues.  B) 
(Fri.-Sat.  VI) 
(Sun.  b) 

(H) 

1 

3 
6-7 

Boston 
Boston 
Boston 

(Sun.  e) 
(Tues.  G) 
(Fri.-Sat.  XVIII) 

28-29 

Boston 

(Fri.-Sat.VII) 

9 

Northampton 

10 

New  Haven 

(II) 

DECEMBER 

11 

New  York 

(Wed.  V) 

12 

Baltimore 

2 

5-6 

Q 

Boston                (Tues.  C) 
Boston                (Fri.-Sat.  VIII) 
New  Brunswick 

*3 

14 

Brooklyn 
New  York 

(V) 
(Sat.  V) 

■7 

10 

New  York 

(Wed.  II) 

17 

Cambridge 

(V) 

11 

Washington 

(I) 

20-21 

Boston 

(Fri.-Sat.  XIX) 

12 

Brooklyn 

(II) 

24 

Boston 

(Tues.  H) 

*3 

New  York 

(Sat.  II) 

26-28 

Boston 

(Thurs.-Sat.  XX) 

16 

Cambridge 

(II) 

19-20 

Boston 

(Fri.-Sat.  IX) 

APRIL 

23 
26-27 

3° 

Boston 
Boston 
Providence 

(Tues.  D) 
(Fri.-Sat.  X) 

(HI) 

3-4 

7 

Boston 
Cambridge 

(Fri.-Sat.  XXI) 

(VI). 

10-11 

Boston 

(Fri.-Sat.  XXII) 

JANUARY 

12 

14 

17-18 

Boston 
Providence 

(Sun.  I) 
(V) 

2-3 

4 

Boston 
Boston 

(Fri.-Sat.  XI) 
(Sun.  c) 

Boston 

(Fri.-Sat  XXIH) 

6 

Boston 

(Tues.  E) 

21 

Boston 

(Tues.  I) 

9-10 

Boston 

(Fri.-Sat.  XII) 

24-25 

Boston 

(Fri.-Sat.  XXIV) 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 
Richard  Burgin 
Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 

Einar  Hansen 
Joseph  Leibovici 

Emil  Kornsand 
Roger  Shermont 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
William  Waterhouse 

William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 


Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 
Martin  Hoherman 

Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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Conserving  Our  Inheritance 

Our  musical  inheritance  from  composers  of  the  past 
has  enriched  us  all.  But  this  inheritance  has  been  con- 
served for  our  enjoyment  through  the  unusual  skill, 
experience  and  scholarship  of  the  musicians  who  play 
these  masterpieces. 

This  Trust  Company  has  served  generations  of  New 
England  families  by  helping  them  hold  together  their 
inheritance  of  investments  and  property— as  executor, 
trustee  and  investment  adviser— for  the  benefit  and 
protection  of  their  families. 

BOSTON    SAFE    DEPOSIT 
AND    TRUST    COMPANY 


100  Franklin  Street 


Ralph  Lowell,  President 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 

Next  week  the  Orchestra  will  give  concerts  in  New  Haven,  New  York,  Newark, 
Brooklyn.  The  next  regular  pair  of  concerts  will  take  place  on  November  21  and 
November  22. 


Sixth    ^Program 


FRIDAY  AFTERNOON,  November  21,  at  2:15  o'clock 

SATURDAY  EVENING,  November  22,  at  8:30  o'clock 


ANTAL  DORATI,  Guest  Conductor 


Beethoven Overture  to  "Egmont,"  Op.  84 

Bartok Concerto  for  Orchestra 

I.  Andante  non  troppo;  allegro  vivace 

II.  Allegro  scherzando 

III.  Elegy:   Andante  non  troppo 

IV.  Intermezzo  interrotto:   Allegretto 
V.  Finale:   Presto 


INTERMISSION 

Dvorak Symphony  No.  4,  in  G  major,  Op.  88 

I.  Allegro  con  brio 

II.  Adagio 

III.  Allegretto  grazioso 

IV.  Allegro  ma  non  troppo 


These  concerts  will  end  about  4:05  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE  R.  NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.  commonwealth  6-3361 


500    BOYLSTON    STREET 
BOSTON    16,   MASSACHUSETTS 


EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 

PIANIST  -  TEACHER 

Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with  members  of  Boston  Symphony  Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


PIANO  TEACHER 

5  Fuller  St.,  Brookline     •     BE  2-2797 

Formerly  Montecito  School  for  Girls 

Santa  Barbara,  California 

Graduate  of  Boston  Conservatory 
of  Music.  Extensive  experience 
privately.   Lessons  in  your  home. 


EDITH  STEARNS 

PIANIST 
Faculty  of  Boston  University 
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SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT 

BULLETIN 

with   historical  and 

descriptive   notes 

by 

John  N.  Burk 

Copyright,  1958,  by  Boston  Symphony  Orchestra,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 

Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY      HALL 


BOSTON      15 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 


® 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut 's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  IN^ational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 

Antal  Dorati 

"Uprooted" 


EXHIBITION 

Pictures  by  members  of  the  Boston 
Society  of  Water  Color  Painters  are  now 
on  view  in  the  Gallery. 

The  membership  of  this  Society,  now 
in  its  74th  year,  has  included  such  emi- 
nent painters  as  John  Singer  Sargent, 
Childe  Hassam,  Maurice  Prendergast, 
Winslow  Homer,  and  many  others  whose 
work  is  considered  equally  qualified  al- 
though it  is  not  quite  as  well  known. 

The  purpose  of  the  Society  is  to 
"maintain  the  highest  possible  standard 
in  water  color  painting,"  as  the  pictures 
now  showing  will  attest.  The  members 
offer  their  paintings  for  inspection  by 
those  more  familiar  with  a  sister  art  for 
what  enjoyment  they  may  provide. 


ANTAL  DORATI 

(Born  in  Budapest,  April  9, 1906) 
The  article   on   Antal  Dorati   in    the 
new  Grove's  "Dictionary  of  Music  and 
Musicians"  (signed  "E.  D.  P.")  is  here 
quoted  in  full: 

"He  studied  at  the  Budapest  Academy 
of    Music    with    Kodaly,     Bartok    and 
Weiner,  and  in  1924,  at  the  age  of  eight- 
een, he  made  his  debut  as  conductor  at 
the  Budapest  Royal  Opera.    He  became 
Fritz  Busch's  assistant  at  the  Dresden 
State   Opera  in   1928   and   was   musical 
director  of  the  Municipal  Opera  at  Miin- 
ster   from    1929    to    1932.    During   this 
period  he  was  offered  guest  engagements 
at  the   opera-houses    of   Frankfurt   and 
other  German  cities.    For  five  seasons, 
beginning  with  1935,  he  conducted  the 
Monte  Carlo  Russian  Ballet  at  Covent 
Garden  in  London  and  on  tour  in  Eu- 
rope, Australia  and  New  York.  He  made 
his    American    debut    as    a    symphonic 
conductor   at   Washington    in    1937    and 
became    permanently    resident    in    the 
U.S.A.  in  1941.    There  he  was  musical 
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To  Grace  a  Fireside 

Take  soft,  luxurious  —  and  wash- 
able —  vocama  in  the  deep  shades 
of  fall:  Pumpkin,  Antique  Gold, 
Autumn  Green,  Powder  Blue  and 
Royal. 

Sizes  10-30,  $45.00. 

416  BOYLSTON  ST.,  BOSTON  16  •  KE  6-6238 
54  CENTRAL  ST.,  WELLESLEY      •      CE  5-3430 
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We  might  entitle  this  "Acces- 
sories after  the  Fact"  .  .  .  the 
fact  being  that  a  costume  with- 
out thoughtful  accessorizing  is 
like  a  picture  without  a  frame. 
One  of  the  satisfying  things 
about  shopping  HB  is  that  you 
may  accessorize  on  the  spot  with 
hats,  gloves,  bags,  jewels. 

Remember,  a  half  hat  is  better 
than  no  hat  .  .  .  flattering  far 
beyond  its  measure.  Our  fabu- 
lous collection  of  chic  little  half 
hats  will  chapeaux  you  beauti- 
fully for  every  costume  and 
occasion. 

Come  gaze  into  our  crystal  .  .  . 
jewelry  that  is.  Sparkling  clear 
and  in  costume-keyed  colors  .  . . 
fresh  new  touch  at  wrist,  ears, 
throat. 

We're  hand-in-glove  with  fash- 
ion, and  we'll  go  to  any  length 
(wrist  to  1 6-button)  to  make  sure 
you  are  too  .  .  .  with  some  40 
colors  to  choose  from. 


twenty  newbury 


director  of  the  Monte  Carlo  Ballet  until 
1945  and  the  New  Opera  Company  in 
New  York  in  1941,  and  also  guest  con- 
ductor of  several  prominent  orchestras. 
In  1945  he  became  the  conductor  of  the 
revived  Dallas  (Texas)  Symphony  Or- 
chestra, and  this  he  soon  made  one  of 
the  country's  major  orchestras.  In  1949 
he  succeeded  Dimitri  Mitropoulous  as 
conductor  of  the  Minneapolis  Symphony 
Orchestra. 

"As  an  orchestral  conductor  Dorati 
has  also  made  guest  appearances  in  Eu- 
rope in  the  1930s  and  the  years  following 
the  second  world  war,  in  Australia  (1939 
and  1940)  and  in  Peru  (1945).  A  talented 
and  versatile  conductor,  he  is  distin- 
guished for  his  interest  in  modern  music. 
His  ballet  arrangements  include  the 
frequently  performed  "Graduation  Ball," 
and  he  has  also  composed  orchestral  and 
other  instrumental  music  and  songs." 


"UPROOTED" 

Under  this  title,  Desmond  Shawe- 
Taylor  has  written  an  interesting  review 
of  Mrs.  Fassett's  book  on  Bartok  ("The 
Naked  Face  of  Genius"),  together  with 
a  penetrating  commentary  on  the  com- 
poser's plight  in  America.  He  writes  in 
part  (in  the  "New  Statesman,"  October 
4,1958): 

Of  all  the  European  musicians  who 
were  uprooted  by  the  political  convul- 
sions of  the  Thirties  and  Forties,  Bartok 
was  the  most  firmly  rooted  in  his  native 
land,  the  least  cosmopolitan,  the  least 
assimilable,  the  most  obstinateley  un- 
American.  Mr.  Halsey  Stevens,  in  his 
valuable  monograph  on  the  composer, 
quotes  a  letter  which  he  wrote  on  the 
eve  of  his  exile:  "The  farewell  is  hard, 
infinitely  hard.  .  .  .  Properly  speaking, 
the  journey  is  a  leap  from  uncertainty 
to  safe  unbearableness."  He  recognised 
his  incompatibility  with  his  adopted  land 
— above  all,  with  the  resolute  optimism 
of  America:  "My  intended  letter  [he 
writes  to  another  correspondent]  was  to 
be  a  very  long  and  un-American  letter — 
complaints  and  complaints  (here  one 
(Continued  on  page  352) 
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This  season  s  signature 

is  in  the  cut  of  your 
first  fall  suit — the  jacket 
shapely  high  on  your  figure, 
free  at  your  waistline 
.  .  .  illustrating  the  new 
collections  from  the  great 
designers  of  the  world  now 
in  our  French  Shops. 
Ben  Zuckermans  black 
looped  mohair  suit  enriched 
with  the  incredible  elegance 
of  Russian  tip-dyed  sable — 
lavishly  curved  in  a 
deep  collar  over  your 
shoulder,  caught  with  soft 
bows.    You  11  want  a  suit 
again  as  the  background 
of  your  wardrobe. 


'« 
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Filene's  French  Shops — Seventh  Floor 
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FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 


Some  sound  advice 
about  wills 

When  a  man  doesn't  make  a  will  —  or  if  he  fails  to  keep  his 
will  up  to  date  —  he  leaves  himself  open  to  many  risks.  That's 
why  Old  Colony  has  always  advised  people  to  see  their  lawyers 
and  make  a  will.  We  also  stress  the  importance  of  regular 
reviews  of  wills  already  made,  for  changing  conditions  can 
affect  wills  far  more  than  most  people  realize.  It  is  good  sense 
to  name  a  skilled,  permanent  organization,  such  as  Old 
Colony  Trust  Company,  as  Executor  and  Trustee,  thereby 
gaining  assurance  that  your  will  is  going  to  receive  the  expert 
care  it  deserves. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  our  24-page  booklet,  "Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 


Old  Colony 

Trust  Company    , 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Sixth    Program 


FRIDAY  AFTERNOON,  November  21,  at  2:15  o'clock 


SATURDAY  EVENING,  November  22,  at  8:30  o'clock 


ANTAL  DORATI,  Guest  Conductor 
Beethoven Overture  to  "Egmont,"  Op.  84 

Bartok Concerto  for  Orchestra 

I.  Andante  non  troppo;  allegro  vivace 

II.  Allegro  scherzando 

III.  Elegy:   Andante  non  troppo 

IV.  Intermezzo  interrotto:   Allegretto 
V.  Finale:    Presto 

INTERMISSION 

Dvorak Symphony  No.  4,  in  G  major,  Op.  88 

I.  Allegro  con  brio 

II.  Adagio 

III.  Allegretto  grazioso 

IV.  Allegro  ma  non  troppo 

These  concerts  will  end  about  4:05  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 

— — — — —^ 
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Berry  Red 

...  gayest  holiday  garnish  ever! 

GfLJtat 

BOSTON  •  CHESTNUT  HILL 


[328] 


OVERTURE  TO  GOETHE'S  "EGMONT,"  Op.  84 

By  Ludwig  van  Beethoven 
Born  at  Bonn,  December  i6(?),  1770;  died  at  Vienna,  March  26,  1827 


Composed  in  1810,  the  Overture  (together  with  the  incidental  music)  was  first 
performed  at  a  production  of  Goethe's  play  by  Hartl  in  the  Hofburg  Theater  in 
Vienna,  May  24,  1810. 

The  most  recent  performances  in  this  series  were  on  October  12-13,  1951. 

The  orchestration  of  the  Overture  requires  2  flutes  and  piccolo,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  timpani  and  strings. 

It  is  said  that  Beethoven  hoped  to  get  a  commission  for  music  to 
Schiller's  William  Tell,  and  would  have  preferred  it.  Certainly  there 
are  no  signs  of  half-hear tedness  in  the  Egmont  music. 

The  heroic  Count  of  the  Netherlands,  champion  of  liberty  and 
independence  for  his  people,  meeting  death  on  the  scaffold  under 
an  unscrupulous  dictator,  was  an  ideal  subject  for  the  republican 
Beethoven.   His  deep  admiration  for  Goethe  is  well  known. 

Without  going  into  music  particularization,  it  is  easy  to  sense  in  the 
overture  the  main  currents  of  the  play:  the  harsh  tyranny  of  the  Duke 
of  Alva,  who  lays  a  trap  to  seize  Egmont  in  his  palace,  and  terrorizes 
the  burghers  of  Brussels,  as  his  soldiery  patrol  the  streets,  under  the 
decree  that  "two  or  three,  found  conversing  together  in  the  streets,  are, 
without  trial,  declared  guilty  of  high  treason";  the  dumb  anger  of  the 
citizens,  who  will  not  be  permanently  cowed;  the  noble  defiance  and 


ESTABLISHED    1833 


It's  often  difficult 
to  decide 

Not  only  in  picking  hats— but 
in  other  things  too!  Take  invest- 
ments. Almost  every  day  you're 
faced  with  making  decisions  on 
buying,  selling  or  holding. 
This  takes  time.  Time  from  your 
home,  your  family,  your  other 
interests.  We  can  save  you  this  time- 
help  you  make  these  decisions. 

May  we  talk  over  the  practical  value 
Department  has  for  you? 

ROCKLAND-ATLAS 

NATIONAL  BANK  ^/BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 


[329] 


idealism  of  Egmont  which,  even  after  his  death,  is  finally  to  prevail 
and  throw  off  the  invader. 

Goethe  in  the  autumn  of  1775  happened  upon  a  history  of  the 
Netherlands,  written  in  Latin  by  Strada,  a  Jesuit.  He  was  at  once 
struck  with  the  alleged  conversation  between  Egmont  and  Orange,  in 
which  Orange  urges  his  friend  in  vain  to  flee  with  him,  and  save  his 
life.  "For  Goethe,"  writes  Georg  Brandes,  "this  becomes  the  contrast 
between  the  serious,  sober,  thoughtful  man  of  reason,  and  the  genial, 
carefree  soul  replete  with  life  and  power,  believing  in  the  stars  and 
rejecting  judicial  circumspection.  Egmont's  spirit  is  akin  to  his;  he  is 
indeed  blood  of  his  blood."  The  poet  wrote  his  play  scene  by  scene  in 
the  ensuing  years,  completing  it  in  Rome  in  1787. 

It  has  been  objected  that  the  Egmont  of  history  was  not  the  romantic 
martyr  of  Goethe;  that  he  was  a  family  man  who  was  compelled  to 
remain  in  Brussels  as  the  danger  increased,  because  he  could  not  have 
fled  with  all  of  his  children.  Yet  Goethe  stated,  not  unplausibly,  in 
1827,  tnat  no  Poet  na(l  known  the  historical  characters  he  depicted; 
if  he  had  known  them,  he  would  have  had  hard  work  in  utilizing  them. 
"Had  I  been  willing  to  make  Egmont,  as  history  informs  us,  the  father 
of  a  dozen  children,  his  flippant  actions  would  have  seemed  too  absurd; 
and  so  it  was  necessary  for  me  to  have  another  Egmont,  one  that  would 
harmonize  better  with  the  scenes  in  which  he  took  part  and  my  poetical 
purposes;  and  he,  as  Clarchen  says,  is  my  Egmont.  And  for  what  then 
are  poets,  if  they  wish  only  to  repeat  the  account  of  a  historian?" 


Announcing  Another  New 

S.  S.  PIERCE 

STORE 
in  the  new 


NORTHSHORE  SHOPPING  CENTER 

T7ou  are  cordially  invited  to  visit  our  new  store 
opening  in  the  Northshore  Shopping  Center 
in  Peabody,  Mass.,  in  November.  Combining  the 
newest  in  attractive  store  decor,  lighting  and 
convenience,  it  continues  the  S.  S.  Pierce  policy  of 
a  quality  store  for  quality  merchandise. 
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0  YOU  KNOW. . . 


that  seats  for  the  Boston  Symphony's  20th  Season, 
1900-1901,  were  sold  at  public  auction  . . .  that  the  bidders'  interest 
was  greatly  stimulated  by  the  fact  that  this  was  the  Orchestra's 
premiere  season  in  Symphony  Hall . . .  that  the  highest  bid  — $1120 
for  two  first  balcony  seats  — came  from  the  agent  of  an  unnamed 
music  lover  whose  identity  was  the  subject  of  the  most  intense 
speculation  . .  .that  the  buyer  was  subsequently  revealed  as  none 
other  than  the  flamboyant  Mrs.  Jack  Gardner? 

do  YOU  know  that  the  great  but  eccentric  pianist, 
Vladimir  de  Pachmann,  once  performed  the  entire  Chopin  F  Minor 
Concerto  in  Symphony  Hall  while  squinting  doggedly  at  the  score 
on  the  piano  rack  —  which  was  upside  down  .  .  .  that  Conductor 
Wilhelm  Gericke,  enraged  by  this  behavior,  pointedly  snubbed 
de  Pachmann  at  the  close  of  the  performance ...  whereupon  the 
pianist  turned  and  bowed,  not  to  the  conductor,  but  to  the  piano? 

DO  YOU  know  that  "La  Mer"  of  Debussy  was  the  subject 
of  a  spirited  controversy  by  Boston  critics  when  it  was  first  per- 
formed by  the  Orchestra,  under  Dr.  Karl  Muck,  in  1907 . . .  that 
one  critic  quipped,  "It  was  terrible  while  it  lasted,"  and  another 
dubbed  the  work  "Le  Mai  de  Mer" .  . .  that,  on  one  occasion,  Dr. 
Muck,  who  had  been  impatiently  awaiting  Paderewski's  emergence 
from  his  dressing  room,  said  loudly,  "Tell  the  King  of  Poland 
I  am  waiting  for  him!" 

do  you  know  that,  when  you're  planning  investments, 
The  Trust  Department  of  The  Merchants  National  Bank  of  Boston 
can  provide  truly  professional  assistance  —  based  on  long  experi- 
ence and  thorough  research  — and  the  careful  analysis  that  a  well- 
balanced  portfolio  demands. 
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CONCERTO  FOR  ORCHESTRA 

By  Bela  Bartok 

Born  in  Nagyszentmiklos,  Hungary,  March  25,  1881; 
died  in  New  York,  September  26,  1945 


This  Orchestral  Concerto  was  written  for  the  Koussevitzky  Music  Foundation  in 
memory  of  Natalie  Koussevitzky.  The  score  is  dated  October  8,  1943.  This  orchestra 
gave  the  first  performance  of  the  Concerto  December  1  and  2,  1944,  and  repeated 
it  December  29  and  30  of  the  same  season.  It  was  last  performed  at  these  concerts 
April  1-2,  1955,  Richard  Burgin  conducting. 

The  Concerto  is  scored  for  3  flutes  and  piccolo,  3  oboes  and  English  horn,  3  clar- 
inets and  bass  clarinet,  3  bassoons  and  contra-bassoon,  4  horns,  3  trumpets,  3  trom- 
bones and  tuba,  timpani,  tambourine,  bass  drum,  cymbals,  triangle,  tam-tam,  2  harps 
and  strings. 

CCnpHE  general  mood  of  the  work  represents,"  so  the  composer  has 
■*-  written,  "apart  from  the  jesting  second  movement,  a  gradual 
transition  from  the  sternness  of  the  first  movement  and  the  lugubrious 
death-song  of  the  third,  to  the  life-assertion  of  the  last  one."  This 
remark  is  interesting,  in  that  Bela  Bartok  composed  the  piece  during 
the  period  of  momentary  recovery  from  his  serious  illness. 
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the  little  house  of  many  designers 
115  newbury  street,  boston 

presents 

their  new,  exciting,  wearable  collection 

for  town  and  country  ~ 


Everything  is  done 
to  make  your  banking 
convenient,  pleasant 
and  complete  at  the 
WILDEY! 


Savings  Accounts     Home  Mortgages 

Banking  by  Mail 

Travelers  Checks     Register  Checks 

Savings  Bank  Life  Insurance 
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SAVINGS  BANK 


JESBXSr 

22   BOYLSTON   STREET 
BOSTON 

Incorporated  in  1892 

for  the  purpose  of 

"serving  those  who  wish  to  save." 
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BOSTON 


%  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUA 


IFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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He  has  further  explained  why  he  has  not  called  it  a  symphony: 

"The  title  of  this  symphony-like  orchestral  work  is  explained  by  its 
tendency  to  treat  the  single  instruments  or  instrument  groups  in  a 
'concertant'  or  soloistic  manner.  The  'virtuoso'  treatment  appears, 
for  instance,  in  the  fugato  sections  of  the  development  of  the  first 
movement  (brass  instruments) ,  or  in  the  'perpetuum  mobile'-like 
passage  of  the  principal  theme  in  the  last  movement  (strings) ,  and, 
especially,  in  the  second  movement,  in  which  pairs  of  instruments 
consecutively  appear  with  brilliant  passages. 

"As  for  the  structure  of  the  work,  the  first  and  fifth  movements  are 
written  in  a  more  or  less  regular  sonata  form.  The  development  of 
the  first  contains  fugato  sections  for  brass;  the  exposition  in  the  finale 
is  somewhat  extended,  and  its  development  consists  of  a  fugue  built 
on  the  last  theme  of  the  exposition.  Less  traditional  forms  are  found 
in  the  second  and  third  movements.  The  main  part  of  the  second 
consists  of  a  chain  of  independent  short  sections,  by  wind  instruments 
consecutively  introduced  in  five  pairs  (bassoons,  oboes,  clarinets,  flutes, 
and  muted  trumpets) .  Thematically,  the  five  sections  have  nothing  in 
common.  A  kind  of  'trio'  —  a  short  chorale  for  brass  instruments  and 
side-drum  —  follows,  after  which  the  five  sections  are  recapitulated  in 
a  more  elaborate  instrumentation.  The  structure  of  the  fourth  move- 
ment likewise  is  chain-like;  three  themes  appear  successively.  These 
constitute  the  core  of  the  movement,  which  is  enframed  by  a  misty 
texture  of  rudimentary  motifs.  Most  of  the  thematic  material  of  this 
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is  it's  own  REWARD 

In  the  Steinway  you  will  find  every  qualification  for  security 
in  piano  investment.  It  combines  all  the  aesthetic  and  musical 
qualities  of  a  fine  piano  with  the  more  realistic  advantages 
of  endurance,  good  craftsmanship  and  long-term  material 
value.  Consider  this  fact  when  you  choose  your  piano,  and 
profit  accordingly.  Value  is  measured  by  Quality— not  price! 

•   IN  MASSACHUSETTS  AND  NEW  HAMPSHIRE  NEW  STEINWAYS  ARE  AVAILABLE  ONLY  FROM 
iwl«      OlElillEtll       C£     OIPI^O      Jerome  F.  Murphy,  President 

MM  162  BOYLSTON  STREET,  BOSTON  •  BRANCHES  IN  WORCESTER  •  SPRINGFIELD 
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movement  derives  from  the  'Introduction'  to  the  first  movement.  The 
form  of  the  fourth  movement  —  'Intermezzo  interrotto'  ['Interrupted 
Intermezzo']  —  could  be  rendered  by  the  letter  symbols  'ABA  —  inter- 
ruption —  BA.' " 


H.  W.  Heinsheimer,  who  was  once  representative  for  Bartok's  pub- 
lisher, Boosey  and  Hawkes,  Inc.,  knew  him  intimately  for  years,  and  has 
revealed  in  detail  the  story  of  the  Concerto  for  Orchestra  in  "Bela 
Bartok:    A  Personal  Memoir,"  published  in  "Tomorrow/'  October, 

*949:~ 
In  the  spring  of  1943,  the  sickness  that  had  gripped  Bartok  for  some 

time  seemed  noticeably  worse.    He  was  running  a  temperature.    He 

became  weaker,  more  irritable,  even  more  difficult  to  approach.    He 

had  to  cancel  lectures  and  instructed  us  not  to  book  him  for  any 

recitals  any  more;  he  was  sure  he  would  be  unable  to  appear  in  public 

again.  He  turned  down  a  scientific  assignment  in  spite  of  the  fact  that 

the  university  that  made  the  offer  explained  that  he  was  welcome  to 

the  honorarium  and  could  begin  work  at  any  time,  no  matter  how 

indefinite,  in  the  future.   But  so  deeply  was  he  filled  with  his  sense  of 

responsibility  that  he  was  unwilling  to  accept  as  long  as  he  was  not 

absolutely  sure  that  he  would  be  able  to  deliver  his  part  of  the  bargain. 
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Sometimes  it  was  very  difficult  to  have  to  deal  with  such  a  stubborn 
display  of  principles,  which  to  him  were  inviolable. 

Serious  as  his  physical  condition  already  was,  it  seemed  to  be  aggra- 
vated by  the  growing  feeling  of  solitude  and  bitterness  that  had  taken 
hold  of  him.  He  saw  himself  as  a  neglected  stranger,  away  from  the 
main  flow  of  musical  activity  in  America.  Once  in  a  while  he  remem- 
bered with  bitter  nostalgia  the  days  of  his  European  past.  The  artists 
and  conductors  who  played  his  music  in  America  were,  to  a  large 
extent,  old  acquaintances,  many  of  them  former  Hungarians.  Only  a 
few  of  the  great  stars  showed  interest  in  his  music,  and  when  Yehudi 
Menuhin  played  his  "Violin  Concerto,"  Bartok  was  so  deeply  moved 
by  the  unexpected  attention  of  a  great  artist  that  he  wrote  a  new 
sonata  for  Menuhin. 

But  now  all  this  was  forgotten  as  the  composer  was  brooding,  sick, 
poor,  in  the  enforced  inactivity  of  a  hospital  room.  We  had  little  to 
cheer  him  up.  Small  things  didn't  matter.  There  were  no  big  ones 
to  report. 

It  was  then,  in  the  summer  of  1943,  that  something  happened  in  the 
room  in  Doctors  Hospital  in  New  York  that  strangely  and  mysteriously 
resembles  an  event  in  another  sick  room,  152  years  earlier:  the  sudden 
appearance  of  the  "mysterious  stranger,"  who  had  come  to  commission 
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the  dying  Mozart  to  write  the  "Requiem."  This  time,  in  streamlined 
New  York,  the  messenger  was  no  mystery  man.  He  was  a  well-clad, 
elegant  gentleman  of  very  aristocratic  bearing.  His  name  was  Serge 
Koussevitzky. 

The  visit  came  as  an  unexpected  surprise  to  the  sick  man.  Kousse- 
vitzky was  one  of  the  conductors  who  had  never  played  any  of  Bartok's 
important  scores.  I  don't  think  that  the  two  men  had  ever  met  before.* 
The  conductor  was  alone.  He  took  a  chair,  moved  it  close  to  the  bed, 
and  began  to  explain  his  mission.  He  had  come  to  offer  Bela  Bartok 
a  commission  from  the  Koussevitzky  Foundation  —  a  commission  carry- 
ing $1000  and  the  assurance  of  a  first  performance  by  the  Boston 
Symphony  Orchestra.  The  composer  was  free  to  choose  any  form  of 
music  he  cared  to  write.  There  was  just  one  condition:  the  score  was 
to  be  dedicated  to  the  memory  of  Mrs.  Natalie  Koussevitzky,  the  con- 
ductor's wife,  who  had  died  a  few  years  earlier  and  in  whose  memory 
the  foundation  had  been  established.  It  was  to  be  a  requiem,  after  all. 

Koussevitzky  himself  later  told  me  the  details  of  the  conversation 
and  as  he  recalled  it  he  seemed  genuinely  moved.  Bartok,  touched 
without  doubt  by  the  personal  appearance  of  the  conductor  who  could 


*  Bela  Bartok  played  his  First  Piano  Concerto  with  the  Boston  Symphony  Orchestra  under 
the  direction  of  Serge  Koussevitzky,  February  17,  1928.  —  Ed. 
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have  sent  a  letter  or  have  had  the  message  delivered  by  one  of  his 
countless  disciples,  declined.  He  was  much  too  sick.  He  could  not 
commit  himself.  He  could  not  accept  money  for  a  work  he  might 
never  be  able  to  write. 

The  conductor  had  been  prepared  for  just  this  situation.  Before  the 
foundation  had  decided  to  give  the  commission  to  Bartok,  friends  of 
the  composer  (Fritz  Reiner  and  Joseph  Szigeti  among  others)  had 
approached  Koussevitzky  and  the  members  of  his  board  of  trustees, 
urging  that  Bartok  be  chosen.  They  had  explained  his  precarious 
circumstances  and  the  difficulty  of  helping  the  proud  man  with  any- 
thing he  might  consider  as  charity.  It  had  to  be  a  real  commission, 
even  if,  due  to  Bartok's  delicate  health,  nothing  whatever  came  of  it. 

Koussevitzky  explained  that  he  was  bound  by  the  trustees'  decision. 
A  commission,  once  decided  upon,  could  not  be  taken  back.  The 
money  was  given  to  the  composer,  no  matter  whether  he  was  willing 
or  able  to  deliver  the  piece.  These  were  the  terms  of  the  covenant. 
He  had,  in  fact,  under  the  rules  of  the  foundation,  already  brought 
with  him  a  check  for  $500  which  he  was  obliged  to  leave  with  Bartok, 
together  with  an  official  letter  stating  the  terms  of  the  commission. 

Bartok  made  no  reply.  He  suddenly  began  talking  of  other  matters. 
He  asked  the  conductor,  almost  urgently,  to  stay  on.  The  two  men  had 
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a  long  talk.  Bartok  did  most  of  the  talking,  unburdening  his  troubled 
mind.  He  covered  many  subjects  and  became  flushed  with  a  new  and 
very  touching  confidence  in  life.  It  was  almost  an  hour  later  that  the 
nurse  came  in  and  the  conductor  took  his  leave. 

Undoubtedly  the  learned  specialists,  who  attended  Bela  Bartok  in 
his  sickness  that  two  years  later  consumed  what  was  left  of  him,  will 
have  more  logical  explanations  for  the  incredible  recovery  that  set 
in  almost  immediately  after  Koussevitzky's  visit.  All  we  know  is  that 
soon  they  found  him  to  be  so  much  better  that  they  released  him  from 
the  hospital.  He  left  New  York  for  Asheville,  North  Carolina.  He 
found  a  quiet  room  in  the  outskirts  where  neither  traffic  lights  nor 
radios  interfered  with  the  absolute  concentration  that  he  craved.  At 
last  he  smelled  fresh  air  again,  saw  the  sky,  felt  the  soil.  The  Hearst 
Building,  the  Fisk  Building,  the  entrance  to  the  Independent  Subway 
station,  the  newsstand,  the  assortment  of  sweat  and  dirt  he  had  viewed 
from  his  window  on  57th  Street  were  replaced  .by  flowers  and  trees. 
And  the  constantly  tormenting  screams  of  auto  horns  and  police  sirens 
were  drowned  in  memory  by  the  concert  of  birds.  Their  cries  and  calls 
can  be  heard  in  the  second  movement  of  Bartok's  Third  Piano  Concerto 
which  he  sketched  in  Asheville  and  completed,  with  the  exception  of 
seventeen  bars,  in  a  grim  race  with  death  in  the  summer  of  1945.  Here 
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he  had  returned  to  the  sources  of  nature.  In  the  last  pages  he  ever 
wrote,  the  Hungarian,  the  European,  the  great  citizen  of  the  world  set 
a  small,  lovely  monument  to  the  birds  of  North  Carolina.  .  .  . 

He  was  happy  again.  "Don't  send  me  special  delivery  letters  or  tele- 
grams," he  wrote  us,  a  few  days  after  he  had  arrived  in  Asheville.  "I 
get  all  my  mail  only  once  a  day.  Everything  is  delivered  at  the  same 
time  —  mail,  papers,  special  deliveries,  wires.  Here,  times  makes  no 
difference."  He  had  no  piano.  Once  in  a  while  his  room  was  very  cold. 
He  went  for  walks,  always  alone.  There  was  nobody  to  talk  to,  only 
one  family  where  he  occasionally  took  a  meal  and  where  he  would 
practice  the  piano  from  time  to  time.  He  asked  us  to  send  them  a 
selection  of  his  music  as  a  token  of  his  gratitude. 

His  letters,  deviating  strangely  from  the  austerity  we  had  come  to 
expect,  sounded  almost  elated.  He  included  short  health  bulletins, 
giving  us  a  graph  of  his  morning  and  night  temperatures  with  slightly 
ironic  but  not  at  all  pessimistic  comments.  Most  important  of  all,  he 
asked  for  music  paper  —  lots  of  it.  Then,  suddenly,  he  wrote  that  he 
had  completed  a  major  part  of  a  new  work  he  was  writing  for  Serge 
Koussevitzky.  He  was  sending  us  the  score  to  be  copied.  Soon  a  second 
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and  a  final  third  batch  arrived.  It  was  the  "Concerto  for  Orchestra." 
He  did  not  return  from  Asheville  in  time  to  be  present  at  its  tumul- 
tuous premiere  in  Boston  in  December,  1944.  But  he  observed  its 
immediate  success,  its  acceptance  as  one  of  the  great  masterpieces  of  our 
generation.  He  knew  that  this  time  he  had  touched  the  hearts  of  his 
audiences,  and  he  was  present  to  hear  it  and  take  many  of  his  gentle, 
very  touching,  terribly  serious  bows  when  the  work  was  played  in 
New  York.  A  few  months  later  he  was  dead. 
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ENTR'ACTE 
"A  SIMPLE  BOHEMIAN  MUSIKANT 


4C\^rou  are  not  speaking  to  a  Demigod!"  wrote  Dvorak  to  an  admirer 
*  who,  at  the  height  of  his  fame,  had  sent  him  a  worshipful  letter. 
"I  am  a  very  simple  person  to  whom  such  expressions  of  exaggerated 
modesty  as  yours  are  entirely  inappropriate.  I  remain  what  I  was:  a 
plain  and  simple  Bohemian  Musikant." 

This  is  a  perfect  self-description.  Dvorak,  as  a  boy  and  as  a  young 
man,  lived  in  the  tradition  of  the  small  tradesman  who  was  handy  at 
music  making,  playing  the  violin,  viola  or  organ  when  the  occasion 
offered.  When  his  father,  who  was  an  innkeeper  and  butcher,  dis- 
couraged the  idea  of  music  as  a  principal  profession,  young  Dvorak 
spent  the  larger  part  of  a  year  behind  a  butcher's  block,  exchanging 
civilities  with  housewives. 

Among  the  most  valuable  pages  of  Paul  Stefan's  Life  of  Dvofak* 
are  those  in  his  introduction  which  describe  the  "Bohemian  Musikant" 
as  a  type:  "Picture  him  to  yourself,  this  fiddler,  clarinettist,  trombone- 
player,  or  what  have  you,  sitting  at  a  table,  probably  in  some  rustic 
inn-garden,  with  his  glass  of  beer  before  him,  having  enjoyed  a  hearty 
meal  of  coarse  but  savory  Bohemian  food.  Suddenly  the  spirit  moves 
him,  he  is  transformed  into  an  artist.  There  follows  inevitably  the  full 
flood  of  melody,  unfailing  rhythm,  infectious  temperament.  Nobody 
and  nothing  can  withstand  this  thraldom.  .  .  .  Listening  to  him,  you 
could  see  the  forest,  the  fields,  the  village  with  its  people,  the  geese  on 

*  This  biography  makes  full  use  of  the  early  biography  by  Otakar  Sourek   (which  has  never 
been  translated  into  English) . 
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the  pond,  the  peasant  children,  the  organist,  the  school-teacher,  the 
priest,  the  authorities,  the  gentry  —  all  that  early  world  of  a  lovable, 
unspoiled  people." 

It  is  not  only  the  Dvorak  of  his  younger  days  that  fits  this  description. 
The  career  which  took  him  back  and  forth  to  distant  parts  and  made 
him  a  principal  figure  in  the  musical  world  did  not  in  the  least  alter 
his  character.  He  was  never  changed  by  success,  money  or  general 
adulation.  When  he  was  a  revered  professor  at  the  National  Conserva- 
tory of  Music  in  New  York,  the  "great  man"  disarmed  his  pupils  by 
talking  to  them  as  if  he  were  one  of  them.  In  his  last  years  he  was 
director  of  the  Prague  Conservatory.  It  was  arranged  that  his  assistant, 
Knittl,  should  relieve  him  of  administrative  burdens.  Dvorak,  wishing 
to  go  to  his  country  place,  would  ask  Knittl  for  permission. 

He  never  acquired  the  "front"  of  a  celebrity,  nor  lived  in  the 
grandeur  he  could  easily  have  had.  When,  in  1884,  the  firm  of  Novello 
in  London  offered  him  £2000  for  a  new  oratorio,  an  unheard-of  amount 
of  money,  he  bought  some  wooded  ground  with  a  one-story  house  at 
Vysoka,  where  he  could  spend  his  summers  roaming  the  woods  and 
composing.  He  would  walk  to  the  little  mining  town  nearby  and  sit 
among  the  villagers  at  the  local  inn,  taking  part  in  their  conversation. 
He  was  an  ardent  breeder  of  pigeons.  If  someone  made  the  mistake  of 
serving  squab  at  a  dinner,  he  would  leave  the  table.  When  he  lived  in 
New  York,  he  fled  hotel  life  for  a  simple  apartment,  where  he  would 
sit  in  the  kitchen  to  compose,  liking  to  be  in  the  midst  of  the  domestic 
sounds  of  pots  and  pans  or  chattering  children.  He  would  spend  hours 
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must  always  feel  fine  and  excellent  even 
if  dying)."  Every  now  and  then  the 
reader  of  Mrs.  Fassett's  chronicle,  es- 
pecially if  he  is  of  a  sturdy  and  sensible 
turn  of  mind,  will  become  exasperated 
with  Bartok's  complaints,  his  seeming 
ingratitude,  his  almost  total  unhelpabil- 
ity.  Such  a  reader  must  continually  re- 
mind himself  of  the  many  causes  that 
explain,  if  they  cannot  wholly  palliate, 
the  composer's  unkind  behaviour  to 
those  who  were  doing  their  level  best  to 
smooth  his  path.  First,  he  was  dying: 
wasting  away  in  his  early  sixties  from 
a  disease  which  the  doctors  could  not 
diagnose,  though  eventually  they  agreed 
to  call  it  leukaemia.  Then  he  felt  in  many 
quarters  not  merely  an  indifference,  but 
a  positive  hostility,  to  the  music  of 
whose  value  he  must  have  been  well 
aware ;  his  comparative  popularity  among 
modern    composers   dates   mainly   from 

(Continued 


the  advent  of  LP  records,  after  his  death. 
But  there  were  also  psychological  rea- 
sons, far  back,  for  his  intense  loneliness 
and  self-withdrawal :  his  father's  early 
death,  an  obsessive  love  for  his  mother, 
a  dreadful  skin  disease  that  led  him,  as 
a  small  child,  to  shun  all  other  human 
contact.  Reacting  fiercely  against  his 
own  urban  middle-class  background, 
with  its  Germanised  culture,  he  seems 
to  have  been  fully  happy  only  when 
wandering  alone  in  the  remote  villages 
of  Hungary  and  Rumania,  collecting 
folksongs  and  absorbing  with  passionate 
attention  the  traditional  peasant  ways  of 
life.  Throughout  the  American  years,  it 
was  to  that  rustic  world,  not  to  the  cul- 
tivated circles  of  Budapest,  that  his 
thoughts  returned  in  anguish. 

Neither  Bartok  nor  his  second  wife, 

who  shared  his  exile  and  to  whom  this 

book  is  dedicated,  ever  came  to  terms 
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in  the  Cafe"  Boulevard  on  Second  Avenue,  reading  the  latest  newspaper 
from  home  and  growling  to  himself  over  the  stupidity  of  the  Prague 
Parliament.  Locomotives  and  steamboats  fascinated  him  as  they  would 
fascinate  a  boy.  It  is  told  how  at  Prague  he  used  to  haunt  the  railroad 
yards  to  make  note  of  the  locomotives.  Busy  with  a  class,  he  once  sent 
Joseph  Suk,  who  then  hoped  to  marry  his  daughter,  to  write  down  the 
number  of  a  locomotive  which  had  just  come  in.  Suk  brought  him  back 
a  number  which  he  recognized  as  the  number  of  the  tender,  and  he 
exclaimed,  "This  is  what  I  am  expected  to  accept  as  a  son-in-law!"  In 
New  York,  since  he  could  not  gain  access  to  the  railway  platforms  with- 
out a  ticket,  he  would  journey  as  far  as  155th  Street  to  watch  the  trains 
headed  west  for  Chicago.  When  the  school  term  ended  in  New  York, 
he  went  as  far  west  as  Spillville,  Iowa,  to  find  a  counterpart  for  his 
beloved  Vysoka  at  home.  In  this  small  and  extremely  remote  town  of 
Bohemian  settlers  he  tried  to  duplicate  his  life  at  home,  taking  walks, 
going  to  church,  where  he  played  the  organ,  and  exchanging  views  with 
his  neighbors.  He  was  delighted  to  find  that  the  local  butcher  had  also 
the  name  of  Dvorak.  He  was  much  beloved  in  the  town  and  addressed 
by  a  Czechish  term  which  could  be  translated  as  "Squire  Dvorak." 

This  way  of  life  was  neither  affectation,  nor  "back  to  the  people" 
fanaticism,  nor  yet  miserliness.  It  was  quite  genuine.  Dvorak  remained 
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A  few  generations  ago  you  might  not  have 
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what  he  was  —  a  Bohemian  villager,  simple-hearted,  childlike  in  his 
faith  and  in  his  optimism,  enjoying  homely  country  pleasures  and 
wanting  no  others.  Bulow,  who  became  one  of  his  ardent  apostles, 
referred  to  him  as  "Caliban"  and  described  him  as  "a  genius  who  looks 
like  a  tinker." 

He  had  the  religious  faith  of  a  child.  Completing  a  manuscript  score, 
he  never  failed  to  write  at  the  end,  "Thank  God."  When  his  publisher, 
Simrock,  held  out  stubbornly  for  smaller  works  which  were  against  his 
inclinations  at  the  time,  he  ended  a  lengthy  argument  by  writing,  "I 
shall  simply  do  what  God  imparts  to  me  to  do.  That  will  certainly  be 
the  best  thing." 

There  is  something  really  remarkable  in  Dvorak's  consistent  natural- 
ness through  life  in  the  face  of  the  bustling  aura  of  attention  which 
surrounds  a  famous  man.  Applauding  audiences,  receptions,  speeches, 
decorations  delighted  him  up  to  a  certain  point,  and  beyond  that  point 
made  him  impatient  and  angry.  He  was  extremely  sensitive,  emotionally 
quick,  and  his  rage,  his  tears,  his  jubilation  were  always  near  the  sur- 
face. His  latest  biographer  tells  an  incident  which  followed  a  Festival 
of  his  works  at  Prague  in  1901:  "While  he  was  being  detained  at  home 
through  a  ruse,  a  festive  parade  marched  up  to  his  house,  a  corps  of 
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singers  entered  the  courtyard  and  serenaded  him.  He  was  compelled 
—  at  the  cost  of  considerable  effort  —  to  appear  at  the  window  and  thank 
them.  In  a  towering  rage,  although  affected  to  tears,  when  they  would 
not  stop  crying  'Long  live  Dvorak!'  he  roared,  'Tell  them  to  stop  shout- 
ing!' "  A  friend  in  New  York  would  sometimes  accompany  him  on  a 
walk  down  town  to  the  Battery,  where  he  would  gaze  at  the  Atlantic 
horizon,  stretch  out  his  arms,  and  weep  without  restraint.  When  a 
pupil  in  composition  once  brought  him  a  particularly  bad  exercise,  he 
burst  out  impatiently:  "No  one  could  write  like  that  but  a  donkey!" 
The  pupil,  offended,  began  to  walk  out,  but  Dvorak  called  after  him, 
"Come  back;  you  aren't  a  donkey."  He  was  fond  of  playing  cards,  but 
if  he  had  a  streak  of  bad  luck,  he  would  lose  his  temper  and  throw  his 
cards  in  the  air.  His  friend  Kovafik  in  New  York  restored  peace  by 
offering  to  use  his  own  winnings  to  send  a  doll  to  Dvorak's  youngest 
daughter  in  Vysoka.  He  went  to  bed  early,  country  fashion.  He  would 
often  leave  an  opera  or  a  concert  performance  or  even  a  reception  when 
his  bedtime  came.  It  was  this  persistence  of  a  childlike  nature,  strange 
as  it  may  appear,  that  continued  to  produce  music  of  a  special  dis- 
tinguishing charm  and  fundamental  directness. 

He  proudly  identified  himself  with  his  race.    The   Czech  music, 
customs,  and  language  remained  always  his  own.   He  learned  to  speak 
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(Continued  from  page  352) 

with  the  glittering,  mechanised  New 
World.  He  loved  everything  which 
looked  and  felt  and  smelt  genuine — that 
is  to  say,  redolent  of  the  earth  and  its 
animals;  in  prodigal  America  he  could 
not  bear  to  see  the  misuse  or  neglect  of 
things  which  in  a  thrifty  peasant  house- 
hold would  have  been  saved  and  cher- 
ished for  a  lifetime.  When  he  stayed 
with  Mrs.  Fassett  in  the  countryside  of 
Vermont,  his  deepest  feelings  were  out- 
raged by  the  sight  of  untended  fields  or 
of  an  old  barn  filled  with  unwanted 
junk;  and  he  was  incapable  for  one 
moment  of  concealing  these  or  any  other 
emotions  that  possessed  him.  Along 
with  this  passion  for  order,  he  possessed 
physical  senses  of  abnormal  acuteness, 
and  he  felt  with  passionate  intensity  the 
perpetual  drama  of  animate  and  even 
inanimate  life  in  the  fields  and  the  woods 
where  he  loved  to  walk. 

What  makes  Mrs.  Fassett's  picture 
so  absorbing  is  the  unusually  close  and 
direct  relationship  it  reveals  between 
the  composer  and  his  music.  The  harsh 
integrity  and  aloof  nobility  of  the  music, 
its  fierce  dissonances  alternating  with 
extraordinary  refinements  of  texture, 
especially  those  utterly  original  passages 
of  "night  music" — on  all  this  and  much 
else  her  book  sheds  a  most  revealing 
light.  But  some  mysteries  remain.  How 
was  it  that,  while  bewailing  his  lost 
creative  powers,  he  seemed  to  need  no 
more  than  a  commission,  from  a  Kousse- 
vitzky  or  a  Menuhin,  to  set  his  inven- 
tion freely  flowing?  And  might  we  not 
have  expected  this  last  music  of  his, 
when  it  came,  to  show  the  unbearable 
desolation  of  the  end  of  his  Sixth  Quar- 
tet (written  just  before  he  left  Europe), 
rather  than  the  resilience  and  relative 
geniality  of  these  American  works?  It 
has  been  suggested  that  in  them  he  was 
making  a  deliberate  attempt  to  popu- 
larise his  style;  but  no  reader  of  this 
book  will  be  likely  to  accept  such  an 
explanation,  for  the  very  notion  of  com- 
promise was  something  quite  unknown 
to  Bela  Bartok. 
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German,  but  only  by  necessity.  He  was  sympathetic  toward  the  move- 
ment for  true  racial  expression  in  this  unregenerate  part  of  the  Austrian 
Empire.  The  dance  rhythms,  the  melodic  turns  with  which  he  grew  up 
filled  his  music.  His  operas  used  peasant  tales  and  language  untrans- 
latable and  unintelligible  outside  of  their  own  domain.  The  opera  was 
in  some  ways  his  favorite  form,  for  he  could  deal  in  the  salty  peasant 
humors  of  his  people  and  thus  reach  audiences  of  all  and  sundry  who 
must  have  remained  mystified  at  symphonic  or  chamber  concerts.  But 
unlike  his  earlier  compatriot,  Smetana,  he  did  not  make  a  fetish  of 
nationalism.  He  know  nothing  of  abstract  motives,  or  long-range  prop- 
aganda. He  could  expound  wisdom  over  a  glass  of  beer,  but  he  was  as 
practical  as  any  tradesman  or  farmer.  When  his  art  needed  counsel  not 
to  be  found  in  his  village  or  even  in  Prague,  he  freely  looked  elsewhere. 
He  listened  to  music  and  studied  forms  of  the  past  and  present,  and 
simply  took  what  he  needed  for  the  integration  of  his  flowing  musical 
invention.  It  bothered  him  not  at  all  that  the  rabid  proponents  of 
the  Czechish  movement  reproached  him  with  "exoticism."  Their 
reproaches  were  quite  pointless  —  his  music  could  not  have  been  more 
Czechish.  It  made  no  difference  that  his  large  output  included  choral 
works  on  universal  subjects,  or  that  his  first  opera  was  on  King  Alfred 
and  his  last  on  Armida.  His  more  thoroughly  racial  music  was  abun- 
dant and  sufficient  and,  at  the  same  time,  was  his  best  and  most  success- 
ful. This  success  spread  the  cause  of  Czechish  integrity  more  than  the 
combined  efforts  of  the  political  agitators. 

As  Dvorak  frankly  and  gladly  took  a  leaf  from  Smetana,  he  was 
always  ready  to  refurbish  his  form  and  style  from  that  of  any  composer 
who  appealed  to  him.  Mozart  and  Beethoven  were  his  early  models. 
Schubert  he  always  worshipped,  and  with  reason,  for  there  was  the 
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closest  artistic  kinship  between  these  two.  Engaging  melody  flowed 
from  Dvorak  as  readily  and  easily  as  it  had  from  Schubert.  "Schubert," 
he  once  said,  "is  too  long,  but  not  for  me."  He  early  became  infatuated 
with  Wagner,  and  for  a  time  his  scores  showed  a  distinct  Wagnerian 
chromaticism,  color,  and  amorphousness. 

It  was  through  the  award  to  him  of  the  Austrian  State  Prize  in  1877 
that  his  music  came  to  the  attention  of  Brahms  and  Hanslick,  who 
were  among  the  judges.  Both  of  them  eagerly  took  up  his  cause  in 
Vienna.  Brahms  wrote  to  his  publisher,  Simrock,  under  date  of  Decem- 
ber 12,  1877,  telling  him,  "I  have  been  delighted  with  the  pieces  by 
Anton  Dvorak  (pronounced  Dvorshak)  of  Prague.*  He  spoke  warmly 
of  the  cycle  of  Moravian  duets  and  called  his  attention  to  other  works. 
"At  all  events  he  is  a  very  talented  man.  Besides,  he  is  poor!  I  beg  you 
to  bear  this  in  mind.  These  duets  will  tell  you  everything,  and  they 
should  be  a  good  'selling  article.'  "  The  result  of  this  was  that  Simrock 
at  once  published  the  vocal  duets,  and  on  the  strength  of  the  rising  tide 
of  Dvorak's  popularity  signed  a  contract  with  him  with  an  option  for 
life  on  his  smaller  works.  The  result  was  a  greatly  increased  circulation 
of  his  music.  Brahms  proved  a  genuine  friend.  He  gave  him  valuable 
advice,  and  while  Dvorak  was  in  America  devoted  many  hours  to  the 
revision  of  his  proofs.  He  tried  to  coax  him  to  the  faculty  of  the  Con- 
servatory at  Vienna,  with  the  intention  of  pitting  him  against  Bruckner. 
This  was  part  of  an  effort,  in  which  he  was  backed  by  Hanslick,  to  line 
him  up  against  the  Wagner-Liszt  party.  Biilow,  who  conducted  his 
music  on  many  momentous  occasions,  also  said  biting  things  about 
Wagner,  and  Hanslick  spoke  his  intention  of  walking  out  of  a  concert 
just  before  something  of  Bruckner  was  to  be  played.  Dvorak,  still 
possessing  his  simple  common  sense,  refused  to  fall  in  with  this  species 
of  musical  party  politics  and  bigotry.    He  called  upon  the  despised 

*  But  Dvorak  preferred  the  native  spelling  of  his  given  name — Antonin. 
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Bruckner  as  he  was  working  upon  the  Adagio  of  his  Ninth  Symphony 
and  was  much  moved.  Brahms  undoubtedly  led  Dvorak  into  the 
stricter  use  of  classical  forms.  But  in  his  last  years,  he  turned  once  more 
to  Wagner's  ways  and  composed  "program"  music  in  the  form  of  operas 
and  tone  poems. 

There  was  nothing  cosmic  about  Dvorak.  There  was  nothing  revolu- 
tionary or  even  reconstructive  about  him.  Music  to  him  was  a  genuine 
heartfelt  impulse,  lyrical,  communicative.  Themes  came  to  him  at 
almost  any  time.  If  the  fountain  ceased  now  and  then,  he  was  not 
disturbed,  but  waited  confidently  for  its  return.  The  spontaneity  of 
Dvorak  with  its  buoyant  invention  was  rare,  and  quickly  made  its  way. 
The  traditional  structure  conveniently  contained  it.  He  developed  an 
apt  sense  of  color  without  elaboration.  The  special  flavor  and  freshness 
of  his  style  gave  it  an  aspect  of  modernity.  The  composer's  desire  to 
reach  people  of  all  sorts  was  to  a  degree  realized.  His  popularity  grew 
in  steady  strides.  He  made  journey  after  journey  to  England,  usually 
conducting  a  new  oratorio  for  that  oratorio-loving  nation.  The  public 
crowded  to  his  concerts  by  thousands,  pounds  sterling  poured  in  upon 
him.  Rosa  Newmarch,  who  heard  him  when  she  was  a  little  girl, 
remembered  the  excitement:  "How  freely  inspired,  spontaneous,  and 
blithe  it  sounded  to  us  mid-Victorians!"  Speaking  of  the  "Stabat  Mater" 
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and  "The  Spectre's  Bride"  she  wrote:  "Only  those,  I  think,  who  were 
already  in  the  prime  of  their  concert-going  days  in  the  far-off  eighties 
can  realize  the  extraordinary  enthusiasm  which  was  evoked  by  those 
works."  The  English  audiences  probably  had  the  vaguest  idea  of 
"Bohemia."  They  may  even  still  have  supposed  with  Shakespeare  that 
it  had  a  coastline.  As  the  charm  of  Dvorak  captured  and  excited  the 
musical  world,  it  became  Bohemia-conscious.  America  did  its  best  to 
exceed  England  with  an  enthusiasm  amounting  to  frenzy,  and  if  Dvorak 
could  not  have  been  withheld  from  Prague  and  Vysoka  for  longer  than 
he  was,  it  was  not  through  any  lack  of  attention  on  these  shores.  Every- 
thing he  composed  was  at  once  performed  and  excitedly  approved.  The 
public  crowded  to  behold  the  bearded  little  "wild  man"  and  to  hear 
him  conduct.  When  he  gave  his  first  concert  in  Carnegie  Hall  on 
October  21,  1892,  there  was  enormous  anticipation*  and  excitement. 
Theodore  Thomas  received  him  in  Chicago  with  open  arms.  He  made 
a  visit  to  Boston  to  conduct  his  "Requiem"  as  performed  by  the  Cecilia 
Society  in  Music  Hall  on  November  30,  1892.  On  the  night  before, 
there  was  a  public  rehearsal  —  a  "Wage-Earners'  Concert,"  it  was 
called  —  for  which  "tickets  were  distributed  to  none  but  those  earning 
$15  a  week  or  less."*  This  must  have  highly  pleased  the  composer, 
who  always  argued  that  the  laboring  man  should  have  access  to  concerts 

*  "These  concerts,"  said  the  Boston  Herald,  "are  not  a  charity.  It  would  be  superfluous  to 
say  that  the  audience  was,  in  its  appearance,  creditable  to  Boston.  The  wage-earner  of  today 
is  the  wage-payer  of  tomorrow,  just  as  the  wage-payer  of  today  was  the  wage-earner  of 
yesterday." 
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from  which  the  price  would  usually  exclude  him.  "Why  should  not 
the  ordinary  citizen,"  he  wrote,  "hard  at  work  all  week,  be  able  to  make 
the  acquaintance  of  Bach  and  Beethoven?" 

Dvorak  implanted  in  America  not  only  a  new  interest  in  his  own 
people,  but  a  new  urge  for  the  explicit  development  of  an  American 
style.  There  was  a  general  ferment  in  favor  of  the  immediate  growth  of 
serious  American  music  from  "folk"  sources,  and  Dvorak  was  looked 
upon  as  the  musical  Messiah  who  from  his  own  pen  would  bring  this 
miracle  to  pass.  He  obligingly  composed  a  cantata,  "The  American 
Flag,"  which  proved  quite  dull.  Mrs.  Thurber  made  intensive  efforts 
to  obtain  for  him  a  libretto  on  Longfellow's  "Hiawatha."  The  "New 
World"  Symphony  was  the  best  answer  he  could  give  to  these  expecta- 
tions. His  article  in  Harper's  Magazine,  "Music  in  America,"  engen- 
dered endless  argument.* 

Dvorak  reversed  the  case  of  the  composer  who  must  have  been  dead 
a  half-century  before  the  world  grows  fully  aware  of  his  music.  He 
reaped  his  glory  in  full  measure,  but  even  in  his  last  years  that 
glory  began  to  pale  before  the  rising  star  of  a  Muscovite  of  higher 
incandescence. 

J.N.B. 

*  Philip  Hale  took  a  poke  at  this  movement  in  the  Boston  Journal: 

"It  is  possible  that  Mr.  Dvorak  will  not  think  it  necessary  to  visit  the  Colorado  Canyon  or 
a  spouting  geyser  that  he  may  be  impelled  to  write  music.  He  may  search  in  the  library  of 
the  music  school  for  American  melodies,  folk  song,  traditional  tunes.  Or  he  may  go  through 
the  shelves  of  the  music  shops.  Will  any  discovery  whet  his  zeal?  Here  for  instance  is  the 
opening  of  a  popular  American  ditty: 

'Mike  Gilligan's  a  man  well  known  in  our  ward, 
He  has  lived  there  for  many  a  year, 
He  was  only  a  workman  in  Shaughnessy's  yard, 
Till  they  made  him  an  overseer.' 
"The  melody  suits  the  words  ;  the  whole  'machine'  is  characteristic  of  a  phase  of  American 
life ;  but  it  is  doubtful  if  it  would  suggest  extraordinary  thematic  treatment  to  the  composer 
of  the  'Slavische  Tame.'  " 

And  yet  the  incredible  seems  to  have  happened  with  Dvorak — the  spontaneous  generation 
of  music  by  scenery.  He  is  said  to  have  gazed,  moved,  upon  the  Falls  of  Minnehaha,  and  to 
have  jotted  a  theme  upon  his  starched  cuff.  It  emerged  in  the  slow  movement  of  his  Violin 
Sonatina. 
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SYMPHONY  NO.  4  in  G  major,  Op.  88 

By  Antonin  Dvorak 

Born  September  8,  1841,  in  Mulhausen,  Bohemia;  died  May  1,  1904,  in  Prague 


Composed  between  October  26  and  November  8,  1889,  this  symphony  was  pub- 
lished as  No.  4  in  1892.  It  was  first  performed  from  the  manuscript,  February  2, 
1890,  at  Prague  under  the  composer's  direction  and  was  likewise  conducted  by  the 
composer  in  Cambridge,  England,  June  16,  1891.  The  first  performance  in  Boston 
by  this  Orchestra  was  on  February  26,  1892,  the  year  of  its  publication,  Arthur 
Nikisch  conducting.  The  only  other  performances  were  under  the  direction  of 
Charles  Munch,  February  2-3,  1951. 

The  orchestration  includes  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones  and  tuba,  timpani  and  strings.  The  score  is  dedi- 
cated "To  the  Bohemian  Academy  of  Emperor  Franz  Josef  for  the  Encouragement 
of  Art  and  Literature." 

'T^his  symphony,  published  as  the  Fourth  (the  Fifth  being  the  Sym- 
•*-  phony  "from  the  New  World,"  published  in  1893)  was  actually 
the  eighth  of  the  symphonies  of  Dvorak,  four  symphonies  earlier  than 
the  published  five  having  been  since  brought  forth.* 

The  Symphony  opens  with  a  theme  in  G  minor  stated  by  the  winds 

*  The  third  and  the  fourth  of  these  early  symphonies  (in  E-flat  major,  1873  and  D  minor, 
1874)  have  been  posthumously  published.  The  two  earliest  ones  (composed  about  1865)  are 
under  publication. 

The  symphonies  published  in  the  composer's  lifetime  are  as  follows :  No.  1  in  D  major, 
Op.  60  (1880)  ;  No.  2  in  D  minor,  Op.  70  (1884-5)  ;  No.  3  in  F  major,  Op.  76  (1875,  and 
therefore  first  in  order)  ;  No.  4  in  G  major,  Op.  88  (1889)  ;  No.  5  "From  the  New  World"  in 
E  minor.  Op.  95  (1893).  The  First  has  not  been  played  at  these  concerts  since  1890,  the 
Second  was  revived  by  Pierre  Monteux  in  1921  and  repeated  in  1923,  the  Third  was  introduced 
by  Pierre  Monteux  in  1922.    Only  the  Fifth  has  remained  in  the  orchestral  repertory. 
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and,  after  a  pianissimo  cadence,  a  second  theme  in  G  major  is  made 
known  by  the  flute  in  birdlike  suggestion.  This  theme,  and  its  rhythm 
in  particular,  are  to  become  the  main  material  of  the  development 
while  the  composer  introduces  many  happy  lyrical  episodes.  The  minor 
theme  introduces  the  recapitulation  which  nevertheless  is  dominated 
by  the  flute  theme  worked  up  to  a  brilliant  close. 

The  adagio  opens  with  a  melody  by  the  strings  in  E-flat  major  which 
changes  form  as  it  is  taken  up  pianissimo  by  the  woodwinds.  A  middle 
section  in  C  major  brings  a  new  theme  from  the  flute  and  oboe  over 
descending  violin  passages.  A  repetition  of  the  first  part  is  briefly 
worked. 

The  allegretto  grazioso  (in  G  minor)  is  not  the  classical  minuet  with 
regular  repeated  sections,  but  is  based  on  a  theme  of  haunting  charm, 
introduced  by  the  first  violins  and  considerably  developed.  The  trio 
(in  G  major)  is  a  waltz-like  theme  first  heard  from  flute  and  oboe. 
There  is  a  literal  repetition  of  the  first  part  and  a  coda. 

The  finale  (in  G  major)  opens  with  a  trumpet  fanfare  and  an  initial 
theme  from  the  cellos  somewhat  in  the  character  of  the  composer's 
Slavonic  Dances.  The  theme  is  given  to  the  full  orchestra,  its  returns 
interspersed  with  new  subjects  from  the  flute  and  later  from  the  oboes 
and  clarinets.  The  principal  theme  is  heard  as  at  first  in  the  cellos,  the 
clarinets  and  then  the  violins  taking  it  before  the  closing  coda. 

Dvorak's  Fourth  Symphony  was  sometimes  called  the  "English" 
Symphony,  but  like  all  of  his  symphonies,  including  the  "New  World," 
it  is  thoroughly  Czech  in  spirit,  abounding  even  more  than  its  fellows 
in  folkish  melody  and  dance  rhythms.  The  title  probably  comes  from 
the  fact  that  the  firm  of  Novello  in  London  published  it  and  because 
the  composer,  receiving  the  degree  of  Doctor  of  Music  at  Cambridge 
University  on  June  16,  1891,  conducted  this  work  in  recognition  of  the 


¥jM  fABULOUS  I 

ROiSTlBiEFl 


HOTEL  , 

'400' Con.monWeaUh  Avenue, 
-Boston    •    Tel,  CQpley  7-90Q0 


me¥m4wi';i 


LA  DUCHESSE 

ANNE 

A  Charming  Corner  of  France 

Famous  for  Its  Cuisine 
Bourgeoise  Par  Excellence 

Open  every  day  including  Sunday 
from  5  to  9:30  p.m. 

Restaurant  Available  for 

Group  Luncheons  on 

Reservation 

MODERATE  PRICES 

224  NEWBURY  ST.      Circle  7-9126 


[366] 


RECENT    MONAURAL    RECORDS, 
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BARTOK  Concerto  for  Orchestra.  Minne- 
apolis Orchestra.  MG  50033 

BEETHOVEN  Symphony  No.  5;  Egmont, 
Coriolan  and  Leonore  No.  3  Overtures. 
Minneapolis  Orchestra.  MG  50017 

STRAUSS  FAMILY  ALBUM  A  Night  in  Ven- 
ice? Bahn  Frei  Polka;  Egyptian  March; 
Aquarellen  Waltz;  Music  of  the  Spheres; 
Doctrinen  Waltz;  Eljen  a  Magyar  Polka; 
Lorelei-Rheinklange. Minneapolis  Orches- 
tra. MG  50178 

DELIBES  Coppelia  (complete).  Minneapolis 
Orchestra.  OL  2-105 

COPLAND  Rodeo;    El  Sal6n  Mexico?    Dan- 
z6n  Cubano  .  Minneapolis  Orchestra. 
MG  50172 

HANDEL-HARTY  Water  Music  Suite;  Music 
for  the  Royal  Fireworks.  London  Sym- 
phony. MG  50158 

HAYDN   Symphony   No.   100  in  G   ("Mili- 
tary"); Symphony  No.  101  in  D  major 
("The  Clock").  London  Symphony. 
MG  50155 

GERSHWIN  An  American  in  Paris;  Porgy 
and  Bess  Suite.  Minneapolis  Orchestra. 
MG  50071 

BRAHMS  Symphony  No.  2  in  D  major.  Min- 
neapolis Orchestra.  MG  50171 
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honor.  Dvorak  was  somewhat  uneasy  at  this  ceremony  as  he  confessed 
in  a  letter  to  a  friend.  The  language  was  as  strange  to  him  as  English 
and  when  he  realized  that  certain  solemn  Latin  pronouncements  were 
being  directed  at  him,  he  felt  as  though  he  were  "drowning  in  hot 
water."  He  took  comfort  in  the  reflection  that  if  he  could  not  talk 
Latin,  he  could  at  least  set  it  to  music  (his  Stabat  Mater  was  on  the 
Cambridge  program). 

Simrock,  to  whom  the  composer  had  been  under  contract  since 
1876,  offended  Dvorak's  musical  sensibilities  and  likewise  his  peasant's 
instinct  for  a  fair  trade  by  offering  him  only  1,000  marks  ($250)  for  the 
Symphony  in  G  major.  Simrock  protested  that  there  was  little  return 
to  be  expected  from  his  large  works  for  chorus  and  for  orchestra,  which 
by  that  time  were  numerous.  He  even  complained  that  the  small  works 
were  not  profitable,  this  in  spite  of  the  fact  that  the  Slavonic  Dances 
for  piano  duet  stood  on  many  a  piano  throughout  Europe  and  were 
making  the  name  of  Dvorak  generally  familiar.  The  composer  had  not 
been  without  encouragement  —  Biilow  had  called  him  in  acknowledging 
the  dedication  of  his  Third  Symphony  in  F  major  in  1887:  "next  to 
Brahms,  the  most  God-gifted  composer  of  the  day."  Brahms  himself 
had  warmly  befriended  him.  Dvorak  wrote  to  Simrock  that  Simrock's 
refusal  of  his  larger  works  would  throw  doubt  upon  his  smaller  ones. 
If  he  had  swarming  ideas  for  larger  works,  what  could  he  do  but  act 
upon  such  ideas  as  came  to  him  from  on  high  and  work  out  the  music 
in  suitable  proportions.  "I  shall  simply  do  what  God  tells  me  to  do. 
That  will  be  the  best  thing."  Simrock  became  alarmed,  repented  and 
made  peace  with  the  offended  Dvorak. 
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BARTOK'S  LAST  ORCHESTRAL  WORK 
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A  close  account  of  the  circumstances  which  surrounded  the  composi- 
■**-  tion  of  Bartok's  Concerto  for  Orchestra  has  been  written  by  Agatha 
Fassett,  in  her  book  The  Naked  Face  of  Genius,  published  last- April. 
It  is  an  extraordinaryHbook.  Mrs.  Fassett,  of  Hungarian  birth,  first  met 
Bela  Bartok  and  his  wife  (here  referred  to  as  "Ditta')  when  they  arrived 
in  New  York  City,  October  30,  1940,  having  fled  their  country  before 
the  Nazi  encroachment.  The  couple  were  without  funds  until  Colum- 
bia University  engaged  Bartok  to  edit  folk  songs  and  dances  of  Romania 
and  his  own  country.  ASCAP  (the  publishers'  association)  provided  for 
his  hospitalization  through  his  increasing  illness.  Mrs.  Fassett  became 
a  close  friend  of  the  Bartoks,  found  apartments  for  them  in  New  York, 
and  later  in  Riverdale,  and  in  the  summer  received  them  in  the  tranquil 
surroundings  of  her  home  in  the  hills  of  Vermont.  The  book  is  an 
intimate,  a  detailed  description  of  their  daily  life  together,  their  con- 
versations reported  fully  and  perceptively  (presumably  translated  by 
the  author  from  the  Hungarian).  It  would  have  been  impossible  to 
know  Bartok's  true  character,  the  heart-breaking  tragedy  of  his  situa- 
tion, by  any  more  casual  encounter.  It  is  the  picture  of  a  supersensitive 
artist  torn  from  the  racial  associations  which  had  become  integrated 
with  his  whole  life  as  composer.  His  innate  simplicity,  his  love  of  ani- 
mals, of  every  minute  manifestation  of  natural  life  in  the  farm,  the 
woods  and  fields,  his  astonishingly  acute  sense  of  hearing  and  of  smell 
did  not  enable  him  to  adapt  himself  to  the  Vermont  countryside  as  a 
substitute  for  the  Hungarian  peasant  life  which  had  become  a  deep 
part  of  him.  Bartok  was  struggling  against  the  development  of  a  fatal 
illness  (which  proved  to  be  leukemia). 
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The  story  about  the  Concerto  for  Orchestra  begins  in  the  summer  of 
1943.  Mrs.  Fassett  had  found  for  him  an  apartment  in  Riverdale,  New 
York,  but  his  illness  made  necessary  his  removal  to  a  hospital  in 
Manhattan. 

"It  must  have  been  desolate  for  Bartok,  lying  in  his  small  hospital 
room  with  nothing  to  hinge  his  hopes  on,  sad  over  the  uncompleted 
lectures  at  Harvard.  But  more  than  anything  else,  he  must  have  come 
to  the  realization  that  his  politely  called  'uncertain  health'  had  all  at 
once  become  a  very  certain  illness.  No  doctor  would  yet  attempt  to 
give  a  name  to  it,  in  spite  of  another  series  of  exhaustive  examinations, 
made  with  the  financial  assistance  of  Harvard  University.  No  diagnosis 
was  made,  and  no  medicine  prescribed  other  than  good  food  and 
further  rest.  Further  rest!  Could  anything  have  sounded  more  hope- 
less to  him?  How  far  would  it  be  to  the  end  of  this  road  of  'further 
rest'  which  seemed  to  stretch  ahead  into  infinity,  taking  as  its  toll  every 
new  breath  of  energy,  promising  no  relief? 

"But  this  seemingly  hopeless  road,  as  it  happened,  opened  out  into 
an  expanse  of  new  exciting  vistas.  It  came  unexpectedly,  and  with  the 
simplicity  of  a  fairy  tale,  with  Koussevitzky  coming  to  visit  Bartok  in 
his  hospital  room  one  day,  offering  him  a  commission  of  a  thousand 
dollars  from  the  Koussevitzky  Foundation  for  an  orchestral  work  in 
memory  of  the  late  Madame  Koussevitzky. 

"The  offer  seemed  almost  unbelievable  to  Bartok,  and  he  was  unable 
to  relate  it  to  reality.  His  first  reaction  was  one  of  warm  gratitude. 
But  he  instantly  made  it  clear  he  could  not  possibly  promise  to  fulfill 
such  a  commission  when  he  had  no  idea  of  how  long  his  illness  would 
keep  him  helplessly  inactive,  and,  even  more  than  that,  the  feeling  had 
grown  strong  within  him  by  this  time  that  he  could  never  under  any 
circumstances  bring  himself  to  compose  again. 

"Koussevitzky,  however,  with  one  sweeping  motion  of  his  hand 
waved  all  argument  aside  and  promised  Bartok  that  this  offer  would 
put  no  pressure  on  him,  and  he  would  be  left  completely  free  to 
undertake  this  work  any  time  in  the  future,  whenever  he  saw  his  way 
clear  to  do  so.  While  Bartok  was  still  protesting  that  he  could  give  no 
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assurance  the  composition  would  ever  be  born  at  all,  Koussevitzky  left 
a  check  for  half  the  amount  on  his  bedside  table,  and  departed. 

"And  perhaps  it  was  instantly,  in  this  first  moment  of  excitement, 
that  the  restraint  so  heavily  crusted  within  him  began  to  dissolve  and 
melt  away,  for  only  a  day  later,  when  he  was  home  again  and  relating 
the  story  to  us,  an  enormous  change  seemed  to  have  taken  place  in  him 
already  —  a  change  that  no  one  could  fail  to  see.  It  seemed  as  if  the 
obstructed  forces  within  him  were  released  at  last,  and  the  entire  center 
of  his  being  had  been  restored  and  reawakened,  even  though  he  was 
still  lying  limp  on  his  bed,  hardly  any  stronger  than  he  was  before  he 
went  to  the  hospital." 

This  happened  in  the  summer  of  1943.  In  the  following  autumn,  in 
the  Hotel  Woodrow  in  New  York,  he  showed  the  score  of  the  Concerto 
for  Orchestra  to  Mrs.  Fassett. 

"I  was  too  moved  even  to  attempt  reading  the  score,  and  could  see 
nothing  except  a  blurred  mass  of  notes  before  me  as  I  stood  there 
turning  the  pages,  unable  to  speak.  The  first  work  he  had  done  here! 
These  words  ran  through  my  mind  so  strongly  that  I  felt  as  if  I  had 
spoken  them  out  loud.  A  handful  of  fruit,  the  first  harvest  of  these 
long  hard  years.  This  thought  alone  made  everything  seem  right  and 
good,  and  not  in  vain.  The  vibrancy  I  had  felt  in  the  air  ever  since  I 
entered  the  room  was  touching  me  now,  as  if  through  the  contact  of 
my  fingers  with  the  pages. 

"  'But  what  nobody  could  possibly  see  in  this  score,'  Bartok  was 
saying  in  a  lively,  confiding  way  as  he  took  the  pages  from  me  and  put 
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them  back  in  the  drawer,  'is  that  through  working  on  this  concerto,  I 
have  discovered  the  wonder  drug  I  needed  to  bring  about  my  own 
cure.  And  like  so  many  other  discoveries,  it  just  happened  accidentally, 
and  was  only  a  by-product  of  what  was  of  true  importance  to  me,  and 
I  was  almost  unaware,  at  the  time,  that  it  was  happening/ 


"But  when  the  most  important  event  of  all  was  approaching,  the 
presentation  of  the  first  work  Bartok  had  composed  in  America  after 
his  long  years  of  silence,  his  doctors  firmly  advised  him  not  to  entertain 
any  plans  to  be  present  at  this  performance,  pointing  out  repeatedly 
that  health  must  be  his  first  consideration,  and  that  it  would  not  be 
unreasonable  to  assume  that  the  excitement  of  a  first  performance  and 
the  trip  to  Boston  could  prove  too  much  for  him.  For  the  Concerto 
for  Orchestra  was  to  be  performed  by  the  Boston  Symphony  on  the 
eighth  and  ninth  of  December,  1944,  and  to  be  conducted  by  Kousse- 
vitzky  himself.  Sergei  Koussevitzky  was,  as  Bartok  once  said,  if  not 
actually  the  father  then  at  least  the  godfather  to  this  work,  and  so 
became  in  a  way  instrumental  not  merely  to  the  creation  of  this  work 
alone  but  to  all  those  others  that  followed  afterwards.  Bartok  was 
determined  to  be  present  at  the  performance,  and  to  pay  no  attention 
to  his  doctors'  advice. 

"  'But  how  can  anyone  believe  that  it  would  preserve  my  strength 
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to  remain  at  home,  when  I  am  being  pulled  with  such  a  strong  force 
to  go?  How  much  more  energy  would  be  wasted  by  trying  to  keep 
myself  away  than  to  follow  my  desire  to  be  there?' 

"I  wondered  if  it  was  this  argument  that  convinced  his  doctors  to  let 
him  go  in  the  end. 

"  'We  would  never  know  what  might  have  been  lost,  if  we  had  not 
been  able  to  be  present  at  these  concerts,  and  to  take  part  in  the 
rehearsals,'  Ditta  told  me  after  they  came  back. 

"  'And  what  fulfillment  it  was  for  Bela  that  this  time  he  did  not 
have  to  wait  long  years  between  the  birth  of  a  work  and  its  actual 
presentation.  And  how  magnificent  a  presentation  it  was!  And  the 
festivity  of  it  all!  If  I  could  only  make  you  see  how  it  was,  how  much 
reverence  was  shown  to  Bela  there,  and  the  simple  and  sincere  kindness 
of  Koussevitzky  himself.  I  don't  think  Bela  ever  responded  so  readily 
and  with  so  much  freedom  before,  and  how  thoroughly  happy  he  was!' 

"This  happiness  seemed  to  have  followed  Bartok  home,  and  it 
emanated  from  him  whenever  he  talked  about  the  performance  in 
Boston.  He  completely  lost  his  restrained  style,  expressing  his  admi- 
ration for  the  thorough  and  accurate  understanding,  and  for  the 
unusually  beautiful  sound  of  the  Boston  Symphony  Orchestra.  And 
he  praised  Koussevitzky  as  'a  great  creative  maestro.' 
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CHARLES  MUNCH,  Music  Director 
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'  'It  would  be  no  use  for  me  to  be  excessively  modest  about  my  part 
in  this  concert,'  he  said,  'for  some  of  the  inspiration  Koussevitzky 
poured  into  the  performance  must  have  been  supplied  by  my  own 
music.  He  assured  me  of  this  himself,  and  what's  more,  his  apprecia- 
tion seemed  to  grow  by  leaps  and  bounds  as  the  days  went  by,  for 
though  at  the  rehearsal  he  announced  that  this  work  of  mine  was  the 
very  best  of  the  last  twenty-five  years,  after  the  actual  performance  he 
doubled  his  praise  by  another  twenty-five  years,  assuring  me  this  time 
that  it  was  indeed  the  best  work  of  the  last  fifty  years.' 

"His  smile  broadened  as  he  went  on. 

'  'I  wondered  if  I  shouldn't  have  let  it  go  at  that,  and  simply  thanked 
him  for  his  high  praise,  but  I  couldn't  resist  reminding  him  that  he 
had  said  the  very  same  thing  about  a  work  of  Shostakovich  he  con- 
ducted not  too  long  ago.  Yet  as  I  keep  on  thinking  about  it,  although 
this  remark  of  Koussevitzky's  might  appear  like  a  contradiction,  it 
wasn't  actually  so,  for  he  said  that  about  Shostakovich's  composition 
before  he  heard  mine,  and  not  afterwards. 

"  'And  so  from  that  moment  on,  my  concerto  was  to  be  considered  the 
best  work  of  the  last  fifty  years,  and  this  will  hold  true  until  another  best 
work  emerges  again,  perhaps  no  more  than  a  few  months  from  now.' 

"The  amusement  over  this  incident  left  him,  and  he  became  serious 
again.  'But  one  thing  will  stand  much  longer  than  that,'  he  said  with 
emphasis.  'No  composer  could  have  hoped  for  a  greater  performance.' 
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"A  greater  last  performance  —  Bartok  most  likely  would  have  added, 
if  he  had  known  then  that  this  was  the  last  time  he  would  ever  hear 
any  of  his  work  performed." 

Although  the  doctors  were  long  reticent  about  a  fateful  diagnosis, 
Bartok  well  knew  what  it  meant,  and  faced  the  end  with  resignation 
and  equanimity.    Composing  did  wonders  for  his  health.    He  spoke 
quite  calmly  and  said:    "My  only  personal  desire  is  to  postpone  my 
final  leave-taking  until  I  have  completely  emptied  the  rucksack  on 
my  back." 

The  "rucksack"  still  held,  when  he  died  on  September  24,  1945,  his 
Third  Piano  Concerto,  which  he  was  composing  for  his  wife,  and  the 
Viola  Concerto  which  he  was  composing  for  William  Primrose.    Both 
works  were  sufficiently  advanced  to  be  posthumously  completed  and 
performed. 
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we  concentrate  on  selecting 
components    of   integrity 
that  we  may  endorse  with 
our  one-year  parts  and 
labor  guarantee. 

The  Mutffe  Box 

CENTRAL  STREET 

WELLESLEY 

Evening  hours  on  Friday,  7  to  9 

Individual  Progress                   *4^& 
Individual  Attention             —            ^^ 

^f%  <lC*       Pupi,s  start  Any  Time 

^^       Cjf*           Graduate  When  Ready 

Oldest  in  United  States 

367  Boylston  Street,  at  Arlington  St. 

Phone  CO  7-5920 

For  information  about  adver- 
tising in  the  Boston  Symphony 
Orchestra   publications  write 
or  call  Advertising  Depart- 
ment, Symphony  Hall, 
CO  6-1492 
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SYMPHONY    HALL 

SUN.   Eve.  8:00   DEC.   7  MON.    Eve.  8:00  DEC.  8 

SUN.   Aft.  3:00   DEC    14 


Handel     and     Haydn     Society 

Auspices 

MASSACHUSETTS     COMMITTEE 

of  the 

NATIONAL    CATHEDRAL    ASSOCIATION 

"Hfosstatj" 

DR.     THOMPSON     STONE      CONDUCTOR 


JANE  SCHLEICHER,  Soprano  MARY  HENSLEY.  Contralto 

EDWARD  MUNRO.  Tenor  HOWARD  KAHL,  Bass 

SYMPHONY  ORCHESTRA 

Tickets:    $3.50,  $3.00,  $2.50,  $2.00,  $1.50,  Tax  Exempt.    At  Symphony  Hall  Box  Office. 
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I 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


SCHEDULE  OF  CONCERTS,  Winter  Season  1958-1959 


OCTOBER 


3-4 

7 
10-11 

14 

16 

17 
18 

19 
23 
24 
25 
28 


Boston 

Boston 

Boston 

Rochester 

Columbus 

Toledo 

Detroit 

Ann  Arbor 

East  Lansing 

Boston 


(Fri.-Sat.  I) 
(Tues.  A) 
(Fri.-Sat.  II) 


(Thurs.)  Ill 


U.  N.  Concert  in  New  York 
Boston  (Sat.  Ill) 

Cambridge  (I) 


3i- 
NOVEMBER 

1     Boston 


2  Boston 

4  Providence 

7-8  Boston 

11  New  Haven 

12  New  York 

13  Newark 

14  Brooklyn 

15  New  York 

17  Cambridge  (Kresge  Aud.  M.I.T.) 

18  Boston  (Tues.  B) 
-22  Boston  (Fri.-Sat.  VI) 

23  Boston  (Sun.  b) 

25  Providence         (II) 

28-29  Boston  (Fri.-Sat.  VII) 


(Fri.-Sat.  IV) 

(Sun.  a) 

(I) 
(Fri.-Sat.  V) 

(I) 
(Wed.  I) 

(I) 
(Sat.  I) 


21 


DECEMBER 

2  Boston 

5-6  Boston 

9  New  Brunswick 

10  New  York 

1 1  Washington 

12  Brooklyn 

13  New  York 
16  Cambridge 

19-20  Boston 

23  Boston 

26-27  Boston 

30  Providence 

JANUARY 

2-3  Boston 

4  Boston 

6  Boston 

9-10  Boston 
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(Tues.  C) 
(Fri.-Sat.  VIII) 

(Wed.  II) 

(I) 
(II) 
(Sat.  II) 

(II) 
(Fri.-Sat.  IX) 

(Tues.  D) 

(Fri.-Sat.  X) 

(HI) 


(Fri.-Sat.  XI) 
(Sun.  c) 
(Tues.  E) 
(Fri.-Sat.  XII) 


13  Hartford 

14  New  York 

15  Washington 

16  Brooklyn 

17  New  York 
20  Cambridge 

23-24  Boston 

27  Providence 

30-31  Boston 

FEBRUARY 

1  Boston 

3  Cambridge 

6-7  Boston 

10  Boston 

13-14  Boston 

16  Storrs 

17  New  London 

18  New  York 

19  Philadelphia 

20  Brooklyn 

2 1  New  York 
27-28  Boston 

MARCH 

1  Boston 

3  Boston 

6-7  Boston 

9  Northampton 

10  New  Haven 

1 1  New  York 

12  Baltimore 

13  Brooklyn 

14  New  York 
17  Cambridge 

20-21  Boston 

24  Boston 

26-28  Boston 

APRIL 

3-4  Boston 

7  Cambridge 

10-11  Boston 

12  Boston 

14  Providence 

17-18  Boston 

2 1  Boston 

24-25  Boston 


(Wed.  Ill) 

(II) 

(HI) 
(Sat.  Ill) 

(HI) 
(Fri.-Sat.  XIII) 

(IV) 
(Fri.-Sat.  XIV) 


(Sun.  d) 
(IV) 

(Fri.-Sat.  XV) 
(Tues.  F) 
(Fri.-Sat.  XVI) 


(Wed.  IV) 

(IV) 

(Sat.  IV) 
(Fri.-Sat.  XVII) 


(Sun.  e) 
(Tues.  G) 
(Fri.-Sat.  XVIII) 

(II) 
(Wed.  V) 

(V) 
(Sat.  V) 

(V) 

(Fri.-Sat.  XIX) 
(Tues.  H) 
(Thurs.-Sat.  XX) 


(Fri.-Sat.  XXI) 

(VI) 

(Fri.-Sat.  XXII) 

(Sun.  f) 

(V) 

(Fri.-Sat.  XXIII) 

(Tues.  I) 

(Fri.-Sat.  XXIV) 


Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 
Richard  Burgin 
Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 

Einar  Hansen 
Joseph  Leibovici 

Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 

William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 
Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 


Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Martin  Hoherman 

Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra- Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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Vision 

And 

Initiative 


Ludwig  van  Beethoven  launched  a  new  era  in 
music  through  his  vision  of  a  new  world  of 
sound  —  and  his  ability  to  transform  what  he 
foresaw  into  the  reality  of  great  music. 

In  managing  investments  and  planning  estates 
it  also  takes  both  the  ability  to  foresee  —  and 
the  experience  and  knowledge 
to  carry  through  intentions  until 
objectives  are  attained  —  to  pro- 
vide financial  security  for  your- 
self and  your  family. 


BOSTON    SAFE    DEPOSIT 
AND   TRUST   COMPANY 


100  Franklin  Street 


Ralph  Lowell,  President 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED   FIFTY-EIGHT  -  FIFTY-NINE 


Seventh  Program 


FRIDAY  AFTERNOON,  November  28,  at  2:15  o'clock 


SATURDAY  EVENING,  November  29,  at  8:30  o'clock 


Berlioz Overture,  "The  Corsair,"  Op.  21 

Beethoven Symphony  No.  8,  in  F  major,  Op.  93 

I.  Allegro  vivace  e  con  brio 

II.  Allegretto  scherzando 

III.  Tempo  di  minuetto 

IV.  Allegro  vivace 

INTERMISSION 

Haieff Symphony  No.  2 

I.     Maestoso;  Doppio  movimento 
II.    Andante 
III.     Maestoso 


Ravel < 


Valses  Nobles  et  Sentimentales 

Moder£  —  Assez  lent  —  Moder6  — 

Assez  anime  —  Presque  lent  —  Assez  vif  — 

Moins  vif  —  Epilogue:  Lent 

*La  Valse,  Choreographic  Poem 


These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE  R.  NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.   Commonwealth   6-3361 


500    BOYLSTON    STREET 
BOSTON    16,   MASSACHUSETTS 


EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 

PIANIST  -  TEACHER 

Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with  members  of  Boston  Symphony  Orchestra. 

PROSPECT  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


L^arieton    S^chudter 

PIANO  TEACHER 

5  Fuller  St.,  Brookline     •     BE  2-2797 

Formerly  Montecito  School  for  Girls 

Santa  Barbara,  California 

Graduate  of  Boston  Conservatory 
of  Music.  Extensive  experience 
privately.   Lessons  in  your  home. 


EDITH  STEARNS 

PIANIST 

Faculty  of  Boston  University 
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SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


C  ON  C  E  RT 

BULLETIN 

with   historical  and 

descriptive   notes 

by 

John  N.  Burk 

Copyright,  1958,  by  Boston  Symphony  Orchestra,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
CD.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY      HALL 


BOSTON      15 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 


® 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut' s  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  Rational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Tcherepnins  New  Symphony 

Exhibition 

Spontaneous  Disapproval? 

Doriot  Anthony  Dwyer 

Richard  Burgin  in  Puerto  Rico 


TCHEREPNIN'S  NEW  SYMPHONY 
The  Fourth  Symphony  by  Alexander 
Tcherepnin,  which  is  to  have  its  first 
performance  at  the  concerts  of  this 
Orchestra  next  week,  is  dedicated  to 
Charles  Munch.  Mr.  Tcherepnin  will  be 
present  at  the  rehearsals  and  perform- 
ances, and  to  do  so  will  fly  from  Paris 
where  he  is  spending  a  half  year  leave 
from  De  Paul  University  in  Chicago 
where  he  is  a  member  of  the  musical 
faculty.  His  recent  Divertimento  for 
Orchestra,  Op.  90  together  with  his 
Second  Piano  Concerto  (the  composer 
as  soloist)  were  scheduled  for  perform- 
ance at  a  public  concert  of  the  Radio- 
diffusion  Francaise  on  November  27th 
(our  Thanksgiving  Day).  He  is  now  at 
work  upon  an  opera  by  commission  of 
the  Koussevitzky  Music  Foundation. 


EXHIBITION 

Pictures  by  members  of  the  Boston 
Society  of  Water  Color  Painters  are  now 
on  view  in  the  Gallery. 

They  are  as  follows: 
ADAMS,  FLETCHER  P. 
The  City 
Boat  Shed 

BILL,  CARROLL 
Spanish  Hill  Town 
Vermont  Countryside 

BRADSHAW,  ALEXANDRIA 
Beach  Ballet 

DEMETROPOULOS,  CHARLES 
Back  Yards,  Roxbury 
Copley  Square 

ENSOR,  JOHN 

The  Boston  Water  Front 
Winter  Morning 


THE  TROUSSEAU  HOUSE  OF  BOSTON 


m 


To  Grace  a  Fireside 

Take  soft,  luxurious  —  and  wash- 
able —  vocama  in  the  deep  shades 
of  fall:  Pumpkin,  Antique  Gold, 
Autumn  Green,  Powder  Blue  and 
Royal. 

Sizes  10-20,  $45.00. 

416  B0YLST0N  ST.,  BOSTON  16  •  KE  6-6238 
54  CENTRAL  ST.,  WELLESLEY      •      CE  5-3430 
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We  might  entitle  this  "Acces- 
sories after  the  Fact"  .  .  .  the 
fact  being  that  a  costume  with- 
out thoughtful  accessorizing  is 
like  a  picture  without  a  frame. 
One  of  the  satisfying  things 
about  shopping  HB  is  that  you 
may  accessorize  on  the  spot  with 
hats,  gloves,  bags,  jewels. 

Remember,  a  half  hat  is  better 
than  no  hat  .  .  .  flattering  far 
beyond  its  measure.  Our  fabu- 
lous collection  of  chic  little  half 
hats  will  chapeaux  you  beauti- 
fully for  every  costume  and 
occasion. 

Come  gaze  into  our  crystal  .  .  . 
jewelry  that  is.  Sparkling  clear 
and  in  costume-keyed  colors  . . . 
fresh  new  touch  at  wrist,  ears, 
throat. 

We're  hand-in-glove  with  fash- 
ion, and  we'll  go  to  any  length 
(wrist  to  1 6-button)  to  make  sure 
you  are  too  .  .  .  with  some  40 
colors  to  choose  from. 


(jlfmiMHros. 

twenty  newbury 


JEWELL,  WILLIAM 

Grey  Day  on  Great  Diamond  Island 
Diamond  Cove 
Mountain  Weather 

JUDD,  MURIAL 

Boston  Waterfront 

LINDERGREEN,  HAROLD  F. 
Tulips 

McDANIELS,  HENRY 
Street  in  Taxco 
Solitude 

McNUTT,  GLENN 
Village  Church 
Clam  Diggers 

ORR,  FORREST 
In  the  Pine  Grove 
Half  Way  Rock 
Ripogenus  Dam 

PERRIN,  ROBERT 

Race  Week,  Marblehead 
Ancore  Alley 

RICCI,  JERRI 
Country  Road 
Melting  Snow 

RIPLEY,  A.  LASSELL 
Farm  in  May 
New  Hampshire  Town 

SUTTON,  HARRY 

Reflections 

SHEPLER,  DWIGHT 

Breton  Houses,  Cornouaille 
Chalet  in  Chateau  D'Oex 

PHILBRICK,  MARGARET 
Primroses  in  the  Pit 
Peonies  on  the  Porch 

PHILBRICK,  OTIS 
Old  Lanterns 


SPONTANEOUS  DISAPPROVAL? 

The  following  comment  on  a  practice 
more  prevalent  in  Europe  than  America 
was  made  by  Harold  Rutland  in  the 
"Musical  Times"  of  this  month: 

To  boo  or  not  to  boo.  That  is  the 
question  that  should  be  settled  now,  as 
(Continued  on  page  416) 
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This  season  s  signature 

is  in  the  cut  of  your 
first  fall  suit — the  jacket 
shapely  high  on  your  figure, 
free  at  your  waistline 
.  .  .  illustrating  the  new 
collections  from  the  great 
designers  of  the  world  now 
in  our  French  Shops, 
Ben  Zuckerman's  black 
looped  mohair  suit  enriched 
with  the  incredible  elegance 
of  Russian  tip-dyed  sable — 
lavishly  curved  in  a 
deep  collar  over  your 
shoulder,  caught  with  soft 
bows.   You'll  want  a  suit 
again  as  the  background 
of  your  wardrobe. 


Filene's  French  Shops — Seventh  Floor 


[389] 


FINANCIAL      JUDGMENT     WITH      THE      HUMAN      TOUCH 


SSS' 


Choosing  a  good  school 
for  a  young  boy 


Customers  often  turn  to  Old  Colony  Trust 
officers  for  help  in  personal  as  well  as  finan- 
cial matters.  One  officer  recently  helped  select  a  suitable 
school  for  a  young  boy.  Another  planned  and  managed  a  bene- 
fit for  a  local  charity.  Another  set  up  a  budget  for  an  elderly 
widow.  Being  a  trusted  family  friend  is  a  large  part  of  their 
job.  Old  Colony  brings  to  each  trust  relationship  both  finan- 
cial wisdom  and  a  large  measure  of  human  understanding. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  our  24-page  booklet,  "Wills  and  Trusts. " 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Seventh  Program 


FRIDAY  AFTERNOON,  November  28,  at  2:15  o'clock 


SATURDAY  EVENING,  November  29,  at  8:30  o'clock 


Berlioz Overture,  "The  Corsair,"  Op.  21 

Beethoven Symphony  No.  8,  in  F  major,  Op.  93 

I.  Allegro  vivace  e  con  brio 

II.  Allegretto  scherzando 

III.  Tempo  di  minuetto 

IV.  Allegro  vivace 

INTERMISSION 


Haieff Symphony  No.  2t 

I.     Maestoso;  Doppio  movimento  (Allegro) 
II.    Andante 
III.     Maestoso 


Ravel 


Valses  Nobles  et  Sentimentales 

Moder£  —  Assez  lent  —  Modere'  — 

Assez  anim£  —  Presque  lent  —  Assez  vif  — 

Moins  vif  —  Epilogue:   Lent 

*La  Valse,  Choreographic  Poem 


These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 

t  International  Music  Fund  Award 


*RCA  VICTOR  RECORDS 
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Berry  Red 

. . .  gayest  holiday  garnish  everl 
BOSTON  •  CHESTNUT  HILL 
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OVERTURE,  "LE  CORSAIRE"  Op.  21 

By  Hector  Berlioz 

Born  at  C6te-Saint-Andr£,  December  11,  1803;  died  at  Paris,  March  8,  1869 


The  Overture  is  supposed  to  have  been  written  in  February  1831.  It  was  revised 
in  1844,  and  first  performed  in  Paris,  January  19,  1845,  at  the  Champs  Elys£es,  when 
Berlioz  conducted  from  the  manuscript.  There  was  a  second  performance  April  1, 
1855,  at  a  concert  of  the  St.  Cecilia  Society  in  Paris.  The  score  was  again  revised  and 
first  published  in  this  year.  The  first  performance  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  January  10,  1896.  There  were  further  performances  October 
13,  1916,  and  November  18,  1949. 

The  score  calls  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets, 
2  cornets,  3  trombones,  ophicleide  (or  bass  tuba),  timpani  and  strings.  The  Overture 
is  dedicated  "To  my  Friend,  Davison."* 

T  Tans  von  Bulow,  after  conducting  The  Corsaire  Overture  at  Mein- 
**  ■■*  ingen,  wrote  that  it  "went  like  a  shot  from  a  pistol,"  plainly 
alluding  to  the  sharp  staccato  chords  for  the  full  orchestra  that  punc- 
tuate light  lyrical  passages.  It  is  a  dashing  and  debonair  overture, 
enlivened  by  the  wit  of  brilliant  string  writing. 

*  James  Davison  (1813-1885)  was  for  years  the  editor  of  the  Musical  World  and  music  critic 
of  the  London  Times,  an  entrenched  conservative  who  devoted  himself  to  bitter  attacks  upon 
Wagner,  Liszt,  Schumann,  and  Brahms. 
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The  title  incites  one  to  find  in  this  overture  the  musical  embodiment 
of  the  reckless  adventurer  of  Byron's  poem.  Unfortunately  for  those 
who  take  such  titles  as  reliable  guides  to  the  composer's  intention, 
Berlioz  called  this  Overture  at  its  first  performance  La  Tour  de  Nice. 
Only  later  did  he  change  the  name  to  Le  Corsaire  Rouge,  and  finally, 
Le  Corsaire.  A  close  examination  of  titles  in  general  as  bestowed  by 
the  Romantics  often  reveals  them  as  afterthoughts,  a  last  minute 
dressing-up  of  a  piece  of  music  with  a  colorful  name  for  its  readier 
consumption.  And  yet,  Byron's  Corsair,  the  sea-roving  outlaw  with 
his  fine  contempt  of  all  men,  his  complete  ruthlessness  matched  by  a 
complete  gallantry  toward  women,  must  have  well  fitted  the  composer's 
mood  when  he  sketched  the  Overture  on  his  journey  to  Rome  in  1831 
—  if  so  he  did. 

Berlioz  makes  no  mention  of  this  Overture  in  his  memoirs,  but  the 
Signale  on  the  occasion  of  a  performance  at  Weimar  in  1856  made  the 
statement,  presumably  extracted  from  Berlioz,  that  it  was  composed  in 
three  days  "during  a  voyage  protracted  by  a  storm."  This  would  have 
been  the  voyage  which  Berlioz  made  from  Marseilles  to  Livorno  in 
February,  1831,  as  part  of  his  journey  to  Rome  as  a  Prix  de  Rome 
winner.  It  was  also  during  his  Prix  de  Rome  months  that  he  composed 
the  Overtures  to  Rob  Roy  and  King  Lear,  his  Lelio,  and  his  revision 
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OYOU  KNOW... 


that  Dr.  Serge  Koussevitzky  once  had  a  running  battle 
with  Boston  critics?  . . .  when  he  first  performed  the  Fifth  Symphony 
of  Shostakovitch.  the  press  called  it  "banal,"  "vulgar,"  and  "thin". 
Dr.  Koussevitzky 's  response  was  characteristic:  "I  will  keep 
repeating  the  music  until  the  critics  realize  its  greatness.". .  .Today, 
the  Fifth  is  generally  conceded  to  be  a  masterpiece. 

do  you  know  that  Symphony  Hall  has  played  host  to  a 
variety  of  events  and  entertainments  far  beyond  the  concerts  of 
the  Symphony  and  the  Pops  .  .  .  that,  for  example,  automobile 
shows  (featuring  such  elegant  machines  as  a  $750  Cadillac)  were 
held  here  in  the  early  years  of  the  century  .  .  .  that,  a  few  years 
later,  the  Hall  was  the  scene  of  an  official  memorial  exercise  for 
the  late  Mrs.  Julia  Ward  Howe,  featuring  a  fifty -piece  orchestra, 
two  choruses  with  a  total  of  155  voices,  and  Archibald  Davison 
at  the  organ? 

do  you  know  that  other  Symphony  Hall  occasions 
included  an  enormous  banquet,  tendered  to  the  Ancient  and 
Honorable  Artillery  Company  of  London  by  its  Massachusetts 
namesake  in  1903  .  .  .  that  the  guests,  who  had  been  received  in 
Horticultural  Hall,  then  crossed  Massachusetts  Avenue  on  a 
magnificent  carpet . . .  that  the  Hall  itself  was  transformed  for  the 
feast  with  thousands  of  colored  lights,  miles  of  bunting,  and  banks 
of  roses  and  orchids? 

do  you  know  that  by  having  The  Merchants  act  as  your 
agent  or  as  Executor  and  Trustee,  you  and  your  family  will  be 
assured  of  expert,  understanding  guidance  .  .  .  that  our  Trust 
Department  will  accept  as  much,  or  as  little,  of  the  responsibility 
for  the  management  of  your  property  as  you  choose  to  delegate  — 
from  complete  financial  supervision  to  tedious  but  necessary 
details  .  .  .  that,  whatever  your  need,  you  need  look  no  further 
than  The  Merchants? 
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of  the  Symphonie  Fantastique.  In  his  memoirs,  Berlioz  reveals  that  the 
poetry  of  Byron  held  him  in  captivation  at  this  time.  He  carried  his 
Byron  into  St.  Peter's  Cathedral.  "Never  did  I  see  St.  Peter's  without 
a  thrill.  It  is  so  grand,  so  noble,  so  beautiful,  so  majestically  calm! 
During  the  fierce  summer  heat  I  used  to  spend  whole  days  there, 
comfortably  established  in  a  confessional,  with  Byron  as  my  companion. 
I  sat  enjoying  the  coolness  and  stillness,  unbroken  by  any  sound  save 
the  splashing  of  the  fountains  in  the  square  outside,  which  was  wafted 
up  to  me  by  an  occasional  breeze;  and  there,  at  my  leisure,  I  sat  drink- 
ing in  that  burning  poetry.  I  followed  the  Corsair  in  his  desperate 
adventures;  I  adored  that  inexorable  yet  tender  nature  —  pitiless,  yet 
generous  —  a  strange  combination  of  apparently  contradictory  feelings: 
love  of  woman,  hatred  of  his  kind. 

"Laying  down  my  book  to  meditate,  I  would  cast  my  eyes  around, 
and,  attracted  by  the  light,  they  would  be  raised  to  Michelangelo's 
sublime  cupola.  What  a  sudden  transition  of  ideas!  From  the  cries  and 
barbarous  orgies  of  fierce  pirates  I  passed  in  a  second  to  the  concerts  of 
the  seraphim,  the  peace  of  God,  the  infinite  quietude  of  heaven;  .  .  . 
then,  falling  to  earth  again,  I  sought  on  the  pavement  for  traces  of 
the  noble  poet's  footsteps.  .  .  ." 
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0  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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Berlioz  had  sailed  from  Marseilles  in  a  Scandinavian  brig,  and  so  had 
had  his  first  experience  of  the  sea.  One  of  his  travelling  companions, 
a  Venetian,  "an  underbred  fellow,  who  spoke  abominable  French, 
claimed  that  he  had  commanded  Lord  Byron's  corvette  during  the 
poet's  adventurous  excursions  in  the  Adriatic  and  the  Grecian  Archi- 
pelago. He  gave  us  a  minute  description  of  the  brilliant  uniform  Lord 
Byron  had  insisted  on  wearing,  and  the  orgies  in  which  they  indulged." 
The  craft  carrying  Berlioz  was  becalmed  in  the  bay  off  Nice  for  three 
days,  and  then  proceeded  under  a  gale  which  nearly  wrecked  them. 
The  quality  of  invention  in  the  tales  of  his  fellow  traveler  was  surely 
more  important  to  the  eager  listener  than  their  veracity.  In  May, 
Berlioz  set  out  from  Rome  by  carriage  for  home  at  the  devastating  news 
that  his  beloved  Camille  Moke  had  married  Pleyel.  He  reached  Nice, 
recovered  from  his  rage,  which  included  avowed  intentions  of  murder 
and  suicide,  and  basked  in  that  fair  spot  for  three  weeks  before  return- 
ing to  Rome.  It  was  a  sort  of  mental  convalescence.  He  records  that 
these  days  were  the  "happiest"  in  his  life.  There  he  drafted  his  Roi 
Lear  Overture.  When  a  police  officer,  looking  upon  him  as  a  suspicious 
character,  asked  him  what  he  was  doing  there,  he  answered:  "Recover- 
ing from  a  painful  illness,  I  compose  and  dream  and  thank  God  for 
the  sunshine,  the  beautiful  sea,  and  the  green  hills." 
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Memories  of  that  earlier  and  more  sanguine  period  must  have 
returned  to  Berlioz  when,  in  August  1844,  he  went  once  more  to  Nice 
(for  convalescence  from  jaundice)  and  then  revised  his  Byronic  over- 
ture, naming  it  La  Tour  de  Nice.  The  Bellanda  tower,  last  relic  of  a 
chateau  long  vanished,  must  have  stood  conspicuously  before  his  vision 
on  a  promontory  of  that  fair  coast  as  his  boat  lay  at  anchor  offshore 
fourteen  years  before. 

But  the  listener  to  Berlioz's  Overture,  like  the  police  officer,  would  do 
well  not  to  inquire  too  specifically  into  the  nature  of  the  dreams  which 
may  have  produced  the  musical  images  —  dreams  compounded  of  Shake- 
speare, Byron,  thwarted  love,  a  host  of  fresh  impressions  gathered  in 
Italy,  and  the  immediate  spell  of  a  gleaming  Mediterranean  spring. 
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IS  IT  TIME  TO  CHECK  YOUR  WILL? 


When  you  are  active  in  a  success- 
ful business,  in  real  estate  or  in- 
vestments, you  may  give  little 
thought  to  your  will.  But  in  real- 
ity that's  just  the  time  when  this 
major  personal  responsibility 
should  have  your  careful  atten- 
tion. By  consulting  your  lawyer 
about  your  will  and  selecting 
Second  Bank -State  Street  Trust 
Company  as  your  executor,  you 


can  enjoy  the  knowledge  that 
your  family  will  not  inherit  a 
burden  of  problems  in  settling 
matters  of  great  complexity. 

Many  have  found  our  booklet 
"Will  Making  —  the  Chart  of  an 
Estate"  helpful  in  planning  the 
disposition  of  their  estates.  A 
copy  will  be  mailed  on  request, 
without  obligation. 
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SYMPHONY  NO.  8,  in  F  major,  Op.  93 

By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  i6(?),  1770;  died  at  Vienna,  March  26,  1827 


Completed  in  1812,  the  Eighth  Symphony  had  its  first  performance  at  the 
Redoutensaal  in  Vienna,  February  27,  1814. 

It  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2  trumpets, 
timpani,  and  strings. 

The  most  recent  performance  at  the  Friday  and  Saturday  concerts  of  this  Orchestra 
was  on  December  16-17,  1955,  when  Arthur  Fiedler  conducted. 

Beethoven  completed  his  Eighth  Symphony,  according  to  the  inscrip- 
tion on  the  autograph  score,  at  Linz,  October,  1812.  It  followed 
upon  the  Seventh  by  about  four  months  —  a  remarkably  short  time  for 
Beethoven.  Four  years  had  intervened  between  the  Sixth  Symphony 
and  the  Seventh,  and  a  still  greater  period,  a  full  decade,  was  to  elapse 
before  the  composer  of  the  Eighth  Symphony  would  turn  definitely  to 
his  Ninth.  The  Seventh  and  Eighth,  then,  were  a  sort  of  pair,  com- 
plementing each  other:  the  mating  of  exuberant,  inordinate  energy 
with  a  refined,  an  unassuming  distillation  of  that  same  exuberance. 
Professor  Tovey  divines  in  the  Beethoven  of  the  Eighth  ''the  unique 
sense  of  power  which  fires  a  man  when  he  finds  himself  fit  for  a  delicate 
task  just  after  he  has  triumphed  in  a  colossal  one."  Wagner  thus  com- 
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pared  the  two  works:  "Nowhere  is  there  greater  frankness,  or  freer 
power  than  in  the  Symphony  in  A.  It  is  a  mad  outburst  of  superhuman 
energy,  with  no  other  object  than  the  pleasure  of  unloosing  it  like  a 
river  overflowing  its  banks  and  flooding  the  surrounding  country.  In 
the  Eighth  Symphony  the  power  is  not  so  sublime,  though  it  is  still 
more  strange  and  characteristic  of  the  man,  mingling  tragedy  with 
force  and  a  Herculean  vigor  with  the  games  and  caprices  of  a  child." 
Beethoven  was  never  more  "unbuttoned"  ("aufgeknopft")  than  in 
these  two  symphonies.  In  the  Seventh  his  mood  of  abandon  sought 
a  grander,  more  expansive  outlet.  In  the  Eighth,  turning  from  his 
"intoxication"  of  the  spirit,  he  bent  his  attention  upon  more  reposeful 
beauties  of  his  art,  concentrating  upon  its  detail,  while  subjecting  it 
still  to  his  whimsical  mood. 

It  was  Beethoven's  custom  to  dream  out  the  beginnings  and  first 
contours  of  his  larger  works  in  the  fine  summer  weather,  taking  his 
sketchbooks  with  him  on  his  country  walks  —  to  write  them  in  full  score 
in  the  ensuing  winter  months.  The  Eighth  Symphony  was  an  exception, 
for  it  was  brought  to  its  conclusion  in  mid-October.  The  sketchbooks 
forbid  the  assumption  that  this  symphony  came  full-fledged  into  being.* 

*  The  so-called  "Pettersches  Skizzenbuch,"  in  which  are  intermingled  sketches  for  the  Seventh 
and  Eighth  Symphonies,  together  with  projects  unpursued — a  "symphony  without  drums," 
piano  concertos,  an  overture  on  Schiller's  "Ode  to  Joy,"  is  attributed  by  Thayer  to  1809.  But 
the  more   convincing   opinion    of   Nottebohm    ("Zweite   Beethoveniana" )    places    it   in    1812. 
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It  was  with  his  simplest  themes  that  Beethoven  took  the  most  laborious 
pains.  The  naive  ingredients,  for  example,  from  which  the  allegretto 
of  the  Seventh,  or  the  choral  finale  of  the  Ninth  were  built,  he  evolved 
point  by  point  with  elaborate  care,  as  if  the  gradual  shaping  of  the 
elementary  melodic  phrase  were  a  germinal  process  in  which  its  coming 
florescence  was  already  implied.  So,  the  themes  of  the  Eighth  Sym- 
phony were  arrived  at  only  when  page  after  page  had  been  covered 
with  fumbling  notations.  Berlioz,  sensing  in  the  Allegretto  scherzando 
a  complete  spontaneity,  wrote  that  it  "fell  from  heaven  straight  into 
the  brain  of  its  author,"  and  was  composed  "all  at  once"  ('tout  d'un 
trait").  As  a  matter  of  fact,  Beethoven  achieved  his  deceptive  "spon- 
taneity" in  this  case  only  after  a  veritable  maze  of  sketches.  The  briefest 
movement  in  all  the  nine  symphonies,  it  holds  thematic  and  melodic 
wealth  in  its  short  and  suddenly  interrupted  course. 

Those  who  have  sought  in  this  symphony  a  reflection  of  Beethoven's 
life  at  the  time  have  run  into  much  difficulty.  There  is  no  lack  of  data, 
for  the  composer's  activities  and  whereabouts  in  the  summer  of  1812 
are  adequately  recorded.  The  chonicles  of  those  months,  as  carefully 
laid  out  by  Thayer,  show  little  time  for  composition  and  less  incentive 
to  music  of  a  carefree  mood.  The  letter  to  the  "Unsterbliche  Geliebte" 
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is  now  generally  placed  in  this  summer.  In  July,  Beethoven  went  to 
Toplitz  in  the  hope  of  a  cure  for  the  digestive  disorders  which  harassed 
him  in  these  months.  He  went  to  Karlsbad,  by  his  doctor's  advice,  in 
August.  It  was  there  that  he  met  Goethe.  He  also  tried  Franzensbad, 
but,  finding  no  improvement  in  his  health,  returned  to  Toplitz.  There 
he  saw  and  corresponded  with  Amalie  Sebald.  It  is  hard  to  find,  as 
Romain  Rolland  attempts  to  do,  an  inspiration  for  the  symphony  in 
this  episode.  By  the  tone  of  Beethoven's  letters  the  affair  was  little 
more  than  desultory.  He  was  merely  basking  for  the  moment  in  the 
charm  of  feminine  companionship.  Suddenly  he  departed  for  Linz, 
apparently  with  the  injudicious  purpose  of  breaking  up  an  alliance 
between  his  brother  Johann  and  a  lady  by  the  name  of  Therese  Ober- 
meyer.  He  rowed  with  his  brother  in  vain;  sought  the  aid  of  the  police 
to  have  the  undesirable  Fraulein  expelled  from  the  town.  The  com- 
poser was  presently  informed  that  the  lady  against  whom  he  was 
directing  his  venom  had  become  his  sister-in-law,  and  for  the  rest  of  his 
life  he  had  to  endure  the  reproaches  of  his  brother  for  having  pushed 
him  into  an  unfortunate  marriage. 

Amidst  such  circumstances,  upon  which  it  is  futile  to  dwell,  did  the 
Eighth  Symphony  come  into  existence.  Work  upon  it  was  apparently 
begun  in  Toplitz,  continued  at  Karlsbad,  completed  at  Linz.    There 
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Beethoven  lodged  in  his  brother's  house,  with  "a  delightful  view  of  the 
Danube,  with  its  busy  landing  place  and  the  lovely  country  beyond"  to 
mitigate  his  sordid  surroundings.  He  communed  with  his  sketches  in 
frequent  walks  to  and  from  Postlingberg  (so  Johann  Beethoven  has 
said).  The  inevitable  (and  fairly  simple)  conclusion  is  that  Beethoven, 
in  the  midst  of  his  most  productive  years,  with  pregnant  themes  hum- 
ming in  his  head,  could  be  counted  upon  to  work  them  out,  despite 
physical  distress  and  every  preoccupation,  sordid  or  otherwise.  Also 
that  unhappiness  (for  he  was  tragically  unhappy  at  that  time)  could 
directly  beget  music  of  joyous  relief,  even  as  the  dark  period  of  the 
Heiligenstadt  testament  directly  begot  the  entirely  smiling  Second 
Symphony. 


The  Eighth  Symphony  uses  the  modest  orchestra  of  the  Seventh. 
Neither  trumpets  nor  drums  are  called  for  in  the  second  movement. 
In  the  Finale  the  timpani  are  tuned  in  octaves  —  a  new  precedent.  The 
sketchbooks  indicate  that  Beethoven  considered  an  introduction  to  the 
first  movement.  He  abandoned  his  idea,  to  start  squarely  upon  the  beat 
with  his  first  theme,  setting  the  character  of  the  work  in  its  graceful 
melodic  simplicity.   This  movement,  like  the  rest,  does  not  rely  upon 
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thematic  contrast.  The  development  is  rich  in  fanciful  involutions 
within  that  domain  of  the  musician's  art  where  words  have  never 
penetrated.  The  fine  coda  is  an  extension  of  the  original  one  to  exactly 
twice  its  length  (by  the  evidence  of  a  drum  part  used  in  the  first 
performance). 

The  allegretto  scherzando  supplants  anything  so  serious  as  a  slow 
movement.  The  light  staccato  chords  in  the  winds,  repeated  with 
clocklike  regularity,  are  associated  with  the  metronome,  then  called 
"chronometer,"  the  invention  of  Beethoven's  friend  Johann  Nepomuk 
Maelzel,  on  account  of  a  canon  written  by  Beethoven  on  the  same 
theme  and  sung  by  the  composer,  the  inventor,  and  a  group  of  friends 
at  any  evening  party.  Thayer  disproves  Schindler's  vague  assertion  that 
the  party  and  the  canon  antedated  the  symphony.  It  must  certainly 
have  been  written  upon  the  theme  of  the  completed  symphony.  The 
humor  of  the  allegretto  scherzando  is  of  the  desirable  sort  that  makes 
its  point  briefly  —  and  stops  there. 

The  tempo  di  minuetto  of  the  third  movement,  considerably  slower 
than  the  scherzo  form  which  by  that  time  Beethoven  had  so  fully 
developed,  was  probably  conditioned  by  the  absence  of  a  true  slow 
movement  to  precede  it  —  repose  of  pace  was  aesthetically  required 
before  the  swift  finale.  One  recalls  Wagner's  paragraphs  in  his  brochure 
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on  conducting,  wherein  he  takes  Mendelssohn  sharply  to  task  for  his 
rapid  tempo  in  conducting  this  movement. 

In  the  third  movement  Beethoven  was  as  brief  as  the  form  allowed; 
in  the  second  movement  he  was  briefer  than  form  allowed.  In  the 
allegro  vivace  he  let  his  galloping  fancy  carry  him  where  it  willed,  to 
exceeding,  and  entirely  pardonable,  lengths.  The  capricious  humor, 
withheld  in  the  third  movement,  reasserts  itself  with  delicate  and  airy 
grace  in  the  opening  pianissimo  measures.  The  fertility  and  invention 
of  the  movement  is  the  more  astonishing  for  the  mere  fragments  of 
themes  upon  which  the  whole  captivating  structure  is  built.  About  the 
"terrible  C-sharp"  which  so  greatly  disturbed  Sir  George  Grove,  Tovey 
has  this  to  say,  speaking  of  the  coda:  "With  all  its  originality  and 
wealth  there  has  so  far  been  no  puzzling  or  abnormal  feature  in  the 
movement,  with  one  glaring  exception.  What  on  earth  did  that  irrele- 
vant roaring  C-sharp  mean?  Thereby  hangs  a  tail,  viz.,  a  Coda  that  is 
nearly  as  long  as  the  whole  body  of  the  movement.  The  pun  is  not 
more  violent  than  Beethoven's  harmonic  or  enharmonic  jokes  on  this 
point.  .  .  .  Now  it  suddenly  appears  that  Beethoven  has  held  that  note 
in  store  wherewith  to  batter  at  the  door  of  some  immensely  distant  key. 
Out  bursts  the  theme,  then,  in  F-sharp  minor.  Can  we  ever  find  a  way 
home  again?  Well,  E-sharp  (or  F  natural)  is  the  leading  note  of  this 
new  key,  and  upon  E-sharp  the  trumpets  pounce,  and  hammer  away  at 
it  until  they  have  thoroughly  convinced  the  orchestra  that  they  mean 
it  for  the  tonic.  When  this  is  settled,  in  sails  the  radiant  Second  Subject 
again.  .  .  .  Unquenchable  laughter  arises  among  the  blessed  Gods. 
The  laughter  has  all  the  vaults  of  heaven  wherein  to  disperse  itself  and 
to  gather  again  into  the  last  long  series  of  joyous  shouts  which,  after 
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all  its  surprises,  bring  the  Symphony  to  its  end  as  punctually  as  planets 
complete  their  orbits." 


When  the  symphony  had  its  first  performance  at  the  Redoutensaal 
in  Vienna,  in  1814,  it  was  sandwiched  (together  with  a  vocal  trio) 
between  the  Seventh  Symphony,  and  the  "Wellington's  Victory."  Both 
had  caused  some  stir  in  Vienna  when  they  were  performed  in  the 
December  previous,  and  now  they  seem  to  have  overshadowed  the 
new  and  less  noisy  symphony  in  F  major.  The  large  audience,  which 
probably  numbered  three  thousand,  applauded  the  Allegretto  of  the 
Seventh  until  it  was  repeated,  and  also  encored  the  battle  portion  of 
the  closing  piece.  As  for  the  reception  of  the  Eighth,  the  reviewer  of  the 
" Allgemeine  Musikalische  Zeitung"  wrote:  "The  greatest  interest  of  the 
listeners  seemed  centered  on  this,  the  newest  product  of  Beethoven's 
muse,  and  expectation  was  tense,  but  this  was  not  sufficiently  gratified 
after  a  single  hearing,  and  the  applause  which  it  received  was  not 
accompanied  by  that  erfthusiasm  which  distinguishes  a  work  which 
gives  universal  delight;  in  short  —  as  the  Italians  say  —  it  did  not  create 
a  furore.  This  reviewer  is  of  the  opinion  that  the  reason  does  not  lie 
by  any  means  in  weaker  or  less  artistic  workmanship  (for  here  as  in  all 
of  Beethoven's  works  of  this  class  there  breathes  that  peculiar  spirit  by 
which  his  originality  always  asserts  itself);  but  partly  in  the  faulty 
judgment  which  permitted  this  symphony  to  follow  that  in  A  major, 
partly  in  the  surfeit  of  beauty  and  excellence  which  must  necessarily  be 
followed  by  a  reaction.   If  this  symphony  should  be  performed  alone 
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(Continued  from  page  388) 


a  new  opera  and  concert  season  gets 
underway.  Personally,  I  am  against  it. 
A  musical  performance  is  not  a  gladia- 
torial show.  If,  moreover,  an  artist  has 
failed  to  do  his  best,  or  is  unfitted  to 
appear,  he  is  usually  well  aware  of  it; 
if  he  isn't,  he  soon  will  be,  when  he 
reads  what  the  critics  have  to  say,  and 
when  he  finds  he  is  not  engaged  again. 
To  take  a  call  and  to  be  greeted  with 
boos  must  be  an  appalling  experience; 
and  even  mediocre  artists  are  often  sen- 
sitive beings.  An  audience  can  perfectly 
well  express  its  feelings  by  remaining 
silent  or  by  merely  polite  applause. 

Those  who  advocate  booing  sometimes 
assert  that  it  proves  an  audience  feels 
keenly  about  artistic  standards,  and  is 
not  prepared  to  put  up  with  anything 
third-rate.  To  my  mind  it  is  to  carry 
the  cult  of  personality  too  far.  Even  in 
this  country  it  has  not  been  unknown  for 
an  artist's  clique  to  boo  a  rival,   irre- 

(Continued 


spective  of  the  quality  of  his  perform- 
ance. I  cannot  think  that  that  kind  of 
thing  has  much  to  do  with  music.  But, 
whatever  the  reason  behind  it,  booing  is 
an  inhuman,  barbaric  practice. 

I  search  my  memory  and  conscience, 
and  I  recall  that  at  a  concert  not 
long  ago  I  myself  was  within  an  ace 
of  booing  a  pianist.  But  that  was  be- 
cause all  around  me  people  were  ap- 
plauding him  frantically  for  a  perform- 
ance of  a  concerto  which  was,  to  my 
mind,  a  travesty  of  the  work,  though  as 
sheer  pianism  it  was  certainly  astonish- 
ing. If  I  had  booed  and  he  had  heard  me, 
he  might  have  replied  (though  I  doubt 
if  he  would  have  had  the  wit)  as  Ber- 
nard Shaw  did  after  the  first  perform- 
ance of  one  of  his  plays,  when  there  was 
enthusiastic  applause  and  a  single  dis- 
sentient voice  in  the  gallery:  "I  quite 
agree  with  you,  sir,  but  what  are  we 
among  so  many?" 
on  page  423) 
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hereafter,  we  have  no  doubt  of  its  success."  One  detects  here  the  cus- 
tomary disappointment  of  the  world  of  listeners  when  a  composer 
who  has  produced  a  score  to  the  general  liking  does  not  merely  repeat 
himself  in  his  next,  but  seeks  fresh  fields,  perhaps  less  obvious  and 
clamorous.  Beethoven's  angry  remark  after  this  concert  (told  by  Czerny) 
that  the  Eighth  Symphony  fell  short  of  the  popular  success  of  the 
Seventh  "because  it  is  much  better"  has  been  quoted  as  evidence  of  the 
composer's  preference  for  this  work.  It  would  seem  nothing  more  than 
the  entirely  natural  pique  of  an  artist  who  finds  his  latest  work  on  its 
first  appearance  misunderstood  and  slighted.  Beethoven  found  consola- 
tion, also  according  to  Czerny,  "when,  walking  on  the  Kahlenberg  after 
the  performance  of  the  Eighth  Symphony,  he  got  some  cherries  from  a 
couple  of  girls  and  when  he  asked  the  price  from  one  of  them,  she 
replied:  'I'll  take  nothing  from  you.  We  saw  you  in  the  Redoutensaal 
when  we  heard  your  beautiful  music'  " 

Sir  George  Grove,  examining  the  earlier  annals  of  the  century,  found 
the  Eighth  Symphony  both  neglected  in  concerts  and  patronized  by 
commentators.  Even  in  Vienna,  as  Hanslick  pointed  out,  the  Pastoral 
Symphony  was  referred  to  as  late  as  1850  as  the  Symphony  in  F,  as  if 
another  did  not  exist  in  that  key.   The  Eighth  did  not  find  its  way  to 
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A  few  generations  ago  you  might  not  have 
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the  Conservatoire  concerts  in  Paris  until  1832,  when  it  was  labelled 
" 'symphonie  inedite."*  There  were  performances  where  the  popular 
Allegretto  from  the  Seventh  was  substituted  for  the  second  movement. 
Oulibicheff  considered  this  despised  allegretto  scherzando  as  a  "carica- 
ture of  Rossini."  Lenz  in  his  mid-century  study  of  Beethoven  decided 
that  the  Seventh  and  Eighth  Symphonies  and  the  "Wellington's  Vic- 
tory" were  intended  as  a  sort  of  "military  trilogy,"  the  Eighth  attaining 
that  status  by  the  "most  poetical  tattoo"  in  its  finale.  Lenz  derives  his 
assumption  from  Serov,  who  had  called  the  constant  triplet  figure  in 
that  movement  "an  idealized  roll  of  the  drum." 

There  is  no  doubt  that  the  earliest  hearers,  at  least,  of  the  Eighth 
Symphony  were  both  jolted  and  alienated  by  the  sudden  whims  to 
which  Beethoven  gave  free  rein.  The  abrupt  modulations,  the  sudden 
loud  chords,  the  humorous  treatment  of  the  bassoons,  the  conception 
of  the  second  movement  —  these  matters  were  taken  as  buffoonery  and 
in  doubtful  taste.  Lenz,  for  example,  speaks  of  this  symphony  as  la 
moins  goutee  among  the  nine.  It  is  a  question  which  some  one  else 
may  decide  whether  a  work  of  art  is  to  be  considered  as  written  for 
its  time  or  for  eternity.  Certainly  Beethoven  wrote  this  symphony  with 

*  The  score  was  first  published  by  Steiner  in  1816. 
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a  lively  sense  of  the  proprieties  he  was  upsetting  with  his  outbursts  of 
musical  humor.  If  these  are  to  be  taken  as  jokes,  their  point  is  inev- 
itably dulled  as  the  proprieties  are  superseded  and  the  music  itself 
is  sanctified  by  custom.  What  was  once  unexpected,  even  shocking, 
becomes,  as  one  grows  up  with  it,  as  much  a  matter  of  course  as  the 
daily  phenomena  of  nature.  One  reads  with  some  astonishment  that 
Grove  found  "violent  emotion  and  fury"  in  the  concluding  pages  of 
the  first  movement.  "Beethoven  betrays  a  feeling  of  wrath  which  I  do 
not  remember  in  any  other  of  his  works,  or  in  any  other  piece  of  music 
—  though  I  am  not  able  to  speak  of  Wagner.*  It  is  not  the  boisterous 
fun  which  we  find  throughout  the  Finale.  Here  it  is  edged  by  a  distinct 
spirit  of  anger."  This  writer,  to  whom  the  nine  symphonies  were  as 
a  bible,  seems  to  have  been  particularly  disturbed  by  the  "unmusical 
C-sharp  which  bursts  in  upon  the  peaceful  F  major  of  the  Finale." 
He  found  this  intruding  note  "unbearable  —  a  rude  interruption,  like 
a  sudden  stroke  of  fate  upon  the  life  of  some  gentle  child."  The 
comfortable  serenity  of  an  audience  of  today  is  not  visibly  ruffled  by 
this  outlandish  passage;  they  seem  inclined  to  accept  it  as  a  rather 
delectable  fingerprint  of  Beethoven,  impressed  safely  within  the  orth- 
odox definition  of  the  word  "beauty." 

*  Sir  George  made  this  surprising  admission  in  1896  (the  publication  date  of  his  "Beethoven 
and  his  Nine  Symphonies")  ! 
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(Continued  from  page  416) 


DORIOT  ANTHONY  DWYER 

Mrs.  Dwyer  (nee  Doriot  Anthony) 
joined  this  Orchestra  as  First  Flute  in 
'1952.  She  was  born  in  Streator,  Illinois. 
Her  teachers  have  included  Ernest  Liegl, 
Georges  Barrere,  Joseph  Mariano,  and 
William  Rincaid.  She  has  played  in  the 
National  Symphony  of  Washington,  D.C., 
the  N.B.C.  and  C.B.S.  Orchestras,  and 
the  Los  Angeles  Philharmonic.  Mrs. 
Dwyer  is  the  first  musician  of  her  sex 
to  be  engaged  as  a  principal  in  the 
Boston    Symphony   Orchestra. 


RICHARD  BURGIN  IN 
PUERTO  RICO 

The  absence  of  Richard  Burgin  at  the 
symphony  concerts  of  last  week  was  due 
to  his  engagement  to  conduct  the  final 
concerts  of  a  series  given  in  Puerto  Rico 
under  the  supervision  of  Pablo  Casals 
and  Alexander  Schneider.  An  orchestra 
assembled  for  the  occasion  was  con- 
ducted by  Mr.  Casals  in  the  first  week, 
Jose  Maria  Castro,  the  composer  and 
conductor  of  Buenos  Aires,  in  the  second 
week,  and  Mr.  Burgin  in  the  third.  His 
three  concerts,  completing  a  series  of 
nine,  were  given  in  San  Juan  on  Wednes- 
day (November  19)  for  the  students  of 
the  University  of  Puerto  Rico  in  the 
university  auditorium;  in  Ponce  on 
Thursday,  an  open  air  concert,  and  in 
San  Juan  on  Sunday.  Mr.  Burgin  reports 
large  audiences  and  keen  musical  inter- 
est— in  fact,  a  memorable  experience. 
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ENTR'ACTE 

BRAHMS  AND  BILLROTH  -  THE  DOCTOR'S  VIEW 

An   unsigned  article   in   the  "Physician's  Bulletin/'   October  i,   1958,  gives   the 
following  picture  of  Brahms  and  his  doctor-friend  from  the  medical  point  of  view. 


T)rahms's  Sextet  in  G  major  was  being  played  by  an  amateur  musical 
•*-*  group  for  a  private  party  at  the  home  of  a  well-known  surgeon. 
The  host  himself  was  playing  the  viola  —  but  not  with  the  same  self- 
assurance  and  calmness  with  which  he  lectured  and  operated  before 
large  audiences  at  the  University  of  Zurich.  His  hands  were  moist  and 
his  fingers  uncertain.  Such  was  his  anxiety  that  he  was  forced  to  stop 
playing;  fortunately,  a  substitute  was  near  at  hand  to  complete  the 
musical  evening  for  him. 

The  surgeon,  Theodor  Billroth,  was  deeply  embarrassed  —  especially 
so  because  the  composer,  Johannes  Brahms,  was  his  guest  of  honor  that 
evening.  In  a  letter  discussing  his  fiasco,  Billroth  wrote,  "I  had  to 
undergo  the  bitter  experience  that  it  is  foolhardy  to  attempt  to  execute 
anything  in  science  or  art  unless  one  has  mastered  the  matter  in  hand." 
He  also  wrote,  "I  had  a  very  clear  idea  of  the  pains  which  Brahms  must 
have  undergone,  although  he  passed  it  all  off  in  his  most  amiable 
manner."  From  this  awkward  beginning,  a  strong  friendship  developed 
between  these  men  which  was  to  last  for  twenty-eight  years. 

In  addition  to  their  love  of  music,  the  two  friends  were  similar  in 
their  background,  appearance,  and  philosophy.  Both  were  born  into 
poverty,  Billroth  the  son  of  a  Lutheran  minister  and  Brahms  the  son 
of  a  penniless  musician.  Both  were  large  men  with  a  tendency  toward 
obesity.  In  the  early  years  of  their  friendship,  Brahms  matched  Bill- 
roth's  large  beard  with  one  of  his  own,  and  this,  combined  with  their 
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high  foreheads,  made  the  similarity  of  their  physical  appearance  even 
more  striking.  Both  were  skeptics,  and  neither  unreservedly  accepted 
the  religious  doctrines  they  were  taught  during  their  childhood. 

In  other  ways,  these  men  were  dissimilar.  The  social  adjustments  of 
Billroth  and  Brahms  were  at  opposite  poles.  Billroth  was  a  happily 
married  family  man  who  was  completely  relaxed  at  any  social  function. 
Brahms  never  married  and  always  felt  more  at  ease  with  the  "girls  of 
the  street"  than  in  the  presence  of  the  "ladies  of  society."  This  probably 
stemmed  from  his  early  associations  when,  during  his  youth,  he  supple- 
mented his  family's  income  by  playing  the  piano  in  cheap  taverns  in 
the  redlight  district  near  his  home. 

Billroth  was  always  immaculately  dressed,  whereas  Brahms  was  some- 
what careless  in  his  personal  habits  and  often  wore  ridiculously  short 
and  patched-up  pants.  One  Vienna  wag  suggested  he  grew  a  beard  only 
to  avoid  wearing  a  collar  and  tie.  He  refused  to  don  formal  clothes, 
and,  in  at  least  one  instance,  this  strained  the  ties  between  him  and  the 
Billroth  family.  On  this  occasion,  Brahms  attended  a  banquet  at  the 
Billroth  home.  To  the  distress  of  Mrs.  Billroth  and  her  daughter, 
Brahms's  attire  was  in  such  poor  taste  that,  for  a  while,  it  was  question- 
able whether  or  not  he  would  ever  again  be  invited  to  the  Billroth 
home;  however,  the  gracious  ladies  relented  and,  in  time,  came  to  accept 
his  almost  complete  disregard  for  the  social  amenities  of  the  day. 

In  matters  of  health,  Brahms  was  unconcerned.  Dieting  because  of 
obesity  was  no  problem  to  him,  for  he  would  not  even  consider  it. 
Throughout  his  life  he  continued  to  eat  as  his  appetite  dictated.  His 
health  remained  good  until  his  rapid  decline  and  death  from  carcinoma 
of  the  liver. 

On  the  other  hand,  Billroth  was  alternately  on  and  off  weight- 
reduction  diets.  He  was  plagued  throughout  his  life  with  recurrent 
respiratory  ailments  and,  on  occasion,  gall-bladder  and  renal  colic. 
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Six  years  before  his  death,  he  had  a  severe  attack  of  pneumonia,  follow- 
ing which  he  never  really  regained  his  health.  In  his  last  years,  attacks 
of  angina  and  decompensation  of  the  heart  recurred  with  increasing 
frequency. 

Even  in  his  childhood,  Billroth  exhibited  an  interest  in  and  talent 
for  music.  Musical  ability  was  present  in  his  family,  for  his  maternal 
grandmother  had  at  one  time  been  a  celebrated  singer  at  the  Royal 
Opera  in  Berlin.  During  his  youth  he  became  quite  proficient  at  the 
piano  and  violin.  Had  it  not  been  for  the  influence  of  his  mother  and 
an  uncle  who  was  a  prominent  physician,  he  would  undoubtedly  have 
become  a  musician  and,  probably,  a  good  one.  However,  the  influence 
of  his  family  was  strong,  and  it  was  with  reluctance  that  he  began  his 
medical  studies.  At  first,  music  continued  to  get  almost  all  his  attention, 
but  his  interest  in  medicine  was  soon  aroused;  he  developed  into  a 
diligent,  tireless  worker  who  became  the  leading  surgeon  of  his  day. 

Following  a  good  medical  education,  he  entered  private  practice  in 
1853.  Not  unlike  others  who  later  became  famous,  he  experienced 
failure  in  this  initial  adventure.  It  was  said  that,  during  his  first  two 
months  of  practice,  not  one  patient  requested  his  services.  Soon  he 
became  an  assistant  to  one  of  the  leading  German  surgeons,  Bernhard 
von  Langenbeck.   At  the  clinic,  he  made  an  extensive  study  of  histo- 
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pathology,  particularly  of  neoplasms,  and  applied  this  knowledge  to 
his  surgery.  In  a  short  period  his  reputation  grew,  so  that  in  i860  he 
was  offered  and  accepted  the  position  of  head  of  surgery  at  the  Univer- 
sity of  Zurich.  It  was  here  that  his  knowledge  and  skill  as  a  surgeon 
became  known  throughout  the  world  and  his  friendship  with  Brahms 
blossomed. 

In  contrast  to  the  hustle  and  drive  at  the  von  Langenbeck  clinic,  the 
leisurely  pace  of  Zurich  permitted  Billroth  time  for  study  and  writing. 
Here  he  made  two  significant  medical  contributions.  One  was  his  text- 
book, General  Surgical  Pathology  and  Therapy  (which  became  the 
medical  bible  for  the  German  student  and  later  was  translated  into 
nine  languages),  and  the  other  his  accumulation,  study,  and  application 
of  statistics  derived  from  his  close  observation  of  patients  and  their 
diseases.  He  applied  what  he  learned  and  became  known  as  one  sur- 
geon who  would  "tell  the  truth,"  not  only  of  his  accomplishments  but 
also  of  his  failures. 

His  interest  in  music  continued  unabated;  he  attended  all  the 
important  concerts  at  Zurich  and  even  learned  to  play  the  viola  for 
an  amateur  group  of  musicians  which  he  organized.  It  was  at  a  per- 
formance of  this  amateur  group  in  his  home  that  he  first  met  Brahms. 

Billroth  tried  his  hand  at  composing  music;  however,  he  apparently 
was  dissatisfied  with  all  that  he  wrote,  and  none  of  it  was  ever  pub- 
lished. It  appears  that  he  disposed  of  it  all,  for  he  wrote,  "It  was  awful 
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stuff  and  stank  dreadfully  as  it  burned."  Nevertheless,  newspapers  and 
magazines  frequently  used  him  as  a  music  critic,  and  at  least  on  two 
occasions  he  was  a  guest  conductor  for  the  Music  Society  of  Zurich. 

As  he  grew  in  medical  stature,  he  received  many  offers  from  univer- 
sities throughout  Europe.  In  1867,  he  accepted  a  position  as  director 
of  the  surgical  clinic  at  Vienna  —  possibly  influenced  in  his  choice 
because  it  was  also  Brahms 's  home. 

Now  in  the  same  city,  the  ties  between  Billroth  and  Brahms  became 
even  stronger.  Brahms  valued  his  opinion  and  often  sent  his  composi- 
tions to  Billroth  for  criticism.  Indeed,  much  of  Brahms's  work  was 
first  conducted  and  heard  by  selected  guests  at  the  Billroth  home. 

Also  living  in  Vienna  at  this  time  was  the  well-known  music  critic  and 
professor  of  music  at  the  university,  Edward  Hanslik.  Thus,  a  musical 
triumvirate  was  formed  which  had  considerable  influence  on  the 
musical  life  of  Vienna.  In  those  happy  days,  music  lovers  were  divided 
into  two  hostile  camps  —  one  of  the  classical  school  and  followers  of 
Beethoven,  Bach,  and  now  Brahms,  and  the  other  a  new  school  advo- 
cating new  forms  of  musical  expression  and  followers  of  such  "radicals" 
as  Richard  Wagner.  In  this  controversy,  which  alternately  smoldered 
and  burned,  the  classicists,  or  "Brahmins,"  were  led  by  Billroth. 
Strangely  enough,  the  radicals,  or  "Wagnerians,"  were  led  by  another 
physician,  Dr.  Standhartner,  personal  physician  to  the  Empress  of 
Austria.  While  these  groups  bitterly  attacked  each  other,  Brahms 
quietly  continued  his  work  and  ignored  the  whole  affair. 

Hanslik,  the  influential  critic,  expressed  his  feeling  by  words,  but 
Billroth,  the  surgeon,  by  action.  For  example,  at  the  concerts,  Wag- 
nerian music  was  often  included  on  the  program.  Before  a  note  of  it 
could  be  played,  Billroth  would  lead  the  "Brahmins"  from  the  hall  to 
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a  near-by  soundproof  restaurant,  to  return  only  when  an  usher  gave 
the  "all-clear  signal."  In  like  fashion,  the  opposition  would  express 
its  displeasure  during  the  playing  of  any  of  Brahms's  compositions. 

It  was  at  Vienna  also  that  Billroth  became  the  first  to  remove  a  larynx 
successfully  and,  further,  to  demonstrate  that  resection  of  the  esophagus 
was  possible.  He  also  accomplished  the  first  successful  resection  of  the 
stomach  for  carcinoma  and  devised  the  surgical  technic  which  is  so 
familiar  to  all.    Thus,  Billroth  opened  the  way  to  intestinal  surgery. 

During  his  last  years,  Billroth  was  writing  a  book  concerning  musical 
psychology.  This  book  (Who  Is  Musical?),  like  another  more  famous 
piece  of  art,  Schubert's  Unfinished  Symphony,  was  not  completed. 
After  his  death,  however,  Hanslik  assumed  this  task,  and  the  book  was 
eventually  published.  Theodor  Billroth  died  in  February,  1894,  while 
in  Italy,  but  he  was  returned  to  his  home  and  buried  in  the  Central 
Cemetery  of  Vienna,  where  he  was  joined  three  years  later  by  his  good 
friend  Johannes  Brahms.  Near-by  are  the  graves  of  two  other  men 
whom  they  admired  greatly  —  Beethoven  and  Schubert. 
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SYMPHONY  NO.  2 

By  Alexei  Haieff 

Born  in  Blagoveschensk,  Siberia,  August  25,  1914 


This  Symphony  had  its  first  performance  at  the  Boston  Symphony  concerts  of 
April  11-12,  1958. 

The  orchestration  consists  of  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  timpani,  snare  drum,  bass  drum,  harp,  and  strings. 

This  Symphony  was  recorded  on  tape  at  its  first  performance  as  a  part  of  the 
Recording  Guarantee  Project  of  the  American  International  Music  Fund,  and  was 
subsequently  chosen,  together  with  Blackwood's  Symphony,  as  one  of  the  two  fore- 
most new  works  of  the  season.  The  two  symphonies  will  consequently  be  recorded 
commercially  (on  one  disc)  by  the  RCA  Victor  Company. 

npHE  following  information  has  been  furnished  by  the  composer: 
■*■  "The  Symphony  is  a  transcription  for  orchestra  of  the  Piano 
Sonata  I  composed  in  1955.  Adaptation  for  orchestra  of  solo  instru- 
mental pieces  had  long  been  practiced  by  composers  of  the  past.  We 
have  innumerable  examples  from  Bach  and  Handel,  etc.,  up  to  Ravel, 
who  had  beautifully  'transplanted'  his  most  'orchestrally'  orchestral 
pieces  from  the  pieces  he  wrote  originally  for  piano.  This  problem 
interested  me  always,  especially  because  when  teaching  orchestration 
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one  asks  one's  student  to  do  just  that,  and  since  finishing  the  'pianistic' 
Sonata  I  was  fascinated  to  re-do  it  as  an  'organically  symphonic'  work 
for  orchestra.  The  winter  of  1956-57  I  spent  in  Rome  and  there  I 
plunged  into  this  delicate  operation.  I  tried  to  preserve  the  trans- 
parency of  the  original  writing  by  avoiding  any  unnecessary  doublings 
or  introducing  any  new  contrapuntal  voices,  and  the  discipline  of 
restriction  was  inspiring  and  very  gratifying.  The  only  structural 
change  in  the  whole  piece  is  the  final  chord,  which  instead  of  being 
on  the  first  beat  as  in  the  Sonata,  now,  in  the  Symphony,  comes  on  the 
second. 

"The  Symphony  opens  with  a  Maestoso:  a  slow,  fantasia-like  intro- 
duction, which  is  followed  by  a  Doppio  movimento  allegro  of  a  very 
fugal  character  with  all  kinds  of  contrapuntal  devices.  What  one  may 
call  the  development  section  employs  the  theme  in  inversion  and 
augmentation.  The  movement  ends  with  the  return  to  the  introductory 
Maestoso. 

"The  second  movement  is  a  free  fantasia,  Andante,  the  middle 
section  having  a  sudden  turbulent,  romantically  climactic  onrush  of 
triplets. 

"The  last  movement  begins  with  the  motive  of  the  Maestoso  of  the 
first,  and  then  introduces  a  new  fugal  theme  in  fast  sixteenths,  which 
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is  elaborated  in  transformations  of  all  kinds  with  interspersion  of  the 
original  motive." 

Alexei  Haieff,  a  native  of  Siberia,  was  taken  to  Manchuria  at  the 
age  of  six,  and  lived  there  studying  music  until  his  seventeenth  year, 
when  he  migrated  to  the  United  States.  In  New  York,  where  he  now 
still  lives,  he  studied  with  Constantin  Shvedoff,  continuing  with  a 
scholarship  for  three  years  at  the  Juilliard  Graduate  School  with  Rubin 
Goldmark  and  Frederick  Jacobi.  He  also  studied  with  Nadia  Bou- 
langer,  first  in  Cambridge  (Massachusetts)  and  later  in  France  (1938- 
39).  He  has  received  and  benefited  by  several  fellowships  and  awards, 
including  the  Lili  Boulanger  Memorial  Fund  Award  in  1942,  a  grant 
from  the  American  Academy  of  Arts  and  Letters  in  1947,  a  Guggen- 
heim Fellowship  in  1946,  and  the  American  Prix  de  Rome  in  1948. 

Mr.  HaiefFs  Divertimento  was  introduced  at  these  concerts  under 
the  direction  of  Richard  Burgin  on  November  1,  1946.  His  Piano 
Concerto  had  its  first  concert  performance  here  on  October  31,  1952, 
when  Leo  Smit  was  the  soloist.  In  addition  to  his  Piano  Concerto, 
Divertimento  and  two  symphonies,  Mr.  Haieff  has  composed  a  violin 
concerto  (1948)  and  the  ballets,  Princess  Zoudilda  and  her  Entourage 
(1946),  and  a  Ballet  in  E.   He  composed  his  First  Symphony  in  1942. 
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VALSES  NOBLES  ET  SENTIMENTALES 

By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  died  at  Paris,  December  28,  1937 


Ravel  composed  this  set  of  waltzes  as  a  piano  piece  in  1910.  They  were  performed 
at  a  concert  of  the  Societe  Musicale  Independente  in  the  Salle  Gaveau,  Paris,  on 
May  9,  1910,  by  Louis  Aubert  to  whom  the  score  was  dedicated.  The  composer 
arranged  the  waltzes  for  orchestra  for  performance  as  a  ballet,  "Adelaide,  ou  le 
Langage  des  Fleurs,  at  the  Chatelet,  Paris,  April  22,  1912,  in  which  Mile.  Trouhanowa 
took  the  title  part  and  Ravel  conducted  the  Lamoureux  Orchestra.  The  suite  was 
first  performed  as  a  concert  number  by  Pierre  Monteux  at  the  Casino  de  Paris, 
February  15,  1914.  It  was  introduced  in  New  York  at  the  concerts  of  the  Symphony 
Society  under  Walter  Damrosch,  October  27,  1916.  There  were  performances  by  the 
Boston  Symphony  Orchestra,  March  11-12,  1921,  January  6-7,  1950. 

The  score  requires  2  flutes,  2  oboes,  English  horn,  2  clarinets,  2  bassoons,  4  horns, 
2  trumpets,  3  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  triangle,  side  drum, 
tambourine,  celesta,  glockenspiel,  2  harps  and  strings. 

In  Ravel's  autobiographical  sketch  he  writes  of  his  Valses  Nobles 
et  Sentimentales:  "The  title  is  an  indication  of  my  intention  to 
compose  a  chain  of  waltzes  by  the  example  of  Schubert.  After  the 
virtuosity  which  was  the  basis  of  Gaspard  de  la  Nuit,  this  is  writing 
more  clearly  focused,  solidifying  the  harmony  and  pointing  the  reliefs 
of  the  music.  The  Valses  Nobles  et  Sentimentales  were  performed  for 
the  first  time  amidst  protestations  and  boos  at  a  concert  of  composers 
undisclosed  by  the  S.M.I.  The  hearers  guessed  at  the  composer  of  each 
piece.  The  paternity  of  the  Valses  was  recognized  as  mine  —  by  a  bare 
majority.   The  seventh  seemed  to  me  the  most  characteristic." 

This  "Concert  sans  noms  d'auteurs"  is  said  to  have  puzzled  even 
Ravel's  closest  friends.    Charles  Cornet  disclosed  the  name  of  their 
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composer  in  the  Guide  Musical  on  May  28.  The  "concert  de  danse" 
given  by  Mile.  Trouhanowa  on  April  22,  1912,  was  another  occasion 
in  itself.  Ravel  conducted  the  orchestral  version  of  his  Waltzes,  Paul 
Dukas  the  first  performance  of  his  La  Peri,  D'Indy  conducted  his  Istar, 
and  Florent  Schmitt  his  Tragedie  de  Salome. 

Ravel  set  the  following  motto  of  Henri  de  Regnier  on  his  piano 
score:  "he  plaisir  delicieux  et  toujours  nouveau  d'une  occupation 
inutile."  The  spirit  of  this  motto  was  evidently  carried  out  in  the 
ballet  production  which  was  described  as  "a  delightful  piece  of  early 
nineteenth-century  artificiality,  in  high-waisted  frocks  and  turbans, 
and  puce  suits  and  frills.  Adelaide  and  Loredan  flirt  with  delicious 
affectation  in  the  language  of  flowers  throughout  a  ball  in  a  violently 
green  and  blue  drawing  room,  and  fall  into  each  other's  arms  at  last 
before  the  balcony  opening  onto  an  impossibly  blue  sea,  after  Loredan, 
'casting  at  her  feet  a  sprig  of  cypress  to  tell  his  despair,'  has  placed  a 
pistol  to  his  temple  without  firing  it.  The  same  amusing  artificiality  is 
in  the  theme,  the  staging,  the  dancing,  and  the  music."  Paul  Rosenfeld 
has  described  the  Valses  Nobles  et  Sentimentales  as  "a  slightly  ironical 
and  disillusioned  if  smiling  and  graceful  and  delicate  commentary  to 
the  season  of  love." 

The  program  contained  this  scenario:  "Paris  about  1825  at  tne  house 
of  the  courtesan  Adelaide.  A  salon  furnished  in  the  style  of  the  period. 
At  the  back  a  window  looking  out  on  a  garden.  On  each  side  vases  full 
of  flowers  are  placed  on  stands. 

"I.  A  ball  at  her  house.  Couples  are  dancing  as  the  curtain  rises. 
Others  seated  or  walking  are  talking  tenderly.  Adelaide  goes  and  comes 
among  her  guests,  breathing  the  odor  of  a  tuberose  (voluptuousness). 

"II.  Enters  Loredan,  elegant  and  melancholy.  He  goes  toward 
Adelaide  and  offers  her  a  buttercup  ('your  beauty  is  most  attractive'). 
Simpering,  she  accepts  the  tribute  and  fixes  the  flower  in  her  bodice. 
He  questions  her  with  a  look  and  points  at  hawthorn  (hope)  which 
adorns  the  vase  on  the  right.  She  plucks  from  the  vase  on  the  left  a 
sprig  of  syringa  (fraternal  love)  and  holds  it  towards  him.   He  quickly 
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refuses  it;  goes  and  takes  an  iris  which  portrays  the  burning  condition 
of  his  heart.  In  her  turn,  she  takes  a  black  iris  and  puts  mysteriously 
a  finger  on  her  mouth.  Intoxicated,  he  falls  at  her  feet,  waving  a  sprig 
of  heliotrope  ('I  love  you').  She  plucks  two  daisies  (I'll  think  about  it') 
and  gives  one  to  Loredan. 

"III.  She  strips  the  flower  she  has  kept  and  sees  that  the  young  man 
loves  her  sincerely;  but  Loredan's  daisy  shows  him  that  he  is  not  loved. 
Again  he  declares  his  passion.  She  opposes  the  response  of  the  flower. 
Little  by  little  all  the  couples  join  in  this  play;  the  responses  cause 
disagreements  followed  quickly  by  reconciliations.  As  Loredan  entreats 
her,  Adelaide  agains  puts  the  flower  to  the  test.  This  time  its  answer 
is  favorable. 

"IV.  The  lovers  dance,  showing  their  sentiments,  but  at  the  end  of 
the  pas  de  deux,  Adelaide  sees  the  duke  enter;  she  stops,  confused. 

"V.  Fanning  herself  with  her  handkerchief,  she  resumes  the  dance, 
but  this  time  with  an  affected  ingenuousness.  The  duke  hands  her  a 
bouquet  of  sunflowers  (vain  riches),  and  then  a  casket  containing  a 
diamond  necklace,  with  which  she  adorns  herself.  At  the  end  of  the 
dance  she  takes  the  flower  that  enriched  her  bodice  and  lets  it  fall  at 
his  feet.   The  duke  picks  it  up. 

"VI.  Despair  of  Loredan.  Ardent  pursuit.  Adelaide  repulses  him 
coquettishly. 

"VII.  The  duke  begs  Adelaide  to  grant  him  this  last  waltz;  she 
declines  his  offer  and  goes  in  search  of  Loredan,  who  in  a  lonely  place 
stands  in  a  tragic  attitude.  She  invites  him  to  dance.  At  first  he  refuses, 
but  won  gradually  by  the  tender  persistence  of  the  courtesan,  he  allows 
himself  to  be  persuaded.   All  the  guests  join  in  the  dance. 
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"VIII.     The  guests  withdraw.   The  duke  advances  to  take  his  leave, 
hoping  that  he  will  be  retained.    Adelaide,  with  an  equivocal  smile, 
presents  him  with  a  bunch  of  acacia  (platonic  love).  The  duke  leaves, 
showing  somewhat  his  vexation. 

"Loredan  comes  up,  sad  unto  death.  Adelaide  offers  him  a  corn- 
poppy  (forgetfulness).  He  refuses  the  consolatory  flower  and  runs  out 
with  gestures  of  an  eternal  farewell. 

"Left  alone,  lost  in  reflection,  with  eyes  closed,  Adelaide  inhales 
voluptuously  the  odor  of  the  tuberose  that  she  has  put  back  on  a  stand. 
The  window  at  the  back  of  the  stage  is  thrown  open.  Loredan  appears, 
wrapped  in  a  cloak,  wild-eyed,  with  dishevelled  hair.  He  walks  toward 
Adelaide,  who  seems  to  be  unconscious  of  his  presence.  He  falls  on  his 
knees,  throws  at  her  feet  cypress  and  marigold,  symbols  of  despair,  and, 
taking  a  pistol  from  beneath  his  cloak,  he  puts  it  to  a  temple.  Smiling, 
she  draws  a  red  rose  from  her  breast,  lets  it  drop  carelessly,  and  falls 
into  the  arms  of  Loredan." 
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"LA   VALSE"  Choreographic  Poem 
By  Maurice  Ravel 

Born  in  Ciboure,  Basses-Pyrenees,  March  7,  1875;  died  in  Paris,  December  28,  1937 


It  was  in  1920  that  Ravel  completed  "La  False  "  The  piece  was  played  from 
the  manuscript  at  a  Lamoureux  concert  in  Paris,  December  12,  1920.  The  first 
performance  by  the  Boston  Symphony  Orchestra  was  on  January  13,  1922.  The 
most  recent  performance:    December  6-7,  1957. 

The   orchestration    calls   for   3    flutes   and  piccolo,    2    oboes   and    English   horn, 

2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets, 

3  trombones  and  tuba,  timpani,  side  drum,  bass  drum,  cymbals,  tambourine, 
castanets,  crotales,  tam-tam,  glockenspiel,  2  harps,  and  strings.  The  score  was 
published  in  1921,  and  dedicated  to  Misia  Sert. 

Ravel  was  approached  in  1920  to  compose  a  ballet,  and  chose  a 
subject  he  had  long  since  considered,  and  sketched  as  long  before 
as  1906.  He  first  mentioned  it  in  a  letter  to  Jean  Marnold,  the  critic 
of  the  Mercure  de  France: 

"It  is  not  subtle  —  what  I  am  undertaking  at  the  moment.    It  is  a 
Grand  Valse  a  sort  of  homage  to  the  memory  of  the  Great  Strauss,  not 
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"Prelude  to  the  Afternoon  of  a  Faun"  LM-1984 

Introduction  and  Allegro  LM-2105 
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Clarinet  Concerto;  Clarinet  Quintet  (Good- 
man, Boston  Symphony  String  Quartet)    LM-2073 
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Richard,  the  other  —  Johann.  You  know  my  intense  sympathy  for  this 
admirable  rhythm  and  that  I  hold  la  joie  de  vivre  as  expressed  by  the 
dance  in  far  higher  esteem  than  the  Franckist  puritanism.  I  am  so 
little  a  Catholic." 

In  1920,  having  composed  nothing  except  Le  Tombeau  de  Couperin 
since  the  outbreak  of  the  World  War,  he  shut  himself  up  in  the  house 
of  his  poet  friend,  Andr^-Fernand  Herold,  in  the  Ardeche  Vallee  until 
La  False  was  completed.  The  piece  did  nothing  to  mend  his  relations 
with  Diaghileff,  strained  by  Daphnis  et  Chloe,  which  as  a  ballet  had 
not  succeeded.  Diaghileff  did  not  consider  La  False  suitable  for  his 
purposes,  and  did  not  produce  it. 

Ravel  based  his  "poeme  choregraphique,"  upon  measures  which 
one  of  the  Strausses  might  have  written,  but  used  them  with  implica- 
tions quite  apart  from  the  light  abandon  and  sweet  sentiment  which 
old  Vienna  offered  him.  Ravel  gives  the  tempo  indication:  "Move- 
ment of  a  Viennese  waltz,"  and  affixes  the  following  paragraph  to 
his  score:  "At  first  the  scene  is  dimmed  by  a  kind  of  swirling  mist, 
through  which  one  discerns,  vaguely  and  intermittently,  the  waltzing 
couples.  Little  by  little  the  vapors  disperse,  the  illumination  grows 
brighter,  revealing  an  immense  ballroom  filled  with  dancers;  the  blaze 
of  the  chandeliers  comes  to  full  splendor.  An  Imperial  Court  about 
1855-" 
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PARKING  FACILITIES 


Raymond  Schwab,  listening  to  the  first  performance  in  Paris,  dis- 
cerned in  the  music  an  ominous  undercurrent.  "To  the  graces  and 
languors  of  Carpeaux  is  opposed  an  implied  anguish,  with  some 
Prod'homme  exclaiming  'We  dance  on  a  volcano.'  "  H.  T.  Parker 
described  the  gradual  definition  of  the  waltz  rhythm  from  "shadowy, 
formless  spectres  of  dead  waltzes,  drifting  through  gray  mists.  .  .  . 

"Then  ensues  a  succession,  as  it  were,  of  waltzes.  The  waltz  sen- 
suous and  languorous,  the  waltz  playful  and  piquant,  the  waltz 
sentimental,  the  waltz  showy,  the  waltz  strenuous  —  the  waltz  in  as 
many  variants  and  as  many  garbs  as  Ravel's  imagination  and  resource 
may  compass.  Like  sleep-chasings,  waltz  succeeds  waltz;  yet  Ravel  is 
wide-awake  in  the  terseness  with  which  he  sums  and  characterizes 
each,  in  the  vivid  and  artful  instrumental  dress  every  one  receives. 
...  Of  a  sudden,  the  chain  of  waltzes  seems  to  break.  Fragments 
of  them  crackle  and  jar,  each  against  each,  in  the  tonal  air.  The 
harmonies  roughen;  there  are  few  euphonies;  through  a  surface- 
brilliance,  harsh  progressions  jut;  that  which  has  been  sensuous  may, 
for  the  instant,  sound  ugly.  As  some  say,  here  is  the  music  that 
imaginative  minds  write  in  this  world  of  the  aftermath  of  war.  .  .  . 
On  the  surface,  the  sensuous  glow  and  glint  of  neurotic  rapture  — 
'Dance  that  ye  may  not  know  and  feel.'    Below  the   surface,   and 
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grating  rude  and  grim  upon  it,  are  stress  and  turbulence,  despairs 
and  angers  equally  ugly,  and,  maybe,  nigh  to  bursting.  A  troubled 
'apotheosis,'  then,  in  these  culminating  measures  of  the  waltz  in  this 
world  of  ours." 

"La  Valse"  and  Misia  Sert 
The  dedicatee  of  La  Valse,  who  was  close  to  Ravel  while  he  worked 
upon  the  score,  refers  to  it  briefly  in  her  Memoirs.*  Misia  Sert,  of  the 
talented  Polish  family  of  Godebski,  was  married  in  turn  to  Thad£e 
Natanson,  the  founder  of  the  Revue  Blanche,  Alfred  Edwards,  a 
Parisian  of  wealth,  and  Jose"  Maria  Sert,  the  Spanish  artist.  She 
surrounded  herself  with  the  liberal  poets,  painters,  writers  and 
musicians  in  the  Paris  of  her  epoch,  the  latter  notably  including 
Satie,  Stravinsky,  Diaghileff  and  Ravel. 

Mme.  Sert  calls  Ravel  "one  of  the  few  whose  quarrels  with  Serge 
[Diaghileff]  were  never  provoked  by  money.  His  score  for  Daphnis 
and  Chloe,  rather  uneven  but  containing  ten  minutes  of  such  exquisite 
music  that  they  alone  would  be  enough  to  ensure  a  composer  immor- 
tality, did  not  achieve,  in  spite  of  excellent  decors  by  Bakst  and  first- 
rate  choreography  by  Fokine,  the  success  which  it  incontestably 
deserved.   This  was  simply  because  it  was  produced  during  the  same 

*  Misia  and  the  Muses,  The  John  Day  Company,  New  York. 
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season  as  the  Faun,  which  monopolized  the  attention  of  the  audiences 
and  the  critics.  Daphnis,  therefore,  was  from  the  first  not  regarded 
as  the  'hit'  of  the  season,  and  underwent  laborious  modifications.* 
So  that  when,  in  1920,  Ravel  was  again  asked  to  collaborate  with 
Serge,  he  did  so  not  without  apprehension.  His  new  work,  which  in 
the  end  was  never  performed  by  the  Ballets  Russes,  bore  the  original 
title  of  Wien.    (It  is  now  famous  under  the  name  La  Valse.) 

"  'Many  thanks  for  your  reassuring  letter  (Ravel  wrote  to  me). 
However,  I  believe  my  anxiety  to  be  legitimate:  poor  Daphnis  had 
a  lot  to  reproach  Diaghilev  with.  I  admit  that  he  could  say  the  same 
for  me  and  that  few  works  have  caused  more  complications,  but  he 
too  was  not  without  blame. 

"  'Now,  let  us  talk  of  Wien  — .  .  .  beg  pardon,  it's  now  going  to 
be  called  La  Valse. 

"  'I  must  ask  you  to  forgive  me,  but  I  don't  know  if  Serge  is  in 
Paris,  and  as  you  know  he  never  answers  my  letters. 

"  'My  choreographic  poem  will  no  doubt  be  finished,  even  orches- 
trated at  the  end  of  this  month,  and  I  will  then  be  able  to  let 
Diaghilev  hear  it. 

"  'But  I  would  much  prefer  if  he  could  wait  till  the  middle  of 
February.    At  that  time  I  shall  be  compelled  to  spend  several  days 


*  Diaghileff's   omission  of  the  off-stage  chorus   in  the  London  production   became  a  point   of 
sharp  dispute  between  the  two. 
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in  Paris  (two  first  performances  at  Pas-de-loup,  and  other  things). 
I  would  thus  be  there  for  about  ten  days  and  would  come  quickly 
to  work.  .  .  .  Baton  expects  me  to  fix  a  date.  .  .  .' 

"Baton  did  not  rehearse  for  the  Ballets.  La  Valse  failed  to  find 
favour  with  Serge  (not  from  the  musical  point  of  view,  but  over  the 
lack  of  possibilities  it  could  offer  a  choreographer).  He  considered 
it  a  ravishing  waltz,  but  declared  that  the  subject  did  not  lend  itself 
to  any  scenic  development.  He  did  not  see  what  he  could  make  of 
it  from  the  production  point  of  view.  He  was  totally  uncompromising 
in  all  that  concerned  his  productions;  considerations  of  previously 
commissioned  works,  or  even  wounded  pride,  had  no  effect  on  him 
at  all.   This  meant  a  quarrel  with  Ravel. 

"Shortly  before  his  death  in  1929  he  tried  to  make  peace  with  a 
composer  whom  he  both  admired  and  respected.  But  he  died  without 
having  had  the  opportunity  for  a  gesture  of  reconciliation.  The 
Ravel  case  is  one  of  the  rare  ones  in  which  money  was  not  at  the 
bottom  of  the  trouble." 
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Conserving  Our  Inheritance 

Our  musical  inheritance  from  composers  of  the  past 
has  enriched  us  all.  But  this  inheritance  has  been  con- 
served for  our  enjoyment  through  the  unusual  skill, 
experience  and  scholarship  of  the  musicians  who  play 
these  masterpieces. 

This  Trust  Company  has  served  generations  of  New 
England  families  by  helping  them  hold  together  their 
inheritance  of  investments  and  property— as  executor, 
trustee  and  investment  adviser— for  the  benefit  and 
protection  of  their  families. 

BOSTON    SAFE    DEPOSIT 
AND    TRUST    COMPANY 
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Ralph  Lowell,  President 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Eighth  Program 


FRIDAY  AFTERNOON,  December  5,  at  2:15  o'clock 

SATURDAY  EVENING,  December  6,  at  8:30  o'clock 


Handel Concerto  for  Oboe,  in  G  minor 

I.     Grave 
II.    Allegro 

III.  Sarabande 

IV.  Allegro 

A.  Tcherepnin Symphony  No.  4,  in  E,  Op.  91 

I.    Moderato 
II.    Allegro 
III.    Andante  con  moto 

(First  performance) 

INTERM  ission 

Schumann Symphony  No.  2,  in  C  major,  Op.  61 

I.  Sostenuto  assai;  Allegro  ma  non  troppo 

II.  Scherzo:   Allegro  vivace;  Trio  I;  Trio  II 

III.  Adagio  espressivo 

IV.  Allegro  molto  vivace 


SOLOIST 

RALPH  GOMBERG 


These  concerts  will  end  about  3:50  o'clock  on  Friday  Afternoon; 
10:05  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 


•  BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut 's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  Rational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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PRINCIPAL  WOODWIND 

PLAYERS  OF  THE  BOSTON 

SYMPHONY  ORCHESTRA 


Ralph  Gomberg,  Oboe 

Louis  Speyer,  English  Horn 

Gino  Cioffi,  Clarinet 

Rosario  Mazzeo,  Bass  Clarinet 

Sherman  Walt,  Bassoon 

Richard  Plaster,  Contra-Bassoon 

Doriot  Anthony  Dwyer,  Flute 


RALPH  GOMBERG 

Ralph  Gomberg  joined  the  Boston 
Symphony  Orchestra  in  1949  as  Principal 
Oboe.  He  was  born  in  Boston.  At  14 
he  was  accepted  by  Marcel  Tabuteau  at 
the  Curtis  Institute  of  Music.  At  17  he 
was  appointed  by  Stokowski  as  principal 
oboe  in  his  All-American  Youth  Orches- 
tra. In  the  same  capacity  he  served  later 
with  the  Baltimore  Symphony,  the  New 
York  City  Symphony  Orchestra,  and 
with  the  Mutual  Broadcasting  Orchestra. 

Mr.  Gomberg's  brother,  Harold,  is 
the  Principal  Oboist  of  the  New  York 
Philharmonic  Orchestra,  and  will  by 
coincidence  be  playing  in  a  Concerto  by 
Vivaldi  at  Carnegie  Hall  in  the  same 
week  in  which  Ralph  will  be  playing 
Handel's  Concerto.  It  is  an  interesting 
circumstance  that  Ralph's  six  brothers 
and  sisters  are  with  one  exception  musi- 
cians, five  having  graduated  from  the 
Curtis  Institute  of  Music  in  Philadel- 
phia. His  brother  Robert  is  a  violinist, 
Leo  a  trumpet  player,  his  sister  Celia 
(whose  husband  is  Ruby  Newman,  the 
dance  band  leader)  a  violinist.  Edith 
(whose  husband  is  George  Zazofsky, 
first  violinist  of  the  Boston  Symphony 
Orchestra)  is  a  cellist. 


THE  TROUSSEAU  HOUSE  OF  BOSTON 


To  Grace  a  Fireside 

Take  soft,  luxurious  —  and  wash- 
able —  vocama  in  the  deep  shades 
of  fall:  Pumpkin,  Antique  Gold, 
Autumn  Green,  Powder  Blue  and 
Royal. 

Sizes  10-20,  $45.00. 

416  B0YLST0N  ST.,  BOSTON  16  •  KE  6-6236 
54  CENTRAL  ST.,  WELLESLEY      •      CE  5-3430 
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Dear  Santa:    I  have  a  problem 

.  .  .  she  always  has  everything 

under  the  sun  under  her  tree! 

(Signed)  "Perplexed" 

Dear  "Perplexed":  She  may 
have  everything,  but  she  never 
has  enough  H.B.  trimmed  sweat- 
ers ..  .  pretty  as  a  Christmas 
tree  alight  with  lace,  velvet, 
braid,  satin  .  .  .  and  newest  of 
new,  appliqued  fur  flowers! 

s.  e. 

The  treasure  hunt  is  on  ...  so 
bag  her  a  bag  for  Christmas, 
one  of  our  handsome  antique 
calfs  in  subtle  costume  colors 
...  or  a  light-hearted  straw  to 
take  south. 

Gift  wrap  her  in  a  negligee  .  .  . 
we  have  everything  under  the 
stars  from  heavenly  deep-tone 
basket  weave  wools  to  an  exclu- 
sive collection  of  Dynasty  silks 
.  .  .  hostess  gowns,  pajamas, 
bedjackets. 

And  for  yourself,  a  festive  cock- 
tail or  evening  dress  .  .  .  lace, 
silk  or  chiffon,  designed  to  do 
as  much  for  you  with  a  suntan 
as  with  holiday  furs. 

twenty  newbury 


LOUIS  SPEYER 

Louis  Speyer,  the  English  Horn  player 
of  the  Boston  Symphony  Orchestra,  was 
born  in  Paris.  He  received  first  prize 
at  the  Paris  Conservatory.  The  French 
Government  decorated  him  twice :  Medal 
of  Reconnaissance  and  Cross  of  the  Le- 
gion of  Honor.  He  also  received  a  medal 
from  the  Elizabeth  Sprague  Coolidge 
Foundation,  Library  of  Congress,  for 
eminent  services  to  Chamber  Music.  He 
founded  the  Berkshire  Woodwind  En- 
semble. He  joined  this  Orchestra 
1918. 


in 


GINO  B.  CIOFFI 

Mr.  Cioffi  joined  this  Orchestra  as 
First  Clarinet  in  1950.  He  was  born  in 
Naples,  Italy.  After  graduating  from 
the  Naples  Conservatory  at  17,  he  played 
throughout  Italy  as  soloist  in  symphony 
and  opera  orchestras.  Since  arriving  in 
America  he  has  been  principal  clarinet 
in  the  Pittsburgh,  Cleveland,  New  York 
Philharmonic,  N.B.C.  (under  Toscanini), 
and  the  Metropolitan  Opera  Orchestras. 
He  has  played  at  the  Boston  Symphony 
Concerts  in  Mozart's  Concerto  for  this 
instrument 

(Continued  on  page  470) 
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This  season  s  signature 

is  in  the  cut  of  your 
first  fall  suit — the  jacket 
shapely  high  on  your  figure, 
free  at  your  waistline 
.  .  .  illustrating  the  new 
collections  from  the  great 
designers  of  the  world  now 
in  our  French  Shops, 
Ben  Zuckerman's  black 
looped  mohair  suit  enriched 
with  the  incredible  elegance 
of  Russian  tip-dyed  sable — 
lavishly  curved  in  a 
deep  collar  over  your 
shoulder,  caught  with  soft 
bows.    You'll  want  a  suit 
again  as  the  background 
of  your  wardrobe. 


l**£ 


Filene's  French  Shops — Seventh  Floor 
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FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 


Ringing  bells  .  .  .  "In  memory  of  a  friend9' 

Trust  officers  at  Old  Colony  are  dealing  constantly  in 
human,  personal  situations.  One  officer,  for  instance,  handles 
a  trust  which  maintains  a  carillon  in  a  New  England  village 
and  engages  a  noted  carillonneur  for  annual  recitals.  He  also 
finds  homes  for  widows,  plays  "Santa  Claus"  and  "Dutch 
Uncle,"  and  financial  and  personal  adviser  in  working  out 
the  problems  of  beneficiaries  and  heirs.  To  them  he  is  a  trusted 
family  friend. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  the  24-page  booklet,  "Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET, BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED   FIFTY-EIGHT  -  FIFTY-NINE 


Eighth  Program 


FRIDAY  AFTERNOON,  December  5,  at  2:15  o'clock 

SATURDAY  EVENING,  December  6,  at  8:30  o'clock 

Handel Concerto  for  Oboe,  in  G  minor 

I.  Grave 

II.  Allegro 

III.  Sarabande 

IV.  Allegro 

A.  Tcherepnin Symphony  No.  4,  in  E,  Op.  91 

I.    Moderato 
II.    Allegro 
III.    Andante  con  mo  to 

(First  performance) 

INTERM  ISSION 

Schumann Symphony  No.  2,  in  C  major,  Op.  61 

I.  Sostenuto  assai;  Allegro  ma  non  troppo 

II.  Scherzo:   Allegro  vivace;  Trio  I;  Trio  II 

III.  Adagio  espressivo 

IV.  Allegro  molto  vivace 

SOLOIST 

RALPH  GOMBERG 

These  concerts  will  end  about  3:50  o'clock  on  Friday  Afternoon; 
10:05  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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Berry  Red 

. .  .  gayest  holiday  garnish  ever! 
BOSTON  •  CHESTNUT  HILL 
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CONCERTO  FOR  OBOE  AND  STRING  ORCHESTRA, 

IN   G  MINOR 

By  George  Frideric  Handel 
Born  in  Halle,  February  23,  1685;  died  in  London,  April  14,  1759 


Two  concertos  for  solo  oboe  with  strings  and  continuo  (both  in  B-flat  major)  were 
published  in  1740  in  the  collection  "Select  Harmony,"  together  with  a  Concerto 
grosso  for  Oboes  and  Strings  with  continuo,  in  C.  In  the  twenty-first  volume  of  the 
Chrysander  (Handel-Gesellschaft)  edition  there  appears  with  these  the  Oboe  Con- 
certo in  G  minor,  with  strings  and  continuo,  attributed  to  1703.  (It  had  first  been 
published  by  Fritz  Schuberth,  in  i860.) 

This  Concerto  was  performed  at  the  Boston  Symphony  concerts  February  17-18, 
1888,  when  August  Sautet  was  the  soloist;  December  3-4,  1909,  when  Georges  Longy 
was  the  soloist.  On  May  1,  1935,  Fernand  Gillet  performed  it  in  the  Bach-Handel 
Festival  (the  250th  commemoration  of  the  birth  of  the  two  composers). 

The  music  for  this  performance  has  been  loaned  by  the  Edwin  A.  Fleisher 
Collection. 

If,  as  is  believed,  this  Concerto  was  composed  in  1703,  it  would  be  one 
of  Handel's  earliest  works  to  survive  and  find  publication.  Only 
six  trio  sonatas  for  two  oboes  and  bassoon  (composed  in  his  tenth 
year),  a  Laudate  pueri,  one  of  innumerable  church  services,  and  three 
German  Lieder  precede  it.  The  bulk  of  the  manuscripts  were  evidently 
considered   as  student   efforts   by   the   composer   and   not   preserved. 


WHO 

benefits  from  a  Living  Trust  ? 


Busy  men  and 
women ..  .who 
haven't  time  to 
give  enough 
attention  to  their 
investments. 


Widows  and  young 
people . .  .who 
need  experienced 
help  in  the 
management  of 
their  inheritances. 


Parents  and 
grandparents . . . 
who  wish  to  make 
gifts  to  young 
children  or 
grandchildren. 


To  find  out  if  a  Living  Trust  is  the  solution  to  your  particular 
financial  problem,  make  an  appointment  at  your  convenience  and 
talk  it  over  with  one  of  our  Trust  Officers. 

°W  \  ESTABLISHED    1833         A 

iCOCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 


[457] 


Johann  Mattheson  wrote  that  Handel  during  his  three  years  in  Ham- 
burg (1703-1706)  composed  "long  airs  and  interminable  cantatas," 
scholastic  rather  than  melodious;  and  John  Mainwaring,  Handel's 
early  and  not  always  reliable  biographer  (1760),  stated  that  on  leaving 
for  Italy,  in  1706,  he  left  two  chests  full  of  manuscripts. 

Handel  had  studied  for  two  years  (until  1696)  in  Halle  with  Friedrich 
Wilhelm  Zachau,  learning  by  his  eleventh  year  to  play  the  organ,  the 
harpsichord,  the  violin,  the  oboe,  together  with  the  principles  of 
composition.  He  was  an  ambitious  as  well  as  an  industrious  musician. 
It  was  probably  in  Halle,  either  for  an  amateur  oboist,  or  for  his  own 
use,  that  he  composed  this  concerto.  It  was  in  July,  1703,  that  he  made 
his  way  from  Halle  to  Hamburg,  drawn  no  doubt  by  its  famous  opera 
company.  His  native  town  had  no  opera,  and  little  music  beyond  that 
performed  at  the  Liebfrauenkirche  and  the  Domkirche,  and  by  a  few 
amateurs  in  private  houses.  The  oboe  was  especially  cultivated.  When 
the  set  of  trio  sonatas  were  found  and  brought  to  the  composer  in 
London  many  years  later,  he  is  said  to  have  remarked:  "I  used  to 
write  like  the  devil  in  those  days,  but  chiefly  for  the  hautbois,  which 
was  my  favorite  instrument." 

Handel  at  the  age  of  eighteen,  seeking  his  fortune  in  the  commer- 
cially enterprising,  free  city  of  Hamburg,  then  the  first  city  of  opera 


Gifts 


Select  from  the  wonderful  variety  of 
at  the 

S.  S.  PIERCE  STORES 

When  you  give  a  "Package  from  Pierce's"  you  are 
choosing  the  Christmas  Gift  everyone  enjoys.  Come 
in  and  see  our  gifts. 

GIFT  BOXES  •  BASKETS  •  BUCKETS  •  HAMPERS 
CHESTS  •  DELICACIES  •  GOOD_FOODS  •  CANDIES 
S.  S.  P.  SPECIALTIES  •  PERFUMES  •  TOILETRIES 


S.    S.    PIERCE    CO. 

BOSTON  WELLESLEY  BELMONT 

COOLIDGE  CORNER      NEWTON  CENTRE 

CHESTNUT  HILL 

NORTHSHORE  AT  PEABODY 
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D 


OYOU  KNOW... 


that,  in  its  nearly  sixty  colorful  years,  Symphony  Hall  has 
housed  such  diverse  attractions  as  Ellen  Terry,  declaiming  from 
Shakespeare;  Lillian  Russell  in  an  extravaganza  called  "How  to 
Live  One  Hundred  Years";  Isadora  Duncan,  a  nine -days'  wonder 
in  1909;  Mrs.  Patrick  Campbell  and  Ben  Webster  in  Hedda 
Gabler;  a  Midsummer  Night's  Dream,  performed  by  Ben  Greet's 
company  to  the  accompaniment  of  Mendelssohn's  music  (played 
by  50  members  of  the  Symphony) ;  and  the  great  League  of  Nations 
Debate  between  Henry  Cabot  Lodge  and  A.  Lawrence  Lowell, 
presided  over  by  Calvin  Coolidge? 

do  you  know  that  Sir  Arthur  Conan  Doyle  frequently 
lectured  here  on  spiritualism  and  psychic  phenomena,  producing 
photographs  of  "ghosts"  to  amaze  his  audience . . .  that  his  friend, 
the  great  Houdini,  once  hired  Symphony  Hall  for  the  especial 
purpose  of  exposing  "Margery",  Boston's  leading  medium  of  the 
period . . .  that  all  of  James  M.  Curley's  inaugurations  have  taken 
place  in  the  Hall .  . .  that  Will  Rogers,  complete  with  laughs  and 
lariat,  also  appeared  here? 

do  you  know  that  Geraldine  Farrar's  1915  movie  of 
Carmen,  directed  by  Cecil  B.  de  Mille,  had  its  New  England  pre- 
miere in  Symphony  Hall,  as  did  many  early  European  films  of 
merit  —  The  Cabinet  of  Dr.  Calgari  and  Potemkin,  for  instance . . . 
that,  in  a  few  short  months  of  1945,  the  Hall  was  occupied  by  such 
oddly  assorted  groups  as  the  Communist  Political  Association,  the 
Republican  State  Convention,  and  the  Democratic  Party? 

do  YOU  know  that,  when  you're  planning  investments, 
The  Trust  Department  of  The  Merchants  National  Bank  of  Boston 
can  provide  truly  professional  assistance  —  based  on  long  experi- 
ence and  thorough  research  —  and  the  careful  analysis  that  a  well- 
balanced  portfolio  demands? 


Offices 


MERCHANTS^ 

^NATIONAL^    28  STATE  ST-  *  ni  DEVONSHIRE  ST 

§=  BANK  J!! 

^-yBoston 


31    MILK   ST.    •    SOUTH   STATION 
513  BOYLSTON  ST.* 642  BEACON  ST. 


FOUNDED     18.11 


member  F.D.l.C. 


where    the    man    you    talk    to    is    the    bank 
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in  the  German  states,  is  described  by  Romain  Rolland  from  the  portrait 
by  Thornhill  in  the  Fitzwilliam  Museum  at  Cambridge:  "A  long  face, 
calm,  but  a  little  coarse,  large  and  serious  eyes,  large  and  straight  nose, 
ample  forehead,  vigorous  mouth,  and  thick  lips,  cheeks  and  chin 
already  full,  very  straight  head  without  wig,  and  covered  with  a  biretta 
after  the  manner  of  Wagner." 

The  more  familiar  figure  of  the  later  years  of  fame  and  intractable 
authority  is  discernible  in  the  young  man  as  his  musical  ability,  extraor- 
dinary for  his  age,  becomes  known  and  gives  him  the  right  of  inde- 
pendent assertion.   His  first  foothold  was  the  position  of  second  violin 
(ripieno)  in  the  orchestra  of  the  opera  house  on  the  Gdnsemarkt  (the 
"Goose  Market").    He  soon  became  a  close  friend  of  Mattheson,  the 
principal  tenor,  then  twenty-four,  a  versatile  musician,  who  had  already 
written  an  opera,  Die  Pleyaden.   He  was  a  theorist  too,  and  long  con- 
versations can  be  imagined  between  the  two  ardent  young  musicians. 
(Later,  when  deafness  put  an  end  to  Mattheson's  performing  career, 
he  became  a  writer  on  musical  subjects.)  Mattheson  introduced  Handel 
in  favorable  places,  and  Handel  gave  his  friend  advice  in  counterpoint. 
The  two  journeyed  to  Lubeck   together  the  month  after  Handel's 
arrival  in  Hamburg.   Their  purpose  was  to  investigate  the  position  of 


la  maisonette 

the  little  house  of  many  designers 
115  newbury  street,  boston 

presents 

their  new,  exciting,  wearable  collection 

for  town  and  country  ~ 


Everything  is  done 
to  make  your  banking 
convenient,  pleasant 
and  complete  at  the 
WILDEY! 

Savings  Accounts     Horn*  Mortgages 

Banking  by  Mail 

Travelers  Checks     Register  Checks 

Savings  Bank  Life  Insurance 


M/s/e,, 


SAVINGS  BANK 


22   BOYLSTON   STREET 
BOSTON 

Incorporated  In  1892 

for  the  purpose  of 

"serving  those  who  wish  H  wi" 
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Picture 
windows 
on 


BOSTON 


%  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON,    MASSACHUSETTS 
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organist  at  the  Marienkirche  held  by  the  Danish  Dietrich  Buxtehude, 
then  aging  and  ailing.  Mattheson  insisted  that  Handel  try  for  the 
organist's  position  while  he  showed  his  talents  as  harpsichordist.  The 
prompt  return  of  the  two  to  Hamburg  may  be  explained  by  the  proviso 
that  went  with  the  post.  Buxtehude  had  married  the  daughter  of  his 
predecessor,  Tunder,  and  he  insisted  that  his  successor  marry  his  own 
daughter,  Anna  Margreta.  This  prospect  evidently  did  not  appeal  to 
Mattheson  or  Handel,  nor  did  it  appeal  to  Johann  Sebastian  Bach, 
who  made  a  two-hundred  mile  pilgrimage  to  Liibeck  two  years  later, 
drawn  by  the  coveted  position.  Incidentally,  the  buxom  Danish  lass 
was  ten  years  older  than  Handel  and  Bach  (those  two  being  the  same 
age). 

The  friendship  of  Handel  and  Mattheson  was  broken  off  (though 
briefly)  when  their  ambitions  took  the  same  channel  —  Mattheson's 
second  opera  and  Handel's  first,  Almira,  were  produced.  Handel 
composed  Almira  in  1704,  when  Reinhard  Keiser,  Hamburg's  if  not 
Germany's  principal  operatic  composer,  who  was  a  notoriously  riotous 
liver,  began  to  compose  that  text  but,  supposedly  bogged  in  dissipation, 
could  not  carry  it  through.  Handel's  Almira  was  a  success,  in  January, 
1705.   Mattheson's  attempt  was  called  Cleopatra,  which  was  produced 


STEIN  WAY.. 


Hepplewhile 


FOR  A  CAREER   IN   MUSIC   OR  FOR  A 
LIFETIME  OF  MELODY  IN  YOUR  HOME 

The  vast  majority  of  leading  concert  artists  and  musical  organiza* 
tions  place  quality  above  material  consideration  in  choosing  the 
Steinway.  Surely  a  piano  pronounced  best  by  these  discriminate 
groups  must  also  be  best  for  YOU  and  your  home.  Complete 
dependability  in  quality  applies  equally  to  a]|  Steinway  pianos, 
grand  and  vertical  alike,  so  choose  with  freedom  and  with  confi- 
dence. Many  handsome  styles  provide  a  wide  and  varied  selection. 
In  Massachusetts  and  New  Hampshire  new  Steinway  Pianos  are  sold  ONLY  by 

Jfl  •   9    1    L  1  II    111  U   M       Al      R  I "  1%    S      Jerome  F.  Murphy,  President 

162    BOY  LS TO  IV    ST.    •    BOSTON  Branches  in  Worcester,  Springfield 
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on  October  20,  1704.  Handel  led  from  the  harpsichord  while  Matthe- 
son  sang  the  first  tenor  part  of  Antony,  well  tailored  for  his  abilities. 
At  subsequent  performances,  Mattheson,  having  impressed  the  audience 
with  his  death  scene,  appeared  in  the  pit  to  displace  Handel  at  the 
harpsichord  and  take  the  last  bows.  This  Handel  suffered  twice,  but 
on  the  third  occasion  he  refused  to  leave  his  seat.  A  violent  quarrel 
resulted,  visible  to  the  entire  house,  and  after  the  performance,  accord- 
ing to  the  most  likely  version  of  the  tale,  the  two  young  men  had  it  out 
with  swords  in  the  marketplace  before  the  theatre,  while  the  audience 
presumably  beheld  this  second  and  free  spectacle.  The  point  of 
Mattheson's  blade  broke  on  a  metal  button  of  Handel's  coat,  putting 
an  honorable  end  to  the  duel,  and  perhaps  saving  for  posterity  the 
destined  composer  of  The  Messiah. 


STEUBEN  GLASS 

From  the  distinguished  Steuben  collection  only  at  Shreve's 
in  Boston,  pedestal  bowl,  10  inches  in  diameter,  $37.50. 
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SYMPHONY  NO.  4,  in  E,  Op.  91 

By  Alexander  Nikolaievich  Tcherepnin 

Born  in  St.  Petersburg,  January  20,  1899 


Alexander  Tcherepnin  composed  his  Fourth  Symphony  in  1957  for  Charles  Munch 
and  has  dedicated  it  to  him.  It  has  been  awarded  the  Glinka  Prize*  and  is  under 
publication  by  Boosey  and  Hawkes,  London. 

The  orchestration  follows:   piccolo,  2  flutes,  2  oboes,  English  horn,  E-flat  clarinet, 

2  B-flat  clarinets,  bass  clarinet,   2   bassoons,  contrabassoon,  4  horns,   3   trumpets, 

3  trombones,  tuba,  harp,  and  strings.    The  only  percussion  instruments  are  the 
timpani. 

rx^HE  following  description  of  Alexander  Tcherepnin's  new  symphony 


1 


was  made  by  his  son,  Serge  Tcherepnin: 


"The  first  movement  of  the  Symphony  (Moderato)  is  concise  in  form, 
based  on  three  groups  of  thematic  material.  The  second  movement 
(Allegro)  is  in  the  sectional  form  of  a  valse.  The  third  and  last  move- 
ment (Andante  con  moto)  is  of  liturgical  character:  Tcherepnin  intro- 
duces in  it  a  theme  "requiescat  in  pace"  from  a  medieval  Russian 
church  chant  and  uses  it  as  a  cantus  firmus. 

"One  can  find  in  Tcherepnin's  Fourth  Symphony  the  specific  aspects 


*  The  Glinka  Prize,  established  by  the  Russian  Maecenas  M.  P.  Belaieff,  has  been  awarded  to 
Rimsky-Korsakoff,  Liadov,  Scriabin,  and  Nikolai  Tcherepnin.  After  1919,  when  the  Belaieff 
Foundation  emigrated  to  Paris,  the  Glinka  Prize  was  awarded  to  A.  Glazounov,  to  N.  Medtner, 
and  now  to  Alexander  Tcherepnin. 
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IS  IT  TIME  TO  CHECK  YOUR  WILL? 


When  you  are  active  in  a  success- 
ful business,  in  real  estate  or  in- 
vestments, you  may  give  little 
thought  to  your  will.  But  in  real- 
ity that's  just  the  time  when  this 
major  personal  responsibility 
should  have  your  careful  atten- 
tion. By  consulting  your  lawyer 
about  your  will  and  selecting 
Second  Bank -State  Street  Trust 
Company  as  your  executor,  you 


can  enjoy  the  knowledge  that 
your  family  will  not  inherit  a 
burden  of  problems  in  settling 
matters  of  great  complexity. 

Many  have  found  our  booklet 
"Will  Making  —  the  Chart  of  an 
Estate"  helpful  in  planning  the 
disposition  of  their  estates.  A 
copy  will  be  mailed  on  request, 
without  obligation. 


Whatever  your  banking  or  trust  needs, 
you're  welcome  at 

SECOND  BANK  -  STATE  STREET 
Trust  Company 


PERSONAL  TRUST 
DEPARTMENT 

53  STATE  STREET 
Boston,    Massachusetts 


Member  Federal  Reserve  System  •  Member  Federal  Deposit  Insurance  Corporation 
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of  his  musical  speech:  the  use  of  the  nine  step  scale  (which,  when  taken 
from  E  reads:  E,  F,  G,  G-sharp,  A,  B,  C,  C-sharp,  D-sharp);  the  use 
of  the  polyphonic  proceeding  which  he  terms  Interpoint'  (punctus 
inter  punctum);  and  the  rhythmic  intensity  characteristic  of  his  works. 
There  is  also  an  aim  for  melodic  expansion.  And  in  the  second  move- 
ment, serial  chromatic  patterns  are  used  as  bridges  between  the  move- 
ment's sections." 


Alexander  Tcherepnin's  orchestral  Magna  Mater,  Op.  41,  was  per- 
formed at  these  concerts  December  9,  1932.  His  Second  Piano  Concerto 
had  its  first  performance  on  December  29-30,  1950,  with  the  composer 
as  soloist.  The  music  of  Nikolai  Tcherepnin  (1873-1945),  his  father, 
has  been  performed  by  the  Boston  Symphony  Orchestra  on  several 
occasions.*  The  elder  Tcherepnin,  a  pupil  of  Rimsky-Korsakov,  was 
closely  associated  with  the  Ballet  Russe  of  Diaghileff  for  which  he  wrote 
or  arranged  a  number  of  scores,  of  which  Le  Pavilion  d'Armide  is  the 
best  known.  He  has  composed  operas  and  completed  Moussorgsky's 
The  Fair  at  Sorochintzy. 

Alexander  Tcherepnin  studied  with  his   father  at   the   Petrograd 

♦Piano  Concerto,  October  27,  1922  (soloist:  Moiseiwitsch)  ;  Three  Pieces  for  Orchestra, 
October  13,  1933;  Tati  tati,  Paraphrase  on  a  Child's  Theme,  April  11,  1934  (Special  con- 
cert: soloist,  Godoy)  ;  Miniatures  for  Orchestra,  November  27,  1931,  and,  at  the  same  concert, 
Prelude   in   Memory   of   Rimsky-Korsakov,    and    The   Enchanted   Kingdom,    Symphonic   poem. 


SCHOENHOFS,  INC. 

Foreign  Books      •      Fine  Arts  Literature      •      Fine  Prints 

1280  Massachusetts  Avenub 
Harvard  Square,  Cambridgb 

Exclusive  Headquarters  of  Assimil  Language  Record  Courses 
Grammars  and  Dictionaries  for  1 00  Languages 

Librairie  Francaise;  All  French  Books,  Classical  and  Modern 


BOSTON  MEDICAL  LIBRARY 

Established  1875 

The  third  largest  medical  library  in  the  country, 
providing  basic,  essential  services  for  progress  in 
medical  research,  education,  and  practice. 

SUPPORTED  SOLELY  BY 
MEMBERSHIPS  •  MEMORIALS  •  BEQUESTS  •  GRANTS 

For  information,  write  to: 

Librarian,  Boston  Medical  Library 

8  The  Fenway,  Boston  15 
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...  is  as  important  to  the 
performance  of  a  symphony  bassoonist  as  Home  Office  support  and 
cooperation  are  to  your  local  insurance  agent. 
Companies  of  the  Boston  Insurance  Group  bring  this 
cooperation  to  more  than  8,000  Independent  Insurance  Agents 
throughout  the  United  States,  its  Territories  and  Canada.. 
An  organization  of  68  strategically 

located  Boston  "Local  Home  Offices" 
helps  agents  serve  Boston  policyholders  better. 


Boston  Insurance  Company     )     87  Kilby  Street 
Old  Colony  Insurance  Company     >    Boston  2 
Boston  Indemnity  Insurance  Company     \     Massachusetts 

Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 


Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 
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Conservatory,  and  with  Liadov,  Sokolov  and  Thomas  Hartmann;  piano 
with  Anna  Essipova.  He  spent  three  years  in  Tiflis.  In  1921,  he  made 
Paris  his  home,  where  he  studied  composition  with  Paul  Vidal  and 
Andre"  Gedalge  and  piano  with  Isidor  Philipp.  For  years  he  has  been 
active  as  a  pianist,  performing  his  three  concertos  for  that  instrument 
as  well  as  other  works  of  his  own.  (The  First  Concerto  was  composed 
in  1919  in  Tiflis,  Georgia,  the  Second  in  1923  in  Paris,  the  Third  in 
1932  in  this  country.)  He  toured  Europe  and  the  Orient,  making  his 
first  appearance  in  New  York  in  1926.  During  the  years  of  the  last 
World  War  he  lived  in  Paris,  but  returned  to  this  country  after  the 
liberation.  In  1948  he  joined  the  faculty  of  the  San  Francisco  Music 
and  Art  Institute.  At  present  he  teaches  at  the  De  Paul  University 
School  of  Music  in  Chicago.  Mr.  Tcherepnin's  works  are  numerous 
and  include  two  operas,  "Ol-Ol"  and  The  Wedding  of  Sobeide;  a 
number  of  ballets  of  which  the  earliest  was  Ajanta's  Frescoes,  danced 
by  Anna  Pavlowa,  and  the  latest,  La  Femme  et  son  Ombre;  a  Suite 
Georgienne  for  piano  and  strings,  a  Fantaisie  for  piano  and  orchestra, 
and  a  Concertino  for  piano,  violin,  cello  and  strings;  the  four  sym- 
phonies, a  Divertimento,  Op.  90,  for  the  Chicago  Orchestra  (it  was 
scheduled  for  performance  in  Paris  on  November  27  of  last  week), 
and  numerous  works  for  chamber  combinations  and  for  piano. 


For  the  Exquisite  in  Fashion  for  a  Lovelier  You! 

GERTRUDE  SINGER,  Inc. 

54  Church  Street  Harvard  Square 

Cambridge,  Mass. 

COATS        SUITS        DRESSES        SPORTSWEAR        MILLINERY 
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Phone  EL  4-8364  Phone  KI  7-4188 


actual  size 


Gold  Glistening  with  Diamonds 
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Earrings 

$200. 
Without  Diam. 

$75. 
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NEW  ENGLAND 

{^y/lMMWy     JLi  JL  J.    JLi  boston,  Massachusetts 

THE  FIRST  MUTUAL  LIFE  INSURANCE  COMPANY 
CHARTERED  IN  AMERICA -1835 


V 
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With  301  offices,  Maine  to  Hawaii,  New  England  Life  serves 
the  nation  from  501  Boylston  Street  at  Copley  Square. 

You  are  invited  to  see  the  eight  famous  historical  murals  in  the  lobby  of  the 
New  England  Life  building,  the  next  time  you  are  in  the  vicinity. 
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(Continued  from  page  452) 


ROSARIO  MAZZEO 

Rosario  Mazzeo  is  the  Bass  Clarinet 
and  also  the  Personnel  Manager  of  the 
Boston  Symphony  Orchestra.  Born  in 
Pawtucket,  Rhode  Island,  he  joined  the 
Orchestra  in  1933.  His  interest  in  im- 
proving the  instrument  has  led  to  exten- 
sion of  the  range  of  the  bass  clarinet  and 
invention  of  a  new  system  of  clarinet 
mechanism  now  being  manufactured  in 
Paris.  He  has  also  distinguished  himself 
as  an  ornithologist. 

(Continued 


SHERMAN  WALT 

Sherman  Walt,  the  Principal  Bassoon 
of  the  Orchestra  since  1953,  was  born 
in  Virginia,  Minnesota.  On  a  scholarship 
at  the  Curtis  Institute,  he  studied  cham- 
ber music  with  Marcel  Tabuteau  and 
bassoon  with  Ferdinand  del  Negro,  prin- 
cipals in  the  Philadelphia  Orchestra. 
After  distinguished  combat  service  in 
the  War,  he  joined  the  Chicago  Orches- 
tra as  principal.  His  performance  of 
Mozart's  Bassoon  Concerto  is  vividly 
remembered. 
on  page  487) 
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JOHN  MASON  BROWN 

Lecture:  "SEEING  THINGS" 

Tuesday,  Feb.  17  at  II  a.m.  in  John  Hancock  Hall 

Tickets,  $3.30  and  $2.75,  including  tax,  at  the 

Women's  Educational  and  Industrial  Union 

264  BOYLSTON  STREET  •  KEnmore  6-5651 


Alia  breve 

Skilled  control  of  your  entire  Trust  program  can  be 
assured  by  planning  now  with  the  United  States  Trust 
Company  and  your  counsel.  Our  Trust  Department 
specialists  will  carry  forward  your  program  with  under- 
standing guidance  and  you'll  have  peace  of  mind  in  the 
knowledge  of  a  securely  planned  future. 


UNITED  STATES  TRUST  COMPANY 

Main  Office:   30  Court  Street,  Boston 
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smart  authentic 

imported   MACINTOSH   British 

al    weather  coats 


The  "original"  and 
First  Raincoat  maker 
in  England,  Charles 
Macintosh  &  Co.,  Ltd. 
Est.  1819.  Today 
they're  still  the  smart- 
est, the  perfect  "all 
weather"  coats  .  .  . 
unsurpassed  English 
poplin,  gay  plaid  lining, 
British  Tan  or  Dover 
Sand. 


(A)  MEN'S  MACINTOSH, 
Regulars,  shorts,  longs,  sizes 
36  to  46  32.50 

(B)  LADY  MACINTOSH, 
Regular  or  petite  sizes  6  to 

20  32.95 

Matching  hat  5.50 

Second  Floor -Main  Store 


BOSTON 


PEABODY 


FRAMINGHAM 
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ENTR'ACTE 
CONVERSATIONS  WITH  CASALS 


Chapters  from  Conversations  with  Casals  were  quoted  in  these  Program  Books  on 
December  7  and  December  28,  1956,  when  the  book  appeared  in  English  translation.* 
Interest  in  the  book  is  increased  by  Mr.  Casals'  appearance  at  the  United  Nations 
Assembly  on  October  24.  Further  excerpts  are  here  quoted,  where  the  master  dis- 
cusses Handel,  Haydn  and  Mozart. 

71  /fay  I  ^e  att°wed  t°  Put  t°  you  further  questions  on  Bach's  great 
1 VJL  contemporary <,  Handel?  How  can  one  explain  the  fact  that 
Messiah  was  written  in  three  weeks,  Israel  in  Egypt  in  fifteen  days  and 
most  of  his  concerti  grossi  in  one  day? 

Facility  is  a  more  complex  problem  than  it  appears.  I  remember 
what  Emmanuel  Moor  told  me  on  that  subject,  since  he  was  much 
criticised  for  excessive  facility.  "They  don't  know  that  the  works  I  may 
write  today,  I  may  have  worked  at  for  some  twenty  years."  How  long 
does  the  conception  of  a  work  go  on?  The  great  musician  does  not 
compose  only  when  he  puts  pen  to  paper;  a  constant  gestation  operates 
in  his  mind. 


*  Published  by  E.  P.  Dutton.   The  interviewer  was  J.  Ma.  Corrector. 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  new  orthophonig  sound, 
on  rca Victor  records  exclusively 
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Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  Orchestra  in 
New  Orthophonic  Sound:  Berlioz:  Harold  in  Italy*;  Beethoven:  Symphony  No.  5, 
and  Schubert:  "Unfinished"  Symphony;  Ravel:  Daphnis  and  Chloe.  For  your  11  x 
14  copy  of  this  drawing,  suitable  for  framing,  send  25£  with  your  return  address  to 
RCA  Victor  Record  Division,  Dept.  F-2,  Box  469,  Madison  Post  Office,  N.Y.10,  N.Y. 

♦also  available  on  new  living  stereo  records.    (rra| 
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When  you  hear  works  like  the  Messiah  of  Handel,  The  Creation  of 
Haydn,  the  Passion  of  Bach,  do  you  feel  a  religious  emotion? 

Certainly.  In  so  far  as  humility  and  adoration  belong  to  this  emotion. 

Romain  Rolland  thinks  that  Buxtehude  influenced  the  organ  style  of 
Bach  and  the  Oratorio  style  of  Handel  * 

With  Buxtehude  we  should  mention  Schutz  and  many  others.  Bach 
and  Handel  were  not  obsessed  by  a  desire  to  be  original.  Genius  is  not 
a  closed  door;  it  receives  and  assimilates  influences  knowing  that  they 
will  not  weaken  its  personality.  In  the  case  of  Bach  we  can  admire  his 
humility,  that  humility  which  led  him  to  copy  other  works  and  use  the 
ideas  of  authors  he  admired. 

Richard  Strauss  opposed  the  great  stream  of  polyphony  and  sym- 
phony descended  from  Bach  to  the  homophonic  and  dramatic  one 
stemming  from  Handel. 

I  don't  see  that  very  clearly.  The  dramatic  sense  appears  with  Handel 
in  his  ability  to  find  one  theatrical  effect,  which  later  will  be  the  same 
with  Rossini  or  Verdi.  As  for  the  deep  dramatic  sense,  it  is  a  basic 
element  to  many  musicians. 

*  All  the  quotations  from  Romain  Rolland  are  from  his  hook,  Handel.   (Editions  Albin  Michel, 
Paris.) 
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in  avion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  outstand- 
ing international  designers  and 
craftsmen. 

Bridal  Registry 

"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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News  from  your  neighbor-Raytheon 


Getting  set  for  jets  at  Boston's  Logan  Airport 


"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Raytheon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 


RAYTHEON    MANUFACTURING    COMPANY 
Waitham,  Massachusetts 


RAYTHEON 


Excellence  in  Electronics 
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Romain  Rolland  in  his  study  of  Handel  makes  a  reference  to  Purcell 
and  says  that:  "because  he  lacked  in  invention  he  did  not  make  enough 
of  his  wonderful  ideas."  Purcell  is  a  very  elegant  musician,  a  little 
Mozart. 

Purcell  has  nothing  to  do  with  Mozart.  Elegant,  yes,  and  deep  and 
great!  Some  of  his  works  have  been  attributed  to  Bach!  When  I  was 
young  one  could  have  called  Purcell  "the  unknown."  It  is  very  different 
today!   For  the  artist  of  genius,  the  hour  of  recognition  always  arrives. 

About  Handel,  Saint-Saens  used  to  say  that  he  was  especially  keen 
on  the  "picturesque,"  "the  colour"  and  "imitative  effect."  "He  was  a 
painter."  And  Romain  Rolland  says  of  Handel  that  he  was  not  "shut 
up"  in  himself.  He,  more  than  any  other  German,  was  a  "visual" 
composer. 

I  quite  agree. 

It  has  been  said  that  if  Handel  in  his  Oratorios  used  the  stories  of  the 
biblical  heroes,  it  was  because  they  were  known  by  everybody. 

Yes,  I  am  not  very  sure  of  the  intensity  of  his  religious  feeling. 

"Songs  of  the  forest,  of  the  birds,  picturesque  interludes,  almost 
romantic,  Handel  was  a  pre-Romantic,  rousing  tempests  from  choir  and 


He's  Independent 


and  he's 
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orchestra  like  a  Wagner  or  a  Berlioz/'  'You  refuse  to  let  rules  constrict 
your  personality'  could  have  been  said  to  him  by  a  contemporary.  "He 
is  like  a  Beethoven  in  bondage"  concludes  Romain  Rolland. 

Maybe.  It  would  be  very  difficult  to  explain  how  one  "classical" 
composer  is  a  pre-Romantic  and  another  is  not.  .  .  . 

"Language,  without  any  concession  to  the  crowd,  can  communicate 
in  a  popular  way  feelings  that  are  common  to  us  all.  Nowadays  this 
type  of  art  and  person  has  disappeared.  We  find  the  pure  artist  now 
stays  at  home,  and  those  who  speak  to  the  people  are  most  often  enter- 
tainers." (Romain  Rolland.) 

Indeed,  Handel  had  this  quality:  he  would  create  a  work  of  great 
artistic  value  which  would  be  understood  by  every  listener.  That  is 
why  he  was  Handel!  Now  it  is  different,  and  the  reason  is  that,  unfor- 
tunately, we  have  not  any  genius  to  equal  him. 

In  the  XVII th  century  singers  embellished  melodies  with  ornaments 
and  sometimes  considerable  cadenzas,  a  custom  which  has  practically 
vanished. 

In  Handel's  day,  singers  used  to  improvise  in  passages  where  they 
could  show  off  their  voices.  It  is  an  Italian  tradition.  I  don't  think 
that,  in  modern  editions  of  Handel,  these  improvisations  should  be 
rewritten,  as  Chrysander  has  done. 

"Handel's  orchestration  reveals  a  sure  instinct  for  balance  and 
economy.  If  we  want  to  reproduce  his  music  adequately  we  ought  not 
to  change  the  balance  of  the  orchestra  in  order  to  make  it  richer  and 
more  modern."  (Romain  Rolland.) 
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I  have  already  told  you  what  I  think  about  this  subject  when  we 
talked  about  Bach.  Handel,  like  other  masters  of  his  time,  had  to  be 
content  with  existing  conditions.  However,  we  have  never  seen  any 
indications  from  him  or  his  contemporaries  to  the  effect  that  we  should 
play  their  compositions  in  this  or  that  way  and  no  other.  One  can 
understand  that  the  Sonatas  or  Trios  should  be  played  as  they  are. 
But  with  an  orchestral  work  why  not  employ  the  means  at  our  disposal? 
At  the  Crystal  Palace  in  London  they  gave  the  Messiah  with  a  choir 
of  ten  thousand  voices.  In  Kansas  they  also  have  performances  of  this 
oratorio  with  thousands  and  thousands  of  Americans  of  Scandinavian 
origin.  I  really  don't  see  why  such  performances  should  be  disapproved 
of. 

"People  think  that  nuances  are  a  privilege  of  modern  art.  .  .  .  With 
Handel  the  nuances  are  very  varied  from  pianissimo  to  fortissimo.  If 
one  does  not  see  crescendi  or  diminuendi  marked,  it  is  only  because 
these  nuances  were  not  written  in  those  days,  but,  of  course,  they  were 
intended."  (Romain  Rolland.) 

Quite  right.  Dynamics  are  intended  even  in  polyphonic  work,  in 
Palestrina,  and  in  all  composers  of  all  periods. 

Reviewing  the  musical  situation  at  the  end  of  the  XVIIIth  century, 
a  critic  says:  "An  abyss  separated  the  master  of  fugue  and  the  devotees 
of  the  Sonata.  One  learnt  fugue  as  a  means  of  improving  one's  study 
of  music,  but  the  emotion  looked  for  was  the  sweetness  of  the  Italians. 
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Beethoven  accepts  Haydn's  influence  in   the  Sonatas  and  the  Sym- 
phonies but  turns  his  back  on  its  convention  and  rhetoric." 

Convention  and  rhetoric?  So  many  people  don't  understand  Haydn. 
His  music  is  solidly  constructed  and  full  of  seductive  invention.  His 
enormous  output  is  full  of  novelties  and  surprises.  I  would  even  say 
that  he  is  more  surprising  than  Beethoven.  With  the  latter  one  can 
sometimes  guess  what  is  coming.  But  not  with  Haydn.  He  eludes  us, 
he  has  something  new  to  say  and  he  offers  us  another  surprise. 

Adolphe  Boschot  thinks  that  Mozart's  music  speaks  most  directly  to 
the  "angelic"  aspirations  of  man* 

It  is  possible.  I  have  read  M.  Boschot's  study  of  Mozart  with  pleasure 
and  admire  it  very  much. 

Boschot  adds:  "For  instance,  we  find  Haydn  very  near  him.  He 
might  be  his  brother,  but  a  less  poetical  brother.  Alas,  with  Haydn 
charm  is  only  apparent  from  time  to  time,  and  fleetingly.  As  soon  as 
it  shows  itself,  it  is  superseded  by  the  gallant  style  and  by  developments 
which  are  too  formal  and  too  precise,  that  is  to  say  unexpressive.  Very 
often  Haydn  gives  us  the  framework  of  which  Mozart  will  reveal  the 
content." 


*  Adolphe  Boschot :   Mozart.  (Librairie  Plon,  Paris.) 
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It  is  possible  that  M.  Boschot  has  understood  Mozart  better  than 
Haydn.  But  what  about  The  Creation  of  Haydn?  Can  one  find  any- 
thing more  "angelic"  than  Haydn's  presentation  of  the  marvellous 
apparition  of  the  world  to  a  child?  Haydn  has  an  inexhaustible  imagi- 
nation, and  the  solidity  of  his  musical  architecture  —  solidity  which  we 
also  find  in  Mozart  —  does  not  prevent  him  from  being  poetical  and 
expressive.  I  have  said  all  along:  the  proper  understanding  of  Haydn's 
music  is  only  beginning  now.  With  him  (the  "father"  of  the  symphony) 
the  same  thing  will  happen  as  has  happened  with  Mozart  in  the  last 
fifty  years  or  so.  One  of  the  revelations  which  will  emerge  from  the 
present  chaos  will  be  the  rediscovery  of  Haydn,  and  the  well-deserved 
consecration  of  his  greatness,  which  has  been  so  little  recognised  for  so 
long. 

"Haydn  has  never  attempted  to  renew  the  syntax  and  the  vocabulary 
of  his  day!* 

Always  this  mania  to  discover  if  there  has  been  innovation  for  the 
sake  of  innovation!  How  many  works  of  art  has  Haydn  given  us  by 
using  the  vocabulary  and  the  syntax  of  his  time?  That  is  what  matters. 
Bach,  Handel  and  Mozart  copied  out,  and  even  sometimes  imitated, 
the  works  of  the  masters  of  their  period  or  of  a  preceding  one.   They 
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have  not  tried  to  be  original  for  the  sake  of  being  original.  They  have 
been  original  through  the  strength  of  their  genius. 

It  has  been  said  that,  between  a  phrase  of  Haydn's  and  one  of 
Mozart's,  it  is  very  difficult  to  discover  an  essential  difference  in  its 
conception  and  its  composition. 

It  is  true  that  if  one  hears  a  phrase  of  Haydn's  after  one  of  Mozart's, 
one  can  confuse  them,  but,  in  fact,  the  two  Masters  are  very  different. 

".  .  .  the  delicate  and  restless  sensitiveness  of  Mozart's  outpouring 
is  totally  different  from  the  peaceful  certainty  and  serene  optimism  of 
Haydn."* 

True.  It  seems  to  me  that  we  could  describe  Bach  as  being  pre- 
Romantic  rather  than  Haydn.  Nevertheless  there  are  moments  when 
Haydn  dodges  in  every  direction  and  so  surmounts  the  barriers  of  all 
classification.  As  I  told  you  just  now,  Haydn  has  a  fantastic  power  of 
invention,  and  that  is  what  makes  his  music  a  constant  surprise.  I 
insist:  the  real  hour  of  Haydn  has  not  yet  arrived.  We  must  remember 
that  of  his  enormous  production,  only  thirty  per  cent  had  been  pub- 
lished some  thirty  years  ago  and,  even  then,  only  about  a  fifth  of  it 
was  played. 

*  Emile  Vuillermoz:    Histoire  de  la  Musique.     (Librairie  Artheme  Fayard,  Paris.) 
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Some  people  say  that  both  Mozart  and  Haydn  share  the  "rare 
privilege"  of  pleasing  both  the  highbrow  as  well  as  the  lowbrow. 

The  lowbrow  will  also  like  Bach,  Schubert  and  so  many  others,  if 
these  Masters  are  performed  as  they  should  be.  Do  remember  what 
I  told  you  about  what  the  workmen  and  clerks  who  formed  the  audi- 
ences of  the  Associacio  Obrera  de  Concerts  liked  best! 

Thanks  to  gramophone  records  the  works  of  Haydn  are  becoming 
better  known  and,  as  you  said,  numerous  music-lovers  can  hardly  get 
over  their  astonishment  at  finding  such  treasures  which  were  hidden 
until  now. 

I  am  very  glad  to  hear  it.  It  marks  the  beginning  of  a  fair  reparation. 
In  music  we  have  not  finished  "discovering"  the  great  masters  of  the 
past! 

Can  you  think  of  any  decisive  factors  which  contributed  to  this 
"revival"  of  Mozart  and  to  the  changes  in  approaching  and  performing 
his  works? 

In  a  way  we  can  say  that  Vienna  has  followed  up  the  Mozart  tradi- 
tion, and  we  might  think  that  this  "return"  is  due  to  the  Austrian 
capital.  But  I  do  not  think  that  is  the  case.  (I  have  the  impression  that 
this  movement  took  place  in  many  countries,  not  to  say  in  all  coun- 
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tries.)  It  seems  to  me  that  if  this  "revival"  had  had  its  origin  only  in 
Vienna,  it  would  have  been  more  difficult  for  it  to  spread  all  over  the 
place  as  we  can  see  it  has  done.  In  my  opinion,  the  real  cause  is  to  be 
found  in  the  transformations  which  have  taken  place  in  music  since 
the  beginning  of  our  century.  In  that  period  we  first  had  the  so-called 
"impressionist"  school,  followed  by  a  general  sinking  into  chaotic 
music.  It  follows  that  with  the  intuition  of  artists  and  listeners  a 
natural  reaction  towards  great  music  has  led  them  to  appreciate  the 
"light"  of  Mozart. 

Adolphe  Boschot  reckons  that  the  "Wagnerian-fever"  much  more 
than  Wagner  himself,  was  an  obstacle  to  the  real  understanding  of 
Mozart. 

It  does  not  seem  to  me  that  Wagner  interfered  with  the  understand- 
ing of  Mozart,  because  we  find  Wagner,  in  spite  of  all  that  has  been 
said,  easy  to  explain  and  to  understand.  It  may  have  happened  that, 
with  the  appearance  of  a  figure  as  important  as  that  of  Wagner,  some 
great  names  were  provisionally  put  on  one  side,  but  that  is  not  the  case 
with  Mozart,  since  he  was  not  very  well  known  or  appreciated  as  he 
deserved  before  the  infatuation  with  Wagner. 

Around  the  beginning  of  our  century  we  find  the  "rediscovery"  of 
Mozart,  which  has  only  been  intensified  through  the  propagation  of 
chaotic  music,  and  the  obvious  necessity  which  follows  to  return  to 
real  beauty  and  greatness  in  music. 

You  have  lived  through  the  years  when  Mozart  was  neglected? 

Of  course  I  have!  I  can  remember  when  one  of  his  symphonies  was 
used  to  fill  up  an  empty  space  in  a  programme  where  the  main  dishes 
were  Beethoven,  Wagner,  etc.   He  was  thought  of  as  a  trinket,  charm- 
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ing,  delicious,  yes  —  but  a  trinket  all  the  same.  Yet  there  were  some 
real  artists,  like  Saint-Saens,  I  remember  quite  well,  who  were  ready 
to  grant  him  the  great  position  he  occupies  now. 

"It  is  not  easy  to  define  Mozart's  genius.  He  escapes  all  definition." 

Every  genius  escapes  all  definition.  How  can  one  define  sublimity  — 
or  even  the  charm  of  a  flower? 

Someone  wrote  that  Mozart  remained  graceful  even  when  he  painted 
something  frightful. 

The  "grace"  and  "charm"  of  Mozart  have  become  commonplaces. 
There  are  many  mansions  in  the  house  of  the  master  who  also  knows 
how  to  picture  violence:  how  could  a  lyrical  composer  ignore  them, 
when  he  has  to  characterise  wicked  personalities  in  music?  And  if  the 
composer  gives  us  an  artistic  and  masterly  reading  of  this  character, 
what  reproach  can  we  bring  against  him? 

Beethoven  said  about  Don  Giovanni  that  a  sacred  art  should  not 
lower  itself  by  dealing  with  scandalous  material. 

As  Beethoven  grew  older,  his  aspiration  towards  purity  and  fraternity 
became  stronger.   The  theme  of  Don  Giovanni  must  have  displeased 
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this  noble  moralist,  but  I  should  say  that  in  Don  Giovanni  only  the 
Da  Ponte  libretto  can  be  called  scandalous. 
Could  one  apply  this  adjective  to  the  music? 

In  his  letters  and  notes  one  can  detect  an  intellectual  strength.  In 
Mozart's  letters  we  often  see  traces  of  childishness. 

This  childishness  must  not  disturb  us.  In  Mozart  there  must  have 
existed  a  continuous  joy  of  musical  creation.  I  have  in  mind  my  great 
friend,  Granados,  whose  language  was  also  free  and  without  malice. 
The  puerile  expressions  and  remarks  —  even  when  they  are  voiced  in 
crude  forms,  show  in  these  people  a  kind  of  childish  spirit,  always  at 
the  mercy  of  the  creative  instinct.  Try  to  imagine  the  topics  of  con- 
versation and  the  jokes  of  Schubert  when  he  met  his  friends  in  a 
Viennese  cafe.  It  is  the  spirit  of  relaxation,  all  superficial  and  without 
importance.  It  may  be  that  when  Mozart  wrote  some  farcical  things 
in  his  letters,  or  when  Schubert  burst  into  laughter  with  a  glass  of 
beer  in  his  hand,  that  wonderful  creations  were  elaborating  in  their 
subconscious  minds,  resulting  in  some  of  the  most  poetical  works  they 
have  left  for  us. 

There  are  no  rough  drafts  of  Mozart's  works.    The  facility  .  .  . 
It  is  as  I  told  you  before,  and  I  don't  think  we  need  elaborate. 
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!  When  Mozart  took  his  pen  in  his  hand,  the  work  was  already  conceived 
in  his  mind.  There  are  some  great  artists  who  create  even  when  they 
are  asleep. 

"Within  a  special  domain  of  musical  expression,  Mozart  was  certainly 
an  innovator  and  a  conqueror.  In  those  days  when  the  different  sound 
of  instruments  did  not  come  so  much  into  consideration  with  the  com- 
posers, Mozart  showed  himself  very  sensitive  to  the  material  of  the 
orchestra  at  his  disposal.  His  curiosity  in  this  respect  constituted  a  sort 
of  anomaly.  His  predecessors  and  his  contemporaries  used  an  instru- 
ment in  relation  to  its  range  and  texture,  but  did  not  take  much  notice 
of  its  own  quality  of  sound."   (E.  Vuillermoz.) 

An  innovator?  This  is  not  such  a  simple  question.  In  Bach  we 
already  notice  a  preoccupation  with  the  different  sounds  of  different 
instruments.  I  would  certainly  say  that  Mozart  was  a  genius  who  con- 
tinued such  innovation. 

But  is  it  not  the  privilege  of  Mozart,  amongst  all  the  lyrical  com- 
posers, to  have  known  how  to  make  the  most  diverse  personalities  talk 
musically  with  the  same  ease  and  perfection? 

I  agree,  and  I  think  his  lyrical  genius  deserves  all  possible  praise. 

Before  Mozart,  nobody,  except  Bach,  had  succeeded  in  mixing  so  per- 
fectly "expression  and  beauty/*  says  Boschot.  "His  six  string  quartets, 
dedicated  to  Haydn,  divide  the  history  of  music  into  two  sections."* 

•  All  the  quotations  from  Adolphe  Boschot  are  extracts  from  his  hook  Mozart. 
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Even  if  this  is  not  completely  right,  I  accept  the  remarks,  and  what 
else? 

"Mozart,"  says  Boschot,  "is  accused  of  having  a  style  of  writing  too 
much  in  one  key.  So  much  monotony;  tonic,  dominant,  sub  dominant, 
i,  5,  4  .  .  .  /  Instead  of  this  so-called  monotony,  there  is  such  a  neat 
plan  of  keys  in  his  compositions,  such  evidence  and  tranquil  certitude, 
this  is  precisely  what  brings  surprises  and  the  power  of  all  expressive 
effects.  One  accidental,  one  modulation,  becomes  exciting,  just  because 
of  this  limpidity  and  this  tonal  fixity." 

This  opinion  on  the  value  of  an  "accidental"  or  a  "modulation"  is 
good,  but  the  accusation  of  being  too  much  in  the  same  key  falls  to 
the  ground  by  its  own  weight.  In  the  art  of  modulation  Mozart  is  a 
past  master.  His  music  is  so  varied  and  so  far  from  a  shadow  of  monot- 
ony. In  his  compositions  we  find  a  constant  stream  of  varied  rhythms, 
different  character,  nuances,  modulations,  everything  applied  in  the 
most  perfect  and  natural  way.  When  the  "tonal  limpidity"  appears  it 
is  always  required  by  the  musical  sense  of  the  composition. 

Beethoven  said:  "The  best  work  of  Mozart  remains  The  Magic 
Flute.   Don  Govanni  has  still  the  Italian  touch." 

Some  of  The  Magic  Flute  themes  could  also  be  of  Italian  origin. 
Just  as  Bach  uses  the  Italian  recitative  in  his  Passions. 

The  Italian  influence  is  also  evident  in  Mozart.  Is  it  possible  that 
from  the  great  works  of  Italian  origin  derives  the  rule  that  expression 
is  to  be  found  only  in  melody,  so  that  "singing''  is  the  essential  element 
of  music? 

I  agree  with  this  last  appreciation,  but  not  with  the  assertion  that 
"singing  can  only  be  found  in  the  Italian  School." 
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Don't  we  find  reminiscences  of  bel  canto  amongst  the  composers 
before  Mozart? 

Do  these  reminiscences  come  straight  from  the  Italians  or  are  they 
a  natural  expression  of  melody  which  might  equally  come  from  other 
sources?  In  other  words,  were  the  Italians  the  first  to  fix  the  rules  of 
melody? 

Edwin  Fischer*  writes:  "When  the  devil  comes  out  in  Beethoven, 
when  we  find  a  whole  scene  characterised  by  a  few  notes,  we  should 
not  say:  This  is  truly  Beethoven,  but:  This  is  truly  Mozart,  since  it  is 
in  Mozart's  works  that  the  great  dramatic  moments  are  first  to  be  found 
in  the  most  striking  manner." 

Possibly  there  are  some  instances  when  we  could  make  such  com- 
parisons, but  the  works  of  Mozart  and  those  of  Beethoven  belong  to 
two  very  different  worlds. 

Wouldn't  you  transcribe  some  Mozart  work  for  the  'cello  and  record 
it  so  that  we  may  have  some  of  his  music  played  by  you? 

I  never  had  the  idea  of  doing  such  a  transcription.  (There  is  already 
a  transcription  for  'cello  of  a  bassoon  concerto.)  I  have  often  thought 
that  Mozart,  who  wrote  for  so  many  instruments,  must  have  written  a 
'cello  concerto.  But  nowhere  is  there  any  mention  of  it.  Since  Haydn 
and  Boccherini  have  given  us  works  of  such  importance  from  the 
technical  point  of  view,  it  is  difficult  to  understand  why  Mozart  did 
not  write  a  concerto  for  the  'cello.   Sometimes  I  put  the  question  to 

*  All   quotations   from   Edwin   Fischer   are  extracted   from   his   book,   Considerations   sur  la 
Musique. 
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myself:  did  Mozart  think  that  in  his  day  'cello  technique  was  not 
sufficiently  developed?  But  on  the  other  hand,  I  imagine  that  Boc- 
cherini  (who  was  before  Mozart)  must  have  been  a  great  'cellist,  in  view 
of  the  masterly  technique  revealed  in  his  works. 

Beethoven  did  not  write  a  'cello  concerto,  but  he  wrote  a  triple 
concerto  in  which  the  'cello  part  is  the  most  important.  However, 
it  proves  that  the  'cello  was  not  played  well  enough  in  his  day  for 
Beethoven  to  use  it  as  a  solo  instrument.  With  Brahms,  who  wrote  the 
Double  Concerto,  the  same  thing  must  have  happened  —  and  yet  when 
he  heard  the  Dvorak  concerto  he  said  that  if  he  had  known  one  could 
produce  such  effects  on  a  'cello,  he  also  would  have  written  a  concerto 
for  it.  All  this  tends  to  show  that  the  development  of  the  'cello  as  a 
solo  instrument  is  fairly  recent.  Bach  is  an  exception,  in  that  he  fore- 
saw, two  hundred  years  ago,  the  future  development  of  the  instrument. 

Some  musician  has  written  about  Mozart:  "His  art  took  him  to  the 
highest  spheres  of  spiritual  maturity  to  which  any  human  being  could 
attain.  That  is  why  he  is  so  difficult  to  perform  if  the  simplicity  of 
his  style  is  to  be  preserved." 

We  should  perform  Mozart  —  as  any  other  great  composer  —  in  the 
way  we  feel  about  his  music,  and  we  must  do  it  in  all  earnestness  and 
without  prejudice.  Possibly  we  may  do  the  wrong  thing;  but  it  is  better 
to  be  carried  away  by  our  feeling,  than  to  get  tied  up  with  theories 
which  would  prevent  us  from  experiencing  it. 
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SYMPHONY  IN  C  MAJOR,  No.  2,  Op.  61 

By  Robert  Schumann 

Born  at  Zwickau,  on  June  8,  1810;  died  at  Endenich,  July  29,  1856 


This  symphony  was  begun  in  the  latter  part  of  1845  an(l  completed  in  1846. 
Numbered  second  in  order  of  publication,  it  was  actually  the  third  of  Schumann's 
symphonies,  for  he  composed  his  First  Symphony,  in  B-flat,  and  the  D  minor  Sym- 
phony, later  revised  and  published  as  the  Fourth,  in  1841.  The  Symphony  in  C  major 
was  first  performed  under  the  direction  of  Mendelssohn  at  the  Gewandhaus  Concerts 
in  Leipzig,  November  5,  1846. 

The  most  recent  performances  in  this  series  by  the  Boston  Symphony  Orchestra 
were  on  November  11-12,  1955. 

The  orchestration  consists  of  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  3  trombones,  timpani  and  strings. 

npHE  C  major  Symphony  seems  to  have  been  the  product  of  Schu- 
•*•  mann's  emergence  from  a  critical  condition  verging  on  nervous 
collapse.  It  was  composed  at  Dresden,  where  the  Schumanns,  married 
four  years,  had  taken  up  their  abode  at  the  end  of  1844,  having  left 
Leipzig.  Clara  had  hoped  for  an  improvement  in  her  husband's  con- 
dition by  a  change  in  environment. 

In  Leipzig  he  had  been  forced  to  give  up  his  activities  one  by  one, 
including  his  editorship  of  the  "Neue  Zeitschrift  fiir  Musik."  Morbid, 
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lurking  terrors  preyed  upon  him  —  fear  of  insanity,  of  death,  and  also  of 
trivial  things.  According  to  his  Doctor  (Helbig),  "so  soon  as  he  busied 
himself  with  intellectual  matters  he  was  seized  with  fits  of  trembling, 
fatigue,  coldness  of  the  feet,  and  a  state  of  mental  distress  culminating 
in  a  strange  terror  of  death,  which  manifested  itself  in  the  fear  inspired 
in  him  by  heights,  by  rooms  on  an  upper  story,  by  all  metal  instruments, 
even  keys,  and  by  medicines,  and  the  fear  of  being  poisoned." 

His  sole  refuge  was  his  art;  but  there  came  the  point  when  even  his 
musical  thoughts  in  the  seclusion  of  his  own  study  were  insupportable. 
He  made  this  pitiable  confession  about  a  period  of  similar  difficulty  two 
years  later:  "I  lost  every  melody  as  soon  as  I  conceived  it;  my  mental 
ear  was  overstrained."  The  music  to  Goethe's  "Faust,"  which  he  was 
working  upon  at  this  time,  he  had  to  put  definitely  aside.  And  he  wrote 
to  Dr.  Eduard  Kriiger  (in  October):  "I  have  not  been  able  to  bear  the 
hearing  of  music  for  some  time  past;  it  cuts  into  my  nerves  like  knives." 
But  these  distressing  moments  were  intermittent.  Schumann,  recover- 
ing his  health,  could  muster  his  creative  forces,  produce  voluminously 
and  in  his  finest  vein. 
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(And  does  he  or  she  have  $5.99  left  to  spend?) 


HANDEL'S  "MESSIAH"  and  Radio  Shack  are  —  at  first 
glance  —  about  as  synonymous  as  Harvard  and  Hereford.  Yet 
a  deeper  study  into  this  odd  coupling  reveals  an  astonishing 
fact:  Radio  Shack  has  sold  enough  albums  of  Handel's 
"Messiah"  to  reach  from  Washington  Street  in  Boston  to  well 
beyond  Harvard  Square  in  Cambridge  —  naturally  we  mean 
:  if  laid  end  to  end,  not  set  edge  to  edge. 


Our  competition  must  be  wondering  how  we  sell  so  many 
copies  of  the  "Messiah".  Ella,  Louie,  Mitch,  even  Munch  — 
these  they  can  understand.  But  since  when  was  G.  F.  Handel 
in  their  league  when  it  comes  to  selling  les  disques?  There 
was  a  time  the  answer  to  this  conundrum  would  have  cost  you 
a  pretty  farthing.  Today  Radio  Shack  gives  it  to  you  gratis : 
we  buy  the  "Messiah*  in  simply  enormous  quantities,  and  we 
sell  it  cheaper  than  anyone  in  the  country ! 

At  this  very  moment,  even  as  you  long  for  us  to  come  to  the 
point  of  this  historical  novel,  Radio  Shack  is  purveying  the 
finest  of  all  "Messiahs"  on  wax  —  now  no  longer  wax  but 
vinyl  or  poly  or  possibly  molybdenum-3  —  at  a  price  so  low 
you  should  give  us  all  your  record  business  for  the  rest  of 
your  life.  It's  the  three-record  Unicorn  album,  number 
UNS-1,  list  price  $11.94,  Radio  Shack  sale  price  $5.99. 


JNS-1  is  the  only  complete  three-disk  "Messiah"  ever 
recorded  in  America,  and  it  was  recorded  right  here  in 
Symphony  Hall.  Participants  include :  The  Handel  and  Haydn 
Society,  the  Zimbler  Sinfonietta  group  of  the  B.S.O.,  Adele 
Addison,  David  Lloyd,  and  others.  Hi-fi  engineer  in 
Attendance  was  the  brilliant  Peter  (son  of  Bela)  Bartok. 


Radio  Shack  also  has  the  "Messiah"  on  the  Victor, 
Westminster,  Columbia,  Angel,  and  London  labels,  at  prices 
reflecting  our  utter  disregard  of  good  business  practice. 
However  in  our  opinion  the  Unicorn  version  bests  these 
entries  by  several  lengths  regardless  of  track  conditions.  And 
at  $5.99  it's  as  big  a  steal  as  Manhattan  for  $24.  Big  Daddy, 
and  Mama  too  —  your  copy's  awaitin'  at  both  Shacks :  167 
Washington  Street  downtown ;  730  Commonwealth  Avenue 
uptown.  Checks,  sight  drafts,  letters  of  credit,  and  Christmas 
greetings,  accepted  and  exchanged! 
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It  was  with  timidity  and  at  first  for  short  periods  that  Schumann 
resumed  his  music  in  the  year  1845  ~~  tne  nrst  year  *n  Dresden.  In  the 
winter  there  was  the  blank  of  inaction,  and  the  composer  continued 
despondent.  "I  still  suffer  a  great  deal,"  he  wrote  to  Kruger,  "and  my 
courage  often  fails  me  entirely.  I  am  not  allowed  to  work,  only  to  rest 
and  take  walks,  and  often  I  have  not  strength  enough  for  it.  Sweet 
spring,  perhaps  thou  wilt  restore  me!" 

To  Verhulst  he  wrote  on  May  28:  "The  time  during  which  you  heard 
nothing  from  me  was  a  bad  one  for  me.  I  was  often  very  ill.  Dark 
demons  dominated  me.  Now  I  am  rather  better  and  getting  to  work 
again,  which  for  months  I  have  been  unable  to  do." 

The  composer  took  restorative  drafts  of  that  prime  spiritual  tonic  — 
Sebastian  Bach,  and  turned  his  own  hand  to  counterpoint.  The  faith- 
ful Clara  was  as  always  at  his  side,  and  recorded  in  her  diary  her  delight 
when,  although  she  herself  could  not  produce  anything  better  than  a  I 
barely  acceptable  fugue,  "he  himself  has  been  seized  by  a  regular  pas- 
sion for  fugues,  and  beautiful  themes  pour  from  him  while  I  have  not 
yet  been  able  to  find  one." 

The  mental  exercise  was  diverting  rather  than  nerve-straining.  It 
led  him  quietly  and  gradually  into  his  saving  world  of  musical  creation. 
Robert,  still  busy  with  his  fugues,  began  to  regain  his  old  confidence, 
and  wrote  to  Mendelssohn  in  July:  "I  am  very  much  behind,  and  have 
little  to  show  you.  But  I  have  an  inward  confidence  that  I  have  not 
been  quite  standing  still  in  music,  and  sometimes  a  rosy  glow  seems  to 
foretell  the  return  of  my  old  strength,  and  a  fresh  hold  upon  my  art." 
A  letter  of  July  gives  more  definite  promise:  "Drums  and  trumpets 
have  been  sounding  in  my  head  for  several  days  (trumpets  in  C).  I  do 
not  know  what  will  come  of  it." 
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What  came  of  it  was  the  Symphony  in  C,  which  took  such  strong  hold 
on  him  that  it  encroached  upon  another  joyful  task  —  the  filling  out  of 
the  concert  allegro  of  1840  into  a  full-sized  piano  concerto,  by  the 
addition  of  two  movements. 

The  first  three  movements  of  the  C  major  symphony  came  into  being 
through  days  and  nights  of  work  in  the  latter  part  of  December.  "My 
husband,"  wrote  Clara  to  Mendelssohn  on  December  27,  "has  been 
very  busy  lately,  and  at  Christmas  he  delighted  and  surprised  me  with 
the  sketch  of  a  new  symphony;  at  present  he  is  music  pure  and  simple, 
so  that  there  is  nothing  to  be  done  with  him  —  but  I  like  him  like  that!" 

Clara  would  rejoice  as  delight  in  his  growing  score  would  possess  his 
thoughts  and  exclude  darker  fantasies:  "What  a  joyful  sensation  it 
must  be,"  she  wrote,  "when  an  abundant  imagination  like  his  bears  one 
to  higher  and  higher  spheres.  ...  I  am  often  quite  carried  away  with 
astonishment  at  my  Robert!  Whence  does  he  get  all  his  fire,  his 
imagination,  his  freshness,  his  originality?  One  asks  that  again  and 
again,  and  one  cannot  but  say  that  he  is  one  of  the  elect,  to  be  gifted 
with  such  creative  power."  When  Schumann  wrote  to  Fischof  of  this 
symphony  that  it  "appears  more  or  less  clad  in  armor,"  his  thoughts 
were  still  borne  down  by  the  associations  that  surrounded  it.  The 
music,  by  turn  gently  grave  and  openly  joyous,  is  a  life  affirmation  in 
every  part.  It  exorcises  dark  fears,  the  blankness  of  impotence  and 
depression.  It  becomes  a  triumphant  assertion  of  the  spirit  restored  to 
confident  power.  Wagner  spoke  not  only  for  himself  when  he  wrote: 
"We  should  make  a  grave  mistake,  if  we  thought  the  artist  could  ever 
conceive  save  in  a  state  of  profound  cheerfulness  of  soul."  With  all 
artists,  and  with  Schumann  in  exceptional  degree,  the  act  of  creation 
was  fortification  for  "cheerfulness  of  soul."  "We  musicians,  as  you  are 
aware,"  he  wrote  to  Hiller,  "often  dwell  on  sunny  heights,  and  when 
the  ugliness  of  life  oppresses  us,  it  is  the  more  painful.  .  .  .  Outward 
storms  have  driven  me  into  myself,  and  only  in  my  work  have  I  found 
compensation." 


Since 


1832 


J.  S .Waters an  S  Sons 


FUNERAL    SERVICE 
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The  dreadful  fact  which  Clara,  rejoicing  in  the  C  major  Symphony, 
was  unwilling  to  admit  was  that  the  shaping  music,  Robert's  apparent! 
road  to  salvation,  was  also  the  road  to  new  and  threatening  exhaustion.) 
As  he  consummated  the  adagio,  which  holds  the  most  impassioned  and 
deeply  wrought  pages  in  his  symphonies,  he  was  forced  to  put  his  sheets 
away  in  a  trembling  misery  of  acute  sensitivity.    At  last,  after  more 
enforced  postponements,  the  Symphony  was  completed  in  October,  and 
duly  performed  at  Leipzig,  on  November  5,  by  Mendelssohn.  Clara  did 
not  perceive  the  beauty  of  her  husband's  latest  symphony  in  its  full 
force  until  a  performance  at  Zwickau  in  the  July  following,  when  she 
wrote:    "It  warms  and  inspires  me  to  an  especial  degree,  for  it  has  a  I 
bold  sweep,  a  depth  of  passion  such  as  are  to  be  found  nowhere  ini 
Robert's  other  music!" 

Donald  Francis  Tovey,  in  describing  the  Symphony  in  the  programs 
of  the  Reid  Symphony  Orchestra  at  the  University  of  Edinburgh,*  did 
not  speak  of  any  dark  or  ominous  quality  in  the  music.  On  the  other 
hand,  he  writes,  "His  invention  is  at  a  very  high  power;  and  in  spite  of 
the  notorious  disconnectedness  of  the  Finale,  the  total  impression  of 
the  work  is  majestic  and  powerful.  To  many  Schumann-lovers  the  slow 
movement  is  their  favorite  piece  in  all  Schumann's  orchestral  music." 
Professor  Tovey  does  not  specifically  number  himself  among  these 


*  Prof.  Tovey's  notes  on  this  symphony  are  not  published  in  the  Essays  in  Musical  Analysis. 
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"Schumann-lovers,"  but  he  further  writes:  "The  slow  movement  is  a 
compact  lyric  in  a  square  sonata-form  without  development.  It  is  a 
part  of  the  symphony  that  leaves  no  doubt  of  its  beauty  and  richness; 
and  its  perfection  of  form  produces  the  impression  of  a  very  much 
larger  movement  than  it  actually  is.  It  is,  in  fact,  the  kind  of  inter- 
mezzo that  remains  almost  peculiar  to  Schumann  in  sonata-music;  and 
its  great  exemplar  is  the  cavatina  in  Beethoven's  Quartet,  Op.  130. 
If  we  wished  to  make  a  strict  form  of  it  we  should  lay  down  that  it  had 
no  contrasting  episodes  or  returns,  but  this  is  not  necessary  so  long  as 
the  flow  is  so  continuous  that  the  mind  takes  no  account  of  breaks,  but 
accepts  every  joint  as  a  continuous  feature  of  lyric  melody.  Schumann 
achieved  this  type  of  movement  in  his  Third  and  Fourth  Symphonies, 
and  also  in  his  G  minor  and  F-sharp  minor  Pianoforte  Sonatas.  In  both 
these  cases  the  slow  movements  were  transcriptions  of  songs.  Other 
charming  specimens  are  to  be  found  in  the  slow  movements  of  the 
Violoncello  Concerto  and  the  Concerto  for  Four  Horns.  The  most 
impressive  examples  in  later  music  are  the  slow  movements  of  Brahms's 
D  minor  Violin  Sonata,  Op.  108,  and  G  major  String  Quintet." 

The  Finale  Tovey  considers  as  in  the  mood  "of  a  convalescent  being 
taken  for  a  comfortable  drive  and  not  expected  to  exert  his  memory." 
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He  moves  along  confidently  and  convincingly,  yet  going  "far  afield" 
with  "little  sense  of  direction."  The  close  of  the  Symphony,  like  many 
other  parts  of  it,  "violates  every  canon  of  classical  criticism  by  being 
quite  satisfactory." 

The  following  analysis  of  the  symphony  (here  much  abridged)  was 
made  by  Sir  George  Grove: 

I.  "Like  the  three  which  precede  it,  the  symphony  opens  with  an 
introduction,  but  of  a  more  lofty  and  serious  character  than  that  of 
any  of  the  others,  even  of  the  D  minor,  which  in  some  other  respects 
it  resembles.  But  in  the  work  before  us  Schumann,  desiring  to  produce 
a  complete  and  organic  whole,  has  made  the  opening  sostenuto  assai 
an  introduction  not  to  the  first  allegro  only,  but  to  the  whole  sym- 
phony. The  call  of  the  brass  instruments,  which  forms  the  first  and 
most  enduring  phrase  in  the  opening,  is  heard  in  the  same  instruments 
at  the  climax  of  the  allegro,  again  near  the  close  of  the  Scherzo,  and 
lastly  in  the  wind-up  of  the  Finale,  and  thus  acts  the  part  of  a  motto 
or  refrain.  Other  phrases  of  the  introduction  are  heard,  as  we  shall 
see,  in  the  other  movements,  and  the  theme  of  the  adagio  recurs  in 
the  Finale,  and  thus  a  mechanical  unity  is  obtained  throughout  the 
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work.  .  .  .  Towards  the  close  of  the  introduction,  the  pace  quickens 
until  the  Allegro  non  troppo  is  reached.  The  rhythm  of  this  bold  and 
marked  subject  leads  to  the  second  subject  proper  in  the  orthodox  key 
of  G,  with  which  the  first  part  of  the  movement  terminates.  Schumann 
revenges  himself  for  the  remarkable  conciseness  of  the  first  portion  by 
more  than  usual  elaboration  in  the  working  out.  The  return  to  the 
first  subject  in  C  major  —  after  a  long  pedal  on  G,  with  very  original 
effect  of  wind  instruments  —  is  truly  splendid.  The  coda  increases  in 
speed,  contains  much  new  material,  and  forms  a  worthy  finish  to  a 
movement  of  immense  vigor,  originality,  and  effect. 

"II.  The  Scherzo  manifests,  though  in  totally  different  form,  the 
same  kind  of  mood  as  the  first  movement.  Through  all  those  rapid  and 
glancing  phrases,  and  that  incessant  feverish  motion,  we  trace  the  same 
indomitable  resolution  which  we  recognized  in  the  preceding  allegro 
—  of  gaiety  in  the  true  sense  of  the  word  —  of  the  gaiety  of  Beethoven 
and  Mendelssohn,  Schumann  had  none  —  but  passion  and  devotion, 
refinement,  and  all  the  deeper  qualities  of  the  mind  and  heart  he 
possessed  in  rare  abundance,  with  an  elevation  which  is  always  noble. 
This  scherzo  is  probably  as  near  being  gay  as  anything  he  ever  wrote. 
It  begins  on  a  discord  of  the  diminished  seventh,  and  throughout  the 
whole  movement  those  daring,  agile  arpeggios  run  their  restless  course. 
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There  are  two  trios  to  the  Scherzo  —  well  contrasted,  both  with  the 
scherzo,  and  with  each  other.  The  first  is  a  restless  melody  in  triplets 
—  the  second  is  on  a  theme  of  calmer  beauty,  given  out  by  the  strings 
in  four  part  harmony.  Near  the  close  of  the  movement,  the  'motto' 
reappears  fortissimo  in  the  trumpet  and  horns. 

"III.  The  slow  movement  —  adagio  espressivo  in  C  minor  -is  a 
welcome  relief  to  the  somewhat  obstinate  energy  and  resolution  of  the 
preceding  movements.  Not  that  the  energy  is  gone,  but  it  is  turned  in 
another  direction,  and  appears  in  the  shape  of  tenderness,  passion  and 
devotion.  It  opens  in  the  strings  alone.  The  effect  of  this  tender  and 
passionate  love-song  when  it  is  breathed  by  the  clarinet,  or  when  it  is 
.divided  between  the  clarinet  and  the  oboe,  is  most  fascinating  —  pure, 
noble,  intensely  religious.  After  a  few  bars  of  interlude,  a  second 
melody  is  begun  in  the  strings,  with  accompaniment  (quite  a  la  Schu- 
bert) in  the  trumpet  and  horns.  Then  the  original  love  song  is 
repeated,  and  at  length  rises  into  a  climax  of  passion. 

"IV.  After  this  interval  of  tenderness,  Schumann  returns  for  the 
Finale  to  the  same  mood  of  obstinate  energy  which  inspired  him  in 
the  Allegro.    [After  an  opening  scale  passage]  the  first  subject  starts 
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defiantly.  The  second  subject  is  partly  a  reminiscence  of  the  theme  of 
the  Adagio,  given  out  by  the  violas  and  'cellos,  with  the  clarinets  and 
bassoons  in  unison.  In  the  working  out,  there  is  much  modulation, 
accomplished  by  scale  passages  in  the  strings  —  leading  to  a  splendid 
climax,  during  which  the  original  'Motto'  in  the  horns  and  trumpets 
is  once  more  heard.  So  far  with  determination  and  force;  and  now 
comes  the  Hymn  of  Thanksgiving  for  Victory." 
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New  York 

Cambridge 

Boston 

Providence 

Boston 


FEBRUARY 

1  Boston 

3  Cambridge 

6-7  Boston 

10  Boston 

13-14  Boston 

16  Storrs 

17  New  London 

18  New  York 

19  Philadelphia 

20  Brooklyn 

21  New  York 
27-28  Boston 


MARCH 


3 
6-7 

9 
10 
11 
12 

13 
14 

»7 
20-21 

24 
26-28 


Boston 

Boston 

Boston 

Northampton 

New  Haven 

New  York 

Baltimore 

Brooklyn 

New  York 

Cambridge 

Boston 

Boston 

Boston 


APRIL 

3-4  Boston 

7  Cambridge 

10-11  Boston 

12  Boston 

14  Providence 

17-18  Boston 

2 1  Boston 

24-25  Boston 


(Wed.  Ill) 

(II) 

(HI) 
(Sat.  Ill) 

(HI) 
(Fri.-Sat.  XIII) 

(IV) 
(Fri.-Sat.  XIV) 


(Sun.  d) 
(IV) 

(Fri.-Sat.  XV) 
(Tues.  F) 
(Fri.-Sat.  XVI) 


(Wed.  IV) 

(IV) 

(Sat.  IV) 
(Fri.-Sat.  XVII) 


(Sun.  e) 
(Tues.  G) 
(Fri.-Sat.  XVIII) 

(II) 
(Wed.V) 

(V) 
(Sat.V) 

(V) 

(Fri.-Sat.  XIX) 
(Tues.  H) 
(Thurs.-Sat.  XX) 


(Fri.-Sat.  XXI) 

(VI) 

(Fri.-Sat.  XXII) 

(Sun.  f) 

(V) 

(Fri.-Sat.  XXIII) 

(Tues.  I) 

(Fri.-Sat.  XXIV) 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 
Richard  Burgin 
Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 

William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 
Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 


Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Martin  Hoherman 

Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 

K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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Vision 

And 

Initiative 


.Ludwig  van  Beethoven  launched  a  new  era  in 
music  through  his  vision  of  a  new  world  of 
sound  —  and  his  ability  to  transform  what  he 
foresaw  into  the  reality  of  great  music. 

In  managing  investments  and  planning  estates 
it  also  takes  both  the  ability  to  foresee  —  and 
the  experience  and  knowledge 
to  carry  through  intentions  until 
objectives  are  attained  —  to  pro- 
vide financial  security  for  your- 
self and  your  family. 


BOSTON    SAFE    DEPOSIT 
AND   TRUST   COMPANY 


100  Franklin  Street 


Ralph  Lowell,  President 
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SEVENTY-EIGHTH  SEASON      •     NINETEEN  HUNDRED   FIFTY-EIGHT  -  FIFTY-NINE 

Next  week  the  Orchestra  will  give  concerts  in  New  Brunswick,  New  York,  Wash- 
ington and  Brooklyn.  The  next  regular  pair  of  concerts  will  take  place  on  December 
19  and  December  20. 


Ninth  Program 


FRIDAY  AFTERNOON,  December  19,  at  2:15  o'clock 

SATURDAY  EVENING,  December  20,  at  8:30  o'clock 


Beethoven *Overture  to  "Coriolan,"  Op.  62 

SHORT    INTERMISSION 

Beethoven  Symphony  No.  9,  in  D  minor,  with  final  chorus 

on  Schiller's  Ode  to  Joy,  Op.  125 
I.    Allegro  ma  non  troppo,  un  poco  maestoso 
II.     Molto  vivace:    Presto 

III.  Adagio  molto  e  cantabilo 

IV.  Presto:   Allegro 
Allegro  assai 
Presto 

Baritone  Recitative 

Quartet  and  Chorus:   Allegro  assai 

Tenor  Solo  and  Chorus:  Allegro  assai  vivace,  alia  marcia 

Chorus:   Andante  maestoso 

Adagio  ma  non  troppo,  ma  divoto 

Allegro  energico,  sempre  ben  marcato 

Quartet  and  Chorus:  Allegro  ma  non  tanto 

Chorus:   Prestissimo 

NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorn  a  Cooke  de  Varon,  Conductor 

SOLOISTS 
LEONTYNE  PRICE,  Soprano 
MAUREEN  FORRESTER,  Contralto 
DAVID  POLERI,  Tenor 
GIORGIO  TOZZI,  Baritone 


These  concerts  will  end  about  3:40  o'clock  on  Friday  Afternoon; 
9:55  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE   R.   NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.   Commonwealth    6-3361 


500    BOYLSTON    STREET 
BOSTON    16,   MASSACHUSETTS 


EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 

PIANIST  -  TEACHER 

Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Parii. 
Chamber  Music  concerts  with  members  of  Boston  Symphony  Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


SPecvno 

^Dc/i/ey  7=2852 


\~,arieton    ^chudter 

PIANO  TEACHER 

5  Fuller  St.,  Brookline     •     BE  2-2797 

Formerly  Montecito  School  for  Girls 

Santa  Barbara,  California 

Graduate  of  Boston  Conservatory 
of  Music.  Extensive  experience 
privately.    Lessons  in  your  home. 


EDITH  STEARNS 

PIANIST 
Faculty  of  Boston  University 


H 


S  E  V  E  N  T  Y  -  E  I  G  H  T  H     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT 

BULLETIN 

with   historical  and 

descriptive   notes 

by 

John  N.  Burk 

Copyright,  1958,  by  Boston  Symphony  Orchestra,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 

Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY      HALL 


BOSTON      15 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 


® 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life -long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  V^(ational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Portraits  by  Boston  Artists 

Leontyne  Price 

Maureen  Forrester 

David  Poleri 

Giorgio  Tozzi 

The  New  England  Conservatory 

Chorus 

Guest  Conductors 

Musical  Messengers  to  Iceland 

Bernard  Zighera 

PORTRAITS  BY  BOSTON  ARTISTS 

The  exhibition  which  opens  this  week 
in  the  gallery  is  a  collection  of  portraits 
by  contemporary  Boston  painters.  This 
unusual  assemblage  of  New  England 
portraiture  has  been  brought  together 
by  Morton  Vose  of  the  Vose  Gallery. 


LEONTYNE  PRICE 

Leontyne  Price  was  born  in  Laurel, 
Mississippi,  graduated  from  Central 
State  College  in  Wilberforce,  Ohio,  and 
completed  her  musical  training  at  the 
Juilliard  School  in  New  York.  She  was 
a  member  of  the  opera  department  at 
Tanglewood  in  1951  and  sang  the  title 
part  in  the  production  of  Strauss's 
Ariadne  auf  Naxos.  From  June,  1952  to 
June,  1954  she  toured  Europe  and 
America  in  the  famous  production  of 
Gershwin's  Porgy  and  Bess,  singing  the 
part  of  Bess.  Meanwhile,  in  the  summer 
of  1953,  she  returned  to  Tanglewood  to 
sing  in  a  concert  performance  of  the  first 
two  scenes  of  Act  2  in  that  opera,  to- 
gether with  her  husband,  the  baritone 
William  Warfield.  She  has  since  sung 
innumerable  times  in  opera  perform- 
ances, with  orchestra,  and  in  recital. 
In  1954  she  was  soloist  with  this  Orches- 
tra in  the  first  performance  of  Barber's 
Prayers  of  Kierkegaard. 
•     • 

MAUREEN  FORRESTER 
Maureen  Forrester,  singing  in  the 
concerts  of  this  week  and  next,  is  the 
only  one  of  the  four  vocal  soloists  this 
week  who  is  appearing  for  the  first  time 
with  the  Boston  Symphony  Orchestra. 
Born  in  Montreal,  she  had  her  first  train- 


THE  TROUSSEAU  HOUSE  OP  BOSTON 


To  Grace  a  Fireside 

Take  soft,  luxurious  —  and  wash- 
able —  vocama  in  the  deep  shades 
of  fall:  Pumpkin,  Antique  Gold, 
Autumn  Green,  Powder  Blue  and 
Royal. 

Sizes  10-20,  $45.00. 

416  B0YLST0N  ST.,  BOSTON  16  •  KE  6-6231 
54  CENTRAL  ST.,  WELLESLEY     •      CE  5-3430 
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Dear  Santa:    I  have  a  problem 

.  .  .  she  always  has  everything 

under  the  sun   under  her  tree! 

(Signed)  "Perplexed" 

Dear  "Perplexed":  She  may 
have  everything,  but  she  never 
has  enough  H.B.  trimmed  sweat- 
ers ..  .  pretty  as  a  Christmas 
tree  alight  with  lace,  velvet, 
braid,  satin  .  .  .  and  newest  of 
new,  appliqued  fur  flowers! 

S.  C. 

The  treasure  hunt  is  on  ...  so 
bag  her  a  bag  for  Christmas, 
one  of  our  handsome  antique 
calfs  in  subtle  costume  colors 
...  or  a  light-hearted  straw  to 
take  south. 

Gift  wrap  her  in  a  negligee  .  .  . 
we  have  everything  under  the 
stars  from  heavenly  deep-tone 
basket  weave  wools  to  an  exclu- 
sive collection  of  Dynasty  silks 
.  .  .  hostess  gowns,  pajamas, 
bedjackets. 

And  for  yourself,  a  festive  cock- 
tail or  evening  dress  .  .  .  lace, 
silk  or  chiffon,  designed  to  do 
as  much  for  you  with  a  suntan 
as  with  holiday  furs. 

0tfiiriiJifdfjros. 


twenty  newbury 


ing  and  first  concert  appearances  in 
Canada,  making  her  public  debut  in 
Montreal  in  1953.  She  has  since  made 
operatic  and  concert  appearances  not 
only  in  the  United  States  but  in  a 
succession  of  tours  of  Europe. 

•  • 

DAVID  POLERI 

David  Poleri  was  born  in  Philadelphia 
of  Italian  parents.    His  interest  and  de- 
velopment in  singing  began  while  he  was 
in  service  in  the  world  war.  He  has  had 
long    experience   by   concert   and   opera 
engagements    in    various    parts    of    the 
country,    notably    the    opera    companies  1 
in  New  Orleans,  Pittsburgh,  and  Phila-  I 
delphia,  the  company  of  Fortune  Gallo,  I 
the  San  Carlo  Opera,  and  the  New  York  { 
City    Opera    in   which   he   has    taken    a  j 
number  of  leading  parts.  He  sang  in  the 
opera     department     of     the     Berkshire 
Music  Center  in  1947  and  1948.   He  has 
sung  with  the  Boston  Symphony  Orches-  • 
tra    in    Berlioz'    Damnation    of    Faust 
(1954    and    1955),    and    in    Beethoven's 
Ninth  Symphony  in  1954. 

•  • 

GIORGIO  TOZZI 

Giorgio   Tozzi  was   born   in  Chicago.  | 
He  studied  there  with  Giacomo  Rimini  ( 
and  later  in  Italy,  making  his  debut  in  j 
Milan  in  1951  and  at  La  Scala  in  1952  < 
(in  La  Wally).   He  has  sung  with  many  3 
opera  companies  in  Italy  and  other  parts  I 
of   Europe   and   with   the   Metropolitan  i 
Opera    Company    here,    where    he    first  j 
sang  in  La  Gioconda  in   1955.    In  1956 
he  was  a  soloist  with  the  Boston  Sym- 
phony Orchestra  in  Berlioz'  L'Enjance 
du  Christ. 

•  • 

THE  NEW  ENGLAND 
CONSERVATORY  CHORUS 

The  New  England  Conservatory 
Chorus  (Lorna  Cooke  de  Varon,  con- 
ductor) has  sung  many  times  with  the 
Boston  Symphony  Orchestra.  In  1952 
they  took  the  choral  part  in  Suite  No.  2 
of  Ravel's  Daphnis  et  Chloe,  and  in  1955 
they  performed  the  complete  work 
(Continued  on  page  540) 
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Pauline  Trigere's 

remarkable  mastery  of  line  and 
cut  .  .  .  all  beauty,  all  simple 
and  clean  and  stripped  of 
over  embellishment  .  •  .  shows  here 
in  her  newest  silhouette, 
the  curtain  raiser."    A  long  lean 
blaze  of  Paris  pink  in  a  simple 

shaft  dress  of  rich  silk  matelasse. 

$265 

Filene's  French  Shops — Seventh  Floor 

The  French  Shops'  dress  collection, 
from  $49.95 


FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 


Some  sound  advice 
about  wills 

When  a  man  doesn't  make  a  will  —  or  if  he  fails  to  keep  his 
will  up  to  date  —  he  leaves  himself  open  to  many  risks.  That's 
why  Old  Colony  has  always  advised  people  to  see  their  lawyers 
and  make  a  will.  We  also  stress  the  importance  of  regular 
reviews  of  wills  already  made,  for  changing  conditions  can 
affect  wills  far  more  than  most  people  realize.  It  is  good  sense 
to  name  a  skilled,  permanent  organization,  such  as  Old 
Colony  Trust  Company,  as  Executor  and  Trustee,  thereby 
gaining  assurance  that  your  will  is  going  to  receive  the  expert 
care  it  deserves. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  our  24-page  booklet,  "Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 


Old  Colony 

Trust  Company    , 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Ninth  Program 


FRIDAY  AFTERNOON,  December  19,  at  2:15  o'clock 

SATURDAY  EVENING,  December  20,  at  8:30  o'clock 


Beethoven ^Overture  to  "Coriolan,"  Op.  62 


SHORT     INTERMISSION 


Beethoven Symphony  No.  9,  in  D  minor,  with  final  chorus 

on  Schiller's  Ode  to  Joy,  Op.  125 
I.    Allegro  ma  non  troppo,  un  poco  maestoso 
II.     Molto  vivace:    Presto 

III.  Adagio  molto  e  cantabilo 

IV.  Presto:   Allegro 
Allegro  assai 
Presto 

Baritone  Recitative 

Quartet  and  Chorus:   Allegro  assai 

Tenor  Solo  and  Chorus:  Allegro  assai  vivace,  alia  marcia 

Chorus:   Andante  maestoso 

Adagio  ma  non  troppo,  ma  divoto 

Allegro  energico,  sempre  ben  marcato 

Quartet  and  Chorus:  Allegro  ma  non  tanto 

Chorus:   Prestissimo 

NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon,  Conductor 

SOLOISTS 
LEONTYNE  PRICE,  Soprano 
MAUREEN  FORRESTER,  Contralto 
DAVID  POLERI,  Tenor 
GIORGIO  TOZZI,  Baritone 


These  concerts  will  end  about  3:40  o'clock  on  Friday  Afternoon; 
9:55  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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Berry  Red 

.  .  .  gayest  holiday  garnish  everl 


BOSTON  •  CHESTNUT  HILL 
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OVERTURE  TO  "CORIOLAN,"  Op.  62    (after  Collin) 
By  Ludwig  van  Beethoven 

Born  in  Bonn,  December  i6(?),  1770;  died  in  Vienna,  March  26,  1827 


Beethoven  composed  his  overture  on  the  subject  of  "Coriolanus"  in  the  year  1807. 
It  was  probably  first  performed  at  subscription  concerts  of  Prince  Lobkowitz  in 
Vienna,  in  March,  1807.  The  Overture  was  published  in  1808,  with  a  dedication 
to  Court  Secretary  Heinrich  J.  von  Collin. 

The  orchestration  is  the  usual  one  of  Beethoven's  overtures:  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  2  horns,  2  trumpets,  timpani  and  strings. 

The  last  performances  by  the  Boston  Symphony  Orchestra  in  this  series  were  on 
March  16-17,  *956- 

After  Fidelio,  Beethoven  was  ambitious  to  try  his  hand  at  another 
.  opera,  and  entertained  several  subjects,  among  them  a  setting 
of  Shakespeare's  Macbeth  for  which  Heinrich  Joseph  von  Collin, 
a  dramatist  of  high  standing  and  popularity  in  Vienna  at  the  time, 
wrote  for  him  the  first  part  of  a  libretto.  Beethoven  noted  in  his 
sketchbook:  "Overture  Macbeth  falls  immediately  into  the  chorus  of 
witches."  But  the  libretto  did  not  progress  beyond  the  middle  of  the 
second  act,  and  was  abandoned,  according  to  Collin's  biographer, 
Laban,  "because  it  threatened  to  become  too  gloomy."  In  short,  no 
opera  emerged  from  Beethoven  in  1807.  But  his  association  with 
Collin  resulted  in  an  overture  intended  for  performance  with  the 


LIKE  TO 

watch  your  HViit  at  work? 

You  can  do  this  in  effect  by  establishing  a  Living  Trust  now 
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spoken  tragedy  Coriolan.  The  play  had  been  first  performed  in 
1802  (then  with  entr'acte  music  arranged  from  Mozart's  Idomeneo), 
and  had  enjoyed  a  considerable  vogue  which  was  largely  attributable 
to  the  acting  of  Lange  in  the  title  part.  The  popularity  of  Coriolan 
had  definitely  dropped,  however,  when  Beethoven  wrote  his  overture 
on  the  subject.  Thayer  points  out  that  the  play  was  billed  only  once 
in  Vienna  between  the  years  1805  and  1809.  The  single  performance 
was  on  April  24,  1807,  and  even  at  this  performance  Thayer  does  not 
believe  that  the  Overture  was  played.  Beethoven  seems,  then,  to  have 
attached  himself  to  the  subject  for  sheer  love  of  it  rather  than  by  any  set 
commission.  The  piece  was  accepted  forthwith  as  a  concert  overture, 
and  in  this  form  became  at  once  useful  at  the  concerts,  or  "academies" 
as  they  were  called,  where  Beethoven's  music  was  played. 

There  has  been  speculation  in  print  as  to  whether  Beethoven  de- 
rived his  concept  of  the  old  Roman  legend  from  Collin  or  Shakespeare. 
The  point  is  of  little  consequence  for  the  reason  that  both  Shakespeare 
and  Collin  based  their  characters  directly  upon  the  delineation  of 
Plutarch.  Beethoven  himself  could  well  have  been  familiar  with  all 
three  versions.  His  library  contained  a  much-thumbed  copy  of  Plu- 
tarch's Lives,  and  a  set  of  Shakespeare  in  the  translation  of  Eschenburg, 
with  many  passages  underlined. 
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0  YOU  KNOW. . . 


that  many  European  conductors  have  consid- 
ered the  leadership  of  an  American  orchestra,  and  par- 
ticularly of  the  Boston  Symphony,  to  be  far  more 
rewarding  than  a  Continental  post  .  .  .  that  Gustav 
Mahler  once  wrote,  "The  Boston  position  is  the  finest 
imaginable  for  a  musician.  An  orchestra  of  the  first 
rank.  Unlimited  sovereign  power.  A  social  standing 
such  as  the  musician  cannot  obtain  in  Europe.  A  pub- 
lic of  whose  keenness  to  learn  and  whose  gratitude  the 
European  can  form  no  conception." 

do  you  know  that  the  association  of  the  Or- 
chestra with  the  Harvard  Glee  Club  and  Radcliffe 
Choral  Society  began  in  1917,  when  Dr.  Karl  Muck, 
then  conductor  of  the  Symphony,  requested  an  audi- 
tion of  Brahms'  "Song  of  Destiny"  and  Bach's  motet, 
"I  Wrestle  and  Pray"  .  .  .  that  Dr.  Muck  listened  from 
behind  a  curtain,  his  presence  unknown  to  the  singers 
.  .  .  that  he  immediately  engaged  the  group  to  sing  in 
Symphony  Hall? 

DO  YOU  know  that  the  supremacy  of  Boston's 
Symphony  in  the  early  20th  Century  was  matched  by 
that  of  its  critics  .  .  .  that  newspaper  readers  could 
simultaneously  enjoy  the  reports  of  three  critical  giants 
—  Philip  Hale,  H.  T.  Parker,  and  Olin  Downes? 

DO  YOU  KNOW  that,  when  you're  planning  invest- 
ments, The  Trust  Department  of  The  Merchants  Na- 
tional Bank  of  Boston  can  provide  truly  professional 
assistance  —  based  on  long  experience  and  thorough 
research  —  and  the  careful  analysis  that  a  well-bal- 
anced portfolio  demands? 
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The  tale  of  Coriolanus,  as  related  by  Plutarch,  is  in  itself  exciting 
dramatic  material    (details  of  which  have  been  questioned  by  histo- 
rians) .  Coriolanus,  according  to  Plutarch,  was  a  patrician  general  of  the 
Romans,  a  warrior  of  the  utmost  bravery  and  recklessness  who,  single- 
handed,  had  led  Rome  to  victory  against  the  neighboring  Volscians. 
Rome  was  at  this  time  torn  by  bitter  controversy  between  the  patricians 
and  the  plebeians,  who  declared  themselves  starved  and  oppressed  be- 
yond endurance.  Coriolanus,  impulsive  and  overbearing,  had  scorned 
and  openly  insulted  the  populace  in  terms  which  roused  the  general 
anger,  and  when  the  military  hero  was  proposed  as  consul,  the  senate 
was  swayed  by  the  popular  clamor,  and  voted  his  permanent  exile  from 
Rome  in  the  year  491  B.C.  Swept  by  feelings  of  bitterness  and  desire 
for  revenge,  he  took  refuge  with  the  Volscians,  the  traditional  enemies 
of  the  Romans,  and  made  compact  with  them  to  lead  a  campaign 
against  his  own  people.  The  fall  of  Rome  seemed  imminent,  and 
emissaries  were  sent  from  the  capital  to  the  Volscian  encampment 
outside  the  city  walls.  Coriolanus  met  every  entreaty  with  absolute  re- 
jection. In  desperation,  a  delegation  of  women  went  out  from  the  city, 
led  by  his  mother  and  his  wife.  They  went  to  his  tent  and  beseeched 
him  on  their  knees  to  spare  his  own  people.  The  pride  and  determina- 
tion of  the  soldier  were  at  last  subdued  by  the  moving  words  of  his 
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mother,  who  pictured  the  eternal  disgrace  which  he  would  certainly 
inflict  upon  his  own  family.  Coriolanus  yielded  and  withdrew  the 
forces  under  his  command,  thus  bringing  the  anger  of  the  Volscian 
leaders  upon  his  own  head.  He  was  slain  by  them,  according  to  the 
version  of  Shakespeare;  according  to  Collin,  he  was  driven  to  suicide. 
Collin's  treatment  differs  from  Shakespeare's  principally  in  that  the 
action  is  concentrated  into  a  shorter  and  more  continuous  period. 
Collin  begins  at  the  point  where  Coriolanus,  banished  from  Rome, 
takes  stormy  leave  of  his  family  and  marches  furiously  from  the  city. 
After  this  first  scene,  the  entire  action  takes  place  within  the  Volscian 
lines.  Shakespeare  depicts  Coriolanus  as  a  lone  and  striking  figure  in 
the  midst  of  constant  crowd  movement,  spurring  his  legions  to  the 
capture  of  Corioli,  the  Volscian  capital,  or  flinging  his  taunts  against 
the  Roman  rabble  as  they  threaten  to  throw  him  to  his  death  from 
the  Tarpeian  rock.  The  character  of  Coriolanus  is  indelibly  drawn 
by  Shakespeare  in  the  scornful  and  succulent  oaths  which  he  hurls  at 
his  enemies.  The  mother  and  wife  become  immediately  human  and  en- 
dearing figures  as  Shakespeare  presents  them,  and  at  the  end,  the  nobil- 
ity and  pathos  of  Volumnia*  dominates  the  scene.  Collin,  on  the  other 
hand,  holds  Coriolanus  as  the  central  and  dominating  figure  through- 

*  Collin,  strangely  enough,  transfers  the  name  "Volumnia"  from  the  mother  to  the  wife. 
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out.  His  characters  in  action  are  more  idealized  and  formalized,  as  if 
in  the  manner  of  the  Greek  tragedians.  Fate  and  avenging  furies 
threaten  and  at  last  destroy  him.  There  is  a  persistence  of  intense 
dramatic  conflict  within  the  soul  of  the  all-conquering  leader.  Collin 
stresses  the  solemn  oath  of  fealty  until  death  which  he  has  made  to 
the  Volscians  and  which  his  sense  of  honor  forbids  him  to  break,  even 
when  he  is  confronted  with  the  destruction  of  Rome,  of  his  family,  and 
of  himself.  The  famous  scene  in  which  the  inner  struggle  of  honor, 
pride  and  love  reaches  its  climax  seems  to  be  the  direct  subject  of 
Beethoven's  overture.  The  opening  chords,  proud,  ferocious,  im- 
placable, limn  Coriolanus  in  a  few  bold  strokes.  The  second  subject, 
gentle  and  melodious,  seems  to  introduce  the  moving  protestations  of 
his  mother.  The  contrasting  musical  subject  of  Coriolanus  recurs,  at 
first  resistant  but  gradually  softening,  until  at  the  end  there  is  entire 
capitulation. 

Richard  Wagner,  describing  this  music,  saw  the  struggle  between 
mother  and  son  in  this  same  scene  as  the  subject  of  the  overture. 
He  wrote  in  part:  "Beethoven  seized  for  his  presentment  one  unique 
scene,  the  most  decisive  of  them  all,  as  though  to  snatch  at  its  very 
focus  the  true,  the  purely  human  emotional  content  of  the  whole 
wide-stretching  stuff,  and  transmit  it  in  the  most  enthralling  fashion 
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to  the  likewise  purely  human  feeling.  This  is  the  scene  between 
Coriolanus,  his  mother,  and  his  wife,  in  the  enemy's  camp  before  the 
gates  of  his  native  city.  If,  without  fear  of  any  error,  we  may  conceive 
the  plastic  subject  of  all  the  master's  symphonic  works  as  represent- 
ing scenes  between  man  and  woman,  and  if  we  may  find  the  archetype 
of  all  such  scenes  in  genuine  Dance  itself,  whence  the  Symphony  in 
truth  derived  its  musical  form:  then  we  here  have  such  a  scene  before 
us  in  utmost  possible  sublimity  and  thrillingness  of  content." 

The  overstressing  of  literary  concepts  and  allusions  by  the  explainers 
of  Beethoven  has  had  abundant  play  in  the  Coriolan  overture.  But 
it  would  be  hard  to  deny  that  the  composer's  imagination  must  have 
been  illuminated  by  this  heroic  and  kindred  subject  in  the  making  of 
one  of  his  noblest  works.  It  is  of  course  not  hard  to  see  in  Coriolanus 
the  figure  of  Beethoven  himself.  The  composer  must  have  felt  strangely 
close  to  the  Roman  noble,  infinitely  daring,  the  arch  individualist, 
the  despiser  of  meanness  and  ignorance  who,  taking  his  own  reckless 
course,  yielding  to  none,  at  last  found  himself  alone  against  the  world, 
clad  in  an  armor  of  implacability  which  only  one  power  could  pene- 
trate —  the  tenderness  of  feminine  persuasion. 
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ENTR'ACTE 

NEWMAN  AT  NINETY 
By  Dyneley  Hussey 

(From  The  Musical  Times,  London,  November,  1958) 


Ernest  Newman  was  a  jew  weeks  short  of  ninety  when,  at  the  beginning  of 
November,  he  retired  as  musical  critic  of  the  "Sunday  Times"  of  London,  a  post  he 
had  held  for  thirty-eight  years.  His  Sunday  articles  have  often  been  quoted  in 
these  pages. 

One  of  many  commentaries  on  his  career  is  here  quoted. 

A  nd  in  the  terms  of  one  of  the  several  sports  he  follows,  not  out! 
**•  Reference  books  may  tell  us  that  he  was  born  on  30  November 
1868;  memory  may  confirm  the  fact  that  one  has  read  him,  Sunday 
after  Sunday,  for  some  forty  years;  the  evidence  of  one's  eyes  may  tell 
one  that  he  has  become  physically  frail;  but  read  him  again,  this  Sunday 
or  the  next,  and  you  have  the  impression  of  a  youthful  enthusiasm 
tempered  on  the  anvil  of  a  mature  and  well-stored  mind,  a  pugnacity 
in  controversy  that  is  never  discourteous  or  unkind,  and,  above  all,  a 
mastery  of  the  art  of  writing  that  arouses  the  envy  of  his  fellow-practi- 
tioners.  And  there  is,  always,  the  individual  point  of  view,  taken  up 
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and  defended  against  all  comers,  to  excite  and  hold  the  reader's  interest. 

There  are  many  good  journalists  in  the  profession  of  music-criticism, 
but  there  are  few  who  possess  the  combination  of  scientific  scholarship 
and  literary  skill  that  have  brought  Ernest  Newman  to  the  headship  of 
the  profession  not  merely  by  virtue  of  his  long  service.  And  he  has  also 
more  substantial  and  lasting  claims  to  literary  and  scholastic  fame. 

First  among  his  achievements  is  the  unravelling  of  the  tangled  skein 
of  Wagner's  career  executed  in  a  series  of  books  that  culminated  in  the 
four-volume  Life.  The  meticulous  examination  of  the  huge  mass  of 
evidence,  often  deliberately  falsified  by  interested  parties,  and  its  organi- 
zation into  a  well-proportioned  biography  was  a  Herculean  task  requir- 
ing the  acuteness  of  a  Monsieur  Poirot  in  the  detection  of  fraud  as  well 
as  the  literary  skill  of  a  great  historian.  The  archives  of  Bayreuth  may 
yet  contain  material  that  will  modify  Mr.  Newman's  judgment  on 
details  here  and  there,  but  they  are  unlikely  to  upset  the  main  conclu- 
sions of  his  book,  which  is  not  only  by  far  the  best  work  on  its  important 
subject  in  any  language  but  is  also  one  of  the  best  biographies  in  our 
own,  which  boasts  not  a  few  masterpieces  of  the  kind.  To  pick  it  up  at 
any  point  in  search  of  some  fact  is  to  become  engrossed  in  the  narrative 
and  forget  all  about  one's  particular  inquiry! 

This  mastery  was  not  lightly  won,  and  the  victory  was  the  outcome 
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Molto  tranquillo 

It's  a  wonderful  feeling  of  peace  and  satisfaction  to 
know  that  you  have  planned  well  for  the  security  of 
your  family's  future  —  through  an  estate  program  with 
the  United  States  Trust  Company. 
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of  a  strenuous  intellectual  struggle,  by  means  of  which  Mr.  Newman 
arrived  at  the  guiding  principles  of  his  critical  philosophy.  Some  of  the 
stages  of  this  struggle  and  its  results  are  sketched,  if  not  fully  recounted, 
in  A  Musical  Critic's  Holiday.  It  is  typical  of  the  man,  who  can  never 
be  seen  in  a  bus  or  a  train  or  a  hotel  lounge  without  an  open  book  in 
his  hand,  that  his  "holiday"  should  have  been  spent  in  this  energetic 
wrestling  with  his  own  artistic  soul.  He  was  troubled  by  the  subjective 
nature  of  music-criticism  and  sought  to  achieve  more  objective  criteria. 
That  he  has  not  himself  managed  to  escape  entirely  from  what  he  calls 
"the  sensitized  plate"  type  of  criticism  when  confronted  with  new  music 
is  perhaps  inevitable,  and  all  to  the  good.  A  pure  scientist  expounding 
the  anatomy  and  physiology  of  music  might  soon  become  a  bore,  apart 
from  the  probability  that,  whatever  his  skill  in  dissection  and  his  acute- 
ness  in  drawing  conclusions  from  the  facts  laid  bare,  he  would  discover 
nothing  about  the  music  as  a  work  of  art,  its  "soul"  or  its  "spirit,"  call 
it  what  you  will.  This  elusive  factor  has  not,  indeed,  escaped  Mr. 
Newman's  attention,  because  he  has  used  his  scientific  equipment  as 
an  aid  to,  and  not  as  a  substitute  for,  his  intuitive  perceptions. 

In  his  earlier  years  he  brought  to  the  attention  of  the  public  such 
composers  as  Elgar,  Strauss  and  Hugo  Wolf,  who  was  at  that  date 
unknown  in  England.  His  first  published  book,  Gluck  and  the  Opera, 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  new  orthophonig  sound, 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  Orchestra  in 
New  Orthophonic  Sound:  Berlioz:  Harold  in  Italy*;  Beethoven:  Symphony  No.  5, 
and  Schubert:  "Unfinished"  Symphony;  Ravel:  Daphnis  and  Chloe.  For  your  11  x 
14  copy  of  this  drawing,  suitable  for  framing,  send  25£  with  your  return  address  to 
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broke  virgin  soil  and  remains  a  source-book  for  its  subject.  And  in  the 
present  year,  his  ninetieth,  he  has  come  forward  as  the  advocate  of 
Carl  Orff.  One  may  not  agree  with  the  value  he  sets  upon  the  work  of 
the  German  composer,  but  one  cannot  but  marvel  at  the  youthfulness 
of  a  mind  that  can  accept  and  appreciate  music  so  completely  different 
from  and,  indeed,  opposed  to  all  he  has  admired  in  the  past. 

I  have  known  Mr.  Newman's  writings  for  nearly  fifty  years,  beginning 
with  his  masterly  translation  of  The  Ring.  As  a  beginner  in  music- 
criticism  I  found  myself  sitting  next  the  great  man  throughout  a  season 
of  Promenade  Concerts  in  Queen's  Hall.  I  had  almost  written  "formi- 
dable man"  —  but  formidable?  Not  a  bit  of  it  —  a  kindly,  genial  man, 
ever  ready  to  put  his  knowledge  and  experience  at  the  service  of  a 
colleague,  singularly  free  of  conceit  or  jealousy,  and  the  wittiest  of 
raconteurs  into  the  bargain.  Circumstances  have  unhappily  made  our 
encounters  infrequent  nowadays,  but  it  has  not  dimmed  my  admiration 
and  affection  for  the  old  friend  and  master  of  my  craft  as  he  goes 
forward  towards  his  century. 
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News  from  your  neighbor-Raytheon 


Getting  set  for  jets  at  Boston's  Logan  Airport 


"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Raytheon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 


RAYTHEON    MANUFACTURING    COMPANY 
Waltham,  Massachusetts 
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(Continued  from  page  516) 


(which  was  also  recorded).  They  have 
also  sung  in  La  Danse  des  Morts  (1952) 
and  A  Christmas  Cantata  (1957)  by 
Honegger,  Le  Martyre  de  St.  Sebastien 
(1956)  and  Nocturnes  (1955,  1956)  by 
Debussy,  Polovetzian  Dances  (1953)  by 
Borodin,  the  Verdi  Requiem  (1954), 
and  the  Bach-Stravinsky  Chorale  Varia- 
tions (1957). 

•     • 

GUEST  CONDUCTORS 

Beginning  with  the  eleventh  pair  of 
concerts,  three  conductors  will  lead  this 
Orchestra  as  guests — Robert  Shaw, 
Pierre  Monteux,  and  Sir  John  Barbirolli. 
Mr.  Shaw  will  conduct  for  two  weeks 
(the  Friday  and  Saturday  concerts  of 
January  2-3  and  9-10)  and  the  concerts 
of  the  tour  which  follows.  Mr.  Monteux 
will  conduct  on  January  23-24,  Sir  John 
Barbirolli  on  January  30-31.  Charles 
Munch  will  return  for  the  concerts  of 
February  6  and  7.  At  the  concerts  of 
April  17  and  18  Izler  Solomon,  the 
Music  Director  of  the  Indianapolis  Sym- 
phony Orchestra  will  conduct  as  guest. 

(Continued 


MUSICAL  MESSENGERS 
TO  ICELAND 

An  unusual  string  quartet  concert  will 
be  broadcast  on  Station  WGBH  on 
Christmas  Night  between  7  and  8 
o'clock.  Two  of  the  players  are  Bos- 
tonians,  two  are  Icelandic.  The  concert 
is  the  result  of  an  interesting  chain  of 
circumstances. 

Through  the  last  four  years  an  inter- 
esting musical  relationship  between  Ice- 
land and  the  United  States  (specifically 
Boston)  has  developed.  A  visit  to  Ice- 
land by  E.  Power  Biggs  in  1954  as  a  part 
of  one  of  his  tours  as  organist  led  to  a 
journey  to  Iceland  in  the  summer  of 
1955  by  Mr.  Biggs  and  a  chamber  group 
drawn  from  the  Boston  Symphony  Or- 
chestra. The  concerts  were  sponsored  by 
the  State  Departments  of  Iceland  and 
the  United  States  through  the  agency 
of  ANTA  (American  National  Theater 
and  Academy). 
on  page  551) 
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A  Living  Trust 
can  reduce  the 

cost  of  paying 
allowances 

Those  who  make  regular  gifts  or  allowances  to 
others  can  obtain  a  number  of  advantages  by  creating  a  trust 
to  make  these  periodic  payments. 

1.  Substantial  income  tax  savings  may  be  made. 

2.  Payment  of  the  allowances  can  be  provided  for 
regardless  of  possible  illness  or  absence  from 
home  of  the  donor. 

3.  The  trust  may  be  continued  after  the  donor's 
death  and  without  interruption  in  payment  of  the 
allowances.  The  plan  may  be  used  to  reduce 
estate  and  inheritance  taxes. 

4.  The  trust  may  provide  that  the  capital  will  be 
returned  to  the  donor  after  a  period  of  time,  not 
less  than  10  years. 

We  shall  be  glad  to  talk  with  you  and  your  lawyer 
about  the  various  types  of  trusts  which  can  be  used,  so  as  to 
help  you  decide  which  best  fits  your  own  situation. 
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THE  HAPPY  ENDING 
By  Eric  Blom 

(The  Monthly  Musical  Record,  May  1940) 


Frequenters  of  circulating  libraries  may  still  occasionally  see  a  lady 
looking  furtively  at  the  final  pages  of  a  novel  before  she  decides  to 
take  it  out.  She  wants  to  make  sure  of  a  satisfactory  "all's-well-that- 
ends-well"  before  venturing  to  put  her  sentiments  to  too  acid  a  test; 
and  she  knows,  no  doubt,  that  happy  endings  in  fiction,  taken  for 
granted  years  ago  by  those  who  instinctively  avoided  such  inconsiderate 
authors  as  Meredith  or  Hardy,  have  been  made  all  too  scarce  for  the 
average  reader's  comfort  by  the  general  scepsis  attendant  on  modern 
psychology.  But  surely  the  library  subscriber's  comfort  was  always 
something  of  a  delusion.  Long  before  psychology  became  a  popular 
parlour-game  she  must  have  known,  in  her  heart  of  hearts,  that  a  novel's 
finishing  with  wedding-bells  meant  as  likely  as  not  the  opening  of  new 
chapters  filled  with  matrimonial  knells,  even  if  she  was  not  warned  by 
Hardy's  relatively  happy  ending  of  Under  the  Greenwood  Tree,  where 
the  blissfully  betrothed  heroine  finds  herself  thinking  of  a  "a  secret  she 
would  never  tell."  The  truth  is  that  there  is  always  something  vaguely 
disquieting  about  a  story  which  on  the  face  of  it  comes  to  a  joyful  con- 
clusion, whether  we  look  at  it  artistically  or  only  sentimentally.  The 
difference  between  these  two  viewpoints  is  merely  that  to  the  reader's 
sentiments  the  reason  for  this  dissatisfaction  remains  obscure,  whereas 
artistic  perception  is  capable  of  analysing  it  to  some  extent. 

The  obvious  thing  to  say  is  that  a  tragic  conclusion  elevates  the 


--<^      -„f»'  1,  - 


onaed 


ESTAB.    1849     LOUISVILLE,    KY. 

100  PROOF   KENTUCKY  STRAIGHT  BOURBON  WHISKEY7 


[542] 


reader  if  the  work  is  one  achieving  or  approaching  greatness,  and  makes 
him  feel  that  an  artistic  plan  has  been  conclusively  rounded  off  even 
if  it  has  been  unimportant  or  sordid  or  paltry;  on  the  other  hand  the 
conventional  marriage-bell  final  cadence  leaves  everything  in  the  air. 
We  are  left  uncomfortably  apprehensive  as  to  what  will  happen  to  the 
lovers  in  Under  the  Greenwood  Tree,  while  the  unbearably  grim  and 
tear-compelling  end  of  Tess  of  the  D'Urbervilles  leaves  us  not  only 
stirred  to  the  depths  but  somehow  curiously  elated.  Both  the  destruc- 
tion and  the  consummation  of  love  in  death  make  for  a  satisfying 
finality  at  worst  and  for  the  greatest  artistic  worth  at  best;  its  happy 
fulfilment  leaves  the  receptive  artist  in  us  emotionally  as  frustrated  as 
its  mere  coming  to  nothing.  Can  it  be  denied  that  the  tragic  end  of 
Tristan  and  Isolde  leaves  us  aesthetically  happier  than  the  betrothal 
festivities  at  the  close  of  The  Master  singer  si  It  certainly  does  so  if  we 
reflect  for  a  moment  what  the  married  life  of  Walther  and  Eva  —  a  prig 
and  a  minx  —  is  likely  to  turn  into.  Which  brings  us  to  opera,  the 
immediate  topic  of  this  sketch,  and  to  music  in  general,  on  which  a 
brief  discussion  of  that  topic  may  throw  some  light. 

Let  us  not  indulge  in  futile  statistics  of  the  relative  numbers  of 
operas  with  happy  and  with  tragic  endings;  but  it  is,  I  think,  indis- 
putable that  the  number  of  artistically  satisfying  tragic  operas  is  incom- 
parably greater.  That  is  to  say,  operas  successful  from  first  to  last, 
though  our  topic  demands  special  attention  to  the  "last."  It  is  curious 
how  many  musical  works  for  the  stage  devised  by  librettists  to  end 
emotionally  to  our  satisfaction  refuse  to  do  so  artistically  just  at  the 
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very  point  where  we  should  begin  to  feel  really  contented,  where  all 
problems  and  anxieties  have  at  last  resolved  themselves.  Again  and 
again  composers  have  failed  at  this  point.  The  failure  may  be  only 
comparative  —  a  falling  off  from  great  heights  to  normal  elevations; 
or  it  may  be  absolute  —  the  result  of  an  utter  inability  on  the  composer's 
part  to  screw  himself  up  for  the  sake  of  a  mere  unravelling  of  the  plot 
to  an  emotional  pitch  equal  to  that  demanded  of  him  by  dramatic 
action  or  conflict. 

This  inability  is  natural.  In  the  eyes  of  an  artist  of  wide-awake 
sensibilities  a  happy  ending  is  not  the  conclusive  event  it  has  become 
by  convention  in  the  minds  of  the  manufacturers  of  entertaining  novels 
and  their  thoughtless  readers.  He  knows,  or  feels  instinctively,  that  it 
is  only  the  prelude  to  new  problems.  He  is  thus  not  interested  in  it  as 
a  vital  part  of  his  work,  but  deals  with  it  in  the  spirit  of  what  detective 
stories  call  "routine  work."  He  performs  a  function  that  is  necessary  to 
the  rounding-off  of  works  of  art  conforming  to  a  certain  type,  but,  call- 
ing for  no  special  imaginative  effort,  hardly  more  attractive  or  stimulat- 
ing to  the  creative  artist  than  the  writing  of  the  concluding  formula  in 
a  letter  or  the  spreading  out  of  a  final  cadence  or  common  chord  on 
which  the  curtain  may  be  brought  down  at  the  end  of  an  operatic  act. 
The  whole  of  a  happy  final  scene  in  an  opera,  in  fact,  is  too  often  no 
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more  than  a  kind  of  extension  of  this  concluding  gesture.  The  crisis  is 
past,  and  with  it  the  heightened  emotion  that  has  kept  invention  astir 
at  earlier  stages  of  the  work.  The  final  Eb  major  chorus  in  The  Magic] 
Flute,  for  instance,  though  strikingly  original  compared  with  a  hundred 
similar  "curtains"  in  other  operas,  is  not  an  interesting  piece  of  music 
considered  in  relation  to  what  has  gone  before.  And  why  should  Mozart 
himself  have  been  interested?  The  libretto  demanded  that  the  lovers 
should  be  united  at  the  end  of  their  trials,  but  it  was  the  trials  that 
heated  the  composer's  imagination.  The  final  pages  are  "rountine 
work,"  and  could  hardly  have  been  anything  else. 

I  say  "hardly"  because  it  is  by  no  means  impossible  for  such  perora- 
tions to  be  something  else,  something  that  can  actually  save  a  happy 
ending  from  unhappily  deteriorating  in  musical  quality.  What  that 
something  is  I  shall  try  to  show  in  a  moment.  First,  however,  it  may  be 
useful  to  prove  with  the  aid  of  several  other  examples  how  well  the 
assertion  that  happy  endings  do  not  as  a  rule  stir  even  the  greatest 
composers  to  their  depths  is  founded.  The  axiom  applies  equally  to 
cases  where  the  unravelling  of  a  plot  towards  a  "satisfactory"  conclu- 
sion forms  part  of  the  last-act  finale,  as  in  Weber's  FreischiXtz,  the  final 
scene  of  which  lamentably  fails  to  maintain  the  musical  qualities  of  the 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
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earlier  scenes,  and  to  those  in  which  the  solution  of  the  problems  has 
occurred  too  soon,  as  in  Beethoven's  Fidelio,  where  a  complete  scene 
without  a  single  important  dramatic  incident  is  left  to  be  filled  with 
prolonged  jubilations  leaving  the  composer  nothing  to  say  that  is  com- 
parable in  significance  to  the  music  through  which  he  had  expressed 
conflict  and  aspiration,  suffering  and  heroism,  in  the  noblest  strains 
and  the  most  convincing  forms  of  which  he  was  capable.  Both  Frei- 
schiitz  and  Fidelio,  it  is  true,  are  to  a  certain  extent  saved  as  wholes 
by  describing  a  kind  of  arc  in  which  the  dramatic  tension  and  the 
musical  climax  are  approached  from  a  lower  level,  to  which  they  sym- 
metrically descend  again  towards  the  end.  Still,  the  descent  is  too  steep 
not  to  leave  us  disillusioned.  We  are  not  even,  we  feel,  left  in  ignorance 
of  a  secret  the  composers  will  never  tell:  we  are  simply  aware  that  they 
had  nothing  more  to  say  while  their  librettists  still  compelled  them  to 
go  on  saying  something. 

One  cannot  be  sure  about  Weber,  who  was  a  naive  artist;  but  can  it 
be  doubted  that,  had  Fidelio  ended  tragically,  Beethoven  would  have 
risen  to  the  situation  in  his  grandest  manner?  Is  it  to  be  denied  that 
Gluck's  Orfeo  and  Alceste  would  be  more  complete  masterpieces  if 
neither  Eurydice  nor  Alcestis  were  allowed  to  come  to  life  again  for  the 
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sake  of  the  conventional  reunion  with  their  husbands  which  drew  music 
of  little  character  from  the  composer?  Whatever  subscribers  to  circulat- 
ing libraries  might  feel,  tragic  operas  end  nearly  always  more  satis- 
factorily if  they  keep  to  tragedy,  and  although  they  may  not  be  intrinsi- 
cally better  than  comic  ones,  the  latter  are  much  more  likely  to  fall  flat 
at  the  end.  The  exceptions  are  special  phenomena,  as  we  shall  see. 

The  case  of  Puccini  happens  to  be  instructive.  His  Girl  of  the 
Golden  West,  which  has  had  no  success  at  all  comparable  with  that  of 
his  three  universally  popular  tragic  operas,  is  not  musically  so  vastly 
inferior  as  to  deserve  such  utter  neglect.  It  has,  indeed,  some  features 
of  local  colour  which  need  not  be  regarded  as  noticeably  less  interesting 
than  those  of  Madame  Butterfly.  The  real  reason  for  its  disappointing 
career  is  that  the  lovers,  instead  of  wringing  our  hearts  to  the  last,  as 
those  in  Boheme,  Tosca  and  Butterfly  do,  free  themselves  from  their 
appalling  trials  and  tribulations  to  experience  a  spell  of  felicity.  It  is 
the  composer's  own  disappointment  mainly,  we  feel,  for  he  can  make 
nothing  of  the  final  scene  to  satisfy  us.  Not  that  he  ever  elevates  us  in 
his  tragedies,  but  he  does  go  on  keeping  us  excited  there,  whereas  the 
escape  of  Johnson  and  Minnie  was  not  to  be  made  musically  stirring, 
for  all  that  the  plot  has  been  kept  at  boiling-point  as  long  as  possible. 
Gianni  Schicchi  might  be  cited,  in  refutation  of  my  argument,   as 
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(Continued  from  page  540) 

\l\. IE  In  1956  the  venture  was  repeated,  or- 
ganized by  Rosario  Mazzeo  of  our  Or- 
chestra. Two  members  of  the  Orchestra, 
George    Humphrey,    violist,    and    Karl 

,f  Zeise,  cellist,  were  delayed  for  three 
days  in  returning  from  Reykjavik,  the 
Icelandic  capital,  and  made  use  of  their 
time  by  joining  two  violinists  of  the 
National  Orchestra  of  Iceland,  Bjorn 
Olafsson  (the  Concertmaster)  and  Jon 
Sen,  in  performances  of  string  quartets. 
Last  season  the  two  musicians  from 
Boston  returned  to  Iceland  to  give  con- 
certs in  each  center  with  the  same  com- 
panions.  After  a  public  concert  they 
often  continued  by  playing  in  private 
homes  where,  although  the  quartet  ses- 
sions  sometimes   lasted   until   2  o'clock 

:i  :  in  the  morning,  it  was  still  daylight.  In 
some  of  the  communities,  a  visiting 
string  quartet  was  a  new  experience. 

At  that  time,  a  tape  was  made  for 
broadcasting  by  the  State  Radio  of  Ice- 
land. A  copy  of  this  tape  was  brought 
back  by  the  two  musicians,  and  the 
Christmas  concert  on  Station  WGBH 
was  made  possible.  The  program  will 
consist  of  Beethoven's  Quartet,  Opus 
18,  No.  4,  and  Dvorak's  "American" 
Quartet. 
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Puccini's  best  musical  work  in  spite  of  its  happy  ending;  but  it  ends 
happily  only  for  three  of  the  characters  and  leaves  satisfaction  mingled 
with  a  bitter  taste  of  defeat  and  cruel  mockery.  As  for  Turandot,  we 
need  surely  not  think  that  its  very  poor  close  is  due  only  to  its  comple- 
tion by  another  hand.  It  is  more  reasonable  to  suppose  that  Puccini 
would  not  have  delayed  the  work  so  as  to  leave  it  unfinished  at  his  death 
had  he  not  felt  the  conclusion  of  the  opera  to  be  lame  and  depressing, 
just  because  on  the  face  of  it  all  ends  well.  Calaf  wins  the  Princess  at 
the  price  of  his  human  decency.  If  he  had  turned  and  left  her,  scorning 
a  love  she  had  sacrificed  countless  lives  to  keep  locked  out  of  her  heart, 
and  she  had  thereupon  committed  suicide  in  despair,  everybody  would 
have  been  happy  and  the  composer  could  have  finished  his  finest  score 
worthily.  As  it  is,  there  has  never  been  an  unhappier  happy  ending, 
and  he  could  not  bring  himself  to  finish  what  is  musically  his  finest 
work  at  all. 

Not  only  tragic  operas  with  a  twist  of  good  fortune  at  the  end  suffer 
the  fate  of  being  too  often  negligently  finished  by  their  composers.  The 
same  is  true  of  comic  operas  and  other  works  intended  to  give  pleasure 
rather  than  pain,  from  Figaro,  which  finishes  well  only  because  the 
unravelling  comes  so  near  the  end  that  there  is  room  only  for  a  kind 
of  extended  festive  flourish,  down  to  the  Viennese  operettas,  the  last 
acts  of  which,  including  that  of  the  classic  of  the  species,  Die  Fleder- 
maus,  are  musically  always  deplorably  flimsy.  The  best  thing  in  the 
third  act  of  Johann  Strauss's  piece  —  indeed  almost  the  only  good  thing 
—  is  a  recall  from  the  second  act,  a  means  of  sending  us  out  of  the 
theatre  in  a  happy  frame  of  mind  that  is  not  quite  fair,  because  it  never 
taxed  the  composer's  invention  at  all  at  this  most  difficult  juncture. 
The  same  expedient  was  habitually  used  by  Sullivan,  and  it  was  more- 
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over  imposed  on  him  in  Ruddigore,  the  original  second  finale  of  which 
was  so  poor  that  it  is  neither  used  in  performance  nor  even  published 
in  the  vocal  score.  It  has  often  struck  critics,  and  even  unprofessional 
Gilbert  and  Sullivan  devotees,  that  the  first-act  finales  in  the  Savoy 
operas  are  almost  without  exception  musical  masterpieces,  whereas 
those  at  the  end  are  perfunctory;  but  I  am  not  sure  that  the  true  reason 
has  ever  been  shown.  It  is  not,  of  course,  that  Sullivan  tired  of  a  piece 
before  it  was  finished  or  was  in  an  undue  hurry  to  complete  it,  but 
simply  that  his  first-act  finales  coincide  with  a  dramatic  crisis  of  Gil- 
bertian  craziness,  whereas  at  the  close  Gilbert's  fancy  forsook  him  and 
he  resorted  to  disentanglements  he  did  not  mind  making  as  feeble  as 
possible,  as  long  as  they  led  to  happiness.  (The  semi-tragic  close  of 
The  Yeomen  of  the  Guard  is  an  exception,  but  it  failed  to  draw  the 
best  out  of  Sullivan  because  of  its  obvious  insincerity  and  its  tasteless 
disregard  of  style.) 

Let  us  now  ask  ourselves  whether  we  cannot  find  any  operas  at  all 
that  can  send  us  home  after  a  happy  conclusion  as  profoundly  stirred 
as  we  are  by  the  greatest  tragic  closes  —  those  of  Tristan,  A'ida,  Othello, 
Pelleas  and  Melisande  and  Boris  Godunov,  for  example.  Stirred,  not 
merely  pleased,  as  we  may  well  be  by  the  sprightly  polacca  at  the  end 
of  The  Barber  of  Seville,  the  catchy  tune  that  brings  down  the  curtain 
on  The  Bartered  Bride,  the  festive  and  friendly  celebrations  at  the  end 
of  Rimsky-Korsakov's  fairly- tale  operas  or  the  jolly  dance  that  promises 
the  children  happiness  for  ever  after  the  curtain-fall  in  Hansel  and 
GreteL  We  must  except,  too,  closes  that  intentionally  leave  us  with 
mixed  feelings,  like  those  of  Don  Giovanni  or  Rosenkavalier,  though 
the  former's  case  will  be  worth  recalling  presently.  There  are  a  few  — 
a  very  few—  however,  which  do  match  fairly  extended  scenes  of  final 
felicity  with  music  that  fills  us  with  complete  satisfaction.  The  most 
exhilarating  of  them  all,  it  will  probably  be  almost  universally  con- 
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ceded,  is  that  of  Verdi's  Falstaff,  the  work  of  a  man  who  had  written 
only  one  opera  with  a  happy  ending  —  and  that  a  dismal  failure  —  until 
he  was  nearly  eighty.  Which  seems  to  show  how  difficult  such  a  task  is, 
and  that  is  indeed  perfectly  true.  The  musician  may  not  dismiss  a 
happy  ending  cursorily.  It  demands  the  most  concentrated  attention 
and  labour  if  it  is  to  succeed.  Observe  that  the  final  pages  of  Falstaff 
are  a  fugue,  and  note  particularly  that  they  are  so  successful  for  that 
very  reason.  We  are  left  in  a  sort  of  paroxysm  of  pleasure,  too  excited 
to  sleep  for  hours,  after  a  performance  of  Falstaff,  not  by  any  means 
because  we  are  glad  that  the  piece  ended  well,  but  because  we  have  been 
listening  to  great  music  crowned  by  a  still  greater  purely  musical 
climax.  Verdi  knew  that  our  interest  as  playgoers  would  be  dead  from 
the  moment  Falstaff  realizes  that  he  has  been  hoaxed,  and  that  he  must 
therefore  do  his  utmost  to  keep  our  interest  as  musicians  awake. 

This  is,  of  course,  an  immense  advantage  to  tragic  opera  as  well: 
witness  the  stirring  effect  of  a  song  based  on  the  rigid  formula  of  the 
ground-bass  at  the  end  of  Purcell's  Dido  and  Aeneas  or  the  close  sym- 
phonic workmanship  of  the  Liebestod  in  Tristan.  But  it  is  not  essential 
in  tragic  opera:  Traviala  and  Carmen  and  many  others  do  very  well 
without  it.   In  comic  opera  or  in  serious  opera  with  a  happy  end,  on 


Your  Christmas  Shopping  Should 
Include  a  Visit  to 

BOSTON  MUSIC  COMPANY'S 

Musical  Gift  Department  and  Kiddie's  Room 

Musical  Gifts  for  Every  Member  of  the  Family 

Musical  Toys  for  All  Occasions 

WE  WILL  GIFT  WRAP  AND   MAIL  FOR   YOU 

BOSTON  MUSIC  COMPANY 

I  1 6  Boylston  Street         •         Boston    1 6,  Mass. 


T.  O.  Metcalf  Co. 

LETTER    PRESS         PRIJ\[TIN.G         PHOTO    OFFSET 
Boston  10,  Mass. 


51  Melcher  Street 


Telephone:  HAncock  6'5050 


[554] 


the  other  hand,  this  special  application  of  craftsmanship  is  indispen- 
sable if  the  hearer  is  to  be  thrilled  at  the  last,  for  it  is  really  as  hearers 
that  the  composer  must  here  appeal  to  us,  since  as  spectators  we  are  no 
longer  deeply  interested.  The  happy,  if  only  temporarily  happy,  close 
of  Siegfried  is  dramatically  an  unbearably  dull  love  duet;  but  it  is  made 
exciting  by  Wagner  by  being  fashioned  into  a  shapely,  formal  piece  of 
music  on  a  vast  scale.  Mozart's  Seraglio  finishes  very  exhilaratingly 
because  the  concluding  vaudeville  is  not  only  a  good  tune  we  can  hum 
contentedly  on  coming  out  of  the  theatre,  but  an  admirably  constructed 
piece  of  music  partaking  of  elements  of  the  rondo  and  variation  forms. 
The  final  sextet  in  Cost  fan  tutte,  which  is  as  enlivening  as  the  Falstaff 
fugue,  sends  shivers  of  delight  down  one's  back  because  its  musical 
texture  is  handled  with  superb  skill,  not  because  the  fickle  lovers  have 
made  a  reconciliation  we  do  not  care  whether  we  can  believe  in  or  not. 
The  conventional  operatic  ensemble  which  Ravel  deliberately  intro- 
duced into  the  close  of  L'Heure  espagnole  yields  a  purely  musical 
delight,  coming  as  a  touch  of  heightened  artifice  in  a  score  that  is  at  its 
best  when  it  is  most  artificial.  The  quasi-fugue  at  the  end  of  the  final 
sextet  in  Don  Giovanni  has  much  the  same  effect  as  the  true  fugue  in 
Falstaff. 

And  here  we  come  upon  the  most  enlightening  case.  It  used  to  be  the 
almost  universal  practice  to  omit  this  sextet  and  to  close  the  opera  with 
Don  Juan's  descent  to  hell.  This  was  found  to  be  dramatically  more 
satisfactory,  simply  because  a  tragic  close  is  apt  to  be  felt  as  a  stronger 
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and  more  conclusive  finish  to  a  great  work;  and,  as  it  happened,  it  was 
also  musically  quite  satisfying,  because  the  opera  thus  ended,  as  the 
overture  began,  in  D  minor.  But  the  overture  goes  on,  after  the  gloomy 
D  minor  introduction,  in  a  vivacious  Allegro  in  D  major,  so  that  the 
ideal  symmetry  is  attained  only  if  the  whole  opera  finishes  brightly  in 
that  key.  Still,  the  sextet  is  only  just  saved  from  being  an  anticlimax  by 
the  mock-fugue  that  forms  its  third  section,  like  the  presto  finale  of  a 
sonata  in  three  movements,  and  saved  undoubtedly  by  its  great  techni- 
cal interest.  For  it  is  not  to  be  denied  that  the  allegro  assai  and 
larghetto  sections  somewhat  fall  off  in  quality  against  the  passion,  the 
solemnity  and  the  cold  horror  of  the  scene  of  the  stone  guest's  visitation. 
The  frequent  cutting  of  the  sextet  was  thus  understandable  enough, 
not  only  from  a  dramatic  but  to  some  extent  from  a  musical  point 
of  view,  until  the  modern  conception  of  Don  Giovanni  —  which  is 
undoubtedly  the  right  one  —  as  a  work  of  a  curiously  and  disquietingly 
dual  nature,  as  the  great  classic  tragicomedy  in  music,  had  gained  a 

firm  hold.  And  since  it  is  also  the  most  profoundly  musical  and 
musicianly  of  operas,  that  purely  musical  extra  finale,  that  incom- 
parably shaped  sonata,  has  after  all  become  indispensable.  It  is,  with 
that  of  Falstaff,  the  greatest  happy  ending  in  dramatic  music,  the 
greater  because  it  follows  without  anticlimax  what  is  still  one  of  the 
greatest  tragic  endings. 

It  was  convenient  to  confine  this  argument  mainly  to  opera,  which 
happens  to  furnish  the  most  obvious  and  convincing  illustrations;  but 
it  is,  I  think,  true  of  all  music  that  a  grave  conclusion  to  any  work  is 
easier  for  the  composer  to  deal  with  than  a  joyful  one,  and  that  in  the 
latter  case  he  cannot  hope  to  produce  an  impression  of  greatness  unless 
he  makes  some  special  technical  effort.    Mozart,  for  instance,  became 
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^jmore  readily  engrossed  in  tragic  closes.  Professor  Girdlestone  has 
Dointed  out  in  his  book  on  Mozart's  piano  concertos  that  the  greatest 
and  most  extensive  codas  occur  as  a  rule  in  the  works  in  minor  keys, 
which  we  all  know  to  be  generally  his  most  impressive.  But  Mozart 
also  knew  what  he  was  about  when  he  made  the  finale  of  the  "Jupiter" 
symphony,  which  is  one  of  the  most  thrillingly  joyous  movements  in 

of  a  all  music,  a  staggering  feat  of  polyphonic  writing;  and  two  of  his 
quartet  finales,  in  G  major  (K.  387)  and  A  major  (K.  464),  produce 
sensations  of  almost  unearthly  pleasure  by  an  application  at  full  pres- 
sure of  the  composer's  astounding  mental  lucidity. 

Haydn's  playful,  witty  and  heart-easing  finales,  especially  in  the 
quartets  and  symphonies,  are  most  successful  where  the  greatest  contra- 
puntal dexterity  is  expended  on  them,  while  Schubert,  on  the  other 
hand,  whose  great  virtues  are  not  primarily  those  of  close  workmanship, 
too  often  gives  his  joyful  finales  too  flimsy  a  texture  to  save  them  from 
falling  off  against  the  earlier  movements  —  which,  incidentally,  may 

■d  well  be  the  reason  why,  obscurely  aware  of  this  deficiency,  he  left  a 
great  symphony,  a  great  string  quartet  and  more  than  one  fine  piano 
sonata  unfinished.  And  it  is  no  accident,  of  course,  Beethoven  being 
Beethoven,  that  his  Hymn  to  Joy  is  a  scheme  of  musical  organization 
of  enormous  complexity,  including  devices  of  the  rondo  and  variation 
forms  as  well  as  of  the  double  fugue,  treated  in  the  most  extensive  and 
elaborate  way.  If  profound  artistic,  not  mere  hedonistic,  joy  is  the 
creative  musician's  aim,  he  can  attain  it  only  by  letting  the  art  of  com- 
position take  masterful  control. 
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SYMPHONY  NO.  9  IN  D  MINOR,  with  Final  Chorus  on 

Schiller's  "Ode  to  Joy,"  Op.  125 

By  Ludwig  van  Beethoven 

Born  in  Bonn,  December  i6(?),  1770;  died  in  Vienna,  March  26,  1827 


Completed  in  1824,  Beethoven's  Ninth  Symphony  was  first  performed  at  the 
Kdrnthnerthortheater  in  Vienna  on  May  7  of  that  year  and  repeated  on  May  23. 
The  first  performance  in  this  country  was  given  by  the  New  York  Philharmonic 
Society,  May  20,  1846.  The  Germania  Musical  Society  in  Boston,  assisted  by  a  chorus 
from  the  Handel  and  Haydn  Society,  gave  a  performance  here  February  5,  1853. 
The  Symphony  was  given  annually  by  Georg  Henschel  to  conclude  each  of  the  Boston 
Symphony  Orchestra's  first  three  seasons. 

The  most  recent  performances  in  this  series  were  on  April  26-27,  1957. 

The  Symphony  is  scored  for  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons 
and  contra-bassoon,  4  horns,  2  trumpets,  3  trombones,  timpani,  bass  drum,  triangle, 
cymbals  and  strings.   The  score  is  dedicated  to  Wilhelm  III  of  Prussia. 

ripHE  fact  that  twelve  years  (1812-24)  elapsed  between  Beethoven's 
-**  Eighth  Symphony  and  the  completion  of  his  Ninth  does  not  signify 
that  on  entering  the  last  phase  of  his  creative  life  he  deliberately  turned 
away  from  the  form  in  which  he  had  dwelt  so  long  and  so  magnificently. 
Did  practical  considerations  deter  him,  considerations  which  included 
the  need  of  money,  or  did  his  growing  artist's  nature  require  a  pause 
for  a  new  gathering  of  forces,  a  considered  approach  to  the  problem 
of  writing  a  symphony  which  should  expand  and  alter  the  old  orthodox 
formula  with  all  of  the  adventurous  freedom  he  was  then  applying  to 
the  piano  sonatas  —  transforming  the  moods  and  contours  of  his  favorite 
form  into  something  leagues  removed  from  the  Seventh  and  Eighth 
Symphonies  and  their  predecessors?  There  is  a  good  case  for  each  point 
of  view;  let  him  decide  who  can. 
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The  historian's  meticulous  chronicle  of  these  years  shows  a  Beethoven 
preoccupied  with  material  cares  which  were  no  less  real  to  him  because 
they  were  largely  self-imposed,  or  imaginary.  They  appear  sordid 
indeed  when  compared  to  the  ideal  world  of  tones  which  at  times  they 
held  in  abeyance.  There  were  the  petty  commissions,  the  occasional 
pieces  such  as  the  Wellington's  Sieg,  and  the  consequent  law-suit  with 
Maelzel  ("Such  things,"  he  wrote  to  his  lawyer,  "exhaust  me  more  than 
the  greatest  efforts  in  composition");  the  attempts  at  organizing  con- 
certs, the  negotiations  with  patrons  and  publishers  on  a  plane  some- 
thing short  of  accepted  business  ethics;  all  of  which  may  be  summed  up 
as  an  attempt  to  "feather  his  nest"  and  lay  aside  a  money  portion  for 
his  nephew.  The  five  years'  struggle  for  the  guardianship  of  Karl  began 
with  the  death  of  the  boy's  father  (Beethoven's  brother  Caspar)  in  1815. 
No  uncle  was  ever  more  grotesquely  unfitted  for  such  a  charge.  Increas- 
ingly solitary,  lamentably  deaf,  morbidly  suspicious  and  irascible, 
Beethoven  goaded  his  nephew  to  extremes  by  his  rigid  exactions,  while 
he  raged  at  his  servants,  quarrelled  with  his  friends. 

One  cannot  assume,  despite  all  of  this  corroborative  evidence,  that 
Beethoven  was  deflected  by  external  circumstances  from  continuing  the 
symphonic  succession.  The  musical  inquirers  are  inclined  to  seek  a 
deeper  and  more  inward  direction  of  the  creative  currents,  just  as  they 
cannot  accept  as  sufficient  Wagner's  assertion  on  laying  the  Ring  aside 
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to  write  Tristan,  that  considerations  of  early  production  and  profit 
were  guiding  him.  Beethoven,  too,  dwelt  lengthily  on  financial  advan- 
tages, but  just  as  Wagner,  with  every  intention  of  writing  a  performable 
and  profitable  piece,  turned  out  a  Tristan  that  was  beyond  any  theatre 
in  Europe,  Beethoven  could  not  order  his  Missa  Solemnis  to  an  occa- 
sion, nor  compose  a  serviceable  symphony  at  the  urgent  bidding  of  the 
long,  expectant  London  Philharmonic  Society. 

Beethoven's  sketchbooks,  as  close  a  record  of  a  great  artist's  shaping 
processes  as  posterity  may  hope  to  possess,  show  the  long  germination 
of  the  Ninth  Symphony  in  Beethoven's  mind.  He  had  even  from  the 
Bonn  days  made  musical  notations  of  a  possible  setting  for  Schiller's 
Ode  to  Joy,  but  these  musical  phrases  have  nothing  in  common  with 
the  theme  he  finally  evolved,  except  in  their  diatonic  simplicity.  Appar- 
ently it  did  not  occur  to  him  until  the  symphony  had  reached  an 
advanced  stage  to  introduce  Schiller's  lines  in  this  particular  work. 
Although  he  had  long  pondered  the  unprecedented  idea  of  introducing 
human  voices  in  a  symphony,  he  planned  for  this  one  an  instrumental 
finale,  the  subject  matter  of  which  he  ultimately  used  for  the  Finale  of 
his  String  Quartet  in  A  minor. 

Thoughts  of  a  "symphony  in  D  minor"  were  noted  by  Beethoven 
while  he  was  making  sketches  for  his  Seventh  and  Eighth  in  1812.  In 
1815  there  occurs  an  intended  subject  for  a  fugue  which  was  destined 
to  become  the  theme  of  the  Scherzo.  It  was  in  1817  that  he  began 
consciously  to  work  upon  a  symphony,  making  drafts  for  the  first 
movement,  which  in  the  next  year  took  extended  form.  In  1818  his 
imagination  was  stimulated;  the  spell  of  the  Missa  Solemnis,  newly 
begun,  induced  thoughts  of  a  religious,  modal  symphony,  even  a 
choral  symphony.  A  Greek  text  was  an  alternate  idea.  He  realized  that 
German  verses  would  not  be  appropriate  for  London,  and  he  thought 
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(And  does  he  or  she  have  $5.99  left  to  spend?) 


HANDEL'S  "MESSIAH"  and  Radio  Shack  are  —  at  first 
glance  —  about  as  synonymous  as  Harvard  and  Hereford.  Yet 
a  deeper  study  into  this  odd  coupling  reveals  an  astonishing 
fact :  Radio  Shack  has  sold  enough  albums  of  Handel's 
"Messiah"  to  reach  from  Washington  Street  in  Boston  to  well 
beyond  Harvard  Square  in  Cambridge  —  naturally  we  mean 
if  laid  end  to  end,  not  set  edge  to  edge. 


Our  competition  must  be  wondering  how  we  sell  so  many 
copies  of  the  "Messiah".  Ella,  Louie,  Mitch,  even  Munch  — 
these  they  can  understand.  But  since  when  was  G.  F.  Handel 
in  their  league  when  it  comes  to  selling  les  disques?  There 
was  a  time  the  answer  to  this  conundrum  would  have  cost  you 
a  pretty  farthing.  Today  Radio  Shack  gives  it  to  you  gratis : 
we  buy  the  "Messiah'  in  simply  enormous  quantities,  and  we 
sell  it  cheaper  than  anyone  in  the  country ! 

At  this  very  moment,  even  as  you  long  for  us  to  come  to  the 
point  of  this  historical  novel,  Radio  Shack  is  purveying  the 
finest  of  all  "Messiahs"  on  wax  —  now  no  longer  wax  but 
vinyl  or  poly  or  possibly  molybdenum-3  —  at  a  price  so  low 
you  should  give  us  all  your  record  business  for  the  rest  of 
your  life.  It's  the  three-recoYd  Unicorn  album,  number 
UNS-1,  list  price  $11.94,  Radio  Shack  sale  price  $5.99. 


UNS-1  is  the  only  complete  three-disk  "Messiah"  ever 
recorded  in  America,  and  it  was  recorded  right  here  in 
Symphony  Hall.  Participants  include :  The  Handel  and  Haydn 
Society,  the  Zimbler  Sinfonietta  group  of  the  B.S.O.,  Adele 
Addison,  David  Lloyd,  and  others.  Hi-fi  engineer  in 
attendance  was  the  brilliant  Peter  (son  of  Bela)  Bartok. 


Radio  Shack  also  has  the  "Messiah"  on  the  Victor, 
Westminster,  Columbia,  Angel,  and  London  labels,  at  prices 
reflecting  our  utter  disregard  of  good  business  practice. 
However  in  our  opinion  the  Unicorn  version  bests  these 
entries  by  several  lengths  regardless  of  track  conditions.  And 
at  $5.99  it's  as  big  a  steal  as  Manhattan  for  $24.  Big  Daddy, 
and  Mama  too  —  your  copy's  awaitin'  at  both  Shacks :  167 
Washington  Street  downtown;  730  Commonwealth  Avenue 
uptown.  Checks,  sight  drafts,  letters  of  credit,  and  Christmas 
greetings,  accepted  and  exchanged! 
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of  two  symphonies,  one  to  be  instrumental.  The  bold,  disparate 
thoughts  became  diffused  as  they  were  pushed  into  the  background 
by  the  all-absorbing  Missa  Solemnis. 

When  at  last  he  was  released  from  lingering  anxieties  over  details  of 
the  Mass,  the  Symphony  progressed  no  doubt  the  more  rapidly  for  its 
long  delay.  With  the  first  movement  nearly  completed  in  sketch  form, 
Beethoven  developed  the  other  three  simultaneously,  according  to  his 
way.  The  first  theme  of  the  Adagio  did  not  occur  to  him  until  the 
summer  of  1823.  Like  the  choral  theme,  it  reached  its  perfection  of 
simplicity,  not  by  sudden  inspiration,  but  by  laborious  and  minute 
stages.  Beethoven  was  faced  with  a  real  problem  of  integration  when 
he  came  to  the  point  of  introducing  plausibly  a  vocal  text,  after  three 
prolonged  instrumental  movements,  into  the  wordless  realm  wherein 
the  symphony  had  always  dwelt.  "When  he  reached  the  development 
of  the  fourth  movement,"  wrote  Schindler,  "there  began  a  struggle  such 
as  is  seldom  seen.  The  object  was  to  find  a  proper  manner  of  introduc- 
ing Schiller's  ode.  One  day  entering  the  room  he  exclaimed,  'I  have  it! 
I  have  it!'  With  that  he  showed  me  the  sketchbook  bearing  the  words 
'Let  us  sing  the  song  of  the  immortal  Schiller,  Freude.'  "  These  words, 
as  the  sketchbooks  show,  were  arrived  at  only  after  many  trials,  and 
were  changed  in  their  turn.  The  symphony  was  completely  sketched 
by  the  end  of  1823;  written  out  in  full  score  by  February  1824.  Thayer, 
summing  up  its  progress,  points  out  that  work  upon  the  symphony  as 
such  extended,  with  interruptions,  over  six  years  and  a  half.  "Serious 
and  continuous  labor"  upon  it,  following  the  completion  of  the  Mass, 
took  a  little  more  than  a  year. 

I. 

Themes    which    are    gradually    unfolded    from    mysterious    murmurings    in    the 
orchestra  —  no    uncommon    experience   nowadays  —  all    date   back    to    the   opening 
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measures  of  the  Ninth  Symphony,  where  Beethoven  conceived  the  idea  of  building 
a  music  of  indeterminate  open  fifths  on  the  dominant,  accumulating  a  great 
crescendo  of  suspense  until  the  theme  itself  is  revealed  in  the  pregnant  key  of  D 
minor,  proclaimed  fortissimo  by  the  whole  orchestra  in  unison.  It  might  be  added 
that  no  one  since  has  quite  equaled  the  mighty  effect  of  Beethoven's  own  precedent 
—  not  even  Wagner,  who  held  this  particular  page  in  mystic  awe,  and  no  doubt 
remembered  it  when  he  depicted  the  elementary  serenity  of  the  Rhine  in  a  very 
similar  manner  at  the  opening  of  the  Ring. 

The  development  in  this,  the  longest  of  Beethoven's  first  movements,  progresses 
with  unflagging  power  and  majesty  through  many  an  episode,  many  a  sudden  illumi- 
nation from  some  fragment  of  his  themes.  At  the  restatement  of  the  main  theme  the 
orchestra  is  flooded  with  the  triumph  of  the  D  major  long  withheld.  The  long  coda, 
coming  at  the  point  where  it  would  seem  that  nothing  more  could  be  said  on  a 
much  developed  subject,  calls  forth  new  vistas  from  the  inexhaustible  imagination 
of  the  tone  magician  who  needed  little  more  than  the  common  chord  upon  which 
to  erect  his  vast  schemes.  Tovey  writes  of  this  movement  (in  Essays  of  Musical 
Analysis)  that  it  "dwarfs  every  other  first  movement,  long  or  short,  that  has  been 
written  before  or  since,"  attaining  its  stature,  in  his  opinion,  by  a  perfect  balance 
in  the  organization  of  its  parts.  And  Grove  goes  further  still  (Beethoven  and  his 
Nine  Symphonies):  "Great  as  are  the  beauties  of  the  second  and  third  movements  — 
and  it  is  impossible  to  exaggerate  them  —  and  original,  vigorous  and  impressive  as 
are  many  portions  of  the  finale,  it  is  still  the  opening  allegro  that  one  thinks  of  when 
the  Ninth  Symphony  is  mentioned.  In  many  respects  it  differs  from  other  first  move- 
ments of  Beethoven;  everything  seems  to  combine  to  make  it  the  greatest  of  them  all." 

II. 

In  this  symphony  alone  among  his  nine,  Beethoven  put  his  scherzo  second  in  order 
and  before  the  slow  movement.  A  scherzo  it  is  in  everything  but  name,  with  the 
usual  repeats,  trio,  and  da  capo  (with  bridge  passages  added).  There  is  the  dancelike 
character  of  earlier  scherzos,  and  an  echo  of  rusticity  in  the  trio,  recalling  the  Sixth 
and  Seventh.  Yet  all  is  lifted  to  the  prevailing  mood  of  rarefied  purity  as  this  move- 
ment, like  the  others,  adds  a  new  voice  to  an  old  form.  This  scherzo  has  been  called 
"a  miracle  of  repetition  in  monotony,"  by  virtue  of  the  incessant  impact  of  its 
rhythm  (associated  with  the  kettledrums,  tuned  in  octaves)  which  keeps  a  constant 
course  through  the  most  astonishing  variety  in  modulation,  color,  counterpoint. 
The  movement  begins  as  a  five-voice  fugue,  recalling  the  fact  that  Beethoven  first 
conceived  the  theme  as  the  subject  for  a  fugue  —  the  earliest  of  his  sketches  which 
eventually  found  a  way  into  the  symphony.  The  trio  continues  the  contrapuntal 
interest  by  the  combination  of  two  themes.  The  famous  passage  for  the  oboe  against 
wind  chords  reminded  Berlioz  of  "the  effect  produced  by  the  fresh  morning  air,  and 
the  first  rays  of  the  rising  sun  in  May." 

III. 

The  slow  movement  is  built  upon  two  themes  whose  structural  relation  lies 
principally  in  contrast:  the  first,  adagio  in  B-flat,  4-4  time,  the  second,  andante 
moderato  in  D  major,  triple  time.  After  the  almost  static  adagio,  the  second  theme 
attains  flowing  motion  in  its  melody,  which  Beethoven  has  marked  "espressivo." 
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This  theme  recurs  in  alternation  with  the  other,  but  unlike  the  other  is  hardly 
varied,  except  in  the  instrumentation.  The  adagio  theme  undergoes  variations  of 
increasingly  intricate  melodic  ornament  like  those  by  which  Beethoven  also  lifted 
his  last  sonatas  and  quartets  to  such  indescribable  beauty. 

IV. 

The  finale  opens  with  a  frank  discord,  followed  by  a  stormy  and  clamorous  presto 
of  seven  bars.  It  is  as  if  the  composer,  having  wrested  from  his  first  three  movements 
the  very  utmost  drop  that  was  in  them,  is  still  restless  and  unsatisfied.  He  must  still 
advance  upon  his  divine  adventure,  cast  off  his  tragic  or  poignant  moods,  find  some 
new  expression,  fulsome  and  radiant.  A  few  measures  of  each  movement  are  reviewed, 
and  after  each  a  recitative  in  the  'cellos  and  basses  gives  an  answer  of  plain  rejection; 
in  the  first  two  cases  brusquely,  in  the  case  of  the  adagio  softened  by  a  tender 
memory.  Beethoven's  instruments  seem  on  the  very  verge  of  speech.  A  hint  of  the 
coming  choral  theme  is  breathed  in  gentle  accents  by  the  wood  winds,  to  which  the 
recitative,  now  no  longer  confined  to  the  strings,  gives  a  convincing  affirmative. 
Thereupon  the  theme  in  full  is  unfolded  in  its  rightful  D  major.  It  is  first  heard  in 
the  utter  simplicity*  of  the  low  strings  in  unison,  piano.  Gradually  harmonies  and 
instruments  are  added,  until  the  exposition  has  been  completely  made. 

Once  more  there  is  the  noisy  presto  passage,  and  the  composer  introduces  words 
for  the  first  time  into  a  symphony.   The  baritone  has  this  recitative: 

*  The  choral  theme  has  come  in  for  some  slighting  remarks,  probably  on  account  of  its 
ABC  simplicity.  It  need  scarcely  be  pointed  out  that  a  basic  simplicity,  treated  with  infinite 
subtlety  and  variety,  is  the  very  essence  of  the  score  from  the  first  measure  to  the  last.  It  is 
not  without  significance  that  Beethoven  refined  and  polished  this  theme  through  two  hundred 
sketches,  to  attain  its  ultimate  beauty  and  perfection.  There  are  no  lack  of  distinguished 
advocates  for  the  theme.  Grove  wrote:  "The  result  of  years  and  years  of  search,  it  is  worthy 
of  all  the  pains  which  have  been  lavished  on  it,  for  a  nobler  and  more  enduring  tune  surely 
does  not  exist."  Wagner:  "Beethoven  has  emancipated  this  melody  from  all  influences  of 
fashion  and  variations  of  taste,  and  has  raised  it  into  a  type  of  pure  and  lasting  humanity." 
Tovey  (to  use  a  recent  authority)  says  as  much,  in  his  way,  in  three  words,  calling  it  simply 
"a  great  theme." 


"O  Freunde,  nicht  diese  Tone, 
sondern  lasst  uns  angenehmere 
anstimmen,  und  f  reudenv  oiler  e' 


Oh   friends,    no    longer    these    tones   of 

sadness! 
Rather  sing  a  song  of  sharing  and  of 

gladness! 
Oh  Joy,  we  hail  Thee! 
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SiO 


There  immediately  follow  the  first  three  verses  of  Schiller's  Ode,t   by  the  solo 
quartet  and  chorus: 


Freude,  schoner  Gotterfunken, 
Tochter  aus  Elysium, 
Wir  betreten  feuertrunken, 
Himmlische,  dein  Heiligthum. 


Deine  Zauber  binden  wieder, 
\Was  die  Mode  streng  getheilt; 
Alle  Menschen  werden  Briider, 
Wo  dein  sanfter  Fltigel  weilt. 

Wem  der  grosse  Wurf  gelungen, 
Eines  Freundes  Freund  zu  sein, 
Wer  ein  holdes  Weib  errungen, 
Mische  seinen  Jubel  ein! 


Joy,  thou  spark  from  heav'n  immortal 
Daughter  of  Elysium! 
Drunk    with    fire,    toward   Heaven    ad- 
vancing 
Goddess,  to  thy  shrine  we  come. 

Thy  sweet  magic  brings  together 
What  stern  Custom  spreads  afar; 
All  mankind  knows  all  men  brothers 
Where  thy  happy  wing-beats  are. 

He  whose  luck  has  been  so  golden 
Friend  to  have  and  friend  to  be, 
He  that's  won  a  noble  woman, 
Join  us  in  our  jubilee. 


1  The  English  translation  here  given  has  been  made  for  the  Boston  Symphony  Orchestra  by 
Theodore  Spencer,  and  is  copyrighted. 

It  may  be  noted  here  that  of  the  eight  verses  of  Schiller's  poem,  Beethoven  chose  the  first 
three  verses,  at  first  without  their  four-line  choruses,  and  then  added  three  choruses  in  succes- 
sion, one  of  them,  "Froh,  wie  seine  Sonnen  fliegen,"  belonging  to  the  fourth  verse,  which  other- 
wise he  did  not  use,  obviously  choosing  these  lines  for  their  militant  possibilities.  Beethoven 
ould  scarcely  have  set  more  of  the  text ;  to  set  three  stanzas  required  from  him  the  longest 
ymphonic  movement  which  had  ever  been  composed.  Yet  Grove  thought  that  Beethoven  was 
deterred  by  the  "bad  taste"  of  some  of  Schiller's  verses.  A  line  which  the  Englishman  fastens 
upon  in  horrified  italics  as  "one  of  the  more  flagrant  escapades"  is  this  :  "Dieses  Glas  dem 
guten  Geist !"   ("This  glass  to  the  good  Spirit!"). 
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Ja  —  wer  anch  nur  eine  Seele 
Sein  nennt  auf  dem  Erdenrund! 
I  'uri  wer's  nie  gekonnt,  der  stehle 
Weinend  sich  aus  diesem  Bund. 

Freude  trinken  alle  Wesen 
An  den  Briisten  der  Natur; 
Alle  Guten,  alle  Bosen 
Folgen  ihrer  Rosenspur. 
Kiisse  gab  sie  uns  und  Re  ben, 
Einen  Freund,  gepriift  im  Tod; 
Wollust  ward  dem  Wurm  gegeben, 
Und  der  Cherub  steht  vor  Gott. 


Oh  if  there  is  any  being 
Who  may  call  one  heart  his  own 
Let  him  join  us,  or  else,  weeping, 
Steal  away  to  weep  alone. 

Nature's  milk  of  joy  all  creatures 
Drink  from  that  full  breast  of  hers; 
All  things  evil,  all  things  lovely, 
Rose-clad,  are  her  followers. 
Kisses  are  her  gift,  and  vine-leaves, 
Lasting  friend  on  life's  long  road; 
Joy  the  humblest  worm  is  given, 
Joy,  the  Seraph,  dwells  with  God. 


The  four  line  chorus  (to  the  unused  fourth  verse)  summons  in  Beethoven's 
imagination  a  marching  host,  and  he  gives  it  to  proud  and  striding  measures  "alia 
marcia,"  adding  piccolo,  double-bassoon,  triangle,  cymbals,  and  bass  drum  to  his 
orchestra  (again  for  the  first  time  in  a  symphony).  This  is  the  verse,  given  to  the 
tenor  solo  and  chorus: 


Froh,  wie  seine  Sonnen  fliegen 
Durch  des  Himmels  pracht'gen  Plan, 
Wandelt,  Bruder,  eure  Bahn, 
Freudig,  wie  ein  Held  zum  Siegen. 


Glad  as  the  suns  that  God  sent  flying 
Down  their  paths  of  glorious  space, 
Brothers,  now  forget  all  sadness 
Joyful  run  your  hero's  race. 


After  the  excitement  of  this  variation,  Beethoven  allows  himself  to  be  alone  with    I 
his  instruments  once  more,  and  for  the  last  time,  in  a  double  fugue.    The  chorus    ' 
next  sings  (andante  maestoso)  the  following  short  verse  of  far-flung  import,  calling 
upon  three  trombones  to  add  to  the  impressiveness  of  the  sonority: 
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Stop  &  Shop  Gourmet ! 
Quiz  for  Early  Comers 

1.   Which  of  the  following  can  be  glaced? 
a)  orange  bj  marron  c)  lemon  d)  citron 

\\     2.   How  can  you  tell   Dutch  cocoa  from 
regular  cocoa? 

a)  darker  color  b)  windmill  package 
c)  coarser  grain  d)  sweeter  aroma 

3.  What  is  allspice? 
a)  blend  of  seasonings  b)  ripe  caper 
c)  black  tea  d)  dried  pi?nento 

4.  What  does  Stop  &  Shop  have  that's  in 
clover? 

a)  bees  bj  honey  c)  daisies  d)  a  spice 

ANSWERS: 

1)  All  4!  Orange,  marron,  lemon,  and 
citron.  2)  darker  color  3)  dried  pimento 
4)   honey 
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Seid  umschlungen,  Millionen! 
Diesen  Kuss  der  ganzen  Welt! 
Briider  —  uberm  Sternenzelt 
Muss  ein  lieber  Vater  wohnen! 


O  embrace  now  all  you  millions, 
With  one  kiss  for  all  the  world. 
Brothers,  high  beyond  all  stars 
Surely  dwells  a  loving  Father. 


A  religious  adagio  in  a  mood  of  mystic  devotion  is  the  setting  of  the  following 
verse: 


Ihr  stilrzt  nieder,  Millionen? 
Ahnest  du  den  Schopfer,  Welt? 
Such'  ihn  uberm  Sternenzelt! 
Ueber  Sternen  muss  er  wohnen. 


Kneel  before  him,  all  you  millions 
Know  your  true  Creator,  man! 
Seek  him  high  beyond  all  stars, 
High  beyond  all  stars  adore  Him. 


But  the  key  verse  of  the  movement  is  the  first:  "Freude,  schoner  Gotterfunken,' 
and  this,  with  its  chorus:  "Seid  umschlungen,  Millionen,"  is  resumed  by  the  quartet 
and  chorus,  and  finally  exalted  to  its  sweeping  climax  in  the  coda,  prestissimo. 

Some  Early  Performances  of  the  Ninth  Symphony 
The  early  history  of  the  symphony  seems  to  have  been  one  of  indif- 
ferent performances,  with  a  lack  of  any  unanimous  public  or  critical 
favor.  A  year  after  the  two  initial  performances  in  Vienna  (May  7  and 
23,  1824),  the  symphony  was  played  in  London,  from  a  specially  pre- 
pared manuscript  copy,  Sir  George  Smart  conducting  the  Philharmonic 
Society.  Schiller's  verses  were  sung  in  Italian,  while  the  audience  had 
only  a  printed  English  version  in  prose  to  guide  them.  There  was  no 
great  success.  The  critic  William  Ayr  ton  took  the  typical  attitude  of 
instructing  the  composer.  If  the  repeats  were  omitted  and  "the  chorus 
were  removed  altogether  —  the  symphony  will  be  heard  with  unmixed 
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pleasure."  He  convicted  the  composer  of  "verbosity"  in  a  phrase  which 
in  itself  is  hardly  free  from  that  failing:  "he  has  drawn  out  the  thread 
of  his  verbosity  finer  than  the  staple  of  his  argument." 

In  the  following  spring  (April  1,  May  23)  there  were  two  perform- 
ances on  the  Rhine,  and  at  the  second  of  them  Ferdinand  Ries,  who 
was  the  conductor,  was  not  withheld  by  his  friendship  for  Beethoven 
from  omitting  the  Scherzo  altogether,  and  freely  cutting  the  Adagio. 
One  year  later  (March  6,  1826),  the  symphony  found  its  way  into  the 
Gewandhaus  concerts  at  Leipzig,  and  was  twice  repeated,  once  without 
the  Finale.  The  symphony  was  long  found  difficult  to  understand  as 
well  as  to  perform.  Habeneck  did  not  bring  it  out  in  Paris  until  March 
27,  1831,  and,  keeping  it  in  his  repertory,  often  omitted  the  choral 
finale. 

For  a  long  time  the  symphony  was  not  accepted  without  onerous 
reservations,  and  when  Mendelssohn  conducted  it  at  the  Gewandhaus 
concerts  on  February  1,  1836,  his  sister  Fanny  found  it  in  parts  "grand" 
and  in  parts  "abominable"  —  "a  gigantic  tragedy  with  a  conclusion 
^meant  to  be  dithyrambic,  but  falling  from  its  height  into  the  opposite 
extreme  —  into  burlesque."  Contrast  with  this  Schumann's  opinion, 
written  after  hearing  a  performance  under  Mendelssohn  five  years  later: 
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"It  seems  as  if  we  were  at  last  beginning  to  understand  that  in  this  work 
the  great  man  has  given  us  his  greatest."  Veneration  and  love  for  the 
work  grew  in  the  public  consciousness,  notably  aided  by  the  perform 
ances  of  it  by  Wagner  in  Dresden,  and  in  London,  March  26,  1855. 
Sir  George  Grove  records  the  ultimate  enthusiastic  acceptance  of  it 
in  England.  He  feels  constrained,  however,  to  point  out  that  "in  the 
Finale  a  restless,  boisterous  spirit  occasionally  manifests  itself,  not  in 
keeping  with  the  English  feeling  of  the  solemnity,  even  the  sanctity  of 
the  subject."  This  he  puts  down  as  a  reflection  of  "the  bad  taste  which 
is  manifested  in  certain  parts  of  the  lines  adopted  from  Schiller's  Ode, 
and  which  Beethoven,  no  doubt,  thought  it  was  his  duty  to  carry  out 
in  his  music.  That  he  did  not  entirely  approve  of  such  extravagance 
may  be  inferred  from  the  fact  that,  in  the  selection  of  the  words,  he 
has  omitted  some  of  the  more  flagrant  escapades." 

It  is  worth  noting  that  at  a  concert  in  Berlin,  March  6,  1889,  Hans 
von  Biilow  taxed  the  well-disposed  endurance  of  audience  and  singers 
by  performing  the  symphony  twice  over,  with  half  an  hour's  rest 
between. 
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(Sat.  I) 


17  Cambridge  (Kresge  Aud.  M.I.T.) 

18  Boston  (Tues.  B) 


21-22  Boston 

23  Boston 

25  Providence 

28-29  Boston 

DECEMBER 

2  Boston 

5-6  Boston 

9  New  Brunswick 

10  New  York 

1 1  Washington 

1 2  Brooklyn 

13  New  York 
16  Cambridge 

19-20  Boston 

23  Boston 

26-27  Boston 

30  Providence 

JANUARY 

2-3  Boston 

4  Boston 

6  Boston 

9-10  Boston 
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(Fri.-Sat.  VI) 
(Sun.  b) 

(II) 
(Fri.-Sat.  VII) 


(Tues.  C) 
(Fri.-Sat.  VIII) 

(Wed.  II) 

(I) 

(II) 
(Sat.  II) 

(II) 
(Fri.-Sat.  IX) 

(Tues.  D) 

(Fri.-Sat.  X) 

(HI) 


(Fri.-Sat.  XI) 
(Sun.  c) 
(Tues.  E) 
(Fri.-Sat.  XII) 


13 

H 

*5 
16 

17 
20 

23-24 

27 

30-3  * 


Hartford 

New  York 

Washington 

Brooklyn 

New  York 

Cambridge 

Boston 

Providence 

Boston 


FEBRUARY 

1  Boston 

3  Cambridge 

6-7  Boston 

10  Boston 

13-14  Boston 

16  Storrs 

17  New  London 

18  New  York 

19  Philadelphia 

20  Brooklyn 

2 1  New  York 
27-28  Boston 

MARCH 

1  Boston 

3  Boston 

6-7  Boston 

9  Northampton 

10  New  Haven 

1 1  New  York 

12  Baltimore 

13  Brooklyn 

14  New  York 
17  Cambridge 

20-2 1  Boston 

24  Boston 

26-28  Boston 

APRIL 

3-4  Boston 

7  Cambridge 

10-11  Boston 

12  Boston 

14  Providence 

17-18  Boston 

2 1  Boston 

24-25  Boston 


(Wed.  Ill) 

(II) 
(HI) 
(Sat.  Ill) 

(HI) 
(Fri.-Sat.  XIII) 

(IV) 

(Fri.-Sat.  XIV) 


(Sun.  d) 
(IV) 

(Fri.-Sat.  XV) 
(Tues.  F) 
(Fri.-Sat.  XVI) 


(Wed.  IV) 

(IV) 

(Sat.  IV) 
(Fri.-Sat.  XVII) 


(Sun.  e) 
(Tues.  G) 
(Fri.-Sat.  XVIII) 

(II) 
(Wed.  V) 

(V) 

(Sat.V) 

(V) 

(Fri.-Sat.  XIX) 

(Tues.  H) 

(Thurs.-Sat.  XX) 


(Fri.-Sat.  XXI) 

(VI) 

(Fri.-Sat.  XXII) 

(Sun.  f) 

(V) 

(Fri.-Sat.  XXIII) 

(Tues.  I) 

(Fri.-Sat.  XXTV) 


Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 
Richard  Burgin 
Concert-master 

Alfred  Krips 

George  Zazofsky 
|Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 

Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
ierre  Mayer 

Vlanuel  Zung 
amuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Vlelvin  Bryant 
_loyd  Stonestreet 
Javerio  Messina 
vVilliam  Waterhouse 
William  Marshall 
-eonard  Moss 

esse  Ceci 
Voah  Bielski 

Ufred  Schneider 
oseph  Silverstein 

Basses 

ieorges  Moleux 

Ilenry  Freeman 
rving  Frankel 
Henry  Portnoi 

Henri  Girard 
ohn  Barwicki 

Leslie  Martin 
Drtiz  Walton 


Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 
Martin  Hoherman 

Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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Conserving  Our  Inheritance 

Our  musical  inheritance  from  composers  of  the  past 
has  enriched  us  all.  But  this  inheritance  has  been  con- 
served for  our  enjoyment  through  the  unusual  skill, 
experience  and  scholarship  of  the  musicians  who  play 
these  masterpieces. 

This  Trust  Company  has  served  generations  of  New 
England  families  by  helping  them  hold  together  their 
inheritance  of  investments  and  property— as  executor, 
trustee  and  investment  adviser— for  the  benefit  and 
protection  of  their  families. 

BOSTON    SAFE    DEPOSIT 
AND    TRUST    COMPANY 


100  Franklin  Street 


Ralph  Lowell,  President 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Tenth  Program 


FRIDAY  AFTERNOON,  December  26,  at  2:15  o'clock 

SATURDAY  EVENING,  December  27,  at  8:30  o'clock 


Bach Chorale  Prelude  and  Chorale,  "The  Old  Year  Is  Past" 

(Arranged  by  Charles  Munch) 

Barber Adagio  for  Strings 

Mahler Kindertotenlieder 

Nun  will  die  Sonn'  so  hell  aufgeh'n 

Nun  sell'  ich  wohl,  warura  so  dunkle  Flammen 

Wenn  dein  Mutterlein 

Oft  denk'  ich,  sie  sind  nur  ausgegangen 

In  diesem  Wetter 

(First  performance  at  these  concerts) 
INTERMISSION 

Mahler Lieder  eines  f ahrenden  Gesellen 

Wenn  mein  Schatz  Hochzeit  macht 

Ging  heut'  Morgens  iiber's  Feld 

Ich  hab'  ein  gluhend  Messer 

Die  zwei  blauen  Augen  von  meinem  Schatz 

Saint-Saens Symphony  No.  3,  in  C  minor  (with  Organ),  Op.  78 

I.     Adagio;  Allegro  moderato;  Poco  adagio 
II.     Allegro  moderato;  Presto;  Maestoso;  Allegro 

Organ:    E.  Power  Biggs 


SOLOIST 
MAUREEN  FORRESTER 


These  concerts  will  end  about  4:10  o'clock  on  Friday  Afternoon; 
10:25  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE   R.   NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.  commonwealth  6-3361 


500    BOYLSTON    STREET 
BOSTON    16,   MASSACHUSETTS 


EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 

PIANIST  -  TEACHER 

Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with  members  of  Boston  Symphony  Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


£Pt€MtO 


rii<m  7=2852 


PIANO  TEACHER 

5  Fuller  St.,  Brookline     •     BE  2-2797 

Formerly  Montecito  School  for  Girls 

Santa  Barbara,  California 

Graduate  of  Boston  Conservatory 

of   Music.     Extensive   experience 

privately.    Lessons  in  your  home. 


EDITH  STEARNS 

PIANIST 
Faculty  of  Boston  University 
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SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES   MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT 

BULLETIN 

with   historical  and 

descriptive   notes 

by 

John  N.  Burk 

Copyright,  1958,  by  Boston  Symphony  Orchestra,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY      HALL 


BOSTON      15 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 


<s> 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut' s  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  Rational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Portraits  by  Boston  Artists 

Subscribers'  Exhibition 

Maureen  Forrester 

Robert  Kurka 

Roger  Voisin 

: 

PORTRAITS  BY  BOSTON  ARTISTS 
The  exhibition  in  the  gallery,  still  on 
view  this  week  and  ending  next  week, 
is  a  collection  of  portraits  by  contem- 
porary Boston  painters.  This  unusual 
assemblage  of  New  England  portraiture 
has  been  brought  together  by  Morton 
jVose  of  the  Vose  Gallery. 

j Browne,    Margaret    FitzHugh     (Boston 
and  Rockport) 
MAN  WITH  A  HORN 

Cook,  Peter  (Kingston,  N.J.) 
PAULA 

Cox,  Gardner  (Cambridge) 
BEN 

Draper,  William  F.  (New  York) 
(Courtesy  of  Harvard  School  of 
Business  Administration) 

MR.  PAUL  C.  CABOT 

Greene,  Elmer  W.,  Jr.  (Nantucket  and 
New  York) 

MRS.  BERGSCHNEIDER 

Hopkinson,  Charles  (Boston) 

CHIEF  JUSTICE  WILKINS 

Hunter,    Robert    Douglas    (Boston    and 
Provincetown) 

MRS.  DICK 

James,  Esther  (Walpole,  N.H.) 
(Courtesy  of  Mrs.  Bihldorff) 

MRS.  CARL  B.  BIHLDORFF 

Jonniaux,    Alfred    (San    Francisco    and 
New  York) 
(Courtesy  of  The  Children's  Medical 
Center) 

DR.  WILLIAM  E.  LADD 

Julian,  Marvin  (Boston) 

MY  MOTHER 
Keyes,  Bernard  M.  (Boston) 

MRS.  DAVID  McINTOSH 

Magazzu,  Gaetano  (Boston) 
SELF  PORTRAIT 

Pezzatti,  Pietro  (Boston) 

MRS.  GEORGE  FISCHER 


THE  TROUSSEAU  HOUSE  OP  BOSTON 


To  Grace  a  Fireside 

Take  soft,  luxurious  —  and  wash- 
able —  vocama  in  the  deep  shades 
of  fall:  Pumpkin,  Antique  Gold, 
Autumn  Green,  Powder  Blue  and 
Royal. 

Sizes  10-20,  $45.00. 

416  B0YLST0N  ST.,  BOSTON  16  •  KE  6-6*38 
54  CENTRAL  ST.,  WELLESLEY      •      CI  5-3430 
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Right  from  the  word  GO  .  .  .  most 
succinct  way  to  describe  our  south- 
bound collections.  The  southern  ac- 
cent this  year  is  on  the  TOGETHER- 
NESS of  a  well  cultivated  cashmere 
and  its  matching  dressy  dress.  The 
dress  may  be  linen,  silk,  or  crepe  .  .  . 
in  delicious  colors,  in  warm  prints,  in 
embroidery.  You'll  wear  it  afternoons 
and  often  right  through  the  evening! 

TOGETHERNESS  doesn't  stop  here, 
for  there  are  imaginative  HB  acces- 
sories to  complete  your  costume  .  .  . 
pastel  crystal  jewelry  .  .  .  little  straw 
bags  .  .  .  bright  belts  .  .  .  flowery 
hats  ...  all  keyed  together  with  that 
experienced   HB  touch. 

We  remember  some  temperatures 
which  belied  southern  hospitality  last 
season.  So  ...  a  new  collection 
of  travel  coats  for  inevitable  cool 
southern  days  .  .  .  and  to  come 
back  to  an  early  spring  season  at 
home. 

Heading  south?  Fashion-wise  you'll 
go  much  further  if  you  start  your 
trip  with  a  visit  to 


twenty  newbury 


Pope,  Arthur  (Boston) 

PROFESSOR  LANGDON 
WARNER 

Ripley,  Aiden  L.  (Lexington) 

WAITING  FOR  THE  MAIL 

Sample,  Paul  (Hanover,  N.H.) 

Courtesy  of  the  Baker  Library,  Dart- 
mouth College,  Hanover,  N.H.) 

MR.  HAROLD  RUGG 

Shepler,  Dwight  (Boston) 

MR.  ALAN  C.  BEMIS 

Smith,    Lawrence    Beal     (Cross    River, 
N.Y.) 
(Courtesy  of  Mr.  Charles  E.  Merrill) 

APPARITION 

Treadway,  Martha  (Boston) 

(Courtesy  Spiral  Associates  Gallery) 

MR.  RICHARD  HARRIS 

Tyng,  Margaret  Fuller 

(Courtesy    of    the    Guild    of    Boston 

Artists) 

A  SUMMER  PORTRAIT 

Waite,  Emily  Burling 

(Courtesy    of    the    Guild    of    Boston 
Artists) 

TALISMAN  ROSES 

Wright,  Catharine  Morris    (Jamestown, 
R.I.) 

THE  CLARKS 


SUBSCRIBERS'   EXHIBITION 

The  annual  exhibition  of  paintings  by 
subscribers  and  Friends  of  the  Orchestra 
and  its  members  will  take  place  from 
January  6  through  January  24.  Further 
information  will  be  found  on  page  635. 


MAUREEN  FORRESTER 
Maureen  Forrester,  singing  again  in 
the  concerts  of  this  week,  was  the  only 
one  of  the  four  vocal  soloists  last  week 
who  then  appeared  for  the  first  time 
with  the  Boston  Symphony  Orchestra. 
Born  in  Montreal,  she  had  her  first 
training  and  first  concert  appearance  in 
Canada,  making  her  public  debut  in 
Montreal  in  1953.  She  has  since  sung 
in  opera  and  in  concerts,  not  only  in  the 
United  States  but  in  a  succession  of 
tours  of  Europe. 

(Continued  on  page  6op) 
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Pauline  Trigere's 

remarkable  mastery  of  line  and 
cut  .  .  •  all  beauty,  all  simple 
and  clean  and  stripped  of 
over  embellishment  .  .  .  shows  here 
in  her  newest  silhouette, 
'the  curtain  raiser."    A  long  lean 
blaze  of  Paris  pink  in  a  simple 

shaft  dress  of  rich  silk  matelasse. 

$265 

Filene's  French  Shops — Seventh  Floor 

The  French  Shops9  dress  collection, 
from  $49.95 


FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 

The  Sorter,  foreground) 

will  arrange  punched 

cards  in  any  sequence. 

The  Calculator,  in 

back,  makes 

computations  based  on 

information 

fed  to  it 

from  punched 

cards  and 

records  the 

answers. 


Following  investments  electronically 

Old  Colony  Trust  Company  has  been  a  pioneer  in  the  use  of 
electronic  and  mechanical  aids  to  record  cash  and  investment 
transactions,  prepare  statements,  compile  lists  of  securities 
for  investment  review,  and  the  like.  These  aids  enable  Old 
Colony's  officers  to  act  faster  on  investment  matters  . . .  main- 
tain closer  contact  with  the  holdings  of  all  accounts  .  .  .  and 
keep  service  costs  at  a  minimum. 

Skilled  financial  help  —  combined  with  a  large  measure  of 
human  understanding  —  has  made  Old  Colony  New  Eng- 
land's largest  trust  institution.  Old  Colony  would  be  glad  to 
discuss  your  estate  plans  with  you  and  your  lawyer  at  any 
time.  As  a  first  step,  write  for  the  24-page  booklet,  "Wills  and 
Trusts." 


WORTHY  OF  YOUR  TRUST 


Old  Colony 

Trust  Company 

ONB  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Tenth  Program 


FRIDAY  AFTERNOON,  December  26,  at  2:15  o'clock 

SATURDAY  EVENING,  December  27,  at  8:30  o'clock 


Bach Chorale  Prelude  and  Chorale,  "The  Old  Year  Is  Past" 

Organ:    E.  POWER  BIGGS 

Barber *  Adagio  for  Strings,  Op.  1 1 

Mahler Kindertotenlieder 

Nun  will  die  Sonn'  so  hell  aufgeh'n 

Nun  sen'  ich  wohl,  warum  so  dunkle  Flammen 

Wenn  dein  Mutterlein 

Oft  denk'  ich,  sie  sind  nur  ausgegangen 

In  diesem  Wetter 

(First  performance  at  these  concerts) 
INTERM  ISSION 

Mahler Lieder  eines  fahrenden  Gesellen 

Wenn  mein  Schatz  Hochzeit  macht 

Ging  heut'  Morgens  iiber's  Feld 

Ich  hab'  ein  gluhend  Messer 

Die  zwei  blauen  Augen  von  meinem  Schatz 

Saint-Saens Symphony  No.  3,  in  C  minor  (with  Organ),  Op.  78 

I.    Adagio;  Allegro  moderato;  Poco  adagio 
II.    Allegro  moderato;  Presto;  Maestoso;  Allegro 

Organ:   E.  Power  Biggs 

SOLOIST 

MAUREEN  FORRESTER 

These  concerts  will  end  about  4:10  o'clock  on  Friday  Afternoon; 
10:25  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 
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Berry  Red 


.  .  .  gayest  holiday  garnish  ever! 


BOSTON  •  CHESTNUT  HILL 
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CHORALE  PRELUDE  AND  CHORALE, 

"DAS  ALTE  JAHR    VERGANGEN  1ST" 

By  Johann  Sebastian  Bach 

Born  in  Eisenach  on  March  21,  1685;  died  in  Leipzig,  July  28,  1750 


Orchestrating  the  Prelude  and  Chorale  for  orchestra,  Charles  Munch  has  used 
the  following  instruments:  2  flutes,  2  oboes  and  English  horn,  2  bassoons,  2  horns, 
trumpet,  trombone  and  strings.  The  first  performance  of  his  orchestration  was  at 
these  concerts,  January  2,  1953.  At  the  present  performances  the  Chorale  Prelude 
will  be  played  by  the  organ. 

'T^he  Chorale  tune  was  first  published  in  1588  and  its  composer  was 
■*■  Johann  Steurlein.   Bach  made  two  settings  of  the  Chorale  (No.  35 
and  36  in  the  Bach  Gesellschaft,  Vol.  39)  and  the  first  of  these  is  the 
one  he  used  for  the  Chorale  Prelude  in  his  Orgelbiichlein. 

Das  alte  Jahr  vergangen  ist, 
Wir  danken  dir,  Herr  Jesu  Christ, 
Dass  du  uns  in  so  grosser  G'fahr 
Behiitet  hast  lang'  Zeit  und  Jahr. 

(The  old  year  is  past  —  we  thank  Thee  Lord  Jesus,  that  through  the  long  year 
Thou  hast  protected  us  in  such  great  danger.) 


Is  your  family's  future  in  the  dark? 

The  steps  you  take  today  to  get  your  financial  affairs  in 
order  can  mean  the  difference  between  happiness  and 
financial  insecurity  for  those  you  love  in  the  years  ahead. 
Our  Trust  Department  would  welcome  the  oppor- 
tunity to  work  with  you  and  your  attorney  in  developing 
a  sound,  well-rounded  estate  plan  on  which  to  base  your 
Will.  Then,  by  naming  Rockland -Atlas  as  your  Exec- 
utor, you  can  be  certain  that  your  plans  for  your  family's 
future  will  be  carried  out  as  you  intend,  without  delays 
or  needless  expense. 

Talk  to  one  of  our  Trust  Officers  about  your  estate 
plan— now. 


M  *%  ESTABLISHED    1833         A 

iVOCKLAND^lTLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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ADAGIO  FOR  STRINGS,  Op.   11 
By  Samuel  Barber 

Born  in  West  Chester,  Pennsylvania,  March  9,  1910 


This  Adagio  also  appears  as  the  slow  movement  of  Barber's  String  Quartet  in  B 
minor.  The  Quartet  was  first  performed  in  1936  in  Rome  by  the  Pro  Arte  Quartet. 
This  movement  was  first  made  known  in  its  version  for  string  orchestra  on  November 
5,  1938,  by  Arturo  Toscanini,  conducting  the  N.B.C.  Symphony  in  New  York.  The 
score  bears  the  dedication  "to  my  Aunt  and  Uncle,  Louise  and  Sidney  Homer." 

It  was  performed  at  the  Boston  Symphony  Concerts  February  27-28,  1953.  The 
Orchestra,  visiting  Europe  in  1956,  played  it  in  the  Cathedral  of  Chartres. 

The  movement  is  marked  "Molto  adagio  espressivo  cantando,"  and 
is  in  B-flat  minor.  It  is  based  upon  a  single  melodic  theme,  undulant 
in  character,  first  heard  in  the  first  violins  and  then  the  other  instru- 
ments, eventually  soaring  until  it  reaches  a  climax  of  intensity,  again 
in  the  first  violins.  There  is  a  quiet  reprise  to  a  pianissimo  ending. 

Robert  Horan,  in  an  article  on  Barber  in  "Modern  Music"  (March- 
April,  1943),  write  as  follows  about  the  "early"  Barber: 

"These  two  choruses  [A  Stopwatch  and  an  Ordnance  Map  and 
Anthony  O'Daly]  together  with  the  Second  Essay  and  the  Adagio  for 


Announcing  Another  New 

S.  S.  PIERCE 

STORE 
in  the  new 


NORTHSHORE  SHOPPING  CENTER 

"X^ou  are  cordially  invited  to  visit  our  new  store 
opening  in  the  Northshore  Shopping  Center 
in  Peabody,  Mass.,  in  November.  Combining  the 
newest  in  attractive  store  decor,  lighting  and 
convenience,  it  continues  the  S.  S.  Pierce  policy  of 
a  quality  store  for  quality  merchandise. 
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D 


OYOU  KNOW... 


that  19th  Century  Boston  Symphony  audiences 
were  famous  for  their  love  of  new  music  —  and  their 
rejection  of  new  composers  .  .  .  that  they  at  first  scorned 
Schumann  and  Wagner,  Liszt  and  Berlioz  .  .  .  that 
Brahms  proved  "the  hardest  nut  to  crack  of  all"? 

DO  YOU  KNOW  that,  in  the  early  'eighties,  a  cor- 
respondent for  a  New  York  musical  journal  wryly 
remarked  that  Georg  Henschel,  the  Symphony's  con- 
ductor, was  a  "veritable  Brahmin  in  his  passion  for 
Brahms,"  and  that  "the  medicine  administered  to  Bos- 
ton may  be  thus  analyzed:  Essence  of  Brahms  ...  3 
parts;  Essence  of  Berlioz  ...  2  parts;  Essence  of 
Henschel  ...  1  part"? 

do  you  know  that  Henschel  was  so  versatile 
that  he  appeared  as  conductor,  composer,  piano  soloist, 
and  tenor  in  the  course  of  the  Symphony  Season  .  .  . 
that  he  frequently  sang  duets  with  his  wife,  the  talented 
Lillian  Bailey  .  .  .  that  in  1930  he  returned  to  Boston  as 
Sir  George  Henschel  to  conduct  the  Orchestra's  Jubilee 
Concert? 

DO  YOU  KNOW  THAT  by  having  The  Merchants  act 
as  your  agent  or  as  Executor  and  Trustee,  you  and  your 
family  will  be  assured  of  expert,  understanding  guid- 
ance .  .  .  that  our  Trust  Department  will  accept  as 
much,  or  as  little,  of  the  responsibility  for  the  manage- 
ment of  your  property  as  you  choose  to  delegate  — 
from  complete  financial  supervision  to  tedious  but 
necessary  details  .  .  .  that,  whatever  your  need,  you 
need  look  no  further  than  The  Merchants? 


MERCHANTS 
=  NATIONAL^ 

=|§  BANrvJH 
^/Boston  = 


Offices 

28  STATE  ST.  .111  DEVONSHIRE  ST. 
31  MILK  ST.  .  SOUTH  STATION 
513  BOYLSTON  ST.«642  BEACON  ST. 


FOUNDED   1831 


member  F.D.I.C. 

where    the    man    you    talk    to    is    the    bank 
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Strings,  contain  Barber's  finest  writing:  they  are  the  essence  or  what  is 
most  moving  and  individual  in  his  style.  And  it  is  in  pieces  such  as  these 
that  one  discovers  that  Barber's  music  is  not  'neo'  anything.  It  is 
actually  and  absurdly  romantic  in  an  age  when  romanticism  is  the 
catchword  of  fools  and  prophets.  It  is  written  intensely  for  strings 
in  a  period  when  music  is  written  intensely  for  brass.  Its  intention 
is  wholly  musical.  Its  convention  is  rare,  in  that  it  establishes  a  per- 
sonality before  an  idea,  but  a  meaning  before  an  effect.  It  is  economical, 
not  of  necessity  but  of  choice.  It  is  cerebral  only  in  the  perspective  of 
its  craft,  its  logic  and  its  form.  It  cannot  properly  be  called  'the  answer' 
to  anything,  or  the  direction  that  music  must  take,  for  its  distinction 
is  entirely  individual.  It  lacks  casualness  and  often  spontaneity,  and 
sometimes  fails  in  the  incident  of  irony  or  humor.  But  it  is  composed. 
On  the  paper  and  in  the  ear,  its  design  and  its  articulateness  reveal 
a  profound  elegance  of  style,  and  a  personal  anti-mechanical  melan- 
choly." 


The  following  music  by  Samuel  Barber  has  been  performed  by  this 
orchestra: 


la  maisonette 

the  little  house  of  many  designers 
115  newbury  street,  boston 

presents 

their  new,  exciting,  wearable  collection 

for  town  and  country  — 


Everything  is  done 
to  moke  your  banking 
convenient,  pleasant 
and  complete  at  the 
WILDEY! 


Savings  Accounts     Home  Mortgages 

Banking  by  Mail 

Travelers  Checks     Register  Checks 

Savings  Bank  Life  Insurance 


Wlidetg 


SAVINGS  BANK 


22   BOYLSTON   STREET 
BOSTON 

Incorporated  In  1892 

for  the  purpose  of 

"serving  those  who  wish  to  envn." 
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Picture 

windows 
on 


BOSTON 


0  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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(Nov.  15,  1940) 

(Apr.  25,  1941) 

(Oct.  16,  1942) 

(Mar.  6,  1942) 

(Oct.  29,  1943) 

(Mar.  3,  1944) 

(Apr.  5,  1946) 

(Apr.  9,  1948) 

(Jan.  7,  1949) 

(Feb.  10,  1950) 

(Apr.  6,  1951) 

(Apr.  25,  1952) 

(Feb.  27,  1953) 

(Dec.  3,  1954) 


(Nov.    2,  1956) 


Overture,  "The  School  for  Scandal,"  Op.  5 

Essay  for  Orchestra,  No.  1,  Op.  12  (repeated  in  the  same  program) 

Overture,  "The  School  for  Scandal,"  Op.  5 

Violin  Concerto,  Op.  14.  Soloist,  Ruth  Posselt 

Commando  March 

Symphony  No.  2,  Op.  19  (First  performance) 

Cello  Concerto,  Op.  22  (First  performance). 
Soloist,  Raya  Garbousova 

Knoxville:  Summer  of  1915,  Op.  22  (First  performance). 
Soloist,  Eleanor  Steber 

Violin  Concerto,  Op.  14.  Soloist,  Ruth  Posselt 

Overture,  "The  School  for  Scandal,"  Op.  5 

Symphony  No.  2,  Op.  19 

Overture,  "The  School  for  Scandal,"  Op.  5 

Adagio  for  Strings,  Op.  1 1 

"Prayers  of  Kierkegaard,"  Op.  30  (First  performance). 

Cecilia  Society  Chorus,  Soloists:    Leontyne  Price,  Jean  Kraft, 

Edward  Munroe 
"Medea's  Meditation  and  Dance  of  Vengeance,"  Op.  23a 


Value 


•    • 


is  its  own  REWARD 

In  the  Steinway  you  will  find  every  qualification  for  security 
in  piano  investment.  It  combines  all  the  aesthetic  and  musical 
qualities  of  a  fine  piano  with  the  more  realistic  advantages 
of  endurance,  good  craftsmanship  and  long-term  material 
value.  Consider  this  fact  when  you  choose  your  piano,  and 
profit  accordingly.  Value  is  measured  by  Quality— not  price! 

•   IN  MASSACHUSETTS  AND  NEW  HAMPSHIRE  NEW  STEINWAYS  ARE  AVAILABLE  ONLY  FROM 

lWl«      O   I  tllllCtt  I        iV      oUllO       Jerome  F.  Murphy,  President 

Wmm  162  BOYLSTON  STREET,  BOSTON  •  BRANCHES  IN  WORCESTER  •  SPRINGFIELD 
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._-,   ,  with 

COVERALL    PROTECTIO 


Time  was,  not  so  long  ago,  when  you  required  four  or  five 
separate  policies  to  insure  your  home  with  anything  close  to 
full  protection.  Now  you  can  get  that  same  coverage— and 
more  —  in  just  one  contract  —  The  Employers'  Group  Home- 
owners Policy.  It's  so  much  more  simple  all  around.  Only  one 
premium  to  pay  — and  it  will  probably  amount  to  somewhat 
less  than  the  total  of  the  several  you  have  now.  You 
can  benefit  in  many  other  ways  by  converting  to  a 
Homeowners  policy  now. 

The  man  who  can  give  you  full  details  is  your  local 
Employers'  agent  — The  Man  With  The  Plan.  Drop 
him  a  line  at  the  address  below  or  call  HA  6-2600,  ex- 
tension 510,  Agency  Department,  and  obtain  the  name 
of  the  E.  G.  Agent  in  your  community. 


,-flfc/^ 


i4 


# 


Yp&" 


Employers'  Group 


TH  E 
o  F 


COM  PAN  I  E  S 


Fire,  Casualty  and  Marine  Insurance,  Fidelity  and  Surety  Bonds 
IIO   MILK  STREET.   BOSTON   7.   MASSACHUSETTS 

THE    EMPLOYERS'    LIABILITY    ASSURANCE    CORP.,    LTD.       •      THE    EMPLOYERS'    FIRE    INSURANCE    CO. 
AMERICAN    EMPLOYERS'    INSURANCE    CO.      •      THE    HALIFAX    INSURANCE    CO.    OF    MASS. 


[591] 


KINDERTOTENLIEDER  for  Solo  Voice  and  Orchestra 

By  Gustav  Mahler 
Born  in  Kalischt,  Bohemia,  July  7,  i860;  died  in  Vienna,  May  18,  1911 


Mahler  composed  this  his  last  complete  song  cycle  between  1902  and  1904. 

The  following  orchestra  is  called  for:  2  flutes,  2  oboes,  2  clarinets  and  bass 
clarinet,  2  bassoons,  4  horns,  timpani,  harp,  glockenspiel,  and  strings.  An  English 
horn  is  added  in  the  third  song,  and  in  the  last  small  bells,  tam-tam  and  celesta. 

npHE  compound  German  title,  signifying  songs  on  the  death  of 
■*■  children,  defeats  a  presentable  translation.  The  Kinder  tot  enlieder 
did  not  grow  from  Mahler's  personal  experience.  When  he  began  to 
set  the  poems  he  was  still  a  young  bachelor  —  he  married  Anna  Maria 
Schindler  on  March  10,  1902.  By  1904,  when  the  last  of  the  songs  was 
on  his  desk,  he  had  two  daughters.  Frau  Mahler  was  disturbed  by  her 
husband's  immersion  in  such  a  subject  when  he  was  the  father  of  two 
healthy  babies.  She  wrote  in  her  Memories  and  Letters:  "I  could 
understand  setting  such  frightful  words  to  music  if  one  had  no  chil- 
dren, or  had  lost  those  one  had.  What  I  could  not  understand  was 
bewailing  the  deaths  of  children  who  were  in  the  best  of  health 


Company 

Incorporated 


230   BOYLSTON   STREET  (Route  9) 
CHESTNUT   HILL  67  (Newton),   MASSACHUSETTS 

Telephone  DEcatur  2-2112 
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IS  IT  TIME  TO  CHECK  YOUR  WILL? 


When  you  are  active  in  a  success- 
ful business,  in  real  estate  or  in- 
vestments, you  may  give  little 
thought  to  your  will.  But  in  real- 
ity that's  just  the  time  when  this 
major  personal  responsibility 
should  have  your  careful  atten- 
tion. By  consulting  your  lawyer 
about  your  will  and  selecting 
Second  Bank -State  Street  Trust 
Company  as  your  executor,  you 


can  enjoy  the  knowledge  that 
your  family  will  not  inherit  a 
burden  of  problems  in  settling 
matters  of  great  complexity. 

Many  have  found  our  booklet 
"Will  Making  —  the  Chart  of  an 
Estate"  helpful  in  planning  the 
disposition  of  their  estates.  A 
copy  will  be  mailed  on  request, 
without  obligation. 


Whatever  your  banking  or  trust  needs, 
you're  welcome  at 

SECOND  BANK  -  STATE  STREET 
Trust  Company 


PERSONAL  TRUST 
DEPARTMENT 

53  STATE  STREET 
Boston,    Massachusetts 


Member  Federal  Reserve  System  •  Member  Federal  Deposit  Insurance  Corporation 
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and  spirits,  hardly  an  hour  after  having  kissed  and  fondled  them, 
exclaimed  at  the  time,  Tor  heaven's  sake,  don't  tempt  Providence!' " 
He  did  lose  his  daughter,  but  later —  she  died  of  scarlet  fever  in  1907. 
Frau  Mahler's  remark  indicates  a  lack  of  understanding  of  the  artist 
who  can  be  hindered  when  his  working  imagination  is  tied  to  immedi 
ate  reality,  liberated  when  he  is  at  his  ease  and  untroubled  by  painful 
cares.  It  is  perhaps  more  surprising  that  the  poet  Friedrich  Riickert 
(1788-1866)  could  have  written  at  length  on  the  subject  of  his  unbear- 
able sorrow  —  the  loss  of  two  of  his  children  as  infants  by  scarlet  fever. 
The  poems  from  which  Mahler  chose  five  number  almost  a  hundred. 
Mahler's  direction  at  the  head  of  each  song  indicates  a  pervading 
heaviness  of  mood:  the  first  is  "langsam  und  schwermutig"  the  second 
"ruhig,"  the  third  "schwer,  dump],"  the  fourth  "ruhig  bewegt"  the 
last  "mit  ruhelos  schmerzvollen  Ausdruck."  The  oboe  which  opens 
the  first  song  in  duet  with  a  horn,  is  marked  "klagend,"  and  indeed  the 
entire  cycle  is  in  the  vein  of  a  gentle  lamentation. 

•    • 

In  the  first,  the  parent  meets  the  smiling  sunshine  of  continuing  life, 
which  is  as  oblivious  as  he  is  aware  of  the  "tiny  lamp"  which  has  been 
extinguished. 


SCHOENHOFS,  INC. 

Foreign  Books      •      Fine  Arts  Literature      •      Fine  Prints 

1280  Massachusetts  Avbnub 
Harvard  Square,  Cambridge 

Exclusive  Headquarters  of  Assimil  Language  Record  Courses 
Grammars  and  Dictionaries  for  100  Languages 

Librairie  Francaise;  All  French  Books,  Classical  and  Modern 


BOSTON  MEDICAL  LIBRARY 

Established  1875 

The  third  largest  medical  library  in  the  country, 
providing  basic,  essential  services  for  progress  in 
medical  research,  education,  and  practice. 

SUPPORTED  SOLELY  BY 
MEMBERSHIPS  •  MEMORIALS  •  BEQUESTS  •  GRANTS 

For  information,  write  to: 

Librarian,  Boston  Medical  Library 

8  The  Fenway,  Boston  15 
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...  is  as  important  to  the 
performance  of  a  symphony  bassoonist  as  Home  Office  support  and 
cooperation  are  to  your  local  insurance  agent. 
Companies  of  the  Boston  Insurance  Group  bring  this 
cooperation  to  more  than  8,000  Independent  Insurance  Agents 
throughout  the  United  States,  its  Territories  and  Canada. 
An  organization  of  68  strategically 

located  Boston  "Local  Home  Offices" 
helps  agents  serve  Boston  policyholders  better. 


Boston  Insurance  Company    1     87  Kilby  Street 
Old  Colony  Insurance  Company     >    Boston  2 
Boston  Indemnity  Insurance  Company    j     Massachusetts 

Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 


ye 


mint 
(NT 


Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 


[595] 


I.     Now  will  the  sun  so  brightly  rise  — 

Nun  will  die  Sonn'  so  hell  aufgeh'n, 

Als  sei  kein  Ungliick  die  Nacht  gescheh'n! 

Das  Ungliick  geschah  nur  mix  allein! 

Die  Sonne,  sie  scheinet  allgemein! 

Du  musst  nicht  die  Nacht  in  dir  verschranken, 

Musst  sie  ins  ew'ge  Licht  versenken! 

Ein  Ldmplein  verlosch  in  meinem  Zelt! 

Heil  sei  dem  Freudenlicht  der  Welt. 


The  second  song  is  touched  with  a  desolation  suggesting  Wagner's 
Kareol.  The  parent  remembers  the  bright  loving  glance  of  his  children, 
starlike,  and  now  at  one  with  the  eternity  of  the  starry  heavens. 

II.     /  still  can  see  the  light  in  their  eyes  — 

Nun  seh*  ich  wohl,  warum  so  dunkle  Flammen 

Ihr  spriihtet  mir  in  manchem  Augenblicke, 

O  Augen!  Gleichsam,  um  voll  in  einem  Blicke 

Zu  drangen  eure  game  Macht  zusammen. 

Doch  ahnt'  ich  nicht,  weil  Nebel  mich  umschwammen, 

Gewoben  vom  verblendenden  Geschicke, 

Dass  sich  der  Strahl  bereits  zur  Heimkehr  schicke, 

Dorthin,  von  wannen  alle  Strahlen  stammen. 


For  the  Exquisite  in  Fashion  for  a  Lovelier  You! 

GERTRUDE  SINGER,  Inc. 

54  Church  Street  Harvard  Square 

Cambridge,  Mass. 

COATS        SUITS        DRESSES        SPORTSWEAR        MILLINERY 

ACCESSORIES 
Phone  EL  4-8364  Phone  KI  7-4188 


actual  size 


Gold  Glistening  with  Diamonds 


Ring  $66. 


Earrings 

$200/ 
Without  Diam. 

$75. 


W  Pin  $45. 


tax   included 


K     Pin  $300. 
TV       Without  Djam.  $135. 

97  NEWBURY  STREET     BOSTON 
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NEW  ENGLAND 


O^fe/LIFE 


BOSTON.  MASSACHUSETTS 


THE  FIRST  MUTUAL  LIFE  INSURANCE  COMPANY 
CHARTERED  IN  AMERICA -1835 


\ 


f 


With  301  offices,  Maine  to  Hawaii,  New  England  Life  serves 
the  nation  from  501  Boylston  Street  at  Copley  Square. 

You  are  invited  to  see  the  eight  famous  historical  murals  in  the  lobby  of  the 
New  England  Life  building,  the  next  time  you  are  in  the  vicinity. 
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Ihr  wolltet  mir  mit  eurem  Leuchten  sagen: 
Wir  mochten  nah  dir  bleiben  gerne! 
Doch  ist  uns  das  vom  Schicksal  abgeschlagen, 
Sieh'  uns  nur  an,  denn  bald  sind  wir  dir  feme! 
Was  dir  nur  Augen  sind  in  diesen  Tagen: 
In  kunft'gen  Ndchten  sind  es  dir  nur  Sterne. 


When  the  mother  comes  in,  the  father  involuntarily  glances  down  at 
the  doorway  as  if  expecting  the  child  to  hurry  towards  him  with  her 
little  pattering  steps.   He  has  a  sudden  pang  of  emptiness. 

III.     When  your  mother  came  in  the  door — 

Wenn  dein  Miitterlein  tritt  zur  Tiir  herein, 
Und  den  Kopf  ich  drehe,  ihr  entgegen  sehe, 
Fallt  auf  ihr  Gesicht  erst  der  Blick  mir  nicht, 
Sondern  auf  die  Stelle,  naher  nach  der  Schzuelle. 
Dort,  wo  wiirde  dein  lieb  Gesichtchen  sein, 
Wenn  du  freudenhelle  trdtest  mit  herein, 
Wie  sonst,  mein  Tochterlein. 
Wenn  dein  Miitterlein  tritt  zur  Tur  herein, 
Mit  der  Kerze  Schimmer,  ist  es  mir,  als  immer 
Kamst  du  mit  herein,  huschtest  hinterdrein, 
Als  wie  sonst  ins  Zimmer! 


9  3£s  5s";^s 

IiHMSP 
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JOHN  MASON  BROWN 

Lecture:  "SEEING  THINGS" 

Tuesday,  Feb.   17  at  II  a.m.  in  John  Hancock  Hall 

Tickets,  $3.30  and  $2.75,  including  tax,  at  the 

Women's  Educational  and  Industrial  Union 

264  BOYLSTON  STREET  •  KEnmore  6-5651 


A  la  variazione 

The  many  varied  services  of  the  United  States  Trust 
Company  meet  every  kind  of  personal  or  commercial 
need.  You'll  find  the  service  you  want  for  your  particular 
banking  requirements  at  the  United  States  Trust  Company. 


UNITED  STATES  TRUST  COMPANY 

Main  Office:   30  Court  Street,  Boston 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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smart  authentic 

imported   MACINTOSH   british 

all  weather  coats 


The  "original"  and 
First  Raincoat  maker 
in  England,  Charles 
Macintosh  &  Co.,  Ltd. 
Est.  1819.  Today 
they're  still  the  smart- 
est, the  perfect  "all 
weather"  coats  .  .  . 
unsurpassed  English 
poplin,  gay  plaid  lining, 
British  Tan  or  Dover 
Sand. 


(A)  MEN"S  MACINTOSH, 
Regulars,  shorts,  longs,  sizes 
36  to  46  32.50 

(B)  LADY  MACINTOSH, 
Regular  or  petite  sizes  6  to 

20  32.95 

Matching  hat  5.50 

Second   Floor  -  Main   Store 


BOSTON 


PEABODY 


FRAMINGHAM 


MALDEN 
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O  du,  des  Vaters  Zelle, 

Ach,  zu  schnell  erloschner  Freudenschein! 


The  fourth  song  is  peaceful  and  flowing.  The  children  have  gone  on 
a  long  journey  from  which  they  will  never  return.  But  the  light  and 
happiness  of  heaven  is  their  goal,  and  the  aspiration  of  the  parents  too. 

IV.     /  often  think  that  they  have  only  gone  out  — 

Oft  denk'  ich,  sie  sind  nur  ausgegangen! 

Bald  werden  sie  wieder  nach  Hause  gelangen! 

Der  Tag  ist  schon!  O,  set  nicht  bang! 

Sie  machen  nur  einen  weiten  Gang! 

J  aw  o  hi,  sie  sind  nur  ausgegangen 

Und  werden  jetzt  nach  Hause  gelangen! 

O,  sei  nicht  bang,  der  Tag  ist  schon! 

Sie  machen  nur  den  Gang  zu  jenen  Hdh'n! 

Sie  sind  uns  nur  vorausgegangen 

Und  werden  nicht  wieder  nach  Haus  verlangen! 

Wir  holen  sie  ein  auf  jenen  Hdh'n 

Im  Sonnenschein! 

Der  Tag  ist  schon  auf  jenen  Hdh'n! 


fafa/yetfen eco m tended  Scott  hi-fi 
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(with   case)   129.90 
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CARTRIDGE  WITH 
DIAMOND  STYLUS 23.47 

REGULAR 


REGULAR  <tl  AO    GO 

CATALOG  PRICE  CJ)Z40.yU 

Special 

Lafayette 

Price 


EVERYTHING  IN   HIGH-FIDELITY  EQUIPMENT 
AND  RECORDINGS  ...  . 


$13995 

YOU  SAVE  $53.95 

Ipen   Mon.  and 
fed.  to  S:45fcM. 


110  Federal  St.,  BOSTON  10,  MASS. 
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A  CONTRALTO  OF  SUPERB  TONAL  PURITY 

and  rare  dramatic  understanding, 
hear  her  in  new  orthophonic  sound 
on  rca  Victor  records  exclusively. 


For  your  11"  x  14"  copy  of  this  drawing,  suitable  for  framing,  send  25<t  with  your  return  address  to  RCA  Victor, 
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The  last  song  has  a  long  and  agitated  introduction,  suggesting  a 
tempest.  It  is  veiled,  however,  with  muted  strings.  The  parent  remem- 
bers his  protective  concern  —  he  would  never  have  allowed  his  children 
to  be  subjected  to  such  weather.  Now  they  are  beyond  the  reach  of 
danger.  They  are  "as  safe  as  in  their  mother's  care."  The  cycle  ends 
with  a  soft  and  mystic  melody  in  the  nature  of  a  childish  lullaby.  It 
fades  gradually  into  silence. 

V.     In  this  stormy  weather  — 

In  diesem  Wetter,  in  diesem  Braus, 

Nie  htitt'  ich  gesendet  die  Kinder  hinaus. 

Man  hat  sie  hinaus  getragen, 

Ich  durfte  nichts  dazu  sagen. 

In  diesem  Wetter,  in  diesem  Saus, 

Nie  h'dtt'  ich  gelassen  die  Kinder  hinaus, 

Ich  fiirchtete,  sie  erkranken; 

Das  sind  nun  eitle  Gedanken. 

In  diesem  Wetter,  in  diesem  Graus, 

Nie  hatt'  ich  gelassen  die  Kinder  hinaus, 

Ich  sorgte,  sie  stiirben  morgen; 

Das  ist  nun  nicht  zu  besorgen. 

In  diesem  Wetter,  in  diesem  Graus, 


'Mill     flGHTT     rout 


A  KENNARD 
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marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  outstand- 
ing international  designers .  and 
craftsmen. 

Bridal  Registry 

"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 


News  from  your  neighbor-Raytheon 


Getting  set  for  jets  at  Boston's  Logan  Airport 


"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Raytheon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 


RAYTHEON    MANUFACTURING    COMPANY 
Waltham,  Massachusetts 


RAYTHEON 


Excellence  in  Electronics 
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Nie  hatt'  ich  gesendet  die  Kinder  hinaus. 

Man  hat  sie  hinaus  getragen, 

Ich  durfte  nichts  dazu  sagen! 

In  diesem  Wetter,  in  diesem  Saus, 

In  diesem  Braus, 

Sie  ruh'n  als  wie  in  der  Mutter  Haus, 

Von  keinem  Sturm  erschrecket, 

Von  Gottes  Hand  bedecket, 

Sie  ruh'n  wie  in  der  Mutter  Haus. 


~Q^> 
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BOSTON 
SYMPHONY 

ORCHESTRA  S 


Some  Facts  about 


THE  FRIENDS  OF 
THE  BOSTON  SYMPHONY 


ORCHESTRA 


Who  are  the  Friends? 

The  Friends  of  the  Boston  Symphony  Orchestra  is  an  informal 
group,  numbering  about  5000,  whose  members  contribute 
annually  to   the  support  of  the  Boston  Symphony   Orchestra. 

Why  are  they  needed? 

The  operating  expenses  of  the  Orchestra  this  year  will  be  about 
$1,895,000  and  earned  income  from  the  box  office  and  recordings 
is  expected  to  amount  to  about  $1,650,000,  a  little  over  88  percent 
of  the  needed  amount.  (It  is  noteworthy  that  Boston's  ratio  of 
earnings  to  expense  is  higher  than  that  of  any  orchestra  of  this 
character.)  To  meet  the  deficit  we  must  look  to  the  Friends  for 
$250,000. 

Bigger  gifts  —  or  more  Friends? 

Naturally,  since  a  deficit  must  be  met,  the  more  generous  the  gift 
the  sooner  the  goal  is  achieved.  However,  since  the  Orchestra  is 
a  community  affair,  we  hope  as  many  as  possible  of  our  friends 
will  join  in  assuring  its  continued  excellence.  Gone  are  the  days 
when  individuals  of  great  means  could  singlehandedly  subsidize 
an  undertaking  of  this  magnitude.  Like  each  of  us,  the  Orchestra 
would  like  to  have  as  many  friends  as  possible. 

Who  can  join  the  Friends? 

Anybody.  Anybody  who  wants  to  make  sure  that  the  Boston 
Symphony  Orchestra  carries  on  as  one  of  the  great  orchestras  of 
this  country  and  the  world.  To  keep  our  Orchestra  great  requires 
the  extra  funds  that  the  Friends  are  able  to  contribute.  Will  you 
make  a  contribution  to  guarantee  that  your  Orchestra  will 
continue  to  be  one  of  the  nation's  great  orchestras,  now  and 
in  the  future? 

The  Friends  of  the  Boston  Symphony  Orchestra 

Symphony  Hall 
Boston  15,  Massachusetts 
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ENTR'ACTE 
MAHLER'S  FIRST  LOVE 


Gabriel  Engel,  in  his  "Gustav  Mahler,  Song-Symphonist,"  tells  the 
story  of  Mahler's  infatuation  with  an  actress  in  the  theatre  at  Cassel, 
and  allies  it  with  his  "Lieder  eines  fahrenden  Gesellen,"  composed  at 
the  time.  How  closely  Mahler  may  have  identified  Johanne  Richter 
with  the  music  and  its  moods  would  be  as  difficult  to  determine  as 
to  what  extent  Mathilde  Wesendonck  may  have  been  the  model  for 
Wagner's  Isolde. 

It  was  during  these  days  that  he  confessed  himself  really  in  love  for 
the  first  time.  Blue-eyed,  blond-haired  Johanne  Richter  was  one  of 
the  singers  at  the  theatre.  Torn  between  the  spell  she  cast  over  him  and 
an  ambition  dictating  solitude  and  celibacy,  Mahler  was  at  last  face  to 
face  with  an  intense,  harrowing  experience,  the  problem  of  the  "inevi- 
table one"  he  had  jestingly  predicted.  Johanne,  romantic  and  sym- 
pathetic, saw  how  distracted  and  worried  he  had  become  in  the  course 
of  their  few  weeks  of  close  friendship.  Perhaps  she  recalled  the  tragic 
married  life  of  Minna  and  Richard  Wagner  who  had  met  under  just 
the  same  circumstances.  At  any  rate,  she  decided  they  must  part. 
Mahler  agreed  with  her.  Thrown  together  daily  by  their  theatrical 
duties  they  found  the  resolution  to  separate  far  easier  than  its  accom- 
plishment. Their  constant  efforts  to  loosen  their  attachment  lent  the 
entire  love-episode  the  semi-comical  air  of  an  endless  leavetaking. 
Holidays  struck  them  as  best  suited  to  the  accomplishment  of  a  per- 
manent farewell.  They  parted  at  Christmas  of  that  year  (1884).   New 
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Year's  Eve,  however,  seemed  too  significant  a  date  to  be  neglected. 
They  must  meet  just  once  again  and  sever  for  all  time  the  sweet  but 
troublesome  bond.  Mahler  wrote  his  confidential  friend  about  the 
meeting: 

"We  sat  yesterday  evening  alone  at  her  home  and  awaited  in  almost 
complete  silence  the  arrival  of  the  New  Year.  Her  thoughts  were  not 
about  the  present,  and  as  the  chimes  sounded  and  the  tears  streamed 
down  her  cheeks  the  dreadful  realization  struck  me  that  I  was  no  longer 
privileged  to  dry  them  for  her.  She  went  into  the  adjoining  room  and 
stood  quietly  a  while  by  the  window.  When  she  returned,  still  weeping 
softly,  indescribable  pain  had  set  up  a  barrier  between  us.  I  could  only 
press  her  hand  and  go.  As  I  arrived  at  the  outer  door  the  bells  were 
ringing  merrily  and  from  the  tower  came  the  glorious  strains  of  a 
chorale.  Ah,  dear  friend,  it  appeared  as  if  the  Supreme  Stage-Director 
wished  to  give  the  occasion  a  truly  artistic  setting." 

Of  course,  they  continued  to  meet  as  long  as  Mahler  remained  at 
Cassel.  A  letter  dated  May,  1885,  takes  up  the  theme: 

When  I  wrote  you  some  time  ago  that  our  affair  had  come  to 
an  end  it  was  only  the  trick  of  the  shrewd  theatrical  manager  who 
announces  'Last  performance!'  only  to  follow  it  next  day  with  another." 

Thinking  of  Johanne  he  pictured  himself  at  last  bound  to  leave  her 
as  one  condemned  to  exile.  Unconsciously  he  had  lived  himself  into 
that  fine  cycle  of  songs,  Lieder  eines  fahrenden  Gesellen,  for  which  he 
had  written  several  poems  under  the  inspiration  of  his  love  for  Johanne. 
In  these  poems,  four  of  which  he  then  set  and  orchestrated,  he  himself 
is  the  one  "driven  forth  by  the  blue-eyes  of  his  love";  and  he  departs 
broken-hearted  to  find  his  only  consolation  in  the  unchanging  beauty 
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and  friendliness  of  nature.  The  texts  of  the  songs  are  couched  in  the 
simple  romantic  language  of  the  old  folk-song.  The  tunes  have  the  air 
of  the  simplest  folktunes.  But  in  the  orchestration,  prodigally  rich  and 
delicate,  the  real  Mahler  is  evident.  The  orchestral  language  is  clearly 
his  native  tongue.  In  its  vocabulary,  the  nuances  of  which  he  has 
mastered  as  perhaps  no  man  before  him,  he  can  sigh  or  weep,  smile  or 
laugh  at  will;  he  can  love  or  hate  profoundly;  he  can  shriek  in  insane 
terror  or  dream  as  sweetly  as  a  child;  he  can  sneer  at  the  banalities  of 
life  or  eulogize  the  grandeur  of  death. 

"I  have  written  a  song-cycle,"  he  writes,  "at  present  six  songs,  all  of 
which  are  dedicated  to  her.  She  does  not  know  them.  But  they  can  tell 
her  only  what  she  already  knows.  Their  burden  is,  a  man  who  has 
found  only  sadness  in  love  goes  forth  into  the  world  a  wanderer." 

Had  not  the  demands  of  the  theatre  consumed  practically  every  bit 
of  his  leisure  time  he  would  have  now  devoted  himself  to  the  com- 
position of  his  first  real  symphony.  The  experience  of  Parsifal  had 
suggested  to  him  the  outlines  of  a  great  symphonic  work;  but  these 
early  sketches  for  it  were  suddenly  supplanted  by  new,  far  clearer  ideas 
born  of  a  thrilling  emotional  adventure  that  Mahler  had  lived  as  a  man. 
Out  of  the  music  and  plot  of  the  song  he  had  made  "for  Johanne" 
he  now  determined  to  fashion  his  first  symphony.  Accordingly,  he 
sketched  it  in  detail  hoping  the  near  future  would  bring  him  the  leisure 
necessary  for  its  completion. 
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KLM  is  proud  to  be  the  Airline 

preferred  by  the 

BOSTON  SYMPHONY  ORCHESTRA 


KLM  Royal  Dutch  Airlines  is  privileged  to  have 
been  chosen  by  the  Boston  Symphony  Orchestra 
for  its  most  recent  transatlantic  trip  to  Europe. 

KLM  looks  forward  to  welcoming  patrons  of  the 
Boston  Symphony  on  board  "Flying  Dutchmen" 
serving  all  six  continents. 

KLM  service  features  superb  Continental  cuisine 
and  traditional  Dutch  hospitality. 

KLM  ROYAL  DUTCH  AIRLINES 
80  Boylston  Street,  Boston,  Mass. 

Liberty  2-9355 
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(Continued  from  page  $80) 
ROBERT  KURKA 
The   new  work  which   Robert   Shaw 
will    introduce   at   these   concerts   next 

!  week  has  special  interest — it  is  a  posthu- 
mous symphony.  Robert  Kurka,  born  in 
Illinois  in  1921,  died  December  12,  1957, 

.  at  which  time  his  music  was  beginning 
to  draw  wide  interest  and  commenda- 
tion. His  opera  The  Good  Soldier 
Schweik  was  performed  by  the  New 
York  City  Opera  Company  in  the  spring 
before  his  death  (April  23).  His  Second 
Symphony  was  composed  in  1953  by 
commission  of  the  Paderewski  Fund  for 
the  Encouragement  of  American  Com- 
posers. It  was  not  performed,  however, 
until  July  8,  1958,  under  the  direction 
of  John  Barnett  in  San  Diego,  Califor- 
nia. It  was  performed  in  Cleveland 
under  the  direction  of  Mr.  Shaw  on 
November  20  last. 


ROGER  VOISIN 

Roger  Voisin,  the  Boston  Symphony 
Orchestra's  Principal  Trumpet,  was  born 
in  Angers,  France.  He  joined  this  Or- 
chestra in  1935.  Beginning  in  early  boy- 
hood, he  received  his  entire  training  in 
Boston  from  three  trumpeters  born  and 
schooled  in  France,  who  were  also  mem- 
bers of  the  Boston  Symphony  Orchestra : 
his  father,  the  late  Rene  Voisin ;  Marcel 
Laf osse ;  and  Georges  Mager.  In  World 
War  II  he  served  as  a  trumpeter,  in- 
structor and  conductor  in  the  U.  S.  Navy, 
at  the  Newport,  Rhode  Island,  Training 
Station. 
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COMFORT  FOR  EVERYMAN 

By  Ernest  Newman 
(London  Sunday  Times,  February  10, 1957) 


tn  recent  articles  I  have  been  trying  to  give  some  sort  of  reply  to  the 
A  worthy  people  who  keep  asking  me  what,  so  to  speak,  they  must  do  to 
be  saved,  what  technical  training  they  must  go  through  in  order  to 
"like"  more  of  the  "modern  music"  they  hear  than  they  do  at  present. 
I  can  only  reply  that  I  know  of  no  bottled  recipe  likely  to  do  them  any 
good.  If  they  become  a  trifle  more  specific  and  say  that  what  they  want 
is  a  "musical  appreciation"  course  corresponding  to  those  they  have 
been  through  in  connection  with  old  music,  my  answer  can  still  only 
be  a  plain  statement  that  there  is  no  hope  for  them  along  these  lines; 
for  even  in  his  contact  with  older  music  no  one  has  yet  been  able  to 
explain  why  a  particular  piece  of  music  strikes  him  as  good  and  another, 
very  like  it,  as  bad.  Technical  analyses  get  him  nowhere,  for  an  inferior 
work  proceeds  on  the  same  material  and  formal  lines  as  a  superior  one. 
Technical  knowledge,  of  course,  isn't  to  be  despised  —  a  man  will 
listen,  for  instance,  with  more  ease  to  a  canon  or  a  fugue  if  he  has  some 
knowledge  of  what  canon  and  fugue  are,  but  whether  he  warms  to  one 
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ONLY  TWO  BLOCKS  AWAY 

Delicious  Luncheons  -  Dinners  •  Cocktails 
Parties  on  Symphony  days  or  any  day. 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day — every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work  —  new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 

BOSTON  EDISON  COMPANY     , 
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fugue  or  canon  rather  than  another  depends  on  quite  other  considera- 
tions than  the  technical  ones.  The  psychological  reasons  for  our  taking 
to  some  works  and  cold-shouldering  others  are  utterly  unfixable  in 
words,  as  everyone  will  discover  for  himself  if  he  tries  to  explain  where- 
in consists  the  superiority  of  any  one  of  the  world's  great  folk  melodies 
to  a  hundred  others  of  a  lower  breed.  The  magic  is  simply  somewhere 
in  the  notes;  but  just  where,  and  how  it  has  got  there,  we  simply  can- 
not divine. 

The  means  employed  in  getting  the  result,  indeed,  are  often  so  simple, 
so  meagre,  that  we  can  never  understand  how  the  miracle  has  come 
about,  the  odds,  indeed,  being  all  against  it.  Set  anyone  the  task  of 
writing  a  significant  and  immortal  unharmonised  melody  of  some  eighty 
adjacent  notes,  making  use  of  only  the  first  five  notes  of  the  major  scale 
except  for  just  one  note  below  the  tonic,  and  see  how  he  will  fare.  Yet 
the  miracle  of  significance  and  immortality  has  been  achieved  under 
those  limiting  conditions  by  Beethoven  in  the  melody  given  out  by  the 
cellos  and  basses  in  unison  at  the  start  of  the  final  section  of  the  Ninth 
Symphony.  We  just  don't  know  how  the  magic  has  been  achieved;  we 
simply  feel  that  it  has. 
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Connoisseurs  agree . . . 
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And  so,  on  an  ever-increasing  scale,  is  it  with  all  the  great  things  in 
music  from  the  ideal  folk-song  up  to  the  colossal  masterpieces  of  the 
concert  hall,  the  cathedral  and  the  opera  house.  It  is  not  the  theorist 
or  the  technical  analyst  in  us  who  decides  whether  a  given  work  is  great 
or  not,  but  only  the  person  to  whom  I  have  given  the  name  of  the  plain 
musical  man  —  not  simply  "the  plain  man,"  for  that  might  include  a 
variety  of  non-musical  types,  but  the  plain  musical  man,  who  has  been 
endowed  by  nature  with  the  faculty  of  following  musical  trains  of 
thought  regardless  of  whether  he  has  a  large  or  a  limited  knowledge 
of  musical  materials  and  techniques  or  no  knowledge  at  all,  but  who 
simply  knows  what  he  likes  and  does  not  like. 

It  is  this  quiet  but  admirable  fellow,  the  P.M. M.,  who  for  centuries 
has  decided  what  works  shall  survive  and  what  shall  not.  The  average 
sixteenth-century  music-lover  knew  nothing  about  counterpoint,  yet 
he  picked  out  winners  among  contemporary  composers  by  the  plain 
and  easy  method  of  warming  to  some  more  than  to  others.  The  P.M.M. 
of  the  eighteen-sixties  listening  to  a  first  performance  of  "Tristan" 
could  not  have  named  or  analysed  a  single  innovating  chord  in  the 
score;  but  staggered  as  he  must  have  been  by  some  of  the  harmonies,  a 
voice  within  him  told  him  to  come  and  hear  the  strange  work  a  second 
time  and  a  third. 
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And  we  can  be  sure  that  it  is  the  P.M.M.  who  is  going  to  decide 
which  "modern"  works  of  today  are  going  to  survive  and  which  die. 
The  art  of  musical  composition  is  at  present  in  the  melting-pot:  a 
composer  can  put  anything  he  likes  on  paper  and  no  one  can  say  him 
nay,  no  one  can  prove,  as  can  sometimes  be  done  in  the  case  of  literature, 
that  he  is  just  talking  nonsense.  Something  is  happening  in  the  evolu- 
tion and  the  manipulation  of  the  musical  language  that  will  no  doubt 
lead  some  day  to  the  creation  of  marvels,  the  achievement  of  miracles, 
equalling  or  surpassing  the  greatest  of  the  past.  But  it  will  not  be  until 
something  like  another  genera tion-and-a-half  that  the  Spirit  of  Music 
will  really  show,  as  it  were,  its  hand. 

For  the  present,  the  more  we  listen  to  contemporary  music  and  the 
less  we  dogmatise  about  it  and  construct  technical  ideologies  within  it, 
the  better;  for  little  that  we  write  about  it  now,  apart  from  the  abstract- 
technical,  will  prove  a  generation  hence  to  be  worth  the  paper  it  is 
written  on.  Of  one  thing  alone  we  can  be  certain  —  that  the  decisive 
reactions  of  the  P.M.M.  will  not  be  influenced  to  the  smallest  degree 
by  theoretical  speculations  about  which  he  does  not  bother  his  head,  but 
only  by  the  operation  of  basically  the  same  reflexes  within  him  as  have 
determined  his  judgment  in  the  past.  He  is  no  more  interested,  for 
example,  in  a  theoretical  twelve-tone  technique  of  composition  than 
he  is  in  a  theoretical  twelve-toed  technique  of  perambulation.  All  he 
asks,  in  each  case,  is  that  he  shall  be  taken  somewhere  where  the  natural 
man  in  him  can  really  enjoy  himself. 
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LIEDER  EINES  FAHRENDEN  GESELLEN 
(SONGS  OF  A  WAYFARER),  for  Voice  and  Orchestra 

By  Gustav  Mahler 
Born  in  Kalischt,  Bohemia,  July  7,  i860;  died  in  Vienna,  May  18,  1911 


Mahler  composed  his  song  cycle  Lieder  eines  fahrenden  Gesellen  in  December, 
1883,  and  orchestrated  four  of  the  six  songs  in  1897.  The  songs  in  their  orchestral 
version  ("with  low  voice")  were  first  performed  in  Berlin  under  the  composer's  direc- 
tion in  March,  1896,  when  Anton  Sistermans  was  the  soloist.  They  were  performed 
iby  the  Boston  Symphony  Orchestra  on  February  5,  1915  with  Paul  Draper,  tenor,  as 
the  soloist,  and  October  24-25,  1952,  when  Eunice  Alberts  was  the  soloist,  and 
Richard  Burgin  the  conductor. 

The  following  orchestra  is  used:  3  flutes  and  piccolo,  2  oboes  and  English  horn, 
3  clarinets  and  bass  clarinet,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  timpani, 
harp,  bass  drum,  cymbal,  triangle,  glockenspiel  and  strings. 

k  >tahler  occupied  the  position  of  second  conductor  of  the  theatre  at 
-*-▼■*-  Cassel  from  the  end  of  1883  to  1885.  There  he  wrote  the  first  of 
his  song  cycles,  Lieder  eines  fahrenden  Gesellen.  He  wrote  his  own 
1  text,  basing  both  text  and  melodic  style  upon  the  folksong  collections 
which  he  had  absorbed  almost  as  part  of  his  nature  and  which  were  to 
influence  the  music  of  his  first  four  symphonies.  This  cycle  also  vividly 
recalls  the  German  Romantic  tradition  of  the  melancholy  poet-lover  in 
such  works  as  Schumann's  Dichterliebe  and  Schubert's  settings  of  Die 
Winterreise  and  Die  schoene  Mullerin.  But  with  Mahler  the  melan- 
choly is  more  violent,  in  more  vivid  contrast  to  the  poet's  susceptibility 
to  the  beauty  of  surrounding  nature.  The  "blue  eyes"  and  the  "fair 
hair"  of  the  girl  for  whose  loss  the  poet  grieves  has  been  identified  by 
Gabriel  Engel  with  the  actress,  Johanne  Richter,  who  was  with  Mahler 
at  the  theatre  in  Cassel. 

The  lilting  folk-like  melodies  closely  match  the  text  of  delight  in 
nature  and  suit  their  naive  simplicity  and  colloquial  style.  The  songs 
are  never  for  long  unclouded,  and  even  in  the  idyllic  second,  the 
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"journeyman"  poet  at  last  finds  his  own  heart  desolate.  Mahler  was 
assembling  material  for  his  First  Symphony,  to  appear  in  1888,  by  the 
evidence  of  themes  used  both  in  this  cycle  and  the  symphony.  The 
principal  motive  of  the  second  song  appears  as  the  principal  theme  of 
the  first  movement  in  the  symphony,  there  first  stated  by  the  cellos. 
The  refrain  in  the  fourth  song  Auf  der  Strasse  stand  ein  Lindenbaum 
is  found  in  the  slow  movement  of  the  symphony  as  a  second  subject, 
labeled  "Wie  eine  Volksweise."  The  third  song  begins  with  cries  of 
despair,  suggesting  dramatic  ballads  of  the  Romantic  tradition.  Only 
at  the  very  end  does  the  poet  find  peace  in  contemplation  of  his  love, 
his  pangs,  the  world  about  him,  and  his  dreams. 

The  translation  which  follows  is  by  Louis  Biancolli.  It  is  chosen  for 
its  attempt  to  match  the  simple  and  direct  language  of  the  original. 

I.    WENN  MEIN  SCHATZ  HOCHZEIT  MACHT 


Wenn  mein  Schatz  Hochzeit  macht, 
Frohliche  Hochzeit  macht, 
Hab'  ich  meinen  traurigen  Tag! 
Geh'  ich  in  mein  Kammerlein, 
Dunkles  Kammerlein, 
Weine,  wein'  um  meinen  Schatz, 
Um  meinen  lieben  Schatz! 


When  my  treasure  becomes  a  bride,  and 
has  a  merry  wedding,  that  day  will  be 
sad  for  me.  I'll  go  to  my  dark  little 
room,  and  weep  over  my  treasure,  over 
my  dearest  treasure. 
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3liimlein  blau!  Verdorre  nicht! 
^oglein  suss!  Du  singst  auf  griiner 

Haide! 
\ch,  wie  ist  die  Welt  so  schonl  Zikuth! 

>inget  nicht,  bltihet  nichtl 

Lenz  ist  ja  vorbei! 

Ailes  Singen  ist  nun  aus! 

Des  Abends,  wenn  ich  schlafen  geh\ 

Denk'  ich  an  mein  Leide! 


O  little  blue  flower,  don't  fade  away:  O 
sweet  little  bird,  singing  in  the  green 
copse,  Oh,  how  beautiful  the  world  is! 


Stop  singing!  Stop  blooming!  Spring  is 
gone.  The  time  for  singing  is  past!  At 
night  when  I  go  to  sleep,  I  think  only  of 
my  sorrow! 


II.     GING  HEUT  MORGEN  fJBER'S  FELD 


Ging  heut  morgen  liber's  Feld, 
Thau  noch  auf  den  Grasern  hing. 
Sprach  zu  mir  der  lust'ge  Fink: 
"Guten  Morgen!  Ei,  Gelt?  du! 
Wird's  nicht  eine  schone  Welt? 
Zink!   Zink! 
Schon  und  flink! 
Wie  mir  doch  die  Welt  gefallt!" 

Auch  die  Glockenblum'  am  Feld 

Hat  mir  lustig,  guter  Ding', 

Mit  dem  Glockchen,  klinge,  kling, 

Ihren  Morgengruss  geschellt: 

"Wird's  nicht  eine  schone  Welt? 

Kling!   Kling! 

Schones  Ding! 

Wie  mir  doch  die  Welt  gefallt!" 


I  went  this  morning  over  the  field;  the 
dew  still  hung  on  the  blades  of  grass; 
a  merry  finch  spoke  to  me:  "Hey,  you 
there,  good  morning  to  you.  I  say  —  you 
there,  isn't  it  a  lovely  world?  Tweet! 
Tweet!  So  bright  and  lovely!  Oh,  how 
I  like  the  world!" 


Even  the  bluebell  in  the  field  gave  me 
a  merry  morning  greeting;  the  kindly 
thing,  greeting  me  with  its  ding-dong- 
ding:  "Is  it  not  a  lovely  world!"  Heighol 
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Und  da  fing  im  Sonnenschein 
Gleich  die  Welt  zu  funkeln  an; 
Alles,  Ton  und  Farbe  gewannl 
Blum'  und  Vogel,  gross  und  kleinl 
Guten  Tag!  Guten  Tag! 
Ist's  nicht  eine  schone  Welt? 
Ei,  du!   Gelt? 

Nun  fangt  auch  mein  Gliick  wohl  an? 

Nein!   Nein! 

Das'  ich  mein', 

Mir  nimmer,  nimmer  bliihen  kann! 


And  then  in  the  sunshine  the  world  be- 
gan to  sparkle;  everything  became  song 
and  color!  in  the  sunshine!  Flower  and 
bird,  large  and  small!  Good  morning, 
good  morning!  Isn't  it  a  lovely  world? 
Hey,  you  —  a  lovely  world! 


And  shall  I  be  happy  too,  now?  No! 
No!  Happiness,  I  feel,  can  never,  never 
bloom  for  me! 


III.     ICH  HAB'  EIN  GLOHEND  MESSER 


Ich  hab'  ein  gliihend  Messer, 

Ein  Messer  in  meiner  Brust, 

O  weh!  O  weh  —  Das  schneid't  so  tief 

In  jede  Freud'  und  jede  Lust! 

Ach,  was  ist  das  fur  ein  boser  Gast! 
Nimmer  halt  er  Ruh',  nimmer  halt  er 

Rast! 
Nicht  bei  Tag,  nicht  bei  Nacht,  wenn 

ich  schlief! 
O  weh!  O  weh! 

Wenn  ich  in  den  Himmel  seh', 

Seh'  ich  zwei  blaue  Augen  steh'n! 

O  weh!  O  weh! 

Wenn  ich  im  gelben  Felde  geh\ 

Seh'  ich  von  fern  das  blonde  Haar  im 

Winde  weh'n! 
O  weh!  O  weh! 

Wenn  ich  aus  dem  Traum  auffahr' 
Und  hore  klingen  ihr  silbern'  Lachen. 
O  weh!  O  weh! 
Ich  wolit',  ich  lag'  auf  der  schwarzen 

Bahr 
Konnt  nimmer,  nimmer  die  Augen  auf- 

machen. 


Montgomery-Frost 
Company 

GUILD  OPTICIANS 

414  Boylston    40  Brom field 
101  Mass.  Ave.    590  Beacon 

Contact  Lens  Laboratory 
420  Boylston 

KEnmore  6-1537 

[620] 


I  have  a  glowing  knife,  a  glowing  knife 
in  my  breast;  Oh,  God!  it  cuts  so  deep  in 
every  joy  and  every  pleasure,  so  deep! 
It  cuts  so  painfully  and  deep! 

Oh,  what  an  evil  guest  that  is!  He  never 
is  at  peace,  he  never  takes  a  rest,  neither 
in  the  daytime  nor  at  night  when  I'm 
asleep!    Oh,  what  pain;  what  pain! 


If  I  look  up  at  the  sky,  I  see  two  blue 
eyes  fixed  there.  If  I  go  into  the  yellow 
fields,  from  afar  I  see  the  blonde  hair 
waving  in  the  wind!  Oh,  what  pain, 
what  pain!  If  I  suddenly  wake  up  from 
a  dream,  I  hear  her  silver  laughter 
sounding;  Oh,  what  pain;  what  pain! 
I  wish  I  were  lying  on  the  black  bier  and 
never,  never  open  my  eyes! 
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IV.    DIE  ZWEI  BLAUEN  AUGEN  VOM  MEINEM  SCHATZ 


Die   zwei   blauen   Augen   von   meinem 

Schatz, 
Die  haben  mich  in  die  weite  Welt 

geschickt  — 
Da  musst'  ich  Abschied  nehmen 
Vom  allerliebsten  Platz! 
O  Augen  blaul    Warum  habt  ihr  mich 

angeblickt? 
Nun  hab'  ich  ewig  Leid  und  Gramen! 


My  treasure's  two  blue  eyes  sent  me  forth 
into  the  wide  world.  So  I  must  say  good- 
bye to  this  dearest  place  of  all!  Oh,  eyes 
so  blue,  why  did  you  look  at  me?  Grief 
and  sorrow  are  mine  foreverl 


Ich  bin  ausgegangen  in  stiller  Nacht, 
Wohl  iiber  die  dunkle  Haide; 
Hat  mir  Niemand  Ade  gesagt. 
Mein  Gesell'  war  Lieb'  und  Leide! 


Auf  der  Strasse  steht  ein  Lindenbaum, 
Da  hab'  ich  zum  erstenmal  im  Schlaf 

geruht! 
Unter  dem  Lindenbaum, 
Der  hat  seine  Bliithen   iiber  mich  ge- 

schneit  — 

Da  wusst'  ich  nicht,  wie  das  Leben  thut— 
War  alles,  alles  wieder  gut! 
Lieb'  und  Leid,  und  Welt,  und  Traum! 


I  went  away  in  the  silent  night,  in  the 
silent  night  over  the  dark  heath;  no  one 
said  goodbye  to  me.  Goodbye!  Goodbye! 
Goodbye!  My  companions  were  love  and 
sorrow! 

Along  the  road  there  stood  a  lindentree. 
There  for  the  first  time  I  rested  and 
slept!  Under  the  lindentree!  It  snowed 
its  blossoms  over  me.  I  knew  nothing 
now  of  life's  ways  —  Everything,  every- 
thing was  good  again.  Love  and  sorrow 
and  world  and  dream! 


Q^> 
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SYMPHONY  IN  C  MINOR,  NO.  3,  Op.  78 

By  Charles  Camille  Saint-Saens 

Born  in  Paris,  October  9,  1835;  died  in  Algiers,  December  16,  1921 


Composed  for  the  London  Philharmonic  Society,  this  symphony  was  first  per- 
formed by  that  orchestra  in  London,  May  19,  1886,  under  the  composer's  direction. 
It  was  first  heard  in  Paris  and  in  America  in  the  following  season  (the  American 
performance  was  at  a  concert  of  the  Philharmonic  Society  in  New  York,  Theodore 
Thomas  conductor,  February  19,  1887).  The  first  performance  in  Boston  was  by 
the  Boston  Symphony  Orchestra,  February  16,  1901.  Saint-Saens  conducted  this 
symphony  at  a  special  concert  of  this  orchestra  in  Boston,  November  26,  1906.  After 
his  death,  the  Adagio  was  played  (December  23,  1921)  in  his  memory.  The  most 
recent  performances  were  on  January  1-2,  1954. 

The  Symphony  is  scored  for  2  flutes  and  piccolo,  2  oboes  and  English  horn, 

2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets, 

3  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  triangle,  organ,  piano  (four 
hands),  and  strings.   It  is  dedicated  to  the  memory  of  Franz  Liszt. 

'TpHE  following  analysis  was  prepared  by  the  composer  for  the  initial 
**•  performance  in  England: 

"This  symphony,  divided  into  two  parts,  nevertheless  includes  prac- 
tically the  traditional  four  movements:  the  first,  checked  in  develop- 
ment, serves  as  an  introduction  to  the  Adagio,  and  the  Scherzo  is 
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connected  after  the  same  manner  with  the  Finale.  The  composer  has 
thus  sought  to  shun  in  a  certain  measure  the  interminable  repetitions 
which  are  more  and  more  disappearing  from  instrumental  music. 

"After  an  introduction  Adagio  of  a  few  plaintive  measures  the 
string  quartet  exposes  the  initial  theme,  which  is  sombre  and  agitated 
(Allegro  moderato).  The  first  transformation  of  this  theme  leads  to  a 
second  motive,  which  is  distinguished  by  greater  tranquillity;  after  a 
short  development,  in  which  the  two  themes  are  presented  simultane- 
ously, the  motive  appears  in  a  characteristic  form,  for  full  orchestra, 
but  only  for  a  short  time.  A  second  transformation  of  the  initial  theme 
includes  now  and  then  the  plaintive  notes  of  the  Introduction.  Varied 
episodes  bring  gradually  calm,  and  thus  prepare  the  Adagio  in  D-flat. 
The  extremely  peaceful  and  contemplative  theme  is  given  to  the  violins, 
violas,  and  violoncellos,  which  are  supported  by  organ  chords.  After  a 
variation  (in  arabesques)  performed  by  the  violins,  the  second  trans- 
formation of  the  initial  theme  of  the  Allegro  appears  again,  and  brings 
with  it  a  vague  feeling  of  unrest,  which  is  enlarged  by  dissonant  har- 
monies. These  soon  give  way  to  the  theme  of  the  Adagio.  This  first 
movement  ends  in  a  Coda  of  mystical  character,  in  which  are  heard 
alternately  the  chords  of  D-flat  major  and  E  minor. 

"The  second  movement  begins  with  an  energetic  phrase  {Allegro 
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moderato),  which  is  followed  immediately  by  a  third  transformation 
of  the  initial  theme  in  the  first  movement,  more  agitated  than  it  was 
before,  and  into  which  enters  a  fantastic  spirit  that  is  frankly  disclosed 
in  the  Presto.  Here  arpeggios  and  scales,  swift  as  lightning,  on  the 
pianoforte,  are  accompanied  by  the  syncopated  rhythm  of  the  orchestra, 
and  each  time  they  are  in  a  different  tonality  (F,  E,  E-flat,  G).  The 
repetition  of  the  Allegro  moderato  is  followed  by  a  second  Presto,  which 
at  first  is  apparently  a  repetition  of  the  first  Presto;  but  scarcely  has  it 
begun  before  a  new  theme  is  heard,  grave,  austere  (trombone,  tuba, 
double-basses),  strongly  contrasted  with  the  fantastic  music.  There  is  a 
struggle  for  the  mastery,  and  this  struggle  ends  in  the  defeat  of  the  rest- 
less, diabolical  element.  The  new  phrase  rises  to  orchestral  heights, 
and  rests  there  as  in  the  blue  of  a  clear  sky.  After  a  vague  reminiscence 
of  the  initial  theme  of  the  first  movement,  a  Maestoso  in  G  major 
announces  the  approaching  triumph  of  the  calm  and  lofty  thought. 
The  initial  theme  of  the  first  movement,  wholly  transformed,  is  now 
exposed  by  divided  strings  and  the  pianoforte  (four  hands),  and 
repeated  by  the  organ  with  full  strength  of  the  orchestra.  A  brilliant 
Coda,  in  which  the  initial  theme  by  a  last  transformation  takes  the 
form  of  a  violin  figure,  ends  the  work." 
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in  the  house, 


(And  does  he  or  she  have  $5.99  left  to  spend?) 


HANDEL'S  "MESSIAH"  and  Radio  Shack  are  —  at  first 
glance  —  about  as  synonymous  as  Harvard  and  Hereford.  Yet 
a  deeper  study  into  this  odd  coupling  reveals  an  astonishing 
fact :  Radio  Shack  has  sold  enough  albums  of  Handel's 
"Messiah"  to  reach  from  Washington  Street  in  Boston  to  well 
beyond  Harvard  Square  in  Cambridge  —  naturally  we  mean 
if  laid  end  to  end,  not  set  edge  to  edge. 


Our  competition  must  be  wondering  how  we  sell  so  many 
copies  of  the  "Messiah".  Ella,  Louie,  Mitch,  even  Munch  — 
these  they  can  understand.  But  since  when  was  G.  F.  Handel 
in  their  league  when  it  comes  to  selling  les  disques?  There 
was  a  time  the  answer  to  this  conundrum  would  have  cost  you 
a  pretty  farthing.  Today  Radio  Shack  gives  it  to  you  gratis : 
we  buy  the  "Messiah'  in  simply  enormous  quantities,  and  we 
sell  it  cheaper  than  anyone  in  the  country ! 

At  this  very  moment,  even  as  you  long  for  us  to  come  to  the 
point  of  this  historical  novel,  Radio  Shack  is  purveying  the 
finest  of  all  "Messiahs"  on  wax  —  now  no  longer  wax  but 
vinyl  or  poly  or  possibly  molybdenum-3  —  at  a  price  so  low 
you  should  give  us  all  your  record  business  for  the  rest  of 
your  life.  It's  the  three-record  Unicorn  album,  number 
UNS-1,  list  price  $11.94,  Radio  Shack  sale  price  $5.99. 


UNS-1  is  the  only  complete  three-disk  "Messiah"  ever 
recorded  in  America,  and  it  was  recorded  right  here  in 
Symphony  Hall.  Participants  include :  The  Handel  and  Haydn 
Society,  the  Zimbler  Sinfonietta  group  of  the  B.S.O.,  Adele 
Addison,  David  Lloyd,  and  others.  Hi-fi  engineer  in 
attendance  was  the  brilliant  Peter  (son  of  Bela)  Bartok. 


Radio  Shack  also  has  the  "Messiah"  on  the  Victor, 
Westminster,  Columbia,  Angel,  and  London  labels,  at  prices 
reflecting  our  utter  disregard  of  good  business  practice. 
However  in  our  opinion  the  Unicorn  version  bests  these 
entries  by  several  lengths  regardless  of  track  conditions.  And 
at  $5.99  it's  as  big  a  steal  as  Manhattan  for  $24.  Big  Daddy, 
and  Mama  too  —  your  copy's  awaitin'  at  both  Shacks :  167 
Washington  Street  downtown;  730  Commonwealth  Avenue 
uptown.  Checks,  sight  drafts,  letters  of  credit,  and  Christmas 
greetings,  accepted  and  exchanged! 
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A  PORTRAIT  OF  SAINT-SAeNS 
By  Philip  Hale 

From  many  valuable  contributions  of  Philip  Hale  to  the  program  books  of  this 
Orchestra  his  description  of  Saint-Saens  is  here  quoted.  It  is  taken  from  the  program 
of  November  22-23,  I9I%>  when  the  C  minor  Symphony  was  conducted  by  Henri 
Rabaud.  It  should  be  borne  in  mind  that  Saint-Saens  was  then  still  living  — also 
that  his  music  was  then  more  often  performed  than  it  is  now. 


A 


n  enemy  of  Saint-Saens  —  and  Saint-Saens  has  made  enemies  by  his 
barbed  words  —  might  well  apply  to  him  the  lines  of  Juvenal:— 

Grammaticus,  rhetor,  goemetres,  pictor,  aliptes, 
Augur,  schoenobates,  medicus,  magus,  omnia  novit. 
Graeculus  esuriens  in  coelum,  jusseris,  ibit.* 

For  Saint-Saens  has  not  been  satisfied  with  the  making  of  music  or  the 
career  of  a  virtuoso.  Organist,  pianist,  caricaturist,  dabbler  in  science, 
enamoured  of  mathematics  and  astronomy,  amateur  comedian,  feuille- 
tonist, critic,  traveller,  archaeologist  —  he  has  been,  and  is,  a  restless  man. 
He  is  of  less  than  average  height,  thin,  nervous,  sick-faced;  with  great 
and  exposed  forehead,  hair  habitually  short,  beard  frosted.  His  eyes 
are  almost  level  with  his  face.  His  eagle-beak  would  have  excited  the 
admiration  of  Sir  Charles  Napier,  who  once  exclaimed:  "Give  me  a 
man  with  plenty  of  nose."  Irritable,  whimsical,  ironical,  paradoxical, 
indulging  in  sudden  changes  of  opinion,  he  is  faithful  to  friends,  appre- 
ciative of  certain  rivals,  kindly  disposed  towards  young  composers, 

*  Grammarian,  painter,  augur,  rhetorician, 
Rope-dancer,  conjuror,  fiddler,  and  physician, 
All  trades  his  own,  your  hungry  Greekling  counts  ; 
And  bid  him  mount  the  sky — the  sky  he  mounts ! 

— Gifford's  Translation. 
Compare  Johnson : — 

All  sciences  the  hungry  Monsieur  knows, 
And  bid  him  go  to  hell — to  hell  he  goes ! 
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zealous  in  practical  assistance  as  well  as  in  verbal  encouragement.  A 
man  that  knows  the  world  and  sparkles  in  conversation;  fond  of  society; 
at  ease  and  on  equal  terms  with  leaders  in  art,  literature,  fashion.  A 
man  whose  Monday  receptions  were  long  famous  throughout  Paris, 
eagerly  attended  by  "tout  Paris"',  yet  never  so  happy  as  when  playing 
Calchas  to  Bizet's  or  Regnault's  Helen  in  Offenbach's  delightful  La 
belle  Helene,  or  impersonating  in  an  extraordinary  costume  Gounod's 
Marguerite  surprised  by  the  jewels.  An  indefatigable  student  of  Bach, 
he  parodied  the  Italian  opera  of  the  30's,  4-o's,  50's  in  Gabriella  di 
Vergy:  pochade  micaremo  carnavalesque*;  in  Carnaval  des  Animaux, 
he  reproduced  the  cries,  songs,  howls,  grunts,  duckings,  bellowings  of 
the  animal  kingdom.t  A  Parisian  from  crown  to  sole;  yet  a  nomad. 

In  1867  Berlioz  called  Saint-Saens  "one  of  the  greatest  musicians  of 
our  epoch."  In  1878  Bulow  lamented  in  a  letter  to  Hans  von  Bronsart 
that  there  was  no  musician  in  Germany  like  Saint-Saens  "except  you 
and  me."  Liszt's  admiration  for  Saint-Saens  is  well  known.  Even  today 
there  are  some,  even  in  this  country,  who  applaud  him  as  the  greatest 
living  composer.  On  the  other  hand,  there  have  been  critics  who  say 
that  he  is  too  much  of  a  musician  to  be  a  great  composer  or  creator. 
The  praise  of  Gounod  —  "Saint-Saens  will  write  at  will  a  work  a  la 
Rossini,  a  la  Verdi,  a  la  Schumann,  a  la  Wagner"  —  has  been  counted 
by  them  a  reproach;  it  has  been  regarded  as  a  courteous  manner  of 
saying,  "Saint-Saens  has  the  unfortunate  faculty  of  assimilation." 
Hugues  Imbert,  discussing  him,  admitted  that  there  is  no  graver  censure 
than  to  say  of  an  artist,  "He  is  incapable  of  being  himself." 

So  far  as  an  intimate  knowledge  of  music  as  a  science  is  concerned, 
so  far  as  fluency  and  ease  of  expression  are  concerned,  Saint-Saens  is 
beyond  doubt  a  remarkable  musician. 

The  ambition  of  the  French  composer  has  long  been,  first  of  all,  the 
stage.   To  achieve  glory  in  the  opera  house  is  his  dream,  his  struggle. 

*  This  burlesque,  "words  and  music  by  an  old  organist,"  a  work  of  Saint-Saens's  youth,  was 
performed  in  1885  at  "La  Trompette."   It  has  not  been  published. 

t  At  the  time  this  was  written,  the  Animals'  Carnival  was  unpublished  and  unheard, — j.n.b. 
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For  this  he  bends  every  energy.  At  a  time  when  his  colleagues  were 
looking  towards  the  stage,  Saint-Saens  hankered  after  a  more  solid  and 
durable  reputation.  His  first  work  of  any  length  was  not  an  opera,  not 
even  an  operetta;  it  was  a  symphony;  his  second  important  work  was 
also  a  symphony;  then  followed  church  music,  a  third  symphony, 
chamber  music,  concertos,  etc.  Not  till  1868  did  he  begin  work  on  his 
Samson  et  Balila,  which  was  not  completed  before  1877.  His  first  opera 
performed  in  Paris,  Le  Timbre  d 'Argent  (Theatre  Lyrique,  February 
23,  1877),  was  not  begun  until  1875. 

Although  he  has  written  over  a  dozen  operas,  only  one,  Samson  et 
Dalila,  has  true  life  in  the  theatre,  and  there  are  some  who  maintain 
that  it  should  be  performed  as  an  oratorio,  although  the  scene  of 
Samson's  undoing  in  the  second  act  has  a  passionate  expression  rare 
in  Saint-Saens's  other  music.  Henry  VIII. ,  praised  enthusiastically  in 
1883,  is  revived  occasionally  in  Paris.  In  Ascanio  and  elsewhere  there 
is  a  timid  use  of  the  Leitmotiv,  but  the  composer  returns  quickly  to 
the  most  conventional  solo  and  ensemble,  as  though  he  said  to  himself: 
"I  have  shown  that  I  understand  this  business;  now  I  must  do  some- 
thing to  amuse  the  audience."  In  Phryne,  written  for  Sibyl  Sanderson, 
the  supreme  interpreter  of  the  sensuous  Massenet,  there  are  pages  of 
rare  beauty,  as  the  trio  and  the  scene  of  the  apparition  in  the  second 
act;  the  peculiar  irony  of  Saint-Saens  is  displayed  in  the  bassoon  motive 
accompanying  Dicephile's  virtuous  exhortation  to  his  nephew,  which 
motive  returns  when  the  nephew  realizes  the  hypocrisy  of  the  old  satyr 
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and  denies  his  bust  erected  by  applauding  citizens;  yet  when  the  com- 
poser tries  to  write  in  Offenbach's  vein,  as  in  the  finale  of  the  first  act, 
the  hearer  longs  for  Offenbach  himself,  whose  canaillerie  is  honest  and 
human,  whose  melody  is  spontaneous,  whose  rhythm  is  irresistible, 
whose  suiting  of  music  to  the  text  is  more  pertinent.  As  for  the  other 
operas,  from  Le  Timbre  d 'Argent  (1877)  to  L'Ancetre,  and  Dejanire, 
who  now  knows  or  cares  for  them? 

Saint-Saens  has  been  mightily  influenced  in  thought  and  expression 
by  predecessors  and  contemporaries.  First  of  all  by  Bach,  whose  influ- 
ence is  felt  in  unexpected  moments:  his  wig  is  seen  even  among  the 
Grecian  scenic  accessories  of  Phryne.  There  is  no  servile  imitation,  no 
deliberate  attempt  to  ape  the  style  of  the  old  master.  Saint-Saens  has 
studied  Bach  so  deeply  and  persistently  that  it  is  natural  for  him  to  use 
the  same  language,  to  mould  his  sentences  in  the  same  fashion.  Then 
there  is  the  influence  of  Beethoven,  Schumann,  Berlioz,  Liszt,  Wagner. 

The  symphonic  poems,  perhaps  his  masterpieces,  were  inspired  by 
Saint-Saens's  admiration  for  Liszt,  his  close  friendship  and  example. 
Years  ago  there  were  Frenchmen  that  this  music  perplexed.  Gustave 
Kahn  found  little  in  Le  Rouet  d'Omphale  but  "singular  music,  a  sort 
of  protest  against  ordinary  evening  music,  mixed  with  protests  of  the 
double-bass  unkindly  received  by  the  cymbals  —  but  why  insist  on  the 
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mistake  of  a  musician  who  has  had  so  many  fine  hours?"  One  critic  of 
repute  insisted  that  the  popularity  of  Danse  Macabre  rests  entirely  on 
its  waltz  rhythm. 

These  symphonic  poems  are  fine  examples  of  musical  ingenuity  and 
shrewdness;  they  show  the  irony  of  the  man;  and  irony  in  program 
music  is  often  saving  salt.  The  composer  of  symphonic  poems  is  too 
often  like  unto  the  man  known  to  the  Hebrew  prophet:  he  makes  his 
idol  and  then  falls  down  and  worships  it.  Saint-Saens  is  cool  enough 
to  stand  off  and  examine  his  work.  "Do  you  hear  Hercules  groaning  in 
rage?  You  are  welcome  to  the  pleasure,  if  you  hear  him.  Is  the  oboe 
the  mocking  voice  of  Omphale?  It  is  as  you  please.  There  are  many 
things  in  this  little  piece  of  mine.  Label  them  as  it  suits  you."  He 
smiles  as  he  speaks;  if  one  cries  out  against  his  cynicism,  he  smiles  the 
more.  So  with  Phaeton.  He  starts  the  rash  youth  on  his  insolent  ride, 
but  he  does  not  jump  into  the  chariot;  on  the  contrary,  he  shakes  his 
head,  prophesies,  and  watches  curiously  for  the  end.  In  a  safe  place  he 
observes  the  skeletons  dancing  the  infernal  jig  while  Death  fiddles;  he 
is  calm  enough  to  tell  the  cock  when  it  it  time  to  crow.   Any  shudder 


Flown  from  France  .  .  . 

Our  weightless  washable 
IjL     wonder  in  black  nylon 
||    and  rhodia  knit. 
Ii  You'll  want  two  because 
of  its  easy  fit  and 
year  round  wearability. 
All  heavenly  pastels 
available  on  special 
order.    8-16.    $55 

JhuuSiZusjl 
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Stop  &  Shop  Gourmet 
Quiz  for  Early  Comers 

1.  Who  invented  Corn  Muffin  Toasties? 
a)  radio  gagwriter  b)  Toastinghouse 
Corp.    c)    sunstruck   lowan   d)    Stop 
&  Shop  bakery  experts 

2.  Which  of  the  following  are  lettuce? 
a)    Zucchini   b)    Bibb    c)    Butternut 
d)  Avocado  e)  Artichoke 

3.  What  do  you  do  with  a  bagel? 
a)    Fry    it    b)    Boil   it    c)    Saute   it 
d)  Fillet  it  e)  Toast  it 

4.  Port  Wine  is  served  with 
a)  dessert  b)  meat  c)  straws  d)  fish 


ANSWERS: 

l)    Stop    &    Shop    bakery    experts    2)    Bibb 
3)  Toast  it  4)  dessert 


THERE'S   A   WORLD 
OF   EXCITING   FOODS 
X  FOR   YOU    AT 


###*####*############## 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


RCA  Victor  Records  released  since  April  1956 


Bach 
Barber 
Barber 
"Beethoven 

Beethoven 

Beethoven 

Beethoven 

Berlioz 

Berlioz 
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Brahms 

Debussy 

Debussy 

Debussy 

Elgar 

Franck 

Ibert 

Khatchaturian 

Martinu 

Mendelssohn 

Mozart 

Piston 

Prokofieff 

Prokofieff 

Rachmaninoff 

Ravel 

Tchaikovsky 

Tchaikovsky 
Tchaikovsky 
Wagner 
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Brandenburg  Concertos  (Complete)    LM-2182,  2198 
Medea's  Dance  of  Vengeance  LM-2197 

Adagio  for  Strings  LM-2105 

Overtures  Leonore  Nos.  1,  2,  3;  "Fidelio"; 

"Coriolan"  LM-2015 

Symphony  No.  3,  "Eroica"  LM-2233 

Symphony  No.  6  LM-1997 

Violin  Concerto  (Heifetz)  LM-1992 

"L'Enfance  du  Christ"  LM-6053 

"Harold  in  Italy"  (Primrose)  LM-2228 

Schelomo  (Piatigorsky)  LM-2109 

Symphony  No.  1  LM-2097 

Symphony  No.  2;  "Tragic"  Overture  LM-1959 

"The  Martyrdom  of  St.  Sebastian"  LM-2030 

"LaMer"  LM-2111 

"Prelude  to  the  Afternoon  of  a  Faun"  LM-1984 

Introduction  and  Allegro  LM-2105 

Symphony  No.  1  in  D  minor  LM-2131 

"Escales"  (Ports  of  Call)  LM-2 1 1 1 

Violin  Concerto  (Kogan)  LM-1760 

"Fantaisies  Symphoniques"  LM-2083 

"Italian"  Symphony  and  "Reformation" 

Symphony  LM-2  221 

Clarinet  Concerto;  Clarinet  Quintet  (Good- 
man, Boston  Symphony  String  Quartet)    LM-2073 
Symphony  No.  6  LM-2083 

Romeo  and  Juliet,  Excerpts  LM-2 110 

Piano  Concerto  No.  2  (Henriot)  LM-2197 

Piano  Concerto  No.  3  (Janis)  LM-2237 

"Bolero,"  "La  Valse,"  "Rapsodie 

Espagnole"  LM-1984 

"Francesca  da  Rimini";  "Romeo  and  Juliet" 

Overtures  LM-2  043 

Symphony  No.  4  LM-1953 

Serenade  for  Strings  LM-2105 

Overture  and  Bacchanale  from  "Tannhauser" 
Magic  Fire  Music  from  "Die  Walkure" 
Siegfried's  Rhine  Journey  from  "Gotterdam- 

merung"  LM-2 119 

Excerpts,  "Tristan  and  Isolde"  and  "Gotter- 

dammerung"  (Eileen  Farrell)  LM-2255 

Cello  Concerto  (Piatigorsky)  LM-2109 
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created  by  Saint-Saens  by  Danse  Macabre  is  a  thrill  of  intellectual I 
appreciation;  there  is  no  goose-flesh,  no  sinking  of  heart  and  stomach.! 

A  certain  individuality  rises  above  the  influence  exerted  by  others. 
The  musical  nature  of  Saint-Saens  is  polished,  intelligent,  peculiarly 
elegant,  always  comme  il  faut,  cynically  fastidious;  so  studied  in 
dress,  manner,  speech,  that  one  suspects  an  absence  of  emotion,  heart, 
humanity.  One  would  forgive  solecisms,  carelessness,  or  eccentricity 
in  dress,  bursts  of  coarseness,  if  there  were  one  direct,  overwhelming 
appeal;  if  there  were  outbreaks  of  elemental  qualities. 

The  charge  that  his  vein  of  melody  is  thin  and  poor  is  in  a  way  I 
unjust.    There  are  abundant  instances  of  sharply  defined  melody,! 
unmistakable,  original;  melody  that  is  drawn  rather  than  colored;  as  a  II 
rule,  without  perfume,  without  blood,  without  emotion.  Sometimes  it  I 
is  like  an  opening  at  chess:  valuable  for  the  contrapuntal  complications  I 
that  may  result  therefrom.  His  technical  skill  is  so  great  that  too  often 
he  takes  thematic  material  of  little  worth  and  develops  it  in  scholastic, 
arid  fashion.  There  are  pages,  as  in  the  Septet,  where  counterpoint  is 
lugged  in  by  the  heels  and  is  only  pretentious  padding.  There  is  mere 
play  of  abstract  intellect,  a  solving  of  problems  that  interest  only  the 
propounder.  The  element  of  surprise  is  only  in  the  workmanship.  The 
program  might  state:    "M.  Saint-Saens  will  now  work  out  his  exercise 
in  the  sight  of  the  audience."  The  dryness  is  not  the  dryness  of  third- 


Tel.  CO  6-7260 
PARK  YOUR  CAR 

UPTOWN^GARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics 

Building.    Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 


fem 


featuring 

ISLAND  S  CANTONESE 

Food  and  Drink 

f  OPEN  FROM  5  P.M.  TO  2  A.M. 
Daily  %  Sunday 


Thcfltrc-Gocrs!      t 

|  Parking  U.J-M^^V,,,, 


^SomeMet  4Jo&£  COp,eY 

400  Commonwealth  Ave..  Boston.      7-9000 
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PARKING  FACILITIES 


rate  makers  of  music;  it  is  the  dryness  of  one  whose  wit  and  intelligence 
are  known,  who  insists  on  abstruse  thought,  on  self-absorption. 

His  vacillating  judgments  —  as  in  the  famous  case  of  Schumann's 
Pianoforte  Quintet  —  his  shifting  opinions,  known  to  all,  are  not 
peculiar  to  him;  nearly  every  musician  or  thoughtful  amateur  has  gone 
through  like  experiences.* 

We  have  spoken  of  his  restlessness.  This  has  not  been  satisfied  by 
musical  activity  or  by  travelling  from  Cochin-China  to  San  Francisco. 
He  has  written  copiously  for  the  press,  books,  pamphlets,  prefaces, 
feuilletons,  poems,  plays.  His  comedy  "La  Crampe  des  Ecrivains"  was 
produced  at  Algiers  in  1892;  the  comedy  "Le  Roi  Apepi"  at  B^ziers  in 
1 1903;  "Botruocepale,"  B^ziers,  1908.  He  has  discussed  the  phenomena 
of  mirage,  the  relationship  of  plants  with  animals,  materialism  and 
music,  hypnotism,  lyres  and  citharas,  child  prodigies,  hissing  at  con- 
certs. The  list  is  very  long. 

An  extraordinary  man  and  musician.    Possessing   an   uncommon 

technical  equipment  as  composer,  pianist,  organist;  French  in  clearness 

I  of  expression,  logic,  exquisite  taste;  a  master  of  rhythm,  a  clear  appre- 

[  *  Do  I  contradict  myself  ? 

Very  well  then  I  contradict  myself, 
(I  am  large,  I  contain  multitudes). 

— Walt  Whitman. 


BUY  BETTER-BUY  LETTERPRESS 


Interpreted  by  letterpress,  printing 
really  shines!  Letterpress  always  im- 
parts a  definite  note  of  quality  and 
prestige  to  all  forms  of  the  printed 
word  and  picture. 

The  leaders  in  the  printing  field  re- 
gard letterpress  with  the  same  respect 
as  you  do  .  .  .  for  letterpress  is  value, 
letterpress  is  quality,  letterpress  is 
elegance. 

We  will  consider  it  a  privilege 
to  share  our  85  years  of  letter- 
press "know-how." 


'0 


: : 


Geo.  H.  Ellis  Co., (Inc.) 


272  Congress  Street 
Boston  10,  Massachusetts 
Libert/  2-7800 


established  1873 
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ciator  of  tonal  color  and  the  value  of  simplicity  in  orchestration;  he  is 
seldom  warm  and  tender;  seldom  does  he  indulge  himself  in  sentiment, 
passion,  imagination.  With  him  orthodox  form  must  always  be  kept  in 
mind,  nor  could  he  understand  the  saying  of  Plotinus:  "Fire  surpasses 
other  bodies  in  beauty,  because,  compared  with  the  other  elements,  it 
obtains  the  order  of  form;  for  it  is  more  eminent  than  the  rest,  and  is 
the  most  subtle  of  all,  bordering  as  it  were  on  an  incorporeal  nature." 
Hence  perhaps  the  reactionary  attitude  of  his  later  years;  his  sharp 
criticism  of  the  more  modern  school  of  French  composers,  including 
even  Cesar  Franck.  His  wit  and  brilliancy  are  indisputable.  He  seldom 
touches  the  heart  or  sweeps  away  the  judgment.  He  is  not  a  great 
creator.  Yet  his  name  is  ever  to  be  mentioned  with  respect.  Without 
consideration  of  his  many  admirable  compositions,  one  should  bear 
this  in  mind:  In  the  face  of  difficulties,  discouragement,  misunder- 
standing, sneers,  he  has  worked  steadily  since  his  youth  and  always 
to  the  best  of  his  ability,  for  righteousness  in  absolute  music;  he 
endeavored  to  introduce  into  French  music  thoughtfulness  and  sincerity 
for  the  advantage  and  the  glory  of  the  country  that  he  dearly  loves. 


Did  you  ever  hear  of  an  audio 
dealer  who  refused  point- 
blank  to  sell  audio  equipment 
in  factory-sealed  cartons?  At 
The  Music  Box  all  amplifiers 
and  tuners  are  opened  and 
run  on  test  racks,  amplifiers 
for  more  than  one  hundred 
hours  and  tuners  for  fifty.  At 
the  end  of  the  test  period 
tubes  and  voltages  are 
checked,  and  if  satisfactory  the 
equipment  is  endorsed  by  The 
Music  Box  one-year  parts  and 
labor  guarantee. 

The  Music  $ox 

CENTRAL  STREET 

WELLESLEY 

Evening  hours  on  Friday,  7  to  9 
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Individual  Progress 
Individual  Attention 
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J^T       Pupils  Start  Any  Time 
>  Graduate  When  Ready 


Oldest  in  United  States 

367  Boylston  Street,  at  Arlington  St. 

Phone  CO  7-5920 


For  information  about  adver- 
tising in  the  Boston  Symphony 
Orchestra  publications  write 
or  call  Advertising  Depart- 
ment, Symphony  Hall, 
CO  6-1492 


Subscribers'  Exhibition 


The  annual  exhibition  of  paintings  by  subscribers 
to  the  Boston  and  Cambridge  concerts  of  the  Boston 
Symphony  Orchestra,  and  by  members  and  Friends 
of  the  Orchestra,  will  take  place  from  January  6 
to  January  24. 

Paintings  should  be  delivered  to  Symphony  Hall 
on  Monday  or  Tuesday,  December  29  or  30. 
Application  blanks  may  be  had  at  the  Friends' 
Office,  or  in  the  evenings  at  the  Box  Office. 
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RADIO  AND  TELEVISION  BROADCASTS  BY 

THE  BOSTON  SYMPHONY  ORCHESTRA 

The  following  stations  are  broadcasting  Boston  Symphony 

concerts  on  a  live,  sustaining  basis,  as  of  the  present  date: 

Friday  Afternoon  Series 

WGBH-FM                                     Cambridge 

WEDK-FM                                      Springfield 

Saturday  Evening  Series 

WGBH-FM                                     Cambridge 

WEDK-FM                                      Springfield 

WCRB-AM-FM                             Waltham 

WQXR-AM-FM                             New  York 

and  the  WQXR  Network  consisting  of : 

WRRL-FM                              Wethersfield,  N.  Y. 

WRRE-FM                               Bristol  Center,  N.  Y. 

WRRA-FM                              Ithaca,  N.  Y. 

WRRD-FM                              DeRuyter,  N.  Y. 

WRRC-FM                               Cherry  Valley,  N.  Y. 

WHLD-FM                              Niagara  Falls,  N.  Y. 

WHDL-FM                              Olean,  N.  Y. 

WFLY-FM                              Troy,  N.  Y. 

WRUN-FM                            Utica,  N.  Y. 

WKOP-FM                                Binghamton,  N.  Y. 

WJTN-FM                               Jamestown,  N.  Y. 

Sunday  Afternoon  Series 

WXHR-FM                                     Cambridge 

Tuesday  Cambridge  Series 

(including  M.I.T.  concert  at  Kresge  Auditorium) 

WGBH-FM-TV                              Cambridge 

WEDK-FM                                      Springfield 

In  addition  to  these  live,  sustaining  broadcasts,  the  Boston 

Symphony  Transcription  Trust  is  making  transcriptions  for 

delayed  commercial  broadcast.    The  Friday  and  Saturday 

programs  of  the  present  season  will  be  presented  by  delayed 

broadcast  until  the  end  of  May,  when  the  Pops  programs  of 

the  1959  season  will  be  presented.    It  is  expected  that  the 

Educational  Television  Radio  Center  will  take  Television 

films  ("kinescopes")  of  several  of  the  Cambridge  concerts. 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 
Richard  Burgin 
Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 

Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 

Emil  Kornsand 
Roger  Shermont 

Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 


PERSONNEL 

Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Martin  Hoherman 

Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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Vision 

And 

Initiative 


Ludwig  van  Beethoven  launched  a  new  era  in 
music  through  his  vision  of  a  new  world  of 
sound  —  and  his  ability  to  transform  what  he 
foresaw  into  the  reality  of  great  music. 

In  managing  investments  and  planning  estates 
it  also  takes  both  the  ability  to  foresee  —  and 
the  experience  and  knowledge 
to  carry  through  intentions  until 
objectives  are  attained  —  to  pro- 
vide financial  security  for  your- 
self and  your  family. 


BOSTON    SAFE    DEPOSIT 
AND    TRUST    COMPANY 


100  Franklin  Street 


Ralph  Lowell,  President 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Eleventh  Program 


FRIDAY  AFTERNOON,  January  2,  1959,  at  2:15  o'clock 

SATURDAY  EVENING,  January  3,  1959,  at  8:30  o'clock 


ROBERT  SHAW,  Guest  Conductor 

Tchaikovsky.  .  .  .  *  Symphony  No.  6,  in  B  minor,  "Pathetique,"  Op.  74 

I.  Adagio;  Allegro  non  troppo 

II.  Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:   Adagio  lamentoso 

INTERMISSION 

Kurka Symphony  No.  2,  Op.  24 

I.    Allegro  molto 
II.    Andante  espressivo 
III.    Presto  gioioso 

(First  performance  in  Boston) 

Hindemith.   Symphony,  "Mathis  der  Maler"  ("Matthias  the  Painter") 

I.    Angelic  Concert 
II.    Entombment 
III.    Temptation  of  St.  Anthony 


These  concerts  will  end  about  4:10  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE   R.   NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.   commonwealth  6-3361 


SOO    BOYLSTON    STREET 
BOSTON    16,   MASSACHUSETTS 


EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 


PIANIST 


TEACHER 


Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with  members  of  Boston  Symphony   Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


SPtcvno 

ygc/i/e^  7=2852 


L^arteton    Schuster 
PIANO  TEACHER 

5  Fuller  St.,  Brookline     •     BE  2-2797 

Formerly  Montecito  School  for  Girls 

Santa  Barbara,  California 

Graduate  of  Boston  Conservatory 
of  Music.  Extensive  experience 
privately.    Lessons  in  your  home. 
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EDITH  STEARNS 

PIANIST 
Faculty  of  Boston  Univenity 
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SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT 

BULLETIN 

with  historical  and 

descriptive   notes   by 

John  N.  Burk 

Copyright,  1959,  by  Boston  Symphony  Orchestra,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY      HALL 


BOSTON      15 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 


® 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut 's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  V^ational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Robert  Shaw 

Some  Boston  Portraits 
A  Rare  Visitor 


ROBERT  SHAW 

Robert  Shaw  was  born  in  Red  Bluff, 

alifornia,  April  30,  1916.  He  attended 
Pomona  College  and  studied  for  a  short 
vhile  for  the  ministry.  He  worked  his 
vay  through  college,  also  conducting  its 
Jlee  club.  Engaged  in  1938  by  Fred 
Waring  to  conduct  the  Waring  Glee 
'Club,  a  radio  chorus,  he  led  that  group 
for  seven  years.  He  formed  in  1941  the 
Collegiate  Chorale,  a  group  of  amateur 
singers  in  New  York  City  which  per- 
formed with  principal  orchestras  and 
toured  as  well.  In  1945  he  conducted  a 
:horus  for  the  United  States  Navy  at 
the  Sampson,  New  York,  Naval  Train- 
ing Station.  In  the  next  year  he  was 
appointed  Choral  Director  at  the  Juil- 
iard  School  of  Music.  Mr.  Shaw  was 
co-director  in  the  Choral  Department 
of  the  Berkshire  Music  Center  at 
Tanglewood  in  the  season  of  1946,  1947 
and  1948,  also  conducting  the  Festival 
Chorus  in  the  concerts  of  1947  and  1948. 
In  1948  he  organized  the  Robert  Shaw 
Chorale  and  Orchestra,  a  small  profes- 
sional group  which  toured  the  United 
States,  and  visited  Europe  and  the 
Middle  East  under  the  sponsorship  of 
the  State  Department.  In  the  last  three 
seasons  he  has  been  the  Associate  Con- 
ductor of  the  Cleveland  Orchestra,  and 
in  that  city  prepares  the  chorus  and 
conducts  both  choral  and  instrumental 
concerts. 

He  was  on  the  faculty  of  the  Juilliard 
I  School  of  Music,  1946-1950.  In  the 
!  summers  of  1956  and  1957  he  was  co- 
director  with  Julius  Herford  of  the 
Anchorage  Festival  in  Alaska,  under  the 
auspices  of  the  University  of  Alaska, 
giving  concerts  in  the  large  high  school 
auditorium  and  including  such  works 
as  Mozart's  Requiem,  Bach's  St.  John 
Passion  and  Honegger's  King  David. 
Lectures  and  classes  are  given  by  the 
performing  forces.  Since  1953  he  has 
conducted  with  Mr.  Herford  a  Workshop 
in  Choral  Arts  in  San  Diego  State  Col- 
lege in  San  Diego,  California.  He  has 
also  conducted  the  San  Diego  Orchestra. 

He  conducted  the  Boston  Symphony 
Orchestra  as  guest  January  24-25,  1958. 


THE  TROUSSEAU  HOUSE  OP  BOSTON 


To  Grace  a  Fireside 

Take  soft,  luxurious  —  and  wash- 
able —  vocama  in  the  deep  shades 
of  fall:  Pumpkin,  Antique  Gold, 
Autumn  Green,  Powder  Blue  and 
Royal. 

Sizes  10-20,  $45.00. 

416  B0YLST0N  ST.,  BOSTON  16  •  KE  6-6238 
54  CENTRAL  ST.,  WELLESLEY      •      CE  5-3430 
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Right  from  the  word  GO  .  .  .  most 
succinct  way  to  describe  our  south- 
bound collections.  The  southern  ac- 
cent this  year  is  on  the  TOGETHER- 
NESS of  a  well  cultivated  cashmere 
and  its  matching  dressy  dress.  The 
dress  may  be  linen,  silk,  or  crepe  .  .  . 
in  delicious  colors,  in  warm  prints,  in 
embroidery.  You'll  wear  it  afternoons 
and  often  right  through  the  evening! 

TOGETHERNESS  doesn't  stop  here, 
for  there  are  imaginative  HB  acces- 
sories to  complete  your  costume  .  .  . 
pastel  crystal  jewelry  .  .  .  little  straw 
bags  .  .  .  bright  belts  .  .  .  flowery 
hats  ...  all  keyed  together  with  that 
experienced   HB  touch. 

We  remember  some  temperatures 
which  belied  southern  hospitality  last 
season.  So  ...  a  new  collection 
of  travel  coats  for  inevitable  cool 
southern  days  .  .  .  and  to  come 
back  to  an  early  spring  season  at 
home. 

Heading  south?  Fashion-wise  you'll 
go  much  further  if  you  start  your 
trip  with  a  visit  to 


twenty  newbury 


SOME  BOSTON  PORTRAITS 

The  exhibition  of  portraits  in  the 
Gallery  (ending  this  week)  has  been 
thus  described  by  S.  Morton  Vose  of  the 
Vose  Galleries,  who  assembled  it. 

The  art  of  portraiture  has  flourished 
vigorously  in  Boston,  from  the  time  of 
John  Smibert's  arrival  in  the  city  in  1728 
to  the  present,  and  today  Boston  might 
still  be  called  "a  portrait  city."  Her 
local  artists  find  a  ready  demand  for 
their  skill  and  there  is  ample  induce- 
ment for  the  portrait  painters  of  other 
cities  to  visit  us  frequently.  Obviously 
no  exhibition  of  limited  size  could 
even  approach  being  representative  of 
Boston's  contemporary  portrait  work. 
This  selection  is  simply  a  small  group  of 
pictures,  balanced  between  local  artists 
and  those  from  other  areas  who  are  fre- 
quently shown  or  often  commissioned  in 
the  city.  There  is,  of  course,  no  slightest 
intention  to  indicate  preference  by  inclu- 
sion or  omission,  and  there  should  be 
ample  scope  for  several  further  such 
exhibitions. 

Among  the  local  artists,  visitors  will 
recognize  a  number  of  familiar  and  long 
established  names.  Charles  Hopkinson 
has  been  so  long  "the  dean"  of  Boston 
portrait  painters  that  when  one  thinks 
of  the  art  as  practiced  here,  his  name 
comes  to  mind  automatically.  His  por- 
trait of  Chief  Justice  Wilkins  thus  ap- 
propriately holds  center  position,  being 
the  largest  on  view.  Beyond  this  the 
arrangement  has  been  dictated  solely  by 
balance  of  sizes,  shapes  and  colors,  with 
no  intention  of  preferential  placing. 

Having  mentioned  Mr.  Hopkinson,  one 
can  scarcely  proceed  without  including 
his  pupil  and  associate,  Pietro  Pezzati, 
in  the  same  breath.  Very  much  an  artist 
in  his  own  right,  he  is  an  exponent  of 
building  a  portrait  with  successive  un- 
derpaintings,  much  done  by  old  masters 
but  rarely  seen  today. 

Members  of  the  Guild  of  Boston 
Artists  will  provide  visitors  with  names 
long  familiar  for  sound  craftsmanship; 
these  include  Bernard  M.  Keyes,  Mar- 
garet FitzHugh  Browne — her  subject 
appropriately  named,  "Man  with  a 
Horn" — Aiden  Lasell  Ripley,  a  noted 
sporting  painter  in  oils  and  water  colors 
as  well  as  a  keen  portraitist,  Margaret 
Fuller  Tyng  and  Robert  Douglas 
Hunter,  one  of  Boston's  younger  conser- 
vative artists,  now  becoming  well  known. 

Professor  Arthur  Pope's  small  head  of 
his  late  Fogg  Museum  colleague,  Pro- 
fessor Langdon  Warner,  provides  a 
(Continued  on  page  672) 
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Pauline  Trigere's 

remarkable  mastery  of  line  and 
cut  .  .  .  all  beauty,  all  simple 
and  clean  and  stripped  of 
over  embellishment  .  .  •  shows  here 
in  her  newest  silhouette, 
" the  curtain  raiser."    A  long  lean 
blaze  of  Paris  pink  in  a  simple 

shaft  dress  of  rich  silk  matelasse. 

$265 

Filene's  French  Shops — Seventh  Floor 

The  French  Shops'  dress  collection, 
from  $49.95 


FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 


|      Choosing  a  good  school 
for  a  young  boy 


Customers  often  turn  to  Old  Colony  Trust 
officers  for  help  in  personal  as  well  as  finan- 
cial matters.  One  officer  recently  helped  select  a  suitable 
school  for  a  young  boy.  Another  planned  and  managed  a  bene- 
fit for  a  local  charity.  Another  set  up  a  budget  for  an  elderly 
widow.  Being  a  trusted  family  friend  is  a  large  part  of  their 
job.  Old  Colony  brings  to  each  trust  relationship  both  finan- 
cial wisdom  and  a  large  measure  of  human  understanding. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  our  24-page  booklet,  "Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Eleventh  Program 


FRIDAY  AFTERNOON,  January  2,  1959,  at  2:15  o'clock 

SATURDAY  EVENING,  January  3,  1959,  at  8:30  o'clock 


ROBERT  SHAW,  Guest  Conductor 

Tchaikovsky.  .  .    ^Symphony  No.  6,  in  B  minor,  "Pathetique,"  Op.  74 

I.  Adagio;  Allegro  non  troppo 

II.  Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:   Adagio  lamentoso 

INTERMISSION 

Kurka Symphony  No.  2,  Op.  24 

I.    Allegro  molto 
II.    Andante  espressivo 
III.    Presto  gioioso 

(First  performance  in  Boston) 

Hindemith.   Symphony,  "Mathis  der  Maler"  ("Matthias  the  Painter") 

I.    Angelic  Concert 
II.    Entombment 
III.    Temptation  of  St.  Anthony 


These  concerts  will  end  about  4:10  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 


[647] 


s 

o 
u 
+ 
h 
w 
a 
r 
d 


the 

Far 

Eastern 

influence 


Boston 
Chestnut  Hill 


[648] 


SYMPHONY  NO.  6,  IN  B   MINOR,  "PATHETIQUE/'   Op.  74 
By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  at  St.  Petersburg,  November  6,  1893 


Completed  in  1893,  Tchaikovsky's  Sixth  Symphony  was  first  performed  at  St. 
Petersburg,  October  28  of  the  same  year. 

Following  the  composer's  death  Napravnik  conducted  the  symphony  with  great 
success  at  a  concert  of  Tchaikovsky's  music,  November  18,  1893.  The  piece  attained 
a  quick  popularity,  and  reached  America  the  following  spring,  when  it  was  produced 
by  the  New  York  Symphony  Society,  March  16,  1894.  It  was  performed  by  the 
Boston  Symphony  Orchestra  on  December  28  following,  Emil  Paur  conducting. 

The  most  recent  performances  in  the  Friday-Saturday  series  were  on  October 
12-13,  1956. 

The  orchestration  consists  of  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  tuba,  timpani,  bass  drum,  cymbals,  tam-tam 
and  strings. 

>t*alking  with  his  brother  Modeste  on  the  day  after  the  first  perform- 
-*-  ance  of  the  Sixth  Symphony,  Tchaikovsky  discussed  the  problem 
of  a  title,  for  he  was  about  to  send  the  score  to  the  publisher.  He  had 
thought  of  calling  it  "A  Program  Symphony"  and  had  written  to  his 
nephew,  Vladimir  Davidoff,  of  this  intention,  adding,  "This  program 
is  penetrated  by  subjective  sentiment.  .  .  .  The  program  is  of  a  kind 


by  hand 


In  trust  and  estate  work, 
no  two  situations  are 
exactly  alike.  Each 
requires  special  knowl- 
edge and  experience. 

Here  at  Rockland -Atlas, 
our  Trust  Officers  are 
known  for  their 
understanding  and  the 
personal  attention  they 
devote  to  each  individual 
problem— and  for  their 
thoroughness  in  serving 
the  individual's  needs. 


~W~*%  ESTABLISHED    1833         A 

Kockland-Atlas 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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which  remains  an  enigma  to  all  —  let  them  guess  it  who  can."  And  he 
said  to  Modeste  when  the  question  of  a  title  was  under  discussion, 
"What  does  'program  symphony'  mean  when  I  will  give  it  no  program?" 
In  order  words,  he  foresaw  that  to  give  it  such  a  name  would  at  the 
same  time  explain  nothing  and  invite  from  every  side  a  question  which 
he  could  not  answer.  He  accepted  Modeste's  suggestion  of  "Pathetique" 
but  thought  better  of  it  after  the  score  had  been  shipped  to  Jurgenson, 
and  wrote  his  preference  for  the  number  and  nothing  else.  But  the 
symphony  was  published  as  the  "Pathetique" ;  Jurgenson  had  evidently 
insisted  upon  what  was  a  good  selling  title.  We  can  only  conclude 
from  these  circumstances  that  there  was  some  sort  of  program  in 
Tchaikovsky's  mind  but  that  the  "subjective"  sentiment  of  which  he 
spoke  was  more  than  he  could  explain.  Plainly,  too,  the  word  "Pathe- 
tique" while  giving  the  general  character  of  the  music,  fell  short  of 
conveying  the  program. 

Modeste's  title  "Pathetique"  was  an  obvious  first  thought,  and  an 
apt  one,  because  the  symphony  has  all  the  habiliments  of  melancholy  — 
the  stressing  of  the  minor  mood,  the  sinking  chromatic  melodies,  the 
poignant  dissonances,  the  exploration  of  the  darkest  depths  and  color- 
ing of  the  orchestra,  the  upsweeping  attack  upon  a  theme,  the  outbursts 
of  defiance.  But  these  are  not  mere  devices  as  Tchaikovsky  used  them. 


Announcing  Another  New 

S.  S.  PIERCE 

STORE 
in  the  new 


NORTHSHORE  SHOPPING  CENTER 

"\^Tou  are  cordially  invited  to  visit  our  new  store 
opening  in  the  Northshore  Shopping  Center 
in  Peabody,  Mass.,  in  November.  Combining  the 
newest  in  attractive  store  decor,  lighting  and 
convenience,  it  continues  the  S.  S.  Pierce  policy  of 
a  quality  store  for  quality  merchandise. 
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0  YOU  KNOW... 


THAT,  in  the  early  years  of  the  Boston  Symphony, 
critics  were  concerned  about  the  lack  of  emotion  shown 
by  its  audiences  .  .  .  that  a  performance  of  the  then 
unknown  Handel  Largo  from  "Xerxes"  was  thought 
significant  by  the  Boston  Advertiser  because  "we  have 
never  before  seen  a  symphony  audience  roused  to  such 
general  enthusiasm"  .  .  .  that  another  paper  hailed  the 
response  to  "Danse  Macabre"  by  commenting  on  "the 
delight  one  feels  on  finding  a  genuine,  spontaneous 
cri  de  coeur  coming  from  a  Boston  audience  .   .   ."? 

do  you  know  that  one  critic  remarked,  "We  are 
getting  as  excitable  as  a  La  Scala  audience,  and  when 
we  once  establish  the  good  old  custom  of  hissing  bad 
work  we  shall  be  all  right."  .  .  .  that  B.S.O.  sub- 
scribers, perhaps  responding  to  this  hint,  soon  showed 
themselves  quite  capable  of  registering  distaste  .  .  . 
that  the  first  performance  of  Bruckner's  Seventh  ended 
with  "more  people  on  the  stage  than  in  the  audience"? 

DO  YOU  KNOW  that  the  same  unfortunate  sym- 
phony was  equally  obnoxious  to  the  critics,  one  of 
whom  wrote,  "It  is  a  prolonged  moan  and  groan  .  .  . 
Wagner  in  a  prolonged  attack  of  sea-sickness  ...  a 
huge  barnacle-covered  whale  of  a  symphony"? 

DO  YOU  KNOW  that,  when  you're  planning  invest- 
ments, The  Trust  Department  of  The  Merchants  Na- 
tional Bank  of  Boston  can  provide  truly  professional 
assistance  —  based  on  long  experience  and  thorough 
research  —  and  the  careful  analysis  that  a  well-balanced 
portfolio  demands? 


^^  Offices 

= 7^  PI  MERCHANTS i  M 

NATIONAL^  28  STATE  ST.  •  111   DEVONSHIRE  ST 

=  BANK^=~ 


=;  ^Boston 


31    MILK    ST.    .    SOUTH   STATION 
513  BOYLSTON  ST..  642  BEACON  ST. 


FOUNDED  1831 


member  F.D.I.C. 


W 


here   the    man   you   talk    to    is    the    bank 
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If  they  were,  the  symphony  would  be  no  better  than  a  mass  of  mediocre 
music  in  the  affecting  style  then  being  written.  They  were  externals 
useful  to  his  expressive  purpose,  but  no  more  basic  than  the  physical 
spasm  which  is  the  outward  sign  of  an  inward  impulse.  There  is  a 
deeper  motivation  to  the  symphony  —  a  motivation  which  is  eloquent 
and  unmistakable  in  the  music  itself  and  which  the  word  "Pathetique" 
serves  only  vaguely  to  indicate. 


There  have  always  been  those  who  assume  that  the  more  melancholy 
music  of  Tchaikovsky  is  a  sort  of  confession  of  his  personal  troubles, 
as  if  music  were  not  a  work  of  art,  and,  like  all  the  narrative  arts,  a 
structure  of  the  artist's  fantasy.  The  symphony,  of  course,  is  colored 
by  the  character  of  the  artist  himself,  but  it  does  not  mirror  the 
Tchaikovsky  one  meets  in  his  letters  and  diaries.  The  neurotic  fears, 
the  mental  and  physical  miseries  as  found  in  the  diaries  have  simply 
nothing  to  do  with  musical  matters.  Tones  to  Tchaikovsky  were  pure 
sensuous  delight,  his  salvation  when  life  threatened  to  become  insup- 
portable. And  he  was  neither  the  first  nor  the  last  to  resort  to  pathos 
for  the  release  of  music's  most  affecting  and  luxuriant  expression.  The 
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little  house  of  many  designers 
115  newbury  street,  boston 
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their  new,  exciting,  wearable  collection 

for  town  and  country-* 
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Everything  is  done 
to  make  your  banking 
convenient,  pleasant 
and  complete  at  the 
WILDEY! 

Savings  Accounts     Home  Mortgages 

Banking  by  Mail 

Travelers  Checks     Register  Checks 

Savings  Bank  Life  Insurance 


TliiSdeu 


SAVINGS  BANK 


JB3HSF 

22   BOYLSTON   STREET 
BOSTON 


Incorporated  In  1892 
for  the  purpose  of 
"serving  those  who  wish  to 
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Picture 

windows 


9  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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fact  that  he  was  subject  to  periodical  depressions  and  elations  (he 
showed  every  sign  of  elation  while  at  work  upon  the  symphony)  may 
well  have  attuned  him  to  nostalgic  music  moods.  But  the  general 
romantic  trend  of  his  time  certainly  had  a  good  deal  more  to  do  with 
it.  His  generation  revelled  in  the  depiction  of  sorrow.  The  pathos  of 
the  jilted  Tatiana  of  Pushkin  actually  moved  Tchaikovsky  to  tears  and 
to  some  of  his  most  dramatic  music.  But  Tchaikovsky  enjoyed  nothing 
more  than  to  be  moved  to  tears  —  as  did  his  admirers,  from  Nadejda 
von  Meek  down.  "While  composing  the  [sixth]  symphony  in  my  mind," 
Tchaikovsky  had  written  to  his  nephew,  "I  frequently  shed  tears." 

There  can  be  no  denying  that  the  emotional  message  of  the 
"Pathetique"  must  have  in  some  way  emanated  from  the  inmost 
nature  of  its  composer.  But  the  subtle  alchemy  by  which  the  artist's 
emotional  nature,  conditioned  by  his  experience,  is  transformed  into 
the  realm  of  tone  patterns  is  a  process  too  deep-lying  to  be  perceived, 
and  it  will  be  understood  least  of  all  by  the  artist  himself.  Tchaikovsky, 
addicted  like  other  Russians  to  self-examination,  sometimes  tried  to 
explain  his  deeper  feelings,  especially  as  expressed  in  his  music,  but 
invariably  he  found  himself  groping  in  the  dark,  talking  in  high- 
sounding  but  inadequate  generalities.  At  such  times  he  accused  him- 


Value 


is  its  own  REWARD 

In  the  Steinway  you  will  find  every  qualification  for  security 
in  piano  investment.  It  combines  all  the  aesthetic  and  musical 
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self  of  "insincerity";  perhaps  we  could  better  call  it  attitudinizing  to 
cover  his  own  vague  understanding.  Only  his  music  was  "sincere"  — 
that  is,  when  he  was  at  his  best  and  satisfied  with  it,  as  in  the 
"Pathetique."  He  wrote  to  Davidoff,  to  whom  he  was  to  dedicate  the 
symphony,  "I  certainly  regard  it  as  quite  the  best  —  and  especially  the 
most  sincere  —  of  all  my  works.  I  love  it  as  I  never  loved  any  one  of 
my  musical  offspring  before."  Here  is  a  case  where  the  artist  can 
express  himself  as  the  non-artist  cannot;  more  clearly  even  than  he 
consciously  knows  himself. 

The  final  impression  of  the  "Pathetic"  Symphony  when  it  is  listened 
to  without  preconceptions  is  anything  but  pessimistic.  The  first  move- 
ment and  the  last,  which  are  the  key  movements  of  the  symphony,  are 
very  similar  in  plan.  The  duality  in  each  case  consists  of  a  spare  and 
desolate  theme  and  another  of  sorrowful  cast  which  is  nevertheless  calm 
and  assuaging.  Each  theme  is  developed  independently  in  separate 
alternating  sections,  each  working  up  into  an  agitated  form.  But  the 
second  theme  has  always  the  final  answer.  Each  movement  ends  gently 
with  a  gradual  and  peaceful  subsidence. 

The  bassoon  softly  sets  forth  the  first  theme,  Adagio,  in  rising 
sequences  accentuating  the  minor.  The  violas  carry  it  down  again  into 
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the  depths,  and  after  a  suspensive  pause  the  theme  becomes  vigorous 
and  rhythmic  in  an  Allegro  non  troppo  as  it  is  developed  stormily 
over  a  constant  agitation  of  string  figures.*  The  figure  melts  away 
and  after  another  pause  the  second  theme,  tranquil  and  singing  in  a 
clear  D  major,  spreads  its  consolation.  "Teneramente,  molto  cantabile, 
con  espansione/'  reads  the  direction  over  it.  The  theme  is  developed 
over  a  springy  rhythm  in  the  strings  and  then,  in  an  Andante  episode, 
is  sung  without  mutes  and  passionately,  the  violins  sweeping  up  to 
attack  the  note  at  its  peak.  This  theme  dies  away  in  another  long 
descent  into  the  depths  of  the  bassoon.  And  now  the  first  theme  returns 
in  its  agitated  rhythmic  form  and  works  up  at  length  to  violent  and 
frenzied  utterance.  Another  tense  pause  (these  pauses  are  very  char- 
acteristic of  this  dramatic  symphony)  and  the  second  theme  returns,  in 
a  passionate  outpouring  from  the  violins.  Its  message  is  conclusive,  and 
at  last  passion  is  dispersed  as  the  strings  give  out  soft  descending 
pizzicato  scales  of  B  major.  The  strife  of  this  movement,  with  its 
questionings  and  its  outbreaks,  is  at  last  resolved. 

*  As  the  string  figure  subsides  into  the  basses,  the  trombones  intone  (at  bar  201)  a  chant 
for  the  dead.  The  allusion  is  to  a  liturgy  of  the  Russian  church,  "May  he  rest  in  peace  with 
the  saints."  A  second  phrase  from  this  quotation  is  developed,  but  in  a  violent  and  purely 
symphonic  way. 
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The  second  movement,  an  A  llegro  con  grazia  in  5/4  rhythm  through- 
out, has  relics  of  the  traditional  scherzo  in  its  repeats,  trio  and  da  capo, 
but  there  is  nothing  scherzo-like  in  its  mood.  It  moves  at  a  steady,  even 
pace,  gracefully  melodic,  a  foil  to  the  great  variety  of  tempo  and  the 
extreme  contrasts  of  the  movement  before.  The  main  section  offers  a 
relief  from  melancholy,  and  only  the  trio,  with  its  constant  descent  and 
its  reiteration  of  drumbeats,  throws  a  light  cloud  over  the  whole.  Here 
there  is  another  verbal  clue:  "Sweetly  and  plaintively"  ("Con  dolcezza 
e  flebile"). 

After  the  placidity  of  this  movement,  the  third  bursts  upon  the  scene 
with  shattering  effect.  It  seems  to  pick  up  the  fitful  storminess  of  the 
first  movement  and  gather  it  up  into  a  steady  frenzy.  Again  the  strings 
keep  up  a  constant  agitation  as  the  brass  strides  through  fragments  of 
a  martial  theme.  Pomp  is  here,  with  clashing  cymbals.  But  when  with 
a  final  abrupt  outburst  the  movement  has  ended,  the  frenzies  of  defiance 
(if  such  it  is)  are  completely  spent. 

Again  the  complete  contrast  of  a  dark  lamentation  in  the  strings, 
as  the  last  movement  begins.  With  its  melodic  descent,  its  dissonant 
chords,  the  symphony  here  reaches  its  darkest  moments.  Then  comes 
the  answering  theme  in  a  gentle  and  luminous  D  major.  "Con  lenezza 
e  devozione,"  the  composer  directs,  lest  we  miss  its  character  of  "gentle- 
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ness  and  devotion."  The  theme  is  sung  by  the  strings  over  soft  pulsa- 
tions from  the  horns.  The  anguished  opening  theme  returns  in  more 
impassioned  voice  than  before.  But  when  this  voice  has  lapsed  into 
silence  in  the  dramatic  way  which  by  this  time  has  become  inevitable, 
there  comes  a  chain  of  soft  trombone  chords  that  might  well  have 
been  labelled  "con  devozione/'  and  once  more  there  is  heard  the  quiet 
descending  scale  theme  by  the  muted  strings.  Now  passion  is  gone  as 
well  as  violence,  as  the  melody  descends  into  the  deepest  register  of 
the  'cellos  and  melts  into  silence.  If  the  composer  ends  darkly,  he  is 
at  least  at  peace  with  himself.  Resignation  is  a  strange  word  to  use  for 
Tchaikovsky,  but  it  seems  to  fit  here. 

Mankind's  propensity  to  find  presentiments  of  death  in  the  sym- 
phony, which  Rimsky-Korsakov  had  plentiful  opportunity  to  observe, 
was  circumstantially  combated  by  Modeste  and  by  Kashkin,  who  were 
careful  to  account  for  each  of  Tchaikovsky's  actions  in  the  year  1893. 
There  are  quoted  a  number  of  letters  written  while  he  was  at  work 
upon  the  symphony;  he  speaks  about  the  progress  of  his  score,  always 
in  a  tone  of  buoyant  confidence  in  his  music.  Kashkin  last  saw  him 
shortly  before  the  performance  of  his  symphony;  Modeste  was  with 
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him  until  the  end.  Both  say  that  he  was  in  unfailing  good  spirits. 
Death  was  mentioned  in  the  natural  course  of  conversation  at  the 
funeral  of  his  friend  Zvierev  in  October.  Zvierev,  as  it  happened,  was 
one  of  several  friends  who  had  died  in  close  succession.  Tchaikovsky 
talked  freely  with  Kashkin  at  this  time.  Friends  had  died;  who  would 
be  the  next  to  go?  "I  told  Peter,"  wrote  Kashkin,  "that  he  would  out- 
live us  all.  He  disputed  the  likelihood,  yet  added  that  he  had  never 
felt  so  well  and  happy."  And  from  Modes te:  "A  few  years  ago  one  such 
grief  would  have  affected  Tchaikovsky  more  keenly  than  all  of  them 
taken  together  seemed  to  do  at  this  juncture."  And  elsewhere:  "From 
the  time  of  his  return  from  England  (in  June)  until  the  end  of  his 
life,  Tchaikovsky  was  as  serene  and  cheerful  as  at  any  period  in  his 
existence." 
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SYMPHONY  NO.  2,  Op.  24 

By  Robert  Kurka 

Born  December  22,  1921,  in  Cicero,  Illinois;  died  December  12,  1957,  in  New  York  City 


This  symphony  was  composed  by  commission  of  the  Paderewski  Fund  for  the 
Encouragement  of  American  Composers  in  the  first  half  of  1953.  It  was  first  per- 
formed by  the  orchestra  of  San  Diego,  California,  under  the  direction  of  John 
Barnett,  July  8,  1958.  It  was  introduced  to  Cleveland  by  Robert  Shaw,  conducting 
the  Cleveland  Orchestra,  on  November  20,  1958. 

The  symphony  is  scored  for  2   flutes  and  piccolo,   2   oboes  and   English   horn, 

2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets, 

3  trombones  and  tuba,  timpani,  triangle,  snare  drum,  bass  drum,  cymbals,  and  strings. 

TT7HEN  Robert  Kurka  was  given  an  award  by  Brandeis  University 
*  '  on  May  5,  1957,  the  citation  read:  "To  Robert  Kurka,  a  com- 
poser at  the  threshold  of  a  career  of  real  distinction."  Having  attained 
considerable  and  wide  attention  in  this  the  last  year  of  his  life,  he  died 
of  leukemia  in  December,  1957. 

The  Second  Symphony  was  given  the  following  analysis  by  Klaus 
G.  Roy  in  the  programs  of  the  Cleveland  Orchestra:    "The  first  move- 
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merit,  an  alia  breve  in  the  tonality  of  D,  Allegro  molto,  begins  with  a 
sharply  syncopated  theme,  an  utterance  clearly  intended  to  convey  a 
sense  of  grim  determination.  The  rhythmic  kernel  of  its  opening 
measures  becomes  the  main  motive  of  the  movement,  repeated  and 
echoed  in  many  ways,  augmented,  fragmented,  and  pulsing  within  the 
texture.  Contrasting  with  it,  yet  never  allowed  to  break  free,  stands  a 
second  subject  of  more  flowing  cast.  The  basic  thought  of  that  theme, 
one  which  begins  to  exert  its  sway  over  the  entire  movement,  appears 
to  be  the  alternation  of  minor  and  major  in  close  succession. 

These  materials  are  developed  in  an  abbreviated  kind  of  sonata- 
allegro  form,  with  the  serious  first  subject  predominating;  the  effect  is 
that  of  a  single  idea  carried  to  its  logical  conclusion.  An  extended 
passage  in  which  the  first  theme  is  played  by  various  combinations  of 
woodwind  and  brass  over  a  march-like,  pounding  accompaniment  of 
other  winds  and  percussion,  may  remind  listeners  of  similar  moments 
in  the  music  of  Shostakovitch.  The  minor-major  alternation  consti- 
tutes also  the  essence  of  the  closing  measures  from  the  full  orchestra. 

The  second  movement,  marked  Andante  espressivo,  is  in  6/8  meter, 
with  B-flat  as  the  primary  tonality.  The  pizzicato  figures  that  open  it 
are  like  the  accompaniment  to  a  song  melody.  Such  a  tune,  again  with 
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a  major-minor  shift,  promptly  materializes  in  violins  and  piccolo.  The 
whole  movement  seems  to  grow  from  the  lyrical,  long-breathed  melody, 
even  during  the  more  impassioned,  Bartokian  moments  with  rushing 
scales  and  free,  recitative-like  phrases.  But  below,  there  pulses  the 
steady  motion  established  at  the  outset,  with  its  characteristic  rhythm. 
Toward  the  close,  the  songful  theme  is  heard  in  a  new,  almost  ecclesi- 
astical garb,  with  an  exceptionally  lovely  use  of  the  plucked  string 
figure  from  the  opening. 

Designed  Presto  gioioso,  D  major,  4/4,  the  finale  is  the  most  "neo- 
classical" of  the  movements.  The  opening  theme  is  imbued  with 
a  particularly  American  vigor  and  directness,  brightly  scored  and 
decidedly  "no  nonsense."  The  consequent  phrases  introduce  a  simple 
rising  scale  which  gains  in  importance  as  the  movement  proceeds.  At 
first,  it  leads  to  a  buoyantly  rhetorical  statement  from  the  strings  and 
flutes,  which  is  to  recur  several  times.  There  are  some  witty  combina- 
tions of  lines,  as  one  of  flutes  and  piccolo,  and  other  examples  of  deft 
scoring.  A  brass  proclamation  culminates  in  a  biting  dissonance  from 
the  horns  (A  and  G-sharp  adjoining),  above  the  up-rushing  D  major 
scales.  The  brilliant  ending  may  contain  a  reminder  of  the  first  move- 
ment's principal  idea,  thus  bringing  the  circle  full  turn. 


On  April  23,  1957,  Robert  Kurka's  first  opera  The  Good  Soldier 
Schweik,  based  on  the  novel  of  Jaroslav  Hasek,  was  performed  by  the 
New  York  City  Opera  Company  and  enthusiastically  received.  A  suite 
from  the  opera  had  been  performed  by  the  Little  Orchestra  Society  in 
New  York  in  1952.  Mr.  Kurka  composed  some  notable  chamber  music 
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o£  which  the  Fourth  and  Fifth  String  Quartets  were  performed  and 
praised  in  1950  and  1955.  He  also  wrote  music  which  was  left  in 
manuscript:  several  violin  sonatas,  a  Serenade  for  Small  Orchestra, 
an  overture,  Julius  Ccesar,  Children's  Piano  Pieces,  and  a  Concertina 
for  Two  Pianos  and  Strings.  The  composer's  obvious  talents  were 
recognized  with  a  Guggenheim  Fellowship  and  a  Koussevitzky  Founda- 
tion Commission.  Having  first  studied  violin  with  Kathleen  Parlow 
and  Hans  Letz,  and  composition  with  Otto  Luening  at  Columbia 
University,  from  which  he  graduated  in  1948,  he  became  a  pupil  of 
Darius  Milhaud.  He  taught  at  City  College  and  Queens  College,  New 
York,  and  at  Dartmouth,  but  before  his  death  was  devoting  his  full 
time  to  composition. 
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rather  rare  example  by  this  respected 
teacher  of  the  methods  and  traditions  of 
painting,  and  Marvin  Julian  adds  a  note 
of  solid  competence  in  his  portrait  of 
"My  Mother."  Newer  to  Boston  gallery 
goers  will  be  Martha  Treadway,  a  pupil 
of  Gardner  Cox  and  a  member  of  the 
recently-opened  Spiral  Associates  Gal- 
lery, and  Gaetano  Magazzu,  newly 
settled  in  Boston  from  Italy,  with  an 
already  mature  talent. 

By  including  a  selection  of  portraitists 
working  frequently  in  Boston  though  not 
resident  here,  it  has  been  possible  to  add 
several  other  distinguished  names  and 
interesting  works.  Alfred  Jonniaux,  the 
Belgian  artist,  now  an  American  citizen 
and  maintaining  studios  in  San  Francisco 
and  New  York,  is  known  by  his  portraits 
of  many  Bostonians.  He  is  represented 
by  his  portrait  of  Dr.  William  E.  Ladd, 


kindly  loaned  by  the  Children's  Medical 
Center.  Harvard  University  provides 
its  portrait  of  Mr.  Paul  C.  Cabot  by 
William  Draper  of  New  York,  known 
almost  as  well  here  as  in  his  own  city. 
From  Dartmouth  College's  Baker  Li- 
brary comes  Paul  Sample's  interesting 
and  unusual  portrait  of  the  late  Harold 
Rugg,  providing  a  glimpse  of  another 
facet  of  this  nationally  known  and  ver- 
satile artist's  talent.  Elmer  Wesley 
Greene  is  a  former  Boston  artist  and 
pupil  of  the  late  Ernest  Major,  now 
practicing  most  successfully  in  New 
York,  and  Peter  Cooke  is  a  resident  of 
New  Jersey  who  finds  much  excuse  to 
visit  us  in  his  appealing  likenesses — 
especially  of  children,  exemplified  in  his 
present  portrait  of  his  own  daughter, 
Paula. 
Esther  James  is  another  former  Bos- 
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tonian,  now  a  New  Hampshire  resident, 
and  Catharine  Morris  Wright  of  James- 
town, Rhode  Island,  one  of  the  few 
feminine  Associates  of  the  National 
Academy,  has  often  been  seen  in  exhi- 
bitions here,  as  those  seeing  her  forceful 
and  humorous  picture  of  "The  Clarkes" 
will  surely  be  reminded. 

The  exhibition  is  punctuated  with  a 
sly  and  gay  note  in  Lawrence  Beal 
Smith's  "Apparition,"  kindly  loaned  by 
the  Charles  E.  Merrills  of  Common- 
wealth Avenue.  Mr.  Smith  will  be  re- 
membered as  painting  here  for  a  number 
of  years  and  is  today  a  welcome  but 
all-too-rare  visitor. 

The  Guild  of  Boston  Artists  is  not 
confined  entirely  to  Boston  membership, 
and  Mrs.  Emily  Burling  Waite  Man- 
chester of  Worcester  will  be  no  stranger 
to  those  who  visit  the  Guild  exhibitions. 


A  RARE  VISITOR 

For  the  first  time  in  a  number  of 
years  and  for  the  first  time  under  the 
direction  of  its  conductor,  Howard  Mit- 
chell, the  National  Symphony  of  Wash- 
ington, D.  C,  will  visit  Boston.  The 
concert  will  be  given  in  Symphony  Hall, 
on  Friday  evening,  January  16.  The  pro- 
gram will  be  as  follows: 

Stravinsky Petrouchka 

La  Montaine 

Songs  of  the  Rose  of  Sharon 

Soloist:   Leontyne  Price 
Sibelius Symphony  No.  1 

Leontyne  Price,  who  is  remembered 
as  the  soprano  soloist  in  the  Boston 
Symphony  Orchestra's  recent  perform- 
ances of  Beethoven's  Ninth  Symphony, 
has  previously  appeared  as  soloist  both 
in  the  Boston  and  the  Berkshire  Festival 
concerts,  having  attended  the  Berkshire 
Music  Center. 

The  coming  concert  is  in  the  nature  of 
friendly  exchange,  since  our  Orchestra 
visits  Washington  twice  yearly  under 
the  auspices  of  Washington's  Orchestra. 
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ENTR'ACTE 

CONVERSATION  WITH  BEECHAM 


This  interview  was  arranged  by  the  magazine  "High  Fidelity'*  and  published  in 
its  issue  of  October,  1958.  It  is  here  reprinted  by  permission  of  the  two  participants. 
Since  the  publication,  Sir  Robert  Boothby  has  been  elevated  to  the  peerage,  and  is 
now  Lord  Boothby,  K.B.E. 

The  interview  was  first  published  under  this  heading: 

"Wherein  the  world's  wittiest  musical  peer  chats  with  his  old  acquaintance, 
Sir  Robert  Boothby,  M.P.,  of  men,  music  and  many  things." 

qir  Robert  Boothby:  You  have  met  in  the  course  of  your  life,  Sir 
^  Thomas,  a  number  of  celebrated  composers,  and  I  should  like  to 
begin  by  asking  you  about  one  whose  paternal  ancestors  came  from 
my  constituency  in  Aberdeenshire,  namely  Edvard  Grieg.  You  knew 
him,  did  you  not? 

Sir  Thomas  Beecham:  Yes,  I  met  him  when  I  was  a  very  young 
man  on  a  trip  to  Norway.  I  visited  him  at  his  house  near  Bergen  and 
his  wife  was  there  also.  They  were  perfectly  delightful.  Grieg  sat  down 
and  played  me  a  little  piece  which  he  had  just  written  and  his  wife 
sang  two  of  his  songs.  I  can  say  that  no  one  has  ever  sung  his  songs  half 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day  —  every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work — new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 
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so  well.  She  had  a  small  but  beautiful  voice  and  a  complete  under- 
standing of  mood  and  nuance  —  quite  unlike  certain  sopranos  who 
bawl,  scream,  and  shout  this  enchantingly  delicate  music.  This,  of 
course,  should  be  stopped,  if  necessary  by  Act  of  Parliament. 

Sir  Robert:  Grieg  reminds  me  of  another  Northern  composer,  Jan 
Sibelius.  Were  you  disappointed  or  surprised  that  Sibelius  did  not 
produce  more  music  before  his  death? 

Sir  Thomas:  I  was  not  surprised  that  he  wrote  no  more  symphonies. 
I  was  a  little  disappointed  that  he  did  not  continue  his  other  vein,  the 
symphonic  poem,  in  which  he  had  written  such  splendid  examples  as 
En  Saga  and  the  last  one  of  all,  Tapiola.  I  thought  he  would  have 
gone  further  along  that  line,  but  he  did  not;  he  called  a  full  stop  to 
his  work,  and  it  shortly  became  evident  that  he  was  not  going  to  pub- 
lish any  more  of  consequence.  I  became  resigned  to  the  fact;  but,  of 
course,  there  was  the  usual  quota  of  gossips  who  are  the  major  pest  of 
our  age,  holding  out  hopes  that  hidden  away  in  Sibelius'  house  there 
must  be  manuscripts  and  sketches.  All  bunkum,  nonsense,  and  sheer 
invention. 

Sir  Robert:  Let's  move  on  now  to  Delius.  You,  I  suppose,  are 
responsible  to  a  considerable  extent  for  having  made  Delius  the  figure 
that  he  is  in  music  today.   Can  you  tell  us  something  about  him? 
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Sir  Thomas:  Delius  was  a  very  unusual  person,  a  very  uncommon 
type  of  man.  He  was  a  rebel,  an  independent,  who  described  himself 
as  a  conservative  anarchist.  This  applied  to  his  life  as  well  as  to  his 
art.  His  music,  once  he  had  found  himself,  was  largely  underivative. 
He  owed  very  little  to  predecessors.  His  ancestry  was  lost  somewhere 
in  the  mist  of  the  past.  Delius'  period  of  inspiration  lasted  for  about 
ten  to  twelve  years,  say  from  1901  to  1914,  just  as  it  did  with  Debussy. 

He  was,  by  the  way,  a  first-rate  controversialist  and  very  easily  wiped 
the  floor  with  almost  everyone  of  his  time.  I  have  heard  him  converse 
with  Shaw  and  Belloc  and  others  and  he  always  held  his  own.  Unlike 
nearly  all  English  controversialists,  he  had  a  deep  sense  of  logic.  Having 
created  the  central  point  in  any  argument  he  hung  on  to  it  like  grim 
death  and  never  let  go.  Other  people  could  scratch  around  it,  but  he 
would  always  return  to  the  central  point. 

Sir  Robert:  What  about  Saint-Saens?  You  were  acquainted  with 
him,  I  know.  How  do  you  rate  him  as  a  musician? 

Sir  Thomas:  Saint-Saens  was  the  most  accomplished,  all-round, 
second-rate  composer  in  the  world.  Although  he  never  did  anything 
that  was  supremely  outstanding,  he  wrote  a  large  quantity  of  excellent 
music  and  it  is,  all  of  it,  a  model  of  technical  proficiency  and  style, 
occasionally  achieving  charm  as  in  the  symphonic  poem  Le  Rouet 
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d'Omphale.  His  highest  accomplishment  was  his  opera  Samson  and 
Delilah,  which  contains  three  of  the  best-known  songs  in  the  French 
language.  He  was  a  man  of  great  ability,  undoubtedly  an  ornament  to 
his  country.  But  he  had  a  very  curious  misanthropic  disposition.  I 
don't  know  what  the  cause  was;  I  think  it  was  inherent.  It  was  not 
envy  or  a  jealous  nature,  because  he  thought  of  everybody  in  the  same 
way,  with  the  possible  exception  of  his  master,  Franz  Liszt,  who  was 
his  idol  and  in  some  respects  his  god. 

SjiR  Robert:   Was  he  a  good  executant  himself  at  the  piano? 

Sir  Thomas:  He  was  a  very  good  executant,  indeed,  very  correct 
and  cultured. 

Sir  Robert:   Did  he  admire  the  piano  playing  of  others? 

Sir  Thomas:  I  never  heard  him  express  any  opinion  of  others.  I 
don't  think  he  ever  went  to  hear  them.  Some  he  personally  disliked 
very  much.  A  case  in  point  was  Rubinstein;  for  some  reason  or  other 
he  could  not  stand  the  great  Anton.  Rubinstein  once  went  to  Paris  to 
give  about  twenty-five  concerts  at  the  Trocadero.  He  played  half  the 
music  in  the  piano  repertoire  and  had  an  enormous  success.  Saint- 
Saens  went  nowhere  near  the  place.  After  it  was  all  over,  he  happened 
to  meet  Rubinstein  in  the  street  and  said,  "Anton,  my  dear  Anton, 
what  are  you  doing  in  Paris,  when  did  you  arrive?"  Could  one  be  more 
ruthless  than  that? 

Sir  Robert:  I  was  struck  in  reading  Puccini's  life  by  its  sadness, 
something  which  we  would  never  suspect  from  his  sunny  music.  Have 
you  any  comment  to  make?  Did  you  come  across  him  at  all? 

Sir  Thomas:  I  knew  Puccini  very  well  indeed.  He  discussed  a  great 
many  of  his  operas  with  me.    He  talked  about  their  interpretation  at 
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great  length  and  was  consumed  with  profound  dissatisfaction  at  the 
way  his  works  were  sometimes  given  in  Italy  —  notably  by  the  younger 
conductors,  whom  he  didn't  like  at  all.  You  have  referred  to  the  fact 
that  his  works  are  sunny.  I  am  not  sure  I  would  use  that  description. 
I  think  they  are  generally  rather  tragic,  and  always  reach  their  best 
moments  when  they  are  tragic.  Those  are  the  moments  which  appeal 
to  everybody  —  to  people  of  all  classes  and  tastes.  Puccini's  music  is 
quite  different  from  that  of  anybody  else.  He  is  the  most  effective  of 
all  opera  composers.  If  you  were  to  ask  nine  operagoers  out  of  ten  in 
any  country  in  the  world  whose  operas  they  like  best,  as  I  have  done, 
the  answer  would  be  Puccini  —  not  Wagner  or  Mozart  or  Verdi,  but 
Puccini.  I  think  it  is  because  he  speaks  to  us  personally  in  a  way  we 
understand.  This  is  the  opinion  of  waiters,  hotel  managers,  taxi  drivers, 
bus  conductors,  anybody  you  like. 

Sir  Robert:  And  now  to  finish  these  reminiscences  of  composers 
with  whom  you  were  associated,  what  about  Richard  Strauss? 

Sir  Thomas:  Oh,  Strauss.  He  was  a  very  curious  man.  Like  Delius, 
he  had  nothing  to  say  about  his  own  music.  Delius  used  to  say,  "You 
play  any  way  you  like."  Strauss  didn't  even  say  that;  he  said,  "You 
play  it."  When  conducting  his  own  music,  he  seemed  to  be  quite 
indifferent  to  the  different  points  of  the  playing.  He  was  conducting 
my  orchestra  before  the  war  in  some  piece  or  other  and  he  went  right 
through  it  without  a  stop.  The  leader  [i.e.,  concertmaster],  I  think  it 
was  Albert  Sammons  at  the  time,  said,  "Is  there  anything  you  would 
like  to  suggest  to  us?"  He  thought  for  a  moment  and  said,  "Yes,  bar 
number  336,  up  bow!" 

Sir  Robert:  You  mentioned  Liszt  just  now,  Sir  Thomas,  as  the 
master  and  teacher  and  god  of  Saint-Saens.  Have  you  any  story  to  tell 
about  him? 
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Sir  Thomas:  I  know  a  great  many  stories  about  Liszt,  of  course. 
The  most  interesting  of  all,  I  think,  is  illustrative  of  Liszt's  enormous 
capacity  to  read  music  at  first  sight.  It  was  told  by  Hans  Richter,  who 
as  a  young  man  had  acted  as  secretary  to  Richard  Wagner,  when 
Wagner  was  living  just  outside  Lucerne.  For  some  time  there  had 
been  a  breach  between  Wagner  and  the  gentleman  who  was  now  his 
father-in-law,  Franz  Liszt,  the  father  of  Cosima,  whom  Wagner  ran  off 
with.  Liszt  did  not  like  it  at  all.  However,  Richter  prevailed  upon 
Liszt  to  call  on  Wagner,  arousing  his  interest  by  saying  that  Wagner 
had  completed  a  new  opera  which  he  (Richter)  had  just  finished  copy- 
ing out.  So  Liszt  went,  and  for  a  while  the  atmosphere  was  very 
frigid.  Then  Richter  produced  an  enormous  score,  saying,  "This  is 
the  new  opera."  Liszt  looked  at  it.  "Ah,  comic  opera,"  he  said.  "You 
have  been  studying  counterpoint,  Richard.  Ill  see  how  much  you 
know  about  it."  He  went  to  the  piano,  played  through  the  overture, 
looked  around  and  then  continued  to  play  the  entire  score  of  Die 
Meistersinger  right  through  from  sight.  Extraordinary!  Grieg  told  me 
that  he  took  his  piano  concerto  to  Liszt.  Liszt  had  never  seen  it  before, 
but  he  played  it  through  just  like  that,  talking  all  the  time.  He  played 
it  very  quick,  but  he  played  it  —  anxious  to  get  it  over,  I  suppose. 
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Probably  nobody  ever  played  the  piano  like  Liszt.  Somebody  asked 
him  how  he  learned  to  play  so  wonderfully.  "I  did  it,"  he  said,  "by 
listening  night  after  night  to  the  greatest  singers  of  the  day."  Now  the 
singers  have  to  listen  to  instrumentalists  to  learn  legato.  Times  have 
changed. 

Sir  Robert:  As  you  refer  to  singers,  would  you  say  that  while  the 
standard  is  very  high  now,  we  have  not  any  tenor,  for  example,  to 
equal  Caruso,  or  anyone  to  equal  De  Reszke,  or  De  Lucia?  They  are 
only  legends  to  me. 

Sir  Thomas:  No,  there  is  not  a  voice  to  approach  Caruso's.  It  was 
unique.  The  singers  of  today  have  a  certain  standard  accomplishment. 
I  say  standard  because  it  is  just  that.  For  instance,  in  the  United  States 
there  are  quite  a  number  of  accomplished  sopranos.  They  all  sing  well, 
but  you  can't  tell  one  from  the  other.  The  main  feature  about  the 
great  singers  of  my  youth  was  the  remarkably  individual  character  of 
them  all;  each  one  was  like  no  one  else.  Nobody  had  a  baritone  voice 
like  Maurel's,  nobody  had  a  bass  voice  like  Planoon's,  nor  was  there  a 
mezzo-soprano  like  Calve\  Caruso  was  the  same  and  so  was  Chaliapin. 
The  average  bass  of  today  is  as  different  from  Chaliapin  as  is  Euston 
Station  from  Westminster  Abbey. 

Sir  Robert:  You  mentioned  in  connection  with  Saint-Saens  that  he 
wrote  a  lot  of  extremely  good  second-rate  music  which  has  much  charm. 
But  the  great  music  of  the  world,  I  suppose,  would  be  the  music  which 
has  magic.   How  much  of  that  would  you  say  there  has  been? 
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Sir  Thomas:  Very  little.  I  was  once  asked  for  a  definition  of  great 
music  and  I  had  to  give  it  on  the  spot.  I  said,  "Great  music  is  that 
which  penetrates  the  ear  with  facility  and  quits  the  memory  with 
difficulty."  Magical  music  never  leaves  the  memory.  That  is  why  cer- 
tain works  appeal  to  me,  and  I  never  alter  my  view  about  them.  I  have 
in  mind  certain  things  of  Handel  and  Mozart,  the  Schubert  Unfinished 
and  his  great  quintet. 

Sir  Robert:   Anything  of  Wagner? 

Sir  Thomas:    I  think  so,  yes,  I  think  so.   I  believe  that  the  end  of 
the  Walkitre  is  a  great  stroke. 
Sir  Robert:    Tristan? 

Sir  Thomas:  Oh,  yes,  definitely,  magic  itself  —  particularly  the  mid- 
dle of  the  last  act  when  Tristan  sees  the  ship  approaching.  Not  the 
second  act  or  the  first  act.  The  second  act,  especially,  contains  a  lot  of 
ordinary  nineteenth-century  romantic  music,  some  of  which  is  pure 
Liszt. 

Sir  Robert:  Have  you  come  to  appreciate  certain  composers  or 
works  you  once  disliked,  or  come  to  be  bored  with  music  you  once  liked? 

Sir  Thomas:    No,  no  change. 

Sir  Robert:  In  other  words,  the  Beecham  of  1958  is  much  the  same 
as  the  Beecham  of  1908. 

Sir  Thomas:   Just  the  same. 

Sir  Robert:  When  you  are  conducting,  you  always  look  as  though 
you  are  enjoying  yourself.   Are  you? 

Sir  Thomas:  I  am.  Of  course  it  depends  if  I  am  alone  or  not.  When 
I  have  an  assisting  artist  —  a  violinist  or  pianist  —  I  may  have  to  qualify 
that  generous  statement. 
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Sir  Robert:  Since  you  started  your  musical  career,  first  gramophone 
records,  then  radio,  then  talking  films,  and  now  television  have  all 
arisen  to  play  an  important  part  in  all  our  lives.  In  your  opinion,  have 
these  developments  been,  on  the  whole,  a  good  or  bad  thing  so  far  as 
music  is  concerned? 

Sir  Thomas:  It's  a  very  large  question.  Do  you  mean  to  say,  have 
they  arisen  to  play  a  vital  part  in  my  life  or  everybody's  life? 

Sir  Robert:  Everybody's  life.  Has  it  made  people,  peoples  in  the 
plural,  more  musical  on  the  whole,  more  appreciative? 

Sir  Thomas:  Well,  certainly  records  have.  And  I  think  radio  has 
helped.  Now,  about  films,  I  don't  see  the  association  with  music  at  all. 
I  mean,  when  I  go  to  see  a  film  and  they  start  playing  the  music,  my 
ears  are  deafened  and  my  head  goes  round  and  I  have  to  run  out  of 
the  building. 

Sir  Robert:  Does  that  apply  to  the  Tales  of  Hoffmann  which  you 
made? 

Sir  Thomas:  There  are  honorable  exceptions  to  the  rule!  As  for 
television,  the  only  thing  I  can  say  is  that  all  the  music  I  have  ever  seen 
on  television  looks  grotesque,  quite  grotesque.  You  have  pictures,  you 
know,  of  a  gentleman  playing  the  horn  and  then  emptying  the  liquid 
out  of  it  onto  the  floor,  which  of  course  may  be  instructive  to  some 
people.  And  then  you  have  somebody  sawing  away  on  a  bass.  Can 
you  think  of  anything  less  picturesque  than  a  huge  stringed  instrument, 
called  bull  fiddle  in  this  country  for  some  strange  reason  or  other, 
being  sawed  away  on  like  this?  Or  a  singer  coming  right  forward, 
opening  a  very  large  mouth?   You  see  right  down  the  larynx,  almost 
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into  the  tummy,  the  eyes  go  this  way,  the  nose  goes  that  way,  and  the 
mouth  is  twisted  round;  wretched  singer,  you  know,  attempting  high 
notes  generally  outside  his  or  her  compass.  The  whole  thing  is  revolt- 
ing.  That's  television  so  far  as  music's  concerned. 

Sir  Robert:  If  you  had  to  master  the  craft  of  making  music  again, 
would  you  set  about  it  differently,  or  do  just  about  what  you  have  done? 

Sir  Thomas:  I  wouldn't  do  it  very  differently,  but  I  would  arrive  at 
a  measure  of  competence  more  speedily.  I  have  been  slow  to  realize 
the  potentialities  of  sound.  In  fact,  I  have  been  very  much  helped  in 
that  by  the  invention  of  the  gramophone,  through  listening  to  records, 
frequently  records  of  other  musicians.  It's  been  of  great  use  to  me, 
knowing  what  to  avoid. 

Sir  Robert:  Are  there  any  particular  musical  compositions  which 
you  are  sometimes  obliged  to  play  and  positively  loathe,  and  can  you 
give  a  good  performance  of  them  if  you  have  to  do  it? 

Sir  Thomas:  I've  played  very  little  music  that  I've  positively  loathed, 
perhaps  none  at  all.  I  have  played  a  vast  quantity  of  music  in  which 
I  could  discern  very  little  sign  of  originality  or  enduring  quality,  but 
I  have  played  it  because  of  some  interest  it  has  had  for  me  as  a  student 
of  music  generally,  as  a  conductor  of  an  orchestra.  I  should  say  half 
the  music  I  have  ever  played  has  not  impressed  me  much,  and  I've 
been  profoundly  conscious  at  the  time  that  it  was  doubtful  if  the  music 
would  live  ten  years.  Those  fears  —  or,  let  us  say,  in  many  cases  hopes 
—  have  been  fully  realized. 

Sir  Robert:  Of  all  the  great  composers,  which  one  would  you  have 
most  liked  to  have  met  and  talked  to? 

Sir  Thomas:    Oh,  oh,  it's  very  difficult  to  think  of  anyone,  because 
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I  think  that  as  a  class  the  great  composers  have  been  of  unattractive 
demeanor,  they've  had  repellent  manners,  their  information  on  matters 
other  than  music  has  been  exceedingly  limited,  almost  childish,  and 
some  have  been  almost  dumb.  I  have  never  had  an  urge  to  meet  com- 
posers, you  know,  though  I  have  been  brought  into  touch  with  a  great 
many.  The  most  charming  of  them  all  was  Massenet  undoubtedly.  He 
was  a  man  of  excellent  manners,  very  pleasing  and  sometimes  delight- 
fully amusing,  and  he  was  without  envy,  or  spite,  or  malice.  Debussy 
rarely  spoke.  Ravel  was  very  lively,  with  curious  musical  predilections, 
but  still  very  pleasant.  Delius  eventually  could  listen  to  no  music  at  all 
except  his  own. 

Sir  Robert:    But  was  good  company  .  .  . 

Sir  Thomas:  He  was,  until  he  became  tiresome  on  the  subject  of 
religion  and  Christianity.  He  considered  it  a  part  of  his  duty  on  earth 
to  convert  everyone  to  a  deeply  anti-Christian  point  of  view,  especially 
young  people,  acting  on  the  Jesuitical  principle  that  if  you  catch  them 
young  you  can  do  what  you  like  with  them. 

Sir  Robert:  Talking  of  which,  do  you  prefer,  when  you  are  con- 
ducting an  opera  or  accompanying  a  soloist,  to  work  with  somebody 
who  has  a  pretty  strong  character  of  his  own,  or  with  somebody  on 
whom  you  can  impose  your  will? 

Sir  Thomas:  Ah,  that  depends,  entirely.  Generally  I'd  rather  have 
somebody  with  a  very  strong  character.  I  remember  something  that 
Maurel  once  said  to  me  about  knaves  and  fools.  He  said,  "I'd  prefer 
a  clever  knave  to  a  silly  fool,  because  a  clever  knave  you  can  do  some- 
thing with,  but  you  can't  do  anything  with  a  damn  fool." 

Sir  Robert:  Do  you  find  any  significant  differences  in  musical  taste 
between  audiences  in  England  and  the  United  States? 
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Sir  Thomas:  No,  no  differences  at  all.  I  won't  say  anything  as  to 
the  nature  of  the  taste.  Of  course,  there  is  more  music  given  in  England 
than  in  the  United  States.  For  instance,  there  are  six  or  seven  orchestras 
in  London  alone  and  really  only  one  in  New  York.  Therefore,  the 
orchestral  repertoire  there  is  more  limited;  and  I  have  found  that  when 
you  go  very  far  outside  the  standard  repertoire,  the  American  public 
is  inclined  to  resent  it,  which  was  the  case  in  England  thirty  and  forty 
years  ago.  But  fundamentally  there's  not  much  difference.  In  America 
at  the  moment  there's  a  very  healthy  renascence  of  interest  in  choral 
singing.  When  I  first  went  there,  I  couldn't  get  a  choir  anywhere,  for 
love  or  money.  Now  every  university  has  a  very  fine  choir.  There  are 
choirs  all  over  the  place.  That's  something,  because  it  means  that  the 
amateur  is  taking  part. 

Sir  Robert:  Would  you  say  that  as  far  as  symphony  orchestras  are 
concerned,  England  probably  leads  the  world  today  in  having  three 
or  four  of  the  best  in  the  world? 

Sir  Thomas:  Well,  I  may  have  my  own  views  about  the  Royal 
Philharmonic  Orchestra,  but  I  don't  propose  to  inflict  them  on  the 
American  public,  before  whom  I  am  going  to  conduct  next  year.  At 
the  same  time,  I  want  to  emphasize  this,  that  everybody  should  stop 
talking  nonsense  about  the  best  orchestra,  or  the  best  orchestras,  in  the 
world.  You  see,  there  are  asses  in  England  who  say,  "We  have  the 
best  orchestras."  The  Germans  claim  the  same.  There  is  no  such 
thing  as  the  best  orchestra  in  the  world  today. 

Sir  Robert:   They  are  just  good,  bad,  or  indifferent? 

Sir  Thomas:  There  are  a  very  considerable  number,  more  than 
formerly,  of  first-rate  orchestras,  and  each  one  of  those  has  its  especial 
quality.    For  instance,    the   French   Orchestre   National   has   special 
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fact :  Radio  Shack  has  sold  enough  albums  of  Handel's 
"Messiah"  to  reach  from  Washington  Street  in  Boston  to  well 
beyond  Harvard  Square  in  Cambridge  —  naturally  we  mean 
if  laid  end  to  end,  not  set  edge  to  edge. 


Our  competition  must  be  wondering  how  we  sell  so  many 
copies  of  the  "Messiah".  Ella,  Louie,  Mitch,  even  Munch  — 
these  they  can  understand.  But  since  when  was  G.  F.  Handel 
in  their  league  when  it  comes  to  selling  les  disques?  There 
was  a  time  the  answer  to  this  conundrum  would  have  cost  you 
a  pretty  farthing.  Today  Radio  Shack  gives  it  to  you  gratis : 
we  buy  the  "Messiah'  in  simply  enormous  quantities,  and  we 
sell  it  cheaper  than  anyone  in  the  country! 

At  this  very  moment,  even  as  you  long  for  us  to  come  to  the 
point  of  this  historical  novel,  Radio  Shack  is  purveying  the 
finest  of  all  "Messiahs"  on  wax  —  now  no  longer  wax  but 
vinyl  or  poly  or  possibly  molybdenum-3  —  at  a  price  so  low 
you  should  give  us  all  your  record  business  for  the  rest  of 
your  life.  It's  the  £/iree-record  Unicorn  album,  number 
UNS-1,  list  price  $11.94,  Radio  Shack  sale  price  $5.99. 


UNS-1  is  the  only  complete  three-disk  "Messiah"  ever 
recorded  in  America,  and  it  was  recorded  right  here  in 
Symphony  Hall.  Participants  include :  The  Handel  and  Haydn 
Society,  the  Zimbler  Sinfonietta  group  of  the  B.S.O.,  Adele 
Addison,  David  Lloyd,  and  others.  Hi-fi  engineer  in 
attendance  was  the  brilliant  Peter  (son  of  Bela)  Bartok. 


Radio  Shack  also  has  the  "Messiah"  on  the  Victor, 
Westminster,  Columbia,  Angel,  and  London  labels,  at  prices 
reflecting  our  utter  disregard  of  good  business  practice. 
However  in  our  opinion  the  Unicorn  version  bests  these 
entries  by  several  lengths  regardless  of  track  conditions.  And 
at  $5.99  it's  as  big  a  steal  as  Manhattan  for  $24.  Big  Daddy, 
and  Mama  too  —  your  copy's  awaitin'  at  both  Shacks :  167 
Washington  Street  downtown ;  730  Commonwealth  Avenue 
uptown.  Checks,  sight  drafts,  letters  of  credit,  and  Christmas 
greetings,  accepted  and  exchanged! 


RADIO  SHACK  CORPORATION 
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qualities;  there  is  certain  music  that  it  plays  better  than  any  other  in 
the  world,  and  you  can't  take  that  away  from  it.  The  strings  of  the 
Philadelphia  Orchestra  have  a  certain  quality,  a  vigor,  which  is  very 
remarkable.  Every  good  orchestra  has  its  points,  its  unique  qualities, 
its  style,  its  character.  You  cannot  say,  "This  is  the  best  orchestra  in 
the  world."  Any  man  who  does  so  is  ill  informed. 

Sir  Robert:  But  carrying  the  argument  just  one  point  further,  would 
you  say  that  certain  orchestras  play  certain  composers,  national  com- 
posers, better?  For  example,  would  you  say  that  an  English  orchestra 
can  play  Elgar  and  Delius  better  than  a  French  or  German  orchestra? 

Sir  Thomas:    Oh,  certainly,  there's  no  question  about  it. 

Sir  Robert:  Well,  how  do  you  explain  the  affinity  of  national 
orchestras  to  their  composers?  Is  it  a  matter  of  their  make-up,  or  is  it 
a  matter  of  training? 

Sir  Thomas:  It's  a  matter  of  tradition.  Now  we've  just  had  the 
Leipzig  Orchestra  here,  and  an  orchestra  like  this,  which  has  played 
under  Mendelssohn,  Schumann,  Nikisch,  Bruno  Walter,  and  so  on, 
performs  almost  exclusively  the  music  of  Germany  and  Austria.  It 
should  play  it  well  and  have  an  insight  into  it.  Whether  it  plays  it  any 
better  than  the  orchestras  of  England  or  the  United  States,  I  won't  say. 
French  orchestras  have  distinctly  a  style  of  their  own,  far  more  indi- 
vidual than  any  others  in  the  world;  when  they  play  certain  music  — 
in  a  few  pieces  by  Debussy  and  Ravel,  some  things  of  Bizet  —  they 
cannot  be  surpassed.  The  merit  of  English  orchestras  is  that  they  have 
not  so  much  a  definite  character  as  a  wide  capacity;  they  are  more 
interested  in  more  kinds  of  music,  they've  greater  curiosity.  A  German 
orchestra  has  very  little  interest  in  any  music  but  that  of  Germany  or 
Austria.   A  French  orchestra,  very  little  interest  in  music  other  than 
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that  of  France.  We  English  are  more  eclectic,  for  good  or  ill,  than  any 
other  nation. 

Sir  Robert:  How  do  you  account  for  the  fact  that  the  symphonies 
of  Sibelius  are  appreciated  here  and  in  America  so  much  more  than 
they  are  on  the  continent  of  Europe? 

Sir  Thomas:  The  feeling  in  France  and  the  Latin  countries  is 
anti-Northern.  They  want  excitement,  they  want  merriment,  they  want 
warmth,  they  want  sunshine,  they  want  quick  response,  you  know,  to 
quick  emotion.  You  don't  get  that  in  Sibelius.  What  you  get  in 
Sibelius  for  the  greater  part  of  the  time  is  an  extreme  reticence  and  a 
slow  delivery,  and  that  of  course  is  very  popular  in  England,  it  is  our 
tradition.  We  get  it,  Sir  Robert,  possibly  from  the  Government. 
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SYMPHONY,  "MATHIS  DER  MALER"    ("MATTHIAS  THE 

PAINTER") 
By  Paul  Hindemith 

Born  at  Hanau,  Germany,  November  16,  1895 


Hindemith's  "Symphony,"  three  orchestral  excerpts  from  his  then  unperformed 
opera  "Mathis  der  Maler"  was  first  played  by  the  Philharmonic  Orchestra  of  Berlin 
under  Wilhelm  Furtwangler,  March  12,  1934.  Otto  Klemperer  introduced  it  to  this 
country  at  the  concerts  of  the  Philharmonic  Symphony  Society  of  New  York, 
October  4,  1934.  The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra  on  December  7  of  the  same  season,  Richard  Burgin  conducting. 

The  most  recent  performances  were  on  March  1-2,  1957,  when  Eugene  Ormandy 
conducted. 

The  orchestration  follows:  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones  and  tuba,  timpani,  percussion,  and  strings. 

The  opera  Mathis  der  Maler,  after  lying  unplayed  for  years,  was  at  last  brought 
to  the  stage  of  the  Stadttheater  in  Zurich,  under  the  direction  of  Robert  Denzler, 
May  28,  1938.  The  first  American  performance  of  the  Opera  was  given  by  Boston 
University  February  17,  1956,  under  the  direction  of  Sarah  Caldwell. 

T)efore  Hindemith's  Mathis  der  Maler  was  made  known  as  a  stage 
■^  piece,  those  who  examined  and  described  the  "Symphony"  which 
the  composer  drew  from  it  were  content  to  compare  the  three  move- 
ments with  three  famous  paintings  of  the  Isenheim  Altar  piece  to 
be  seen  in  the  Museum  at  Colmar,  Alsace,  the  eloquent  handiwork 
of  Matthias  Griinewald,  the  sixteenth-century  German  painter  who 
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is  the  central  figure  of  the  opera.  Indeed,  the  composer  identifies  the 
three  movements  specifically  enough  with  the  three  fine  panel  groups 
of  Griinewald.  The  identification  still  holds  when  the  opera  is  con- 
sidered, for  although  the  orchestral  excerpts  figure  importantly  in  the 
opera,  and  are  lifted  bodily  from  it,  the  Isenheim  Altar  pieces  too, 
with  their  devotional  spirit,  pervade  the  opera  and  there  take  on  a 
special  symbolism  connected  with  the  dramatic  action.  For  example, 
the  third  movement,  "The  Temptation  of  Saint  Anthony,"  becomes, 
in  the  sixth  scene,  the  temptation  of  the  painter  himself,  drawn  into 
the  bitter  birth  struggles  of  the  Reformation,  distracted  for  the 
moment  from  his  entire  devotion  to  his  art. 

"The  Angelic  Concert"  is  the  overture  to  the  opera.  Its  principal 
melody,  "Es  sangen  drei  Engel,"  appears  frequently  in  the  opera  itself, 
and  is  sometimes  varied.  "The  Temptation  of  Saint  Anthony,"  to  be 
found  in  the  sixth  scene,  is  there  given  an  added  effect  by  choral  treat- 
ment.* "The  Entombment"  becomes  the  intermezzo  in  the  final  scene, 
and  also  accompanies  the  final  withdrawal  of  the  central  figure  from 
the  world  of  strife. 


*  The  omission  of  the  chorus  in  "The  Temptation  of  Saint  Anthony"  does  not  alter  the 
instrumental  score,  in  which  the  parts  are  doubled.  The  concert  excerpt  is  not  taken  "intact" 
from  the  opera,  but  has  some  excisions  and  additions. 
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The  following  description  of  the  orchestral  symphony  was  written 
by  Heinrich  Strobel,  the  German  critic: 

I.    Angelic  Concert 

(Ruhig  bewegt  —  Ziemlich  lebhafte  Halbe) 

"The  tonal  basis  of  the  symphony  is  D-flat,  in  the  range  of  which  there  lie  the 
old  melodies  used  in  the  first  and  third  parts.  In  the  Angelic  Concert,  the  tension 
between  the  tonalities  of  D-flat  and  G  underlies  the  harmonic  constructions  of  the 
movement.  The  Cantus  firmus,  'Es  sangen  drei  Engel'  ('Three  Angels  Sang'),  which 
we  hear  first  in  the  trombones  (eighth  bar),  is  developed  dynamically  upward.  This 
is  followed  by  a  quick  main  part,  in  three  sections.  The  first  section  is  based  on  a 
theme  (flute  and  first  violins)  which  can  be  regarded  as  a  model  of  Hindemith's 
style  in  melodic  development  —  a  melody  which  is  signalized  by  its  wavering  between 
major  and  minor.  A  second  theme  follows  (strings),  of  serener  and  more  lyrical 
character.  A  third  section  deals  with  these  two  themes  in  a  lightly  hovering  fugato, 
to  which  is  added,  again  in  the  trombones,  the  'Angel'  melody.  The  last  phrase  of 
the  'Angel'  melody  leads  back  to  that  tender  serenity  which  spreads  over  the  entire 
movement,  and  which  evokes  for  us  the  gentle  radiance  of  Griinewald's  incomparable 
representation  of  the  Nativity.   A  concise  coda  follows  a  joyous  close,  fortissimo." 

II.    Entombment 
(Sehr  langsam) 

"The  two  chief  themes  of  the  second  movement,  the  Entombment,  are  typical 
of  Hindemith's  melodic  style  — the  first  with  its  purely  'linear'  structure    (muted 
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Stop  &  Shop  Gourmet 
Quiz  for  Early  Comers 

1.  Which  of  these  5  cheeses  is  a  goat 

cheese? 

a)  Edam  b)  Port  du  Salut  c)  Leider- 

kranz  d)  Gjetost  e)  Pro  vol  one 

2.  Which  of  these  is  a  garnish? 

a)  Radish  Rose  b)  Sweet  Pea  c)  Com 
Flower  d)   Orange  Blossom 

3.  With  what  should  you  use  garlic? 

a)   Tutti  jrutti  b)  Nutbread  c)  Dis- 
cretion d)  Everything 

4.  How  many  kinds  of  bread   does  Stop 
&  Shop  bake? 

a)  6  b)  9  c)  12  d)  18 

ANSWERS: 

1)    Gjetost    2)    Radish    Roje    3).   Discretion 
4)   18 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


RCA  Victor  Records  released  since  April  1956 


Bach 
Barber 
Barber 
Beethoven 

Beethoven 

Beethoven 

Beethoven 

Berlioz 

Berlioz 

Bloch 

Brahms 

Brahms 

Debussy 

Debussy 

Debussy 

Elgar 

Franck 

I  BERT 

Khatchaturian 

Martinu 

Mendelssohn 

Mozart 

Piston 

Prokofieff 

Prokofieff 

Rachmaninoff 

Ravel 

Tchaikovsky 

Tchaikovsky 
Tchaikovsky 
Wagner 


Walton 


Brandenburg  Concertos  (Complete)    LM-2 182,  2198 
Medea's  Dance  of  Vengeance  LM-2197 

Adagio  for  Strings  LM-2105 

Overtures  Leonore  Nos.  1,  2,  3;  "Fidelio"; 

"Coriolan"  LM-2015 

Symphony  No.  3,  "Eroica"  LM-2233 

Symphony  No.  6  LM-1997 

Violin  Concerto  (Heifetz)  LM-1992 

"L'Enfance  du  Christ"  LM-6053 

"Harold  in  Italy"  (Primrose)  LM-2228 

Schelomo  (Piatigorsky)  LM-2109 

Symphony  No.  1  LM-2097 

Symphony  No.  2;  "Tragic"  Overture  LM-1959 

"The  Martyrdom  of  St.  Sebastian"  LM-2030 

"LaMer"  LM-2111 

"Prelude  to  the  Afternoon  of  a  Faun"  LM-1984 

Introduction  and  Allegro  LM-2105 

Symphony  No.  1  in  D  minor  LM-2131 

"Escales"  (Ports  of  Call)  LM-2 1 1 1 

Violin  Concerto  (Kogan)  LM-1760 

"Fantaisies  Symphoniques"  LM-2083 

"Italian"  Symphony  and  "Reformation" 

Symphony  LM-2  2  2 1 

Clarinet  Concerto;  Clarinet  Quintet  (Good- 
man, Boston  Symphony  String  Quartet)    LM-2073 
Symphony  No.  6  LM-2083 

Romeo  and  Juliet,  Excerpts  LM-2 110 

Piano  Concerto  No.  2  (Henriot)  LM-2197 

Piano  Concerto  No.  3  (Janis)  LM-2237 

"Bolero,"  "La  Valse,"  "Rapsodie 

Espagnole"  LM-1984 

"Francesca  da  Rimini";  "Romeo  and  Juliet" 

Overtures  LM-2  043 

Symphony  No.  4  LM-1953 

Serenade  for  Strings  LM-2105 

Overture  and  Bacchanale  from  "Tannhauser" 
Magic  Fire  Music  from  "Die  Walkure" 
Siegfried's  Rhine  Journey  from  "Gotterdam- 

merung"  LM-2 119 

Excerpts,  "Tristan  and  Isolde"  and  "Gotter- 

dammerung"  (Eileen  Farrell)  LM-2 255 

Cello  Concerto  (Piatigorsky)  LM-2109 
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strings,  wood  wind);  the  second  with  its  intervallic  structure  of  fourths  and  fifths 
(oboe,  then  flute,  with  pizzicato  accompaniment).  In  wonderful  simplicity  ascend 
the  melodic  lines  of  the  solo  wood  winds;  and  how  beautiful  is  the  effect  of  the 
plaintive  call  of  the  clarinet,  after  the  short  crescendo  and  the  pause!" 

III.    The  Temptation  of  Saint  Anthony 

(Sehr  langsam,  frei  im  Zeitmass  —  Lebhaft) 

"It  is  the  third  movement  which  is  executed  in  the  broadest  and  boldest  manner. 
From  the  visual  tension  of  Griinewald's  picture,  an  aural  tension  has  been  created. 
The  power  of  the  music  is  so  marked  that  one  might  almost  be  induced  to  impart 
to  this  movement  a  poetic  interpretation,  although  the  themes  are  developed  in  a 
strictly  linear  manner,  and  even  the  most  grandiose  sound  effects  betray  a  cogent 
musical  logic.  Hindemith's  art  of  tonal  disposition  is  consorted  with  a  power  of 
fancy  which  astonishes  even  those  who  best  know  his  works.  The  Temptation  of 
the  Saint  develops  over  a  tremendous  tonal  canvas,  from  the  opening  unison  of  the 
strings  (bearing  the  quotation,  Ubi  eras,  bone  Jhesu  ubi  eras,  quare  non  affuisti  ut 
sanares  vulnera  meal),  up  to  the  brass  chorale  of  the  final  Hallelujah.  The  cycle  of 
the  key  of  D-flat  is  the  foundation  of  the  harmonic  development,  the  symbol  of 
Sanctity.  The  greater  the  struggle  of  the  contesting  forces,  the  more  widely  does 
the  piece  depart  from  this  harmonic  basis.  The  ascent  of  the  string  unisono,  which 
is  intensified  in  an  astonishing  manner  by  the  opposing  figure  in  the  brass  instru- 
ments, is  a  striking  example  of  the  crescendo  developed  in  the  linear  manner.  This 
heroic  statement  is  followed  by  the  first  assault  of  the  opposing  forces  (if  this 
expression  can  be  applied  to  so  purely  musical  a  process),  with  another  theme  for 
the  unison  strings.  The  solo  wood  winds  answer,  while  the  stream  of  motion  flows 
on  in  the  strings.  A  grandiose  passage  closes  the  first  part  of  the  movement.  There 
is  a  long  and  elaborate  working-out.  The  battle  is  already  decided  when  the  key 
of  D-flat  is  again  reached  with  the  fugato.  Clarinets,  then  the  horn,  recur  to  the 
theme  of  the  unisono  string  introduction;  we  hear,  in  the  wood  winds,  the  hymn, 
Lauda  Sion  Salvatorem;  and  then,  fortissimo  on  the  brass,  the  Hallelujah  leads  us 
to  a  resplendent  and  triumphant  close  in  D-flat  major." 
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"Hindemith's  style  has  gained  in  tonal  plasticity  to  the  same  degree 
that  he  has  simplified  his  art  technically.  The  few  themes  of  the  sym- 
phony are  tonal  symbols  of  extraordinary  vitality  and  perceptibility, 
but  at  the  same  time  they  obey  a  logic  that  is  subject  to  wholly  per- 
sonal laws.  The  effect  is  further  increased  by  the  circumstance  that 
in  the  first  part,  Angelic  Concert  (based  on  the  picture  of  the  Nativity 
painted  by  Griinewald  for  the  Isenheim  Altar),  and  in  the  third  part 
(the  Vision  of  the  Temptation  of  Saint  Anthony),  old  church  melodies 
are  used.  These  ancient  melodies  constitute  the  true  germ-cell  of 
music;  they  determine  its  melodic  and  harmonic  tissue. 

"But  this  is  nothing  new  in  Hindemith's  case.  The  liturgical  modes 
have  exercised  a  deep  influence  on  his  music.  This  influence  is  evident 
in  his  Marienleben  and  in  Das  Unaufhorliche;  it  breaks  through  again 
with  all  its  force  in  Mathis  der  Maler.  It  seems  as  though  Hindemith, 
after  many  digressions,  were  recurring  to  his  works  of  a  decade  ago. 
The  pathos,  the  subdued  lyricism,  the  plasticity  of  the  musical  vision 
—  all  these  appear  to  establish  a  connection  between  his  most  recent 
art  and  its  earlier  expression.  .  .  . 

"The  simplicity  of  Mathis  der  Maler  does  not  mean,  however,  that 
Hindemith  is  renouncing  his  principle  of  polyphonic  development. 
Polyphony,  counterpoint  inspired  by  Bach,  remains  the  basis  of  his 


BUY  BETTER-BUY  LETTERPRESS 


Interpreted  by  letterpress,  printing 
really  shines!  Letterpress  always  im- 
parts a  definite  note  of  quality  and 
prestige  to  all  forms  of  the  printed 
word  and  picture. 

The  leaders  in  the  printing  field  re- 
gard  letterpress  with  the  same  respect 
as  you  do  .  .  .  for  letterpress  is  value, 
letterpress  is  quality,  letterpress  is 
elegance. 

We  will  consider  it  a  privilege 
to  share  our  85  years  of  letter- 
press "know-how." 


Geo.  H.  Ellis  Co., (Inc.) 


272  Congress  Street 
Boston  10,  Massachusetts 
Liberty  2-7800 


established  1873 
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musical  thinking  and  feeling.  In  the  course  of  the  last  few  years,  how- 
ever, he  has  abandoned  more  and  more  all  dispensable  contrapuntal 
ballast,  and  has  lightened  his  linear  style.  .  .  . 

"This  polyphonic  style  gains,  in  the  Mathis  Symphony,  a  symbolic 
force  which  is  something  entirely  new  for  Hindemith.  Without,  as  we 
have  said,  employing  descriptive  music  in  the  ordinary  sense,  effects 
are  obtained  here  which  could  not  have  been  realized  by  means  of 
dramatic  expressiveness.  In  this  connection,  we  must  mention  espe- 
cially the  last  movement,  the  pictorial  subject  of  which  (the  Saint 
tortured  by  fantastic  beasts)  stimulated  the  tonal  imagination  of  the 
composer  to  an  exceptional  degree. 

"The  development  of  the  three  movements  is  singularly  clear.  The 
dynamic  curve  descends  from  the  festive  and  happy  Angelic  Concert 
of  the  beginning  to  the  quiet  elegy  of  the  Entombment,  and  then 
proceeds,  after  the  music  of  the  Saint's  ordeal,  to  the  concluding 
Hallelujah  Hymn  of  the  final  visionary  exaltation." 


~&3 


You  are  invited  to  visit 
our  Sound  Room  to  hear 
the  definitive  stereophonic 
sound  system  selected  by 
our  technical  staff  and 
exhibited  by  them  in  the 
American  Theatre  at  the 
Brussels  Worlds  Fair,  at  the 
request  of  the  Department 
of  State. 

The  Music  $ex 

CENTRAL  STREET 

WELLESLEY 

Evening  hours  on  Friday,  7  to  9 


Individual  Progress 
Individual  Attention 
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Pupils  Start  Any  Time 
Graduate  When  Ready 


Oldest  In  United  States 

367  Boylston  Street,  at  Arlington  St. 

Phone  CO  7-5920 


For  information  about  adver- 
tising in  the  Boston  Symphony 
Orchestra  publications  write 
or  call  Advertising  Depart- 
ment, Symphony  Hall, 
CO  6-1492 
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AN    EXHIBITION    OF    PAINTINGS 


by 


BOSTON  AND  CAMBRIDGE  SUBSCRIBERS 


and 


FRIENDS  AND  MEMBERS   OF 


THE  BOSTON  SYMPHONY  ORCHESTRA 


will  be  held  in  the 


SYMPHONY  HALL  GALLERY 


beginning  January  6,  1959 
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BOSTON 

SYMPHONY 

ORCHESTRA 


Some  Facts  about 


THE  FRIENDS  OF 
THE  BOSTON  SYMPHONY 


ORCHESTRA 


Who  are  the  Friends? 

The  Friends  of  the  Boston  Symphony  Orchestra  is  an  informal 
group,  numbering  about  5000,  whose  members  contribute 
annually  to   the  support  of  the   Boston  Symphony   Orchestra. 

Why  are  they  needed? 

The  operating  expenses  of  the  Orchestra  this  year  will  be  about 
$1,895,000  and  earned  income  from  the  box  office  and  recordings 
is  expected  to  amount  to  about  $1,650,000,  a  little  over  88  percent 
of  the  needed  amount.  (It  is  noteworthy  that  Boston's  ratio  of 
earnings  to  expense  is  higher  than  that  of  any  orchestra  of  this 
character.)  To  meet  the  deficit  we  must  look  to  the  Friends  for 
$250,000. 

Bigger  gifts  —  or  more  Friends? 

Naturally,  since  a  deficit  must  be  met,  the  more  generous  the  gift 
the  sooner  the  goal  is  achieved.  However,  since  the  Orchestra  is 
a  community  affair,  we  hope  as  many  as  possible  of  our  friends 
will  join  in  assuring  its  continued  excellence.  Gone  are  the  days 
when  individuals  of  great  means  could  singlehandedly  subsidize 
an  undertaking  of  this  magnitude.  Like  each  of  us,  the  Orchestra 
would  like  to  have  as  many  friends  as  possible. 

Who  can  join  the  Friends? 

Anybody.  Anybody  who  wants  to  make  sure  that  the  Boston 
Symphony  Orchestra  carries  on  as  one  of  the  great  orchestras  of 
this  country  and  the  world.  To  keep  our  Orchestra  great  requires 
the  extra  funds  that  the  Friends  are  able  to  contribute.  Will  you 
make  a  contribution  to  guarantee  that  your  Orchestra  will 
continue  to  be  one  of  the  nation's  great  orchestras,  now  and 
in  the  future? 


The  Friends  of  the  Boston  Symphony  Orchestra 

Symphony  Hall 
Boston  15,  Massachusetts 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES   MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 
Richard  Burgin 
Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 

Harry  Dickson 
Gottfried  Wilfinger 

Einar  Hansen 
Joseph  Leibovici 

Emil  Kornsand 
Roger  Shermont 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
William  Waterhouse 

William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 
Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 


Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 
Martin  Hoherman 

Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra- Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 

Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 


[701] 


A  LIFE  IS  IN  HIS  HANDS... 


In  the  crisis  of  an  operation,  the  patient's  life 
depends  upon  the  surgeon's  knowledge,  skill 
and  experience  acquired  over  a  lifetime  of 
specialization. 

If  a  crisis  develops  in  your  family's  future, 
your  plans  should  also  be  administered  by  spe- 
cialists. When  you  appoint  Boston  Safe  Deposit 
and  Trust  Company  executor  and 
trustee,  you  can  be  sure  your 
family's  security  is  in  skilled  hands. 
This  specialized  organization  has 
devoted  over  80  years  to  adminis- 
tering estates  and  trusts. 


BOSTON    SAFE    DEPOSIT 
AND     TRUST     COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Twelfth   Program 


FRIDAY  AFTERNOON,  January  9,  at  2:15  o'clock 

SATURDAY  EVENING,  January  10,  at  8:30  o'clock 


ROBERT  SHAW,  Guest  Conductor 

Haydn *Symphony  in  D  major,  No.  104  ("London") 

I.  Adagio;  Allegro 

II.  Andante 

III.  Minuetto 

IV.  Allegro  spiritoso 

Riegger Symphony  No.  4,  Op.  63 

1.    Allegro  moderato 
II.    Allegretto  con  moto;  Allegro;  Come  prima 
III.     Sostenuto;  Presto 

(First  performance  in  Boston) 

INTERMISSION 

Stravinsky "Symphonie  de  Psaumes,"  for  Orchestra  with  Chorus 

I.    Psalm  XXXVIII  (Verses  13  and  14) 
II.    Psalm  XXXIX  (Verses  2,  3  and  4) 
III.    Psalm  CL  (Entire) 

CHORUS  PRO  MUSICA 
Alfred  Nash  Patterson,  Conductor 

These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE   R.   NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.  commonwealth  6-3361 


500    BOYLSTON    STREET 
BOSTON    16,   MASSACHUSETTS 


EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 

PIANIST  -  TEACHER 

Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with  members  of  Boston  Symphony  Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


7-2852 


s^arlelon    Schuster 
PIANO  TEACHER 

5  Fuller  St.,  Brookline     •     BE  2-2797 

Formerly  Montecito  School  for  Girls 

Santa  Barbara,  California 

Graduate  of  Boston  Conservatory 
of  Music.  Extensive  experience 
privately.    Lessons  in  your  home. 


EDITH  STEARNS 

PIANIST 
Faculty  of  Boston  University 


[704] 


SEVENTY-EIGHTH      SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT 

BULLETIN 

with  historical  and 

descriptive   notes 

by 

John  N.  Burk 

Copyright,  1959,  by  Boston  Symphony  Orchestra,  Inc 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY      HALL 


BOSTON      15 
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CAN  YOU 
DESCRIBE 
A  LIFE 

INSURANCE 
TRUST? 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  Rational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 
Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Subscribers'  Exhibition 

Robert  Shaw 

Paul  Fromtn  and  Contemporary  Music 

William  Gibson 

SUBSCRIBERS'  EXHIBITION 

The  annual  exhibition  of  paintings  by 
subscribers,  members  and  Friends  of  the 
Boston  Symphony  Orchestra  is  now  on 
view  in  the  Gallery.  A  list  of  the  paint- 
ings will  be  published  in  these  columns 
at  the  next  pair  of  concerts. 

ROBERT  SHAW 

Robert  Shaw  was  born  in  Red  Bluff, 
California,  April  30,  1916.  He  attended 
Pomona  College  and  studied  for  a  short 
while  for  the  ministry.  He  worked  his 
way  through  college,  also  conducting  its 
glee  club.  Engaged  in  1938  by  Fred 
Waring  to  conduct  the  Waring  Glee 
Club,  a  radio  chorus,  he  led  that  group 
for  seven  years.  He  formed  in  1941  the 
Collegiate  Chorale,  a  group  of  amateur 
singers  in  New  York  City  which  per- 
formed with  principal  orchestras  and 
toured  as  well.  In  1945  he  conducted  a 
chorus  for  the  United  States  Navy  at 
the  Sampson,  New  York,  Naval  Train- 
ing Station.  In  the  next  year  he  was 
appointed  Choral  Director  at  the  Juil- 
liard  School  of  Music.  Mr.  Shaw  was 
co-director  in  the  Choral  Department 
of  the  Berkshire  Music  Center  at 
Tanglewood  in  the  season  of  1946,  1947 
and  1948,  also  conducting  the  Festival 
Chorus  in  the  concerts  of  1947  and  1948. 
In  1948  he  organized  the  Robert  Shaw 
Chorale  and  Orchestra,  a  small  profes- 
sional group  which  toured  the  United 
States,    and    visited    Europe    and    the 

Middle  East  under  the  sponsorship  of 
the  State  Department.  In  the  last  three 
seasons  he  has  been  the  Associate  Con- 
ductor of  the  Cleveland  Orchestra,  and 
in  that  city  prepares  the  chorus  and 
conducts  both  choral  and  instrumental 
concerts. 


THE  TROUSSEAU  HOUSE  OP  BOSTON 

Starting  January  5th! 

A]\WTCJAL 
JANUARY  SALE 

of 

Negligees 

Teagowns 

Lingerie 

Decorative  Linens 

and 

Children9 s  Clothing 

(in  Wellesley  only) 

Continuing 
the 

Annual  White  Sale 
of 

Martex  Luxor  Towels 
Martex  Patrician  Towels 
Wamsutta  Sheets  and  Cases 
including 

White  Supercale,  Blossom- 
Tone  Colored,  Candy- 
Striped  and  Debucale 
Sheets  and  Cases 

Reductions  20-50% 

416  BOYLSTON  STREET 
BOSTON  16 
KEnmore  6-6238 

54  CENTRAL  STREET 
WELLESLEY 
CEdar  5-3430 
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Right  from  the  word  GO  .  .  .  most 
succinct  way  to  describe  our  south- 
bound collections.  The  southern  ac- 
cent this  year  is  on  the  TOGETHER- 
NESS of  a  well  cultivated  cashmere 
and  its  matching  dressy  dress.  The 
dress  may  be  linen,  silk,  or  crepe  .  .  . 
in  delicious  colors,  in  warm  prints,  in 
embroidery.  You'll  wear  it  afternoons 
and  often  right  through  the  evening  1 

TOGETHERNESS  doesn't  stop  here, 
for  there  are  imaginative  HB  acces- 
sories to  complete  your  costume  .  .  . 
pastel  crystal  jewelry  .  .  .  little  straw 
bags  .  .  .  bright  belts  .  .  .  flowery 
hats  ...  all  keyed  together  with  that 
experienced  HB  touch. 

We  remember  some  temperatures 
which  belied  southern  hospitality  last 
season.  So  ...  a  new  collection 
of  travel  coats  for  inevitable  cool 
southern  days  .  .  .  and  to  come 
back  to  an  early  spring  season  at 
home. 

Heading  south?  Fashion-wise  you'll 
go  much  further  if  you  start  your 
trip  with  a  visit  to 


Qtfuru/iMjiros. 

twenty  newbury 


He  was  on  the  faculty  of  the  Juilliard 
School  of  Music,  1946-1950.  In  the 
summers  of  1956  and  1957  he  was  co- 
director  with  Julius  Herford  of  the 
Anchorage  Festival  in  Alaska,  under  the 
auspices  of  the  University  of  Alaska, 
giving  concerts  in  the  large  high  school 
auditorium  and  including  such  works 
as  Mozart's  Requiem,  Bach's  St.  John 
Passion  and  Honegger's  King  David. 
Lectures  and  classes  are  given  by  the 
performing  forces.  Since  1953  he  has 
conducted  with  Mr.  Herford  a  Workshop 
in  Choral  Arts  in  San  Diego  State  Col- 
lege in  San  Diego,  California.  He  has 
also  conducted  the  San  Diego  Orchestra. 

He  conducted  the  Boston  Symphony 
Orchestra  as  guest  January  24-25,  1958. 


PAUL  FROMM  AND 
CONTEMPORARY  MUSIC 

The  performances  this  week  of 
Riegger's  Fourth  Symphony,  a  piece 
commissioned  by  the  Fromm  Music 
Foundation,  recalls  the  close  and  fruit- 
ful association  of  this  Foundation  with 
the  Boston  Symphony  Orchestra  in  the 
last  three  summers. 

Paul  Fromm  is  the  President  of  the 
Foundation,  and  Alexander  Schneider 
its  Associate  Director.  Mr.  Fromm  was 
described  by  Jay  S.  Harrison,  in  the 
New  York  Herald  Tribune,  August  11, 
1957,  as  "a  prosperous  Chicago  wine 
importer  ...  so  much  a  man  devoted 
to  the  art  of  his  age  that  a  generous 
portion  of  his  annual  receipts  has 
gone  to  underwrite  the  Fromm  Music 
Foundation,  which  in  only  five  years 
has  become  one  of  the  most  vital  per- 
sonal philanthropies  on  the  entire  con- 
temporary scene. 

"In  its  brief  career,  the  Foundation 
has  commissioned  considerable  music 
(mostly  from  the  ranks  of  the  gifted 
young),  had  it  performed,  got  it  recorded 
and  in  general  served  to  remind  the 
world  that  the  knack  of  dispensing 
patronage  need  not  be  confined  solely 
to  the  operations  of  the  multimillion- 
(Continued  on  page  736) 
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Pauline  Trigere's 

remarkable  mastery  of  line  and 
cut  .  .  .  all  beauty,  all  simple 
and  clean  and  stripped  of 
over  embellishment  .  .  .  shows  here 
in  her  newest  silhouette, 
'the  curtain  raiser."    A  long  lean 
blaze  of  Paris  pink  in  a  simple 

shaft  dress  of  rich  silk  matelasse. 

$265 

Filene's  French  Shops — Seventh  Floor 

The  French  Shops'  dress  collection, 
from  $49.95 


FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 
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Some  sound  advice 
about  wills 

When  a  man  doesn't  make  a  will  —  or  if  he  fails  to  keep  his 
will  up  to  date  —  he  leaves  himself  open  to  many  risks.  That's 
why  Old  Colony  has  always  advised  people  to  see  their  lawyers 
and  make  a  will.  We  also  stress  the  importance  of  regular 
reviews  of  wills  already  made,  for  changing  conditions  can 
affect  wills  far  more  than  most  people  realize.  It  is  good  sense 
to  name  a  skilled,  permanent  organization,  such  as  Old 
Colony  Trust  Company,  as  Executor  and  Trustee,  thereby 
gaining  assurance  that  your  will  is  going  to  receive  the  expert 
care  it  deserves. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  our  24-page  booklet,  "Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Twelfth   Program 


FRIDAY  AFTERNOON,  January  9,  at  2:15  o'clock 

SATURDAY  EVENING,  January  10,  at  8:30  o'clock 


ROBERT  SHAW,  Guest  Conductor 

Haydn *Symphony  in  D  major,  No.  104  ("London") 

I.  Adagio;  Allegro 

II.  Andante 

III.  Minuetto 

IV.  Allegro  spiritoso 

Riegger Symphony  No.  4,  Op.  63 

I.    Allegro  moderato 

II.    Allegretto  con  moto;  Allegro;  Come  prima 
III.    Sostenuto;  Presto 

(First  performance  in  Boston) 
INTERMISSION 

Stravinsky "Symphonie  de  Psaumes,"  for  Orchestra  with  Chorus 

I.     Psalm  XXXVIII  (Verses  13  and  14) 
II.    Psalm  XXXIX  (Verses  2,  3  and  4) 
III.    Psalm  CL  (Entire) 

CHORUS  PRO  MUSICA  -  Alfred  Nash  Patterson,  Conductor 


These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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SYMPHONY  IN  D  MAJOR,  NO.   104 

By  Franz  Joseph  Haydn 

Born  at  Rohrau,  Lower  Austria,  March  3i(?),  1732;  died  at  Vienna,  May  31,  1809 


This,  the  last  of  the  symphonies  which  Haydn  composed,  was  first  performed 
May  4,  1795,  in  the  auditorium  of  the  Haymarket  Theatre,  London. 

It  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2  trumpets, 
timpani  and  strings. 

The  most  recent  performances  at  the  concerts  of  the  Boston  Symphony  Orchestra 
were  on  April  15-16,  1955. 

T  Taydn,  visiting  London  in  1791,  with  six  symphonies  written  for 
*■  -^  performance  at  the  concerts  of  Johann  Peter  Salomon  there, 
return  to  Vienna  in  the  summer  of  1792.  The  English  public,  who 
had  idolized  him,  and  Salomon,  who  had  profited  by  this  popularity, 
made  it  evident  that  his  return  would  be  both  welcome  and  profitable. 
Salomon  invited  him  to  write  a  second  set  of  six  symphonies,  and 
Haydn  arrived  once  more  in  London  in  February  of  1794  for  a  sojourn 
which  lasted  sixteen  months.  The  composer  wrote  this  symphony  in 
London,  and  supervised  its  first  performance  at  the  last  concert  given 
for  his  benefit.  There  were  other  concerts,  however,  at  which  he  pre- 
sided and  at  which  this  Symphony  may  have  been  repeated.    Haydn 


WHO 

benefits  from  a  Living  Trust? 


Busy  men  and 
women.  ..who 
haven't  time  to 
give  enough 
attention  to  their 
investments. 


Widows  and  young 
people . .  .who 
need  experienced 
help  in  the 
management  of 
their  inheritances. 


Parents  and 
grandparents . . . 
who  wish  to  make 
gifts  to  young 
children  or 
grandchildren. 


To  find  out  if  a  Living  Trust  is  the  solution  to  your  particular 
financial  problem,  make  an  appointment  at  your  convenience  and 
talk  it  over  with  one  of  our  Trust  Officers. 

TT\  ESTABLISHED    1833         A 

iCOCKLANDrATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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left  England  on  August  15,  1795,  with  a  well-lined  purse.  It  is  estimated 
that  he  made  through  his  three-year  sojourn  in  England  some  24,000 
gulden*  of  which  about  9000  were  used  for  various  expenses. 

This  Symphony,  among  the  twelve  written  for  London,  was  tagged 
the  "London"  Symphony,  an  unexplained  distinction.  But  we  know 
that  it  was  the  last  in  order,  for  the  autograph  bears  the  legend  "The 
twelfth  which  I  have  composed  in  England."  Ferdinand  Pohl  in  his 
biography  of  Haydn  names  the  final  two  —  the  Symphony  of  the  "drum 
roll"  in  E-flat,  and  the  Symphony  in  D  major,  No.  104  —  as  the  highest 
point,  the  "crowning  works"  of  Haydn's  contribution  to  the  form. 

The  concert  at  which  the  symphony  was  brought  out  was  given  on 
May  4,  1795,  in  the  King's  Theatre,  the  famous  house  where  David 
Garrick,  Mrs.  Siddons,  Edmund  Kean,  Charles  Dickens  (as  an  amateur 
player)  and  many  other  celebrities  have  performed  before  and  since. 
This  concert  was  a  notable  occasion,  for  the  violinist  Viotti  and  an 
array  of  singers  of  considerable  fame  displayed  their  talents.  The  pro- 
gram opened  with  the  first  movement  of  the  "Military  Symphony" 
(also  of  the  London  series),  continued  with  an  air  by  Signor  Rovedino, 
an  oboe  concerto  with  Ferlendis,  who  had  been  Mozart's  oboist  at 
Salzburg,  a  duet  by  Mile.  Morichelli  and  Signor  Morelli.  The  first  part 


*  The  approximate  equivalent  of  $12,000  in  contemporary  currency. 


Announcing  Another  New 

S.  S.  PIERCE 

STORE 
in  the  new 


NORTHSHORE  SHOPPING  CENTER 

"Xjrou  are  cordially  invited  to  visit  our  new  store 
opening  in  the  Northshore  Shopping  Center 
in  Peabody,  Mass.,  in  November.  Combining  the 
newest  in  attractive  store  decor,  lighting  arid 
convenience,  it  continues  the  S.  S.  Pierce  policy  of 
a  quality  store  for  quality  merchandise. 
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0  YOU  KNOW... 


that  the  first  appearance  of  the  Orchestra  out- 
side Boston  occurred  in  1886  .  .  .  that  its  first  New  York 
concert,  scheduled  for  the  fall  of  that  year,  was  delayed 
by  conductor  Wilhelm  Gericke,  who  felt  that  the  Sym- 
phony was  not  ready  .  .  .  that,  when  the  Orchestra 
finally  did  appear  in  New  York  in  February,  1887,  its 
concert  series  was  hailed  as  a  triumph? 

do  you  know  that  this  debut  was  followed  by  a 
Western  tour  so  successful  that  Gericke  and  his  men 
received  a  vociferous  ovation  on  their  return  .  .  .  that 
one  observer  was  moved  to  comment,  "A  victorious 
general  .  .  .  could  not  have  been  more  rapturously  re- 
ceived"? 

do  you  know  that  subsequent  tours  were  fraught 
with  odd  difficulties  all  their  own  .  .  .  that,  for  example, 
a  theatre  manager  in  upstate  New  York  once  suggested 
that  the  Orchestra  "stage  a  parade  before  the  show", 
in  the  manner  of  a  minstrel  troupe,  to  sell  more  seats 
.  .  .  that,  to  solve  a  seating  problem  on  the  small  stage 
of  an  Eastern  university's  music  hall,  the  Symphony's 
first  bassoonist  was  forced  to  occupy  an  elaborate 
canopied  marble  chair  —  the  seat  of  honor  for  the 
college  president? 

DO  you  know  that  when  you're  planning  invest- 
ments, The  Trust  Department  of  The  Merchants  Na- 
tional Bank  of  Boston  can  provide  truly  professional 
assistance  —  based  on  long  experience  and  thorough 
research  —  and  the  careful  analysis  that  a  well-bal- 
anced portfolio  demands? 


MERCHANTS i 

§  NATIONAL r= 

f=BANKj= 

-  o/Boston 


Offices 

28  STATE  ST.  •  111  DEVONSHIRE  ST. 
31  MILK  ST.  •  SOUTH  STATION 
513  BOYLSTON  ST..  642  BEACON  ST. 


FOUNDED  1831 


member  F.D.l.C. 


where   the   man   you   talk   to   is   the   bank 
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of  the  program  was  concluded  with  the  performance  of  the  new  sym- 
phony   In  the  second  part,  the  second,  third  and  fourth  movements  of 
the  Military  Symphony  were  performed,  after  which  Morelli    Viotti 
and  second  prima  donna,  Mile.  Band,  continued  the  program,  which 
was  rounded  off  by  a  "finale"  of  Haydn.    Haydn  wrote  in  his  diary: 

The  hall  was  filled  with  a  picked  audience.  The  whole  company  was 
delighted  and  so  was  I.  I  took  in  this  evening  4000  gulden  [about 
#2,000].  One  can  make  as  much  as  this  only  in  England."  He  added 
in  English  about  the  singing  of  Banti:  "She  song  [sang]  very  scanty"  - 
a  less  than  gallant  remark  about  a  singer  who  was  one  of  the  best 
known  and  admired  of  her  century.  Haydn  had  no  reason  to  complain 
about  his  profits  in  England.  When  he  left  the  island  for  the  last  time 
about  three  months  later  (August  ,5),  his  accounts  showed  an  income 
from  concerts,  music  and  lessons  of  12oo  pounds.  An  account  of  100 
guineas  for  twenty-six  appearances  at  Carlton  House,  at  the  order  of 
the  Prince  of  Wales,  was  outstanding,  but  a  bill  sent  from  Vienna 
brought  a  prompt  settlement  by  Parliament. 

The  title  "London,"  given  to  Haydn's  last  symphony  in  the  country 
where  it  was  composed,  first  performed  and  especially  beloved,  surely 
had  no  connection  with  its  musical  contents.   The  theme  of  the  finale 


la  maisonette 

the  little  house  of  many  designers 
115  newbury  street,  boston 

presents 

their  new,  exciting,  wearable  collection 

for  town  and  country  — 


Everything  is  done 
to  make  your  banking 
convenient,  pleasant 
and  complete  at  the 
WILDEY! 

Savings  Accounts     Home  Mortgages 

Banking  by  Mail 

Travelers  Checks     Register  Checks 

Savings  Bank  Life  Insurance 


WMx, 


SAVINGS  BANK 


22   BOYLSTON   STREET 
BOSTON 

Incorporated  In  18f2 
for  the  pnrpose  ef 
"serving  those  whe  whk  te 
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BOSTON 


0  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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is  as  clearly  an  Austrian  rural  dance  as  if  it  had  been  noted  down  in  a 
village  tavern,  and  indeed  it  would  hardly  have  seemed  out  of  place 
in  the  scherzo  of  Beethoven's  "Pastoral"  Symphony.  W.  H.  Hadow,  in 
"A  Croatian  Composer  —  Notes  Toward  the  Study  of  Joseph  Haydn," 
quotes  numerous  popular  Croatian  melodies,  and  compares  them 
directly  with  themes  from  Haydn's  symphonies  and  quartets.  Haydn 
here  borrowed  the  song  "Oh,  Jelena,"  which  belongs  to  the  district 
of  Kolnov  near  Oedenburg,  but  was  also  familiar  in  Eisenstadt.  "Vari- 
ants of  this  melody,"  writes  Mr.  Hadow,  "are  found  in  Croatia  proper, 
Servia,  and  Carniola."*  Haydn  has  kept  the  melodic  contour  of  the 
opening  phrase,  retouched  and  repointed  the  whole,  giving  it  an  added 
character  and  sparkle  without  changing  its  original  spirit. 

♦"Michel  Brenet,"  in  her  book  on  Haydn  (1926),  takes  issue  with  Hadow,  and  conjectures 
that  these  may  after  all  have  been  original  melodies  of  Haydn  which  subsequently  drifted  into 
the  popular  consciousness  and  were  thence  collected  by  Dr.  Kuhac.  "During  the  time  Haydn 
lived  at  Eisenstadt  or  Esterhaz,  when  his  music  resounded  day  and  night  in  the  castle  and 
gardens  of  his  prince,  why  should  not  his  own  airs  or  scraps  at  least  of  his  own  melodies 
have  stolen  through  the  open  windows  and  remained  in  the  memories  first  of  the  people  whose 
duty  it  was  to  interpret  them,  or  who  were  obliged  to  hear  them,  and  then  of  the  scattered 
population  of  the  surrounding  country?"  Hadow  confutes  this  staunch  defender  of  the 
originality  of  Haydn  in  a  preface  to  her  own  book.  "Which  is  more  likely — that  these  were 
orally  transmitted  like  all  early  folk  songs  and  that  Haydn  found  them  and  used  them,  or  that 
the  peasants  'heard  them  through  the  windows,'  memorized  them  at  a  single  hearing,  fitted 
them  to  secular  words,  and  carried  them  through  the  taverns  and  merry-makings  of  their 
native  villages  ?  Three  of  the  melodies,  for  example,  appear  in  the  seventh  Salomon  symphony 
[No.  104]  which  was  written  for  London  after  the  Esterhazy  Kapelle  had  been  disbanded. 
Where  and  how  could  the  villagers  have  come  across  them  ?" 


Value 


•    • 


is  its  own  REWARD 

In  the  Steinway  you  will  find  every  qualification  for  security 
in  piano  investment.  It  combines  all  the  aesthetic  and  musical 
qualities  of  a  fine  piano  with  the  more  realistic  advantages 
of  endurance,  good  craftsmanship  and  long-term  material 
value.  Consider  this  fact  when  you  choose  your  piano,  and 
profit  accordingly.  Value  is  measured  by  Quality— not  price! 

•   IN  MASSACHUSETTS  AND  NEW  HAMPSHIRE  NEW  STEINWAYS  ARE  AVAILABLE  ONLY  FROM 

ivl«      O   1  CllllCtl  I        Oif      oUllO       Jerome  F.  Murphy,  President 

■Hi  162  BOYLSTON  STREET,  BOSTON  •  BRANCHES  IN  WORCESTER  •  SPRINGFIELD 
[718] 


Fiduciary  Tr 

ust  Company 

10    POST    OFFICE 

SQUARE,    BOSTON 

OFFICERS  an 

d  DIRECTORS 

James  Barr  Ames 

David  H.  Howie 

Ropes,  Gray,  Best, 

Trustee 

Coo/idge  &  Rugg 

Robert  M.  P.  Kennard 

James  O.  Bangs 

Vice  President 

Vice  President, 

and  Director 

Treasurer  and  Director 

Ronald  T.  Lyman,  Jr. 

William  H.  Best 

Scudder,  Stevens  &  Clark 

Ropes,  Gray,  Best, 

Edward  F.  MacNichol 

Coofidge  &  Rugg 

Vice  President 

John  W.  Bryant 

and  Director 

Trust  Officer 

Edward  H.  Osgood 

Samuel  Cabot,  Jr. 

Vice  President 

and  Director 

Treasurer,  Samuel  Cabot,  Inc. 

Richard  C.  Paine 

Winthrop  H.  Churchill 

Treasurer,  State  Street 

Investment  Counsel 

Investment  Corporation 

Charles  K.  Cobb 

William  A.  Parker 

Trustee 

Chairman  of  the  Board, 

Philip  Dean 

Incorporated  Investors 

Trust  Officer 

Malcolm  D.  Perkins 

Herrick,  Smith,  Donald, 

Robert  H.  Gardiner 

Farley  &  Ketchum 

President  and  Director 

Philip  H.  Theopold 

Carl  J.  Gilbert 

Minot,  DeBlois  &  Maddison 

Chairman  of  the  Board, 

The  Gillette  Company 

James  N.  White 

Scudder,  Stevens  &  Clark 

Francis  C.  Gray 

Chairman  of  the  Board 

Robert  G.  Wiese 

Scudder,  Stevens  &  Clark 

Henry  R.  Guild 

Herrick,  Smith,  Donald, 

Ralph  B.  Williams 

Farley  &  Ketchum 

Vice  President  and  Director 

We  act  as  Trustee,  Executor,  Agent  and  Custodian 

[719] 


The  Symphony  opens  with  an  introduction  in  D  minor,  in  a  plain- 
tive mood  which  is  quickly  swept  aside  as  the  allegro  brings  the  prin- 
cipal theme  in  D  major.  The  composer  obediently  establishes  the 
dominant  key,  but  fools  the  conformists  by  disclosing  no  second  theme, 
only  modifications  of  the  first.  The  new  theme  which  at  last  appears  is 
only  episodic.  The  slow  movement  in  G  major  develops  ornamental 
variations  upon  its  serene  melody,  in  contrast  to  which  there  is  a 
dramatic  middle  section.  The  bright  minuet,  restoring  the  key  of  D,  is 
contrasted  with  a  trio  in  B-flat  in  which  scale  passages  predominate. 
The  folk-like  theme  of  the  finale  is  first  stated  over  a  sort  of  drone  bass 
on  D.  The  second  subject,  given  out  by  strings  and  bassoon,  is  con- 
trived upon  a  descending  scale.  Haydn,  who  throughout  the  symphony 
has  been  at  the  top  of  his  mastery  in  amiable  surprises  and  adroit 
modulations,  leads  his  hearers  in  this  presto  where  he  will.  The  music 
even  rides  along  merrily  in  F-sharp  major,  without  doing  violence  to 
traditional  sensibilities. 
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IS  IT  TIME  TO  CHECK  YOUR  WILL? 


When  you  are  active  in  a  success- 
ful business,  in  real  estate  or  in- 
vestments, you  may  give  little 
thought  to  your  will.  But  in  real- 
ity that's  just  the  time  when  this 
major  personal  responsibility 
should  have  your  careful  atten- 
tion. By  consulting  your  lawyer 
about  your  will  and  selecting 
Second  Bank -State  Street  Trust 
Company  as  your  executor,  you 


can  enjoy  the  knowledge  that 
your  family  will  not  inherit  a 
burden  of  problems  in  settling 
matters  of  great  complexity. 

Many  have  found  our  booklet 
"Will  Making  —  the  Chart  of  an 
Estate"  helpful  in  planning  the 
disposition  of  their  estates.  A 
copy  will  be  mailed  on  request, 
without  obligation. 


Whatever  your  banking  or  trust  needs, 
you're  welcome  at 

SECOND  BANK  -  STATE  STREET 
Trust  Company 
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PERSONAL  TRUST 
DEPARTMENT 

53  STATE  STREET 
Boston,    Massachusetts 


Member  Federal  Reserve  System  •  Member  Federal  Deposit  Insurance  Corporation 
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HAYDN  IN  LONDON 

Haydn's  two  sojourns  in  London  were  mellow  episodes  of  friendly 
adulation  and  gratified  response  —  a  solace  of  increased  fame  (and 
profit)  in  his  declining  years.  There  is  a  fairly  complete  record  of  both 
visits,  related  by  Pohl  in  his  "Haydn  und  Mozart  in  London,"  with 
the  commentary  of  Haydn  himself,  found  in  his  diary  and  surviving 
letters. 

England,  which  had  done  its  homage  to  Handel  and  was  to  treat 
Beethoven  with  a  regard  no  less  honorable,  was  evidently  long  moved 
to  curious  interest  by  the  report  of  Haydn's  success  in  Vienna.  His 
early  symphonies  and  chamber  works  had  been  brought  forward  in 
England.  When  the  "Professional  Concerts"  were  founded  in  1783, 
he  was  approached  to  take  their  direction.  Gallini  tried  to  obtain  an 
opera  from  him,  and  Johann  Peter  Salomon,  who  saw  in  the  acquisi- 
tion of  Haydn  glory  for  the  cause  of  his  art  in  London,  and  a  sound 
business  venture  to  boot,  went  after  him  with  more  pertinacity. 
Salomon,  a  native  of  Bonn,  and  an  early  friend  of  Beethoven,  had  had 
a  rather  vivid  career.  He  had  been  concert  master  to  Prince  Henry  of 
Prussia  in  Berlin,  had  there  defended  Haydn's  music  against  more 
conventional  scores.  After  making  himself  known  by  concerts  in  Paris, 


SCHOENHOF'S,  INC. 
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medical  research,  education,  and  practice. 
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For  information,  write  to: 

Librarian,  Boston  Medical  Library 

8  The  Fenway,  Boston  15 


[722] 


direction... 


that  skillfully  unites  every  musical  element 
in  the  Boston  Symphony  Orchestra  has  its  counterpart  in  the 

progressive  leadership  which  the  Boston  Insurance  Group 
brings  to  more  than  8,000  independent  Insurance  Agents 

throughout  the  U.S.,  its  Territories  and  Canada.  These  Agents 
rely  on  the  knowledge,  interest  and  experience  of  Boston  men 

in  68  "Local  Home  Offices"  to  help  them  bring  complete, 
modern  insurance  protection  to  every  Boston  policyowner. 
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he  settled  in  London  in  1781.  He  had  managerial  ambitions,  and  no 
doubt  looked  upon  Haydn  as  an  instrument  to  increase  the  prestige  of 
his  concerts  in  London,  in  opposition  to  the  "Professional  Concerts" 
then  flourishing.  Salomon  sent  a  publisher  by  the  name  of  Bland  in 
1789  to  sound  him  out.  Bland  obtained  the  copyright  of  several  com- 
positions, but  no  further  commitment.  Haydn  was  no  doubt  loath  to 
leave  his  Prince  and  the  security  of  his  post  at  Esterhaz  in  Hungary 
for  the  mirage  of  a  strange  and  distant  land. 

When,  in  1790,  Salomon  heard  of  the  death  of  Prince  Nicolaus,  he 
took  the  first  post  chaise  to  Vienna.  Haydn  looked  up  from  his  work 
one  morning  to  behold  a  strange  visitor  who  said:  "My  name  is 
Salomon.  I  have  come  from  London  to  fetch  you;  we  will  settle  terms 
tomorrow."  Haydn  was  naturally  hesitant.  He  was  nominally  engaged 
to  Prince  Anton,  the  successor  of  Nicolaus,  and  although  he  was  little 
more  than  a  pensioner  to  his  new  patron,  who  was  no  music  lover, 
permission  would  nevertheless  have  to  be  obtained.  Haydn  was  in 
course  of  composing  a  piece  for  the  King  of  Naples,  who  was  then  in 
Vienna.  For  the  rest,  he  knew  nothing  of  travelling.  Close  upon  sixty, 
he  had  hardly  more  than  crossed  the  border  between  Austria  and 
Hungary  with  his  Prince.  The  objections  were  legitimate  enough,  but 
the  "terms"  of  Salomon,  when  proposed,  were  too  glittering  to  be  waved 
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aside.  He  was  assured  300  pounds  for  an  opera,  300  for  six  symphonies 
and  200  more  for  their  copyright,  200  for  twenty  compositions  in  other 
forms,  200  more  was  guaranteed  from  a  benefit  concert.  Figures  like 
these  Haydn  had  never  known.  He  obtained  leave  of  absence  from 
Anton,  propitiated  Neapolitan  royalty  (not  without  difficulty),  and  set 
forth  by  coach  with  the  London  stranger  on  December  15.  A  fortnight 
passed  before  they  reached  the  Rhine,  via  Munich,  and  on  Christmas 
Day  they  found  themselves  in  Bonn,  where  they  were  much  feted,  the 
one  being  a  native  of  the  town,  and  well  connected,  the  other  being 
well  known  by  reputation  in  that  musical  center.  One  of  those  who 
looked  up  to  the  famous  Haydn  was  the  Court  Musician  in  the  electoral 
service,  Ludwig  van  Beethoven.  Since  he  was  then  an  obscure  young 
man  of  twenty,  his  existence  would  hardly  have  come  to  the  attention 
of  Haydn.  It  was  on  the  last  day  of  the  year,  with  a  heavy  rain  falling, 
that  they  drove  into  Calais.  The  next  morning  they  sailed  out  upon 
the  channel  and  were  tossed  about  in  their  small  craft  by  "contrary 
winds,"  not  reaching  port  at  Dover  until  nearly  ten  hours  had  passed. 
Haydn,  extremely  interested  in  his  first  experience  at  sea,  remained  on 
deck  through  the  entire  voyage.  He  admitted  in  his  diary  that  he  felt 
"a  little  frightened,  and  a  little  uncomfortable"  as  the  wind  increased, 
most  of  the  passengers  being  seasick  and  "looking  like  ghosts." 


JOHN  MASON  BROWN 

Lecture:  "SEEING  THINGS" 

Tuesday,  Feb.  17  at  II  a.m.  in  John  Hancock  Hall 
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There  followed  in  London  a  continuous  round  of  invitations  by 
various  societies,  by  ambassadors,  the  nobility,  the  musically  eminent. 
He  wrote  that  he  dined  out  six  times  in  seven  days.  On  account  of  the 
"late  hour"  (six  o'clock)  of  dining  in  London,  he  resolved  to  decline 
further  invitations,  and  dine  with  Salomon  at  four,  likewise  keeping 
his  mornings  free  for  work.  Between  lessons,  rehearsals,  social  impor- 
tunities, he  must  have  found  it  hard  indeed  to  compose  the  music 
required  of  him.  He  wrote  early  in  1792:  "In  order  to  keep  my  word 
and  support  poor  Salomon,  I  must  be  the  victim,  and  work  incessantly. 
I  really  feel  it.  My  eyes  suffer  the  most.  My  mind  is  very  weary,  and  it 
is  only  the  help  of  God  that  will  supply  what  is  wanting  in  my  power. 
I  daily  pray  to  Him;  for  without  his  assistance  I  am  but  a  poor  crea- 
ture." Despite  this  pious  sentiment,  it  is  interesting  to  note  that, 
lacking  a  new  manuscript  symphony  to  bless  the  occasion  of  his  degree 
at  Oxford  University,  he  brought  out  one  he  had  written  in  Paris 
several  years  before;  also  that,  setting  out  for  England  a  second  time, 
he  had  taken  care  to  anticipate  his  needs  by  writing  new  symphonies 
in  Vienna. 

A  delay  in  the  first  of  Salomon's  subscription  concerts  (there  were  to 
be  twelve,  beginning  on  February  11,  1791,  but  the  first  was  postponed 
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inspired  director  of  the  "orchestra 
of  voices"  that  sings  with  timeless 
splendor  in  new  orthophonic  sound 
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until  March  11)  enabled  the  rival  series,  the  Professional  Concerts,  to 
begin  far  in  advance  (February  7th)  with  a  manuscript  symphony  of 
Haydn.  Nevertheless,  the  first  Salomon  concert,  given  in  the  Hanover 
Square  Rooms,  was  a  decided  success.  Salomon  took  his  place,  as 
"leader,"  and  Haydn  presided  at  the  piano,  giving  cues  from  the 
instrument  according  to  the  custom  of  the  time.  There  were  no  more 
than  forty  musicians.  But  Burney  wrote  that  Haydn's  presence  seemed 
to  have  an  electrical  effect  on  orchestra  and  spectators;  he  never  remem- 
bered a  greater  demonstration  of  enthusiasm. 

The  manager  of  the  Professional  Concerts,  unable  to  induce  Haydn 
to  desert  Salomon,  tried  to  start  a  musical  war,  London  fashion,  spread- 
ing the  report  that  Haydn  was  in  a  decline  of  old  age,  and  engaging 
the  youthful  Ignaz  Pleyel  to  lead  their  own  series.  As  it  happened, 
Pleyel  was  a  devoted  pupil  of  Haydn.  Their  relations  remained  cordial, 
and  each  performed  symphonies  of  the  other.  Another  series  of  concerts 
in  the  spring  of  1792  further  increased  Haydn's  popularity,  and  the 
lessons  he  gave,  together  with  the  additional  receipts  from  the  benefit 
concert,  which  exceeded  expectations,  brought  Haydn  a  wealth  which 
he  was  to  double  on  his  second  visit. 
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News  from  your  neighbor-Raytheon 


Getting  set  for  jets  at  Boston's  Logan  Airport 

"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Ray  theon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 


RAYTHEON 


RAYTHEON    MANUFACTURING    COMPANY 
Waltham,  Massachusetts 


Excellence  in  Electronics 
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He  even  had  an  affair  of  the  heart.  Mrs.  Schroeter,  whom  Pohl  refers 
to  as  Haydn's  "Herzensfreundin/'  was  sixty  when  Haydn  knew  her  in 
London,  but  age  had  not  extinguished  the  fires  of  romance.  She  was 
the  widow  of  John  Samuel  Schroeter,  the  Queen's  music-master.  This 
lady  took  piano  lessons  from  Haydn,  received  the  inscription  of  three 
trios,  and  exchanged  tender  letters.  In  one  of  them  she  went  so  far  as 
to  say:  "Truly,  dearest,  no  tongue  can  express  the  gratitude  which  I 
feel  for  the  unbounded  delight  your  music  has  given  me.  .  .  .  You  are 
dearer  to  me  every  day  of  my  life."  Haydn  was  moved  to  reflection  in 
his  old  age.  Once  he  said  of  Mrs.  Schroeter,  pointing  to  a  bundle  of 
her  letters:  "Those  are  from  an  English  widow  who  fell  in  love  with 
me.  She  was  a  very  attractive  woman  and  still  handsome,  though  over 
sixty;  and  had  I  been  free,  I  should  certainly  have  married  her." 
It  can  be  doubted  whether  Haydn's  shrewish  wife  in  Vienna,  his 
"Xantippe,"  as  he  referred  to  her,  would  have  been  much  concerned 
about  an  English  romance.  She  knew  her  rights  and  would  have  been 
ready  to  exact  them.  She  wrote  to  London  asking  for  money  to  buy  a 
house  which  had  taken  her  fancy  and  in  which  she  would  like  to  spend 
her  "widowhood."    Haydn,  returning  to  Vienna,  bought  the  house 
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A  Living  Trust 
can  reduce  the 

cost  of  paying 
allowances 

Those  who  make  regular  gifts  or  allowances  to 
others  can  obtain  a  number  of  advantages  by  creating  a  trust 
to  make  these  periodic  payments. 

1.  Substantial  income  tax  savings  may  be  made. 

2.  Payment  of  the  allowances  can  be  provided  for 
regardless  of  possible  illness  or  absence  from 
home  of  the  donor. 

3.  The  trust  may  be  continued  after  the  donor's 
death  and  without  interruption  in  payment  of  the 
allowances.  The  plan  may  be  used  to  reduce 
estate  and  inheritance  taxes. 

4.  The  trust  may  provide  that  the  capital  will  be 
returned  to  the  donor  after  a  period  of  time,  not 
less  than  10  years. 

We  shall  be  glad  to  talk  with  you  and  your  lawyer 
about  the  various  types  of  trusts  which  can  be  used,  so  as  to 
help  you  decide  which  best  fits  your  own  situation. 
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himself  and  lived  to  dwell  in  it  as  a  widower,  surviving  his  wife  by 
nine  years. 

Haydn,  who  confessed  in  a  letter,  "I  must  acknowledge  that  I  am 
tired  and  worn  out  with  my  labors,  and  that  I  look  forward  with  intense 
longing  to  my  return  home  to  rest,"  at  length  set  out  for  Vienna  the 
end  of  June,  1792,  having  been  away  a  year  and  a  half.  He  stayed  in 
Vienna  a  similar  length  of  time,  during  which  he  gave  some  preoc- 
cupied lessons  in  counterpoint  to  the  ambitious  Beethoven.  In  January, 
1794,  answering  the  urgent  summons  of  Salomon,  and  after  with 
difficulty  obtaining  permission  from  Prince  Esterhazy  from  whom  he 
still  drew  an  absentee  salary,  he  started  for  London  once  more.  This 
time  he  lingered  until  August,  1795.  Again  there  were  numerous  con- 
certs, and  in  that  year  Salomon  organized  a  new  series  at  the  King's 
Concert-Room,  with  an  improved  orchestra.  Haydn  often  made  music 
before  the  royal  family  at  York  House.  He  also  gave  concerts  at  Carlton 
House,  at  which  the  Prince  of  Wales  played  'cello  in  the  orchestra, 
while  the  Dukes  of  Cumberland  and  Gloucester  took  the  viola  and 
violin.  Despite  the  new  successes  and  honors,  which  notably  increased 
his  fame  upon  the  continent,  Haydn  found  the  longing  for  his  own 
country  too  imperious  to  deny.  With  all  the  adulation  which  sur- 
rounded him,  discontent  crept  in.  There  was  glory  in  playing  for 
royalty,  but  humiliation  when  the  Prince  of  Wales,  lingering  at  table, 
kept  him  and  the  orchestra  waiting  for  several  hours.  The  country 
was  still  strange  to  him,  and  the  English  grammar  which  he  carried 
under  his  arm  when  he  walked  in  the  woods  failed  to  unfold  readily 
the  secret  of  its  language.  The  religion  of  England  was  not  his  own. 
The  quality  of  the  orchestra  at  his  disposal  was  not  always  of  the  best. 


ESTAB.    1849     LOUISVILLE.    KY. 
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Haydn  gave  as  a  further  reason  to  the  King,  who  pressed  him  to  make 
his  home  in  England,  that  he  had  a  wife  at  home  who  could  not  cross 
the  Danube,  much  less  a  continent  and  a  stormy  sea.  If  the  King 
believed  in  the  sincerity  of  this  excuse,  posterity  does  not.  There  is 
evidence  that  Haydn  found  plenty  of  feminine  charm  to  beguile  his 
stay  in  England.  Visiting  houses  innumerable,  he  often  gave  lessons 
to  the  hostess  or  her  daughter,  sometimes  cementing  the  friendship 
with  a  dedication.  There  was  a  Miss  Brassey,  whose  father's  country 
house  he  often  visited,  and  a  Mr.  Shaw,  whose  wife  he  estimated  in  his 
diary  as  "the  most  beautiful  woman  I  ever  saw."  He  contradicted 
himself  by  noting  on  a  piece  of  music  in  his  possession  that  it  was  "by 
Mrs.  Hodges,  the  loveliest  woman  I  ever  saw,  and  a  great  piano  player." 
There  was  a  Mrs.  John  Hunter,  who  wrote  the  words  for  his  English 
canzonets,  and  Lady  Charlotte  Bertie,  to  whom  he  dedicated  half  of 
them.  He  was  so  delighted  with  the  seventeen-year-old  bride  of  the 
Duke  of  York,  a  Prussian  princess,  that  he  allowed  her  to  sit  beside  him 
at  the  clavier  as  he  led  his  symphony.  "She  is  the  most  charming  lady 
in  the  world,  is  very  intelligent,  plays  the  piano  and  sings  very  agree- 
ably. The  dear  little  lady  sat  near  me  and  hummed  all  the  pieces, 
which  she  knew  by  heart,  having  heard  them  so  often  in  Berlin."  But 
the  most  ardent  flame  upon  his  list  was  Mrs.  Schroeter,  to  whom  a  trio 
was  dedicated.  And  upon  the  composition  by  Mrs.  Hodges,  found 
among  his  papers,  he  had  inscribed  in  a  faltering  hand:  "Requiescat 
in  pace!  —  J.  Haydn." 

J.N.B. 
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dollar  foundations  whose  names  and 
generosities  are  frequently  cited  in  the 
nation's  press. 

"Here  at  Tanglewood,  for  example, 
the  close  of  the  season  has  also  marked 
the  end  of  an  experiment,  sponsored  by 
Mr.  Fromm,  that,  according  to  all  hands, 
is  likely  to  have  far-reaching  and  salu- 
tary consequences.  Eleven  crack  musi- 
cians, the  Fromm  Fellowship  Players, 
have  spent  the  past  six  weeks  working 
in  direct  contact  with  the  young  com- 
posers on  the  campus,  and  since  it  is  a 
rare  opportunity  for  writers  of  music  to 
have  players  of  it  within  shouting  dis- 
tance its  effect  on  the  former  has  been 
watched  by  the  Berkshire  Music  Cen- 
ter's faculty  with  enormous  interest. 

"As  the  chairman  of  that  faculty  and 
head  of  the  Composition  Department, 
moreover,   Aaron   Copland   seemed   the 


likely  man  to  discuss  the  functions  of 
the  Fromm  Fellowship  troupe  and  its 
purpose.  He  also  provided  some  notes 
on  the  background  of  the  entire  scheme. 

"Said  Mr.  Copland  recently,  'We've 
always  thought  it  would  be  marvelous 
to  have  a  group  of  performers  attached 
to  our  student  composers  at  Tanglewood. 
In  that  way,  instead  of  living  exclusively 
among  themselves  they'd  be  in  close 
proximity  with  a  number  of  highly  com- 
petent instrumentalists  who  would  be  at 
their  beck  and  call.  The  same  group 
could  be  used  for  Sunday  composer  con- 
certs, give  classroom  demonstrations, 
assist  lecturers  and  maybe  play  a  series 
of  concerts  on  its  own.  Well,  anyway, 
that  was  the  dream.  It  was  Paul  Fromm 
who  made  it  reality. 

"  'Fromm  provided  a  $500  fellowship 
for    each    of    eleven    wonderful    young 
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musicians  and  then  paid  their  fares  from 
!  all  over  the  country.  In  fact,  his  only 
stipulation  was  that  the  instrumentalists 
be  chosen  from  over  as  wide  an  area 
as  possible.  Our  main  job  was  to  get 
together  a  homogeneous  ensemble  es- 
pecially interested  in  contemporary  mu- 
sic. The  members  had  to  be  able  to 
read  almost  anything  at  sight  and,  we 
hoped,  would  come  here  in  a  spirit  of 
cooperation.  As  it  turned  out,  we  were 
lucky  on  all  counts.' " 

The  Fromm  concerts  at  Tanglewood 
actually  began  in  the  summer  of  1956, 
when  members  of  the  Boston  Symphony 
Orchestra  gave  two  concerts.  In  1957 
this  was  extended  to  include  a  seminar 
in  contemporary  music,  two  concerts  by 
the  Fromm  Fellowship  Players,  and  two 
by  members  of  the  Boston  Symphony 
Orchestra,  with  assisting  soloists.  Last 
season  there  was  another  such  concert 
and  another  seminar,  under  the  direction 
of  Aaron  Copland,  with  six  evenings, 
each  devoted  to  one  or  two  contem- 
porary composers. 
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Philadelphia,  he  was  a  pupil  of  Charles 
Gerhard.  For  two  years  he  played  in 
the  Philadelphia  Orchestra,  then  became 
principal  in  the  Pittsburgh  Symphony 
Orchestra  for  ten  years. 
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SYMPHONY  NO.  4,  Op.  63 

By  Wallingford  Riegger 

Born  April  29,  1885,  in  Albany,  Georgia;  living  in  New  York 


This  Symphony  is  among  fourteen  compositions  which  have  been  commissioned 
by  the  Fromm  Music  Foundation  of  Chicago  for  the  Festival  of  Contemporary  Arts 
at  the  University  of  Illinois.  The  music  included  operatic,  chamber  and  choral 
works,  as  well  as  orchestral  works,  all  of  them  performed  in  the  spring  of  1957  at 
the  University  of  Illinois  School  of  Music  in  Urbana.  Riegger's  Symphony  thus  had 
its  first  performance  by  the  University  Orchestra  under  the  direction  of  Bernard 
Goodman.  It  was  conducted  in  Cleveland  by  Robert  Shaw  at  the  Cleveland  concerts 
of  December  18  and  20,  1958. 

The  orchestration  is  as  follows:    2  flutes  and  piccolo,  2  oboes  and  English  horn, 

2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets, 

3  trombones  and  tuba,  timpani,  snare  drum,  bass  drum,  cymbals,  xylophone,  tam- 
tam, and  strings. 

Mr.  Riegger  has  dedicated  the  Symphony  to  the  memory  of  his  wife. 

Ty  iegger's  Study  in  Sonority,  performed  on  October  23  and  25.  last, 
*-V  gave  Richard  Burgin  the  opportunity  to  introduce  to  these  con- 
certs a  composer  long  known  in  concerts  elsewhere,  who,  at  the  age  of 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day  —  every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work  —new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 


BOSTON  EDISON  COMPANY 


[739] 


seventy-three,  was  then  heard  in  a  piece  he  had  written  thirty-one  years 
before.  The  Fourth  Symphony  now  presents  Mr.  Riegger  in  one  of 
his  latest  compositions. 

When  this  Symphony  was  performed  in  Cleveland,  Klaus  G.  Roy 
provided  a  detailed  analysis  of  the  score.  The  analysis  is  quoted  here 
with  the  omission  of  technical  details  which  could  hardly  be  followed 
by  a  less  than  expert  musician. 

The  Fourth  Symphony  is  in  three  movements  which  are  balanced  as 
well  as  interrelated.  Its  technical  demands,  though  considerable,  are 
not  extreme;  it  is  possible  that  the  composer  kept  in  mind  the  capa- 
bilities of  a  university  orchestra,  albeit  an  outstanding  one.  Yet  he  has 
not  abandoned  his  constant  search  for  new  formal  designs,  his  quest 
for  lines  and  sonorities  and  shapes  that  would  be  original  and  mean- 
ingful. Although  Riegger  frequently  works  with  the  twelve-tone 
method,  the  present  symphony  uses  it  only  in  part,  and  freely:  it  is 
entirely  tonal,  key-centered;  but  the  directions  of  key  are  intentionally 
blurred,  often  left  unstated.*  There  is  in  the  symphony  an  element 
of  emotional  indecision,  of  skepticism,  and  of  doubt.  One  may  feel  the 
work  almost  more  as  a  series  of  searching  questions,  the  exposition  of 
fascinating  problems,  rather  than  as  a  confident  declaration  or  the 

*  Here,  as  elsewhere,  Riegger  may  well  be  demonstrating  one  approach  to  what  Virgil  Thomson 
has  called  the  major  problem  of  musical  language  in  the  second  half  of  this  century:  the 
blending  of  the   (originally  atonal)    twelve-tone  method  with  tonality. 
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offering  of  decisive  solutions.  Mirrored  in  this  music  may  be  some  of 
the  weighty  dilemmas  of  twentieth-century  man,  sometimes  harsh  and 
grim,  which  the  composer  invites  us  to  contemplate  and  experience 
with  him. 

The  first  movement,  an  Allegro  moderato,  in  clear  divisions  like 
those  of  sonata  form,  begins  and  ends  on  the  tonality  of  B.  One  cannot 
call  it  major  or  minor;  it  is  modal,  and  purposely  fluid.  The  opening 
melody  in  the  violas  and  cellos  revolves  around  the  tonic  note  in  a  sort 
of  rocking  motion,  akin  to  that  of  Gregorian  chant.  What  is  yet  more 
important  than  the  tune  itself  is  its  entrance  in  the  violins  eight  meas- 
ures later,  higher  by  an  augmented  fourth  (or  diminished  fifth)  —  with 
F  as  its  center.  This  interval,  harmonically  unsettled  —  built  on  sand, 
as  it  were  —  constitutes  one  of  the  basic  ideas  of  the  movement. 

All  the  themes,  whether  played  by  the  strings,  the  woodwinds,  or  in 
a  fugato  by  the  brasses,  seem  derived  from  that  concept  of  a  circular 
direction  around  a  tonic  note.  There  are  moments  which  are  not  only 
modal  to  the  ear,  but  almost  oriental.  The  composer  works  with  small 
figures  which  he  turns  about  in  constantly  shifting  light;  the  effect  is 
that  of  a  kaleidoscope,  the  patterns  of  which  are  never  repeated  exactly 
although  the  pieces  are  obviously  the  same  ones. 

The  material  of  the  second  movement  is  taken  from  a  dance  com- 
posed in  1936  for  Martha  Graham  and  her  group.  Called  "Chronicle," 
it  dealt  with  the  suffering  of  the  Spanish  people  during  the  years  of 
their  civil  war;  this,  the  composer  has  pointed  out,  accounts  for  the 
Spanish  flavor  of  the  middle  section,  as  well  as  its  tragic  overtones. 
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Beginning  Allegretto  con  moto,  the  music  instantly  offers  us  that 
equivocal  interval  of  the  augmented  fourth  once  more:   C-F#,  Eb-A,  etc. 

These  are  not  technicalities  for  the  scholar  and  the  professional 
musician.  Intervals  have  specific  characteristics,  recognizable  person- 
alities, distinctive  emotional  effects;  and  their  use  by  composers  is 
invariably  planned  and  plotted.*  Important  also  is  the  rising  scale  of 
the  strings,  with  its  augmented  intervals  or  whole-tone  motion.  A  slow 
and  ironic  scherzando  develops;  the  woodwinds  play  in  sixths,  but 
again  over  whole-tone  patterns.  If,  as  we  learn,  the  substance  of  this 
movement  was  composed  originally  twenty  years  before  the  rest,  then 
the  composer  may  have  adapted  his  first  and  third  movements  to  its 
tonal  methods. 

The  Allegro  which  breaks  in,  the  winds  playing  in  thirds,  has  the 
air  of  a  Spanish  dance,  a  fandango  perhaps;  but  its  tone  is  one  of  forced 
gaiety,  a  bit  hopeless  in  its  brevity.  The  opening  motion  soon  recurs  — 
with  a  kind  of  wry  jocularity,  a  sadness  in  its  smile.  The  tonality  of 
the  movement  is  not  clarified:  beginning  on  A,  it  ends  on  D,  the 
middle  section  being  also  in  the  latter  key. 

The  Finale  opens  Sostenuto,  with  a  serious  and  expansive  melodic 
arch  treated  in  free  canon  or  imitation.  The  tempo  quickens,  and  the 
same  melodic  outline  is  heard  in  compressed  form  from  the  flute; 
although  the  theme  is  not  twelve-tone,  it  gives  somewhat  the  feeling 
of  it  during  its  angular  path. 

The  motion  picks  up  further  speed,  and  we  find  ourselves  in  a  triple- 
time  Presto,  essentially  a  scherzo  movement.  Again,  the  composer  takes 
small  thematic  fragments,  turning  them  upside  down  and  sideways. 
The  wide  skips  of  the  main  theme  make  their  appearance  over  the 
tripping  activity,  and  a  number  of  interesting  contrapuntal  involve- 
ments come  about.  The  general  atmosphere  is  that  of  a  satiric  dance, 
with  many  intriguing  juxtapositions  of  sonorities;  the  contra-bassoon, 
for  instance,  is  strikingly  employed.  The  distant  intervals  of  the  seventh 

*  In  the  late  Middle  Ages,  the  melodic  interval  of  the  augmented  fourth  was  shunned  as  the 
"diabolus  in  musica"  because  of  its  dissonant  or  "infernal"  nature! 
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land  ninth  are  prominent,  also  in  a  harmonic  sense.  This  becomes  more 
and  more  apparent  as  the  arching  theme  begins  to  dominate  in  the 
scherzo-like  movement,  closing  the  music  in  a  few  slower  and  declama- 
tory final  measures.  Revealingly,  it  is  the  dissonant  or  unresolved 
interval  of  the  major  seventh  which  rules  the  final  chord,  with  F-sharp 
in  the  bass  instruments  and  F  natural  in  the  treble. 


Wallingford  Riegger  has  written  a  large  amount  of  music  which  has 
been  performed  in  many  parts  of  the  United  States  and  in  South 
America,  Europe  and  the  Orient.  The  list  of  his  published  works,  as 
printed,  is  divided  into  four  categories,  the  "Dissonant,"  "Non-Dis- 
sonant (mostly),"  "Partly  Dissonant,"  and  "Impressionist."  The  Study 
in  Sonority  is  under  the  "Dissonant"  heading;  so  too  is  the  Dichotomy, 
a  twelve- tonal  work  of  1946  which  has  caused  considerable  comment, 
and  the  Third  Symphony,  which  had  the  New  York  Music  Critics' 
Circle  Award  for  the  most  significant  new  work  of  the  season  1947-48. 

Riegger's  mother  was  a  pianist  and  his  father  a  violinist.  Other 
relatives  were  musicians,  and  when  his  family  moved  to  New  York 
City  in  1900,  he  changed  his  instrument  from  the  violin  to  the  cello 
in  order  to  take  part  in  a  household  quartet.  He  attended  the  Institute 
of  Musical  Art  where  his  teacher  in  cello  was  Alwin  Schroeder,  once  of 
the  Boston  Symphony  Orchestra,  and  in  composition,  Percy  Goetschius. 
Between  1907  and  1917  he  studied  in  Germany,  principally  at  the 
Berlin  Hochschule,  conducting  there,  in  Wurzburg  and  in  Konigsberg. 
When  the  United  States  entered  the  war,  he  returned  to  his  own  coun- 
try, teaching  at  Drake  University  in  Des  Moines,  later  in  Ithaca,  and 
then  in  New  York  City. 

Since  writing  serious  music  has  not  brought  him  a  livelihood,  despite 
numerous  commissions,  performances  and  awards,  he  has  made  choral 
and  other  arrangements  under  various  pseudonyms.    He  has  written 
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and  acknowledged  music  not  in  the  dissonant  idiom,  although  he 
admits  having  been  increasingly  drawn  into  new  tonal  ways. 

In  an  interview  with  Carter  Hartman  in  the  New  York  Times  he 
said: 

"  'Gradually  I  felt  the  need  to  express  musical  ideas  for  which  the 
older  techniques  were  inadequate.  I  found  the  new  atonal  idiom,  with 
its  fresh  possibilities  in  sonority  and  rhythm,  creatively  stimulating, 
and  more  expressive  of  the  feelings  I  wished  to  convey  in  music/ 

"He  does  not  consider  the  'modern'  idiom  either  more  advanced  or 
less  warm  than  the  old. 

"  'The  idiom,  to  me,  is  secondary,  depending  on  the  nature  of  the 
musical  idea.  A  man  who  writes  dry  music  in  the  twelve-tone  technique 
will  do  so  in  any  style.' 

"Although  he  likes  the  twelve-tone  technique,  he  feels  its  limitations 
at  times,  and  has  no  hesitation  in  abandoning  it  when  that  happens. 

"Nor  does  he  believe  that  a  work  has  to  be  'modern'  to  be  good. 
If  he  did,  he  would  be  condemning  certain  of  his  own  fairly  recent 
works,  such  as  the  New  Dance  and  The  Canon  and  Fugue  for  Strings. 

"Only  a  strong  conviction  of  the  esthetic  validity  of  atonalism 
caused  him  to  return  to  it  again  and  again,  in  spite  of  external 
discouragements." 
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ENTR'ACTE 
THE  ART  OF  PLEASING  ALMOST  EVERYBODY 


A  conversation  between  three  men  after  a  symphony  concert 
developed  into  a  discussion  of  how  a  program  should  be  put 
together.  One  of  them,  a  serious  student  of  music,  argued  for  chron- 
ology, and  another,  a  mere  record  enthusiast,  opposed  him  as  tying 
the  contingencies  of  the  moment  to  an  academic  strait-jacket.  The 
third  man,  far  older  and  a  concert-goer  through  many  years,  only 
remarked  that  an  early  piece,  something  by  Bach,  or  Mozart,  or  Haydn, 
had  always  been  and  always  would  make  a  good  opener.  He  would  not 
commit  himself  about  the  order  of  what  might  follow. 

At  this  point,  the  Record  Enthusiast  triumphantly  produced  the 
recent  book  by  Irving  Kolodin,  The  Musical  Life,  and  read  them  the 
opening  paragraph.  Chapter  I  was  called  "The  Art  of  the  Program." 
It  described  a  concert  in  London  which  had  been  labelled  "The 
Retreat  from  Wagner,"  and  was  as  follows: 

Wagner:  Immolation  Scene  from  Gotterdammerung 
Debussy:  Two  Nocturnes 
Scriabin:  The  Poem  of  Ecstasy 
Stravinsky:  Symphony  of  Psalms 

"There,"  exclaimed  the  Record  Enthusiast,  "is  strict  chronology. 
It  begins  with  a  tremendous  climax,  and  leads  you  at  last  into  a  still 
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corner  of  religious  contemplation."  The  Student  rather  liked  it  never- 
theless. It  was  an  interesting  demonstration  of  what  can  happen  to 
music  in  the  course  of  sixty  years.  He  was  promptly  reminded  that  a 
symphony  audience  is  not  a  composition  class. 

The  chapter  was  further  pursued  by  all  three,  as  Mr.  Kolodin 
assembled  a  list  of  rules  which  could  guide  a  conductor  into  the  right 
pattern  for  a  program.  He  evidently  found  it  too  confining  to  lay  down 
rigid  principles.  Chronology,  for  example.  "Kinship  may  be  one 
formula,  diversity  another."  Every  method  seemed  to  depend  on  cases. 
The  conductor,  of  course,  should  have  a  wide  acquaintance,  both  with 
old  works  and  new,  and  a  high  standard  of  selection  for  both.  Seventy- 
five  minutes  of  music,  not  counting  pauses,  he  considered  a  good 
average  length.  "Two  big  works  may  be  acceptable,  if  properly 
balanced.  Four  short  ones  may  also  appeal,  if  properly  mated.  Two 
short  ones  and  a  long  one  strike  me,  on  inspection,  as  unbalanced. 
A  strong  novelty  may  survive  juxtaposition  with  a  pair  of  masterpieces," 
etc.  The  writer  was  particularly  insistent  that  soloists  should  be 
engaged  only  so  often  as  a  balanced  representation  of  the  symphonic 
repertory  requires,  and  should  not  be  engaged  for  "box  office"  reasons, 
a  practice  resulting  in  programs  built  around  a  star. 

"Ideally,"  wrote  Mr.  Kolodin  with  point,  "a  symphony  orchestra 
should  serve  a  city  as  a  museum  or  library  does:  as  a  custodian  of  the 
best  creations  of  all  periods,  providing  its  public  with  the  range  of 
material  from  which  a  broad  point  of  view  can  be  derived.  It  would 
do  for  music  what  the  others  do  for  painting  and  sculpture,  fiction  or 
poetry.  In  a  period  of  five  seasons  or  so,  the  listener  would  be  taken 
on  a  comprehensive  trip  through  schools  and  styles." 

This  seemed  reasonable  enough  until,  three  pages  later,  Mr.  Kolodin 
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contrived  a  set  of  six  programs  "to  implement  my  own  arguments. 
Here  they  were: 


i.     Le  Tombeau  de  Couperin 

Symphony  No.  5  ("Lenore"),  in  E 


Concerto  No.  25,  in  C,  K.  503 

Danzas  Fantasticas 


Ravel 
Raff 

Mozart 

TURINA 


2.     Overture,  Patrie 

Symphony  No.  6,  in  C 

Istar  Variations 
Nightride  and  Sunrise 


Bizet 
Schubert 

d'Indy 
Sibelius 


3.     Symphony  No.  8,  in  F 

Symphony  No.  8,  in  C  minor 


Beethoven 
Bruckner 


4.     Overture,  Portsmouth  Point 
Rio  Grande 


Suite  for  Strings  (arranged  by  Barbirolli) 
Appalachia 


Walton 
Lambert 

Purcell 
Delius 


5.     Overture  in  D  minor 

Concerto  in  A  minor  (for  violin) 
Concerto  in  B-flat  (for  cello) 


Double  Concerto  in  A  minor 


Handel 

Bach 

Vivaldi 

Brahms 
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Overture,  Le  Corsair 

Symphony  on  a  Mountain  Air  (with  solo  piano) 


Berlioz 
d'Indy 


Symphony  No.  3  ("Espansiva")  Nielsen 

No  one  seemed  to  be  convinced  by  these  programs  as  an  "imple- 
mentation" of  the  foregoing  "arguments."  Some  points  were  consistent. 
Mozart's  late  C  major  Concerto,  a  half-hour  piece,  was  a  sufficient 
apportionment  for  a  pianist.  But  d'Indy's  piece  in  the  last  program 
was  definitely  short  shrift  for  a  soloist,  offering  little  more  than  obbli- 
gato.  The  fourth  had  an  extra-musical  motivation  —  it  was  all  English. 
As  for  the  fifth  program,  so  the  Older  Man  remarked,  it  looked  as 
though  a  violinist  and  cellist  had  simply  hired  an  orchestra  to  back 
them  up,  a  large  part  of  it  not  needed  until  after  the  intermission. 

The  Record  Enthusiast  noticed  that  there  was  no  symphony  by 
Brahms,  and  only  one  by  Beethoven.  Would  Kolodin  perhaps  guar- 
antee a  festival  with  these  six  programs,  ending  with  Nielsen's  Third 
Symphony?  He  had  never  heard  Nielsen's  "Expansive"  Symphony,  but 
wondered  if  it  did  what  the  title  said,  and  how. 

The  Student  reminded  him  that  he  was  being  quite  unfair.  Mr. 
Kolodin  had  introduced  his  list  by  saying:  "I  submit  a  half  dozen 
programs  I  would  relish  hearing."  That  meant  that  he  was  not  neces- 
sarily presenting  them  as  a  balanced  sequence,  and  also  that  he  was 
freely  favoring  his  own  personal  preferences.  Mr.  Kolodin,  as  a  pro- 
fessional critic,  must  have  listened  to  each  symphony  of  Brahms,  the 
Third,  Fifth,  or  Seventh  of  Beethoven,  some  fifty  times,  and  written 
about  them  again  and  again.  Would  he  choose  the  Fifth  of  Beethoven 
if  he  could  have  the  Eighth,  the  "Unfinished"  of  Schubert  if  he  could 
have  the  seldom  heard  Sixth?  Most  of  the  works  listed  are  the  sort, 
excellent  and  enjoyable  in  their  way,  which  just  fall  short  of  "great- 
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ness,"  and  have  not  quite  made  the  permanent  repertory.  For  that 
very  reason  they  would  be  refreshing  and  stimulating  to  a  professional 
critic  who  had  in  the  line  of  duty  dealt  too  frequently  with  the 
standard  classics. 

This  led  the  three  into  a  search  for  a  layman's  rather  than  a  critic's 
ideal  program.  Each  sat  down  with  a  pencil  to  compile  one  of  his  own. 
The  Older  Man  came  up  with  what  he  explained  was  "just  a  sample. 
There  are  many  other  ways,  but  I  consider  this  well  balanced  and  a 
good  length:" 

Weber  Overture  to  Euryanthe 

Foote  A  Night  Piece  (with  flute  solo) 

Goldmark  Rustic  Wedding  Symphony 

Strauss  Also  sprach  Zarathustra 

The  Record  Enthusiast  failed  to  warm  to  this  proposition.  "Why 
the  Goldmark?"  he  wanted  to  know. 

"Have  you  ever  heard  it?" 

No,  he  had  not.  He  believed  that  Beecham  had  once  recorded  it, 
but  he  had  other  ways  to  spend  his  money. 

"It  is  a  charming  score,  beautifully  orchestrated.  It  has  some  fine 
melodies." 

The  Record  Enthusiast  was  unconvinced.  Goldmark,  like  Raff,  was 
evidently  classed  among  the  dead  and  buried,  and  he  assumed  that  there 
must  be  a  reason.  Nor  had  the  Student  ever  heard  the  Rustic  Wedding 
Symphony,  nor  looked  at  the  score.  The  two,  the  Older  Man  inwardly 
noted,  were  simply  accepting  a  handed  down  opinion.  The  Student 
was  a  bit  off  hand  about  the  rest  of  the  program.  Weber's  overtures 
were  "show  pieces."   Strauss  was  too  "plushy." 

The  Older  Man  was  always  annoyed  when  a  younger  one  dismissed 
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a  composer  and  his  works,  even  a  whole  epoch,  with  a  single  bad 
adjective.  Because  a  rich  texture  was  just  now  out  of  fashion,  it  was 
not  to  be  permanently  condescended  to.  He  protested  that  Strauss's 
scores  have  a  magnificence,  a  particular  opulence  of  scoring,  that  no 
one  else  has  touched.  "Zarathustra  is  a  fair  example.  The  introduction, 
with  its  staggering  sunburst,  is  a  milestone  in  orchestral  music."  The 
Student  did  not  seem  impressed,  nor  did  he  show  interest  when  the 
Older  Man  recalled  how  Karl  Muck  had  handled  the  famous  pianissimo 
passage  in  Euryanthe  in  an  unforgettable  way.  The  Student  supposed 
that  the  Older  Man,  who  seemed  to  be  steeped  in  the  Romantic  past, 
had  included  the  piece  by  Arthur  Foote  to  give  the  program  a  touch  of 
up-to-dateness.  But  it  was  even  more  tied  up  with  the  past  than 
Strauss's  Tone  Poem.  This  program  seemed  to  him  to  imply  that 
music  had  died  fifty  years  ago  and  that  nothing  written  since  was 
worth  playing. 

The  Older  Man  was  by  this  time  hardly  in  the  mood  to  receive  with 
approval  the  program  the  Student  was  drafting.    This  was  it: 


Stravinsky 
Berg 


Apollon  Musagete 
Violin  Concerto 


A  symphony  by  Beethoven 

The  Older  Man  suspected  first  of  all  that  the  Beethoven  symphony 
was  put  in  as  a  concession.  Its  number  was  not  even  specified.  The 
Berg  piece  he  considered  to  be  involved  and  unviolinistic.  The  suite 
by  Stravinsky  he  pronounced  tenuous  and  dry. 

The  champion  of  Stravinsky  protested  hotly  that  this  was  one  of  the 
most  captivating  of  all  pieces  written  for  string  orchestra.  It  had  its 
own  special  transparent  sheen  and  elegance.  It  had  plenty  of  direct, 
sensuous  appeal.  As  a  matter  of  fact,  it  was  actually  Romantic  music, 
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(And  does  he  or  she  have  $5.99  left  to  spend?) 


HANDEL'S  "MESSIAH"  and  Radio  Shack  are  —  at  first 
glance  —  about  as  synonymous  as  Harvard  and  Hereford.  Yet 
a  deeper  study  into  this  odd  coupling  reveals  an  astonishing 
fact:  Radio  Shack  has  sold  enough  albums  of  Handel's 
"Messiah"  to  reach  from  Washington  Street  in  Boston  to  well 
beyond  Harvard  Square  in  Cambridge  —  naturally  we  mean 
if  laid  end  to  end,  not  set  edge  to  edge. 


Our  competition  must  be  wondering  how  we  sell  so  many 
copies  of  the  "Messiah".  Ella,  Louie,  Mitch,  even  Munch  — 
these  they  can  understand.  But  since  when  was  G.  F.  Handel 
in  their  league  when  it  comes  to  selling  les  disques?  There 
was  a  time  the  answer  to  this  conundrum  would  have  cost  you 
a  pretty  farthing.  Today  Radio  Shack  gives  it  to  you  gratis : 
we  buy  the  "Messiah*  in  simply  enormous  quantities,  and  we 
sell  it  cheaper  than  anyone  in  the  country ! 

At  this  very  moment,  even  as  you  long  for  us  to  come  to  the 
point  of  this  historical  novel,  Radio  Shack  is  purveying  the 
finest  of  all  "Messiahs"  on  wax  —  now  no  longer  wax  but 
vinyl  or  poly  or  possibly  molybdenum-3  —  at  a  price  so  low 
you  should  give  us  all  your  record  business  for  the  rest  of 
your  life.  It's  the  three-record  Unicorn  album,  number 
UNS-1,  list  price  $11.94,  Radio  Shack  sale  price  $5.99. 


UNS-1  is  the  only  complete  three-disk  "Messiah"  ever 
recorded  in  America,  and  it  was  recorded  right  here  in 
Symphony  Hall.  Participants  include :  The  Handel  and  Haydn 
Society,  the  Zimbler  Sinfonietta  group  of  the  B.S.O.,  Adele 
Addison,  David  Lloyd,  and  others.  Hi-fi  engineer  in 
attendance  was  the  brilliant  Peter  (son  of  Bela)  Bartok. 


Radio  Shack  also  has  the  "Messiah"  on  the  Victor, 
Westminster,  Columbia,  Angel,  and  London  labels,  at  prices 
reflecting  our  utter  disregard  of  good  business  practice. 
However  in  our  opinion  the  Unicorn  version  bests  these 
entries  by  several  lengths  regardless  of  track  conditions.  And 
at  $5.99  it's  as  big  a  steal  as  Manhattan  for  $24.  Big  Daddy, 
and  Mama  too  —  your  copy's  awaitin'  at  both  Shacks :  167 
Washington  Street  downtown ;  730  Commonwealth  Avenue 
uptown.  Checks,  sight  drafts,  letters  of  credit,  and  Christmas 
greetings,  accepted  and  exchanged ! 
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and  so  was  the  Concerto  by  Berg,  really  a  moving  elegy,  personally 
inspired.  He  had  chosen  these  two  works  out  of  deference  to  the  Older 
Man's  taste. 

It  was  obvious  that  the  two  men  could  never  feel  alike  on  Berg  or 
Stravinsky,  Goldmark  or  Strauss.  They  had  no  recourse  but  to  turn 
to  the  third  member  of  the  group,  the  Record  Enthusiast,  who  was 
using  his  pencil.    He  produced  this: 

Mozart      Eine  kleine  Nachtmusik 

Bartok      Music  for  Strings,  Percussion  and  Celesta 


Brahms     Symphony  No.  1 

The  Older  Man  was  plainly  likewarm  toward  the  Bartok  work.  The 
Symphony  by  Brahms  was  of  course  great  music,  but  he  had  heard  it 
again  and  again  through  the  years.  The  Student,  on  the  other  hand, 
was  all  for  Bartok's  piece  —  it  was  one  of  Bartok's  best  and  one  of 
the  most  important  in  contemporary  music.  Although  no  longer 
brand  new,  it  remained  fresh,  distinctive,  an  enchantment  in  color 
and  rhythm. 

The  Record  Enthusiast  agreed  with  him  on  this.  But  why  must 
Mozart  be  represented  by  Eine  kleine  Nachtmusik,  as  if  this  bit  of 
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surface  gallantry  were  the  true  measure  of  Mozart's  stature?  Why  must 
the  recording  companies  turn  out  some  two  dozen  versions  of  this  and 
disregard  such  wonderful,  deeply  moving  short  works  as  the  Ave, 
verum  corpus  and  the  three  little  services  entitled  "Regina  Coeli"} 
Rather  than  continue  about  their  irreconcilable  preferences,  the 
three  companions  agreed  on  one  point  at  least  —  the  audience  is  always 
many-minded.  The  newer  the  music,  the  wider  is  the  diversity  of 
opinion.  When  a  standard  symphony  is  performed  there  are  those  who 
could  not  hear  it  too  often,  those  who  would  like  to  hear  it  less  often, 
and  even  those  who  are  hearing  it  for  the  first  time.  When  the  con- 
ductor puts  together  a  program,  he  can  no  more  than  estimate  what 
will  best  serve  his  total  audience.  When  it  comes  to  the  arrangement, 
the  nature  of  what  he  gives  will  determine  the  order  of  the  giving. 

J.N.B. 
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"SYMPHONIE  DE  PSAUMES/'  for  Orchestra  with  Chorus 

By  Igor  Stravinsky 
Born  at  Oranienbaum,  near  St.  Petersburg,  on  June  17,  1882 


This  setting  of  excerpts  from  the  Psalms  was  dedicated  to  the  Boston  Symphony 
Orchestra  on  the  occasion  of  its  50th  anniversary.  The  actual  first  performance  took 
place  in  Brussels,  by  the  Brussels  Philharmonic  Society,  December  13,  1930,  Ernest 
Ansermet  conducting.  The  initial  performance  by  the  Boston  Symphony  Orchestra 
was  given  in  the  following  week,  December  19.  The  "Symphony  of  Psalms"  was 
repeated  by  this  orchestra  on  February  20,  on  April  15,  1932,  on  April  17,  1936, 
April  6,  1939,  and  December  1,  1939  (when  the  composer  conducted),  and  April  10, 
1942.  In  each  case  the  Cecilia  Society  Chorus  assisted.  The  most  recent  performances 
in  this  series  were  on  March  7-8,  1947,  when  the  choruses  of  Harvard  and  Radcliffe 
participated. 

The  following  note  is  given  in  the  score:  "The  three  parts  of  this  symphony  are 
to  be  played  without  pause.  The  text  of  the  Psalms,  which  is  that  of  the  Vulgate, 
is  to  be  sung  in  Latin.  The  Psalms  are:  Verses  13  and  14  of  XXXVIII  for  the  First 
Part  of  the  Symphony;  verses  2,  3,  and  4  of  XXXIX  for  the  Second  Part;  Psalm  CL, 
in  its  entirety,  for  the  Third  Part.  The  chorus  should  be  of  children's  voices.  Failing 
these,  women's  voices  (sopranos  and  altos)  may  be  substituted."  [The  score  contains 
parts  for  sopranos,  altos,  tenors,  and  basses.] 

Stravinsky  dispenses  entirely  with  the  high  strings,  using  the  'cellos  and  basses  for 
the  reinforcement  of  his  tonal  foundations.  The  wood  winds  contain  no  clarinets, 
but  4  flutes  and  piccolo,  4  oboes  and  English  horn,  3  bassoons  and  contra-bassoon. 
There  are  4  horns,  5  trumpets,  including  a  high  trumpet  in  D,  3  trombones  and  tuba, 
harp,  2  pianos,  timpani,  and  bass  drum. 


The  Brown  and  White  Fleet 

{BnAiofL  Qab 

dBjiigkbtL  Qab 

KEnmore  6-5010 

STadium  2-2000 

(BhLqhayvL  Qab 

QbwsdanxL  Qab 

BEacon  2-5500 

ASpinwall  7-8700 

MERCHANTS 
CO-OPERATIVE   RANK 

Conveniently  located 
TREMONT  STREET  AT  PARK  STREET,  BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  and  Corporate  Accounts  from  $10  to  $8,000. 

Joint,  Pension,  Charitable  and  Retirement  Accounts 

up  to  $16,000. 

Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 
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N  "Chroniques  de  ma  vie,"  Stravinsky  tells  of  the  circumstances  under 
which  he  wrote  his  "Symphonie  de  Psaumes": 

"The  idea  of  composing  a  symphonic  work  of  considerable  propor- 
tions (envergure)  had  occupied  me  for  a  long  time.  I  therefore  willingly 
accepted  a  proposition  which  coincided  entirely  with  my  inclinations. 
I  was  given  full  liberty  in  the  form  of  the  piece,  as  well  as  the  forces 
which  I  might  require  for  its  performance.  My  only  constriction  was 
in  the  matter  of  time.  .  .  .  My  work  upon  the  'Symphonie  de  Psaumes' 
began  in  the  first  part  of  the  year  (1930),  and  was  frequently  interrupted 
by  a  number  of  concerts  in  Europe,  in  which  I  took  part  at  times  as 
conductor,  at  times  as  pianist.  My  last  work,  the  'Capriccio,'  was  hav- 
ing a  considerable  success  in  different  cities.  I  had  to  perform  it  in 
Berlin,  Leipzig,  Bucharest,  Prague,  Winterthur,  and  in  addition,  to 
conduct  concerts  at  Diisseldorf,  Brussels  and  Amsterdam.  At  the  begin- 
ning of  the  summer,  I  could  at  last  give  my  whole  time  to  my  symphony, 
of  which  I  had  then  completed  only  one  part.  As  for  the  two  others, 
I  wrote  them  entirely  —  at  first  at  Nice,  then  at  Charavines,  through 
which  I  was  passing,  at  the  edge  of  the  little  Lake  Paladru.  The  15th 
of  August  I  put  the  last  touches  on  the  draft  of  the  score  and  could 
work  at  ease  upon  its  orchestration,  already  begun  at  Nice." 

"The  juxtaposition  of  the  three  Psalms,"  according  to  a  note  in  a 
French  program,  "is  not  fortuitous.  The  prayer  of  the  sinner  for 
divine  pity  (Prelude),  the  recognition  of  grace  received  (double  fugue), 
and  the  hymn  of  praise  and  glory  are  the  basis  of  an  evolutionary  plan. 


Fleuriste  Francais 


Est.  1891 

34  CHARLES  STREET,  BOSTON,  MASS. 
Tel.  CA  7-8080 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  St.  Botolph  Street,  Boston 

Established  1893 

A  Private  Charitable,  Non-Sectarian 

Day  School 

Made  Possible  by 

Legacies,  Bequests,  Contributions 


President,  Charles  H.  Taylor 

Treasurer,  Charles  E.  Cotting 

Secretary,  Francis  H.  Burr 

Chairman  Ladies'  Committee 

Mrs.  Charles  E.  Cotting 
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The  music  which  embodies  these  texts  follows  its  development  accord- 
ing to  its  own  symphonic  laws.  The  order  of  the  three  movements 
presupposes  a  periodic  scheme  and  in  this  sense  realizes  a  'symphony.' 
For  a  periodic  scheme  is  what  distinguishes  a  'symphony'  from  a  col- 
lection of  pieces  with  no  scheme  but  one  of  succession,  as  in  a  suite." 


The  fact  that  Stravinsky  used  the  title  "symphony,"  and  that  he 
inscribed  this  work  "a  la  gloire  de  Dieu/'  has  caused  considerable 
speculation.  The  composer  has  chosen  thus  to  explain  his  motives 
(in  his  memoirs): 

"The  form  of  the  Symphony,  such  as  it  has  been  left  to  us  by  the 
19th  century,  has  undergone  a  great  expansion  in  an  epoch  the  ideas 
and  languages  of  which  have  become  increasingly  strange  to  us  as  we 
have  emerged  from  it.  The  form  itself  scarcely  attracted  me.  As  with 
my  sonata,  I  wished  to  create  an  organic  entity  without  conforming  to 
the  different  schemes  long  adopted;  rather  to  give  my  piece  a  periodic 
order  such  as  that  which  distinguishes  the  symphony  from  the  suite 
as  merely  a  succession  of  pieces  in  varied  character. 

"At  the  same  time,  I  considered  the  resources  of  sound  from  which 
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Flown  from  France  .  .  . 

Our  weightless  washable 
wonder  in  black  nylon 
and  rhodia  knit. 
|  You'll  want  two  because 
of  its  easy  fit  and 
year  round  wearability. 
All  heavenly  pastels 
available  on  special 
order.   8-16.    $55 


XZuuiStftw 


WELLESLEY 


QUINCY 


Stop  &  Shop  Gourmet 
Quiz  for  Early  Comers 

1.  What  is  Oolong? 

a.  Oriental  spice  b.  Chinese  delicacy 

c.  tea  d.  fruit 

2.  How  would  you  describe  a  truffled 
sardine? 

a.   Sliced  b.   Flustered  c.   Flavorful 

d.  Boiled 

3.  How  many  different  kinds  of  cheese  are 
in  the  Stop  &  Shop  Dairy  Case? 

a.  176  b.34  c.  86  d.  306 

4.  Who  are  the  greatest  users  of  olive  oil? 
a.  skin  divers  b.  good  cooks  c.  Popeye's 
pals  d.  sun  bathers 

ANSWERS: 

1)  c:  tea  2)  c:  flavorful  3)  a:  176  4):  good 
cooks 


THERE'S  A  WORLD 

OF  EXCITING  FOODS 

FOR  YOU  AT 


Stop  Shop 

SUPER   MARKETS 


/   I 
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By  arrangement  with  Aaron  Richmond 
Manager,  BOSTON  UNIVERSITY  CELEBRITY  SERIES 

D    /    R    E    C_T_F    ROM        MPS    COW! 


RUSSIAN       DANCE        COMPANY 


and 


"THE  RUSSIANS  HAVE  DONE  IT  AGAIN! 

If  the  response  of  last  night's  audience  was  any  indication,  the  Beryozka 
charmers  may  be  assured  the  same  nation-wide  conquest  that  marked  the 
'Moiseyev  visit!"  - iiancoui.  world  Ma. 

"THEY'RE  PRETTY,  THEY'RE  TALENTED, 

THEY'RE    IRRESISTIBLE*  A  delight.  They  enchanted  every- 
one with  two  songs  in  deliciously  accented  English."  - thmy,  h««m  Tribmw 

"THE  GIRLS  ARE  DEFINITELY  WINNING.  Every 

number  is  in  itself  well  conceived,  well  produced  and  well  performed."    -  mawik.  t;*.» 

DKkAI  IB  fi  AKINw  . . .  they  sweep  over  the  stage  as  though  on  wheels  — 
evolving  design  after  design,  creating  one  stunning  effect  after  another.  It  is 
unbelievable  and  fascinating       SHOULD    NOT   BE    MISSED!" 

SEATS  NOW:   SHUBERT  THEATRE  I?™1^  _*5.50;  1st  Bale:  \ 

(2nd  Bale:   $3  and  $2 
5  PERFS.  BEG.  JAN.  28  —  Wed.,  Thurs.,  Fri.,  Sat.  Eves,  and  Sat.  Mat. 

SUNDAY  AFTERNOON,  JANUARY  18  JORDAN  HALL 

Famous  Duo-Pianists  (baldwin  pianos) 

LUBOSHUTZ      and      NEMEIVOFF 

Mozart  D  Major  Sonata:    BeethovenSaint-Saens  Variations: 
Milhaud  "Scaramouche"  Suite:    Rachmaninoff  Suite  No.  2 

SUNDAY  AFTERNOON,  JANUARY  25  JORDAN  HALL 

CURTIS      STRING      QUARTET 

with  BORIS  GOLDOVSKY,  Pianist 

Mozart  E-flat  Quartet,  K.  428 :    Prokofiejf  Quartet  No.  2,  Op.  92 : 
Schumann  Piano  Quintet (baldwin  piano) 

SYMPHONY  HALL 


!.75,  $2.20,  $1.65 


SUNDAY  AFTERNOON,  FEBRUARY  22 

JUSSI      BJOERLING 

TICKETS  &  MAIL  ORDERS  NOW:    $4.40,  $3.85,  $3.30, 

JANUARY  29  thru  FEBRUARY  1  —  Evenings  and  Saturday-Sunday  Matinees 

EMLYN      WILLIAMS 

Distinguished  Welsh  Actor-Playwright 
"A  BOY  GROWING  UP"  — An  entertainment  based  on  the  stories  of 

DYLAN  THOMAS 
JORDAN  HALL  —  Seats  Now 

SYMPHONY  HALL  — SEATS  NOW 
SUNDAY  EVENING,  MARCH   1   at  8:15 

RENATA      TEBALDI  (baldwin  piano) 
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I  was  to  build  my  edifice.  As  I  saw  it,  my  symphony  must  rely  mainly 
upon  contrapuntal  development,  and  for  that  I  had  to  enlarge  the 
means  at  my  disposition.  I  decided  upon  a  choral  and  instrumental 
combination  in  which  the  two  elements  should  be  given  an  equal 
prominence.  In  this,  my  point  of  view  coincided  with  that  of  the  old 
masters  of  counterpoint,  who  neither  reduced  the  function  of  the  chorus 
to  a  mere  homophonic  voice,  nor  the  instrumental  portion  to  an 
accompaniment. 

"As  for  the  words,  I  sought  them  among  the  texts  especially  created 
to  be  sung,  and  naturally  the  first  source  which  occurred  to  me  was  the 
Psaltery.  After  the  first  performance  of  my  symphony,  my  attention 
was  drawn  to  a  criticism  in  which  the  writer  asks  himself:  'Is  the  com- 
poser forcing  himself  to  be  Hebraic  in  his  music?  Hebrew  in  spirit,  in 
the  manner  of  Ernest  Bloch,  but  without  too  much  reminiscence  of  the 
synagogue.'  Without  dwelling  upon  the  real  or  pretended  ignorance 
of  this  gentleman,  who  did  not  seem  to  know  that  through  2,000  years 
the  Psalms  have  not  necessarily  been  connected  with  the  synagogue, 
serving  as  the  principal  basis  for  the  prayers  and  ritual  song  of  the 
church,  is  not  the  ridiculous  question  put  by  him  a  devastating  exposi- 
tion of  a  mentality  which  one  meets  with  increasing  frequency  in  our 
epoch?  Evidently  these  people  have  forgotten  how  to  consider  the 
texts  of  the  holy  scriptures  from  any  but  the  ethnographic,  historic,  or 
pictorial  angle.  The  fact  that  one  might  be  moved  by  the  Psalms  with- 
out thinking  of  these  accessory  elements  would  surprise  them  and  set 
them  to  looking  for  enlightenment,  but  for  a  jazz  piece  to  be  called 
'Halleluiah'  strikes  them  as  quite  natural.  All  these  misguided  people 


Tel.  CO  6-7260 
PARK  YOUR  CAR 

UPTOWN^GARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics 

Building.    Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 
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(f&lymsian  Village 


featuring 
\  ISLAND  S  CANTONESE 
]     Food  and  Drink 

BOPEN  FROM  5  P.M.  TO  1  A.M 
Oaily  S  Sunday 

I      Theatre-Goers!      • 

I]  Parking  lot Free  Alter!  \?Mj 


400  Commonwealth  Ave..  Boston. 
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COpley 
7-9000 


PARKING  FACILITIES 


AN    EXHIBITION    OF    PAINTINGS 


by 


BOSTON  AND  CAMBRIDGE  SUBSCRIBERS 


and 


FRIENDS  AND  MEMBERS  OF 


THE  BOSTON  SYMPHONY  ORCHESTRA 


will  be  held  in  the 


SYMPHONY  HALL  GALLERY 


beginning  January  6,  1959 


BUY  BETTER-BUY  LETTERPRESS 


Interpreted  by  letterpress,  printing 
really  shines!  Letterpress  always  im- 
parts a  definite  note  of  quality  and 
prestige  to  all  forms  of  the  printed 
word  and  picture. 

The  leaders  in  the  printing  field  re- 
gard letterpress  with  the  same  respect 
as  you  do  .  .  .  for  letterpress  is  value, 
letterpress  is  quality,  letterpress  is 
elegance. 

We  will  consider  it  a  privilege 
to  share  our  85  years  of  letter- 
press "know-how.* 


S7\ 
f   J 


)> 


G e o .  H .  E I II s  Co., (Inc.) 


272  Congress  Street 
Boston  10,  Massachusetts 
Libert/  2-7800 


established  1873 
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go  on  the  assumption  that  one  always  seeks  in  music  something  apart 
from  what  it  is.  The  important  thing  for  them  is  to  know  what  it 
expresses,  and  what  the  composer  had  in  mind  when  he  wrote  it.  They 
seem  never  to  realize  that  music  is  a  fact  in  itself,  independent  of  what 
it  might  suggest  to  them.  In  other  words,  music  begins  to  interest  them 
only  in  so  far  as  it  can  be  made  to  implicate  things  outside  of  itself, 
things  in  themselves  familiar  and  tangible. 

"Most  people  love  music  because  they  count  upon  finding  in  it  such 
emotions  as  joy,  grief,  melancholy,  an  evocation  of  nature,  a  dream  or 
a  reflection  of  'everyday  life.'  They  look  for  a  drug  in  it,  a  'doping' 
(sic).  It  is  of  little  consequence  whether  this  way  of  approach  is 
expressed  directly  or  through  a  veil  of  artificial  circumlocutions.  Music 
would  not  be  worth  much  if  it  had  such  a  destination.  When  people 
learn  to  love  music  for  itself  and  concentrate  upon  its  intrinsic  value, 
their  enjoyment  will  be  of  a  much  higher  sort." 


THE  CHORUS  PRO  MUSICA 

The  Chorus  was  formed  by  Alfred  Nash  Patterson  with  a  group  of 
Boston  singers  in  1949.  Its  membership  includes  both  amateur  and 
professional  singers.  The  Chorus  has  continued,  under  Mr.  Patterson's 
guidance,  to  grow  in  size  and  in  versatility,  performing  music  from 
all  periods  of  choral  literature.  It  has  appeared  with  this  Orchestra 
in  works  of  Bach,  Stravinsky,  and  Barraud. 


Audio  equipment  is  sold  at 
The  Music  Box  at  the  same 
prices  as  in  other  Boston 
area  stores.  Therefore  we 
never  emphasize  alleged 
bargains  or  prices  ending  in 
ninety-eight  cents,  because 
we  concentrate  on  selecting 
components  of  integrity 
that  we  may  endorse  with 
our  one-year  parts  and 
labor  guarantee. 

The  Music  $ox 

CENTRAL  STREET 

WELLESLEY 

Evening  hours  on  Friday,  7  to  9 
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Individual  Progress 
Individual  Attention 
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%^*        Pupils  Start  Any  Time 
•  Graduate  When  Ready 


Oldest  in  United  States 


367  Boylston  Street,  at  Arlington  St. 
Phone  CO  7-5920 


For  information  about  adver- 
tising in  the  Boston  Symphony 
Orchestra  publications  write 
or  call  Advertising  Depart- 
ment, Symphony  Hall, 
CO  6-1492 


BACH    CHOIR    OF    BETHLEHEM,    PA. 


ANNUAL  MAY  FESTIVAL 


MAY  8-9  and  15  - 16 


Ifor  Jones,  Conducting 


CANTATAS,  EASTER  ORATORIO  AND  MASS  IN  B  MINOR 


COURSE  TICKETS  $14.00  and  $18.00 


6  W.  Broad  St.  -  Room  207 


Phone  UN  6-4382 
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Some  Facts  about 


THE  FRIENDS  OF 
THE  BOSTON  SYMPHONY 


ORCHESTRA 


^ 


Who  are  the  Friends? 

The  Friends  of  the  Boston  Symphony  Orchestra  is  an  informal 
group,  numbering  about  5000,  whose  members  contribute 
annually  to  the  support  of  the  Boston  Symphony  Orchestra. 

Why  are  they  needed? 

The  operating  expenses  of  the  Orchestra  this  year  will  be  about 
$1,895,000  and  earned  income  from  the  box  office  and  recordings 
is  expected  to  amount  to  about  $1,650,000,  a  little  over  88  percent 
of  the  needed  amount.  (It  is  noteworthy  that  Boston's  ratio  of 
earnings  to  expense  is  higher  than  that  of  any  orchestra  of  this 
character.)  To  meet  the  deficit  we  must  look  to  the  Friends  for 
$250,000. 

Bigger  gifts  —  or  more  Friends? 

Naturally,  since  a  deficit  must  be  met,  the  more  generous  the  gift 
the  sooner  the  goal  is  achieved.  However,  since  the  Orchestra  is 
a  community  affair,  we  hope  as  many  as  possible  of  our  friends 
will  join  in  assuring  its  continued  excellence.  Gone  are  the  days 
when  individuals  of  great  means  could  singlehandedly  subsidize 
an  undertaking  of  this  magnitude.  Like  each  of  us,  the  Orchestra 
would  like  to  have  as  many  friends  as  possible. 

Who  can  join  the  Friends? 

Anybody.  Anybody  who  wants  to  make  sure  that  the  Boston 
Symphony  Orchestra  carries  on  as  one  of  the  great  orchestras  of 
this  country  and  the  world.  To  keep  our  Orchestra  great  requires 
the  extra  funds  that  the  Friends  are  able  to  contribute.  Will  you 
make  a  contribution  to  guarantee  that  your  Orchestra  will 
continue  to  be  one  of  the  nation's  great  orchestras,  now  and 
in  the  future? 


The  Friends  of  the  Boston  Symphony  Orchestra 

Symphony  Hall 
Boston  15,  Massachusetts 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 
Richard  Burgin 

Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 

Einar  Hansen 
Joseph  Leibovici 

Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
William  Waterhouse 

William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 
Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 


Violas 
Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Martin  Hoherman 

Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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77/75  BOOKLET. . . 

sets  forth  the  investment  policy,  and  describes 
the  investment  organization,  of  one  of  the 
nation's  first  trust  companies. 

Individual  investors  and  those  responsible  for  managing  the 
funds  of  foundations,  corporations,  educational  and  chari- 
table organizations  may  find  it  of  particular  interest.  For  a 
copy,  write  to— 

Boston  Safe  Deposit 
and  Trust  Company 

100  Franklin  Street,  Boston  6,  Mass. 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 

Next  week  the  Orchestra  will  give  concerts  in  Hartford,  New  York,  Washington  and 

Brooklyn.  The  next  regular  pair  of  concerts  will  take  place 

January  23  and  January  24. 


Thirteenth  Program 


FRIDAY  AFTERNOON,  January  23,  at  2:15  o'clock 

SATURDAY  EVENING,  January  24,  at  8:30  o'clock 


PIERRE  MONTEUX,  Guest  Conductor 

Brahms *Tragic  Overture,  Op.  81 

Hindemith "Nobilissima  Visione,"  Concert  Suite 

from  the  Ballet  "Saint  Francis" 
I.     Introduction  and  Rondo 
II.    March  and  Pastorale 
III.     Passacaglia 

INTERMISSION 


Strauss *"Don  Quixote,"  Fantastic  Variations  on  a 

Theme  of  Knightly  Character,  Op.  35 

Introduction,  Theme  and  Variations,  and  Finale 

Violoncello  Solo:  Samuel  Mayes 
Viola  Solo:  Joseph  de  Pasquale 


These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE  R.   NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.  commonwealth  6-3361 


SOO    BOYLSTON    STREET 
BOSTON    16.  MASSACHUSETTS 


EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 


PIANIST 


TEACHER 


Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with  members  of  Boston  Symphony  Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


SPttvno 


K^cirlelon    ^cnudter 
PIANO  TEACHER 

5  Fuller  St.,  Brookline     •     BE  2-2797 

Formerly  Montecito  School  for  Girls 

Santa  Barbara,  California 

Graduate  of  Boston  Conservatory 

of  Music.    Extensive  experience 

privately.   Lessons  in  your  home. 


EDITH    STEARNS 

PIANIST 

Faculty  of  Boston  University 
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SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT 

BULLETIN 

with  historical  and 

descriptive   notes 

by 

John  N.  Burk 

Copyright,  1959,  by  Boston  Symphony  Orchestra,  Inc 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY      HALL 


BOSTON       15 
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CAN  YOU 
DESCRIBE 
A  LIFE 

INSURANCE 
TRUST? 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call     The  Personal  Trust  Department 

The  U\(ational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Pierre  Monteux 
Subscribers'  Exhibition 
Woodworth  on  TV 


PIERRE  MONTEUX 

Pierre  Monteux  was  born  in  Paris, 
April  4,  1875.  He  began  his  career  as 
violist  at  the  Opera  Comique  and  the 
. Concerts  Colonne.  From  1912  he  con- 
ducted Diaghileff's  Ballet  Russe,  in- 
troducing such  music  as  Stravinsky's 
Petrouchka,  Le  Sacre  du  Printemps,  and 
Le  Rossignol;  Ravel's  Daphnis  et  Chloe 
and  Debussy's  Jeux.  He  toured  the 
United  States  with  the  Ballet  Russe  in 
1916-17.  He  conducted  at  the  Paris 
Opera  and  his  own  Concerts  Monteux 
in  Paris.  He  became  conductor  at  the 
Metropolitan  Opera  House  in  1917-18 
and  was  the  conductor  of  the  Boston 
Symphony  Orchestra  1919-1924.  In  the 
ten  years  following  he  was  a  regular 
conductor  of  the  Amsterdam  Concert- 
gebouw  and  the  Orchestre  Symphonique 
de  Paris.  He  became  conductor  of  the 
San  Francisco  Orchestra  in  1935,  a  posi- 
tion from  which  he  retired  in  1952.  Mr. 
Monteux  returned  to  conduct  the  Boston 
Symphony  Orchestra  January,  1951,  and 
has  conducted  each  season  since,  in 
Boston,  and  at  Tanglewood.  He  shared 
with  Dr.  Munch  the  concerts  of  the 
European  tour  in  May,  1952,  the  trans- 
continental tour  in  May,  1953,  and  the 
European  tour  of  1956.  He  has  con- 
ducted notable  performances  as  guest  of 
the  Metropolitan  Opera  Company. 


SAMUEL  MAYES 


THE  TROUSSEAU  HOUSE  OP  BOSTON 

Starting  January  5th! 

ANNUAL 
JANUARY  SALE 

of 

Negligees 

Teagowns 

Lingerie 

Decorative  Linens 

and 

Children* s  Clothing 

(in  Wellesley  only) 

Continuing 
the 

Annual  White  Sale 
of 

Martex  Luxor  Towels 
Martex  Patrician  Towels 
Wamsutta  Sheets  and  Cases 
including 

White  Supercale,  Blossom- 
Tone  Colored,  Candy- 
Striped  and  Debucale 
Sheets  and  Cases 

Reductions  10-50% 

416  BOYLSTON  STREET 
BOSTON  16 
KEnmore  6-6238 

54  CENTRAL  STREET 
WELLESLEY 

CEdar  5-3430 
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Right  from  the  word  GO  .  .  .  most 
succinct  way  to  describe  our  south- 
bound collections.  The  southern  ac- 
cent this  year  is  on  the  TOGETHER- 
NESS of  a  well  cultivated  cashmere 
and  its  matching  dressy  dress.  The 
dress  may  be  linen,  silk,  or  crepe  .  .  . 
in  delicious  colors,  in  warm  prints,  in 
embroidery.  You'll  wear  it  afternoons 
and  often  right  through  the  eveningl 

TOGETHERNESS  doesn't  stop  here, 
for  there  are  imaginative  HB  acces- 
sories to  complete  your  costume  •  .  . 
pastel  crystal  jewelry  .  .  .  little  straw 
bags  .  .  .  bright  belts  .  .  .  flowery 
hats  ...  all  keyed  together  with  that 
experienced   HB  touch. 

We  remember  some  temperatures 
which  belied  southern  hospitality  last 
season.  So  ...  a  new  collection 
of  travel  coats  for  inevitable  cool 
southern  days  .  .  .  and  to  come 
back  to  an  early  spring  season  at 
home. 

Heading  south?  Fashion-wise  you'll 
go  much  further  if  you  start  your 
trip  with  a  visit  to 


twenty  newbury 


SUBSCRIBERS'  EXHIBITION 

The  exhibition  of  paintings  by  sub- 
scribers to  the  Boston  Symphony  con- 
certs, members  and  Friends  of  the  Or- 
chestra, is  now  on  view  in  the  Gallery. 
The  artists  and  titles  follow: 

Auchmoody,  Elaine  Plishker 
McNiff  Barns 

Beale,  Mrs.  Arthur  M. 

Seven  Similar  Panels  in  a  French 
Room 

Bennink,  Augusta  Hallett 
The  Old  Homestead 

Bullard,  Mrs.  John  M. 

The  Day  before  Christmas 

Campbell,  Mary  L. 
Adolescence 

Coit,  Robert  Sumner 
Down  Hill  Only 

Com,  Mo 

Esplanade  Concert 

Converse,  Elizabeth 
Autumn  Light  #2 

Cooper,  Sarah 
Men  at  Sea 

Crooks,  Spencer 

Molto  tranquillo 

Currea,  Ann 
Winterland 

Davlin,  Louis 
Mementos 

Diamond,  Rebecca 
Creation 

Farley,  Mrs.  J.  W. 
Gaspe  Farm 

Feinberg,  Wilhelmina 
St.  Peter's  Fiesta 

Fenn,  Mrs.  Dan  H. 

Picacho,,  Arizona,  in  Spring 

Friedland,  Fritz 
Autumn 

Goodale,  Robert  L. 
Miami  Beach 

Green,  Phyllis 
Ebba 

Hill,  Margaret  B. 

Waterfront  in  Hamilton,  Bermuda 

(Continued  on  page  806) 
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filene's 


young  nS^Tnian  dresses 


>uzy  Perette 

sings  of  spring  . 


a  scale  of  slim  shantung 
in  an  elegant  dress  scored 
with  peppery  polka  dots, 
sashed  high  with  faille  in  the 
Directoire  manner.    A  composition  every 
roung  Bostonian  will  love  in  her  fashion 
repertoire  for   Spring  .   .   . 
Sizes  10  - 16 
^hite/black,  beige/black,  navy  and  white 
$29.95 


Young  Bostonian  Shop 
fifth  floor 


I 


RB 


m 
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FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 


Finding 

a  missing  heir 

An  inheritance  was  waiting  for  a  woman  whose  family 
hadn't  heard  from  her  for  more  than  25  years.  The  money 
was  left  by  her  father,  who  stated  in  his  will  that  the  money 
should  be  divided  among  the  other  heirs  if  the  daughter  could 
not  be  found.  Old  Colony,  as  Executor,  used  every  possible 
means  to  find  her,  including  advertising  in  newspapers  across 
the  country.  The  woman  was  found  and  given  her  legacy. 
Just  another  example  of  how  Old  Colony,  as  Executor,  carries 
out  the  wishes  of  the  maker  of  a  will. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  the  24-page  booklet,  "Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Thirteenth  ^Program 


FRIDAY  AFTERNOON,  January  23,  at  2:15  o'clock 

SATURDAY  EVENING,  January  24,  at  8:30  o'clock 


PIERRE  MONTEUX,  Guest  Conductor 

Brahms *Tragic  Overture,  Op.  81 

Hindemith "Nobilissima  Visione,"  Concert  Suite 

from  the  Ballet  "Saint  Francis" 
I.     Introduction  and  Rondo 
II.     March  and  Pastorale 
III.     Passacaglia 

INTERMISSION 

Strauss *"Don  Quixote,"  Fantastic  Variations  on  a 

Theme  of  Knightly  Character,  Op.  35 

Introduction,  Theme  and  Variations,  and  Finale 

Violoncello  Solo:  Samuel  Mayes 
Viola  Solo:  Joseph  de  Pasquale 


These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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TRAGIC  OVERTURE,  Op.  81 
By  Johannes  Brahms 

Born  in  Hamburg,  May  7,  1833;  died  in  Vienna,  April  3,  1897 


The  Tragische  Ouvertiire,  like  the  Akademische  Fest-Ouvertiire,  was  composed 
at  Ischl  in  the  summer  1880.  It  was  first  performed  in  Vienna  by  the  Vienna 
Philharmonic  under  Hans  Richter  in  the  same  year.  The  first  performance  in 
Boston  was  on  October  29,  1881  (Mr.  Henschel  repeated  it  in  the  following  week), 
and  the  most  recent  performances  at  these  concerts  were  on  November  25-26,  1955. 

The  overture  is  scored  for  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  tuba,  timpani  and  strings. 

One  weeps,  the  other  laughs,"  Brahms  said  of  his  pair  of  over- 
tures, the  "Tragic"  and  the  "Academic  Festival."  Eric  Blom 
adds,  "Why  not  'Jean  (Johannes)  qui  pleure  et  Jean  qui  ritV  "  But 
as  the  bright  overture  does  not  precisely  laugh  but  rather  exudes  a 
sort  of  good-natured,  social  contentment,  a  Gemiitlichkeit,  so  the  dark 
one  is  anything  but  tearful.  Critics  have  imagined  in  it  Hamlet,  or 
Aristotle,  or  Faust,  or  some  remote  figure  of  classical  tragedy,  but  none 
have  divined  personal  tragedy  in  this  score.  Walter  Niemann  considers 
this  overture  less  genuinely  tragic  than  the  music  in  which  Brahms  did 
not  deliberately  assume  the  tragic  mask,  as  for  example  the  first  move- 
ment of  the  D  minor  piano  concerto  or  certain  well-known  pages 
from  the  four  symphonies.  He  does  find  in  it  the  outward  tragic 
aspect  of  "harshness  and  asperity"  and  puts  it  in  the  company  of  those 
"  'character'  overtures  which  have  a  genuine  right  to  be  called  tragic: 


LIKE  TO 

watch  your  Witt  at  work? 

You  can  do  this  in  effect  by  establishing  a  Living  Trust  now 
for  yourself  or  for  members  of  your  family  as  beneficiaries. 

You  will  find  out  if  the  trustee's  judgment  regarding 
investments  jibes  with  your  own. . . and  you  will  find  out  how 
your  children  take  to  the  responsibility  of  handling  money 
of  their  own. .  .whether  they  learn  to  go  to  their  trustee  as  a 
friendly  advisor. 

A  Living  Trust  may  be  revocable  or  irrevocable.  Each 
type  has  its  advantages.  Why  not  stop  in  at  your  convenience 
and  let  one  of  our  Trust  Officers  give  you  all  the  facts? 

TT\  ESTABLISHED    1633         A 

iCOCKLAND-ArLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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Handel's  Agrippina,  Beethoven's  Coriolan,  Cherubini's  Medea, 
Schumann's  Manfred,  Volkmann's  Richard  III  overtures.  No  throb- 
bing vein  of  more  pleasing  or  tender  emotions  runs  through  the  cold 
classic  marble  of  Brahms'  overture.  Even  the  second  theme,  in  F,  re- 
mains austere  and  palely  conventional,  and  its  yearning  is,  as  it  were, 
frozen  into  a  sort  of  rigidity.  The  minor  predominates  throughout, 
and  the  few  major  themes  and  episodes  are  for  the  most  part,  accord- 
ing to  Brahms'  wont,  at  once  mingled  harmonically  with  the  minor; 
they  are,  moreover,  purely  rhythmical  rather  than  melodic  in  quality; 
forcibly  insisting  upon  power  and  strength  rather  than  confidently  and 
unreservedly  conscious  of  them.  The  really  tragic  quality,  the  fleeting 
touches  of  thrilling,  individual  emotion  in  this  overture,  are  not  to 
be  found  in  conflict  and  storm,  but  in  the  crushing  loneliness  of 
terrifying  and  unearthly  silences,  in  what  have  been  called  'dead 
places.'  Thus,  at  the  very  beginning  of  the  development  section,  where 
the  principal  theme  steals  downward  pianissimo,  note  by  note,  amid 
long-sustained,  bleak  harmonies  on  the  wind  instruments,  and  in  its 
final  cadence  on  A,  E,  sighed  out  by  the  wind  after  the  strings,  we 
almost  think  we  can  see  the  phantom  of  the  blood-stained  Edward 
flitting  spectrally  through  the  mist  on  the  moors  of  the  Scottish  high- 
lands; or  again,  at  the  tempo  primo  in  the  close  of  the  development 
section,  where  all  is  silence  and  emptiness  after  the  funeral  march 
derived  from  the  principal  subject  has  died  away;  or  lastly,  at  the  close 
of  the  whole  work,  where  the  curtain  rapidly  falls  on  the  gloomy 
funeral  cortege  to  the  rhythm  of  the  funeral  march." 


Be  Sure  to  Visit 

the  New 

S.  S.  PIERCE 

STORE 

at 

NORTHSHORE  SHOPPING  CENTER 

ttou  are  cordially  invited  to  visit  our  new  store 
in  the  Northshore  Shopping  Center  in  Peabody, 
Mass.  Combining  the  very  latest  in  decor,  lighting 
and  shopping  convenience,  this  attractive  store  con- 
tinues the  S.  S.  Pierce  policy  of  a  quality  store  for 
quality  merchandise. 
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0  YOU  KNOW... 


that,  in  the  1880's,  some  500  Symphony  seats,  of- 
fered at  $7.50  for  the  season,  were  the  object  of  much 
speculation  .  .  .  that  "scalpers"  hired  boys  to  wait  in 
line  at  the  Music  Hall  .  .  .  that,  in  1888,  some  300 
ticket-seekers  stood  in  line  for  four  days,  sleeping  quite 
literally  on  their  feet? 

DO  YOU  know  that  the  orchestra  was  once  led  by 
Vincent  dTndy  and  Richard  Strauss  as  guest  conduc- 
tors .  .  .  that,  as  a  testimonial  to  the  disciplines  of 
Wilhelm  Gericke,  Strauss  remarked  to  the  Orchestra, 
"You  play  that  finely,  but  a  little  too  finely.  I  want 
some  roughness  here." 

DO  you  KNOW  that  another  testimonial  came  from 
the  Orchestra  itself  when  the  lights  went  out  during  a 
New  York  concert.  The  orchestra  gracefully  finished 
the  beat  and  a  half  which  concluded  the  phrase,  paused, 
and  resumed  immediately  the  light  returned  .  .  .  that 
Gericke's  leadership  was  further  honored  by  his  succes- 
sor, Dr.  Muck,  who  laid  down  his  baton  during  his  first 
concert  and  allowed  the  music  to  continue  without  his 
direction? 

do  YOU  KNOW  that  by  having  The  Merchants  act 
as  your  agent  or  as  executor  and  Trustee,  you  and  your 
family  will  be  assured  of  expert,  understanding  guid- 
ance .  .  .  that  our  Trust  Department  will  accept  as 
much  or  little  of  the  responsibility  for  the  management 
of  your  property  as  you  choose  to  delegate  —  from 
complete  financial  supervision  to  tedious  but  necessary 
details  .  .  .  that,  whatever  your  need,  you  need  look 
no  further  than  The  Merchants? 


MERCHANTS i 
§  NATIONAL 7= 
=Ep  BANK j=| 
g/Boston 


Offices 

28  STATE  ST.  •  111  DEVONSHIRE  ST. 
31  MILK  ST.  •  SOUTH  STATION 
513  BOYLSTON  ST.. 642  BEACON  ST. 


FOUNDED  1831 


member  F.D.I.C. 


where   the   man   you   talk    to   is   the   bank 
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"NOBILISSIMA  VISIONE," 
Concert  Suite  from  the  Ballet  "St.  Francis" 

By  Paul  Hindemith 
Born  at  Hanau,  Germany,  November  16,  1895 


Hindemith  wrote  his  Ballet  St.  Francis  for  the  Ballet  Russe  de  Monte  Carlo  in 
1937,  and  in  the  following  year  extracted  from  his  music  a  Concert  Suite  in  three 
parts  (Introduction  and  Rondo,  March  and  Pastorale,  Passacaglia). 

The  Ballet  St.  Francis:  Choreographic  Legend  in  One  Act  and  Five  Scenes,  with 
choreography  by  Leonide  Massine,  was  first  performed  at  the  Drury  Lane  Theatre, 
London,  July  21,  1938.  It  was  performed  in  this  country  by  the  same  company  and 
presented  by  them  in  Boston  at  the  Opera  House,  November  9,  1938.  The  first 
performance  of  the  Suite  was  at  Venice,  September,  1938.  The  Suite  had  its  first 
American  performance  by  the  Philharmonic  Orchestra  of  Los  Angeles,  March  23, 
J939»  when  the  composer  conducted.  Richard  Burgin  introduced  it  at  the  Boston 
Symphony  Concerts,  January  22,  1943.    Ernest  Ansermet  conducted  it  January  4-5, 

1952. 

The  Suite  is  scored  for  flute,  oboe,  2  clarinets,  bassoon,  2  horns,  2  trumpets, 
trombone,  tuba,  percussion  and  strings.  According  to  the  composer's  indication, 
the  flute,  oboe,  bassoon,  horns  and  trombone  may  be  doubled  in  full  passages. 

T  x  then  the  Ballet  St.  Francis  was  performed,  Leonide  Massine  was 
*  ^  quoted  in  the  program  as  saying  that  this  "choreographic  legend" 
"translates  the  moving  simplicities  and  mentality  of  the  strange  world 
of  St.  Francis  into  the  highly  formalized  language  of  ballet."  When 
we  set  beside  this  the  statement  of  Hindemith  that  "the  suite  consists 
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of  those  sections  of  the  ballet  score  which  are  self-sufficient  and  com- 
prehensible as  concert  music  and  which  do  not  depend,  therefore,  on 
supplementary  stage  action,"  we  may  reasonably  conclude  that  the 
absolute  forms  here  used  may  well  subsist  apart  from  all  visualization. 

The  Introduction  to  the  suite  (strings  with  clarinet)  is  taken  from 
the  eighth  number  ("Meditation")  from  the  ballet,  while  the  Rondo 
(Massig  schnell),  opening  with  strings  and  flute,  is  the  "Kargliche 
Hochzeit,"  the  "Marriage  with  Poverty,"  the  episode  No.  10  in  the 
ballet.  The  March,  in  which  the  triangle  and  military  drum  are  added, 
is  No.  4  in  the  ballet.  The  Passacaglia  is  the  closing  number  of  the 
ballet  as  well  as  the  suite. 

"The  introduction,"  so  the  composer  has  written,  "consists  of  that 
part  of  the  original  music  during  which  the  hero  of  the  action 
(Franziskus)  is  sunk  in  deep  meditation.  The  Rondo  corresponds  to 
the  music  in  the  stage  score  for  the  mystic  union  of  the  Saint  to 
Mistress  Poverty,  the  scene  having  been  inspired  by  an  old  Tuscan 
legend.  The  music  reflects  the  blessed  peace  and  unworldly  cheer 
with  which  the  guests  at  the  wedding  participate  in  the  wedding  feast 
—  dry  bread  and  water  only. 

"The  second  movement  pictures  the  march  of  a  troop  of  medieval 
soldiers.  First  heard  but  distantly,  their  gradual  approach  is  observed. 
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The  middle  portion  of  this  movement  suggests  the  brutality  with  which 
these  mercenaries  set  upon  a  traveling  burgher,  and  rob  him. 

"The  third  and  closing  movement,  Passacaglia,  corresponds  to  the 
portion  of  the  ballet  score  representing  the  dance  Hymn  to  the  Sun. 
Here  all  the  symbolic  personifications  of  heavenly  and  earthly  existence 
mingle  in  the  course  of  the  different  Variations  through  which  the 
six-measure-long  theme  of  the  Passacaglia  is  transformed.  In  the  ballet, 
this  closing  piece  bears  a  special  title  borrowed  from  a  chapter  heading 
in  an  old  version  of  the  'Cantique  du  Soleil/  which  reads:  'Incipiunt 
laudes  creaturarum!  " 

The  following  description  of  the  ballet  accompanied  its  perform- 
ances: 

In  his  father's  house  at  Assisi,  young  Francis  Bernardone  gaily  spends  his  days 
devoting  his  time  to  the  pleasant  pastimes  of  the  moment,  surrounded  by  friends  and 
idlers.  Even  the  little  activity  he  exercises  in  his  father's  business  gives  him  pleasure, 
since  it  permits  him  to  meet  the  buyers  who  come  from  the  four  corners  of  the  earth; 
and  his  mind,  turned  towards  distant  lands,  together  with  his  inclination  for  brave 
deeds  and  adventures,  causes  him  to  find  new  interests  among  these  people.  His 
youthful  pride  even  causes  him  to  show  himself  lacking  in  sympathy  for  the  poor. 

It  is  a  brutal  rebuff  on  the  part  of  an  aged  beggar  that  awakens  in  him  that  love 
of  poverty  which  is  to  fill  and  motivate  his  later  life;  repenting,  he  runs  after  the 
beggar  and  gives  him  a  share  of  his  riches.  But  his  conversion  is  not  complete,  and 
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the  urge  for  chivalry  triumphs  over  simplicity.  Greatly  impressed  by  the  imposing 
aspect  and  a  sense  of  power  conveyed  by  a  passing  knight  who  visits  his  father's  house 
in  order  to  replenish  his  wardrobe,  Francis  decides  to  become  a  soldier.  Already 
seeing  himself,  in  his  fertile  imagination,  as  a  famous  hero,  he  girds  on  weapons  and 
goes  off  to  war.  But  the  severity  of  a  soldier's  life  and  the  cruelty  of  a  warrior's 
existence  horrify  him,  and  finding  himself  incapable  of  participation  he  becomes 
desperate. 

At  this  moment  there  appear  to  him  three  allegorical  women  —  the  figures  of 
Poverty,  Chastity,  and  Obedience,  who  reveal  to  him  that,  instead  of  a  warrior's 
laurels,  destiny  has  reserved  for  him  a  life  of  quiet  piety  and  self-sacrifice;  and  that, 
apart  from  chastity  and  obedience,  his  life  will  be  devoted,  in  particular,  to  poverty. 
This  revelation  is  made  to  him  in  the  midst  of  a  splendid  feast,  to  which  he  is 
brought  by  his  youthful  friends.  His  companions  press  him  to  sing  again  the  gay 
tunes,  as  he  had  done  before;  and  despite  the  fact  that  he  does  not  show  himself  to 
be  the  boon  companion  he  had  been  before  he  went  off  to  the  wars,  they  proclaim 
him  king  of  their  revels.  They  press  on  him  the  claims  of  love.  To  fall  in  love  would 
do  him  good,  they  think.  But  what  has  earthly  love  to  offer  to  one  who  carries  in 
his  heart  the  heavenly  vision  of  Poverty?  He  gratefully  remembers  the  loveliness  of 
her  apparition,  so  full  of  grace  and  gentleness;  and  to  the  beggars  who  are  waiting 
to  receive  the  remnants  of  the  feast,  the  crumbs  from  the  table,  Francis  distributes 
dishes  heaped  high  with  food,  the  goblets,  even  the  tablecloths.  All  of  this  greatly 
angers  his  father,  who  regards  it  as  a  wanton  squandering  of  valuable  possessions, 
and  threatens  to  beat  him.  But  by  now  the  young  Francis  has  made  his  irrevocable 
decision;  he  removes  his  rich  apparel  and  returns  it  to  his  father.  By  this  significant 
gesture  he  breaks  forever  the  paternal  bond  and  also  breaks  with  the  life  he  had 
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hitherto  lived.  Barely  covered  with  the  tattered  rags  of  a  beggar,  he  starts  his 
journey  towards  solitude. 

We  see  him  absorbed  in  profound  meditation.  And  then,  in  intimate  mystical 
communication  with  God,  his  whole  being  is  enlightened  as  to  his  proper  conduct 
on  earth,  at  which  his  happiness  becomes  as  a  celestial  rather  than  an  earthly  joy; 
and  his  unburdened  heart  overflows,  to  find  expression  in  a  flood  of  joyous  music. 

Threatened  by  a  ferocious,  man-eating  wolf,  the  inhabitants  of  the  country  attempt 
to  save  themselves  by  fleeing.  Among  the  frightened  peasantry  we  find  the  three 
comrades  of  Francis'  gay  youth,  who,  in  the  meantime,  have  abandoned  their 
frivolous  life  and  have  followed  the  example  of  their  friend.  Francis,  filled  with  the 
God-like  spirit  of  kindliness,  goes  to  meet  the  wolf,  who  madly  rushes  at  him;  but 
Francis,  through  understanding  and  faith,  so  thoroughly  tames  the  animal  that  it 
becomes  as  a  gentle  lamb. 

To  show  their  gratitude  and  devotion,  the  three  comrades,  who  wish  nothing 
better  than  to  serve  their  friend  and  master,  prepare  a  comfortable  couch  for  him; 
but  Francis  refuses  and  lies  down  upon  the  ground  to  rest.  While  he  sleeps  the 
friends  keep  watch  over  him,  lest  he  be  disturbed;  so  solicitous  are  they  that  they 
even  refuse  to  welcome  Poverty.  Then  Francis  awakes  and,  filled  with  an  unspeakably 
happy  emotion,  embraces  his  three  friends,  and  he  and  Poverty  seal  their  intimate 
understanding  by  a  mystical  union,  symbolized  by  an  exchange  of  rings;  whereupon 
the  newly-weds,  with  their  friends,  ecstatically  partake  of  the  frugal  wedding-feast 
of  bread  and  water. 

The  mystical  union  having  been  consummated,  Francis,  in  a  supreme  exaltation  of 
happiness,  sings  a  hymn  of  praise  to  the  sun,  while  the  symbolical  characters  of  a 
brotherly  community  between  those  of  heaven  and  those  of  the  earth  pass  before 
the  spectator. 
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ENTR'ACTE 
OBSERVATIONS  ON  CONDUCTING 

By  Richard  Strauss 


The  following  quotations  are  extracted  from  the  composer's  "Recollections  and 
Reflections"  edited  by  Willi  Schuh,  translated  by  L.  J.  Lawrence,  and  published  by 
Boosey  &  Hawkes,  Limited. 

TEN  GOLDEN  RULES 
For  the  Album  of  a  Young  Conductor 

i.    Remember  that  you  are  making  music  not  to  amuse  yourself  but 
to  delight  your  audience. 

2.  You  should  not  perspire  when  conducting:    only  the  audience 
should  get  warm. 

3.  Conduct  Salome  and  Elektra  as  if  they  were  by  Mendelssohn: 
Fairy  Music. 

4.  Never  look  encouragingly  at  the  brass,  except  with  a  short  glance 
to  give  an  important  cue. 

5.  But  never  let  the  horns  and  woodwinds  out  of  your  sight:   if  you 
can  hear  them  at  all  they  are  still  too  strong. 

6.  If  you  think  that  the  brass  is  not  blowing  hard  enough,  tone  it 
down  another  shade  or  two. 
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7.  It  is  not  enough  that  you  yourself  should  hear  every  word  the 
soloist  sings  —  you  know  it  by  heart,  anyway:  the  audience  must 
be  able  to  follow  without  effort.  If  they  do  not  understand  the 
words  they  will  go  to  sleep. 

8.  Always  accompany  a  singer  in  such  a  way  that  he  can  sing  without 
effort. 

9.  When  you  think  you  have  reached  the  limits  of  prestissimo,  double 
the  pace.* 

10.  If  you  follow  these  rules  carefully  you  will,  with  your  fine  gifts  and 
your  great  accomplishments,  always  be  the  darling  of  your  listeners. 
[ca.   1922] 

ADVICE  TO  A  CONDUCTOR 

I  would  say  to  my  esteemed  colleagues:  Don't  be  too  proud  of  your 
three  curtain  calls  after  the  third  Leonore  Overture.  Down  there  in  the 
orchestra  amongst  the  first  violins,  in  the  back  amongst  the  horns  or 
even  at  the  other  end  at  the  timpani  there  are  Argus-eyed  observers, 
who  note  each  of  your  crochets  or  quavers  with  critical  regard,  who 
groan  if  you  wave  your  baton  furiously  in  their  faces  conducting 
Tristan  "alia  breve"  in  four,  or  when  you  celebrate  the  movement 
"By  the  Brook"  or  the  second  variation  in  the  adagio  movement  of 

*  Today  [1948]  I  should  like  to  amend  this  as  follows  :    Go  twice  as  slowly    (addressed  to  the 
conductors  of  Mozart!). 
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110  Federal  St.,  BOSTON  10,  MASS. 
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PIERRE   MONTEUX    .cV» 
MR1S  C0N9£RV»TOH*€  OfKH- 
STRAVINSKY 
THE 


THE  PERCEPTIVE  MUSICIANSHIP  THAT      rite  of  spring 

is  uniquely  his  takes  on  additional 
excitement  in  new  orthophonic  sound 
on  rca Victor  records  exclusively 


Other  albums  by  Monteux:  Mendelssohn:  A  Midsummer  Night's  Dream  and  Schubert:  Rosamunde; 
Rimsky-Korsakoff:  Scheherazade*;  Tchaikovsky:  Sleeping  Beauty*;  Symphony  No.  6  ("Pathetique")*; 
Stravinsky:  Petrouchka  and  Firebird  Suite.  For  your  1 1  "x  14"  copy  of  this  drawing,  suitable  for  framing, 
send  25<t  with  your  address  to  RCA  Victor,  Dept.  F-19,  Box  469,  Madison  Post  Office,  N.Y.  10.N.Y. 
*ALSO   AVAILABLE   ON   LIVING   STEREO    RECORDS  @)  RCAA/tCTOR  (^) 

^5^^       "  "        rMiue     T     RA0iOCOflPO»Al'Of(OF*M£fiiCA  ^*»— S 

[793] 


WW 


BKIfe 


the  "Ninth"  by  beating  twelve  complete  quavers.  They  even  revolt  if 
you  constantly  shout  "ssh"  and  "piano,  gentlemen"  at  them  during  the 
performance,  whilst  your  right  hand  constantly  conducts  forte.  They 
wink  if  you  say  at  the  beginning  of  a  rehearsal  "the  woodwind  is  out 
of  tune"  but  cannot  indicate  which  instrument  is  playing  too  high  or 
too  low.  The  conductor  up  there  may  imagine  that  they  follow  rever- 
ently each  movement  of  his  baton,  but  in  reality  they  go  on  playing 
without  looking  at  him  when  he  loses  his  beat  and  they  blame  his 
"individualist  interpretation"  for  every  false  tempo  when  he  is,  let  us 
say,  conducting  a  symphony  for  the  first  time  which  they  have  played 
a  hundred  times  before  under  better  conductors. 

During  one  rehearsal  when  my  baton  had  been  mislaid  and  I  was 
just  about  to  pick  up  another,  the  first  solo  viola  player  of  the  Vienna 
Philharmonic  called  out  to  me,  '"Not  that  one,  Doctor  —  it's  got  no 
rhythm." 

In  short,  the  stories  of  how  conductors  have  been  caught  out  by 
members  of  the  orchestra  would  fill  volumes.  And  yet  this  malicious 
mob,  who  plod  their  weary  way  in  a  chronic  mezzoforte,  who  cannot 
be  flattered  into  accompanying  pp  or  into  playing  chords  in  a  recitative 
precisely  unless  the  right  man  happens  to  be  at  the  rostrum,  with  what 
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Commonwealth  6-2070 


EVERYBODY  KNOWS 

IT'S 

TO  BE 
GOOP! 

17  FLAVORS 


marion  roth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings,  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 

"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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News  from  your  neighbor-Raytheon 


Getting  set  for  jets  at  Boston's  Logan  Airport 


"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Raytheon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 


RAYTHEON    MANUFACTURING    COMPANY 
Waltham,  Massachusetts 


RAYTHEON 


Excellence  in  Electronics 
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enthusiasm  do  they  not  play  —  tortured  though  they  be  by  blunderers 
with  no  idea  of  rehearsing,  tired  out  as  they  are  by  giving  lessons  — 
with  what  self-sacrifice  do  they  not  rehearse  if  they  know  that  their 
conductor  will  not  worry  them  unnecessarily,  how  readily  will  they  not 
obey  his  slightest  gesture  on  the  evening  of  the  performance  (especially 
if  he  has  let  them  off  a  rehearsal),  when  his  right  hand,  fully  mastering 
the  high  art  of  conducting,  conveys  to  them  his  exact  intentions;  when 
his  eye  surveys  their  playing  severely  yet  benevolently;  when  his  left 
hand  does  not  form  a  fist  in  ff  passages  and  does  not  unnecessarily 
restrain  them  in  p  passages. 

ON  COMPOSING  AND  CONDUCTING 

It  is  simply  untrue  to  say  that  one  can  compose  "everything,"  if 
"composing"  be  defined  as  the  translation  of  a  sensual  or  emotional 
impression  into  the  symbolic  language  of  music.  It  is,  of  course,  equally 
true  that  one  can  paint  in  sounds  (especially  certain  movements),  but 
one  always  runs  the  risk  of  expecting  music  to  do  too  much  and  of 
lapsing  into  sterile  imitation  of  nature.  No  matter  how  much  intelli- 
gence and  technical  knowledge  go  into  the  making  of  such  music,  it 
will  always  remain  second-rate. 

I  am  convinced  that  the  decisive  factor  in  dramatic  effect  will  be  a 
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COVERALL    PROTECTION 

Time  was,  not  so  long  ago,  when  you  required  four  or  five 
separate  policies  to  insure  your  home  with  anything  close  to 
full  protection.  Now  you  can  get  that  same  coverage  — and 
more  —  in  just  one  contract  —  The  Employers'  Group  Home- 
owners Policy.  It's  so  much  more  simple  all  around.  Only  one 
premium  to  pay  — and  it  will  probably  amount  to  somewhat 
less  than  the  total  of  the  several  you  have  now.  You 
can  benefit  in  many  other  ways  by  converting  to  a 
Homeowners  policy  now. 

The  man  who  can  give  you  full  details  is  your  local 
Employers'  agent -The  Man  With  The  Plan.  Drop 
him  a  line  at  the  address  below  or  call  HA  6-2600,  ex- 
tension 510,  Agency  Department,  and  obtain  the  name 
of  the  E.  G.  Agent  in  your  community. 


Employers'  Group 


TH  E 

OF  !U    *A!> 


COM  PAN  I  E  S 


Fire,  Casualty  and  Marine  Insurance,  Fidelity  and  Surety  Bonds 
110   MILK  STREET.   BOSTON   7,   MASSACHUSETTS 

THE    EMPLOYERS"    LIABILITY    ASSURANCE    CORP.,    LTD.       •      THE    EMPLOYERS'    FIRE    INSURANCE    CO. 
AMERICAN    EMPLOYERS'    INSURANCE    CO.      •      THE    HALIFAX    INSURANCE    CO.    OF   MASS. 
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smaller  orchestra,  which  does  not  drown  the  human  voice  as  does  a 
large  orchestra.  Many  of  our  younger  composers  have  already  found 
this  out  for  themselves.  The  orchestra  of  the  opera  of  the  future  is  the 
chamber  orchestra  which,  by  painting  in  the  background  of  the  action 
on  the  stage  with  crystalline  clearness,  can  alone  realize  precisely  the 
intention  of  the  composer  with  regard  to  the  vocal  parts.  It  is  after  all 
an  important  desideratum  that  the  audience  should  not  only  hear 
sounds  but  should  also  be  able  to  follow  the  words  closely. 

My  conducting  has  frequently  been  criticized  because,  more  especially 
at  the  beginning,  people  found  fault  with  the  tempi  of  my  performances 
of  Beethoven.  But  I  ask,  "Who  would  today  assert  dogmatically  that 
Beethoven  himself  wished  a  tempo  to  be  taken  at  a  particular  pace? 
Is  there  such  a  thing  as  an  authentic  tradition  in  such  matters?" 

There  is  no  such  tradition  and  that  is  why  I  hold  that  it  must  be  left 
to  the  purely  subjective  artistic  acumen  of  the  conductor  to  decide  what 
is  right  or  wrong.  I  reproduce  every  work  of  Beethoven,  Wagner,  etc., 
according  to  my  insight  into  these  works,  gained  in  the  course  of  many 
years,  in  the  conviction  that  this  is  the  only  true  and  right  way. 

Time  and  again  I  tried  to  return  to  the  symphonic  literature  which 
has  absorbed  and  fascinated  me  from  my  youth.  But  to  this  day  nothing 
worthwhile  would  come  into  my  head.  Even  program  music  is  only 
possible  and  will  only  be  elevated  to  the  sphere  of  art,  if  its  creator  is 
above  all  a  musician  capable  of  inventing  and  creating.  Otherwise,  he 
is  a  charlatan,  because  the  quality  and  cogency  of  musical  invention 
are  the  foremost  factors  even  in  program  music. 

It  is  perhaps  due  to  the  spirit  of  the  age  that  our  successors,  our 
"younger   generation,"    our   "moderns,"    can   no    longer   accept   my 
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ESTAB.    1849     LOUISVILLE.    KY. 


100  PROOF  KENTUCKY  STRAIGHT  BOURBON  WHISKEY7 
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dramatic  and  symphonic  work  as  a  valid  expression  of  the  musician 
and  the  man  in  me,  which  is  alive  therein,  although  its  musical  and 
artistic  problems  have  as  far  as  I  am  concerned  already  been  solved  at 
the  point  at  which  they  begin  for  "the  younger  generation."  We  are 
all  children  of  our  own  age  and  can  never  jump  over  its  shadow. 

I>929] 

ON  CONDUCTING  CLASSICAL  MASTERPIECES 

It  is  decisive  for  the  technique  of  conducting  that  the  shorter  the 
movements  of  the  arm,  and  the  more  confined  to  the  wrist,  then  the 
more  precise  is  the  execution.  If  the  arm  is  allowed  to  be  involved  in 
conducting  —  which  results  in  a  kind  of  lever-action  the  effects  of  which 
are  incalculable  —  the  orchestra  is  apt  to  be  paralyzed  and  misdirected, 
unless  it  is  determined  from  the  start  (and  this  is  frequently  the  case 
with  conductors  whose  downbeat  is  imprecise)  to  play  according  to  its 
own  judgment  in  tacit  agreement,  as  it  were,  without  paying  too  much 
attention  to  the  antics  of  the  conductor. 


The  left  hand  has  nothing  to  do  with  conducting.  Its  proper  place 
is  the  waistcoat  pocket  from  which  it  should  only  emerge  to  restrain 
or  to  make  some  minor  gesture  for  which  in  any  case  a  scarcely  percep- 
tible glance  would  suffice. 

It  is  better  to  conduct  with  the  ear  instead  of  with  the  arm:  the  rest 
follows  automatically. 


06>e$  sdecctCK 

FRENCH     CUISINE 

AT     ITS 

BEST1 

Lunc 

h    11:30-2:30                     * 

Dinner  6:00- 

9:00 

Imported 

XA/.                    Formerly  with  French  Line 
Wines                            7 

12! 

MASSACHUSETTS  AVENUE,  BOSTON 

Telephone 

Circle 

7-8933 

(LUCIEN:   Chef  and  Owner) 

JOHN  HARVARD  — the  statue  produced 
by  Daniel  Chester  French's  imagination  and 
artistry  (no  likeness  of  Harvard  survived  to 
French's  time)  now  regards  the  "yard"  in 
its  fourth  century.  With  apologies  to  Mr. 
French,  THE  SILVERSMITHS'  SHOP  has 
rendered  his  bronze  in  silver  and  gold. 

John  Harvard  Bracelet  in  sterling  silver,  $6.95. 
In  14  karat  yellow  gold,  $39.00.  Bracelet 
charm  only,  sterling  $3.50,  gold  $19.50. 

Mail  and  telephone  orders  invited. 


the  silversmiths'  shop 

fat  Arlington),  Boston   16 


342  Boylston 
KEnmore 


Street 
6-7962 
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In  50  years  of  practice  I  have  discovered  how  unimportant  it  is  to 
mark  each  crochet  or  quaver.  What  is  decisive  is  that  the  upbeat  which 
contains  the  whole  of  the  tempo  which  follows  should  be  rhythmically 
exact  and  that  the  downbeat  should  be  extremely  precise.  The  second 
half  of  the  bar  is  immaterial.  I  frequently  conduct  it  like  an  alia  breve. 

It  was  Richard  Wagner  who  demanded  that  conductors  should  grasp 
the  fundamental  tempo  correctly,  since  this  is  all-important  for  the 
proper  performance  of  a  piece  of  music;  especially  in  slow  movements, 
he  said,  distinct  bowing  of,  let  us  say,  a  melodic  phrase  consisting  of 
eight  bars  was  essential.  A  conductor  who  interprets  aright  the  adagio 
theme  of  Beethoven's  Fourth  Symphony  will  never  allow  himself  to  be 
led  by  the  rhythmical  figure  accompanying  the  first  bar  into  chopping 
this  fine  melody  up  into  quavers.  Always  conduct  periods,  never  scan 
bars. 

At  a  music  festival  in  the  Rhineland  80  years  ago  Franz  Liszt,  when 
conducting  the  last  movement  of  Schubert's  C  major  symphony 
adapted  his  beat  to  the  period;  i.e.,  he  only  used  a  downbeat  once  in 
every  four  bars.  The  poor  orchestra,  unused  as  it  was  to  the  ways  of 
genius,  was  at  a  loss  how  to  squeeze  in  its  triplets  and  concluded  that 
this  was  no  conductor.  Second-rate  conductors  are  frequently  inclined 
to  pay  too  much  attention  to  the  elaboration  of  rhythmic  detail,  thus 


KLM  is  proud  to  be  the  Airline 
preferred  by  the 

BOSTON  SYMPHONY  ORCHESTRA 


KLM  Royal  Dutch  Airlines  Is  privileged  to  have 
been  chosen  by  the  Boston  Symphony  Orchestra 
for  its  most  recent  transatlantic  trip  to  Europe. 

KLM  looks  forward  to  welcoming  patrons  of  the 
Boston  Symphony  on  board  "Flying  Dutchmen" 
serving  all  six  continents. 

KLM  service  features  superb  Continental  cuisine 
and  traditional  Dutch  hospitality. 

KLM  ROYAL  DUTCH  AIRLINES 

80  Boylston  Street,  Boston,  Mats. 
Liberty  2-9355 
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THERE  ARE  THREE  BRECK  SHAMPOOS 
FOR    THREE     DIFFERENT    HAIR    CONDITIONS 

There  are  three  Breck  Shampoos.  One  Breck  Shampoo 
is  for  dry  hair.  Another  Breck  Shampoo  is  for 
oily  hair.  A  third  Breck  Shampoo  is  for  normal  hair. 
For  clean,  fragrant  and  lustrous  hair,  use  the  Breck 
Shampoo  best  suited  for  your  particular  hair  condition. 

The  Three  Breck  Shampoos  are  now  marked  in  color  for  easy  identification. 


JOHN   H   BRECK   INC 
NEW   YORK 


■      MANUFACTURING    CHEMISTS       •      SPRINGFIELD    3    MASSACHUSETTS 
CHICAGO  •  SAN   FRANCISCO  •  OTTAWA    CANADA 
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overlooking  the  proper  impressive  rendering  of  the  phrase  as  a  whole 
and  the  insinuating  lilt  of  the  melody  as  a  whole,  which  should  always 
be  grasped  by  the  listener  as  a  uniform  structure.  Any  modification  of 
tempo  made  necessary  by  the  character  of  a  phrase  should  be  carried 
out  imperceptibly  so  that  the  unity  of  tempo  remains  intact. 

We  have  no  authentic  metronome  figures  for  the  works  of  our 
classical  masters.  Only  our  music  critics  seem  to  have  received  authentic 
information  on  this  point  straight  from  the  Elysian  Fields. 

It  is  probable  that  the  pulse  of  the  present  generation  beats  faster 
than  it  did  in  the  age  of  the  post-chaise.  This  is  proved  by  the  fact  that 
the  younger  generation  of  today  and  the  Latin  peoples  rebel  against 
Richard  Wagner's  "longueurs,"  obviously  incapable  of  making  them- 
selves at  home  in  the  emotional  and  spiritual  atmosphere  of  an  earlier 
age. 

•     • 

Richard  Wagner  once  wrote  that  Mozart's  allegros  "should  be  played 
as  fast  as  possible."  Quite,  but  not  twice  as  fast  as  possible.  The  Figaro 
overture,  the  two  great  finales,  Cost  fan  tutte,  Act  1,  Figaro,  Act  2,  are 
usually  played  far  too  fast. 


MASS.  AVE. 
AT  NORWAY 


"THERE'S  A  SMALL  HOTEL" 
ONLY  TWO  BLOCKS  AWAY 

Delicious  Luncheons  -  Dinners  -  Cocktails 
Parties  on  Symphony  days  or  any  day. 

Commonwealth  6-3110 


Exquisite  diamond  and 

platinum  circle  pin 

$1000  tax  included 

At  Chestnut  Hill, 
Ndrthshore  and  Boston 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day  —  every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work  —  new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 

BOSTON  EDISON  COMPANY     I 
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The  following  tempi  should  not  be  exceeded: 


Cost  fan  tutte  finale:   metr.  J  =  136 
Figaro  finale:  metr.  J  =  128 


(D  major) 
(E-flat  major) 


Let  us  not  iorget  that  Wagner,  with  his  "longueurs,"  could  not  in 
1850  in  his  worst  delirium  have  meant  "as  fast  as  possible"  to  denote 
the  insane  tempi  we  hear  today.  That  good  old  conductor  Franz 
Lachner,  whom  it  is  a  little  unfair  to  remember  as  a  pedant,  once 
remarked  quite  correctly  to  my  father:  "In  fast  movements,  when 
conductor  and  orchestra  have  become  all  too  excited,  the  conductor's 
art  consists  in  guessing  with  accuracy  the  point  at  which  the  mad  rush 
can  be  stopped  either  by  gradual  slowing  down  to  the  tempo  primo 
or  even  by  a  well-motivated  sudden  retardation."  There  is  such  a 
moment  in  the  D  major  passage  in  the  finale  of  Cosi  fan  tutte.  There 
must  be  a  restrained  entry  of  the  dominant  after  the  two  sustained 
notes.  I  myself  have  known  so-called  geniuses  of  the  baton  to  rush 
headlong  into  these  Beethoven  and  Mozart  finales  as  if  their  horse 
had  shied  and  was  pulling  the  reins.  I  would  also  mention  in  connec- 
tion with  this  the  finale  of  Beethoven's  B-flat  major  symphony  which 
is  always  played  far  too  fast  and  should  be  a  comfortable  allegretto: 
heiter  does  not  mean  a  speed  record! 

Conducting  is,  after  all,  a  difficult  business  —  one  has  to  be  seventy 
years  of  age  to  realize  this  fully! 


PIANO 
SERVICE 


Martin  A.  Conserva  &  Sons 

Rebuilders  of  Fine  Pianos  for  45  Years 

Case  Refinishing  in 
Blonde,  Maple,  Ebony  —  or  any  desired  color 

Broadway  Piano  Exchange,  Inc. 

141  MAIN  STREET 

MEDFORD,  MASS. 

EXport  6-2224 


JjASTElf 


California. 
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Pastene  offers  a 

complete  assortment  of 

the  choicest  American  wines, 

bottled  at  the  winery 

in  California  — 

for  your  enjoyment. 

PASTENE  WINE  &  SPIRITS  CO.,  INC. 

BOSTON  •  NEW  YORK 
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Connoisseurs  agree . . . 


.  .  .  whether  you  prefer  Corot  or  Chopin, 
you'll  agree  that  the  best  brews  in  the 
world  come  from  Carling.  Black  Label 
beer  —  light  as  a  melody  by  Mozart .  . . 
Red  Cap  ale  -  robust  as  a  portrait  by 
Rubens  .  .  .  both,  satisfying  masterpieces 
of  the  brewer's  art. 

CARLING     BREWING     COMPANY 

Natick,  Mass. 
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(Continued  from  page  J72) 


HORNBLOWER,  Mrs.  RALPH 

The  Orange  Woman 

Kelz,  Siegfried 

Dust  on  Still  Life 

Kenyon,  Beatrice 
Florence,  Italy 

King,  William  C. 

Stravinsky's  "Canticum  Sacrum" 

Kornblum,  Daniel 
Desert  Moon 

Leland,  Joseph  D. 

Afternoon  Shadows,  Hancock,  N.  H. 

Lipson,  Samuel 
Venetian  Scene 

Loman,  Mildred 
View 

Loomis,  Virginia 

Frenchman's  Bay,  Maine 

Lyon,  Marjorie 

My  North  Garden 

Mahan,  Donald  Lenox 
Corrida 


Marks,  Emily 

Composition  beginning  with  Pink 

Means,  J.  H. 

Portrait  of  a  Barn 

Myers,  Mrs.  Herbert  J. 
Nocturnal  Dream 

Nason,  Kathryn 
Yellow  Trees 

Owen,  Dorothy 
Day 

Parsons,  Victor  H. 

Late  Afternoon,  Smuggler's  Notch, 
Vermont 

Perkins,  John  F. 

Repainting  the  Buoys 

Perkins,  Mary  C. 
End  of  Season 

Picchi,  Fosco 
Frollo 

Poole,  George  B. 
Abstraction 

Robeson,  Harriet  A. 
Castles  in  Spain 
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Spivack,  Pauline 

Citrus  and  Bamboo 

Stein,  Harve 

Stravinsky:   "Canticum  Sacrum" 
I.  Euntes  in  mundum 

Turner,  Howard  M. 
The  Bridge 

Werby,  Edith  D. 
Boothbay 

Werman,  Frances 
The  Market  Place 

Williams,  F.  (Mrs.  Ben  Ames) 
Emmet  Pettit 
Charles  Pettit 

Wood,  Cornelius  A. 

The  Knight,  the  Pen,  and  the  World 

Wyman,  Theodore  C. 
Home  Port 

Zack,  Arnold  M. 

The  Church  at  Belgirate 


WOODWORTH  ON  TV 

A  series  of  lectures  on  WGBH-TV, 
Channel  2,  is  being  given  by  G.  Wallace 
Woodworth,  who  has  been  appointed 
Lowell  Television  Lecturer  for  the  pres- 
ent season.  His  lectures  are  entitled 
"Two  Centuries  of  Symphony."  They 
are  given  each  Tuesday  from  9  to  9:30 
p.m.  (excepting  in  the  weeks  when  this 
Orchestra  is  televised  from  Cambridge) 
and  will  continue  through  June,  compris- 
ing 20  lectures  in  all.  Professor  Wood- 
worth  will  have  the  Cambridge  Festival 
Orchestra  on  February  10  and  17  to 
illustrate  music  discussed,  and  at  other 
lectures  he  will  illustrate  by  means  of 
the  piano,  records,  scores  and  diagrams. 
He  has  outlined  the  purpose  of  the 
lectures  as  follows: 

"This  course  will  have  two  main 
objectives:  First,  to  train  students  in 
intelligent  listening.  Second,  to  survey 
the  main  currents  in  the  development 
of  musical  style,  through  representative 
works  from  orchestral  literature. 

"The  literature  of  the  symphony 
orchestra  has  been  the  mainstream  of 
musical  art  in  modern  times.  The  sym- 
phony is  the  largest,  and  possibly  the 
most  characteristic,  form  of  musical 
expression  during  the  last  two  centuries. 
It  has  a  continuous  history  reflecting 
the  changing  styles  of  classic,  romantic 
and  contemporary  art." 
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CADENZA  ON  CADENZAS 
By  Irving  Kolodin 

(Quoted  jrom  "The  Musical  Life"*) 


Like  the  three  buttons  on  either  sleeve  of  a  man's  coat,  cadenzas 
continue  to  be  dutifully  attached  to  the  standard  concertos  of  the 
instrumental  literature,  though  few  know  why  they  are  there  or  what 
purpose  they  originally  served.  Scarcely  a  week  passes  in  our  concert 
halls  (and  "our"  may  be  interpreted  to  mean  those  of  music-lovers 
wherever  Western  musical  literature  is  purveyed)  without  a  conductor 
folding  his  arms,  baton  in  hand,  when  in  the  first  or  third  movement 
the  soloist  reaches  the  traditional  "grand  pause"  and  the  programmed 
composer  is  joined  by  another,  unannounced. 

More  often  than  not  the  other  composer  —  whether  his  name  is 
Reinecke  or  Saint-Saens,  Joachim  or  Wilhelmj  —  will  not  even  be 
formally  introduced  to  the  guests,  but  will  be  treated  like  any  poor 
relation  at  a  fashionable  party.  He  is  present  because  he  is  a  necessary 
if  obscure  part  of  the  proceedings,  without  which  the  interpreter  would 
not  be  able  to  complete  his  evening's  work.  In  a  strict  interpretation  of 
the  performer's  contract  (stricter,  that  is,  than  the  one  the  performer  is 
giving  of  the  concerto),  failure  to  play  a  cadenza  might  even  be  a  cause 
for  nonpayment. 

It  is  much  as  though  at  the  climax  of  "O,  what  a  rogue  and  peasant 
slave  am  I"  Hamlet  paused,  the  lights  came  up,  and  he  walked  down 
to  the  footlights,  where  he  rapidly  recited:  "Peter  Piper  picked  a  peck 
of  pickled  peppers."  Then  he  would  take  it  backwards:  "Peppers 
pickled  of  peck  a  picked  Piper  Peter."  Then  from  the  middle  to  each 
end  and  so  on.  This  would  bear  about  as  much  relationship  to  Shake- 
speare's  English   as   the   average   humdrum   elaboration   of   concerto 


♦Alfred  A.  Knopf;  Copyright  1958,  by  Irving  Kolodin. 
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"themes"  in  a  cadenza  bears  to  Beethoven  or  Mozart.  It  would  merely 
prove  that  the  actor  could  mouth,  rapidly,  any  random  set  of  syllables 
as  well  as  deliver  Shakespeare's  majestic  thoughts  with  understanding 
and  eloquence. 

Why,  you  may  ask,  should  it  be  necessary  for  a  Hamlet  to  prove  his 
glibness  at  nonsense  when  the  whole  purpose  of  the  performance  is  to 
demonstrate  his  art  with  good  sense?  That,  precisely,  is  the  point  of 
the  analogy.  It  should  not  be  necessary  in  the  concert  hall  any  more 
than  it  is  in  the  theater.  The  only  difference,  by  and  large,  is  with  the 
audience.  Those  who  care  enough  about  Hamlet  to  spend  an  evening 
in  the  company  of  an  Olivier  or  a  Gielgud  are  qualified,  by  heritage  and 
education,  to  detect  the  nuances  of  thought,  the  gradations  of  inflection 
the  actors  apply  to  Shakespeare.  Only  a  small  part  of  the  audience  that 
regularly  gathers  for  symphony  concerts,  I  regret  to  say,  has  an  equal 
familiarity  with  the  musical  language.  Otherwise  they  would  have  long 
since  banished  many  of  the  inanities  to  which  they  are  regularly  subject. 

Even  the  "Peter  Piper"  sort  of  thing  would  make  sense  (of  a  limited 
sort)  if  our  virtuosos  performed  a  witless  elaboration  of  their  own  of 
Beethoven  or  Mozart  materials.  Then,  at  least,  they  would  be  conform- 
ing to  the  understanding  implied  when  a  composer  of  the  "classical" 
period  provided  such  an  opportunity.  It  was  assumed  that  at  this  point 
in  a  concerto  the  performing  artist,  in  a  flight  of  eloquence  and  inspira- 
tion induced  by  association  with  a  masterwork,  would  put  forth  some 
improvisatory  comment  of  his  own  on  the  ideas  he  had  been  expound- 
ing. There  was  a  crashing  chord  to  set  him  adrift;  later,  a  gangplank 
trill  would  welcome  him  back  from  his  little  self-conducted  journey. 

Oddly  enough,  it  was  Beethoven  —  an  innovator  and  organizer  in  so 
many  other  ways  —  who  said  both  the  first  and  the  last  word  on 
cadenzas.  But  even  as  Scripture  can  be  cited  by  the  devil  to  serve  his 
own  purposes,  so  the  virtuosos  can  use  the  early  Beethoven,  who  wrote 
cadenzas  for  Mozart  concertos,  to  defend  their  own  laziness.  It  was 
Beethoven  the  pianist  who  wrote  the  cadenzas  for  Mozart's  D  minor 
Concerto:   they  were  for  his  own  use.  It  was  Beethoven  the  pianist  who 
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wrote  cadenzas  for  his  own  first  three  concertos  when  he  was  still  a 
performing  virtuoso.  It  was  Beethoven  the  composer,  no  longer  intro- 
ducing his  own  works  to  the  public,  who  wrote  out  every  note  of  the 
E-flat  ("Emperor")  Concerto  and  clarified  his  purpose  completely  by 
directing:  "Non  si  fa  una  Cadenza,  ma  s'attacca  subito  il  seguente" 
("Do  not  make  a  cadenza,  but  attack  the  following  immediately").  It 
was  Beethoven  the  pianist,  not  yet  exclusively  a  composer,  who  had 
left  a  space  in  the  preceding  G  major  (No.  4)  Concerto  with  the  hopeful 
expression:    ''ha  Cadenza  sia  corta"  ("The  cadenza  to  be  short"). 

However,  if  performers  systematically  disregard  Beethoven's  musical 
instructions,  why  should  they  be  more  conscientious  about  his  verbal 
ones?  Some  of  the  most  gruesome  excursions  into  irrelevance  I  have 
encountered  in  the  concert  hall  have  been  in  this  very  Fourth  Concerto, 
whose  proportions  otherwise  are  of  a  balance  and  proportion  that 
might  well  be  called  Grecian.  One  might  even  imagine,  in  it,  that 
Beethoven  was  giving  the  performers  of  his  time  one  last  chance,  that 
some  unhappy  experience  prompted  him  to  the  procedure  of  the 
"Emperor":  no  cadenzas  save  those  he  wrote  himself,  an  example 
followed  by  Schumann  and  Mendelssohn,  Grieg  and  Brahms. 

However,  the  earlier  Beethoven  can  always  be  cited  against  himself. 
Chopin  wrote  cadenzas  for  Beethoven,  as  Beethoven  had  written  them 
for  Mozart.   Busoni  trod  in  the  footsteps  of  Beethoven,  Saint-Saens  in 
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those  of  Chopin.  And  a  host  of  lesser  hands  provided  other  merchan- 
dise to  answer  the  market  demand,  as  conservatories  of  the  nineteenth 
century  turned  out  the  specialized  breed  of  musical  pet  called  the 
virtuoso.  In  their  dull,  specialized  way,  the  virtuosos  have  been  only 
too  happy  to  accept  any  accessible  solution  to  the  recurrent  dilemma 
over  what  to  do  when  the  "grand  pause"  comes. 

There  is  an  old  critical  formula  reading:  Don't  be  too  severe  with 
the  music  of  royalty,  for  you  never  can  tell  who  wrote  it.  The  same 
might  be  applied,  in  self-defense,  to  unidentified  cadenzas.  What,  I 
suspect,  Beethoven  was  deploring  in  his  later  look  at  the  C  minor 
Variations  was  empty  virtuoso  display  —  a  pointless  subject  for  atten- 
tive listening  in  any  circumstance  —  as  it  was  in  the  cadenza  for  the 
C  minor  Concerto. 

A  notable  exception  to  performers  whom  Moscheles  would  have 
assigned  to  the  category  of  "less  gifted  executants"  is  Fritz  Kreisler. 
His  two  splendid  cadenzas  for  the  Beethoven  and  Brahms  violin 
concertos  were  so  superior  to  their  passe  predecessors  (including  those 
of  Joachim)  that  more  than  a  few  violinists  spent  hours  copying  them 
from  the  phonograph  records  on  which  they  first  appeared.  They  have, 
of  course,  long  since  become  generally  available  in  print,  demonstrating 
unmistakably  Kreisler's  shrewdness  in  realizing  certain  contrapuntal 
possibilities  overlooked  by  several  generations  of  violinists  and  other 
cadenza- writers. 

In  the  aftermath  of  the  acclaim  that  Kreisler  realized  wherever  he 
played  Beethoven  and  Brahms,  it  became  something  of  a  point  of  honor 
for  his  prideful  contemporaries  (Albert  Spalding,  Jascha  Heifetz,  and 
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Nathan  Milstein  for  certain,  possibly  others  as  well)  also  to  prepare 
their  own  cadenzas.  The  subtle  distinction  is  that  Kreisler's  are 
played  by  violinists  other  than  their  composer.  The  only  comparable 
example  I  can  think  of  is  Robert  Casadesus,  whose  cadenzas  for  several 
Mozart  piano  concertos  have  been  performed  by  others,  including  the 
finicky  Rudolf  Serkin.  Among  them  is  one  for  the  great  C  major 
Concerto  (K.  503),  a  work  that  Artur  Rubinstein  once  told  me  he  did 
not  play  because  "there  is  no  good  cadenza  for  it."  Whether  he  would 
amend  his  opinion  on  behalf  of  Casadesus,  I  would  hardly  inquire. 
One  pianist's  "good"  can  be  (even  as  a  critic's)  another  pianist's 
"humdrum." 

However,  a  further  point  of  Rubinstein's  comment  is  not  irrelevant: 
"I  suppose  the  best  thing  would  be  to  go  out  and  improvise  a  cadenza, 
but  that  might  be  dangerous."  Concert  life  has  become  so  regulated, 
formalized,  and  designed  to  produce  the  predictable  (if  not  the  expect- 
able) that  anything  related  to  the  spur  of  the  moment  is  regarded  with 
misgiving.  Suppose  that  Rubinstein,  in  the  midst  of  performing  a 
Mozart  concerto  during  a  broadcast  with  the  New  York  Philharmonic, 
were  to  become  host  to  the  spirit  of  the  composer,  which  directed  him 
to  improvise  a  magical  cadenza  (even  as  he  sometimes  did  himself) 
spun  out  to  ten,  fifteen,  or  even  twenty  minutes  of  heavenly  music 
never  before  heard.  Obviously  the  total  timing  of  the  program  would 
be  seriously  disrupted;  and  if  it  chanced  that  Mozart  picked  the  wrong 
time  and  movement  for  his  visit  (the  third  movement,  if  the  concerto 
was  scheduled  to  conclude  the  broadcast),  it  might  be  cut  off  the  air 
in  mid-phrase. 

In  the  circumstances,  it  would  be  better  for  the  virtuoso  to  follow 
the  "grand  pause"  with  a  few  simple  modulatory  chords,  or  simply  rap 
the  music  rack  with  his  knuckles  in  the  equivalent  of  the  cardplayer's 
"I  pass."  This  would  save  considerable  valuable  time,  conserve  space 
on  a  recording,  and  earn  him  the  gratitude  of  all  music-lovers  who  can 
distinguish  between  Shakespeare  and  "Peter  Piper." 
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"DON  QUIXOTE" 

Fantastic  Variations  on  a  Theme  of  Knightly  Character,  Op.  35 
(Introduction,  Theme  with  Variations,  and  Finale) 

By  Richard  Strauss 
Born  in  Munich,  June  11,  1864;  died  in  Garmisch,  September  8,  1949 


The  score  of  "Don  Quixote"  was  composed  in  Munich  in  1897,  and  completed  on 
December  29  of  that  year.  It  was  first  performed  at  a  Giirzenich  Concert  in  Cologne, 
from  the  manuscript,  Franz  Wullner  conducting,  on  March  8,  1898.  Friedrich  Griitz- 
macher  played  the  violoncello  solo.  There  was  a  performance  at  Frankfort  on  March 
18,  at  a  concert  of  the  Museumgesellschaft,  under  the  composer's  direction,  when 
Hugo  Becker  was  the  'cellist.  The  first  performance  in  the  United  States  was  by  the 
Chicago  Orchestra,  under  Theodore  Thomas,  January  7,  1899.  The  first  performance 
here  was  at  a  concert  of  the  Boston  Symphony  Orchestra,  Wilhelm  Gericke  conduct- 
ing, February  12,  1904  (Rudolf  Krasselt,  cello,  Max  Zach,  viola).  Later  performances 
were:  April  19,  1904  (Richard  Strauss  conducting,  and  with  the  same  soloists);  April 
22,  1910  (soloists  Heinrich  Warnke,  £mil  Ferir);  February  17,  1911  (same  soloists); 
February  11,  1916  (same  soloists);  April  14,  1922  (Jean  Bedetti,  Georges  Fourel); 
December  11,  1931  (Jean  Bedetti,  Jean  Lefranc);  March  24,  1933  (Gregor  Piatigorsky, 
Jean  Lefranc);  February  22,  1935  and  March  8,  1940  (same  soloists);  January  15,  1943, 
February  2,  1945  (Jean  Bedetti,  Jean  Lefranc);  April  23,  1948  (Gregor  Piatigorsky, 
Joseph  de  Pasquale);  March  24,  1950  (Samuel  Mayes,  Joseph  de  Pasquale,  Richard 
Burgin  conducting);  November  9,  1951  (Gregor  Piatigorsky,  Joseph  de  Pasquale, 
Richard  Burgin  conducting). 

"Don  Quixote"  is  scored  for  2   flutes  and  piccolo,   2   oboes   and   English   horn, 

2  clarinets  and  bass  clarinet,  3  bassoons  and  contra-bassoon,  6  horns,  3  trumpets, 

3  trombones  and  tuba,  tenor  tuba,  timpani,  snare  drum,  bass  drums,  cymbals, 
triangle,  tambourine,  wind  machine,  glockenspiel,  harp,  and  strings.  The  dedication 
is  to  Joseph  Dupont. 

4  4  T^\ON  Quixote,"  more  than  any  other  subject  which  Richard  Strauss 

*^*  fell  upon  in  the  triumphant  progress  of  his  tone  poems,  seemed 
to  match  his  musical  proclivities.  The  strain  of  the  bizarre  which  runs 
through  all  his  music,  his  richly  apparelled  melodic  felicity,  the  trans- 
figuring passion  which  sets  the  seal  of  enduring  beauty  upon  each  of  his 
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more  important  scores  —  these  qualities  were  finely  released  and  closely 
integrated  by  the  tale  of  the  lunatic  knight,  where  also  eccentricity 
becomes  charm,  where  gross  realism,  at  one  moment  ridiculous  and 
pitiable,  is  suddenly  touched  with  the  dreams  and  visions  of  chivalry. 
The  rounded  picture  which  Cervantes  drew,  where  such  baser  elements 
as  farcical  humor  and  incongruity  contribute  to  the  full  portrait  of  a 
noble  and  lovable  character,  has  found  its  just  counterpart  in  Strauss's 
musical  narrative. 

Strauss  is  said  to  have  written  and  allowed  to  be  inserted  in  the 
printed  programs  of  early  performances  identifications  of  each  varia- 
tion. An  elaborate  and  detailed  explanation  by  Arthur  Hahn  appeared 
in  Schlesinger's  "Musik]uhrer."  The  composer  has  given  no  authoriza- 
tion of  these.  Certain  notes  were  allowed  in  a  published  piano  arrange- 
ment. In  the  full  score,  only  two  verbal  clues  appear:  over  the  theme 
of  Don  Quixote  is  inscribed  "Don  Quixote,  the  Knight  of  the  sorrowful 
Countenance,"  and  over  the  theme  of  the  squire,  which  shortly  follows, 
merely  his  name:  "Sancho  Panza."  The  variations  are  no  more  than 
numbered,  save  when  there  is  an  occasional  adjective  attached  to  the 
tempo  indication.  The  introduction  is  marked  "Ritterlich  und  gal- 
ant/'  the  second  variation  "Kriegerisch." 
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INTRODUCTION 

Strauss's  "Variations"  have  no  real  resemblance  to  the  classical  form 
of  that  name.  Instead  of  one  theme,  there  are  three,  corresponding  with 
the  principal  characters  in  the  story  almost  as  leading  motives:  Don 
Quixote,  Dulcinea  —  the  lady  of  his  dreams,  and  Sancho  Panza.  Each 
appears  constantly  in  relation  to  the  succession  of  musical  episodes. 
Indeed,  the  themes  are  not  varied  in  the  traditional  sense  of  ornamenta- 
tion or  modification  by  development.  They  rather  proceed  on  their 
way  basically  unchanged,  encountering  various  adventures  in  a  musical 
sense  corresponding  to  the  story,  reflecting  the  circumstance  of  the 
moment  as  higher  or  baser  aspirations  collide  with  reality  and  are 
rebuffed.  In  the  introduction,  before  the  composer  is  ready  even  to 
make  the  explicit  statements  of  his  themes,  he  has  foreshadowed  the 
character  of  Don  Quixote,  and  of  Dulcinea  who  dominates  Don 
Quixote's  thoughts.  He  has  developed  a  preliminary  fragment  of  the 
theme  with  a  rich  cluster  of  episodes,  and  has  set  the  tone  of  his  story 
in  masterly  fashion,  establishing  a  precise  mood  which  is  at  once 
romance  and  eccentricity,  which  hovers  always  between  noble  dreaming 
and  madness.  The  Knight  is  immediately  disclosed,  his  bold  chivalric 
outline  subsides  into  tender  musing,  and  the  music  of  Dulcinea  is  heard 
from  the  solo  oboe  over  a  harp  accompaniment.  Thoughts  of  Dulcinea 
at  once  engender  in  the  hero's  mind  thoughts  of  brave  deeds  to  be 
undertaken  in  her  defense.  The  Knight's  theme,  stated  in  heroic 
augmentation  by  the  brass,  leads  to  a  climax  as  a  harp  glissando  rises 
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to  a  crashing  chord.    Here  is  the  point,  say  the  analysts,  where  Don 

Quixote  goes  mad,  where,  as  the  book  has  it,  his  wits  are  "wholly 

extinguished." 

The  hero  oi  Cervantes,  according  to  the  opening  of  the  book,  was  an 

old-fashioned  gentleman  of  a  village  in  La  Mancha,  who  lived  sparsely 

upon  his  income. 

His  pot  consisted  daily  of  somewhat  more  beef  than  mutton;  a  gallimawfry  each 
night,  collopes  and  eggs  on  Saturdayes,  lentils  on  Fridayes,  and  a  lean  pigeon  on 
Sundayes  did  consume  three  parts  of  his  rents.  [He  had  little  to  do  to  pass  his  time 
besides  reading  books  on  knight-errantry,  and  meditating  upon  an  outmoded  chivalry. 
At  last  —  ]  through  his  little  sleep  and  much  reading,  he  dried  up  his  brains  in  such 
sort,  as  he  lost  wholly  his  judgment.  [He  then  —  ]  fell  into  one  of  the  strangest 
conceits  that  madman  ever  stumbled  on  in  this  world,  to  wit,  it  seemed  unto  him  very 
requisite  and  behooveful,  as  well  for  the  augmentation  of  his  honors,  as  also  for  the 
benefit  of  the  commonwealth,  that  he  himself  should  become  a  knight  errant,  and 
go  throughout  the  world  with  his  horse  and  armor  to  seek  adventures,  and  practice 
in  person  all  that  he  had  read  was  used  by  knights  of  yoare,  revenging  of  all  kinds 
of  injuries,  and  offering  himself  to  occasions  and  dangers,  which  being  once  happily 
achieved,  might  gain  him  eternal  renown. 
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(And  does  he  or  she  have  $5.99  left  to  spend?) 


HANDEL'S  "MESSIAH"  and  Radio  Shack  are  —  at  first 
glance  —  about  as  synonymous  as  Harvard  and  Hereford.  Yet 
a  deeper  study  into  this  odd  coupling  reveals  an  astonishing 
fact :  Radio  Shack  has  sold  enough  albums  of  Handel's 
"Messiah"  to  reach  from  Washington  Street  in  Boston  to  well 
beyond  Harvard  Square  in  Cambridge  —  naturally  we  mean 
if  laid  end  to  end,  not  set  edge  to  edge. 


Our  competition  must  be  wondering  how  we  sell  so  many 
copies  of  the  "Messiah".  Ella,  Louie,  Mitch,  even  Munch  — 
these  they  can  understand.  But  since  when  was  G.  F.  Handel 
in  their  league  when  it  comes  to  selling  les  disques?  There 
was  a  time  the  answer  to  this  conundrum  would  have  cost  you 
a  pretty  farthing.  Today  Radio  Shack  gives  it  to  you  gratis : 
we  buy  the  "Messiah'  in  simply  enormous  quantities,  and  we 
sell  it  cheaper  than  anyone  in  the  country ! 

At  this  very  moment,  even  as  you  long  for  us  to  come  to  the 
point  of  this  historical  novel,  Radio  Shack  is  purveying  the 
finest  of  all  "Messiahs"  on  wax  —  now  no  longer  wax  but 
vinyl  or  poly  or  possibly  molybdenum-3  —  at  a  price  so  low 
you  should  give  us  all  your  record  business  for  the  rest  of 
your  life.  It's  the  three-record  Unicorn  album,  number 
UNS-1,  list  price  $11.94,  Radio  Shack  sale  price  $5.99. 


UNS-1  is  the  only  complete  three-disk  "Messiah"  ever 
recorded  in  America,  and  it  was  recorded  right  here  in 
Symphony  Hall.  Participants  include :  The  Handel  and  Haydn 
Society,  the  Zimbler  Sinfonietta  group  of  the  B.S.O.,  Adele 
Addison,  David  Lloyd,  and  others.  Hi-fi  engineer  in 
attendance  was  the  brilliant  Peter  (son  of  Bela)  Bartok. 


Radio  Shack  also  has  the  "Messiah"  on  the  Victor, 
Westminster,  Columbia,  Angel,  and  London  labels,  at  prices 
reflecting  our  utter  disregard  of  good  business  practice. 
However  in  our  opinion  the  Unicorn  version  bests  these 
entries  by  several  lengths  regardless  of  track  conditions.  And 
at  $5.99  it's  as  big  a  steal  as  Manhattan  for  $24.  Big  Daddy, 
and  Mama  too  —  your  copy's  awaitin'  at  both  Shacks :  167 
Washington  Street  downtown ;  730  Commonwealth  Avenue 
uptown.  Checks,  sight  drafts,  letters  of  credit,  and  Christmas 
greetings,  accepted  and  exchanged! 
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Unearthing  an  ancestral  suit  of  armor,  which  lacked  a  helmet,  he 
devised  the  missing  part  from  cardboard  and,  requiring  a  horse,  he 
mounted  the  steed  Rozinante,  an  animal  which  "had  more  quarters 
than  pence  in  a  sixpence  through  leanness." 

Upon  a  certain  morning,  somewhat  before  the  day  (being  one  of  the  warmest  of 
July)  he  armed  himself  Cap  a  pie,  mounted  on  Rozinante,  laced  on  his  ill-contrived 
helmet,  imbraced  his  target,  took  his  launce,  and  by  a  postern-door  of  his  base-court 
issued  out  to  the  field,  marvelous  jocund  and  content  to  see  with  what  facility  he  had 
commenced  his  good  desires. 

THEME 

The  theme  already  clearly  indicated  and  developed  is  first  stated  in 
its  rounded  fulness  by  the  cello  solo.  There  follows  immediately  the 
theme  of  Sancho  Panza.  It  emerges  from  the  bass  clarinet  and  tuba  with 
an  earthy  peasant  plainness  and  is  taken  up  by  the  viola  solo.  For  the 
remainder  of  the  tone  poem,  the  cello  is  to  depict  Don  Quixote,  and 
the  viola  his  squire.  Strauss  is  as  apt  in  his  delineation  of  Sancho  Panza 
as  of  his  master.  "He  had  a  great  belly,  a  short  stature,  and  thick 
legges,"  wrote  Cervantes,  "and  therefore  I  judge  he  was  called  Can<:a 
f" thigh  bones"]  or  Panca  ["paunch"],  for  both  these  names  are  written 
indifferently  of  him  in  the  history."  He  is  stolid  and  loyal,  eager  for 
the  material  comforts  and  pleasures  of  life,  but  takes  his  medicine 
cheerfully  enough  when  he  gets  from  his  master  little  but  a  dubious 
fare  of  hopes  to  an  accompaniment  of  knocks  from  the  world  they 
encounter.  Strauss's  Sancho  Panza,  like  the  Spanish  original,  is  a  home- 
spun, good-natured  fellow,  jogging  along  stoutly  beside  his  crack- 
brained  master,  and  never  quite  losing  his  faith  in  him. 

VARIATION  I 

The  first  variation  ("Gemdchlich")  is  unmistakably  the  adventure  of 

*  The  quotations  are  from  the  first  English  translation,  made  by  James  Shelton    (Edition  of 
1620). 
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the  windmills.  Don  Quixote's  theme  (cello  solo),  and  that  of  Sancho 
Panza  (now  bass  clarinet)  are  stated  jointly  as  if  the  two  companions 
were  trotting  along  together.  One  hears  the  ponderous  sails  of  the 
windmills,  the  wind  which  stirs  them,  the  onslaught  of  the  Knight,  his 
downfall  (descending  harp  glissando  and  drum  beats).  The  Knight  is 
left  with  only  his  tender  thoughts  of  Dulcinea  unshaken. 

VARIATION  II 
This  variation,  which  Strauss  indicates   as   "warlike,"   recalls   the 
adventure  of  the  flock  of  sheep.   The  bleating  of  the  sheep  is  accom- 
plished on  the  muted  brass.    Don  Quixote  finds  his  new  imaginary 
enemy  less  obdurate,  but  gets  another  cracked  head  for  his  pains. 

"How?"  quoth  Don  Quixote.  "Dost  not  thou  heare  the  horses  neigh,  the  trumpets 
sound,  and  the  noyse  of  the  drummes?"  "I  hear  nothing  else,"  said  Sancho,  "but  the 
great  bleating  of  many  sheepe." 

And  so  it  was  indeed,  for  by  this  time,  the  two  flocks  did  approach  them  very 
neere.  .  .  .  Don  Quixote  set  spurres  to  Rozinante,  and  setting  his  lance  in  the  rest, 
he  flung  downe  from  the  hillock  like  a  thunderbolt.  Sancho  cryed  to  him  as  loud 
as  he  could,  saying  "Returne,  good  Sir  Don  Quixote,  for  I  vow  unto  God,  that  all 
those  which  you  go  to  charge,  are  but  sheepe  and  muttons.  Returne,  I  say  — alas 
that  ever  I  was  borne,  what  madnesse  is  this?  Look,  for  there  is  neither  gyant,  nor 
knight,  nor  cats,  nor  armes,  nor  shields,  parted,  nor  whole,  nor  pure  azures,  nor 
divellish.  What  is  it  that  you  do,  wretch  that  I  am?"  For  all  this,  Don  Quixote  did 
not  returne  —  but  entered  into  the  middest  of  the  flocke  of  sheep,  and  began  to  lance 
them  with  such  courage  and  fury,  as  if  hee  did  in  good  earnest  encounter  his  mortall 
enemies. 

The  sheep-heards  that  came  with  the  flock  cried  to  him  to  leave  off;  but  seeing 
their  words  took  no  effect,  they  unloosed  their  slings,  and  began  to  salute  his  pate 
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VARIATION  III 

This  variation  consists  of  a  musical  dialogue  suggestive  of  the  many 
discourses  which  took  place  between  the  Knight  and  his  squire.  Don 
Quixote  seems  to  speak  of  the  virtues  and  rewards  of  chivalry.  Sancho 
Panza  is  dazzled  by  a  glittering  vision  which  his  master  holds  out  to  him 
of  an  island  of  which  he  shall  be  Governor.  But  the  Knight's  specula- 
tions upon  the  ideal,  his  rapturous  musings  upon  the  Lady  Dulcinea, 
the  little  serving  man  cannot  follow.  He  is  about  to  interrupt  with  his 
more  prosaic  thoughts  when  the  master  rebukes  and  silences  him. 

VARIATION  IV 

The  two  adventurers  meet  a  company  of  pilgrims  singing  their  hymns 
as  they  go.  Don  Quixote  decides  at  once  that  they  are  desperadoes  who 
are  abducting  a  great  lady.  He  rushes  to  the  rescue.  But  the  servants 
of  God  stoutly  hold  their  ground,  and  the  Knight  falls  again  as  his 
victors  go  on  their  way  placidly  resuming  their  singing.  Sancho  Panza 
hastens  to  the  side  of  his  prostrate  master,  thinking  that  he  has  been 
surely  killed  this  time,  but  there  are  signs  of  life. 

VARIATION  V 

This  variation  has  been  called  the  "Vision  of  Dulcinea."  Don 
Quixote  refuses  to  sleep  at  night  while  danger  is  at  hand,  and  sits 
beside  his  slumbering  servant.  His  thoughts  turn  again  to  Dulcinea, 
as  her  theme  is  tenderly  woven  with  his  own.  The  variation  becomes 
a  rapturous  nocturne. 
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VARIATION  VI 

Blunt  reality  follows  hard  upon  the  visionary  variation.  The  two 
pass  on  the  road  a  blowsy  country  wench  whom  Sancho  points  out 
jokingly  as  Dulcinea.  It  is  not  she,  but  it  might  as  well  be.  The  music 
breaks  in  upon  romantic  illusion,  with  coarse  and  boisterous  dance 
measures.  Don  Quixote  decides  that  some  insidious  magic  power  has 
worked  this  transformation,  and  he  swears  vengeance. 

VARIATION  VU 

The  Ride  Through  the  Air.  Don  Quixote  and  Sancho  Panza  are 
seated  blindfolded  upon  a  wooden  horse,  and  are  led  by  their  imagi- 
nation to  believe  that  they  are  galloping  through  the  air.  Rushing 
chromatic  passages,  supported  by  a  wind  machine  off  stage,  create  a 
sense  of  motion.  The  pedal  in  D  on  drums  and  basses  has  been  pointed 
out  as  signifying  that  the  pair  have  never  left  the  ground. 

VARIATION  VIII 

The  Voyage  in  the  Magic  Boat.  Don  Quixote  finds  an  empty  boat 
on  the  shore  of  a  stream,  and  believes  that  it  has  been  miraculously 
placed  at  his  disposal  so  that  he  may  accomplish  a  rescue.  The  two 
push  off  from  the  shore  as  the  Knight's  theme  is  transformed  into  a 
barcarolle.   But  the  boat  capsizes  and  they  barely  manage  to  swim  to 
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land.  Their  disputation  ends  this  time  in  a  joint  prayer  of  thanksgiving 
lor  their  deliverance  from  drowning. 

VARIATION  IX 

This  variation  is  marked  "quickly  and  stormily."  Don  Quixote  pro- 
ceeds upon  Rozinante  still  undaunted.  Two  mendicant  friars  appear 
upon  the  road  ahead,  plodding  along  peaceably  upon  their  mules.  The 
Knight  sees  in  them  a  pair  of  malignant  magicians,  the  very  ones  who 
have  been  playing  so  many  tricks  upon  him.  He  interrupts  their  chant 
(two  bassoons  unaccompanied)  by  a  sudden  charge  which  effectually 
puts  them  to  flight. 

VARIATION  X 

A  friend  of  Don  Quixote's  youth  contrives  a  scheme  to  cure  him  of 
his  mad  delusions  and  suicidal  exploits,  which  have  by  this  time  become 
a  public  nuisance.  He  masquerades  in  knightly  armor  and  challenges 
the  Don  to  combat,  on  the  understanding  that  the  vanquished  must 
implicitly  obey  the  victor's  will.   They  engage  furiously  in  battle. 

They  both  of  them  set  spurres  to  their  horses,  and  the  Knight  of  the  White 
Moone's  being  the  swifter,  met  Don  Quixote  ere  hee  had  ranne  a  quarter  of  his 
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Stop  &  Shop  Gourmet 
Quiz  for  Early  Comers 

1.  Which  of  the  following  can  be  glaced? 

a)  orange  bj  marron  cj  lemon  d)  citron 

2.  How  can  you  tell   Dutch  cocoa  from 
regular  cocoa? 

a)  darker  color  b)  windmill  package 
cj  coarser  grain  d)  sweeter  aroma 

3.  What  is  allspice? 
a)  blend  of  seasonings  bj  ripe  caper 
cj  black  tea  dj  dried  pimento 

4.  What  does  Stop  &  Shop  have  that's  In 
clover? 
a)  bees  b)  honey  c)  daisies  dj  a  spice 

ANSWERS: 

1)  All  4!  Orange,  matron,  lemon,  and 
citron.  2)  darker  color  3)  dried  pimento 
4)   honey 

THERE'S  A   WORLD 
OF  EXCITING   FOODS  

\  FOR    YOU    AT   J|     ^|||jj^     A    + 
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THE  FUTURA  H  Provincial 
(Fruifwood  finish) 
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Stereophonic 
Radio-*  Phonograph 
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FOR  THE  CONNOISSEUR  OF  QUALITY-a  newly  created 
series  of  superb  stereophonic  radio-phonographs,  com- 
bining beauty  of  sound  with  elegance  of  appearance. 
THE  FISHER  radio-phonographs  range  in  cost  from 
$199.50  to  $2595.00.  The  Futura  II,  shown  here  is  an 
extraordinarily  complete  instrument  featuring  stereo- 
phonic sound  from  records,  and  ^rom*o^%cnO 
FM-AM  radio  as  well.  26  tubes;  6  speakers.    ©"** 
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THE  FUTURA  H Modern 
(Walnut,  Mahogany,  Teak) 

CONSOLE  DIMENSIONS: 

Modern:  48"  x  13"  x  32"  high. 

Provincial :  50" "x  *19%"  x  32"  high. 


See  and  hear  the  new  Fisher  stereophonic  instruments  at 

BEECHER  HOBBS 

1416  BEACON  STREET  BROOKUNE 

near  Coolidge  Corner  AS   7-4114 
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careere  so  forcibly  (without  touching  him  with  his  lance,  for  it  seemed  he  carried  it 
aloft  on  purpose)  that  he  tumbled  horse  and  man  both  to  the  ground,  and  Don 
Quixote  had  a  terrible  fall;  so  he  got  straight  on  the  top  of  him;  and,  clapping  his 
lance's  point  upon  his  visor,  said,  "You  are  vanquished,  Knight,  and  a  dead  man, 
if  you  confesse  not,  according  to  the  conditions  of  our  combate."  Don  Quixote,  all 
bruised  and  amazed,  without  heaving  up  his  visor,  as  he  had  spoken  out  of  a 
toombe,  with  a  faint  and  weak  voice,  said,  "Dulcinea  del  Toboso  is  the  fairest  woman 
in  the  world,  and  I  the  unfortunatest  Knight  on  earth;  and  it  is  not  fit  that  my 
weaknes  defraud  this  truth;  thrust  your  lance  into  me,  Knight,  and  kill  mee,  since 
you  have  bereaved  me  of  my  honor."  "Not  so  truly,"  quoth  he  of  the  White  Moone, 
"let  the  fame  of  my  Lady  Dulcinea's  beauty  live  in  her  entirenesse;  I  am  only  con- 
tented that  the  grand  Don  Quixote  retire  home  for  a  yeere,  or  til  such  time  as  I 
please,  as  we  agreed,  before  we  began  the  battell."  .  .  .  And  Don  Quixote  answered 
that,  so  nothing  were  required  of  him  in  prejudice  of  his  lady  Dulcinea,  hee  would 
accomplish  all  the  rest,  like  a  true  and  punctuall  knight.  ,„     .  ,.    ~,    .  .         ,. 

Don  Quixote  realizes  in  anguish  that  now  even  his  fair  intentions 
and  brave  determination  are  of  no  avail.  He  resolves  to  adopt  the 
simple  life  of  the  shepherd  (as  the  pastoral  theme  from  the  sheep 
variation  is  heard).  The  illusions,  the  haunting  shadows  are  at  last 
swept  away,  and  his  mind  clears. 

FINALE 

The  Death  of  Don  Quixote.  The  Knight  has  regained  his  sanity  (his 
theme  loses  its  eccentric  guise)  but  his  spirit  is  broken  and  his  strength 


Tel.  CO  6-7260 
PARK  YOUR  CAR 

UPTOWN°*GARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics 

Building.   Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 


mat. 


PARKING  FACILITIES 
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is  ebbing  away.  His  friends  and  the  members  of  his  household,  gathered 
around  him,  are  incredulous  at  first  as  he  addresses  them  in  words  of 
sound  sense. 

He  had  no  sooner  ended  his  discourse  and  signed  and  sealed  his  will  and  testament, 
but  a  swouning  and  faintness  surprising  him,  he  stretched  himselfe  the  full  length 
of  his  bed.   All  the  company  were  much  distracted  and  mooved  thereat,  and  ranne 
presently  to  help  him;  and  during  the  space  of  three  dayes,  that  he  lived  after  he 
had  made  his  will,  he  did  swoun  and  fall  into  trances  almost  every  houre.   All  the 
house  was  in  a  confusion  and  uprore;  all  which  notwithstanding  the  neece  ceased 
not  to  feede  very  devoutly:    the  maid  servant  to  drinke  profoundly,  and  Sancho  to 
live  merrily.  For,  when  a  man  is  in  hope  to  inherit  anything,  that  hope  doth  deface 
or  at  least  moderate  in  the  minde  of  the  inheritor  the  remembrance  or  feeling  of  the 
sorrow  and  griefe  which  of  reason  he  should  have  a  feeling  of  the  testator's  death. 
To  conclude,  the  last  day  of  Don  Quixote  came,  after  he  had  received  all  the  sacra- 
ments; and  had  by  many  and  godly  reasons  made  demonstration  to  abhorre  all  the 
books  of  errant  chivalry. 

The  notary  was  present  at  his  death  and  reporteth  how  he  had  never  read  or 
found  in  any  book  of  chivalry  that  any  errant  knight  died  in  his  bed  so  mildly,  so 
quietly,  and  so  Christianly  as  did  Don  Quixote.    Amidst  the  wailefull  plaints  and 
blubbering  teares  of  the  bystanders,  he  yeelded  up  the  ghost,  that  is  to  say,  hee  died. 

Strauss  rises  to  the  pathos  of  the  last  moment  in  the  life  of  the 
ridiculous  madman  whose  efforts  have  been  futile  and  wasted,  yet 
somehow  in  reminiscence  enduringly  noble  and  touching.   The  voice 
of  the  cello  ends  with  an  expiring  sigh  before  the  final  cadence. 

Individual  Progress                     ^^L 
Individual  Attention          ^^^         ^^ 

^4^     <J5^        Pupils  Start  Any  Time 
^^      fjr          Graduate  When  Ready 

Ofdest  in  United  States 

367  Boylston  Street,  at  Arlington  St. 

Phone  CO  7-5920 

1 

Only  at  The  Music  Box 
can  you  hear  The  Boston 
Symphony  Orchestra  re- 
produced through  three- 
channel    stereo    Klip- 
schorns,  as  presented  by 
our   Audio   staff   in    the 
American  Theatre  at  the 
Brussels  Worlds  Fair. 

For  information  about  adver- 
tising in  the  Boston  Symphony 
Orchestra   publications  write 
or  call  Advertising  Depart- 
ment, Symphony  Hall, 
CO  6-1492 

The  Muste  $ox 

CENTRAL  STREET 

WELLESLEY 

Evening  hours  on  Friday,  7  to  9 
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To  Our  Many  Friends: 

This  is  a  personal  invitation  to  join  the  Friends  of  the 
Boston  Symphony  Orchestra.  The  difference  hetween 
ANY  orchestra  and  a  truly  great  orchestra  is  the  differ- 
ence contributed  by  the  Friends  toward  the  Symphony's 
annual  costs.  Wont  you  become  a  Friend  and  give  to 
keep  our  orchestra  great? 


The  Friends  of  the  Boston  Symphony  Orchestra 

Symphony  Hall 

Boston  IS,  Massachusetts 


BUY  BETTER-BUY  LETTERPRESS 

Interpreted  by  letterpress,  printing 
really  shines!  Letterpress  always  im- 
parts a  definite  note  of  quality  and 
prestige  to  all  forms  of  the  printed 
word  and  picture. 

The  leaders  in  the  printing  field  re- 
gard letterpress  with  the  same  respect 
as  you  do  .  .  .  for  letterpress  is  value, 
letterpress  is  quality,  letterpress  is 
elegance. 

We  will  consider  it  a  privilege 
to  share  our  85  years  of  letter- 
press "know-how." 


Geo.  H.  Ellis  Co., (Inc.) 


272  Congress  Street 
Boston  10,  Massachusetts 
Liberty  2-7800 


established  1873 
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TRANSATLANTIC  BROADCASTS 
BY  BOSTON  SYMPHONY  ORCHESTRA 


On  Friday  afternoon,  January  23,  the  Boston  Symphony  Orchestra 
will  participate  in  the  first  regularly  scheduled  full  concert  broadcast 
to  be  transmitted  to  Europe  via  the  Transatlantic  Cable.  The  Orch- 
estra's entire  Friday  afternoon  concert,  conducted  by  Pierre  Monteux, 
will  be  heard  live  in  Great  Britain  and  France  direct  from  Symphony 
Hall  through  the  facilities  of  Station  WGBH-FM,  the  Home  Service 
of  the  British  Broadcasting  Corporation,  the  Radiodiffusion  Francaise, 
and  Radio  Brussels.  The  broadcast  which  will  be  heard  in  Europe  at 
19:15  G.M.T.  (7:15  P.M.)  will  cover  a  population  area  of  approx- 
imately 90  million  people  in  France,  England,  Scotland,  Wales  and 
Northern  Ireland.  Radio  stations  in  Austria,  Denmark,  Finland, 
West  Germany,  Ireland,  Italy,  Luxembourg,  The  Netherlands,  Nor- 
way, Poland,  Portugal,  Spain,  Switzerland,  Sweden,  the  USSR,  and 
Yugoslavia  have  been  invited  to  participate  in  these  broadcasts. 
Interest  has  been  expressed  by  many  of  these  countries. 

A  second  transatlantic  broadcast  concert  will  be  presented  on 
February  13,  1959,  Charles  Munch,  conducting. 
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A  LIFE  IS  IN  HIS  HANDS... 


In  the  crisis  of  an  operation,  the  patient's  life 
depends  upon  the  surgeon's  knowledge,  skill 
and  experience  acquired  over  a  lifetimeof 
specialization. 

If  a  crisis  develops  in  your  family's  future, 
your  plans  should  also  be  administered  by  spe- 
cialists. When  you  appoint  Boston  Safe  Deposit 
and  Trust  Company  executor  and 
trustee,  you  can  be  sure  your 
family's  security  is  in  skilled  hands. 
This  specialized  organization  has 
devoted  over  80  years  to  adminis- 
tering estates  and  trusts. 


BOSTON    SAFE    DEPOSIT 
AND     TRUST     COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Fourteenth   Program 


FRIDAY  AFTERNOON,  January  30,  at  2:15  o'clock 

SATURDAY  EVENING,  January  31,  at  8:30  o'clock 


SIR  JOHN  BARBIROLLI,   Guest  Conductor 

Barbirolli An  Elizabethan  Suite,  arranged  from  the 

"Fitzwilliam  Virginal  Book" 

I.  The  Earl  of  Salisbury's  Pavane  —  William  Byrd 

II.  The  Irishe  Ho  Hoane  —  Anonymous 

III.  A  Toye  —  Giles  Farnaby 

IV.  Giles  Farnaby's  Dreame 

V.     The  King's  Hunt  —  John  Bull 

(First  performance  in  Boston) 

Delius "The  Walk  to  the  Paradise  Garden,"  Intermezzo 

from  "A  Village  Romeo  and  Juliet" 

Walton Partita  for  Orchestra 

I.    Toccata:   brioso 
II.     Pastorale  siciliana 
III.     Giga  burlesca 

(First  performance  in  Boston) 
INTERMISSION 

Brahms ^Symphony  No.  2,  in  D  major,  Op.  73 

I.  Allegro  non  troppo 

II.  Adagio  non  troppo 

III.  Allegretto  grazioso,  quasi  andantino 

IV.  Allegro  con  spirito 

These  concerts  will  end  about  3:50  o'clock  on  Friday  Afternoon; 
10:05  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 
Richard  Burgin 

Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 

Emil  Kornsand 
Roger  Shermont 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 
Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 


PERSONNEL 

Violas 
Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Martin  Hoherman 

Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Co  ntra-  Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 

Victor  Alpert 
William  Shisler 
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MUSICAL     INSTR1CT10N 


GERTRUDE  R.  NISSclNBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.  commonwealth  6-3361 


~i cTON    STREET 


BOS. 


EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square, 

KE  6-4062 


Boston 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


>99o 

DEcatur  2-t        461 
FAirview  3-$ 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 


PIANIST 


TEACHER 


Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with  members  of  Boston  Symphony  Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


L^arleton    ^chu&L 


er 
PIANO  TEACHER 

5  Fuller  St.,  Brookline     •     BE  2-2797 

Formerly  Montecito  School  for  Girls 

Santa  Barbara,  California 

Graduate  of  Boston  Conservatory 

of   Music.    Extensive   experience 

privately.    Lessons  in  your  home. 


EDITH    STEARNS 

PIANIST 
Faculty  of  Boston  University 
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SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES   MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


C  ON  C  E  RT 

BULLETIN 

with   historical  and 

descriptive   notes 

by 

John  N.  Burk 

Copyright,  1959,  by  Boston  Symphony  Orchestra,  Inc 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY      HALL 


BOSTON      15 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 


® 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call     The  Personal  Trust  Department 

The  U\[ational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 
Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

The  First  International  Broadcast 

Sir  John  Barbirolli 

Photographs  by  Gus  Manos 

Coming  Concerts 

THE  FIRST  INTERNATIONAL 
BROADCAST 

The  broadcast  by  the  international 
cable  of  last  Friday's  Boston  Symphony 
concert  (January  23)  has  proved  an 
event  of  true  importance  in  the  trans- 
mission of  a  live  symphony  concert  to 
the  European  continent.  The  following 
cables  have  been  received  at  Station 
WGBH  from  Europe: 

Radio  diffusion  Franqaise — 

Our  congratulations  to  WGBH  for 

THIS  FIRST  LIVE  INTERNATIONAL  BROAD- 
CAST. Reception  very  good.  We  wel- 
come THIS  EVENT  AS  OPENING  A  NEW  ERA 
IN  DIRECT  RADIO  EXCHANGE  OF  THE  GREAT 
CULTURAL  ACHIEVEMENTS  OF  OUR  TWO 
NATIONS. 

British  Broadcasting  Corporation — 
Immensely  looking  forward  Boston 

bbc  program  today. 

Rooney  Pelletier, 
Controller  of  Program 
Planning,  BBC. 

Thanks  and  congratulations  for 
program  splendidly  received. 

Rooney  Pelletier. 

THE  SPLENDID  FEAST  YOU  HAVE  JUST 
GIVEN  US  HAS,  I  HOPE,  FINALLY  BURIED 
ALL   MEMORIES  OF  THE   TEA  PARTY. 

G.  R.  Lewin, 
Head  of  Planning, 
Home  Service,  BBC. 

The  Boston  Symphony  concert  of 
Friday,  February  13,  Charles  Munch 
conducting,  will  be  similarly  broadcast 
to  Europe. 


SIR  JOHN  BARBIROLLI 

Our  guest  of  the  week  was  born  in 
London,  of  an  Italian  father  (who  was 
also  a  professional  musician)  and  a 
French  mother,  on  December  2,  1899. 
He  made  his  first  public  appearance  as 
a  cellist  at  the  age  of  eleven,  and  joined 
the  Queen's  Hall  Orchestra  at  sixteen. 


THE  TROUSSEAU  HOUSE  OP  BOSTON 

Starting  January  5th! 

ANNUAL 
JANUARY  SALE 

of 

Negligees 

Teagowns 

Lingerie 

Decorative  Linens 

and 

Children's  Clothing 

(in  Wellesley  only) 

Continuing 
the 

Annual  White  Sale 
of 

Martex  Luxor  Towels 
Martex  Patrician  Towels 
Wamsutta  Sheets  and  Cases 
including 

White  Supercale,  Blossom- 
Tone  Colored,  Candy- 
Striped  and  Debucale 
Sheets  and  Cases 

Reductions  10-50% 

416  BOYLSTON  STREET 
BOSTON  16 
KEnmore  6-6238 

54  CENTRAL  STREET 
WELLESLEY 
CEdar  5-3430 
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Right  from  the  word  GO  .  .  .  most 
succinct  way  to  describe  our  south- 
bound collections.  The  southern  ac- 
cent this  year  is  on  the  TOGETHER- 
NESS of  a  well  cultivated  cashmere 
and  its  matching  dressy  dress.  The 
dress  may  be  linen,  silk,  or  crepe  .  .  . 
in  delicious  colors,  in  warm  prints,  in 
embroidery.  You'll  wear  it  afternoons 
and  often  right  through  the  eveningl 

TOGETHERNESS  doesn't  stop  here, 
for  there  are  imaginative  HB  acces- 
sories to  complete  your  costume  .  .  . 
pastel  crystal  jewelry  .  .  .  little  straw 
bags  .  .  .  bright  belts  .  .  .  flowery 
hats  ...  all  keyed  together  with  that 
experienced   HB  touch. 

We  remember  some  temperatures 
which  belied  southern  hospitality  last 
season.  So  ...  a  new  collection 
of  travel  coats  for  inevitable  cool 
southern  days  .  .  .  and  to  come 
back  to  an  early  spring  season  at 
home. 

Heading  south?  Fashion-wise  you'll 
go  much  further  if  you  start  your 
trip  with  a  visit  to 


Q/lfiimikAQros. 

twenty  newbury 


He  soon  gave  his  full  energies  to  con- 
ducting, both  symphonic  and  operatic, 
notably  the  London  Symphony  and 
Royal  Philharmonic  Orchestras,  and  had 
several  seasons  at  Covent  Garden.  In 
1933  he  became  the  conductor  of  the 
Scottish  Orchestra  and  the  Leeds  Or- 
chestra. In  1936  he  was  appointed  the 
conductor  of  the  New  York  Philhar- 
monic Symphony  Society  orchestra,  suc- 
ceeding Toscanini,  continuing  at  that 
post  until  1943.  He  then  became  the 
conductor  of  the  Halle  Orchestra  in 
Manchester,  the  position  he  now  holds. 
His  return  to  the  United  States,  to  con- 
duct the  New  York  Philharmonic  and 
Boston  Orchestras,  therefore  follows  an 
absence  of  sixteen  years. 

Neville  Cardus  wrote  of  him  in  the 
Manchester  Guardian  in  January,  1958: 
"His  re-creation  of  the  Halle  Orches- 
tra from  the  ruins  during  Hitler's  war 
has  been  his  great  unselfish  service  to 
British  music.  To  come  to  Manchester 
in  war-time,  to  build  anew  from  the 
ashes,  he  gave  up  the  conductorship  of 
the  Philharmonic  Orchestra  of  New 
York,  which  position  of  renown  he  in- 
herited from  Arturo  Toscanini.  His 
devotion  to  his  Halle  'boys'  (and  'girls') 
persuaded  him  to  turn  away  from  temp- 
tations to  direct  Covent  Garden  Opera. 
Here  we  have  possibly  lost  much — if 
not  as  much  as  we  have  gained  from 
Barbirolli's  'Halle.'  For  Barbirolli,  au 
fond,  is  an  opera  conductor. 

"Years  ago,  when  he  was  one  of  the 
old  British  National  Opera  Company, 
I  heard  Barbirolli  conduct  Strauss's 
Rosenkavalier.  It  remains  in  my  mem- 
ory as  the  equal  of  anything  done  with 
the  same  opera  by  Krauss  or  Kleiber. 
Sir  John  is  today,  in  his  prime.  If  he 
will  only  try  to  harbour  his  physical 
resources,  it  may  be  that  the  best  in 
him  is  still  to  come." 


PHOTOGRAPHS  BY  GUS  MANOS 

The  exhibition  in  the  Gallery,  shown 
this  week  and  the  two  weeks  to  follow, 

(Continued  on  page  86y) 
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filenes 


young  Bcffionian  dresses 


Suzy  Perette 


sings  of  spring  .  .  . 

a  scale  of  slim  shantung 

in  an  elegant  dress  scored 

with  peppery  polka  dots, 

sashed  high  with  faille  in  the 

Directoire  manner.    A  composition  every 

young  Bostonian  will  love  in  her  fashion 

repertoire  for  Spring  .  .   . 

Sizes  10  - 16 

White/black,  beige/black,  navy  and  white 

$29.95 


Young  Bostonian  Shop 
fifth  floor 
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FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 

The  Sorter \  foreground, 

will  arrange  punched 

cards  in  any  sequence. 

The  Calculator,  in 

back,  makes 

computations  based  on 

information 

fed  to  it 

from  punched 

cards  and 

records  the 

answers. 


Following  investments  electronically 

Old  Colony  Trust  Company  has  been  a  pioneer  in  the  use  of 
electronic  and  mechanical  aids  to  record  cash  and  investment 
transactions,  prepare  statements,  compile  lists  of  securities 
for  investment  review,  and  the  like.  These  aids  enable  Old 
Colony's  officers  to  act  faster  on  investment  matters  . . .  main- 
tain closer  contact  with  the  holdings  of  all  accounts  .  .  .  and 
keep  service  costs  at  a  minimum. 

Skilled  financial  help  —  combined  with  a  large  measure  of 
human  understanding  —  has  made  Old  Colony  New  Eng- 
land's largest  trust  institution.  Old  Colony  would  be  glad  to 
discuss  your  estate  plans  with  you  and  your  lawyer  at  any 
time.  As  a  first  step,  write  for  the  24-page  booklet,  "Wills  and 
Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONB  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Fourteenth   'Program 


FRIDAY  AFTERNOON,  January  30,  at  2:15  o'clock 

SATURDAY  EVENING,  January  31,  at  8:30  o'clock 


- 


SIR  JOHN  BARBIROLLI,   Guest  Conductor 

Barbirolli An  Elizabethan  Suite,  arranged  from  the 

"Fitzwilliam  Virginal  Book" 

I.  The  Earl  of  Salisbury's  Pavane  —  William  Byrd 

II.  The  Irishe  Ho  Hoane  —  Anonymous 

III.  A  Toye  —  Giles  Farnaby 

IV.  Giles  Farnaby's  Dreame 

V.     The  King's  Hunt  —John  Bull 

(First  performance  in  Boston) 

Delius "The  Walk  to  the  Paradise  Garden,"  Intermezzo 

from  "A  Village  Romeo  and  Juliet" 

Walton Partita  for  Orchestra 

I.    Toccata:   brioso 
II.     Pastorale  siciliana 
III.     Giga  burlesca 

(First  performance  in  Boston) 
INTERMISSION 

Brahms ^Symphony  No.  2,  in  D  major,  Op.  73 

I.  Allegro  non  troppo 

II.  Adagio  non  troppo 

III.  Allegretto  grazioso,  quasi  andantino 

IV.  Allegro  con  spirito 

These  concerts  will  end  about  3:50  o'clock  on  Friday  Afternoon; 
10:05  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 

[839] 


[«40] 


GBP 


s 

o 
u 
t 
h 
w 
a 
r 
d 


o 

I 

• 

the 

Far 

Eastern 

influence 

Boston 
Chestnut  Hill 


AN   ELIZABETHAN    SUITE,   arranged   by   Barbirolli 

from  the  "fltzwilliam  vlrginal  book" 

for  String  Orchestra  and  Four  Horns 


This  suite,  published  in  1943,  calls  for  a  string  orchestra  supplemented  by  four 
horns  in  the  final  movement.  It  is  dedicated  "to  St.  Anthony  and  St.  Nicholas 
(V.H.)." 

Sir  John  Barbirolli  has  drawn  his  suite  from  the  Fitzwilliam 
Virginal  Book,  a  treasured  historic  document  in  the  Fitzwilliam 
Museum  at  Cambridge  University.  It  is  a  finely  bound  manuscript 
collection  of  keyboard  pieces  used  by  virginal  players  in  the  late 
sixteenth  century.*  The  manuscript,  containing  297  pieces,  was 
assembled  and  copied  by  one  hand  in  the  early  seventeenth  century. 
It  was  once  thought  to  have  been  in  the  possession  of  Queen  Elizabeth, 
who  was  indeed  a  virginal  player,  although  Burney  expressed  his 
doubt  on  this  point.  "If  her  majesty  was  ever  able  to  execute  any  of 
the  pieces  that  are  preserved  in  a  MS,  which  goes  under  the  name  of 
'Queen  Elizabeth's  Virginal  Book,'  she  must  have  been  a  very  great 


*  The  Fitzwilliam  Virginal  Book  has  been  edited  and  published  by  J.  A.  Fuller  Maitland  and 
William  Barclay  Squire,  1894-99. 


Is  your  family's  future  in  the  dark? 

The  steps  you  take  today  to  get  your  financial  affairs  in 
order  can  mean  the  difference  between  happiness  and 
financial  insecurity  for  those  you  love  in  the  years  ahead. 

Our  Trust  Department  would  welcome  the  oppor- 
tunity to  work  with  you  and  your  attorney  in  developing 
a  sound,  well-rounded  estate  plan  on  which  to  base  your 
Will.  Then,  by  naming  Rockland -Atlas  as  your  Exec- 
utor, you  can  be  certain  that  your  plans  for  your  family's 
future  will  be  carried  out  as  you  intend,  without  delays 
or  needless  expense. 

Talk  to  one  of  our  Trust  Officers  about  your  estate 
plan— now. 


ESTABLISHED    1633 


TLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department;  199  Washington  Street 
Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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player,  as  some  of  the  pieces  are  so  difficult  that  it  would  be  hardly 
possible  to  find  a  master  in  Europe  who  would  undertake  to  play  one 
of  them  at  the  end  of  a  month's  practice."  Sir  John  Hawkins  in  his 
History  of  Music  also  referred  to  it  as  "Queen  Elizabeth's  Virginal 
Book,"  but  the  assumption  is  nullified  by  the  contents,  for  some  of 
the  pieces  are  carefully  dated  as  after  Elizabeth's  death.  The  first 
mention  of  it  was  in  1740,  when  the  book  was  in  the  possession  of 
Dr.  Pepusch.  Robert  Brenmer  purchased  it  in  1762  from  Pepusch  for 
the  sum  of  ten  guineas  and  presented  it  to  Viscount  Fitzwilliam  who, 
on  his  death  in  1816,  bequeathed  it  with  his  library  to  the  University 
of  Cambridge. 

Sir  John  Barbirolli  has  chosen  from  many  pavanes  this  one  by 
William  Byrd,  who  figures  strongly  in  the  collection.  It  consists  of 
16  bars  and  has  been  inscribed  by  the  arranger  "stately,  with  dignity." 
The  Irishe  Ho-Hoane  (an  andante  —  "simply  and  rather  sadly")  is 
performed  by  the  muted  strings.  A  Toye,  by  Giles  Farnaby,  is  a 
rhythmic  allegretto.  Giles  Farnaby's  Dreame  is  set  for  the  violas  and 
cellos  with  solo  phrases.  The  King's  Hunt,  by  John  Bull,  brings  the 
horns  into  full  play.  It  is  the  longest  number  of  the  suite  and  is 
inscribed  "jolly  and  rather  heavy." 


Be  Sure  to  Visit 

the  New 

S.  S.  PIERCE 

STORE 

at 

NORTHSHORE  SHOPPING  CENTER 

you  are  cordially  invited  to  visit  our  new  store 
in  the  Northshore  Shopping  Center  in  Peabody, 
Mass.  Combining  the  very  latest  in  decor,  lighting 
and  shopping  convenience,  this  attractive  store  con- 
tinues the  S.  S.  Pierce  policy  of  a  quality  store  for 
quality  merchandise. 
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OYOU  KNOW... 


that  Henry  Lee  Higginson,  the  founder  of  the  Boston 
Symphony,  departed  from  his  family's  commercial  traditions  by 
studying  music  in  Vienna  . . .  that  his  dream  of  a  lifelong  career  in 
music  was  shattered  by  an  arm  injury  which  prevented  his  mastery 
of  the  piano . . .  that,  in  1860,  after  four  years  of  study,  he  returned 
to  the  United  States  to  fight  with  distinction  throughout  the 
Civil  War? 

do  YOU  KNOW  that  Mr.  Higginson  entered  his  family's 
business  in  1868,  spurred  on  by  his  hope  of  earning  enough  to 
found  an  orchestra  for  Boston . . .  that,  by  the  '70s,  he  was  able  to 
say,  "I  can  drop  business  now,  retire,  and  lead  a  life  of  compara- 
tive leisure;  or  I  can  continue  to  work  and  by  my  earnings  establish 
an  orchestra  This  has  been  the  dream  of  my  life.". . .  that,  true  to 
his  word,  he  set  about  organizing  the  orchestra  in  1880? 

DO  YOU  KNOW  that  Mr.  Higginson's  original  plan  for  a 
permanent  orchestra  with  the  same  conductor  and  musicians 
season  after  season,  was  so  novel  that  most  of  the  musicians  them- 
selves protested  it  .  .  .  that,  in  many  respects,  Mr.  Higginson's 
prospectus  set  the  pattern  for  other  orchestras  the  world  over. . . 
that  this  dedicated  man  insured  the  Orchestra's  success  by 
guaranteeing  half  its  deficit  himself? 

DO  YOU  KNOW  that  by  having  The  Merchants  National 
Bank  of  Boston  act  as  your  agent  or  as  Executor  and  Trustee,  you 
and  your  family  will  be  assured  ot  expert,  understanding  guidance 
.  ..that  our  Trust  Department  will  accept  as  much,  or  as  little,  of 
the  responsibility  for  the  management  of  your  property  as  you 
choose  —  from  complete  financial  supervision  to  tedious  but 
necessary  details  .  .  .  that,  whatever  your  need,  you  need  look  no 
further  than  The  Merchants. 


W 


here   the    man    you    talk    to    is    the    bank 


Offices 

28  STATE  ST.  •  111  DEVONSHIRE  ST. 
31  MILK  ST.  •  SOUTH  STATION 
513  BOYLSTON  ST.* 642  BEACON  ST. 


MERCHANTS 
§  NATIONAL^ 
He  BANK= 
^/Boston 


FOUNDED     ISn 


member  F.D.  I.  C. 
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William  Byrd,  born  probably  in  Lincolnshire  in  1543,  died  in 
Stondon,  Essex,  July  4,  1623.  He  was  one  of  the  most  important 
English  composers  of  that  epoch.  He  held  important  posts  as  organist 
and  was  granted  by  Queen  Elizabeth,  together  with  Thomas  Tallis, 
an  exclusive  privilege  of  printing  music  and  selling  music  paper. 
His  many  choral  works  perpetuate  his  creative  genius. 

John  Bull  was  born  in  Somersetshire  about  1562  and  died  in  Antwerp 
in  March,  1628.  Like  Byrd,  he  held  a  number  of  positions  as  cathedral 
organist.  He  left  England  in  1609  to  establish  himself  as  organist  in 
Brussels  and  later  in  Antwerp.  Forty-five  of  his  keyboard  pieces  are 
found  in  the  Fitzwilliam  collection. 

Giles  Farnaby  was  born  in  Truro,  Cornwall,  about  1560  and  died 
in  London  in  November,  1640.  An  Oxonian,  he  spent  the  greater  part 
of  his  life  in  London,  composing  many  choral  works.  There  are  more 
than  fifty  pieces  by  him  in  the  Fitzwilliam  Virginal  Book. 

A  suite  drawn  from  the  Fitzwilliam  collection  by  Henri  Rabaud, 
consisting  of  pieces  by  Giles  Farnaby  and  "anonymous"  English  com- 
posers, was  performed  at  the  Boston  Symphony  concerts  under  the 
direction  of  Rabaud,  then  this  Orchestra's  conductor,  on  December 
30-31,   1918. 


la  maisonette 

the  little  house  of  many  designers 
115  newbury  street,  boston 

presents 

their  new,  exciting,  wearable  collection 

for  town  and  country  — 


Everything  is  done 
to  make  your  banking 
convenient,  pleasant 
and  complete  at  the 
WILDEY! 


Savings  Accounts     Home  Mortgages 

Banking  by  Mail 

Travelers  Checks     Register  Checks 

Savings  Bank  Life  Insurance 


TtUideu 


SAVINGS  BANK 


MEBBSw 

22   BOYLSTON   STREET 
BOSTON 

Incorporated  in  1892 

for  the  purpose  of 

"serving  those  who  wish  to  save." 
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Picture 

windows 
on 


BOSTON 


%  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUA 


IFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 


[845] 


The  virginal  was  a  species  of  harpsichord,  first  mentioned  in  the 
early  sixteenth  century,  and  therefore  not  named  for  the  "Virgin 
Queen."  It  was  a  lady's  instrument,  however,  and  the  earliest  ones 
were  contained  in  a  rectangular  box,  placed  upon  a  table  or  held  in 
the  lap.  The  name  may  have  come  from  the  Latin  "virgula,"  referring 
to  the  "jack"  of  the  mechanism.  The  virginal  was  distinct  from  the 
spinet,  which  had  a  wing-shaped  case,  with  strings  at  an  acute  angle 
to  the  keyboard. 

The  Fitzwilliam  Virginal  Book  is  the  most  treasurable  of  several 
similar  collections  of  keyboard  music  of  the  late  seventeenth  century. 
It  divulges  information  on  the  contemporary  notation,  and  perpetuates 
music  of  such  composers  as  William  Byrd,  John  Bull,  Giles  Farnaby, 
or  Thomas  Morley,  which  would  otherwise  have  been  lost.  The  pieces, 
on  a  six-line  staff,  are  copied  in  the  hand  of  a  single  writer,  scrupulously 
neat  and  accurate.  There  is  no  positive,  but  much  circumstantial 
evidence  that  the  book  was  the  work  of  the  younger  Francis  Tregian, 
who  was  born  about  1574  and  died  in  Fleet  Prison,  London,  about 
1619. 

Tregian  and  his  family  before  him  suffered  persecution  as  Roman 
Catholics  in  the  reign  of  Queen  Elizabeth  I.   The  family  was  Cornish 


Value 


•    • 


is  its  own  REWARD 

In  the  Steinway  you  will  find  every  qualification  for  security 
in  piano  investment.  It  combines  all  the  aesthetic  and  musical 
qualities  of  a  fine  piano  with  the  more  realistic  advantages 
of  endurance,  good  craftsmanship  and  long-term  material 
value.  Consider  this  fact  when  you  choose  your  piano,  and 
profit  accordingly.  Value  is  measured  by  Quality— not  price! 

•   IN  MASSACHUSETTS  AND  NEW  HAMPSHIRE  NEW  STEINWAYS  ARE  AVAILABLE  ONLY  FROM 
Jwl»      olCliliCtll       O?     oUilO      Jerome  F.  Murphy,  President 

MB  162  BOYLSTON  STREET,  BOSTON  •  BRANCHES  IN  WORCESTER  •  SPRINGFIELD 
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Vice  President 
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and  Director 

Treasurer,  Samuel  Cafaol 

,  Inc. 

Edward  H.  Osgood 

Winthrop  H.  Churchill 

Vice  President 
and  Director 

Investment  Counsel 

Richard  C.  Paine 

Charles  K.  Cobb 

Treasurer,  State  Street 

Trustee 

Investment  Corporation 

Philip  Dean 

William  A.  Parker 

Trust  Officer 

Chairman  of  the  Board, 

Robert  H.  Gardiner 

President  and  Director 

Incorporated  Investors 

Malcolm  D.  Perkins 

Carl  J.  Gilbert 

Herrick,  Smith,  Donald, 
Farley  &  Ketchum 

Chairman  of  the  Board, 
The  Gillette  Company 

Philip  H.  Theopold 

Francis  C.  Gray 

Chairman  of  the  Board 
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James  N.  White 

Henry  R.  Guild 
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and  Francis  Tregian,  Jr.,  was  one  of  eighteen  children.  The  elder 
Francis  Tregian  was  deprived  of  his  lands  and  imprisoned  in  Fleet  for 
many  years.  He  died  in  exile  in  1608.  In  the  following  year  his  son 
returned  to  England  to  claim  his  father's  property,  but  he  was  con- 
victed of  recusancy,  which  meant  refusal  to  worship  according  to  the 
church  of  the  Crown,  and  was  imprisoned  at  Fleet  for  the  remaining 
years  of  his  life. 

Thurston  Dart  in  the  new  Grove's  Dictionary  offers  particular 
evidence  that  this  book  was  the  work  of  the  younger  Tregian.  The 
letters  "F.  T.,"  "Tr.,"  "F.,"  and  "Treg."  are  attached  to  various  pieces. 
Only  an  impeccable  musician  with  endless  hours  of  enforced  idleness 
would  have  been  likely  to  undertake  such  an  enormous  task  in  such 
a  way.  (There  are  two  other  such  collections  signed  by  him.)  Lastly, 
there  is  a  large  representation  of  such  Catholic  composers  as  Byrd, 
Philips,  and  Dering. 
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IS  IT  TIME  TO  CHECK  YOUR  WILL? 


When  you  are  active  in  a  success- 
ful business,  in  real  estate  or  in- 
vestments, you  may  give  little 
thought  to  your  will.  But  in  real- 
ity that's  just  the  time  when  this 
major  personal  responsibility 
should  have  your  careful  atten- 
tion. By  consulting  your  lawyer 
about  your  will  and  selecting 
Second  Bank -State  Street  Trust 
Company  as  your  executor,  you 


can  enjoy  the  knowledge  that 
your  family  will  not  inherit  a 
burden  of  problems  in  settling 
matters  of  great  complexity. 

Many  have  found  our  booklet 
"Will  Making  —  the  Chart  of  an 
Estate"  helpful  in  planning  the 
disposition  of  their  estates.  A 
copy  will  be  mailed  on  request, 
without  obligation. 


Whatever  your  banking  or  trust  needs, 
you're  welcome  at 

SECOND  BANK  -  STATE  STREET 
Trust  Company 


PERSONAL  TRUST 
DEPARTMENT 

53  STATE  STREET 
Boston,    Massachusetts 


Member  Federal  Reserve  System  •  Member  Federal  Deposit  Insurance  Corporation 
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"THE  WALK  TO  THE  PARADISE  GARDEN" 

Intermezzo  from  "A  Village  Romeo  and  Juliet" 
By  Frederick  Delius 

Born  in  Bradford,  England,  June  29,  1862; 
died  in  Grez-sur-Loing,  France,  June  10,  1934 


The  opera,  composed  in  1900-01,  was  first  written  to  a  German  text  and  produced 
as  Romeo  und  Julia  auf  dem  Dorfe  at  the  Komische  Oper  in  Berlin  under  the 
direction  of  Fritz  Cassirer.  It  was  presented  by  Sir  Thomas  Beecham  at  Covent 
Garden  with  an  English  text  on  February  22,  1910,  and  revived  by  him  in  the  same 
theater  in  1920.  There  was  another  production  at  the  Royal  College  of  Music 
in  1934. 

This  intermezzo  occurs  between  the  fifth  and  sixth  scenes  (the  opera  is  entitled 
"A  Lyric  Drama  in  Six  Pictures  with  a  Prologue").  The  intermezzo  has  been 
performed  only  once  by  this  Orchestra,  when  Sir  Thomas  Beecham  conducted  it 
as  guest  on  January  20-21,  1928. 

The  intermezzo  was  revised  for  concert  performance  by  Sir  Thomas  with  an 
orchestration  reduced  from  the  original  woodwinds  in  threes  and  6  horns  to  the 
following  orchestra:  2  flutes,  oboe,  English  horn,  2  clarinets,  2  bassoons,  4  horns, 
2  trumpets,  3  trombones,  timpani,  harp,  and  strings. 

The  opera  was  based  on  a  folk  tale  from  the  collection  Die  Leute 
von  Seldwyla  by  the  Swiss  poet,  Gottfried  Keller  (1819-1890), 
published  in  1856.  Delius  and  his  wife,  Jelka  Rosen,  prepared  the 
German  text  and  the  later  English  translation.  The  tale,  which  is 
certainly  more  Germanic  than  English,  is  a  tragedy  wherein  a  dream- 
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in  a  violin  enables  the  player's  artistry 
to  complement  the  maker's  craftsmanship.  The  modern 

insurance  protection  enjoyed  by  millions  of  Boston  Group 
policyowners  throughout  the  U.S.,  its  Territories  and  Canada 
also  is  the  result  of  a  joint  contribution  of  talent.  The 
dedication  of  more  than  8,000  Independent 
Insurance  Agents  to  their  clients'  needs  is  complemented 
by  the  alert  leadership  and  complete  service  facilities 
which  Boston's  network  of  68  "Local  Home  Offices"  provides 
to  help  them  bring  modern  insurance  protection  to  you. 
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like  fantasy  is  contrasted  with  harsh  realism.  The  setting  is  a  Swiss 
village  in  the  early  nineteenth  century.  The  resemblance  to  Shake- 
speare's tragedy  consists  of  the  misfortune  of  a  pair  of  "star-crossed" 
lovers,  Sali  and  Vrenchen,  whose  parents  are  sworn  enemies.  They 
are  the  children  of  neighboring  farmers  whose  dispute  over  an  inter- 
vening strip  of  land  has  become  a  feud.  The  two  elope  and  make 
their  way  to  a  village  fair,  only  to  meet  with  gossip  because  they  are 
unmarried.  They  wander  further  to  the  "Paradise  Garden,"  a  dilapi- 
dated pleasure  resort  "by  a  river  in  the  mountains."  There  a  vaga- 
bond character,  who  is  called  "The  Dark  Fiddler,"  tries  in  vain  to 
persuade  them  into  his  way  of  life.  The  end  is  described  by  Philip 
Heseltine  in  his  book  on  Delius:  "Death  were  a  thousand  times  to  be 
preferred  to  the  tarnishing  of  the  faith  that  is  in  them,  to  the  slow 
fading  of  that  dream  which  had  been  their  best  ideal,  their  great 
illusion.  .  .  .  They  seal  their  compact  with  a  kiss.  .  .  .  There  is  a 
barge  filled  with  hay  moored  to  the  river  bank. 

"  'Look,  our  marriage-bed  awaits  us!'  cries  Sali;  and  when  they  have 
drifted  a  little  way  down  the  river  he  pulls  the  plug  from  the  bottom 
of  the  boat  and  casts  it  into  the  river.  From  the  distance  the  voice  of 
a  boatman  comes,  fainter  and  ever  fainter:  'Heigho,  wind,  sing  low, 
sing  low;  travellers  we  a-passing  by!'  " 
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NEW  ENGLAND 
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With  301  offices,  Maine  to  Hawaii,  New  England  Life  serves 
the  nation  from  501  Boylston  Street  at  Copley  Square. 

You  are  invited  to  see  the  eight  famous  historical  murals  in  the  lobby  of  the 
New  England  Life  building,  the  next  time  you  are  in  the  vicinity. 
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PARTITA  FOR  ORCHESTRA 

By  William  Walton 

Born  in  Oldham,  Lancashire,  March  29,  1902 


This  partita  was  composed  for  the  fortieth  anniversary  of  the  Cleveland  Orchestra 
and  had  its  first  performance  under  the  direction  of  George  Szell  on  January  30, 
1958.  It  was  first  heard  in  England  when  performed  by  the  Halle  Orchestra  in 
Manchester  on  April  30  following. 

The  orchestration  is  as  follows:  3  flutes  and  piccolo,  2  oboes  and  English  horn, 
3  clarinets  and  bass  clarinet,  3  bassoons  and  contra-bassoon,  4  horns,  3  trumpets, 
3  trombones  and  tuba,  timpani,  snare  drum,  military  drum,  bass  drum,  cymbals, 
celesta,  tambourine,  castanets,  triangle,  glockenspiel,  xylophone,  vibraphone,  harp, 
and  strings. 

qir  William  Walton  here  turns  to  early  dance  forms  and  sets  them 
^  with  every  advantage  of  modern  orchestral  dress.  This  applies 
especially  to  the  opening  Toccata  and  the  closing  Giga  burlesca,  an 
allegro  gioviale  in  the  familiar  6/8  rhythm.  The  intervening  Pastorale 
siciliana  (andante  comodo)  is  lightly  scored,  alternating  a  9/8  and  6/8 
beat,  the  movement  beginning  with  a  duet  for  oboe  and  viola. 

Sir  William  Walton  was  approached  for  a  description  of  his  new 
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score  when  it  was  introduced  in  Cleveland,  and  answered  as  follows: 
"Two  major  difficulties  confront  me  in  responding  to  your  kind  invita- 
tion to  contribute  a  few  words  about  my  new  Partita  for  Orchestra. 
Firstly,  I  am  a  writer  of  notes  and  (to  my  regret)  not  of  prose.  Secondly, 
it  is  surely  easier  to  write  about  a  piece  of  creative  work  if  there  is 
something  problematical  about  it.  Indeed  —  so  it  seems  to  me  —  the 
more  problematical,  the  greater  the  flow  of  words.  Unfortunately, 
from  this  point  of  view,  my  Partita  poses  no  problems,  has  no  ulterior 
motive  or  meaning  behind  it,  and  makes  no  attempt  to  ponder  the 
imponderables.  I  have  written  it  in  the  hope  that  it  may  be  enjoyed 
straight  off  without  any  preliminary  probing  in  the  score." 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  new  orthophonic  sound, 
on  rca Victor  records  exclusively 
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Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  Orchestra  in 
New  Orthophonic  Sound:  Berlioz:  Harold  in  Italy*;  Beethoven:  Symphony  No.  5, 
and  Schubert:  "Unfinished"  Symphony;  Ravel:  Daphnis  and  Chloe.  For  your  11  x 
14  copy  of  this  drawing,  suitable  for  framing,  send  25^  with  your  return  address  to 
RCA  Victor  Record  Division,  Dept.  F-2,  Box  469,  Madison  Post  Office,  N.  Y.  10,  N.  Y- 
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ENTR'ACTE 
WILLIAM  WALTON 


tttalton  could  not  be  called  a  radical,  a  pioneering  composer, 
*  *  although  such  early  works  as  his  first  string  quartet  show  a 
certain  amount  of  experimental  daring.  His  life  as  well  as  his  work 
bespeak  an  independent,  a  self-sufficient  artist.  He  has  never  become 
allied  with  any  school  or  aesthetic  cult,  nor  come  under  the  domination 
of  a  master.  This  does  not  mean  that  he  was  free  of  the  "influences" 
which  any  likely  young  artist  is  expected  to  undergo.  Bernard  Shore, 
in  Sixteen  Symphonies,  writes:  "Like  all  the  lads  of  the  ig2o's,  he  was 
much  impressed  by  Stravinsky  —  Stravinsky,  that  embodiment  of  the 
fashions  of  the  time,  with  his  quasi-scientific  experimentalism,  his 
super-  (or  sub-)  human  dryness,  his  withering  pessimism.  But  Walton 
had  it  not  in  him  —  had  too  much  humane  feeling  in  him  and  too 
little  of  a  purely  intellectual  ferocity  —  to  be  an  English  Stravinsky. 
At  the  same  time  he  was  antipathetic  to  Vaughan  Williams  —  anti- 
pathetic to  what  may  be  called  Vaughan  Williams's  humility  in  the 
presence  of  nature,  the  masses  of  his  fellowmen  and  divine  Providence. 
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News  from  your  neighbor-Raytheon 
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Getting  set  for  jets  at  Boston's  Logan  Airport 


"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Raytheon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 
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Waliham,  Massachusetts 


RAYTHEON 


Excellence  in  Electronics 


rK4H 


[8591 


He  has  himself  said  that  —  little  though  there  is  of  Elgar  in  him  —  he 
would  rather  be  thought  of  as  Elgarian.  Walton  is  now  a  middle-aged 
man,  and  it  is  possible  that  —  contrary  to  what  was  expected  fifteen 
years  or  so  ago  —  he  is  not  destined  to  be  one  of  those  composers  whose 
very  names  stand  in  certain  men's  minds  as  representative  of  a  certain 
position  in  life,  an  attitude,  a  belief,  a  complex  of  ideas  which  make 
up  a  national  or  a  supra-national  character;  but  rather  as  the  author 
of  a  rather  small  number  of  finely  distinguished  compositions,  each 
rather  partially  representing  a  mind  that  has  not,  as  a  whole,  realized 
itself  in  art." 

Born  in  Oldham,  the  cotton-spinning  town  of  industrial  Lancashire, 
in  a  musical  family  (his  parents  were  both  teachers  of  singing),  he 
found  his  first  outside  acquaintance  with  his  art  in  Oxford,  where  at 
the  age  of  ten  he  entered  the  Christ  Church  Cathedral  Choir  School. 
There  his  evident  talents  came  under  the  attention  of  the  organists 
H.  G.  Ley  and  Basil  Allchin  at  Oxford  and  Sir  Hugh  Allen,  active 
in  the  musical  life  of  the  University  town,  and  likewise  in  the  Royal 
Academy  of  Music.  Through  the  interest  of  T.  B.  Strong,  Dean  of 
Christ  Church,  Walton  entered  the  University  as  an  undergraduate  at 
the  age  of  sixteen. 
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Page  from  the  Pathetique 
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complicated  situations. 
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officers  are  experienced  in  cutting  through  difficulties  and  getting  at 
the  problem.  We  believe  you  will  find  their  judgment  good  and  will 
like  their  friendly  attitude. 
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The  assistance  of  these  friendly  instructors  and  of  Ernest  Ansermet 
and  Ferruccio  Busoni  later  was  mostly  advisory.  Walton  has  always 
been  a  self-taught  musician.  He  has  also  been  a  painstaking  and  self- 
critical  composer.  He  wrote  a  number  of  works  in  these  his  growing 
years,  and  destroyed  most  of  them.  A  piano  quartet,  composed  in  1918 
when  he  was  sixteen,  survived  and  took  a  Carnegie  prize  in  1924.  The 
first  score  which  brought  general  attention  was  a  String  Quartet, 
composed  in  1922.  The  Overture  Portsmouth  Point,  translating  into 
music  the  spirit  of  a  print  by  Rowlandson,  appeared  in  1925.  At 
Oxford  in  the  early  twenties  he  formed  a  close  friendship  with  the 
Sitwells.  He  lived  with  them  for  a  time.  The  productive  influence 
which  came  from  this  association  was  mainly  literary,  although 
Sacheverell  more  specifically  than  his  brother  and  sister  was  musically 
inclined.  It  was  in  1922  that  Walton  wrote  the  first  version  of  Facade, 
a  close  collaboration  with  Edith  Sitwell,  resulting  in  a  set  of  whimsical, 
satirical,  even  nonsensical  poems  to  be  recited  by  her  to  the  music  of 
six  instruments.  At  first  privately  performed,  Edith  speaking  her  lines 
through  a  megaphone,  this  novel  bit  of  cleverly  pointed  fun  made  its 
way  into  an  enlarged  version,  a  ballet  version,  and  finally  a  suite  for 
full  orchestra  without  benefit  of  voice  (1926).  In  1927,  Walton  made 
his  first  symphonic  venture  with  his  Sinfonia  Concertante  for  piano 
and  orchestra,  its  three  movements  dedicated  to  Osbert,  Edith  and 
Sacheverell  respectively.  There  followed  the  Viola  Concerto  (1928-29), 
which  was  more  widely  performed,  notably  by  Paul  Hindemith  and 
Lionel  Tertis.  The  composer  next  turned  to  the  oratorio  form  and 
produced  in  1931  Belshazzar's  Feast  to  a  text  chosen  by  Osbert  Sitwell 
from  the  Psalms  and  the  Book  of  Daniel. 


ESTAB.    1849     LOUISVILLE,    KY. 


100  PROOF  KENTUCKY  STRAIGHT  BOURBON  WHISKEY 
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Only  then  did  Walton  contemplate  a  symphony  as  such.  When  the 
promised  date  arrived  for  its  performance  under  Sir  Hamilton  Harty 
(December,  1934),  the  composer  had  not  been  able  to  satisfy  himself 
with  the  fourth  and  final  movement.  The  first  three  were  nevertheless 
played  and  received  in  England  with  much  interest  and  approval.  The 
symphony  was  completed  and  so  performed  about  a  year  later.  Walton 
composed  the  march  Crown  Imperial  for  the  Coronation  in  1937,  a 
Concerto  for  Jascha  Heifetz  in  1939,  a  ballet  on  music  of  Bach,  The 
Wise  Virgins,  in  1940,  an  Overture  on  the  Commedia  dell'  Arte  figure 
Scapino  for  the  Chicago  Orchestra  in  1941,  the  Ballet  The  Quest  for 
the  Sadler's  Wells  company  in  1943,  a  second  String  Quartet  in  A 
minor  in  1947.  Walton's  music  for  the  British  films  has  by  its  salient 
character  escaped  the  humiliation  of  "background"  subservience.  Con- 
spicuous in  this  respect  are  the  films  on  Shaw's  Major  Barbara,  Olivier's 
productions  of  Henry  V,  Hamlet,  and  Richard  III.  He  wrote  inci- 
dental music  for  Gielgud's  production  of  Macbeth.  His  first  venture 
in  opera,  Troilus  and  Cressida,  based  on  Chaucer,  had  its  initial  per- 
formance at  Covent  Garden,  December  3,  1954. 

The  recent  'Cello  Concerto  follows  the  over-all  scheme  of  the  con- 
certos for  viola  and  for  violin:  a  substantial  first  movement,  a  scherzo- 
like middle  movement,  and  a  long  finale. 

Kenneth  Avery,  to  whose  article  in  the  New  Grove's  Dictionary  these 
notes  are  partly  indebted,  described  the  matured  Walton  of  the  Second 
Quartet  which  he  heard  in  1947:    "Walton  had  progressed  from  the 
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harsh  music  of  the  1920's  (when  he  was  known  as  the  'English  Hinde- 
mith'),  through  the  glory  of  the  three  works  of  1928-35  (he  was  then 
called  'the  white  hope  of  English  music')  to  the  unashamed  roman- 
ticism of  the  Violin  Concerto  (when  he  was  already  accepted  as  a  very 
important  composer). 

"Walton  has  established  himself  in  the  front  rank  of  English  com- 
posers outstanding  in  his  generation;  and  his  music,  which  has  never 
followed  any  school  of  musical  thought  and  has  been  more  concerned 
with  the  evolution  of  expression,  shows  an  unusual  and  consistently 
high  standard  of  work  maintained  by  his  severe  self-criticism  and  slow 
output." 

Walton  wras  knighted  in  1951. 


His  principal  symphonic  works  (excepting  the  violin  concerto)  have 
been  performed  at  the  Boston  Symphony  concerts: 

1926     (Nov.  19)     Overture,  "Portsmouth  Point" 
(First  performance  in  America) 

1928      (Mar.  2)     Sinfonia  Concertante,  for  Orchestra  with  Piano 
(Soloist:    Bernard  Zighera) 

1930      (Jan.  3)     Overture,  "Portsmouth  Point" 
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1933      (Mar.  31)     "Belshazzar's  Feast" 

(Cecilia  Society  Chorus,  Baritone:   David  Blair  McClosky) 

(First  performance  in  the  United  States) 
1941      (Dec.  19)     Overture,  "Portsmouth  Point" 
1946     (Jan.  25)     Overture,  "Scapino" 

(Conducted  by  Sir  Adrian  Boult) 
1950     (Feb.  3)     Symphony  No.  1 

(First  performance  in  Boston) 

]957      (Jan-  25)     Violoncello  Concerto 
(First  performance) 

(First  performance;  Soloist:   Gregor  Piatigorsky) 

(Mar.  15)     Johannesburg  Festival  Overture 

(First  performance  in  the  United  States) 

(Mar.  15)     Viola  Concerto 

(Soloist:   Joseph  de  Pasquale) 


J.  N.  B. 


J2^> 


*       >     e 

Bi 


•?.v« 


MASS.  AVE. 


AT  NORWAY 


"THERE'S   A   SMALL   HOTEL" 
ONLY  TWO   BLOCKS  AWAY 

Delicious   Luncheons  -  Dinners  •  Cocktails 
Parties  on  Symphony  days  or  any  day. 

Commonwealth  6-3110 


I 

i 


BOSTON    // 


Paul  Revere  bowl  in 
sterling  silver  -  the 
original  of  which  is 
now  in  the  Boston 
Museum  of  Fine  Arts. 

4-inch  size      $13.50 

8-inch  size     $55.00 

10-inch  size      $90.00 

At  Chestnut  Hill, 
Northshoreand  Boston 


[866] 


(Continued  from  page  8)6) 

consists  of  photographs  by  Gus  Manos. 
Mr.  Manos  is  closely  associated  with 
this  Orchestra.  He  was  the  official 
photographer  at  Tanglewood  in  the 
summers  of  1954  and  1955,  and  again 
last  summer.  In  the  two  summers  inter- 
vening he  did  his  service  in  the  United 
States  Army,  when  he  was  on  the 
photographic  staff  of  Stars  and  Stripes, 
and  took  many  pictures  in  Europe  (some 
of  these,  principally  those  taken  in  Spain 
and  Germany,  are  in  the  present  ex- 
hibition). There  are  also  pictures  taken 
in  South  Carolina  and  Georgia. 

Mr.  Manos  was  born  in  Columbia, 
South  Carolina,  and  is  of  Greek  ancestry. 
Playing  the  flute  is  an  avocation  with 
him,  and  painting  a  hobby.  He  is  a  "free 
lance"  photographer  for  various  publica- 
tions. Action  pictures  of  this  Orchestra 
and  of  Charles  Munch  are  now  on  view. 
There  are  many  more,  and  a  present 
project  is  a  pictorial  book  on  the  Boston 
Symphony  Orchestra. 


COMING  CONCERTS 

When  Charles  Munch  returns  to  con- 
duct this  Orchestra  at  the  concerts  of 
next  week,  Henryk  Szeryng  will  make 
his  Boston  debut  as  soloist.  Mr.  Szeryng 
is  a  native  of  Warsaw  who  has  since 
the  war  made  his  home  in  Mexico.  He 
will  also  appear  with  this  Orchestra 
in  the  Tuesday  series  on  February  10. 
The  soloist  for  the  sixteenth  pair  of 
concerts  (February  13-14)  will  be 
Eugene  Istomin,  who  will  also  play  on 
Tuesday,  March  3.  (The  fifth  Open 
Rehearsal  will  be  on  Thursday,  Febru- 
ary 12).  Christian  Ferras,  a  violinist 
who  is  to  make  his  first  appearance  in 
Boston,  will  play  with  this  Orchestra 
on  March  6-7.  Two  piano  soloists  will 
be  heard  during  the  remainder  of  the 
season:  Nicole  Henriot-Schweitzer  on 
April  3-4,  and  Rudolf  Serkin  on  April 
10-11  and  12. 
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THE  "NEO-BAROQUE"  WALTON 
By  Arthur  Loesser 

(From  a  Cleveland  Orchestra  program,  January  30,  1958) 


T?OR  a  generation  now,  20th-century  composers  have  been  giving 
-*-  their  works  designations  such  as  "ricercar,"  "fugue,"  "toccata," 
"concerto  grosso,"  "passacaglia,"  which  were  all  customary  in  the 
music  of  the  17th  and  earlier  18th  century.  That  was  the  period  to 
whose  frame  of  mind  the  art  historians  have  given  the  vague  jargon- 
name  of  "baroque."  Now,  there  seems  to  be  more  to  this  neo-baroque 
musical  nomenclature  than  a  mere  fad.  It  seems  to  indicate  a  renewed 
sympathy  for  some  of  the  baroque  values.  The  finite  human  mind, 
thought  that  age,  could  only  deal  with  finite,  sharply  bounded  con- 
cepts, and  the  relationship  of  these  could  best  be  understood  and 
managed  by  their  careful  segregation.  A  is  A,  and  B  is  B;  a  baron  is 
a  baron  and  a  hardware  merchant  is  a  hardware  merchant  —  and 
hurrah  for  the  difference!  Good  fences  make  good  thinking,  it  might 
have  been  said.  Baroque  minds  looked  with  suspicion  upon  Pietist 
mystical  personal  unions  with  God,  or  upon  romantic  ecstatic  plunges 
into  the  infinite.   They  saw  no  glory  in  suicide  pacts,  or  in  dropping 
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dead  from  sheer  intensity  of  feeling.  Not  for  them  the  grand  mutual 
embrace  of  millions,  the  whole  world's  kiss;  nor  would  they  have 
admired  the  non-swimmer  who  jumped  off  the  Brooklyn  Bridge  on 
a  bet.  They  saw  no  enlightenment  in  the  notion  that  shoes  have  some- 
thing secretly  in  common  with  ships,  or  that  either  of  them  might  at 
any  moment  be  magically  transmuted  into  sealing  wax;  nor  would 
they  have  shed  tears  of  joy  at  the  simultaneous  montage  of  shoes  and 
ships  and  sealing  wax  in  an  incomprehensibly  harmonious  ambiguous 
mush. 

Thus  in  music,  baroque  persons  enjoyed  their  tones  distinct,  whether 
the  pitches  were  in  near  or  in  remoter  relation  with  each  other.  How 
savor  their  varying  mutual  significance  if  they  could  not  be  well  and 
readily  told  apart?  Thus  people  distrusted  vast,  fuzzy,  resonant  pack- 
ages of  sounds.  The  puddle  of  tone  made  by  a  modern  piano  with  the 
pedal  down  would  seem  to  them  like  so  much  dirt;  and  the  perpetual 
vibrato  of  a  modern  violin  a  chronic  shiftiness  and  dishonesty.  More- 
over, if  a  mood  were  established  at  the  outset  of  a  composition,  it  was 
judged  necessary  to  maintain  it  to  the  end;  for  wanton  irruptions  of 
contrast  into  the  texture  of  a  same  single  piece  could  only  seem  dis- 
orderly and  improper.  If  a  theme  or  motive  were  established,  it  was 
right  and  proper  for  it  to  be  heard  again  and  again,  perhaps  in  varying 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
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hours  from  your  day  —  every  day. 
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and  speed  in  doing  your  day's  work —  new 
ways  to  Live  Better  Electrically. 
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keys  or  registers,  to  assure  the  listener  that  its  propounder  was  sticking 
to  his  argument  like  a  good  lawyer  or  preacher. 

A  return  to  this  baroque  ideology  seems  to  be  one  —  but  only  one  — 
of  the  trends  of  present-day  music.  We  do  not  have  to  mention  the 
current  vogue  of  clean-sounding  old  instruments  such  as  the  harpsi- 
chord and  the  baroque  organ;  nor  need  we  call  attention  to  the 
enormous  increase  of  interest  in  the  music  of  Purcell,  }.  S.  Bach, 
Vivaldi,  D.  Scarlatti,  and  many  others  of  the  period.  But,  on  the 
creative  side,  we  would  like  to  point  to  the  baroque  flavor  of  some  of 
Stravinsky's  later  works,  such  as  his  symphony  in  C.  The  neat  sounds, 
consistent  movement,  and  suitable  application  of  baroque  headings 
to  Ravel's  Le  Tombeau  de  Couperin  were  in  evidence  as  early  as  1916. 
We  could  notice  the  baroque  atmosphere  in  Alvin  Etler's  new  Con- 
certo played  at  these  concerts  earlier  in  the  season.  We  can  observe  it, 
to  some  degree,  in  the  Walton  Partita,  by  its  definiteness  of  theme,  by 
the  rigorous  unity  of  mood  and  movement  in  each  of  its  sections,  and 
by  its  insistence  on  literal  recurrences. 
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RALPH  VAUGHAN  WILLIAMS 

A  memoir  by  Sir  John  Barbirolli 

(Music  and  Musicians,  October,  1958) 


t  shall  not  attempt  in  this  brief  article  to  appraise  in  detail  the 
■*■  music  of  that  great  and  lovable  genius  Ralph  Vaughan  Williams, 
but  to  re-kindle  memories  and  impressions  of  him. 

The  first  big  orchestral  work  of  his  that  I  conducted  was  the  London 
Symphony.  As  fate  would  have  it,  it  was  also  the  last  I  conducted  in 
his  presence  —  at  Cheltenham  last  July. 

When  I  was  with  the  Scottish  Orchestra  I  conducted  Job  from  the 
manuscript,  and  anybody  who  has  been  privileged  to  gaze  on  V.W.'s 
writing  will  realise  the  feat  involved! 

My  first  real  meeting  with  him,  which  led  to  a  deep,  intimate  and 
precious  friendship,  was  when  he  came  to  hear  me  rehearse  his  Sym- 
phony No.  6  in  the  Sheldonian  Theatre  at  Oxford.  He  was  obviously 
very  impressed  with  the  performance  of  the  Scherzo  and  confessed 
he  had  some  uncertainty  about  this  movement:  whether  it  was  the 
orchestration  or  the  actual  form  that  produced  this  unsatisfactory 
impression  —  an  impression  which,  he  said,  disappeared  that  afternoon 
—  was  not  quite  clear.  But  he  decided  that  it  was  my  slightly  slower 
tempo  that  clarified  it,  and  he  paid  the  great  compliment  of  altering 
the  metronome  mark  accordingly. 

Our  meetings  became  more  frequent,  and  I  noticed  there  was  some- 
thing he  wanted  to  say,  though  he  seemed  to  find  it  difficult.  This  is 
an  adorable  example  of  his  shyness  and  sweetness.  It  turned  out  that 
he  had  completed  the  Sinfonia  Antartica  and  wanted  to  show  it  to  me 
with  a  view  to  the  Halle's  giving  the  first  performance.    Yet  he  was 
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loath  to  show  it  me,  for  he  feared  I  might  not  like  it,  and  wanted  to 
spare  me  the  embarrassment  of  saying  so! 

Needless  to  say  I  was  greatly  excited  by  it,  and  I  feel  sure  that  time 
will  prove  me  right  and  that  this  is  a  far  greater  work  than  has  yet 
been  realised.  Critics  have  concentrated  on  its  breathtaking  sonorities 
and  have  missed  the  salient  fact  that  these  sonorities  are  allied  to 
music.  I  can  think  of  only  two  critics  who  seem  to  feel  as  I  do  about 
this  work  —  Neville  Cardus  and  Michael  Kennedy. 

Then  came  a  really  moving  moment  for  me,  when  the  Symphony 
No.  8  was  complete  and  was  to  be  "For  Glorious  John,"  as  he  loved  to 
call  me  for  some  reason  best  known  to  him  in  connection  with  Dryden. 

The  symphony  was  an  immediate  success  and  must  have  had  more 
performances  in  its  first  year  than  any  other  symphony  in  recent  years. 
Some  of  our  critics  seemed  upset  by  the  use  of  the  vibraphone.  V.W.'s 
attitude  was:  "It  makes  such  a  lovely  noise."  I  note  that  some  of  those 
hasty  judgments  have  had  to  be  revised. 

After  performances  in  Manchester  we  used  to  give  him  parties  with 
just  a  few  chosen  friends,  which  he  enjoyed  unreservedly.  He  loved 
work,  he  loved  life,  and  he  loved  good  food  and  wine.  From  all  these 
qualities,  perhaps,  stemmed  his  great  humanity  and  "completeness." 
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He  astonished  us  all  by  his  physical  resilience,  for  he  had  begun  the 
day  at  rehearsal,  and  attendance  at  rehearsal  for  him  was  a  matter  of 
great  concentration  and  heavy  criticism.  He  never  hesitated  to  re-touch 
a  passage  if  it  was  not  exactly  what  he  intended.  It  was  amazing  how 
unerring  his  instinct  was. 

One  particular  instance,  for  example,  nullifies  a  pretended  technical 
ignorance  which  I  think  it  amused  him  to  assume.  Towards  the  end 
of  the  first  movement  of  the  Symphony  No.  6  he  has  a  wonderful  lyrical 
passage  for  strings  where  he  directs  the  first  violins  to  play  the  tune  on 
the  G-string  and  the  seconds  to  play  it  at  the  same  octave  on  the 
D -string. 

The  effect  of  this  is  absolutely  magical,  for  the  D-string  doubling 
of  the  G-string  gives  the  G-string  sound  an  opulence  and  clarity  which 
I  have  never  before  heard.  I  asked  him  how,  when  he  pretended  not 
to  know  much  about  these  things,  he  had  discovered  this  extraordinary 
effect. 

"Well,  John,"  he  said,  "many  years  ago  I  used  to  play  the  fiddle,  and 
when  I  was  playing  Raff's  Cavatina  to  myself  one  day,  scaling  the 
heights  on  the  G-string,  I  found  that  some  of  the  top  notes  got  a  bit 
wolfie,  and  I  wondered  whether  the  merger  of  the  two  sounds  might 
not  obviate  this." 

Of  course  he  was  quite  right!  To  me  the  loveliest  part  of  this  story 
is  the  picture  of  V.W.  standing  alone  in  his  room  playing  Raff's 
Cavatina  —  if  only  we  had  a  record  of  that  performance! 


Why  Your 

Grandfather  Ran 
Away,  That  Day 

He  was  five  years  old,  and  he  had  seen 
a  red  engine  here  on  a  visit  to  Schwarz 
with  his  mother.  Suddenly  she  missed 
him.  After  quite  a  boy-hunt,  your 


grandfather  turned  up  safe  and  sound, 
back  where  he'd  first  seen  that  fascinat- 
ing engine.  No  spanking  from  his  re- 
lieved mother.  For  95  years,  children 
have  been  getting  happily  lost  here, 
among  the  red  engines  and  other  fas- 
cinators we  sell,  at  competitive  prices. 
Come  in  and  get  lost,  and  love  it 
Send  for  free  Catalogue  BS 


ISCH  W  A  R  Z   Famous  Toy  Store 

40  Newbury  St.,  Boston  16,  Mass.,  Telephone:   Commonwealth  6-5101 
New  York     •     Ardmore,  Pa. 


SAVE    TIME  CONVENIENT 

PARK  YOUR  CAR 

at  the 

WESTLATVD  AVE.  GARAGE 

We  are  one  minute  from  Symphony  Hall 


[875) 


Another  little  quirk  that  always  used  to  amuse  me,  and  with  which 
1  had  a  little  sympathy,  was  "I  always  hate  that  damned  A  Clarinet  — 
I  have  never  got  on  with  it,  and  I  have  still  got  to  count  the  trans- 
positions on  my  fingers." 

Snobbery,  cant  and  any  form  of  exhibitionism  or  insincerity  he  had 
no  time  for,  and  he  could  be  as  ruthless  in  their  presence  as  he  was 
kindly  at  other  times.  I  remember  him  saying  to  me  one  day  "All  this 
stuff-and-nonsense  talk  about  whether  you  should  or  should  not  com- 
pose at  the  piano!  I  once  asked  Ravel  about  this  at  the  time  when  I 
was  studying,  and  Ravel  said  'Of  course  you  must  compose  at  the  piano, 
otherwise  how  can  you  find  the  harmonies?'  " 

An  incident  which  I  shall  always  remember  was  when  I  invited  him 
to  conduct  the  Sea  Symphony  at  Sheffield.  In  the  afternoon  we  were 
a  'cello  short,  so  I  deputised.  I  had  not  thought  of  playing  in  the 
evening,  for  I  did  not  want  it  to  have  the  appearance  of  any  kind  of 
stunt. 

But  after  the  rehearsal  V.W.  said  "Would  you  play  tonight  for  me?" 
I  said  I  would,  and  he  went  on,  "I  will  tell  you  why  exactly.  I  once 
conducted  an  orchestra  with  Kreisler  playing  in  it,  and  I  would  like 
to  boast  that  I  conducted  an  orchestra  with  Barbirolli  playing  in  it." 

In  1911,  when  he  was  conducting  one  of  his  works  at  the  Three 
Choirs  Festival,  he  looked  up  and  saw  Kreisler  at  the  back  of  the  first 
fiddles.  He  said  he  was  already  sufficiently  terrified,  and  afterwards 
asked  Kreisler  what  he  was  doing  there.  "He  replied  that  he  was  play- 
ing immediately  after  my  item,"  V.W.  said,  "and  as  there  was  no 
means  of  warming  up  his  fiddle  in  the  Cathedral,  he  thought  the  best 
thing  to  do  was  to  play  in  the  orchestra." 
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At  Cheltenham  last  July  he  came  to  all  the  rehearsals  of  the  young 
men's  works,  went  nightly  to  the  Festival  Club,  and  we  had  our  last 
party  together. 

But  I  saw  him  once  more,  the  day  after  he  died.  That  great  and 
noble  head  looked  like  the  medieval  effigy  of  a  saint,  and  the  composer 
of  Sancta  Civitas  and  The  Pilgrim's  Progress  was  transfigured  in 
serenity. 
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FORGET  POSTERITY 
By  Howard  Taubman 

(New  York  Times,  November  23,  1938) 


tn  the  arts,  where  boldness  and  originality  in  new  creations  may  earn 
-*■  scorn  or  neglect,  time  is  often  regarded  as  the  great  corrective.  It 
shuffles  values  relentlessly.  What  once  seemed  rare  and  audacious 
becomes  commonplace  and  tame.  What  once  looked  prickly  turns 
smooth  and  accessible. 

Creative  men  and  women,  who  find  themselves  ignored  or  rejected, 
may  derive  what  bitter  consolation  they  can  from  the  thought  that 
their  day  will  come.  The  public,  even  the  part  that  is  cultivated  and 
responsible,  may  shrug  away  a  failure  to  get  anything  out  of  a  difficult 
work  with  the  feeling  that  it  is  not  ready  for  it.  Leave  it  to  posterity, 
which  will  know  how  to  redress  wrong  and  dispense  justice. 

Heavy  are  the  burdens  placed  on  posterity.  Occasionally  it  functions 
just  as  sentimental  tradition  would  have  it  do.   More  often  than  not  it 
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remains  as  perversely  indifferent  as  its  progenitors.  Whether  it  magni- 
fies or  minimizes  old  reputations,  posterity  will  carry  on  as  it  pleases. 
What  it  thinks  will  no  longer  matter  to  the  creative  artist.  But  what  a 
difference  it  could  be  to  him  if  his  contemporaries  cared. 

One  thinks  of  Charles  Ives,  who  began  to  win  notice  and  perform- 
ances in  his  last  years  when  he  was  too  ill  to  compose  any  further  and 
who  is  spoken  of  more  highly  now  that  he  is  dead.  Would  recognition 
early  in  his  career  have  altered  the  direction  of  his  growth? 

All  that  is  possible  now  is  to  speculate.  The  chances  are  strong  that 
a  place  in  the  mainstream  of  American  musical  life  would  have  made 
an  enormous  difference  to  Ives  and  his  music.  The  private  jokes  and 
the  calculated  difficulties,  which  he  incorporated  into  some  of  his  works 
as  a  way  of  thumbing  his  nose  at  a  cold  and  hostile  world,  would  not 
have  seemed  necessary.  And  more  important,  the  character  of  his 
development  would  have  been  altered. 

Earlier  this  season  Leonard  Bernstein  remarked  at  a  New  York  Phil- 
harmonic preview  that  Ives  was  really  a  primitive.  This  was  a  mis- 
reading of  the  man  and  his  talent. 

In  his  creative  roots  Ives  went  back  to  memories  of  a  small  New 
England  community  such  as  Danbury,  Conn.,  where  he  was  born  and 
grew  up.  The  simplicities  of  American  life,  not  yet  industrialized  and 
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turned  into  uniformity,  were  at  the  core  of  his  music.  Schubert  sang  of 
simple  and  enduring  things;  one  would  not  describe  him  as  a  primitive. 

What  ailed  Ives  was  that  he  failed  to  become  a  thorough-going  pro- 
fessional. The  blame  was  not  his  but  the  community's.  He  would  have 
rejoiced  to  make  music  a  full-fledged  career.  Though  he  became  pros- 
perous in  the  insurance  business,  his  passion  was  for  music.  Without 
much  hope  of  having  his  work  performed,  he  labored  night  after  night 
and  year  after  year  on  his  compositions. 

He  used  devices  like  polytonality  long  before  they  became  part 
of  the  contemporary  composer's  vocabulary.  His  mind  was  quick, 
ingenious  and  inventive,  but  it  needed  the  tempering  of  public  per- 
formance and  reaction.  Great  though  his  gifts  were,  he  was  forced  to 
remain  an  amateur,  which  is  not  the  same  thing  as  a  primitive. 

What  about  Anton  von  Webern?  Music  that  he  wrote  decades  ago 
is  only  beginning  to  receive  some  regularity  of  performance,  if  his 
appearance  once  a  year  on  the  programs  of  an  organization  like  the 
New  York  Philharmonic  may  be  called  regularity.  The  fact  is  that  his 
fame  keeps  expanding. 

Webern  also  was  neglected,  and  yet  it  cannot  be  denied  that  his  music 
was  a  fulfillment  of  his  highest  powers  and  acutest  perceptions.  How 
could  his  case  be  so  different  from  that  of  Ives?  One  must  allow,  of 
course,  for  disparate  backgrounds,  personalities  and  individual  talent. 
Nevertheless,  it  can  be  said  that  Webern  had  a  blessing  not  available 
to  Ives.  The  Austrian  lived  and  functioned  as  a  musician.   He  taught, 
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conducted  and  mingled  with  his  peers.  His  music,  radical  though  it 
was,  took  form  in  the  framework  of  a  culture  that  placed  a  high  value 
on  art. 

The  delicacy  of  Webern's  ear,  the  tight  concentration  of  his  musical 
structures  and  the  enigmatic  allusiveness  of  his  ideas  may  be  caviar  to 
the  general  for  a  long  time.  But  more  and  more  listeners  are  discover- 
ing that  he  had  a  uniquely  personal  vision.  More  performers  are 
playing  his  works.  Posterity  in  this  case  is  catching  up  with  a  man  of 
genius. 

Let  us  look  at  the  situation  of  another  composer  whose  music  was 
played  here  recently  —  Carl  Nielsen.  The  Dane,  who  died  in  1931, 
has  a  position  in  his  country  that  may  be  compared  with  that  of  Sibelius 
in  Finland.  In  Great  Britain  his  music  has  been  discovered  in  recent 
years  and  hailed  as  that  of  a  major  figure. 

In  this  country  Nielsen  is  still  scarcely  known.  The  Danish  National 
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(And  does  he  or  she  have  $5.99  left  to  spend?) 
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HANDEL'S  "MESSIAH"  and  Radio  Shack  are  —  at  first 
glance  —  about  as  synonymous  as  Harvard  and  Hereford.  Yet 
a  deeper  study  into  this  odd  coupling  reveals  an  astonishing 
fact :  Radio  Shack  has  sold  enough  albums  of  Handel's 
"Messiah"  to  reach  from  Washington  Street  in  Boston  to  well 
beyond  Harvard  Square  in  Cambridge  —  naturally  we  mean 
if  laid  end  to  end,  not  set  edge  to  edge. 
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Our  competition  must  be  wondering  how  we  sell  so  many 
copies  of  the  "Messiah".  Ella,  Louie,  Mitch,  even  Munch  — 
these  they  can  understand.  But  since  when  was  G.  F.  Handel 
in  their  league  when  it  comes  to  selling  les  disques?  There 
was  a  time  the  answer  to  this  conundrum  would  have  cost  you 
a  pretty  farthing.  Today  Radio  Shack  gives  it  to  you  gratis: 
we  buy  the  "Messiah'  in  simply  enormous  quantities,  and  we 
sell  it  cheaper  than  anyone  in  the  country! 

At  this  very  moment,  even  as  you  long  for  us  to  come  to  the 
point  of  this  historical  novel,  Radio  Shack  is  purveying  the 
finest  of  all  "Messiahs"  on  wax  —  now  no  longer  wax  but 
vinyl  or  poly  or  possibly  molybdenum-3  —  at  a  price  so  low 
you  should  give  us  all  your  record  business  for  the  rest  of 
your  life.  It's  the  t/tree-record  Unicorn  album,  number 
UNS-1,  list  price  $11.94,  Radio  Shack  sale  price  $5.99. 


UNS-1  is  the  only  complete  three-disk  "Messiah"  ever 
recorded  in  America,  and  it  was  recorded  right  here  in 
Symphony  Hall.  Participants  include :  The  Handel  and  Haydn 
Society,  the  Zimbler  Sinfonietta  group  of  the  B.S.O.,  Adele 
Addison,  David  Lloyd,  and  others.  Hi-fi  engineer  in 
attendance  was  the  brilliant  Peter  (son  of  Bela)  Bartok. 


Radio  Shack  also  has  the  "Messiah"  on  the  Victor, 
Westminster,  Columbia,  Angel,  and  London  labels,  at  prices 
reflecting  our  utter  disregard  of  good  business  practice. 
However  in  our  opinion  the  Unicorn  version  bests  these 
entries  by  several  lengths  regardless  of  track  conditions.  And 
at  $5.99  it's  as  big  a  steal  as  Manhattan  for  $24.  Big  Daddy, 
and  Mama  too  —  your  copy's  awaitin'  at  both  Shacks :  167 
Washington  Street  downtown ;  730  Commonwealth  Avenue 
uptown.  Checks,  sight  drafts,  letters  of  credit,  and  Christmas 
greetings,  accepted  and  exchanged! 
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Orchestra  under  John  Frandsen  offered  in  New  York  last  week  his 
Second  Symphony,  which  does  not  have  the  maturity  and  originality 
of  the  Fourth  and  Fifth  Symphonies.  Nevertheless,  it  discloses  the 
modest,  good-humored,  warm-hearted  spirit  of  the  composer. 

Does  it  look  as  if  we  in  this  country  will  come  to  a  belated  realization 
of  the  worth  of  this  composer?  It  does  not  seem  likely.  In  his  own  time 
and  country  Nielsen  was  appreciated;  one  can  understand  his  con- 
tinuing appeal  to  his  own  people.  Thirty  or  forty  years  ago  he  might 
have  had  a  vogue  here.  Now  it  seems  too  late;  his  music  is  dated. 

Thirty  or  forty  years  from  now  Easley  Blackwood  may  loom  as  a 
significant  figure  in  American  composition.  Whether  that  happens  is 
immaterial  to  us  at  the  moment.  What  counts  is  that  our  generation 
is  paying  some  mind  to  a  richly  talented  young  American  composer. 

His  Symphony  No.  1  was  introduced  to  New  York  some  days  ago  by 
Charles  Munch  and  the  Boston  Symphony  Orchestra.  In  its  independ- 
ence of  thought  and  maturity  of  approach  it  disclosed  a  composer  who 
had  gone  far  in  a  short  time. 

This  listener  thought  that  the  prevailing  somberness  of  the  work 
reflected  the  mood  of  the  beat  generation.  There  was  no  intention  to 
suggest  that  this  was  a  deliberate  design.  It  does  not  matter  anyhow. 
A  man  should  write  as  he  feels,  and  this  is  how  Mr.  Blackwood  felt. 

He  was  only  23  when  he  composed  the  symphony.  He  is  now  all  of 
25.  His  talents  have  received  recognition  in  the  form  of  awards,  fellow- 
ships and  performance.  It  is  comforting  to  observe  a  composer  of 
uncommon  gifts  receiving  attention  here  and  now.  Let  posterity  look 
after  itself. 
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SYMPHONY  NO.  2,  IN  D  MAJOR,  Op.  73 
By  Johannes  Brahms 

Born  in  Hamburg,  May  7,  1833;  died  in  Vienna,  April  3,  1897 


The  Second  Symphony  was  composed  in  1877,  and  first  performed  in  Vienna  on 
December  30  of  the  same  year.  A  performance  followed  at  Leipzig  on  January  10, 
1878,  Brahms  conducting.  Joachim  conducted  it  at  the  Rhine  Festival  in  Dusseldorf, 
and  the  composer  led  the  symphony  in  his  native  Hamburg,  in  the  same  year. 
France  first  heard  it  at  a  popular  concert  in  Paris,  November  21,  1880.  The  first 
American  performance  was  given  by  Theodore  Thomas  in  New  York,  October  3, 
1878.  The  Harvard  Musical  Association  introduced  it  to  Boston  on  January  9,  1879. 
It  was  then  that  John  S.  Dwight  committed  himself  to  the  much  quoted  opinion 
that  "Sterndale  Bennett  could  have  written  a  better  symphony."  Georg  Henschel 
included  this  symphony  in  the  orchestra's  first  season    (February  24,  1882) . 

The  most  recent  performances  were  on  April  18-19,  1958,  when  Richard  Burgin 
conducted. 

The  orchestration:  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets, 
3  trombones,  tuba,  timpani,  strings. 

T  ooking  back  over  the  eighty  years  which  have  passed  since  Brahms' 
-■— '  Second  Symphony  was  performed  for  the  first  time,  one  finds  good 
support  for  the  proposition  that  music  found  disturbingly  "modern" 
today  can  become  universally  popular  tomorrow.  This  symphony, 
surely  the  most  consistently  melodious,  the  most  thoroughly  engaging 
of  the  four,  was  once  rejected  by  its  hearers  as  a  disagreeable  concoc- 
tion of  the  intellect,  by  all  means  to  be  avoided. 

In  Leipzig,  when  the  Second  Symphony  was  introduced  in  1880,  even 
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Dorffel,  the  most  pro-Brahms  of  the  critics  there,  put  it  down  as  "not 
distinguished  by  inventive  power"!  It  was  a  time  of  considerable  anti- 
Brahms  agitation  in  Central  Europe,  not  unconnected  with  the  Brahms- 
versus- Wagner  feud.  There  were  also  repercussions  in  America.  When 
in  the  first  season  of  the  Boston  Symphony  Orchestra  (February  24, 
1882)  Georg  Henschel  conducted  the  Second  Symphony,  the  critics  fell 
upon  it  to  a  man.  They  respected  Mr.  Henschel's  authority  in  the 
matter  because  he  was  an  intimate  friend  of  Brahms.  For  Brahms  they 
showed  no  respect  at  all.  The  Transcript  called  it  "wearisome," 
"turgid";  the  Traveler,  "evil-sounding,"  "artificial,"  lacking  "a  sense  of 
the  beautiful,"  an  "unmitigated  bore."  The  Post  called  it  "as  cold- 
blooded a  composition,  so  to  speak,  as  was  ever  created."  The  critic  of 
the  Traveler  made  the  only  remark  one  can  promptly  agree  with:  "If 
Brahms  really  had  anything  to  say  in  it,  we  have  not  the  faintest  idea 
what  it  is."  This  appalling  blindness  to  beauty  should  not  be  held 
against  Boston  in  particular,  for  although  a  good  part  of  the  audience 
made  a  bewildered  departure  after  the  second  movement,  the  coura- 
geous believers  in  Mr.  Henschel's  good  intentions  remained  to  the  end, 
and  from  these  there  was  soon  to  develop  a  devout  and  determined  type 
known  as  the  "Boston  Brahmin."  New  York  was  no  more  enlightened, 
to  judge  by  this  astonishing  suggestion  in  the  Post  of  that  city  (in 
November,  1887):  "The  greater  part  of  the  Symphony  was  antiquated 
before  it  was  written.  Why  not  play  instead  Rubinstein's  Dramatic 
Symphony,  which  is  shamefully  neglected  here  and  any  one  movement 


The  Brown 

and  White  Fleet 

(BdMml  Qab 

(B/dgMotL  Qab 

KEnmore  6-5010 

STadium  2-2000 

fi/rigJtawL  Qab 

^IwsdancL  Qab 

BEacon  2-5500 

ASpinwall  7-8700 

MERCHANTS 
CO-OPERATIVE   BANK 

Conveniently  located 
TREMONT  STREET  AT  PARK  STREET,  BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  and  Corporate  Accounts  from  $10  to  $8,000. 

Joint,  Pension,  Charitable  and  Retirement  Accounts 

up  to  $16,000. 

Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 


[884] 


of  which  contains  more  evidence  of  genius  than  all  of  Brahms'  sym- 
phonies put  together?" 

Many  years  had  to  pass  before  people  would  exactly  reverse  their 
opinion  and  look  upon  Brahms'  Second  for  what  it  is  —  bright-hued 
throughout,  every  theme  singing  smoothly  and  easily,  every  develop- 
ment both  deftly  integrated  and  effortless,  a  masterpiece  of  delicate 
tonal  poetry  in  beautiful  articulation.  To  these  qualities  the  world  at 
large  long  remained  strangely  impervious,  and  another  legend  grew  up: 
Brahms'  music  was  "obscure,"  "intellectual,"  to  be  apprehended  only 
by  the  chosen  few. 

What  the  early  revilers  of  Brahms  failed  to  understand  was  that  the 
"obscurity"  they  so  often  attributed  to  him  really  lay  in  their  own  non- 
comprehending  selves.  Their  jaws  would  have  dropped  could  they 
have  known  that  these  "obscure"  symphonies  would  one  day  become 
(next  to  Beethoven's)  the  most  generally  beloved  —  the  most  enduringly 
popular  of  all. 
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Brahms'  mystifications  and  occasional  heavy  pleasantries  in  his 
letters  to  his  friends  about  an  uncompleted  or  unperformed  score 
show  more  than  the  natural  reticence  and  uncommunicativeness  of 
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the  composer.  A  symphony  still  being  worked  out  was  a  sensitive 
subject,  for  its  maker  was  still  weighing  and  doubting.  It  was  to  be, 
of  course,  an  intimate  emotional  revelation  which  when  heard  would 
certainly  become  the  object  of  hostile  scrutiny  by  the  opposing  fac- 
tions. Brahms'  closest  friends  dared  not  probe  the  privacy  of  his 
creative  progress  upon  anything  so  important  as  a  new  symphony. 
They  were  grateful  for  what  he  might  show  them,  and  usually  had 
to  be  content  with  hints,  sometimes  deliberately  misleading. 

Brahms  almost  gave  away  the  secret  of  his  Second  Symphony  when, 
in  1877,  he  wrote  to  Hanslick  from  Portschach  on  the  Worthersee, 
where  he  was  summering  and,  of  course,  composing.  He  mentioned  that 
he  had  in  hand  a  "cheerful  and  likable"  ["heiter  and  lieblich"]  sym- 
phony. "It  is  no  work  of  art,  you  will  say  —  Brahms  is  a  sly  one.  The 
Worthersee  is  virgin  soil  where  so  many  melodies  are  flying  about 
that  it's  hard  not  to  step  on  them."  And  he  wrote  to  the  more  in- 
quisitive Dr.  Billroth  in  September:  "I  don't  know  whether  I  have  a 
pretty  symphony  or  not  —  I  must  inquire  of  skilled  persons"  (another 
jab  at  the  academic  critics) .  When  Brahms  visited  Clara  Schumann  in 
her  pleasant  summer  quarters  in  Lichtenthal  near  Baden-Baden  on 
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September  17,  1877,  Clara  found  him  "in  a  good  mood"  and  "delighted 
with  this  summer  resort."  He  had  "in  his  head  at  least,"  so  she  reported 
in  a  letter  to  their  friend  Hermann  Levi,  "a  new  symphony  in  D  major 
—  the  first  movement  is  written  down."  On  October  3,  he  played  to 
her  the  first  movement  and  part  of  the  last.  In  her  diary  she  expressed 
her  delight  and  wrote  that  the  first  movement  was  more  skillfully 
contrived  [in  der  Erfindung  bedeutender]  than  the  opening  move- 
ment of  the  First,  and  prophesied:  "He  will  have  an  even  more  strik- 
ing public  success  than  with  the  First,  much  as  we  musicians  admire 
the  genius  and  wonderful  workmanship"  of  that  score.  When  Frau 
Schumann  and  her  children  were  driven  from  Lichtenthal  by  the 
autumn  chill,  Brahms  remained  to  complete  his  score. 

In  Vienna  in  December  the  Symphony  was  given  the  usual  ritual  of 
being  read  from  a  none- too-legible  four-hand  arrangement  by  Brahms. 
He  and  Ignaz  Briill  played  it  in  the  piano  warerooms  of  Friedrich 
Ehrbar.  C.  F.  Pohl  attended  the  rehearsals  of  the  Vienna  Philhar- 
monic and  reported  to  the  publisher,  Simrock,  (December  27) :  "On 
Monday  Brahms'  new  Symphony  had  its  first  rehearsal;  today  is  the 
second.  The  work  is  splendid  and  will  have  a  quick  success.  A  da 
capo  [an  encore]  for  the  third  movement  is  in  the  bag  [in  der  Tasche]." 
And  three  days  later:  "Thursday's  rehearsal  was  the  second,  yesterday's 
was  the  final  rehearsal.  Richter  has  taken  great  pains  in  preparing  it 
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and  today  he  conducts.  It  is  a  magnificent  work  that  Brahms  is  giv- 
ing to  the  world  and  making  accessible  to  all.  Each  movement  is  gold, 
and  the  four  together  comprise  a  notable  whole.  It  brims  with  life 
and  strength,  deep  feeling  and  charm.  Such  things  are  made  only 
in  the  country,  in  the  midst  of  nature.  I  shall  add  a  word  about  the 
result  of  the  performance  which  takes  place  in  half  an  hour.  [Decem- 
ber 30,  1877.] 

"It  has  happened!  Model  execution,  warmest  reception.  3rd  move- 
ment (Allegretto)  da  capo,  encore  demanded.  The  duration  of  the 
movements  19,  11,  5,  8  minutes.*  Only  the  Adagio  did  not  convey  its 
expressive  content,  and  remains  nevertheless  the  most  treasurable 
movement." 

If  Brahms  as  a  symphonist  had  conquered  Vienna,  as  the  press 
reports  plainly  showed,  his  standing  in  Leipzig  was  not  appreciably 
raised  by  the  second  performance  which  took  place  at  the  Gewandhaus 
on  June  10.  Brahms  had  yet  to  win  conservative  Leipzig  which  had 
praised  his  First  Symphony,  but  which  had  sat  before  his  D  Minor 
Piano  Concerto  in  frigid  silence.  Florence  May,  Brahms  pupil  and 

*  This  shows  the  first  two  movements  as  far  slower  than  any  present-day  practice.  A 
timing  of  a  Boston  performance  under  Dr.  Munch  is  as  follows :  14%,  8,  5,  9.  However, 
Richter  may  have  repeated  the  exposition  of  the  first  movement,  a  custom  now  usually 
omitted. 
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biographer,  reports  of  the  Leipzig  concert  that  "the  audience  main- 
tained an  attitude  of  polite  cordiality  throughout  the  performance  of 
the  Symphony,  courteously  applauding  between  the  movements  and 
recalling  the  master  at  the  end."  But  courteous  applause  and  polite 
recalls  were  surely  an  insufficient  answer  to  the  challenge  of  such 
a  music!  "The  most  favorable  of  the  press  notices,'9  continues  Miss 
May,  "damned  the  work  with  faint  praise,"  and  even  Dorffel,  the  most 
Brahmsian  of  them  wrote:  "The  Viennese  are  much  more  easily 
satisfied  than  we.  We  make  different  demands  on  Brahms  and  require 
from  his  music  something  which  is  more  than  pretty  and  'very  pretty' 
when  he  comes  before  us  as  a  symphonist."  This  music,  he  decided, 
was  not  "distinguished  by  inventive  power,"  it  did  not  live  up  to 
the  writer's  "expectations"  of  Brahms.  Dorffel,  like  Hanslick,  had 
praised  Brahms'  First  Symphony  for  following  worthily  in  Beethoven's 
footsteps,  while  others  derided  him  for  daring  to  do  so.  Now  Dorffel 
was  disappointed  to  miss  the  Beethovenian  drive.  This  was  the  sort 
of  talk  Brahms  may  have  had  in  mind  when  he  wrote  to  Billroth  that 
the  Symphony  must  await  the  verdict  of  the  experts,  the  "gescheite 
Leute." 

Considering   the   immediate   success   of   the   Second   Symphony   in 
other   German  cities,   it  is  hard   to  believe   that  Leipzig  and   Herr 
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Dorffel  could  have  been  so  completely  obtuse  to  what  was  more  than 
"prettiness"  in  the  Symphony,  to  its  "inventive  power,"  now  so 
apparent  to  all,  had  the  performance  been  adequate.  But  Brahms, 
who  conducted  at  Leipzig,  was  not  Richter,  and  the  Orchestra  plainly 
did  not  give  him  its  best.  Frau  Herzogenberg  who  was  present  wrote 
in  distress  to  her  friend,  Bertha  Farber,  in  Vienna  that  the  trombones 
were  painfully  at  odds  in  the  first  movement,  the  horns  in  the  second 
until  Brahms  somehow  brought  them  together.  Brahms,  she  said, 
did  not  trouble  himself  to  court  the  favor  of  the  Leipzig  public.  He 
offered  neither  the  smoothness  of  a  Hiller  nor  the  "interesting" 
personality  of  an  Anton  Rubinstein.  Every  schoolgirl,  to  the  indigna- 
tion of  this  gentle  lady,  felt  privileged  to  criticize  him  right  and  left. 
All  of  which  prompts  the  reflection  that  many  a  masterpiece  has 
been  clouded  and  obscured  by  a  poor  first  performance,  the  more 
so  in  the  early  days  when  conducting  had  not  developed  into  a 
profession  and  an  excellent  orchestra  was  a  true  rarity.  When 
music  unknown  is  also  disturbingly  novel,  when  delicacy  of  detail 
and  full-rounded  beauty  of  line  and  design  are  not  apprehended  by 
the  performers,  struggling  with  manuscript  parts,  when  the  Stimmung 
is  missed  by  all  concerned,  including  in  some  cases  the  conductor 
himself,  then  it  is  more  often  than  not  the  composer  who  is  found 
wanting. 
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Fifteenth  Program 


FRIDAY  AFTERNOON,  February  6,  at  2:15  o'clock 

SATURDAY  EVENING,  February  7,  at  8:30  o'clock 


Weber Overture  to  "Oberon" 

Berlioz "Royal  Hunt  and  Storm,"  Descriptive 

Symphony  from  "The  Trojans" 

Piston Symphony  No.  3 

I.  Andantino 

II.  Allegro 

III.  Adagio 

IV.  Allegro 

intermission 

Tchaikovsky *  Violin  Concerto  in  D  major,  Op.  35 

I.    Allegro  moderato 
II.    Canzonetta:  Andante 
III.     Finale:   Allegro  vivacissimo 

SOLOIST 

HENRYK  SZERYNG 


These  concerts  will  end  about  4:05  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 
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Josef  Zimbler 
Bernard  Parronchi 
Martin  Hoherman 

Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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MUSICAL     INSTRUCTION 


GERTRUDE  R.   NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.  commonwealth  6-3361 


500    BOYLSTON    STREET 
BOSTON    16,   MASSACHUSETTS 


EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 


PIANIST 


TEACHER 


Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with  members  of  Boston  Symphony  Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


PIANO  TEACHER 

5  Fuller  St.,  Brookline    •     BE  2-2797 

Formerly  Montecito  School  for  Girls 

Santa  Barbara,  California 

Graduate  of  Boston  Conservatory 

of  Music.    Extensive  experience 

privately.   Lessons  in  your  home. 


EDITH    STEARNS 

PIANIST 

Faculty  of  Boston  University 
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SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


Sh 


CONCERT    BULLETIN 

with   historical  and   descriptive   notes   by 
John  N.  Burk 

Copyright,  1959,  by  Boston  Symphony  Orchestra,  Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
CD.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY      HALL 


BOSTON      15 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 


<§> 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  Rational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 
Member  Federal  Deposit  Insurance  Corporation 
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SYMPHON1ANA 

Henryk  Szeryng 

Exhibition  of  Photographs 

Coming  Concerts 

Another  Music  Critics'  Award 

Icelandic- American   String   Quartet 


HENRYK  SZERYNG 
Henryk  Szeryng,  born  in  Warsaw,  was 
taught  the  violin  from  his  childhood, 
and  in  1928  was  sent  to  study  with  Carl 
Flesch  in  Berlin.  He  began  his  career 
as  a  performing  artist  in  1933.  He  also 
studied  musical  composition,  Nadia 
Boulanger  being  one  of  his  teachers. 
Through  the  Second  World  War  he  de- 
voted himself  to  playing  for  the  allied 
armed  forces,  touring  in  various  coun- 
tries of  Europe  and  in  South  America. 
Since  1946  he  has  made  Mexico  his 
home  and  has  become  a  citizen  of  that 
country.  During  his  present  tour,  he  is 
introducing  Mexican  music  into  his 
programs  as  a  good  will  mission  of  the 
Mexican  Ministry  of  Education. 
•     • 

EXHIBITION  OF  PHOTOGRAPHS 

Gus  Manos,  whose  photographs  are 
now  on  exhibition  in  the  Gallery,  has 
written  the  following  comments  for 
these  columns: 

The  possibilities  of  photography  ex- 
tend beyond  the  mere  recording  of  what 
we  see.  Like  all  other  media  it  can  be 
the  expression  of  how  an  individual 
feels.  This  is  the  difference  between 
taking  a  picture  of  something  and  mak- 
ing a  statement  about  it. 

To  fuse  what  he  feels  about  the  sub- 
ject with  the  other  elements  necessary 
to  realization  and  come  up  with  a  mean- 
ingful photograph  is  what  the  photog- 
rapher strives  for.  To  do  this  he  must 
be  in  the  right  place  at  the  right  instant 
and  know  that  the  instant  is  right.  He 
must  have  an  instinctive  command  of 
his  camera  in  order  to  respond  quickly 
enough  to  that  instant. 

When  the  subject  matter  is  people, 
the  instant  is  vital — for  people  are  in 
a   perpetual    state    of    motion    in    their 


THE  TROUSSEAU  HOUSE  OP  BOSTON 


■ 


LJraueiina 
cJLiantii 


Our  kimono  of 
pure  silk  bro- 
cade with  its 
own  small  case 
to  match — the 
lightest  pair  of 
traveling  com- 
panions you 
can  have.  An 
import  from 
Hong  Kong.  In 
Poppy  Pink, 
Persian  Blue, 
Lacquer  Red,  Jade  Green, 
Peacock,  or  Seafoam.  Small, 
Medium,  or  Large.        $25.00 


416  Boylston  St. 
Boston  16, 
KEnmore  6-6238 


54  Central  St. 
Wellesley 
CEdar  5-3430 
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We  love  the  gay  Frenchmen  .  .  . 
adore  the  romantic  Italians  .  .  . 
admire  our  British  cousins  .  .  .  but 
when  it  comes  to  fashion,  no  one 
interprets  American  women  as  wisely 
as  American  designers.  And  this 
spring's   fashions    prove    it. 

Who  else  could  design,  or  wear  with 
such  aplomb,  this  spring's  cape-deep 
collar  .  .  .  the  fly-away  jacket  .  .  . 
the  coat  with  the  roundly  cupped 
convex  back? 

Willowy  waistlines  are  back  .  .  . 
clutched  with  wide  kid  belts,  wrapped 
with  ascot  ties,  or  drawstring  cinched, 
or   belittled   with   short   story   jackets. 

Like  stereo,  checks  have  a  converging 
impact  this  spring  .  .  .  woven  checks, 
houndstooth  checks,  lacey  checks  .  .  . 
in  sharp  contrast  to  flower  garden 
prints  in  palpitating  sun  and  shadow 
tones.  And  if  you're  the  woman  who 
wears  beige  well,  really  wears  it,  by 
all  means  capitalize  on  the  season's 
color  sweep  of  pure   beige. 

American  fashions  in  all  their  scope 
of  color,  fabric  and  line  have  come 
of  age.    Come  see  them  at 

twenty  newbury 


relationships  with  other  people  and  with 
their  environment.  The  most  challenging 
possibility  is  that  of  releasing  the  shutter 
during  that  split  second  when  a  person 
realizes  complete  harmony  with  his  or 
her  surroundings.  If  all  is  right,  it  is 
possible  to  find  a  universal  truth  in  a 
bit  of  reality. 

The  photographs  on  exhibit  were  all 
made  with  a  35mm  camera  and  high 
speed  panchromatic  film.  I  do  all  my 
own  processing,  including  the  printing 
from  the  1x1^2  inch  negatives. 

With  the  exception  of  a  group  of  four 
small  photographs  made  in  Selma,  Ala- 
bama, all  the  photographs  of  Negro  life 
were  made  on  an  isolated  island  off  the 
coast  of  South  Carolina.  The  remaining 
photographs  include  groups  from  the 
Bowery  in  New  York's  Lower  East  Side, 
dancer-choreographer  Myra  Kynch  pre- 
paring a  new  work,  Charles  Munch  con- 
ducting at  Tanglewood,  and  photographs 
of  the  Boston  Symphony.  The  smaller 
prints  are  assorted  photographs  from 
Tanglewood,  Spain,  Germany,  and  the 
South. 

•     • 

COMING  CONCERTS 

Martinu's  "Parables,"  to  be  performed 
at  the  concerts  of  next  week,  was  com- 
posed for  Dr.  Munch  and  is  to  have  its 
first  public  performance.  Eugene  Istomin 
is  to  make  his  second  appearance  in 
the  Friday-Saturday  series,  having  per- 
formed here  on  March  2-3,  1956. 


ANOTHER  MUSIC   CRITICS' 
AWARD 

Walter  Piston's  Viola  Concerto,  com- 
posed for  Joseph  de  Pasquale  and  first 
performed  by  this  Orchestra  under  the 
direction  of  Charles  Munch  in  Boston 
and  New  York  last  March,  has  been 
given  the  1958  award  by  the  Music 
Critics'  Circle  of  New  York  as  "the 
outstanding  orchestral  work  of  the  year." 
Douglas  Moore's  The  Ballad  of  Baby 
Doe  was  chosen  as  the  best  opera.  A 
special  citation  for  an  orchestral  work 
(Continued  on  page  935) 
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filene's 


young  Bostonian  dresses 


>uzy  Perette 


sings  of  spring  .  .  . 

a  scale  of  slim  shantung 
in  an  elegant  dress  scored 
with  peppery  polka  dots, 
sashed  high  with  faille  in  the 
3irectoire  manner.    A  composition  every 
oung  Bostonian  will  love  in  her  fashion 
repertoire  for  Spring  .  .  . 
Sizes  10  - 16 
rhite/black,  beige/black,  navy  and  white 
$29.95 

Young  Bostonian  Shop 
fifth  floor 
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FINANCIAL      JUDGMENT      WITH      THE      HUMAN     TOUCH 


Wise  planning 

can  mean  tax  savings 


Recently  a  young  businessman  came  to  Old  Colony  to  dis- 
cuss the  effect  of  taxes  on  a  living  trust  which  he  had  estab- 
lished. Old  Colony  suggested  he  use  part  of  the  principal  to 
set  up  a  trust  for  his  children,  thereby  lowering  his  own 
income  tax,  and  reducing  the  inheritance  tax  his  children 
would  have  to  pay.  Helping  you  to  get  all  the  tax  savings  to 
which  you  are  entitled  is  always  a  pleasant  task  for  Old 
Colony's  officers.  You  and  your  lawyer  are  invited  to  talk 
with  them. 

The  financial  wisdom  —  and  human  understanding  —  that 
you  find  at  Old  Colony  can  help  you  in  all  phases  of  your 
estate  planning.  You're  invited  to  write  for  the  free  booklet, 
"Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Fifteenth  Program 


FRIDAY  AFTERNOON,  February  6,  at  2:15  o'clock 

SATURDAY  EVENING,  February  7,  at  8:30  o'clock 


Weber Overture  to  "Oberon" 

Berlioz "Royal  Hunt  and  Storm,"  Descriptive 

Symphony  from  "The  Trojans" 

Piston Symphony  No.  3 

I.  Andantino 

II.  Allegro 

III.  Adagio 

IV.  Allegro 

INTERMISSION 

Tchaikovsky *  Violin  Concerto  in  D  major,  Op.  35 

I.    Allegro  moderato 
II.     Canzonetta:   Andante 
III.    Finale:   Allegro  vivacissimo 

SOLOIST 

HENRYK  SZERYNG 

These  concerts  will  end  about  4:05  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 

[903] 


in  bud  now,  to  flower  through  summer  .  .  . 


ossom-laden  hats 


millinery  salons,  both  stores 


MtytoL 


BOSTON     •     CHESTNUT  HILL 
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OVERTURE  TO  THE  OPERA  "OBERON" 

By  Carl  Maria  von  Weber 

Born  in  Eutin,  Oldenburg,  in  Germany,  November  18,*  1786; 
died  in  London,  June  5,  1826 


The  Opera  Oberon,  or  The  Elf  King's  Oath,  completed  April  9,  1826,  had  its 
first  production  at  Coven t  Garden,  London,  on  April  12,  the  composer  conducting. 
Weber  composed  it  by  order  of  Charles  Kemble,  Manager  of  the  Covent  Garden. 
The  text,  by  James  Robinson  Planche\  was  an  English  translation  of  C.  M.  Wieland's 
Oberon.  Planche  was  helped  by  the  earlier  translation  of  W.  Sotheby.  Oberon  was 
first  heard  in  Germany  in  Leipzig,  December  23  of  the  same  year.  The  first  per- 
formance in  America  has  been  stated  as  given  at  the  Park  Theatre,  New  York, 
October  9,  1828.  Philip  Hale,  remarking  that  Oberon  has  undergone  many  revisions 
on  account  of  its  bulk  of  spoken  text,  doubts  whether  this  performance  was  "exactly 
as  Weber  wrote  it"  and  names  the  "first  veritable  performance"  as  one  given  at  the 
Academy  of  Music  in  New  York  by  the  Parepa-Rosa  English  opera  company,  March 
29,  1870.  The  first  performance  in  Boston  was  in  Music  Hall  by  this  same  company, 
May  23,  1870.  The  opera  was  revived  at  the  Metropolitan  Opera  House  in  New 
York,  December  28,  1918,  when  Artur  Bodanzky  conducted;  Rosa  Ponselle  sang 
Rezia;  Giovanni  Martinelli,  Sir  Huon. 


*  The  date  of  Weber's  birth  is  universally  given  as  December  18,  1786.  Nicolas  Slonimsky, 
who  has  profitably  devoted  his  time  to  the  checking  and  correction  of  wrong  dates  handed 
down  from  one  compiler  of  dictionaries  to  another,  offers  this  information :  "Music  diction- 
aries, the  Encyclopedia  Britannica,  and  other  reference  works  all  give  the  wrong  date  of 
Weber's  birth,  December  18,  1786.  I  have  obtained  a  copy  of  Weber's  registry  of  baptism  from 
Eutin,  Germany,  which  states  that  Carl  Maria  Friedrick  Ernst  von  Weber  (his  full  name) 
was  baptized  on  November  20,  1786.  He  was  probably  born  on  November  18,  which  was  the 
day  on  which  he  celebrated  his  birthday  in  later  life.  At  any  rate,  the  discovery  of  his  bap- 
tismal registry  disposes  of  the  December  18  date  which  for  some  reason  has  been  accepted 
even  by  Weber's  German  biographers." 


by  hand 


In  trust  and  estate  work, 
no  two  situations  are 
exactly  alike.  Each 
requires  special  knowl- 
edge and  experience. 

Kere  at  Rockland -Atlas, 
our  Trust  Officers  are 
known  for  their 
understanding  and  the 
personal  attention  they 
devote  to  each  individual 
problem— and  for  their 
thoroughness  in  serving 
the  individual's  needs. 


M  "%  ESTABLISHED    1833         A 

KOCKLAND.ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100     » 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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The  most  recent  performance  of  the  Overture  at  the  Friday  and  Saturday  concerts 
of  this  Orchestra  was  on  April  21-22,  1950. 

The  Overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns, 
2  trumpets,  3  trombones,  timpani,  and  strings. 

A  t  the  end  of  the  manuscript  score  of  the  romantic  opera  Oberon, 
-^**  the  composer  wrote  the  customary  words  "Soli  Deo  Gloria!" 
Weber  had  good  reasons  to  offer  this  exclamation  of  pious  relief.  The 
text  of  the  opera  had  been  hurried  to  him  act  by  act  for  composition. 
Its  production  at  the  Covent  Garden  on  April  12  was  but  three  days 
away.  He  had  been  compelled  to  work  in  great  haste  and  likewise  to 
learn  English,  for  the  libretto  of  James  Robinson  Planche"  was  in  that 
language.*  The  plot  was  as  involved  as  most  opera  plots  were  apt  to 
be  at  that  time.  He  objected  in  a  letter  to  the  librettist,  "The  inter- 
mixing of  so  many  principal  actors  who  do  not  sing  —  the  omission  of 
the  music  in  the  most  important  moments  —  all  these  things  deprive 
our  Oberon  of  the  title  of  an  opera,  and  will  make  him  [sic]  unfit  for 
all  other  theatres  in  Europe,  which  is  a  very  bad  thing  for  me,  but  — 
passons  la-dessus." 

*  Weber,  in  "one  hundred  and  fifty-three  lessons,"  made  himself  sufficiently  familiar  with 
English  for  the  purposes  of  composing  Oberon.  He  could  express  himself  in  letters  to 
Planche  at  length  and  clearly,  if  not  accurately.  When  Planche  sent  him  a  French  translation 
of  the  text,  he  answered :  "I  thank  you  obligingly  for  your  goodness  of  having  translated  the 
verses  in  French  ;  but  it  was  not  so  necessary,  because  I  am,  though  yet  a  weak,  however  a 
diligent  student  of  the  English  language." 


Be  Sure  to  Visit 

the  New 

§.  S-  PIERCE 

STORE 

at 

NORTHSHORE  SHOPPING  CENTER 

xrou  are  cordially  invited  to  visit  our  new  store 
in  the  Northshore  Shopping  Center  in  Peabody, 
Mass.  Combining  the  very  latest  in  decor,  lighting 
and  shopping  convenience,  this  attractive  store  con- 
tinues the  S.  S.  Pierce  policy  of  a  quality  store  for 
quality  merchandise. 
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0  YOU  KNOW. . . 


that  Boston's  present  eminence  as  a  "musical  capital" 
is  something  of  an  anomaly  . . .  that,  in  fact,  the  Puritan  founders 
of  our  city  did  nothing  to  encourage  the  musical  arts,  except,  of 
course,  for  psalmody . . .  that  "the  Athens  of  America"  had  no 
musical  society  of  any  description  until  1815;  no  orchestral 
concerts  until  1840;  no  music  hall  until  1852? 

DO  you  know  that  Boston's  modern  musical  history 
began  with  a  Peace  Jubilee  at  the  close  of  the  War  of  1812,  out 
of  which  sprang,  three  years  later,  the  Handel  and  Haydn  Society 
. . .  that  the  first  symphonic  concerts  to  be  given  by  a  local  group 
were  performed  by  the  "Amateur  Orchestra"  and  the  "Social 
Glee  Club"  in  the  winter  of  1839-40  . . .  that  the  symphonies  of 
Beethoven  were  first  played  in  Boston  during  a  series  of  concerts 
sponsored  by  the  Boston  Academy  of  Music  in  the  following 
winter? 

DO  you  know  that,  by  contrast,  Boston  today  is 
second  only  to  New  York  in  number  of  concerts  performed  each 
season .  . .  that  our  music  schools  and  conservatories  now  train 
more  musicians  and  composers  than  those  of  any  other  city . . . 
that  our  music  clubs  and  societies,  both  amateur  and  professional, 
offer  concerts  of  almost  infinite  variety,  from  operas  to  oratorios, 
from  chamber  music  to  symphonies,  from  music  for  ancient 
instruments  to  "musique  concrete"  for  tape  recorder? 

do  YOU  know  that,  when  you're  planning  invest- 
ments, The  Trust  Department  of  The  Merchants  National  Bank 
of  Boston  can  provide  truly  professional  assistance  —  based  on 
long  experience  and  thorough  research— and  the  careful  analysis 
that  a  well-balanced  portfolio  demands. 

where    the    man    you    talk    to    is    the    bank 


Offices 
28  STATE  ST.  •  111  DEVONSHIRE  ST. 
31    MILK  ST.    •    SOUTH    STATION 
513  BOYLSTON  ST.-642  BEACON  ST. 
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Weber  was  correct  in  his  assumption.  Oberon  as  a  drama  with 
incidental  music  was  not  suitable  lor  the  opera  houses  of  the  con- 
tinent, and  accordingly  was  to  undergo  revisions  with  the  insertion  of 
recitatives  and  even  numbers  from  his  other  operas.  The  plot  was  full 
of  the  extravagant  conceits  of  magic  and  love  under  tribulation  which 
were  the  fashion  of  the  time.  Oberon  quarrels  with  Titania  (hers  was 
a  silent  part),  swears  that  peace  will  not  be  made  between  them  until 
a  pair  of  mortal  lovers  prove  faithful  under  the  severest  trials.  The 
hero,  Sir  Huon,  travels  to  the  East  under  the  supernatural  guidance 
of  Puck  as  Oberon's  agent,  abducts  the  Princess  Rezia.  Both  are  cap- 
tured by  pirates  and  condemned  to  death.  But  the  intervention  of  the 
magic  horn  of  Oberon  (it  is  also  heard  in  the  Overture)  saves  their 
lives.  One  suspects  that  the  popularity  of  Oberon  in  London  (it  ran 
through  thirty-one  performances  in  its  first  season)  had  something  to 
do  with  its  resemblance  to  a  pantomime  even  more  than  an  opera. 
Mr.  Planche  confirms  this  impression  when  in  his  "Recollections  and 
Reflections"  he  describes  the  unmusical  nature  of  the  London  public: 
"A  dramatic  situation  in  music  was  'caviar  to  the  general'  and  inevi- 
tably received  with  cries  of  'Cut  it  short!'  from  the  gallery  and  obstinate 
coughing  and  other  significant  signs  of  impatience  from  the  pit." 
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On  top  of  this  series  of  tribulations  Weber  was  a  very  sick  man. 
His  system  was  so  wasted  with  tuberculosis  that  he  fulfilled  his  many 
obligations  only  with  great  effort.  He  knew  that  a  sentence  of  death 
hung  over  him,  and  he  undertook  the  English  opera  for  the  gold  it 
would  bring  to  his  wife  and  children.  When  his  friend  Gubitz,  in 
Berlin,  tried  to  dissuade  him  from  undertaking  the  journey  to  London, 
he  answered:  "Whether  I  can  or  no,  I  must.  Money  must  be  made 
for  my  family  —  money,  man.  I  am  going  to  London  to  die  there.  Not 
a  word!  I  know  it  as  well  as  you."  The  completion  of  the  last  act 
of  Oberon  was  indeed  a  race  with  death.  As  his  son  and  biographer, 
Max  Maria  von  Weber,  wrote,  "All  the  light  and  life  and  freshness  and 
geniality  of  the  work  gushed  forth  from  the  brain  of  a  weak,  sick, 
bowed-down,  irritated  man,  who  was  shattered  by  an  incessant  cough, 
who  sat  at  his  work  table  wrapped  up  in  furs,  with  his  swollen  feet  in 
wadded  velvet  boots,  and  yet  shivered  with  cold  in  his  heated  room; 
as  though  the  genius  which  created  all  had  nothing  in  common  with 
the  poor  suffering;  body." 

When  he  led  performances  for  the  fee  they  would  bring,  ladies, 
observing  his  condition,  would  shower  him  the  next  day  with  lozenges 
and  jellies,  but  nothing  was  done  really  to  spare  him;  over-adulation 
hastened  the  end.  He  died  in  London  within  two  months  of  the  first 
performance. 
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Max  Maria  von  Weber  wrote  as  follows  about  the  Overture: 

"Although  the  opera  may  bear  unmistakable  traces  of  weariness  and 
haste,  and  sad  marks  of  the  spur  applied  to  the  composer's  flagging 
genius,  and  may  thus  display  Weber's  mannerisms  more  than  any  other 
of  his  works,  yet  that  great  symphonic  introduction  to  the  whole,  the 
Overture,  which  was  completed  only  two  months  before  his  death,  soars 
triumphantly  over  the  influence  of  the  deadly  faintness  lying  heavy  on 
him,  and  the  pressure  of  outward  circumstances.  This  Overture  is 
inferior  to  none  of  his  others  in  life,  fire,  freshness,  and  wealth  of  ideas. 
Combined  with  those  of  Der  Freischiltz  and  Euryanthe,  and  his  Jubilee 
Overture,  it  forms  a  magnificent  constellation,  each  star  in  which 
shines  with  a  different  light,  but  yet  with  co-equal  splendor.  From 
first  to  last,  the  Overture  to  Obex  on  is  in  most  intimate  sympathy  with 
the  subject.  Every  picture  of  the  drama  is  mirrored  forth  in  it  —  the 
world  of  elves  and  spirits;  the  pomp  and  pride  of  chivalry  and  romance; 
glowing  love  struggling  against  slavery,  elemental  might,  separation, 
and  death;  the  majesty  of  Oriental  enchantment.  It  has  been  asserted 
that  Weber  went  too  far,  in  this  Overture,  in  his  conglomeration  of 
various  musical  intentions.  .  .  .  But  still  the  Overture  to  Oberon  will 
always  remain  a  monument  of  strength  to  the  fame  of  the  dramatic, 
romantic  composer." 

The  late  Pitts  Sanborn,  as  annotator  for  the  Philharmonic-Symphony 
Society  of  New  York,  has  related  interesting  circumstances  about  the 
preparation  of  Oberon: 
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When  Weber  composed  Obex  on  he  was  a  dying  man  and  he  knew 
it.  Yet  the  music  in  its  sum  total  is  cheerful,  brilliant,  abounding  in 
vitality,  keen  for  the  high  emprise.  Chivalrously  the  doomed  musician 
steps  forth  to  face  his  chivalric  theme,  wearing  bravely  his  gallant 
plume  without  a  difference.  We  may  well  doubt  whether  an  artist's 
physical  state  is  necessarily  mirrored  in  his  work. 

The  writing  of  Oberon  is  a  chronicle  of  courage  and  pathos.  In 
1824  tne  management  of  Covent  Garden  was  in  the  hands  of  Charles 
Kemble  of  the  famous  theatrical  family  —  an  eminent  actor  himself 
and  a  brother  of  John  Philip  Kemble  and  Sarah  Siddons,  as  well  as 
the  father  of  Fanny  Kemble  and  thus  the  great-grandfather  of  the 
American  novelist  Owen  Wister.  Inspired  by  the  immense  vogue  of 
Der  Freischutz,  he  desired  an  opera  by  Weber  expressly  composed  to 
please  the  British  public.  So  in  July,  1824,  he  went  to  Ems,  where 
Weber,  already  consumptive,  was  taking  the  waters,  to  discuss  the 
matter  in  person  with  the  composer. 

Kemble  had  two  subjects  for  an  opera  in  mind.  One  was  Goethe's 
Faust,  the  other  Wieland's  poem  Oberon  (derived  from  the  chanson 
de  geste  "Huon  de  Bordeaux").  Weber  had  doubts  concerning  an 
operatic  Faust  but  Oberon  seized  his  fancy.  Planche  was  selected  to 
supply  the  book  and  Weber  himself  was  to  go  to  London  to  superin- 
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tend  the  rehearsals  and  conduct  the  earlier  performances.  Then  came 
the  question  of  money. 

Weber  refused  Kemble's  first  offer  of  £500,  but  when  the  manager 
doubled  it,  he  accepted.  True,  his  doctor  told  him  frankly  that  if  he 
were  to  go  to  London,  between  the  climate  and  the  work  involved, 
the  end  would  be  a  matter  of  months  or  perhaps  weeks,  whereas  if  he 
would  spend  one  year  in  Italy  he  might  live  for  four  or  five.  Weber 
thought  of  his  wife  and  children  and  their  needs  after  his  death.  "As 
God  wills!"  he  exclaimed  and  chose  London. 


The  premiere  was  a  triumph.  Benedict  in  his  life  of  Weber,  after 
recording  that  the  overture  was  so  wildly  applauded  that  the  composer- 
conductor  had  no  choice  but  to  repeat  it,  goes  on  to  tell  us  that  every 
other  piece  also  received  its  full  meed  of  approbation,  "and  without 
a  single  dissentient  voice,  to  the  last  note  of  the  opera.  When  the 
curtain  fell,  the  entire  audience,  who  had  shown  the  composer  their 
attention  and  regard  by  remaining  in  their  places  till  all  was  over, 
rose  simultaneously  with  frantic  and  unceasing  calls  for  Weber,  who 
at  last  appeared,  trembling  with  emotion,  exhausted,  but  happy." 

After  the  performance  Weber  could  write  to  his  wife:    "By  God's 
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[917] 


grace  I  have  had  tonight  such  a  perfect  success  as  never  before."  And 
though  dying,  he  conducted  eleven  more  performances  of  Oberon  and 
several  concerts,  including  one  of  the  Philharmonic  Society  and  a 
benefit  concert  at  the  Argyll  Rooms.  His  entire  earnings  in  London 
amounted  to  the  equivalent  of  $5,355. 

On  the  evening  of  June  4,  Weber  had  to  be  helped  upstairs  to  bed. 
To  Furstenau  he  remarked:  "God  reward  you  for  all  your  kind  love 
to  me.  Now  let  me  sleep."  The  next  morning  the  maid  informed 
Smart  that  she  had  knocked  at  Weber's  door  but  there  was  no  answer. 
Smart,  who  sent  at  once  for  Furstenau  and  a  doctor,  relates  in  his 
diary:  "On  bursting  open  the  bedroom  door,  we  found  Weber  dead, 
lying  tranquilly  on  his  right  side,  his  cheek  in  his  hand." 

Smart's  house,  at  91  Great  Portland  Street,  was  provided  in  1894  with 
a  memorial  tablet,  the  gift  of  the  Incorporated  Society  of  Musicians, 
telling  that  there  Weber  had  died.  The  house  stood  till  1907,  when 
its  old  walls  yielded  to  the  march  of  progress. 
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"Chasse  Royale  et  Orage"  ("Royal  Hunt  and  Tempest"), 

Symphonie  Descriptive,  from  Part  II  of  "Les  Troyens" 

By  Hector  Berlioz 

Born  in  C6te-Saint-Andr6  (Is£re)  on  December  11,  1803; 
died  in  Paris  on  March  9,  1869 


Les  Troyens  was  composed  between  1856  and  1858.  Berlioz  divided  it  into  two 
parts,  La  Prise  de  Troie  and  Les  Troyens  a  Carthage.  The  "Royal  Hunt  and  Storm" 
is  an  instrumental  interlude  in  the  second  part.  Les  Troyens  a  Carthage,  consisting 
of  five  acts  with  a  prologue,  was  first  performed  at  the  Theatre  Lyrique,  November 
4,  1863.  The  first  opera,  The  Capture  of  Troy,  was  never  heard  by  its  composer. 
Felix  Mottl  conducted  the  full  opera  Les  Troyens  on  two  successive  evenings, 
December  6  and  7,  1890,  at  Carlsruhe.  La  Prise  de  Troie  was  performed  in  Paris 
at  the  Opera,  November  15,  1899. 

Les  Troyens  as  a  whole  had  its  first  performance  in  English  at  Glasgow,  March 
18  and  19,  1935.  A  revival  at  Convent  Garden,  London,  in  June,  1957,  brought  the 
whole  opera  into  an  evening's  performance,  encompassed  (with  a  few  cuts)  in  five 
hours.  Sir  John  Gielgud  directed  the  production  and  Rafael  Kubelik  conducted. 
The  first  stage  performance  in  the  United  States  was  given  by  the  New  England 
Opera  Theatre,  under  the  direction  of  Boris  Goldovsky,  March  27,  1955  (considerably 
reduced  in  length). 

The  "Descriptive  Symphony"  was  introduced  at  the  concerts  of  this  Orchestra  by 
Henri  Rabaud,  February  28,  1919,  by  Sir  Thomas  Beecham,  January  20,  1928,  by 
Charles  Munch,  October  3-4,  1952. 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  new  orthophonig  sound, 
on  rca Victor  records  exclusively 
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Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  Orchestra  In 
New  Orthophonic  Sound:  Berlioz:  Harold  in  Italy*;  Beethoven:  Symphony  No.  5, 
and  Schubert:  "Unfinished"  Symphony;  Ravel:  Daphnis  and  Chloe.  For  your  11  x 
14  copy  of  this  drawing,  suitable  for  framing,  send  25£  with  your  return  address  to 
RCA  Victor  Record  Division,  Dept.  F-2,  Box  469,  Madison  Post  Office,  N.Y.  10,  N.Y. 

♦also  available  on  new  living  stereo  records. 
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The  operatic  production  calls  for  stage  action  and  a  mixed  chorus.  The  orches- 
tration is  as  follows:  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons,  4  horns, 
2  cornets,  2  trumpets,  3  trombones,  tuba,  timpani,  bass  drum  and  strings. 

Berlioz  intended  his  "Royal  Hunt  and  Storm"  to  depict  the  moment 
in  the  opera  when  Aeneas  and  Dido  are  driven  by  a  storm  which 
Venus  has  contrived  into  a  cave  where  their  love  is  consummated. 
Virgil  covers  it  with  singular  brevity  in  the  following  lines  of  the 
Aeneid,  Book  IV: 

Speluncam  Dido  dux  et  Trojanus  eamdem 

Devenient  .  .  . 

Hie  Hymenaeus  erit* 

According  to  the  stage  directions,  Naiads  are  seen  "sporting  among 
the  reeds."  A  hunting  fanfare  frightens  and  disperses  them.  The 
hunter  is  seen  but  with  the  coming  of  the  storm  he  takes  shelter.  "A 
thunderbolt  falls,  shatters  an  oak  and  fires  it,  whereupon  sylvan  crea- 
tures and  Satyrs  brandish  the  blazing  branches  as  nuptial  torches."  The 
cries  of  nymphs  are  heard  calling  prophetically  "Italy!  Italy!"  The 
tempest  dies  away  with  a  last  echo  of  the  hunting  call.    The  cries  of 

*  To  that  very  cave  came  Dido  and  the  Trojan  chief — this  was  their  nuptial  hour. 
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News  from  your  neighbor-Raytheon 


Getting  set  for  jets  at  Boston's  Logan  Airport 


"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Raytheon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 


RAYTHEON    MANUFACTURING    COMPANY 
Waltham,  Massachusetts 


.RAYTHEON 


Excellence  in  Electronics 
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"Italie"  are  of  the  greatest  significance  to  a  listener  immediately  aware 
of  the  whole  opera.  The  founding  of  a  new  empire  is  the  destiny, 
the  solemn  obligation  laid  upon  the  Trojan  host,  and  the  same  cry 
precedes  the  appearance  of  the  ghosts  of  the  slain  heroes  of  Troy  to 
warn  the  diverted  Aeneas  of  his  mission. 

Berlioz  probably  had  a  special  intent  in  naming  this  a  "Descriptive 
Symphony."  It  does  not  find  a  suitable  place  in  the  succession  of  acts, 
but  is  rather  a  separate  tone  poem,  drawing  the  crux  of  the  tragedy 
into  a  sort  of  separate  musical  entity.  Ernest  Newman  has  pointed 
out  how  the  episode  so  succinctly  described  by  Virgil  is  "the  point  of 
supreme  tension  and  supreme  significance.  These  qualities  it  derives 
from  the  fact  that  the  now  unbalanced  Dido  decides  to  marry  Aeneas, 
so  making  him  King  of  Carthage.  With  this  resolution  Dido  has 
signed  her  own  death  warrant:  Carthage,  we  are  given  clearly  to  under- 
stand, will  not  tolerate  a  Trojan  king,  while  the  plan  does  not  agree 
with  the  artful  schemes  of  either  of  the  double-dealing  goddesses,  Juno 
and  Venus.  So  Dido  has  let  herself  be  caught  in  a  net  from  which  she 
cannot  escape.  The  shades  of  Priam,  Hector  and  other  Trojan  heroes 
for  the  last  time  exhort  Aeneas  to  fulfill  his  Roman  destiny.  He  obeys, 
and  Dido  is  doomed." 


I 
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COVERALL    PROTECTION 

Time  was,  not  so  long  ago,  when  you  required  four  or  five 
separate  policies  to  insure  your  home  with  anything  close  to 
full  protection.  Now  you  can  get  that  same  coverage  — and 
more  —  in  just  one  contract  —  The  Employers'  Group  Home- 
owners Policy.  It's  so  much  more  simple  all  around.  Only  one 
premium  to  pay  — and  it  will  probably  amount  to  somewhat 
less  than  the  total  of  the  several  you  have  now.  You 
can  benefit  in  many  other  ways  by  converting  to  a 
Homeowners  policy  now. 

The  man  who  can  give  you  full  details  is  your  local 
Employers'  agent  — The  Man  With  The  Plan.  Drop 
him  a  line  at  the  address  below  or  call  HA  6-2600,  ex- 
tension 510,  Agency  Department,  and  obtain  the  name 
of  the  E.  G.  Agent  in  your  community. 
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THE    EMPLOYERS'    LIABILITY    ASSURANCE    CORP.,    LTD.       •      THE    EMPLOYERS"    FIRE    INSURANCE    CO. 
AMERICAN    EMPLOYERS'    INSURANCE    CO.      •      THE    HALIFAX    INSURANCE    CO.    OF    MASS. 
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From  the  first,  Berlioz  had  doubts  about  the  suitability  of  this 
"Symphony"  within  the  opera.  He  wrote  on  the  manuscript:  "In 
case  the  theatre  is  not  big  enough  to  allow  the  animated  and  grand 
stage  business  of  this  interlude,  if  one  cannot  obtain  chorus  women  to 
run  about  the  stage  with  dishevelled  hair,  and  chorus  men  dressed  as 
Fauns  and  Satyrs  to  indulge  themselves  in  grotesque  gambols  ...  if 
the  firemen  are  afraid  of  fire,  the  machinists  afraid  of  water,  the  director 
afraid  of  everything,  this  symphony  should  be  wholly  suppressed. 
Furthermore  for  a  good  performance  a  powerful  orchestra,  one  seldom 
found  in  opera  houses,  is  necessary." 

His  misgivings  were  justified.  At  the  first  performance  in  the 
Theatre  Lyrique,  according  to  Berlioz'  Memoirs,  "the  interlude  of 
the  chase  was  wretchedly  managed.  They  gave  me  a  painted  torrent 
instead  of  several  real  waterfalls;  the  dancing  Satyrs  were  represented 
by  a  group  of  little  twelve-year-old  girls;  they  did  not  hold  the  burning 
branches,  for  the  firemen  objected  from  fear  of  fire.  The  Nymphs  did 
not  run  wildly  across  the  forest,  shouting  'Italy!';  the  female  chorus 
was  placed  in  the  wings  and  their  cries  were  not  heard  in  the  hall;  the 
thunder  was  scarcely  heard  when  the  bolt  fell,  although  the  orchestra 
was  small  and  feeble.  The  machinist  demanded  at  least  forty  minutes 
to  shift  the  scene  after  this  pitiful  parody."  The  interlude  as  a  concert 
number  without  these  visual  distractions  has  had  a  different  fate. 


ESTAB.    1849     LOUISVILLE,    KY. 
100  PROOF  KENTUCKY  STRAIGHT  BOURBON  WHISKEY' 
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BERLIOZ  AND  VIRGIL 


Berlioz  devoted  three  years  of  thought  and  work  to  Les  Troyens. 
There  are  many  indications  in  his  writings  that  he  gave  it  all  he 
had,  that  his  self-esteem  was  wounded  when  it  attained  a  belated 
piecemeal  performance,  and  no  more  than  passing,  half-hearted  atten- 
tion. Through  the  ensuing  years  the  Berlioz  admirers,  studying  the 
score  and  hearing  occasional  performances,  have  found  in  it  many 
beautiful  passages,  many  striking  details,  bespeaking  the  Berlioz  who, 

carried  away  by  his  subject,  could  strike  fire  in  a  way  which  was  his 
alone. 

But  neither  the  whole  opera,  which  would  take  more  than  five  hours 
for  performance  in  one  session,  nor  either  of  its  parts  (which  lose 
effect  by  being  performed  on  successive  evenings)  has  ever  acquired 
the  status  of  operatic  repertory.  Les  Troyens  is  a  noble  effort:  its 
composer's  supreme  attempt  to  translate  Virgil's  great  epic  to  the 
musical  stage.  It  revives  the  ideal  of  the  opera  seria  in  the  two  cen- 
turies previous,  which  aimed  to  perpetuate  the  tragedies  of  ancient 
Greece,  as  drama  and  as  poetry,  in  the  terms  of  musical  declamation. 
Berlioz  thus  retained  a  basic  scheme,  though  liberally  molded,  of 
traditional  operatic  sectional  forms,  set  recitatives,  arias,  echoing 
choruses.  In  doing  so,  he  has  filled  his  score  with  the  vitality  of  his 
fresh  musical  imagination,  and  so  immersed  himself  in  Virgil's  tale 
that  it  becomes  in  its  best  scenes  intensely  moving.   There  are  also,  it 
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FRENCH     CUISINE    AT    ITS     BESTI 
Lunch    11:30-2:30  *  Dinner  6:00-9:00 

Imported  Wines  Former,y  wi+h  French  Line 

121   MASSACHUSETTS  AVENUE,  BOSTON  Telephone   Circle  7-8933 

(LUCIEN:  Chef  and  Owner) 


JOHN  HARVARD  —  the  statue  produced 
by  Daniel  Chester  French's  imagination  and 
artistry  (no  likeness  of  Harvard  survived  to 
French's  time)  now  regards  the  "yard"  in 
its  fourth  century.  With  apologies  to  Mr. 
French,  THE  SILVERSMITHS'  SHOP  has 
rendered  his  bronze  in  silver  and  gold. 

John  Harvard  Bracelet  in  sterling  silver,  $6.95. 
In  14  karat  yellow  gold,  $39.00.  Bracelet 
charm  only,  sterling  $3.50,  gold  $19.50. 
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the  silversmiths'  shop 

(at  Arlington),  Boston  16 


342  Boylston  Street 
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must  be  confessed,  pages  which  fall  short  of  this  generating  excitement. 
As  had  been  the  case  with  Fidelio,  it  was  what  the  subject  stirred  in 
the  composer  rather  than  its  casing  of  operatic  style  that  mattered. 

Paris  had  no  idea  of  the  magnitude  of  Berlioz'  most  ambitious  effort 
in  music  for  the  stage.  The  belated  and  inadequate  performance  of 
The  Trojans  at  Carthage  in  1863  followed  the  notorious  Paris  Tann- 
hduser  by  two  seasons.  Two  more  diametrically  opposed  operatic 
aspirants  than  Berlioz  and  Wagner  could  not  have  been  imagined. 
Wagner  in  this  case  quite  outdid  Berlioz  as  offering  a  sensational 
challenge.  Little  provocation  was  found  in  Les  Troyens  a  Carthage, 
and  it  was  received  with  indifference. 

This  coolness  offended  him,  the  more  so  in  the  lingering  warmth 
of  the  praise  which  had  surrounded  him  recently  in  Central  Europe. 
The  directors  of  the  Opera  in  Paris  had  shown  no  interest,  nor  did 
the  Emperor  give  him  any  genuine  assurance  of  interest.  Could  any- 
thing very  different  have  been  expected  from  these  quarters?  Berlioz 
was  respected  as  the  composer  of  La  Damnation  de  Faust  and  L'Enfance 
du  Christ.  He  had  never  composed  an  opera  to  draw  the  multitude, 
and  it  was  fairly  plain  that  he  never  would.  He  was  not  a  Rossini, 
Meyerbeer,  or  Offenbach,  with  a  constant  attentive  finger  on  the  public 
pulse.   He  did  not  dangle  catchy  tunes,  vocalizations  or  whooped-up 
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for  its  most  recent  transatlantic  trip  to  Europe. 
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finales.  He  made  no  national  appeal  through  the  lore  of  his  people. 
He  chose  Virgil  because  the  Aeneid  was  one  of  the  literary  impressions 
of  his  childhood,  and  because  he  found  the  tales  of  the  Trojan  defeat 
and  the  death  of  Dido  uplifting  and  moving  in  a  special  and  personal 
way.  He  chose  this  subject  in  spite  of  the  fact  that  the  French  public 
had  turned  away  yawning  from  classical  mythology  in  opera,  while 
Offenbach,  more  alert  to  fashion,  had  titillated  them  not  long  since 
(1858)  with  his  lampoon  on  the  Orpheus  legend. 

Berlioz  was  neither  careless  of  success  nor  indifferent  to  money  (he 
had  good  reason  to  be  otherwise!),  but  it  simply  never  occurred  to  him 
to  lower  his  standards  in  hot  pursuit  of  those  blessings.  No  less  than 
Wagner  he  was  true  to  his  best  instincts  as  an  artist.  He  looked  back 
to  Gluck,  who  caught  the  nobility  and  purity  of  his  classic  subjects, 
and  disavowed  the  contemporary  theatre  as  a  "bazar"  when  it  should 
be  a  "pantheon  lyrique."  "Music,"  he  wrote  (before  the  term  "back- 
ground music"  had  been  invented!),  "is  not  truly  destined  to  take  a 
place  among  the  daily  amenities  of  life,  like  eating,  drinking  and 
sleeping.  ...  I  know  nothing  more  odious  than  those  establishments 
where  music  simmers  along  each  evening,  like  a  pot-au-feu.  These 
are  the  ruin  of  our  art;  they  vulgarize  it,  they  make  it  flat  and  stupid. 
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Delicious  Luncheons  -  Dinners  •  Cocktails 

Parties  on  Symphony  days  or  any  day. 

Commonwealth  6-3110 


Paul  Revere  bowl  in 
sterling  silver  -  the 
original  of  which  is 
now  in  the  Boston 
Museum  of  Fine  Arts. 

4-inch  size      $13.50 

8-inch  size     $55.00 

10-inch  size      $90.00 

At  Chestnut  Hill, 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day  —  every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work  —  new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 

BOSTON  EDISON  COMPANY     , 
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The  masterpieces  are  singled  out  by  a  discerning  few  (not  only  artists, 
who  in  many  cases  are  brutes!).  There  are  some  whom  nature  gives 
a  special  sense  not  vouchsafed  to  the  many.  They  alone  understand, 
feel,  appreciate,  adore  the  productions  of  genius.  As  for  the  others, 
aures  habent  et  non  audiunt  —  their  nervous  system  is  incomplete, 
their  souls  have  as  much  wing  as  a  penguin."  Berlioz  must  have  been 
irked  when  Wagner  became  a  violent  irritant,  a  storm  center  in  Paris, 
while  he  and  his  Virgilian  dreams  were  little  noticed.  He  must  have 
envied  Wagner's  unerring  sense  of  direction,  his  inward,  clear  purpose 
of  ultimately  subduing  the  world.  He  can  be  almost  pardoned  for 
a  more  or  less  secret  smile  when  Tannhauser,  commanded  by  the 
Emperor  who  would  not  consider  or  even  read  Les  Troyens,  was  a 
scandalous  fiasco. 

It  must  be  said  that  Les  Troyens,  since  the  death  of  Berlioz,  has 
been  more  often  praised  than  performed  —  this  in  spite  of  the  fact  as 
noted  by  Ernest  Newman  (on  having  first  heard  it)  that  its  special 
mood  and  color,  its  most  vivid  moments  cannot  be  sufficiently  felt  in 
the  piano  reduction  or  the  study  of  the  silent  page.  He  wrote:  "The 
test  of  a  dramatic  composer  is  not  in  his  ability  to  write  fine  music  for 
outstanding  lyrical  episodes  but  in  his  capacity  for  filling  the  veins  of 
the  action  as  a  whole  with  living  blood;  and  judged  by  this  test  Berlioz 
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Connoisseurs  agree . . . 


.  .  .  whether  you  prefer  Corot  or  Chopin, 
you'll  agree  that  the  best  brews  in  the 
world  come  from  Carling.  Black  Label 
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in  The  Trojans  stands  out  as  a  genuine  musical  dramatist.  There  is 
little  in  the  best  dramatic  music  of  the  last  300  years  that  can  compare 
in  impressiveness  with  that  of  the  scene  in  which  the  ghost  of  Hector 
appears  to  Aeneas."  Sir  Donald  Tovey  wrote  of  Les  Troyens  that  it  is 
"one  of  the  most  gigantic  and  convincing  masterpieces  of  music  drama." 
Jacques  Barzun,  quoting  this  remark,  adds,  "One  can  then  begin  to 
classify  one's  impressions  of  its  power  —  from  drama  to  poetry  to  music 

—  for  Les  Troyens  is  emphatically  one  of  those  works  which  have  to 
be  thoroughly  known  to  be  enjoyed  throughout;  its  beauties  do  not 
take  possession  of  the  mind  all  at  once  but  require  to  be  recognized." 
He  also  writes:  "In  any  art  this  power  to  conceive  is  of  course  the 
supreme  test.  We  are  used  to  judging  the  various  grades  of  executive 
ability  —  how  well  the  artist  does  any  particularly  fine  or  difficult  thing 

—  but  that  he  should  think  of  doing  other,  unheard-of  things,  this  is 
what  separates  the  Shakespeares  and  Beethovens  from  the  rest.  In 
Berlioz'  Troyens  the  presence  of  this  faculty  is  everywhere.  His  Cas- 
sandra and  Dido  rank  with  the  greatest  of  poetic  creations,  distinct 
from  all  models  and  from  each  other  in  the  constant  play  of  mood 
within  passion.  Their  words  modulate  as  swiftly  and  aptly  as  the 
music,  and  Berlioz  emerges  as  a  dramatic  psychologist  who  equals 

Mozart  and  holds  his  own  with  every  first-rank  librettist." 

;  j.  N.  B. 
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(Continued  from  page  poo) 
was  voted  for  the  Ninth  Symphony  by 
Ralph  Vaughan  Williams  who  died  on 
July  27th  last. 

The  following  previous  awards  for 
music  introduced  by  the  Boston  Sym- 
phony Orchestra  have  been:  Schuman's 
Third  Symphony,  1942  (the  first  award) ; 
Barber's  Cello  Concerto,  1946;  Cop- 
land's Third  Symphony,  1946;  Martinu's 
Fantasies  Symphoniques,  1955;  Smit's 
First  Symphony,  1957. 
•     • 

ICELANDIC-AMERICAN 
STRING  QUARTET 

An  international  cultural  exchange  has 
been  arranged  by  which  two  violinists 
from  Iceland  will  join  two  members  of 
the  Boston  Symphony  Orchestra  and 
give  a  series  of  performances  in  this 
country  next  summer.  The  group  call 
themselves  the  Icelandic-American 
String  Quartet  and  consist  of  Bjorn 
Olafsson  and  Jon  Sen  (violins),  George 
Humphrey  (viola),  and  Karl  Zeise 
(cello).  The  project  has  come  about 
as  a  reciprocal  gesture  by  our  State 
Department  and  the  State  Department 
of  Iceland,  with  the  co-operation  of  the 
Farfield  Foundation  and  the  American 
Federation  of  Musicians.  The  tour  is 
planned  to  take  place  through  the  first 
two  weeks  of  June  and  will  include 
recitals  in  cities  of  Wisconsin,  Minne- 
sota, the  two  Dakotas,  Manitoba  (Can- 
ada), and  probably  other  centers  as  well. 
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SYMPHONY  NO.  3 

By  Walter  Piston 

Born  in  Rockland,  Maine,  January  20,  1894 


Walter  Piston  completed  his  Third  Symphony  at  South  Woodstock,  Vermont,  in 
the  summer  of  1947.  He  composed  it  by  commission  of  the  Koussevitzky  Music 
Foundation  and  dedicated  the  score  "To  the  Memory  of  Natalie  Koussevitzky."  It 
was  first  performed  by  this  Orchestra,  January  9,  1948,  and  again  on  December  31- 
January  1,  1948-49.  It  was  awarded  the  Pulitzer  Prize  for  a  musical  composition  in 
1948. 

The  orchestration  is  as  follows:    2  flutes  and  piccolo,  2  oboes  and  English  horn, 

2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets, 

3  trombones  and  tuba,  timpani,  bass  drum,  snare  drum,  cymbals,  triangle,  xylo- 
phone, glockenspiel,  2  harps,  and  strings. 

npHE  First  Symphony  of  Walter  Piston  was  introduced  by  this 
■*■  Orchestra  March  8,  1938,  the  composer  conducting.  The  Second 
Symphony  was  performed  here  March  6,  1944,  when  G.  Wallace 
Woodworth  was  the  guest  conductor.  The  Fourth  Symphony  was 
performed  October  10-11,  1952;  the  Fifth,  October  26-27,  1956;  the 
Sixth,  November  25-26,  1955  (first  performance).  Mr.  Piston  kindly 
provided  the  following  analysis  of  his  Third  Symphony  when  it  was 
first  performed: 

I.  Andantino  5-4  —  based  on  three  thematic  elements:  the  first 
heard  as  a  melody  for  the  oboe;  the  second,  more  sombre  in  character, 
played  by  horn,  clarinets,  and  English  horn;  the  third,  soft  chords  for 
brass.  These  ideas  are  developed  singly  and  in  combination  to  form 
a  prelude-like  movement.    Tonality  C. 
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II.  Allegro  2-4  — a  scherzo,  in  three-part  form.  The  theme,  stated 
by  violas  and  bassoons,  is  treated  in  contrapuntal,  imitative  fashion. 
The  middle  part  is  marked  by  the  melody  for  flute,  accompanied  by 
clarinets  and  harps.   Tonality  F. 

III.  Adagio  4-4  —  the  movement  has  four  large  and  closely  con- 
nected sections,  or  rather  "phases"  of  the  musical  development.  The 
first  of  these  is  the  statement  by  the  strings  of  the  theme,  which  is  in 
three  parts  (part  one  by  violins,  part  two  by  violas  and  cellos,  part 
three  by  all  except  basses).  The  second  section  is  a  variation  of  the 
theme,  with  woodwinds  and  harps  predominating.  The  third  section, 
starting  with  basses  and  'celli,  builds  up  to  the  climax  of  the  move- 
ment, and  the  final  section  returns  to  the  original  form  of  the  theme, 
played  by  solo  viola,  the  closing  cadence  recalling  the  variation  by 
clarinet  and  bassoon.   Tonality  G. 

IV.  Allegro  3-4  —  a  three-part  form  similar  to  that  of  a  sonata-form 
movement.  There  are  two  themes,  the  first  being  developed  fugally 
in  the  middle  section.  The  second  theme  is  march-like,  first  heard  in 
oboes  and  bassoons,  over  a  staccato  bass,  and  later  played  by  full  brass 
at  the  climax  of  the  movement.    Tonality  C. 
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ENTR'ACTE 

THE  PURSUIT  OF  ACCURACY 


The  fifth  edition  of  Baker's  Biographical  Dictionary,  just  published 
by  G.  Schirmer,  is  the  result  of  years  of  checking  by  an  avid 
collector  of  names,  dates  and  pertinent  information  —  Nicolas  Slonim- 
sky.  Mr.  Slonimsky  has  long  been  a  corrector  of  musical  dictionaries; 
remote  records,  birth  certificates  and  death  notices  are  his  field  of 
action.  To  find  an  error  which  has  been  copied  from  book  to  book 
through  the  years  gives  him  the  satisfaction  of  a  fisherman  who  has 
made  a  good  catch. 

He  has  re-written  the  Baker's  Dictionary  of  1940,  added  about  2300 
biographies  and  increased  the  length  to  1855  pages.  The  new  book  is 
recent  enough  to  record  the  death  of  Vaughan  Williams. 

One  who  aims  to  set  others  straight,  who  assails  the  impossible  goal 
of  infallibility,  naturally  opens  himself  to  retaliation  if  a  crack  can 
be  found  in  his  armor.  Mr.  Slonimsky  well  realizes  this.  He  has 
expressed  the  hope  that  such  errors  as  may  be  found  are  "typographi- 
cal," and  not  "catastrophic  blunders." 
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The  preface  to  the  Dictionary  describes  the  various  oddities  that 
confront  a  delver  after  facts: 

"Unfortunately,  prime  sources  of  musical  biography,  the  memoirs 
of  the  subjects  themselves,  are  rarely  reliable.  Berlioz  embellished  his 
life  by  romantic  exaggeration,  and  often  abused  credulity.  Wagner 
gave  a  fairly  accurate  account  of  his  life,  but  he  deliberately  omitted 
episodes  that  are  of  legitimate  interest;  for  instance,  the  fact  that  he 
was  incarcerated  for  debt  in  the  Clichy  jail  in  Paris  from  October  28 
to  November  17,  1840.  These  dates  I  have  secured  from  the  Palais  de 
Justice,  Paris. 

"Reminiscences  by  members  of  the  family  and  intimate  friends  of 
famous  musicians  must  also  be  treated  with  circumspection.  In  some 
cases,  the  censoring  of  certain  aspects  of  a  musician's  life  is  unavoid- 
able. The  standard  biography  of  Tchaikovsky  by  his  brother  Modeste 
understandably  leaves  out  the  true  reasons  for  the  failure  of  his 
unfortunate  marriage. 

"Some  biographical  materials  that  have  been  widely  circulated  are 
plain  forgeries.  Such  are  the  notorious  Chopin-Potocka  correspondence 
(in  which  Chopin  appears  as  a  gay  Lothario)  and  the  unspeakable 
edition  of  Memoir es  d'une  chanteuse  allemande,  ascribed  —  most  foully 
—  to  the  famous  singer  Wilhelmine  Schroder-Devrient;  it  still  figures 
in  most  bibliographies  as  a  source  book  instead  of  the  pornographic 
fabrication  that  it  is. 

"Many  cherished  legends  of  musical  biography  have  been  removed 
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by  recent  investigations,  and  I  have  tried  to  keep  up  with  the  cor- 
rective discoveries.  Sweelinck  never  went  to  Venice.  Corelli  never 
went  to  Paris  as  Lully's  rival.  Stravinsky's  Pulcinella  contains  virtually 
no  themes  by  Pergolesi  (though  they  are  attributed  to  Pergolesi  in 
Stravinsky's  sources).  Friedrich  Witt  wrote  the  'Jena"  symphony,  not 
Beethoven.  Purcell's  "Trumpet  Voluntary"  was  composed  by  Jeremiah 
Clarke.  Wagner  did  not  invent  the  term  'Leitmotif";  neither  did 
Hans  von  Wolzogen;  it  was  originated  by  Friedrich  Wilhelm  Jahns, 
in  the  preface  to  his  book  on  Weber,  published  in  1871.  And,  of 
course,  Bizet  never  composed  the  famous  Habanera  from  Carmen; 
he  transplanted  it  from  a  collection  of  Spanish  songs  by  Sebastian 
Yradier. 

"The  commonly  accepted  story  of  Haydn's  Farewell  Symphony  tells 
us  that  Haydn  staged  his  musical  act  in  order  to  induce  Prince  Ester- 
hazy  to  grant  his  orchestra  a  vacation.  But  a  much  more  plausible 
explanation  is  contained  in  a  little-known  book  by  an  Italian  friend 
of  Haydn,  Giacomo  Gotifredo  Ferrari,  published  at  London  in  1830. 
According  to  Ferrari's  version,  Esterhazy  intended  to  disband  the 
orchestra  and  Haydn's  Farewell  Symphony  was  a  stratagem  to  move 
the  patron's  heart,  and  to  save  the  orchestra.   Obviously,  it  succeeded. 

"It   is   usually    stated    that    20,000    persons    attended    Beethoven's 
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funeral,  and  the  figure  is  supported  by  contemporary  accounts.  But 
the  population  of  Vienna  at  the  time  of  Beethoven's  death  was  about 
320,000,  and  it  is  hardly  likely  that  one  person  out  of  every  sixteen, 
including  children,  gathered  to  pay  tribute  to  the  dead  master.  I  have 
therefore  replaced  20,000  by  the  non-committal  'hundreds.'  On  the 
other  hand,  the  famous  account  of  Beethoven's  dying  during  a  violent 
storm  has  been  triumphantly  confirmed.  I  have  obtained  from  the 
Vienna  Bureau  of  Meteorology  an  official  extract  from  the  weather 
report  for  March  26,  1827,  stating  that  a  thunderstorm,  accompanied 
by  strong  winds,  raged  over  the  city  at  4:00  in  the  afternoon. 

"A  certain  element  of  informed  guesswork  is  inevitable  in  any 
biography,  and  is  justified  as  long  as  it  is  clearly  presented  as  con- 
jecture. Jean  Marie  Leclair,  the  18th-century  French  violinist,  was 
murdered  in  his  own  house  (by  stabbing);  his  estranged  wife  was  a 
professional  engraver  who  owned  sharp  tools;  there  was  no  sign  of  a 
struggle  at  the  scene  of  the  assassination;  ergo  .  .  . 


"The  pursuit  of  accurate  information  has  been  long  and  arduous. 
To  begin  at  the  beginning,  i.e.,   at  birth:     musicians,   through   the 
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centuries,  have  altered  their  birth  dates,  invariably  in  the  direction 
of  rejuvenation.  The  chronicle  of  falsification  begins  with  Johann 
Jakob  Froberger,  who  gave  his  date  of  birth  to  his  physician,  Nicolaus 
Binninger,  as  May  18,  1620.  When  his  baptism  certificate  was  dis- 
covered, it  revealed  that  he  was  baptized  on  May  19,  1616.  A  plausible 
surmise  is  that  he  gave  the  correct  day  and  month,  falsifying  only  the 
year;  it  is  therefore  fairly  certain  that  the  day  of  his  birth  was  May  18, 
and  that  he  was  baptized  on  the  following  day. 

"In  his  handwritten  autobiographical  notice  for  Mattheson's  Grund- 
lage  einer  Ehrenpforte,  Telemann  stated  that  he  was  born  in  1682, 
whereas  he  was  actually  born  a  year  earlier;  again,  the  day  and  the 
month  of  his  birth,  March  14,  were  given  correctly. 

"I  have  obtained  hundreds  of  birth  certificates  from  all  over  the 
world  to  establish  correct  dates.  The  differences  between  the  professed 
and  actual  ages  have  ranged  from  one  to  nineteen  years.  A  few  excep- 
tions should  be  noted.  Mozart's  librettist,  Emanuel  Schikaneder,  gave 
his  birth  year  as.  1748,  but  he  was  actually  born  in  1751.  It  is  said  that 
he  married  a  woman  some  years  his  senior  and  wished  to  bring  their 
ages  closer  together. 

"Ethel  Leginska,  pianist  and  conductor,  wrote  me  to  correct  her 
date  of  birth  from  1883  to  1886.  Her  birth  certificate  confirmed  the 
latter  date. 

"The  famous  Brazilian  composer  Villa-Lobos  apparently  did  not 
know  when  he  was  born,  for  when  I  told  him  during  a  meeting  in 
Paris  that  he  was  born  in  1887,  and  not  in  1881,  1890,  or  some  other 
year,  as  variously  given  in  reference  works,  he  seemed  genuinely  sur- 
prised. I  obtained  the  1887  date  from  the  registries  of  the  school  he 
attended  as  a  child  in  Rio  de  Janeiro.  Since  then,  his  birth  certificate 
has  been  discovered,  confirming  this  date.  .  .  . 
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"Vivaldi's  year  of  birth  seems  to  be  hidden  forever  from  the  inquir- 
ing eye;  only  an  approximate  date  between  1675  and  1678  is  offered 
in  his  biographies.  But  in  an  article  published  in  'Nueva  Antologia' 
of  August  1,  1942,  Fausto  Torrefranca  makes  this  tantalizingly  cryptic 
statement:  'Se  e  vera  la  data  che  ho  ripescato  in  un  vecchio  repertorio 
del  quale  nessuno  si  e  servito,  Vivaldi  sarebbe  nato  nel  1669,  Vn 
giugno.'  Nessuno?  I  have  decided  to  accept  this  date,  even  without 
palpable  certification,  in  the  hope  that  further  findings  will  confirm  it, 
for  exact  dates  are  rarely  fabricated  whole,  and  the  year  1669  is  quite 
compatible  with  the  precisely  known  dates  of  Vivaldi's  tonsure  and 
ordination  to  the  priesthood.  .  .  . 

"Discrepancies  of  a  few  days  in  dates  of  birth  are  very  common, 
owing  to  the  substitution  of  the  date  of  baptism  for  that  of  birth. 
Oddly  enough,  such  errors  occur  even  when  the  actual  date  of  birth 
is  included  specifically  in  the  baptism  certificate.  For  over  three  cen- 
turies the  date  of  birth  of  Lully  was  readily  ascertainable,  since  his 
registry  of  baptism,  indicating  his  birth  on  the  day  before,  was  pre- 
served in  the  state  archives  in  Florence.  Yet  it  is  the  date  of  Lully's 
baptism,  and  not  that  of  his  birth,  that  is  given  in  most  reference 
works.  Unless  a  prior  claim  is  made,  I  was  the  first  to  obtain  the  text 
of  the  baptism  certificate  of  Lully,  and  to  establish  his  correct  birth 
date,  November  28,  1632.  .  .  . 

"There  is  a  fair  percentage  of  illegitimate  births  among  musicians. 
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One  famous  Italian  singer,  Lucrezia  Agumari,  was  known  as  La 
Bastardella;  unless  the  name  under  which  she  was  registered  at  birth 
is  ascertained,  there  is  no  hope  of  obtaining  her  birth  certificate. 
Delicacy  compels  me  not  to  mark  the  established  illegitimacy  of 
musicians  of  more  recent  date.  .  .  . 

"A  number  of  musicians,  including  celebrities,  have  disappeared 
without  leaving  a  trace.  It  was  only  in  the  20th  century  that  Vivaldi's 
place  of  death  was  finally  traced  to  Vienna.  Bononcini,  the  rival  of 
Handel,  also  went  to  Vienna  to  die,  but  this  was  not  discovered  until 
very  recently.  I  believe  that  the  present  edition  is  the  first  musical 
dictionary  to  contain  this  information  and  the  exact  date  of  Bononcini's 
death. 

"In  order  to  ascertain  the  fate  of  musicians  who  were  lost  during 
the  cataclysm  of  World  War  II  and  the  European  revolutions  preced- 
ing and  following  it,  I  resorted  to  advertising  in  the  German  press 
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Mahler:  Symphony  No.  1  in  D 
Major— Sir  Adrian  Boult,  the 
London  Philharmonic  Orch. 

LPBR-6005     SDBR-3005t 


Mike  Todd's  Broadway:  A  mu- 
sical cavalcade  of  10  colorful 
Mike  Todd  hits-plus  "Around 
the  World  in  80  Days." 
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maninoff: Symphonic  Dances, 
Cp.  45— Sir  Eugene  Goossens, 
the  London  Symphony  Orch. 

LPBR-6004     SDBR-3004f 


Ralph  Vaughan-Williams:  Sym- 
phony No.  9  in  E  Minor.  Pre- 
mier. Sir  Adrian  Boult,  the  Lon- 
don Philharmonic  Orch. 
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Shostakovich:  Symphony  No.  5 
in  D  Major,  Op.  47.  Leopold 
Stokowski,  the  Stadium  Sym- 
phony Orchestra  of  New  York. 
LPBR-6010     SDBR-3010t 


Tchaikovsky:  Francesca  da  Ri- 
mini; Hamlet  Overture.  Leopold 
Stokowski,  the  Stadium  Sym- 
phony Orchestra  of  N.  Y. 

I.PBR-6011     SDBR-3011f 


CHARLES   I 

K.L. 

DAVIS 


Charles  K.  L.  Davis  Sings  Ro- 
mantic Arias  from  Favorite  Op- 
eras. The  Stadium  Sym.  Orch. 
of  N.Y.Wilfred  Pelletier,  cond. 
LPBR-6012     SDBR-3012f 


Copland:  "Appalachian  Spring" 
Gould:  "Spirituals"  — Walter 
Susskind,  the  London  Symphony 
Orch.  LPBR-6002     SDBR-3002f 


Shostakovich:  Symphony  No.  6, 
Op.  54— Sir  Adrian  Boult,  the 
London  Philharmonic  Orch. 

LPBR-6007     SDBR-3007f 


Stravinsky:  Ebony  Concerto 
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Three  Movements— Sir  Eugene 
Goossens, theLondonSym. Orch. 
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and  in  the  Russian  emigre  newspapers.  I  received  a  number  of  replies 
from  relatives  and  friends  of  the  subjects,  and  was  able  to  establish 
the  death  dates  of  several  former  luminaries  on  the  musical  scene, 
among  them  Count  Sheremetiev,  a  musical  Maecenas  in  old  St.  Peters- 
burg, who  died  in  a  poorhouse  near  Paris,  and  the  once  famous  German 
tenor  Paul  Kalisch,  husband  of  Lilli  Lehmann,  who  died  at  the  age 
of  90  in  an  Austrian  castle.  Then  there  were  the  deaths  in  German 
concentration  camps,  and  in  air  raids.  Several  well-known  musicians 
could  not  be  accounted  for,  and  probably  never  will  be. 

"One  of  the  most  fantastic  episodes  in  my  hunt  for  missing  persons 
was  the  search  for  Heinrich  Hammer,  conductor  and  composer,  born 
in  Germany  in  1862,  and  active  in  Washington,  D.C.,  about  the  turn 
of  the  century.  He  was  last  reported  in  Pasadena  in  the  logo's,  but 
inquiries  there  failed  to  provide  any  information.  I  appealed  for 
help  to  my  favorite  librarian  at  the  Music  Division  of  the  Library  of 
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Congress,  and  he,  always  a  man  of  instantaneous  action,  placed  trans- 
continental telephone  calls  (at  his  own  expense!)  to  various  contacts 
in  Pasadena,  until  he  reached  Hammer's  son.  This  gentleman,  an 
employee  of  the  telephone  company,  happened  to  be  working  atop  a 
telephone  pole  at  the  time,  but  a  connection  was  established  on  the 
road  line.  The  climax  of  the  story  was  spectacular:  a  clipping  from 
the  Los  Angeles  'Times'  of  October  25,  1953,  was  produced,  carrying 
on  its  society  page  a  picture  of  tteinrich  Hammer,  91,  and  his  young 
bride  Arlene,  22,  whom  he  had  married  the  year  before.  Their  address 
was  given  in  the  story,  but  when  I  wrote  to  him  for  further  information 
on  his  musical  activities,  the  letter  came  back  marked:  'Deceased: 
address  unknown.'  It  was  relatively  easy  to  find  out  that  he  had 
moved  to  Phoenix,  Arizona,  where  he  died  on  October  28,  1954. 

"As  for  myself,  I  should  like  to  quote  from  a  letter  that  Alfred 
Einstein  wrote  me  shortly  before  his  death,  wondering  '.  .  .  ob  wir  — 
und  naturlich  vox  allem  Sie  —  im  Himmel  einmal  dafilr  belohnt 
werden,  dass  wir  einige  Ungenauigkeiten  aus  der  Welt  geschafft 
haben  .  .  .'  to  which  I  would  add  my  favorite  Latin  phrase,  so 
conveniently  self-exonerating:  Feci  quod  potui  —  faciant  meliora 
potentes." 
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CONCERTO  FOR  VIOLIN,  in  D  major,  Op.  35 

By  Peter  Ilyitch  Tchaikovsky 

Born  in  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  in  St.  Petersburg,  November  6,  1893 


Composed  in  1878,  this  Concerto  was  first  performed  at  a  concert  of  the  Phil- 
harmonic Orchestra  in  Vienna,  Adolph  Brodsky,  soloist,  December  4,  1881.  (Adolph 
Brodsky  appeared  as  soloist  with  the  Boston  Symphony  Orchestra  November  28,  1891, 
playing  Brahms'  Concerto.) 

The  first  movement  was  played  in  Boston  by  Bernhard  Listemann  with  pianoforte 
accompaniment  on  February  11,  1888,  but  the  first  performance  in  the  United  States 
of  the  whole  work  was  by  Maud  Powell  in  New  York,  January  19,  1889.  The  first 
full  performance  of  the  concerto  in  Boston  was  by  Mr.  Brodsky  at  a  concert  of  the 
Symphony  Orchestra  of  New  York,  Walter  Damrosch  conductor,  in  the  Tremont 
Theatre,  January  13,  1893. 

The  second  and  third  movements  were  played  in  Boston  at  a  concert  of  the  Boston 
Symphony  Orchestra  by  Timothee  Adamowski  on  December  2,  1893;  the  whole 
concerto  was  played  at  these  concerts  by  Alexandre  Petschnikov  on  January  27,  1900, 
Maud  Powell  on  April  13,  1901,  Karl  Barleben,  April  1,  1905,  Alexandre  Petschnikov, 
November  24,  1906,  Mischa  Elman,  January  2,  1909,  Fritz  Kreisler,  April  9,  1910; 
Kathleen  Parlow,  April  1,  1911;  Anton  Witek,  January  24,  1914;  Ferenc  Vecsey, 
November  11,  1921;  Efrem  Zimbalist,  April  25,  1924;  Toscha  Seidel,  November  24, 
1933;  Mischa  Elman,  November  30,  1945;  Erica  Morini,  October  18,  1946;  Anshel 
Brusilow,  January  4,  1952;  Nathan  Milstein,  March  28,  1953;  Zino  Francescatti, 
November  1,  1957. 

The  orchestral  part  of  the  concerto  is  scored  for  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  timpani,  and  strings. 

It  was  first  dedicated  to  Leopold  Auer;  later  to  Adolph  Brodsky. 
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x  7iolinists  have  often  advised,  sometimes  aided,  composers  in  the 
*  writing  of  the  solo  part  in  concertos  for  their  instrument;  some- 
times, too,  one  of  them  has  carried  a  concerto  composed  under  his 
judicious  eye  to  performance  and  fame.  Tchaikovsky  was  unfortunate 
in  his  soloist  when  he  wrote  his  best-known  piano  concerto,  and  the 
same  may  be  said  even  more  emphatically  about  his  Violin  Concerto. 
Joseph  Kotek,  who  inspired  the  work,  shied  away  from  it;  Leopold 
Auer,  to  whom  the  composer  dedicated  it,  openly  repudiated  it;  and 
it  fell  to  a  third  violinist,  Adolph  Brodsky,  to  perform  and  champion 
the  now  popular  score. 

The  first  violinist  to  come  upon  the  scene  was  Tchaikovsky's  young 
friend  from  Moscow,  Joseph  Kotek,  who  visited  the  composer  at 
Clarens  on  the  shore  of  Lake  Geneva,  in  the  early  spring  of  1878. 
Tchaikovsky  was  in  the  mood  for  music.  He  wrote  Mme.  von  Meek 
on  March  27  with  enthusiasm  about  Lalo's  Symphonie  Espagnole,  in 
which  he  found  "freshness,  piquant  rhythms,  beautifully  harmonized 
melodies."  Lalo,  said  Tchaikovsky,  was  like  his  favorites  Delibes  and 
Bizet  in  that  he  "studiously  avoids  all  commonplace  routine,  seeks  new 
forms  without  wishing  to  appear  profound,  and,  unlike  the  Germans, 
cares  more  for  musical  beauty  than  for  mere  respect  for  the  old  tradi- 
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tions."  It  would  seem  that  Lalo's  persuasive  concerto  had  directed 
Tchaikovsky's  creative  ambitions  to  that  form,  for  when  Kotek  took 
out  his  violin  and  Tchaikovsky  sat  at  the  piano,  the  principal  manu- 
script in  hand  turned  out  to  be  the  sketch  for  his  new  violin  concerto. 
He  had  put  all  other  plans  aside  to  complete  this  one,  and  he  wrote  to 
his  publisher  Jurgenson  on  April  20:  "The  violin  concerto  is  hurrying 
toward  its  end.  I  fell  by  accident  on  the  idea  of  composing  one,  but 
I  started  the  work  and  was  seduced  by  it,  and  now  the  sketches  are 
almost  completed."  He  did  complete  his  sketch  the  next  day,  ran 
through  it  with  Kotek,  who  was  still  there,  but  before  beginning  on 
the  scoring,  he  wrote  an  entirely  new  slow  movement. 

Tchaikovsky  sent  a  copy  of  the  Concerto  to  Mme.  von  Meek  before 
its  publication.  With  the  canzonetta  she  was  "delighted  beyond 
description,"  but  evidently  the  first  movement  did  not  entirely  satisfy 
her,  for  Tchaikovsky  wrote  on  June  22  —  "Your  frank  judgment  on 
my  violin  concerto  pleased  me  very  much.  It  would  have  been  very 
disagreeable  to  me,  if  you,  from  any  fear  of  wounding  the  petty  pride 
of  a  composer,  had  kept  back  your  opinion.  However,  I  must  defend 
a  little  the  first  movement  of  the  concerto.  Of  course  it  houses,  as  does 
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Stop  &  Shop  Gourmet 
Quiz  for  Early  Comers 

1.  Which  of  these  5  cheeses  is  a  goat 

cheese? 

a)  Edam  b)  Port  du  Salut  c)  Leider- 

kranz  d)  Gjetost  e)  Provolone 

2.  Which  of  these  is  a  garnish? 

a)  Radish  Rose  b)  Street  Pea  c)  Com 
Flower  d)   Orange  Blossom 

3.  With  what  should  you  use  garlic? 

a)   Tutti  jrutti  b)  Nutbread  c)  Dis- 
cretion d)  Everything 

4.  How   many  kinds  of  bread  does  Stop 
&  Shop  bake? 

a)  6  b)  9  c)  12  d)  18 


ANSWERS: 

1)    Gjetost    2)    Radish    Rose    3)    Discretion 

4)    18 
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every  piece  that  serves  virtuoso  purposes,  much  that  appeals  chiefly  to 
the  mind;  nevertheless,  the  themes  are  not  painfully  evolved:  The 
plan  of  this  movement  sprang  suddenly  in  my  head,  and  quickly  ran 
into  its  mould.  I  shall  not  give  up  hope  that  in  time  the  piece  will 
give  you  greater  pleasure." 

Tchaikovsky  dedicated  the  new  concerto  to  his  friend  Leopold  Auer, 
head  of  the  violin  department  at  the  St.  Petersburg  Conservatory,  hop- 
ing of  course  that  Auer  would  introduce  it  in  Russia.  Auer,  however, 
shook  his  head  over  the  score,  pronounced  it  unreasonably  difficult. 
Nearly  four  years  passed  without  a  performance.  At  length,  another 
violinist,  Adolph  Brodsky,  saw  the  music  and  took  it  in  hand.  He 
obtained  the  assent  of  Hans  Richter  to  give  the  music  a  hearing  at  the 
concerts  of  the  Philharmonic  Orchestra  in  Vienna.  After  this  perform- 
ance (December  4,  1881)  there  were  loud  hisses,  evidently  directed 
against  the  music,  which  subsided  only  when  Brodsky,  to  increased 
applause,  returned  three  times  to  bow.  Eight  out  of  the  ten  reviews 
were  what  the  translator  of  Modeste  Tchaikovsky's  life  of  his  brother 
has  called  "extremely  slashing."  The  phrase  is  surely  not  too  strong 
for  the  vicious  condemnation  by  Eduard  Hanslick.  His  review  has  gone 
down  into  history  as  a  prime  instance  where  the  learned  Doctor  said 
the  wrong  thing  with  all  the  emphasis  his  sharp  wit  could  muster:— 
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"For  a  while  the  concerto  has  proportion,  is  musical  and  is  not 
without  genius,  but  soon  savagery  gains  the  upper  hand  and  lords  it 
to  the  end  of  the  first  movement.  The  violin  is  no  longer  played;  it  is 
yanked  about,  it  is  torn  asunder,  it  is  beaten  black  and  blue.  I  do  not 
know  whether  it  is  possible  for  anyone  to  conquer  these  hair-raising 
difficulties,  but  I  do  know  that  Mr.  Brodsky  martyrized  his  hearers  as 
well  as  himself.  The  Adagio,  with  its  tender  national  melody,  almost 
concilates,  almost  wins  us;  but  it  breaks  off  abruptly  to  make  way  for 
a  finale  that  puts  us  in  the  midst  of  the  brutal  and  wretched  jollity  of 
a  Russian  kermess.  We  see  wild  and  vulgar  faces,  we  hear  curses,  we 
smell  bad  brandy.  Friedrich  Vischer  once  asserted  in  reference  to 
lascivious  paintings  that  there  are  pictures  that  'stink  in  the  eye.' 
Tchaikovsky's  violin  concerto  brings  us  for  the  first  time  to  the  horrid 
idea  that  there  may  be  music  that  stinks  in  the  ear." 

The  composer,  particularly  sensitive  at  that  time  to  public  criticism, 
was  deeply  hurt  by  the  vicious  attack  which  he  remembered  word  for 
word  for  the  rest  of  his  life.  One  wonders  whether  the  objections, 
spoken  and  written,  to  music  of  such  obvious  popular  appeal  could 
have  been  mostly  due  to  its  novelty,  to  the  certain  freedom  with  which 
Tchaikovsky  treated  the  sacrosanct  form.  The  greater  likelihood  is  that 
the  performance  by  the  orchestra  failed  to  convey  a  clear  or  favorable 
impression  of  the  piece.  Despite  its  admitted  (too  freely  admittedl) 
difficulties,  Richter  allowed  only  a  single  rehearsal  in  which  most  of 
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the  time  was  spent  in  straightening  out  numerous  errors  in  the  parts. 
The  players'  coolness  towards  the  concerto  was  not  lessened  by  this 
circumstance,  nor  by  the  difficulties  in  the  string  parts,  and  their  per- 
formance was  accordingly  dull  routine.  Richter  wished  to  make  cuts, 
but  the  youthful  champion  of  Tchaikovsky  held  his  own. 

In  fact  Brodsky,  writing  to  the  composer  shortly  after  the  first  per- 
formance, gives  evidence  that  it  could  hardly  have  been  intelligible:— 

"I  had  the  wish  to  play  the  Concerto  in  public  ever  since  I  first 
looked  it  through.  That  was  two  years  ago.  I  often  took  it  up  and 
often  put  it  down,  because  my  laziness  was  stronger  than  my  wish  to 
reach  the  goal.  You  have,  indeed,  crammed  too  many  difficulties  into 
it.  I  played  it  last  year  in  Paris  to  Laroche,  but  so  badly  that  he  could 
gain  no  true  idea  of  the  work;  nevertheless,  he  was  pleased  with  it. 
That  journey  to  Paris  which  turned  out  unluckily  for  me  —  I  had  to 
bear  many  rude  things  from  Colonne  and  Pasdeloup  —  fired  my  energy 
(misfortune  always  does  this  to  me,  but  when  I  am  fortunate  then  am 
I  weak)  so  that,  back  in  Russia,  I  took  up  the  concerto  with  burning 
zeal.  It  is  wonderfully  beautiful!  One  can  play  it  again  and  again  and 
never  be  bored;  and  this  is  a  most  important  circumstance  for  the 
conquering  of  its  difficulties.  When  I  felt  myself  sure  of  it,  I  determined 
to  try  my  luck  in  Vienna.  Now  I  come  to  the  point  where  I  must  say 
to  you  that  you  should  not  thank  me:  I  should  thank  you;  for  it  was 
only  the  wish  to  know  the  new  concerto  that  induced  Hans  Richter 
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and  later  the  Philharmonic  Orchestra  to  hear  me  play  and  grant  my 
participation  in  one  of  these  concerts.  The  concerto  was  not  liked  at 
the  rehearsal  of  the  new  piece,  although  I  came  out  successfully  on  its 
shoulders.  It  would  have  been  most  unthankful  on  my  part,  had  I  not 
strained  every  nerve  to  pull  my  benefactor  through  behind  me.  Finally 
we  were  admitted  to  the  Philharmonic  concert.  I  had  to  be  satisfied 
with  one  rehearsal,  and  much  time  was  lost  there  in  the  correction 
of  the  parts,  that  swarmed  with  errors.  The  players  determined  to 
accompany  everything  pianissimo,  not  to  go  to  smash;  naturally,  the 
work,  which  demands  many  nuances,  even  in  the  accompaniment, 
suffered  accordingly." 

In  gratitude  to  his  soloist-champion,  Tchaikovsky  wrote  to  Jurgen- 
son  (December  27,  1881):—  "My  dear,  I  saw  lately  in  a  cafe  a  number 
of  the  Neue  Freie  Presse  in  which  Hanslick  speaks  so  curiously  about 
my  violin  concerto  that  I  beg  you  to  read  it.  Besides  other  reproaches 
he  censures  Brodsky  for  having  chosen  it.  If  you  know  Brodsky's 
address,  please  write  to  him  that  I  am  moved  deeply  by  the  courage 
shown  by  him  in  playing  so  difficult  and  ungrateful  a  piece  before  a 
most  prejudiced  audience.  If  Kotek,  my  best  friend,  were  so  cowardly 
and  pusillanimous  as  to  change  his  intention  of  acquainting  the  St. 
Petersburg  public  with  this  concerto,  although  it  was  his  pressing  duty 
to  play  it,  for  he  is  responsible  in  the  matter  of  ease  of  execution  of 
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the  piece;  if  Auer,  to  whom  the  work  is  dedicated,  intrigued  against 
me,  so  am  I  doubly  thankful  to  dear  Brodsky,  in  that  for  my  sake  he 
must  stand  the  curses  of  the  Viennese  journals." 

In  spite  of  its  poor  start,  and  in  spite  of  the  ill  will  of  Hanslick 
(Philip  Hale  wrote  that  he  "was  born  hating  program  music  and  the 
Russian  school"),  the  Concerto  prospered,  Other  violinists  (notably 
Carl  Halir)  soon  discovered  that  there  lay  in  it  a  prime  vehicle  for 
their  talents.  This,  too,  in  spite  of  the  continuing  censure  of  Leopold 
Auer.  Tchaikovsky  wrote  in  the  Diary  of  his  tour  of  1888:  "I  do  not 
know  whether  my  dedication  was  nattering  to  Mr.  Auer,  but  in  spite 
of  his  genuine  friendship  he  never  tried  to  conquer  the  difficulties  of 
this  concerto.  He  pronounced  it  impossible  to  play,  and  this  verdict, 
coming  from  such  an  authority  as  the  Leningrad  virtuoso,  had  the 
effect  of  casting  this  unfortunate  child  of  my  imagination  for  many 
years  to  come  into  the  limbo  of  hopelessly  forgotten  things." 


Xfc 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Sixteenth  Program 


FRIDAY  AFTERNOON,  February   13,  at  2:15  o'clock 

SATURDAY  EVENING,  February  14,  at  8:30  o'clock 


Schumann Overture  to  Byron's  Manfred,  Op.  115 

Schumann Pianoforte  Concerto  in  A  minor,  Op.  54 

I.    Allegro  affettuoso 
II.     Intermezzo:   Andantino  grazioso 
III.    Allegro  vivace 

INTERMISSION 

Martinu "The  Parables" 

I.    The  Parable  of  a  Sculpture 
II.    The  Parable  of  a  Garden 
III.    The  Parable  of  a  Labyrinth 

(First  performance) 
Roussel Rapsodie  Flamande,  Op.  56 


SOLOIST 

EUGENE  ISTOMIN 
Mr.  Istomin  uses  the  Steinway  Piano 


*£{j9£ 


These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 


f® 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut' s  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  U^(ational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 
Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 
Eugene  Istomin 

Overseas  Broadcast 

New  Music  Made  Known 

EXHIBITION 

Photographs  by  Gus  Manos  are  now 
on  view  in  the  Gallery.  During  the 
next  pair  of  concerts,  there  will  be  an 
exhibition  of  paintings  loaned  by  the 
Institute  of  Contemporary  Art,  Boston. 

Mr.  Thomas  M.  Messer,  the  Director 
of  the  Institute,  will  give  a  brief  gallery 
talk  following  the  Friday  and  Saturday 
concerts  of  February  27  and  28. 


EUGENE  ISTOMIN 

Eugene  Istomin  was  born  in  New 
York  City,  November  26,  1925,  of 
Russian  parents,  both  of  them  singers. 
Studying  first  in  New  York,  he  entered 
the  Curtis  Institute  of  Music  at  the 
age  of  fourteen  and  there  studied  with 
Mieczyslaw  Horszowski  and  Rudolf 
Serkin.  He  made  his  first  public  ap- 
pearance in  1943  with  the  Philadelphia 
Orchestra.  He  has  played  with  many 
orchestras  since,  with  this  Orchestra  at 
the  Berkshire  Festival,  August  7,  1955. 
He  has  played  at  the  Festivals  or- 
ganized by  Pablo  Casals  in  Prades  and 
Perpignan  and  among  many  concerts  in 
Europe  has  given  joint  recitals  with 
that  artist. 

His  previous  appearance  at  the  Friday- 
Saturday  concerts  of  this  Orchestra  was 
on  March  2-3,  1956,  when  he  was  heard 
in  Beethoven's  Fourth  Concerto.  He 
will  play  this  Concerto  with  the  Orches- 
tra on  tour  next  week  in  Philadelphia, 
February  19;  Brooklyn,  February  20; 
and  New  York,  February  21. 

OVERSEAS  BROADCAST 
The   Boston    Symphony    program    of 
Friday,    February    13,    will    be    trans- 
mitted directly  by  Transatlantic  Cable 
to  Europe.    In  addition  to  the  British 
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We  love  the  gay  Frenchmen  .  .  . 
adore  the  romantic  Italians  .  .  . 
admire  our  British  cousins  .  .  .  but 
when  it  comes  to  fashion,  no  one 
interprets  American  women  as  wisely 
as  American  designers.  And  this 
spring's    fashions    prove    it. 

Who  else  could  design,  or  wear  with 
such  aplomb,  this  spring's  cape-deep 
collar  .  .  .  the  fly-away  jacket  .  .  . 
the  coat  with  the  roundly  cupped 
convex  back? 

Willowy  waistlines  are  back  .  .  . 
clutched  with  wide  kid  belts,  wrapped 
with  ascot  ties,  or  drawstring  cinched, 
or   belittled   with    short   story   jackets. 

Like  stereo,  checks  have  a  converging 
impact  this  spring  .  .  .  woven  checks, 
houndstooth  checks,  lacey  checks  .  .  . 
in  sharp  contrast  to  flower  garden 
prints  in  palpitating  sun  and  shadow 
tones.  And  if  you're  the  woman  who 
wears  beige  well,  really  wears  it,  by 
all  means  capitalize  on  the  season's 
color  sweep   of  pure   beige. 

American  fashions  in  all  their  scope 
of  color,  fabric  and  line  have  come 
of  age.    Come  see  them   at 

Q/lfiirMAQros, 

twenty  newbury 


Broadcasting  Corporation,  and  Radio 
Brussels,  it  will  be  taken  by  the  Swiss 
Broadcasting  Corporation  and  the  Yugo- 
slav Radio. 

Many  messages  have  been  received 
from  Europe  as  a  result  of  the  initial 
broadcast  on  January  23.  Among  them 
a  letter  from  H.  G.  Wonnacott,  Man- 
ager of  the  London  office  of  William 
Filene's  Sons  Company,  to  Harold  D. 
Hodgkinson,  Trustee  of  the  Boston  Sym- 
phony Orchestra,  is  here  quoted  in  part: 

"It  would  be  idle  to  say  that  the 
concert  is  musical  perfection8 — because 
we  expect  that  always  from  Boston. 
And  I  am  not  too  familiar  with  Hinde- 
mith,  so  cannot  report  on  that.  But  I 
have  long  enjoyed  the  glorious  sound, 
the  fun  and  the  pranks  of  Don  Quixote 
— and,  as  I  write,  he  is  going  full  bore. 

"You'll  get  plenty  of  musical  critics 
to  tell  you  about  this  particular  per- 
formance— musically.  But  I  can  tell  you 
as  a  layman  well  experienced  in  listen- 
ing to  radio  that  the  transmission  is 
quite  superlative — no  mush,  no  inter- 
ference and  in  perfect  tonal  balance. 
The  full  range  is  coming  through  beauti- 
fully— from  percussion  to  triangle — and 
I  can't  see  how  you  can  improve  on  this 
in  the  next  concert  except  to  hire  an 
extra  cable  and  do  it  stereophonically! 

"It's  quite  impossible  to  believe  that 
this  broadcast  is  coming  from  3000  miles 
away  and  not  from  the  West  End:  the 
whole  is  so  complete  in  all  respects. 

"We  are  so  used  here  to  hearing 
wonderful  concerts  broadcast  that  I  fear 
many  listeners  will  not  appreciate  the 
technical  triumph  of  it  all — but,  that's 
the  way  of  progress." 


NEW  MUSIC  MADE  KNOWN 
Martinu's  "Parables,"  performed  at 
the  concerts  of  this  week,  will  be  in- 
cluded among  those  works  considered 
for  special  award  by  the  American 
International  Music  Fund.  The  per- 
formance will  be  recorded  on  tape  and, 
together  with  other  works  which  have 
(Continued  on  page  998) 
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young  BoKiWnian  dresses 
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sings  of  spring  .  .  . 

a  scale  of  slim  shantung 
in  an  elegant  dress  scored 
with  peppery  polka  dots, 
sashed  high  with  faille  in  the 
•irectoire  manner.    A  composition  every 
3ung  Bostonian  will  love  in  her  fashion 
repertoire  for  Spring  .  .  . 
Sizes  10  - 16 
hite/black,  beige/black,  navy  and  white 
$29.95 

Young  Bostonian  Shop 
fifth  floor 
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Some  sound  advice 
about  wills 

When  a  man  doesn't  make  a  will  —  or  if  he  fails  to  keep  his 
will  up  to  date  —  he  leaves  himself  open  to  many  risks.  That's 
why  Old  Colony  has  always  advised  people  to  see  their  lawyers 
and  make  a  will.  We  also  stress  the  importance  of  regular 
reviews  of  wills  already  made,  for  changing  conditions  can 
affect  wills  far  more  than  most  people  realize.  It  is  good  sense 
to  name  a  skilled,  permanent  organization,  such  as  Old 
Colony  Trust  Company,  as  Executor  and  Trustee,  thereby 
gaining  assurance  that  your  will  is  going  to  receive  the  expert 
care  it  deserves. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  our  24-page  booklet,  "Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Sixteenth  Program 


FRIDAY  AFTERNOON,  February   13,  at  2:15  o'clock 

SATURDAY  EVENING,  February  14,  at  8:30  o'clock 


Schumann Overture  to  Byron's  Manfred,  Op.  115 

Schumann Pianoforte  Concerto  in  A  minor,  Op.  54 

I.    Allegro  affettuoso 
II.     Intermezzo:   Andantino  grazioso 
III.    Allegro  vivace 

INTERMISSION 

Martinu "The  Parables" 

I.    The  Parable  of  a  Sculpture 
II.    The  Parable  of  a  Garden 
III.    The  Parable  of  a  Labyrinth 

(First  performance) 
Roussel Rapsodie  Flamande,  Op.  56 


SOLOIST 

EUGENE  ISTOMIN 

Mr.  Istomin  uses  the  Steinway  Piano 


These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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in  bud  now,  to  flower  through  summer  .  .  . 


blossom-laden  hats 


millinery  salons,  both  stores 


Mtym. 


BOSTON     •     CHESTNUT  HILL 
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OVERTURE  TO  BYRON'S  "MANFRED,"  Op.   115 

By  Robert  Schumann 

Born  in  Zwickau,  Saxony,  June  8,  1810;  died  in  Endenich,  near  Bonn,  July  29,  1856 


Schumann  composed  his  music  for  Byron's  "Manfred"  in  the  latter  part  of  1848. 
The  Overture,  completed  on  November  4  at  Dresden,  had  its  first  concert  per- 
formance at  the  Gewandhaus  in  Leipzig,  March  14,  1852,  as  part  of  a  "Schumann 
evening,"  when  Robert  conducted  from  the  manuscript.  The  first  performance  of 
the  complete  music  —  a  stage  production  —  was  given  at  Weimar  under  the  direction 
of  Franz  Liszt,  June  13,  1852.  The  first  concert  performance  was  at  Leipzig,  March 
14,  1859,  when  Schumann  conducted.  The  Overture  was  first  played  in  New  York 
at  a  Philharmonic  concert  November  21,  1857.  The  complete  "Manfred"  music  was 
performed  by  the  same  orchestra  May  8,  1869,  when  Edwin  Booth  impersonated 
Manfred.  The  Overture  was  first  performed  in  Boston  at  a  Harvard  Musical 
Association  concert  November  17,  1869.  The  complete  music  was  first  heard  in 
Boston  when  the  Cecilia  Society  performed  it  April  24,  1880.  Howard  Malcolm 
Ticknor  was  the  reader.  The  Overture  was  first  performed  at  the  Boston  Symphony 
concerts  February  24,  1882,  and  was  last  heard  in  the  series  November  7-8,  1952. 
The  complete  "Manfred"  music  was  first  performed  by  this  Orchestra  March  21, 
1884,  and  again  in  1886,  1892  and  1899.  Three  orchestral  excerpts  were  performed 
under  M.  Monteux's  direction  April   14,   1922. 

The  Overture  calls  for  the  following  orchestra:  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  3  trombones,  timpani  and  strings. 

T^voes  anybody  read  Manfred  or  for  that  matter  Childe  Harold 
*^  today?"  wrote  Philip  Hale  as  long  ago  as  1899  (Boston  Journal, 
April  9).    "Is  not  the  hero  at  rest  and  buried  with  the  Giaour,  Lara, 
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WH  O 

benefits  from  a  Living  Trust  ? 


Busy  men  and 
women . .  .who 
haven't  time  to 
give  enough 
attention  to  their 
investments. 


Widows  and  young 
people .-.  .who 
need  experienced 
help  in  the 
management  of 
their  inheritances. 


Parents  and 
grandparents . . . 
who  wish  to  make 
gifts  to  young 
children  or 
grandchildren. 


To  find  out  if  a  Living  Trust  is  the  solution  to  your  particular 
financial  problem,  make  an  appointment  at  your  convenience  and 
talk  it  over  with  one  of  our  Trust  Officers. 

TT\  ESTABLISHED   1833         A 

kockiand-Atlas 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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Childe  Harold,  and  the  other  scowling,  mysterious,  gloomy,  melo- 
dramatic puppets  contrived  and  dressed  by  the  noble  Lord,  whose 
favorite  tipple  was  gin  and  water?" 

We  shall  refrain  from  inquiring  how  many  people  read  Manfred 
these  many  years  later,  or,  doing  so,  respond  to  the  dark  despair  of  the 
Byronic  figure  as,  oppressed  by  a  past  guilt,  he  stands  upon  the  Jungfrau 
and  rejects  nature  with  its  beauties  as  well  as  mankind  with  its  frailties, 
commands  all  wisdom,  Faust-wise,  except  the  riddle  which  even  the 
supernatural  spirits  he  summons  cannot  answer  for  him.  That  riddle 
is  the  riddle  of  Hamlet:  Will  death  bring  the  release  of  oblivion? 
Byron,  like  Goethe,  like  Shakespeare,  had  a  tremendous  hold  upon 
the  imaginations  of  composers  in  the  mid-century.  Schumann's  belief 
in  Manfred,  as  expressed  in  music,  can  still  move  us  a  hundred  years 
later,  even  though  the  pulse  of  the  poem  itself  may  have  weakened  for 
some.  Yet  there  is  cosmic  expanse  in  Manfred,  Alpine  altitude,  as 
when,  standing  "alone  upon  the  cliffs,"  he  sees  an  eagle  passing: 

"Ay, 

Thou  winged  and  cloud-cleaving  minister, 
Whose  happy  flight  is  highest  into  heaven, 
Well  may'st  thou  swoop  so  near  me  —  I  should  be 
Thy  prey,  and  gorge  thine  eaglets;  thou  art  gone 


Be  Sure  to  Visit 

the  New 

S.  S.  PIERCE 

STORE 

at 

NORTHSHORE  SHOPPING  CENTER 

ttou  are  cordially  invited  to  visit  our  new  store 
in  the  Northshore  Shopping  Center  in  Peabody, 
Mass.  Combining  the  very  latest  in  decor,  lighting 
and  shopping  convenience,  this  attractive  store  con- 
tinues the  S.  S.  Pierce  policy  of  a  quality  store  for 
quality  merchandise. 
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0  YOU  KNOW. . . 


that  seats  for  the  Boston  Symphony's  20th  Season, 
1900-1901,  were  sold  at  public  auction  . . .  that  the  bidders'  interest 
was  greatly  stimulated  by  the  fact  that  this  was  the  Orchestra's 
premiere  season  in  Symphony  Hall . . .  that  the  highest  bid  — $1120 
for  two  first  balcony  seats  — came  from  the  agent  of  an  unnamed 
music  lover  whose  identity  was  the  subject  of  the  most  intense 
speculation ..  .that  the  buyer  was  subsequently  revealed  as  none 
other  than  the  flamboyant  Mrs.  Jack  Gardner? 

DO  YOU  KNOW  that  the  great  but  eccentric  pianist, 
Vladimir  de  Pachmann,  once  performed  the  entire  Chopin  F  Minor 
Concerto  in  Symphony  Hall  while  squinting  doggedly  at  the  score 
on  the  piano  rack  —  which  was  upside  down  .  .  .  that  Conductor 
Wilhelm  Gericke,  enraged  by  this  behavior,  pointedly  snubbed 
de  Pachmann  at  the  close  of  the  performance ...  whereupon  the 
pianist  turned  and  bowed,  not  to  the  conductor,  but  to  the  piano? 

do  YOU  know  that  "La  Mer"  of  Debussy  was  the  subject 
of  a  spirited  controversy  by  Boston  critics  when  it  was  first  per- 
formed by  the  Orchestra,  under  Dr.  Karl  Muck,  in  1907 . . .  that 
one  critic  quipped,  "It  was  terrible  while  it  lasted,"  and  another 
dubbed  the  work  "Le  Mai  de  Mer"  .  . .  that,  on  one  occasion,  Dr. 
Muck,  who  had  been  impatiently  awaiting  Paderewski's  emergence 
from  his  dressing  room,  said  loudly,  "Tell  the  King  of  Poland 
I  am  waiting  for  him!" 

DO  you  know  that,  when  you're  planning  investments, 
The  Trust  Department  of  The  Merchants  National  Bank  of  Boston 
can  provide  truly  professional  assistance  —  based  on  long  experi- 
ence and  thorough  research  — and  the  careful  analysis  that  a  well- 
balanced  portfolio  demands. 
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Where  the  eye  cannot  follow  thee;  but  thine 

Yet  pierces  downward,  onward,  or  above, 

With  a  pervading  vision.  —  Beautifull 

How  beautiful  is  all  this  visible  world! 

How  glorious  in  its  action  and  itself; 

But  we,  who  name  ourselves  its  sovereigns,  we, 

Half  dust,  half  deity,  alike  unfit 

To  sink  or  soar,  with  our  mix'd  essence  make 

A  conflict  of  its  elements,  and  breathe 

The  breath  of  degradation  and  of  pride, 

Contending  with  low  wants  and  lofty  will 

Till  our  mortality  predominates, 

And  all  men  are  —  what  they  name  not  to  themselves 

And  trust  not  to  each  other." 

The  apt  imagery  of  Byron  and  his  adroit  euphony  could  have  meant 
little  to  Schumann*;  no  more  than  it  could  have  meant  to  Tchaikovsky, 
writing  his  Manfred  Symphony,  or  Berlioz,  writing  his  Harold  in  Italy. 
Indeed  it  is  doubtful  whether  the  three  composers  together  could  have 
mustered- enough  English  to  savor  two  consecutive  lines  in  the  original. 
But  the  sense  of  contemplation  withdrawn  from  the  world,  the  luxury 
of  pessimism  and  extravagance  of  fervor,  the  fascination  of  the  super- 

*  Schumann  necessarily  abridged  some  parts  of  the  poem  which  he  set  to  music.    Most  of  the 
splendid  soliloquy  from  which  the  above  quotation  is  taken  is  omitted  in  concert  performance. 
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little  house  of  many  designers 

115  newbury  street,  boston 

presents 

their  new,  exciting,  wearable  collection 

for  town  and  country  — 

Everything  is  done 
to  make  your  banking 
convenient,  pleasant 
and  complete  at  the 
WILDEY! 


Savings  Accounts     Home  Mortgages 

Banking  by  Mail 

Travelers  Checks     Register  Checks 

Savings  Bank  Life  Insurance 
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SAVINGS  BANK 


22   BOYLSTON   STREET 
BOSTON 

Incorporated  in  1892 

for  the  purpose  of 

"serving  those  who  wish  to  save." 
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0  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 
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natural,  some  of  the  praise  of  nature,  evidently  came  through  in  the 
translations  into  many  languages.  It  must  have  been  so,  for  Byron  was 
often  more  admired  and  praised  on  the  continent  of  Europe  than  in 
his  own  country. 

Schumann,  according  to  his  biographer  Wasielewski,  read  Manfred 
aloud  before  two  friends  at  Diisseldorf  (presumably  in  the  translation 
by  Posgaru),  "burst  into  tears,  and  was  so  overcome  that  he  could  go 
no  further."  The  writer  explains  this  by  the  close  affinity  of  Schumann 
and  the  hero  of  the  poem.  "For  what  is  this  Byronic  Manfred  but  a 
restless,  wandering,  distracted  man,  tormented  by  fearful  thoughts, 
and  the  mad,  soul-destroying  intercourse  with  spirits  —  which  must  of 
course  be  taken  symbolically  —  was  also  the  culminating  point  of 
Schumann's  last  illness.  .  .  .  The  overture,  indeed,  might  contend  for 
superiority  with  all  others;  it  is  a  powerful  soul  painting,  full  of 
tragico-pathetic  flights,  and  quite  surpassing  all  his  other  instrumental 
works  in  intellectual  grandeur.  We  feel  that  it  was  composed  with  rare 
devotion  and  unusual  outlay  of  mental  power.  Its  nature  is  in  concord 
with  the  poem  —  of  a  gloomy,  melancholy,  but  sometimes  passionate 
and  demoniac  tint." 

The  Overture  has  often  been  singled  out  for  praise.  Robert  Schu- 
mann, who  without  conceit  could  be  confident  as  well  as  dubious  about 
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In  the  Steinway  you  will  find  every  qualification  for  security 
in  piano  investment.  It  combines  all  the  aesthetic  and  musical 
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his  own  music,  thought  well  of  the  Overture  in  particular  and  wrote 
to  his  friend  Liszt,  who  was  about  to  produce  "Manfred"  at  Weimar: 
"As  to  the  music,  dear  friend,  I  hope  you  will  like  the  Overture.  I 
really  consider  it  one  of  the  finest  of  my  brain  children  and  wish  you 
may  agree  with  me."  When  the  first  section  of  the  "Manfred"  music, 
including  the  Overture,  was  completed  on  November  14,  1848,  Robert 
brought  home  a  bottle  of  champagne,  according  to  a  pleasant  custom 
of  the  Schumann  household,  and  Clara  invited  friends  for  a  little 
"birthday  celebration"  of  the  new  score.  The  complete  music,  which 
consists  of  entr'actes,  choruses  of  "spirits,"  and  an  occasional  under- 
current to  the  spoken  text,  has  been  performed  with  success,  but  the 
Overture  has  received  the  highest  praise.  Frederick  Niecks,  Schumann's 
principal  biographer,  considered  it  not  only  Schumann's  "greatest 
achievement  as  a  composer  of  program  music,"  but  his  greatest  "as  a 
composer  generally,"  and  "one  of  the  most  original  and  greatest 
orchestral  compositions  ever  conceived,  one  of  the  most  powerful  .  .  . 
one  of  the  most  sombre  soul  portraits  ever  painted.  .  .  .  The  sombre- 
ness  is  nowhere  relieved,  although  contrast  to  the  dark  brooding  and 
the  surging  agitation  of  despair  is  obtained  by  the  tender,  longing, 
regretful  recollection  of  Astarte,  the  destroyed  beloved  one."  H.  E. 
Krehbiel   considered    this    as    the    "most   profoundly   subjective"    of 
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Schumann's  works,  "as  consistently  as  the  prelude  to  Wagner's  Tristan 
und  Isolde  an  effort  to  delineate  soul  states  and  struggles  without  the 
help  of  external  things.  To  understand  it  one  must  recall  the  figure 
in  Byron's  poem  —  the  strong  man  torn  by  remorse,  struggling  with 
himself,  bending  supernatural  powers  to  his  will,  yearning  for  forgive- 
ness and  death,  tortured  by  a  pitiless  conscience,  living  in  a  solitude 
which  was  solitude  no  more,  'but  peopled  with  the  furies,'  condemned 

by  his  own  sin  to  number 

'Ages  —  ages  — 
Space  and  eternity  —  and  consciousness, 
With  the  fierce  thirst  of  death  —  and  still  unslaked!'  " 

Paul  Graf  Waldersee  has  described  the  Overture,  in  " Musikalische 
Vortrage,"  as  "a  deeply  earnest  picture  of  the  soul,  which  describes  in 
the  most  affecting  manner  the  torture  and  conflict  of  the  human  heart, 
gradually  dying  out,  in  allusion  to  the  liberation  wrought  through 
death.  It  is  always  a  dangerous  thing  to  approach  such  a  creation  with 
the  intellectual  dissecting  knife  and  seek  to  read  from  it  the  definite 
ideas  of  the  composer.  In  this  special  case  one  can  hardly  err,  if  he 
assumes  that  the  master  wished  to  indicate  two  fundamental  moods  of 
feeling:  on  the  one  hand  that  of  anguish,  which  is  the  consequence  of 
sin  —  the  unrest  that  is  coupled  with  resistance  to  divine  and  human 
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counterpoint .  •  • 
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laws;  on  the  other,  that  of  patience,  of  forgiveness  —  in  a  word,  of  love 
—  so  that  to  the  soul's  life  of  Manfred  he  might  offset  that  of  Astarte. 
The  rhythmic  precipitancy  in  the  first  measure  of  the  Overture  trans- 
ports us  at  once  into  a  state  of  excited  expectation.  After  a  short  slow 
movement,  the  development  begins  in  passionate  tempo,  the  portrayal 
of  the  restless  and  tormented  mood.  It  is  the  syncope,  employed  con- 
tinually in  the  motive,  that  indicates  the  conflict  of  the  soul.  This 
storms  itself  out,  and  then  appears  the  expression  of  a  melancholy, 
milder  mood.  Mysteriously,  in  the  pianissimo,  three  trumpets  are 
introduced  in  isolated  chords:  a  warning  from  another  world.  But 
the  evil  spirits  cannot  be  reduced  to  silence;  with  increased  intensity 
of  passion  the  struggle  begins  anew.  The  battle  rages  hotly,  but  in  the 
pauses  of  the  fight  resound  voices  of  reconciliation.  At  last  the  strength 
is  exhausted,  the  pulse  beats  slower,  the  unrest  is  assuaged,  the  music 
gradually  dies  away.  A  slow  movement,  nearly  related  to  the  introduc- 
tion, leads  to  the  conclusion.  With  this  Overture  Schumann  has  created 
one  of  his  most  important  instrumental  works." 
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CONCERTO  IN  A  MINOR  for  Pianoforte 

with  Orchestral  Accompaniment,  Op.  54 

By  Robert  Schumann 

Born  in  Zwickau,  Saxony,  June  8,  1810;  died  in  Endenich,  near  Bonn,  July  29,  1856 


Schumann  completed  his  Pianoforte  Concerto  in  1845.  It  was  first  performed  in 
Dresden  on  December  4  of  that  year,  Clara  Schumann  soloist,  and  Ferdinand  Hiller 
conductor.  The  orchestral  parts  were  published  in  1846,  the  score  in  1862.  The 
dedication  is  to  Ferdinand  Hiller. 

Early  performances  in  America  were  noted  by  Philip  Hale: 

"Otto  Dresel  played  the  concerto  in  Boston  at  one  of  his  chamber  concerts, 
December  10,  1864,  when  a  second  pianoforte  was  substituted  for  the  orchestra. 
S.  B.  Mills  played  the  first  movement  with  orchestra  at  a  Parepa  concert,  September 
25,  1866,  and  the  two  remaining  movements  at  a  concert  a  night  or  two  later.  The 
first  performance  in  Boston  of  the  whole  concerto  with  orchestral  accompaniment 
was  by  Otto  Dresel  at  a  concert  of  the  Harvard  Musical  Association,  November 
23,  1866. 

"Mr.  Mills  played  the  concerto  at  a  concert  of  the  Philharmonic  Society  of  New 
York  as  early  as  March  26,  1859." 

Performances  in  Boston  by  the  Boston  Symphony  Orchestra  have  been  as  follows: 
October  6,  1882  (soloist,  Carl  Baermann);  November  25,  1887  (Carl  Baermann); 
January  10,  1890  (Anna  Steiniger-Clark);  March  2,  1892,  benefit  concert  (I.  J. 
Paderewski);  April  16,  1897  (Rafael  Joseffy);  February  15,  1901  (Adele  Aus  der  Ohe); 
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February  13,  1903  (Fanny  Bloomfield-Zeisler);  February  24,  1905  (Ernest  Schelling); 
February  2,  1906  (Harold  Bauer);  December  21,  1909,  Pension  Fund  (Olga  Samaroff); 
November  24,  1911  (Harold  Bauer);  March  28,  1913  (Norman  Wilks);  December  12, 
1913  (Josef  Hofmann);  December  22,  1916  (I.  J.  Paderewski);  February  25,  1921 
(Benno  Moiseiwitsch);  December  8,  1922  (Olga  Samaroff);  April  3,  1925  (Alfred 
Cortot);  December  16,  1927  (Myra  Hess);  February  26,  1933,  Pension  Fund  (Myra 
Hess);  January  26,  1940  (Josef  Hofmann).  It  was  performed  in  the  Monday  and 
Tuesday  series,  February  20,  1939  (soloist,  Myra  Hess);  November  7,  1947  (soloist, 
Myra  Hess);  November  7-8,  1952  (Nicole  Henriot).  It  was  performed  at  a  Pension 
Fund  Concert,  October  5  and  6,  1958  (Van  Cliburn  soloist). 

The  orchestral  portion  of  the  Concerto  is  scored  for  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  2  horns,  2  trumpets,  timpani  and  strings. 

A  >Tore  than  once  in  his  younger  days  Schumann  made  sketches  for 
-*-▼-*-  a  piano  concerto.  He  planned  such  a  work  while  at  Vienna,  in 
1839,  probably  with  his  fiancee,  Clara  Wieck,  in  mind,  but  could  not 
have  progressed  very  far  with  it.  Again  in  the  spring  and  summer  of 
1841,  the  first  year  of  his  marriage,  he  worked  upon  and  completed  a 
"Phantasie"  in  A  minor,  which  he  was  later  to  use  as  the  first  move- 
ment of  his  published  Concerto.  Apparently  he  moved  only  by  stages 
toward  the  full,  three-movement  form.  The  Phantasie  was  composed 
between  May  and  September,  and  must  have  been  somewhat  crowded 
in  the  composer's  imagination  between  the  abundant  musical  images 
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which  occupied  him  in  that  year.  The  First  Symphony  in  B-flat  pre- 
ceded, and  the  Symphony  in  D  minor  (in  its  first  version)  followed  it, 
not  to  speak  of  smaller  orchestral  works.  When  the  First  Symphony 
was  tried  over  in  rehearsal  by  the  Gewandhaus  orchestra  (August  13), 
Clara  took  the  occasion  to  play  through  the  new  Phantasie  with  the 
orchestra  as  well.  Although  the  returning  echoes  from  the  empty  hall 
somewhat  dampened  her  ardor,  she  played  it  twice,  and  thought  it 
"magnificent."  She  wrote  in  her  diary:  "Carefully  studied,  it  must  give 
the  greatest  pleasure  to  those  that  hear  it.  The  piano  is  most  skilfully 
interwoven  with  the  orchestra  —  it  is  impossible  to  think  of  one  without 
the  other."  The  publishers  were  not  of  this  mind,  and  rejected  the 
proffered  manuscript. 

In  1845,  while  the  pair  were  at  Dresden,  Schumann  made  a  concerto 
out  of  his  "Concert  Allegro,"  as  he  had  intended  to  call  it,  by  adding 
an  Intermezzo  and  Finale.  It  was  from  May  to  July  that  he  wrote  the 
additional  movements.  "Robert  has  added  a  beautiful  last  movement 
to  his  Phantasie  in  A  minor,"  wrote  Clara  in  her  diary  on  June  27,  "so 
that  it  has  now  become  a  concerto,  which  I  mean  to  play  next  winter. 
I  am  very  glad  about  it,  for  I  always  wanted  a  great  bravura  piece  by 
him."  And  on  July  31:    "Robert  has  finished  his  concerto  and  handed 
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Getting  set  for  jets  at  Boston's  Logan  Airport 


"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 
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it  over  to  the  copyist.  I  am  as  happy  as  a  king  at  the  thought  of  playing 
it  with  the  orchestra." 

The  new  work  did  become  as  delightful  to  play,  and  as  useful,  as 
she  anticipated.  She  carried  it  to  city  after  city,  and  audiences  would 
sometimes  behold  the  unusual  sight  of  the  famous  pianist  performing 
her  husband's  music  while  the  composer  himself  presided  at  the  con- 
ductor's stand.  The  first  performance  was  conducted  by  Ferdinand 
Hiller,  to  whom  the  score  was  dedicated,  at  Dresden,  December  4,  1845. 
Clara  was  of  course  the  soloist  at  this,  a  concert  of  her  own.  She  also 
played  the  work  at  a  Gewandhaus  Concert  on  New  Year's  Day,  1846 
—  Mendelssohn  conducting.  All  did  not  go  well  at  this  performance. 
Mendelssohn  and  his  orchestra  had  much  trouble  with  the  "puzzling 
rhythm"  in  the  last  movement,  an  incident  which  must  be  read  with 
some  astonishment  in  this  present  century  of  rhythmic  complexity. 
When  the  Concerto  was  performed  by  Clara  in  Vienna  just  a  year  later 
(January  1,  1847)  Schumann  conducted,  and  again  things  did  not  go 
so  well.  Hanslick  wrote:  "The  attendance  was  very  moderate,  the 
applause  cool,  and  apparently  expended  on  Clara  alone.  The  piano 
concerto  and  the  symphony  found  but  slight  approbation."  Schu- 
mann's conducting,  from  most  contemporary  reports,  was  hardly  of 
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the  sort  to  illuminate  even  his  own  music.  Joachim,  Schumann's  loyal 
friend,  has  told  several  instances  of  his  incapacity  to  more  than  beat 
the  measure.  He  had  an  altercation  with  a  drummer,  at  a  rehearsal  of 
his  concerto,  and  when  the  drummer  resented  his  reproach  about  a 
mistake  in  the  count,  he  was  angry,  and  said:  "That  is  impertinent." 
This  was  the  usual  end  of  any  attempt  to  straighten  out  a  difficulty. 
Once  when  he  could  not  manage  the  entrance  of  the  horns  at  the 
proper  place,  he  turned  around  helplessly  to  Joachim  at  the  first  desk 
and  said,  "They  don't  come  in!"  Opening  the  score  of  one  of  his  own 
symphonies,  he  stood  with  baton  raised,  not  knowing  how  to  start  the 
orchestra.  Joachim,  who  was  concert  master,  gave  the  proper  signal  to 
the  players,  and  Schumann  followed  on  with  a  smile  of  relief. 

In  creative  matters  at  least,  Schumann  knew  his  own  mind,  and  kept 
to  his  steadfast  purpose.  When  he  made  a  youthful  attempt  at  a  con- 
certo in  1839,  he  wrote  to  Clara:  "My  concerto  is  a  compromise  between 
a  symphony,  a  concerto,  and  a  huge  sonata.  I  see  I  cannot  write  a 
concerto  for  the  virtuosos  —  I  must  plan  something  else."  Schumann 
never  abandoned  this  early  concept  of  what  a  concerto  should  be. 
Clara  learned  much  from  him,  and  her  first  lesson  was  that  she  must 
not  expect  from  her  husband  piano  music  "for  virtuosos."  Even  in 
their  early  friendship,  shallow  display  pieces  of  the  period  had  a  grudg- 
ing place  upon  her  programs,  and  at  length  gave  way  altogether  to 
such  composers  as  Bach,  Beethoven,  Chopin,  and  of  course  Schumann. 
Just  before  Robert  completed  his  concerto  she  began  to  study  a  con- 
certo of  Henselt.  While  she  might  have  taken  it  up  eagerly  a  few  years 
earlier,  she  now  found  it  a  sterile  attempt  at  "brilliance"  which  suc- 
ceeded only  in  being  "laborious,  far-fetched,  and  patched  together." 
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She  also  wrote,  "There  is  not  a  single  beautiful,  fresh  motive  in  it," 
missing  qualities  her  husband  had  trained  her  to  look  for,  and  with 
which  his  genius  abundantly  provided  her. 

Schumann  was  indeed  true  to  his  best  style  in  this  concerto,  taking 
themes  of  flowing  lyricism,  playing  them  naturally,  with  spontaneous 
resource  in  detail,  rather  than  with  any  pretentious  development.  The 
piano  part  in  the  first  movement,  save  for  such  mild  flourishes  as  in 
the  opening  bars,  goes  its  way  with  a  straightforward  and  becoming 
simplicity.  When  the  melody  is  given  to  wood  wind  or  string  voices, 
the  pianist  provides  arpeggio  figures,  modest  and  unassuming,  but 
sparkling  with  variety.  The  cadenza,  which  the  composer  was  careful 
to  provide,  is  in  his  best  pianistic  vein,  making  no  attempt  to  dazzle. 

A  true  slow  movement  would  have  been  out  of  place  after  the 
moderate  tempo  and  andante  section  of  the  first  movement.  The  brief 
intermezzo  (andantino  grazioso)  with  its  light  staccato  opening  and  its 
charming  second  theme  inseparably  associated  with  the  'cellos  that  sing 
it,  leads  directly  into  the  final  rondo  (allegro  vivace),  whose  brilliance 
is  joyous  and  exuberant,  without  a  trace  of  hard  glitter. 

The  first  movement,  having  been  composed  as  an  independent  fan- 
tasia, does  not  have  the  formal  lines  of  a  regular  first  movement  of  a 
classical  concerto,  as  Professor  Donald  Francis  Tovey  has  pointed  out 
in  his  "Essays  in  Musical  Analysis": 

"The  orchestra  makes  no  attempt  to  muster  its  forces  for  its  own  full 
connected  statement  of  the  themes.  At  the  climaxes  it  bursts  out  with 
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a  short  triumphant  passage  in  the  manner  of  a  ritornello;  but  for  the 
most  part  it  behaves  very  much  as  the  strings  behave  in  Schumann's 
quintet:  though  it  has  far  more  colour,  and  is,  for  all  its  reticence, 
much  above  Schumann's  normal  achievement  in  its  purity  and  bright- 
ness of  tone. 

"The  energetic  introductory  figure  which  leads  to  the  first  theme  is 
to  be  used  once  in  the  development.  After  the  pianoforte  has  answered 
the  plaintive  cantabile  theme  [oboe],  the  second  subject  [clarinet]  is 
made  of  a  broad  stream  of  impulsive  melody  derived  from  the  [oboe 
theme].  There  is  a  dramatic  change  of  key  to  A-flat,  in  which  remote 
region  a  pianoforte  gives  out  an  altogether  new  version  of  the  first 
theme  in  slow  6-4  time,  in  the  tenderest  of  dialogues  with  the  orchestra. 
When  this  comes  to  its  natural  close,  the  pianoforte  breaks  abruptly 
into  the  original  figure  and  tempo,  and  then  proceeds  to  work  up  the 
oboe  figure  in  an  impassioned  stream  of  melody  joined  by  more  and 
more  of  the  orchestra,  and  driving  irresistibly  through  a  wide  range  of 
key  until  at  last  it  resigns  itself  in  a  solemn  close  into  the  main  theme 
in  the  home  tonic. 

"From  this  point  the  recapitulation  follows  its  normal  course  until 
the  point  where  the  orchestra  is  to  break  in  with  its  ritornello.  But 
here  the  pianoforte  goes  on  playing  through  it,  and  soon  breaks  its  way 
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into  an  unaccompanied  cadenza.  A  triumphantly  paradoxical  feature 
of  this  very  happy  outburst  of  apparently  extempore  eloquence  is  that 
its  themes  happen  to  be  entirely  new  until,  at  last,  the  oboe  figure 
appears  below  a  long  trill.  Then  the  threads,  new  and  old,  are  gathered 
together,  and  the  orchestra  re-enters  with  this  figure  marching  at  the 
double,  in  2-4  time.  Much  passion  lies  suppressed  in  the  gallant  spirit 
of  this  march,  which  approaches,  make  its  climax,  and  recedes  into 
romantic  distance,  until  at  last  it  flashes  out  in  an  abrupt  end. 

"Whatever  Schumann  may  have  felt  about  this  fantasia  in  1841,  his 
instinct  was  true  when  in  1845  he  recognized  that  it  was  only  the  first 
movement  of  a  larger  work.  The  slow  movement  is  of  the  very  centre 
of  Schumann's  most  intimate  and  tender  vein;  childlike  in  its  gently 
playful  opening,  while  in  its  sustained,  swinging  second  theme  it  attains 
a  beauty  and  depth  quite  transcendent  of  any  mere  prettiness,  though 
the  whole  concerto,  like  all  Schumann's  deepest  music,  is  recklessly 
pretty. 

"Nothing  can  be  more  romantic  than  the  coda  in  which  the  familiar 
principal  figure  of  the  first  movement  reappears  and  leads  dramatically 
into  the  finale,  a  glorious  movement  [with  its  six  or  seven  important 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day  —  every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work  — new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 
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themes].  Never  has  a  long  and  voluble  peroration  been  more  masterly 
in  its  proportions  and  more  perfectly  in  character  with  the  great  whole 
which  it  crowns  with  so  light  a  touch.  Every  note  inspires  affection, 
and  only  an  inattentive  critic  can  suspect  the  existence  of  weaknesses 
to  condone.  Fashion  and  musical  party-politics  have  tried  to  play 
many  games  with  Schumann's  reputation,  but  works  like  this  remain 
irresistible." 
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(Continued  from  page  964) 

been  considered  eligible,  will  be  de- 
posited in  six  major  libraries  of  the 
country  for  study.  Two  of  the  works 
will  be  selected  by  a  board  of  judges 
for  commercial  recording.  The  Sym- 
phony of  Chorales  by  Lukas  Foss  and 
the  Fourth  Symphony  by  Alexander 
Tcherepnin,  performed  earlier  this  sea- 
son by  the  Boston  Symphony  Orchestra, 
are  likewise  eligible.  Last  season  when 
the  project  was  instituted,  Alexei 
Haieff's  Symphony  No.  2  and  Easley 
Blackwood's  First  Symphony,  performed 
by  this  Orchestra,  were  the  winning 
scores.  They  are  accordingly  being 
pressed  and  will  be  publicly  released  by 
RCA  Victor. 

The  American  International  Music 
Fund  is  an  affiliate  of  the  International 
Music  Fund,  founded  ten  years  earlier 
by  Serge  Koussevitzky.  On  August  3, 
1948,  during  the  Berkshire  Festival,  the 
first  special  concert  under  the  title, 
"Tanglewood  on  Parade"  was  conducted 
by  Dr.  Koussevitzky,  and  funds  raised 
on  that  occasion  were  channeled  through 
UNESCO  to  composers  in  European 
countries. 

In  the  present  season  the  new  project 
is  being  further  pursued  through  an 
additional  grant  of  $27,000  from  the 
Rockefeller  Foundation.  A  large  num- 
ber of  orchestras  have  accordingly 
scheduled  performances  of  new  works, 
and  nineteen  of  these  orchestras  have 
scheduled  music  eligible  to  be  taped. 
The  eligible  scores  will  be  submitted 
to  the  jury,  which  consists  of  three 
musicians:  Carlos  Chavez,  Alfred 
Frankenstein  and  Douglas  Moore. 
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TT7E  were  church,  not  chapel,  but  when  I  was  seven  my  mother  got 
*  *  so  worried  about  my  Welsh  that  she  sent  me  to  Carmel  (Calvin- 
istic  Methodist)  Sunday  School  to  improve  it,  and  hoped  the  dogma 
would  not  take. 

It  was  a  good  idea,  only  so  many  other  Welsh  parents  of  English- 
speaking  children  in  our  town  had  had  it,  too,  that  Carmel  Sunday 
School  was  conducted  almost  wholly  in  English,  except  that  we  sang 
the  hymns  in  Welsh,  phonetically,  without  understanding  many  of  the 
words.  It  never  occurred  to  me  to  tell  my  mother,  so  she  went  on 
thinking  I  was  naturally  slow  to  learn.  But  the  other  part  worked  out 
all  right,  because  the  dogma  did  not  take. 

Actually,  the  only  lesson  I  can  remember  from  all  the  years  I  was 
there  was  when  Mr.  Evans,  the  new  minister,  came  in  from  the  chapel 
to  talk  to  the  top  class  and  asked  us  if  we  thought  Abraham  started 
sacrificing  Isaac  because  it  was  what  God  really  wanted,  or  because  of 
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the  conception  he  had  of  God.  It  was  my  first  experience  of  Higher 
Criticism,  and  I  pleased  Mr.  Evans  very  much  by  saying  it  was  because 
of  Abraham's  conception  of  God  when  all  the  others  said  it  was  what 
God  really  wanted.   I  would  not  stand  by  that  now. 

Band  of  Hope  was  on  Thursdays,  and  it  was  years  after  I  left  Carmel 
Sunday  School  before  I  learned  that  it  had  anything  to  do  with  total 
abstinence.  We  used  to  sing  our  ordinary  Sunday  hymns  and  then 
have  a  mixed  bill  of  songs  and  recitations.  Perhaps  the  temperance 
talks  were  on  the  nights  I  was  not  there,  because  I  only  went  to  Band 
of  Hope  during  the  few  weeks  when  we  were  practising  for  the  event 
that  was  the  crown  of  Carmel's  year,  the  annual  eisteddfod  with  bags. 

The  bags  were  to  hold  the  prize-money  —  sixpences,  shillings,  florins, 
exceptionally  half-crowns  —  but  for  the  girls,  at  least,  the  bags  were 
the  prizes.  They  were  made  of  satin  and  taffeta  and  velvet  in  colours 
out  of  the  Arabian  Nights,  and  hung  round  your  neck  by  loops  of 
ribbon. 

What  I  wanted  above  all  things  was  to  win  the  prize  for  solo  singing, 
but  no  child  of  Carmel  Sunday  School  could  hope  to  do  that  while 
Olwen  was  there.  Olwen  was  a  prima  donna.  She  had  a  sky-blue 
taffeta  dress  with  flounces,  and  golden  hair  done  in  candle  curls,  and 
a  platform  manner,  and  a  temperament  not  unlike  Callas. 

I  was  dark  and  my  mother  made  me  wear  my  brown  velvet  going-out- 
to-tea  dress  because  the  eisteddfod  was  not  a  suitable  occasion  for  a 
party  one.  I  was  beaten  before  I  opened  my  mouth. 

The  last  year  I  went  in  for  the  solo  under  twelve  there  were  five  of 
us  besides  Olwen,  and  a  new  adjudicator,  a  young  man  from  the 
university,  they  said,  instead  of  Mr.  Aymor,  the  organist  of  a  big 
chapel  at  the  other  end  of  the  town,  who  usually  came.  The  test  piece 
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was  a  hymn  about  being  Zion's  Little  Soldiers,  and  when  Olwen  sang 
it,  wagging  her  head  and  swinging  her  hips  to  the  rhythm  till  her  curls 
bobbed  and  her  taffeta  frills  bounced,  you  could  see  both  battalions 
of  the  Welsh  Guards  marching  across  the  platform.  Betty  and  Connie 
had  not  got  voices  at  all,  and  Glyn,  who  had  a  nice  one,  was  so  nervous 
that  he  sang  sharp,  and  Megan  forgot  the  words  and  broke  down. 

The  adjudicator  got  over  Betty  and  Connie  pretty  quickly,  and  was 
kind  to  Megan  and  told  Glyn  he  would  do  well  when  he  had  more 
confidence.  Then  everybody  sat  back  to  hear  what  he  had  to  say  about 
Carmel's  Little  Nightingale,  as  Mr.  Aymour  had  called  Olwen  the 
year  before. 

Nightingales  are  not  everybody's  meat,  of  course,  but  it  is  hard  to 
believe  when  you  have  been  brought  up  on  their  tereu  and  jug-jugging. 
Carmel  could  not  believe  it;  you  could  have  put  out  your  hand  and 
touched  the  audience's  incredulity  as  the  young  man  from  the  univer- 
sity talked  about  Olwen.  A  big  voice  for  a  child,  of  course,  but  her 
teacher  must  be  careful  about  that  tremolo.  And  the  intonation  was 
very  insecure,  without  the  excuse  of  nerves,  like  Glyn.  If  anything, 
this  competitor  had  too  much  confidence.  It  was  a  pity  that  a  child 
who  was  not  without  promise  should  have  so  many  affected  mannerisms. 

"Not  without  promise"  was  worse  than  all  the  rest.  We  could  not 
look  at  Olwen,  we  could  scarcely  look  at  each  other.  It  felt  as  if  the 
natural  order  had  been  turned  upside  down,  and  at  first  I  hardly  heard 
what  the  adjudicator  was  saying  about  the  one  remaining  competitor. 
No  good  pretending,  of  course,  that  this  was  a  big  voice,  but  it  was  a 
pleasant  little  one  as  far  as  it  went.  It  had  gone,  moreover,  in  tune, 
and  it  had  seemed  to  know  what  it  was  singing  about.  Its  owner  was 
more  concerned  with  keeping  time  than  with  wooing  the  audience. 
In  the  refrain,  for  instance,  there  was  a  recurring  dotted  crotchet. 
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That  dotted  crotchet  was  important,  and  only  the  little  girl  in  the 
brown  velvet  dress  had  given  it  its  full  value  each  time. 

The  bag  was  exquisite,  blue  satin  on  one  side,  white  satin  on  the 
other,  with  tiny  rosebuds  and  forget-me-nots  stitched  round  the  throat. 
There  was  half  a  crown  inside.  It  was  the  price  of  shame.  Who  wanted 
to  win  a  solo  singing  prize,  not  for  having  a  voice,  but  for  sitting  on 
a  dotted  crotchet  longer  than  anybody  else?  I  had  read  about  Pyrrhic 
victories.   Now  I  understood  what  they  were. 
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THE  PARABLES 

By  Bohuslav  Martinu 

Born  in  Policka,  East  Bohemia,  December  8,  1890 


The  score,  according  to  a  notation  on  the  manuscript,  was  completed  at  Schonen- 
berg  Pratteln,  February  9,  1958.  The  first  movement  bears  the  date,  Rome,  July  1, 
1957;  and  the  second  movement,  Rome,  July  21,  1957. 

The  following  orchestra  is  required:  3  flutes,  3  clarinets,  3  oboes,  3  bassoons  and 
contra-bassoon,  4  horns,  2  trumpets,  3  trombones  and  tuba,  timpani,  bass  drum  and 
cymbals,  triangle,  small  drum,  military  and  snare  drums,  tam-tam,  xylophone,  harp, 
and  strings. 

The  Parables  are  dedicated  to  Charles  Munch. 

npHE  "Parables"  consist  of  a  paragraph  at  the  head  of  each  movement, 
■*■  evidently  intended  as  a  sort  of  motto.  The  first  two  are  taken 
from  the  posthumous  work  by  Antoine  de  Saint-ExupeVy,  Citadelle: 
the  parable  of  a  sculpture  and  the  parable  of  a  garden.  The  third  is 
the  parable  of  a  labyrinth,  and  is  taken  from  Le  Voyage  de  Thesee 
by  Georges  Neveux  (Neveux  is  the  French  playwright  from  whose 
play,  Juliette,  Martinu  found  the  text  for  his  opera  of  that  name). 

The  Parable  of  a  Sculpture 

And  the  sculptor  fixed  the  likeness  of  a  face  in  clay.  And  you  walked  by  and 
passed  before  his  work  and  you  glanced  at  the  face  and  then  walked  on  your  way. 
And  then  it  happened  that  you  were  not  quite  the  same.  Slightly  changed,  but 
changed,  turned  and  inclined  in  a  new  direction,  only  for  a  while  perhaps,  but 
still  for  a  while. 
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A  man  thus  experienced  an  indefinable  impulse:  he  lightly  fingered  the  clay. 
He  placed  it  in  your  path.  And  you  were  caught  with  this  same  indefinable  impulse. 
And  it  would  not  be  otherwise  if  a  hundred  thousand  years  had  intervened  between 
his  gesture  and  your  passing. 

The  Parable  of  a  Garden 

And  when  I  am  in  the  garden,  which  with  its  fragrance  is  my  own  domain,  I  sit 
on  a  bench.  I  contemplate.  The  leaves  are  falling  and  the  flowers  fading.  I  sense 
both  death  and  new  life.  But  no  oppression.  I  am  all  vigilance,  as  on  the  high  sea. 
Not  patience,  for  there  is  no  question  of  an  end  but  the  pleasure  of  change.  We  go, 
my  garden  and  I,  from  the  flower  to  the  fruit.  But  then  on  to  the  seed.  And  from 
the  seed  toward  the  flowering  of  the  year  to  follow. 

The  Parable  of  a  Labyrinth 

Theseus:  Who  are  you? 

The  Man:  The  town  crier.  It  is  I  who  announce  marriages  and  deaths.  You  are 
already  in  the  labyrinth. 

Theseus:  Who  are  you? 

Young  Girl:  I  am  called  Ariadne.  What  are  you  called? 


Behold  Theseus,  the  man  who  had  to  vanquish  the  Minotaur.   Behold  him  van- 
quished by  a  woman. 


It  is  a  fact,  but  no  cause  for  romanticizing,  that  Martinu  was  born 
in  a  belfry.  He  could  hardly  have  gazed  upon  the  little  community  of 
Policka  (near  the  Moravian  border)  as  a  speculative  philosopher  in 
an  ivory  tower.  His  father  was  the  town  bell-ringer  as  well  as  a  simple 
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shoemaker  and  a  kindly  parent,  and  dwelt  with  his  wife  and  four  chil- 
dren in  an  apartment  in  the  five-spired  church.  Bohuslav,  the  youngest, 
studied  and  became  proficient  upon  the  violin,  tried  to  compose  (with 
little  guidance),  and  developed  his  lifelong  fondness  for  reading  and 
for  the  theatre.  At  sixteen  he  was  sent  to  Prague,  where  he  attended 
the  Conservatory  and  later  the  Organ  School.  It  soon  became  apparent 
that  he  would  become  neither  a  great  violinist  nor  a  great  scholar. 
He  found  music  in  his  own  way,  and  not  by  the  book.  He  nevertheless 
obtained  a  place  among  the  second  violins  of  the  Czech  Philharmonic 
Orchestra.  Since  both  the  Orchestra  and  the  National  Opera  were 
ambitious  as  to  repertory,  he  soon  became  acquainted  with  the  great 
musical  currents,  new  and  old. 

In  1915  he  returned  to  Policka  where  he  could  manage  to  avoid 
being  drafted  into  the  Austrian  Army.  There  he  taught,  learned  to 
play  the  piano,  and  composed.  In  1920,  he  returned  to  his  place  in 
the  Czech  Philharmonic  in  Prague,  composed  music  which  was  per- 
formed, and  became  interested  in  the  music  of  Debussy,  Ravel,  Dukas 
or  Roussel  against  a  prevailing  adherence  there  to  German  ways.  In 
1923,  he  went  to  Paris  to  study  with  Albert  Roussel,  who  became  his 
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closest  friend.  He  lived  in  Paris  for  seventeen  years.  His  tastes  were 
moderate  and  orderly;  he  had  little  sympathy  with  the  "Groupe  des 
Six,"  with  the  exception  of  Honegger.  Many  of  his  works  (notably 
Vanishing  Midnight,  Half-Time,  the  first  Piano  Concerto  and  String 
Quartet,  the  opera  The  Soldier  and  the  Dancer,  the  ballets  Istar,  Who 
Is  the  Most  Powerful  in  the  World?  and  Revolt)  were  performed  in 
Prague  or  Brno  by  1928.  Paris  heard  several  of  his  ballets  and  chamber 
works  in  these  years.  Serge  Koussevitzky  in  Boston  introduced  La 
Bagarre  in  1927,  La  Rhapsodie  ("La  Symphonie")  in  1928,  and  the 
Concerto  with  String  Quartet  in  1932.  Martinu  thus  became  a  con- 
spicuous figure  in  contemporary  music.  In  the  early  thirties  he  gave 
more  attention  to  chamber  music  and  music  for  chamber  orchestra. 
Mrs.  Elizabeth  Sprague  Coolidge  commissioned  the  String  Quintet 
(1927)  and  the  String  Sextet  (1932).  The  Concerto  for  String  Quartet 
with  Orchestra  was  the  first  of  several  scores  in  the  concerto  grosso 
form.  His  principal  operas  were  The  Miracle  of  Our  Lady  (1933)  and 
Juliette  (1936-37),  first  performed  in  Brno  and  Prague  respectively. 

When  France  was  invaded  in  May,  1940,  Martinu,  with  his  wife, 
Charlotte  Ouennehen,  whom  he  had  married  in  1931,  fled  Paris,  for 
his  record  as  an  active  nationalist  in  Prague  would  have  caused  his 
arrest  by  the  Nazi  troops.  The  two  managed  to  board  a  train,  leaving 
behind  all  their  possessions,  including  the  composer's  manuscripts, 
many  of  which  were  put  into  a  suitcase  and  lost  in  the  confusion. 
Charles  Munch,  who  had  conducted  the  composer's  Cello  Concerto 
in  Paris  and  otherwise  befriended  him,  found  shelter  for  the  couple 
in  Rancon,  near  Limoges.  They  made  their  way  to  Aix-en-Provence 
and  Marseilles,  and  after  many  delays  succeeded  with  friendly  help  in 
obtaining  passage  on  the  steamship  Exeter  from  Lisbon  on  March  21, 
1941,  and  were  met  by  musical  friends  in  New  York  ten  days  later. 
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They  were  received  in  Pleasantville,  Edgartown  (Martha's  Vineyard) 
and  Jamaica,  Long  Island,  and  by  the  end  of  the  year  Martinu  had 
composed  the  Concerto  da  camera  for  solo  violin  (for  Paul  Sacher  in 
Basel)  and  revised  other  works. 

The  strange  fate  of  the  Concerto  Grosso  is  characteristic  of  a  com- 
poser subjected  to  the  hazards  of  war.  When  it  had  its  first  performance 
by  the  Boston  Symphony  Orchestra  on  November  14,  1941,  from  the 
manuscript,  the  composer  told  this  story: 

"The  work  has  had  a  singular  destiny.  Written  in  Paris,  in  1937,  it 
was  to  have  been  published  by  the  'Universal  Edition'  in  Vienna,  and 
its  first  performance  was  set  for  the  season  of  1938  in  Paris.  Then 
came  the  'Anschluss,'  and  I  was  without  news  of  the  score;  the  premiere 
was  prevented  by  the  impossibility  of  receiving  the  orchestral  parts  and 
the  manuscript.  A  year  afterwards,  events  prevented  the  'second' 
premiere,  this  time  at  Prague,  where  from  that  time  my  works  have 
been  banned  from  the  repertoire.*  At  last  I  expected  a  real  premiere 
in  Paris  in  the  month  of  May,  1940,  under  the  direction  of  Charles 
Munch.  I  received  my  manuscript  after  many  difficulties,  and  after  it 
had  undergone  some  highly  involved  wanderings.  Everything  was 
ready,  the  hall  hired,  but  events  in  France  did  not  permit  it  to  be 
heard.  The  whole  thing  was  called  off,  and  the  manuscript  was  lost 
during  my  retreat  from  Paris. 

"By  a  lucky  chance,  the  Czecho-Slovak  conductor  George  Szell  had 
rescued  a  copy  of  the  work  from  Prague,  just  in  time.  I  had  no  idea 
of  the  existence  of  a  copy,  and  it  was  a  happy  surprise  to  learn  of  it  on 
my  arrival  in  America." 

*  This  statement  applies  to  the  war. 
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Dr.  Koussevitzky  ordered  an  orchestral  work  for  the  Koussevitzky 
Music  Foundation,  and  likewise  invited  Martinu  to  be  the  guest  com- 
poser on  the  faculty  of  the  Berkshire  Music  Center  for  the  summer  of 
1942.  The  result  of  the  commission  was  the  First  Symphony,  com- 
pleted in  the  same  summer,  and  introduced  November  13,  1942.  Three 
more  symphonies  were  to  follow  in  the  American  years.  The  Violin 
Concerto,  written  for  Mischa  Elman,  was  likewise  introduced  at  the 
Boston  Symphony  concerts  (December  31,  1943).  The  Concerto  for 
Two  Pianos  and  Orchestra  was  introduced  by  the  Philadelphia  Orches- 
tra on  November  5,  1943  and  was  performed  by  the  Boston  Symphony 
Orchestra  in  1944.  Charles  Munch  introduced  the  Third  Piano  Con- 
certo to  Boston  on  October  13,  1950  (with  Firkusny  as  soloist).  The 
Fantaisies  Symphoniques  (really  the  Sixth  Symphony)  was  composed 
for  Dr.  Munch,  first  performed  as  a  part  of  this  Orchestra's  Seventy- 
fifth  Anniversary,  and  likewise  carried  to  Munich  and  Paris  during 
the  European  tour  of  1956.  The  Mass  for  the  Field  of  Honor,  per- 
formed at  the  Berkshire  Festival  in  1956,  completes  the  list  to  date  of 
Martinu's  music  at  the  concerts  of  this  Orchestra. 


feaSs  ii 


SARA  FREDERICKS)^ 

synohomous  with  I    f 

elegance   in  fashion  i  X 

shows  a  brilliant  collection 

} 
for  resort  and  spring  wear. 

Juki*.    TkeAe^icj^r 

BOSTON   'PALM  BEACH 


STEREO/HIGH  FIDELITY  NOTE: 
This  is  the 

World's  Finest  Record  Changer  I 


Engineered  and  wired  for 
Stereophonic  fc  Monaural  records 

•quiet,  professional  performance 

'  non-resonant  aluminum  tone  arm 

correct  tracking  at  lightest  proper  weight 

•  foolproof  pusher  platform, 

•  manual  ancT.aufomatic  operation 

•  economical— far  less  than  turntable  plus  arm 

Models  $32.50  to  $89.00 

Available  in  Boston  at: 

Audionics  Company,  Inc.,  1348  Boylston  Street 
DeMambro  Radio  Supply  Co.,  1095  Corawlth.  Ave. 
Lafayette  Radio,  110  Federal  Street 
The  Listening  Post  Inc.,  161  Newbury  Street 
Radio  Shack  Corporation,  730  Comwlth.  Are. 
and  other  high  fidelity  dealers. 


A  quality  endorsed  component  o!  British  Industries  Corp.  (BIO 
GARRARD  •  LEAK  •  WHARFEDALE  •  RJ  •  RIVER  EDGE 


[  1008  ] 


II 


Mahler:  Symphony  No.  1  in  D 
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Shostakovich:  Symphony  No.  6, 
Op.  54— Sir  Adrian  Boult,  the 
London  Philharmonic  Orch. 
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Shostakovich:  Symphony  No.  5 
in  D  Major,  Op.  47.  Leopold 
Stokowski,  the  Stadium  Sym- 
phony Orchestra  of  New  York. 
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Tchaikovsky:  Francesca  da  Ri- 
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THE   "COSMOPOLITAN"   MARTINU 


A  >Tartinu  is  often  called  a  "cosmopolitan"  artist.  Certainly  circum- 
-*•*-*■  stances  have  tended  to  make  him  one.  Born  in  a  small  rural 
community  near  the  borders  of  historical  Moravia,  he  went  to  Prague 
to  complete  his  musical  studies  at  the  Conservatory.  There  he  came 
into  contact  with  the  music  of  the  world  at  large.  Debussyan  impres- 
sionism in  particular  drew  him  to  Paris,  which  he  made  his  home  from 
1923.  When  the  War  descended,  he  found  his  way,  under  difficulty, 
to  America,  where  he  has  lived  until  his  recent  return  to  Europe.  He 
has  therefore  made  his  home  and  established  close  associations  in 
three  parts  of  the  world. 

If  the  considerable  amount  of  music  he  has  written  in  each  country 
were  a  direct  reflection  of  his  surroundings  (this,  of  course,  never 
happens),  he  would  indeed  be  a  cosmopolitan  artist.  Czech  writers 
have  recognized  his  music  as  fundamentally  in  their  racial  tradition; 
Parisians  have  pointed  out  his  distinctly  French  taste;  critics  here  have 
looked  for  a  sense  of  "liberation"  in  his  music  in  America  since  1941. 


d.  w.  DUNN  CO. 


oUNn 


Est.  1896 
BOSTON 

World-wide  Service 


"The  Man  Who 

Cares,  Prepares" 

EXBcunva  officbs 

20  EILBY  STREET,  BOSTON 

Richmond  2-8890 


Since 


1832 


J.S.Watertwan  £  Sons 


FUNERAL    SERVICE 


[ 1010] 


If  there  is  at  least  a  small  amount  of  truth  in  each  claim,  it  is  certainly 
true  that  his  growth  has  been  cumulative  rather  than  transitional.  His 
early  ballets,  such  as  Spalicek,  and  his  songs  as  recently  as  1943,  are 
thoroughly  in  the  style  of  Czech  musical  folklore.  His  sense  of  form 
and  color,  the  immaculate  detail  which  is  basic  in  his  music,  has 
helped  him  to  find  congenial  companionship  in  France,  and  remained 
a  part  of  his  style  when,  in  the  United  States,  he  was  induced  to  diver- 
sify his  art  and  to  expand  into  the  larger  orchestral  forms.  Meanwhile 
he  has  always  kept  his  fondness  for  chamber  combinations,  particularly 
the  combination  of  a  small  orchestra  with  a  solo  part  or  a  concertante 
group.  He  has  never  forfeited  his  earlier  loves,  his  passion  for  every 
aspect  of  the  stage,  expressed  in  many  ballets  and  operas,  and  if  he  has 
not  set  English  opera  texts  to  match  his  Czech  and  French  ones,  the 
reason  has  been  partly  circumstance,  partly  his  only  recent  familiarity 
with  the  English  language. 

When  a  Central  European  critic,  Andreas  Liess,  labelled  him  as  "a 
neo-classicist  of  the  purest  water"  he  failed  to  make  a  point,  partly 
because  a  neo-classicist  of  "reinste  Wasser"  does  not  really  exist,  but 
mostly  because  Martinu  would  be  one  of  the  last  to  be  pinned  with 
such  a  tag.  His  explorations  in  formal  structure,  harmonic  color, 
counterpoint,  free  fantasy,  are  too  diverse,   too  individual  and  too 
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much  a  part  of  his  own  musical  nature  to  be  tied  up  with  any  past. 
His  study  of  the  music  of  former  periods,  the  early  contrapuntists  in 
particular,  has  become,  like  the  "influence"  of  Debussy  or  Stravinsky, 
a  natural  part  of  his  musical  growth.  He  once  described  the  principal 
functions  of  the  composer  at  work  as  "selection"  and  "organization," 
and  although  he  may  have  intended  "selection"  in  the  more  personal 
and  self-sufficient  sense  of  actual  composition,  it  still  applies  to  any 
composer's  awareness  of  the  music  (new  and  old)  which  surrounds  him 
and  becomes,  even  for  an  "original,"  his  point  of  departure.  Since 
selection  means  personal  taste,  it  applies  to  the  absorption  involved 
in  a  congenial  style  as  well  as  to  its  personal  application.  Martinu,  in 
justifying  his  first  large  scale  orchestral  work,  the  First  Symphony, 
asserted  his  "deepest  convictions"  in  "the  essential  nobility  of  thoughts 
and  things  which1  are  quite  simple  and  which,  not  explained  in  high- 
sounding  words  and  abstruse  phrases,  still  hold  an  ethical  and  human 
significance."  He  could  not  "espouse  sentiments  of  grandeur  and 
tragedy"  which  were  the  legitimate  expression  of  such  a  day  as  that 
of  Beethoven's  Ninth  Symphony,  but  which  in  our  time  would  mean 
"falsification."  This  is  the  statement  of  a  modest  man  and  a  moderate 
artist  —  an  artist,  too,  of  genuine  self-realization.  Selection  and  organi- 
zation are  his  guides  in  putting  upon  paper  music  which  is  a  deep 
and  unfailing  impulse  of  his  nature. 

Martinu  has  never  been  an  imitator.   He  began  making  music  even 
as  a  boy,  before  he  had  learned  how.   He  learned  by  dwelling  in  tones 
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and  not  by  listening  to  rules,  nor  did  schooling  much  help  him.  Com- 
posing has  been  through  his  adult  years  a  continuous  necessity.  He 
has  written  a  large  number  of  works  not  because  commissions  have 
come  readily  while  he  has  been  pressed  for  a  bare  livelihood,  but 
because  he  cannot  be  content  in  a  state  of  musical  inanition.  When 
for  almost  a  year  he  was  a  fugitive  in  unoccupied  France,  homeless 
and  more  often  than  not  penniless,  he  still  wrote  a  succession  of  scores, 
through  every  discomfort. 

It  is  usually  footless  to  probe  into  the  wherefores  of  a  composer,  yet 
Ernest  Ansermet  caught  something  of  the  essential  Martinu  when  he 
wrote  in  the  program  notes  of  his  Orchestre  de  la  Suisse  Romande 
(November  22,  1943): 

"His  music  is  less  than  most  enveloped  by  esthetic  preventions  in 
that  it  is  based  on  spirit  and  truth.  What  is  striking  with  Martinu  is 
the  fact  that  it  is  impossible  to  characterize  in  one  word,  as  it  may  be 
in  the  case  of  other  composers,  his  melody,  which  does  not  represent 
anything  out  of  the  ordinary,  his  harmony,  whose  tonal  conduct  is 
courageous  and  complicated  but  which  follows  the  consecrated  path, 
or  his  procedure  of  style.  There  is,  however,  one  factor  which  imposes 
itself,  namely  the  expressive  character  of  his  work,  which  thus  is  in 
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agreement  with  the  most  constant  tradition  of  our  art  and  which 
Martinu  attains  through  media  of  his  very  own.  There  are  only  a 
few  composers  who  have  realized  their  'mot  d'ordre'  as  return  to  pure 
music,  in  so  fortunate  a  manner  as  his,  namely  that  his  composition 
is  fully  contained  in  the  musical  substance  in  which  he  is  working 
and  in  which  he  finds  a  medium  enabling  him  to  give  his  music  an 
ardent  life  of  sentiment  without  resorting  to  the  rhetoric  brought 
about  by  romanticism,  which  can  become  fatally  conventional." 

j.  N.  B. 
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Stop  &  Shop  Gourmet 
Quiz  for  Early  Comers 

1.  What  is  Oolong? 

a.  Oriental  spice  b.  Chinese  delicacy 

c.  tea  d.  fruit 

2.  How  would  you  describe  a  truffled 
sardine? 

a.    Sliced   b.    Flustered   c.    Flavorful 

d.  Boiled 

3.  How  many  different  kinds  of  cheese  are 
in  the  Stop  &  Shop  Dairy  Case? 

a.  176  b.  34  c.  86  d.  306 

4.  Who  are  the  greatest  users  of  olive  oil? 
a.  skin  divers  b.  good  cooks  c.  Popeye's 
pals  d.  sun  bathers 

ANSWERS: 

1)  c:  tea  2)  c:  flavorful  3)  a:  176  4):  good 
cooks 
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The  twenty-fifth  annual  meeting  of  the  Friends 
will  be  held  in  Symphony  Hall  on  Wednesday, 
March  18,  1959  at  four  o'clock.  Dr.  Munch  and 
the  Orchestra  will  play.  This  will  be  followed  by 
the  transaction  of  appropriate  business.  After  the 
business  meeting  tea  will  be  served.  All  Friends 
enrolled  by  March  14  are  cordially  invited  to  attend 
this  meeting. 

Henry  A.  Laughlin 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 
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"RAPSODIE  FLAMANDE,"  Op.  56 

By  Albert  Roussel 

Born  in  Turcoing  (Nord),  France,  April  5,  1869; 
died  in  Royan,  France,  August  23,  1937 


Completed  in  1936,  Roussel's  "Flemish  Rhapsody"  had  its  first  performance  on 
December  12  of  that  year  by  the  Philharmonic  Society  of  Brussels,  under  Erich 
Kleiber.  It  had  its  first  American  performance  at  the  Boston  Symphony  concerts  of 
April  23-24,  1937,  and  was  repeated  October  28-29,  1938. 

It  is  scored  for  2  flutes  and  piccolo,  2  oboes  and  English  horn,  2  clarinets  and 
bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets,  3  trombones  and 
tuba,  timpani,  triangle,  side  drum,  tambourine,  tam-tam,  cymbals,  bass  drum, 
small  drum,  harp  and  strings. 

The  "Rapsodie"  is  dedicated  to  Erich  Kleiber. 

A  lbert  Roussel  sketched  his  "Rapsodie"  in  the  year  1935,  and  com- 
-***  pleted  the  orchestration  at  Vasterival,  July  3,  1936,  according  to 
a  notation  on  the  printed  score.  Arthur  Hoer£e,  who  heard  a  subse- 
quent performance  in  Paris  by  Charles  Munch,  recognized  popular 
Flemish  themes  in  it.  "The  first  part  of  the  work,"  wrote  M.  Hoeree 
(in  La  Revue  Musicale,  February-March,  1937)  "sets  in  broad  grandeur 
the  themes  of  the  Siege  of  Bergen-op-Zoom.  The  discourse  becomes 
more  animated,  and  one  perceives  successively  the  'Song  of  the  Beggars,' 
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very  rhythmic,  'The  Spinner,'  the  truculent  'Kareltje,'  which  finds  its 
irony  in  trumpet  tones,  while  a  berceuse  in  the  strings  forms  an  oasis 
of  tenderness  before  the  peroration  in  which  the  themes  return  to 
provide  a  brilliant  conclusion. 

"Albert  Roussel  vindicates  of  his  own  accord  his  Flemish  origins,  for 
Tourcoing,  in  French  Flanders,  was  his  native  town.  The  'Rapsodie 
Flamande'  is  a  homage  to  the  race  which  won  the  battle  of  the  Golden 
Spurs,  a  homage  which  the  composer  had  wished  for  a  long  time  to  pay. 

"Albert  Roussel  has  refused  to  treat  such  a  subject  in  the  virtuoso 
manner,  for  he  is  the  very  antithesis  of  a  virtuoso.  He  possesses  that 
kind  of  honesty  which  forbids  circumventing  obstacles  by  trickery  of 
workmanship,  for  his  thoughts  are  of  a  higher  order.  This  directness 
has  provided  us  with  a  score  different  from  that  of  the  symphonies  with 
their  familiar  structures,  but  no  less  representative  of  the  personal 
style  of  the  composer.  Folk-lore  has  tempted  many  musicians,  and 
many  have  fallen  into  the  trap  of  sophisticated  harmonization  embel- 
lished with  chromaticism  as  support  for  a  simple  diatonic  song.  A 
musician  of  race,  Roussel  has  found  the  exact  tone  to  take  and  therein 
lies  the  charm  of  his  eloquent  'Rapsodie  Flamande/  not  un-French  in 
quality  —  and  this  is  no  disparagement." 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
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RCA  Victor  Records  released  since  April  1956 

Brandenburg  Concertos  (Complete)    LM-2182,  2198 


Beethoven 


Berlioz 

Bloch 
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Debussy 


Elgar 

Franck 

Ibert 

Khatchaturian 

Martinu 

Mendelssohn 

Mozart 

Piston 
Prokofieff 

Rachmaninoff 
Ravel 

Saint-Saens 
Tchaikovsky 


Wagner 


Walton 


Medea's  Dance  of  Vengeance 
Adagio  for  Strings 


LM-2197 
LM-2105 


Overtures  Leonore  Nos.  1,  2,  3;  "Fidelio"; 

"Coriolan"  LM-2015 

Symphony  No.  3,  "Eroica"  LM-2233 

Symphony  No.  6  LM-1997 

Violin  Concerto  (Heifetz)  LM-1992 

"L'Enfance  du  Christ"  LM-6053 

"Harold  in  Italy"  (Primrose)  LM-2228 

Schelomo  (Piatigorsky)  LM-2109 

Symphony  No.  1  LM-2097 

Symphony  No.  2;  "Tragic"  Overture  LM-1959 

Piano  Concerto  No.  1  (Graffman)  LM-2274 

"The  Martyrdom  of  St.  Sebastian"  LM-2030 

"LaMer"  LM-2111 

"Prelude  to  the  Afternoon  of  a  Faun"  LM-1984 

Introduction  and  Allegro  LM-2105 

Symphony  No.  1  in  D  minor  LM-2131 

"Escales"  (Ports  of  Call)  LM-2 1 1 1 

Violin  Concerto  (Kogan)  LM-1760 

"Fantaisies  Symphoniques"  LM-2083 
"Italian"  Symphony  and  "Reformation" 

Symphony  LM-2  221 
Clarinet  Concerto;  Clarinet  Quintet  (Good- 
man, Boston  Symphony  String  Quartet)  LM-2073 
Symphony  No.  6  LM-2083 
Romeo  and  Juliet,  Excerpts  LM-2 110 
Piano  Concerto  No.  2  (Henriot)  LM-2197 
Piano  Concerto  No.  3  (Janis)  LM-2237 
"Bolero,"  "La  Valse,"  "Rapsodie 

Espagnole"  LM-1984 

Havanaise  (Kogan-Monteux)  LM-1760 
"Francesca  da  Rimini";  "Romeo  and  Juliet" 

Overtures  LM-2  043 

Symphony  No.  4  LM-1953 

Symphony  No.  5  (Monteux)  LM-2239 

Serenade  for  Strings  LM-2105 
Overture  and  Bacchanale  from  "Tannhauser" 
Magic  Fire  Music  from  "Die  Walkiire" 
Siegfried's  Rhine  Journey  from  "Gotterdam- 

merung"  LM-2 119 
Excerpts,  "Tristan  and  Isolde"  and  "Gotter- 

dammerung"  (Eileen  Farrell)  LM-2  255 

Cello  Concerto  (Piatigorsky)  LM-2109 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


JHmSV 


Violins 
Richard  Burgin 
Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 

Einar  Hansen 
Joseph  Leibovici 

Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
William  Waterhouse 

William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 


Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 
Martin  Hoherman 
Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra- Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 

Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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THIS  BOOKLET. . . 

sets  forth  the  investment  policy,  and  describes 
the  investment  organization,  of  one  of  the 
nation's  first  trust  companies. 

Individual  investors  and  those  responsible  for  managing  the 
funds  of  foundations,  corporations,  educational  and  chari- 
table organizations  may  find  it  of  particular  interest.  For  a 
copy,  write  to— 

Boston  Safe  Deposit 
and  Trust  Company 

100  Franklin  Street,  Boston  6,  Mass. 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 

Next  week  the  Orchestra  will  give  concerts  in  Storrs,  New  London,  New  York, 
Philadelphia  and  Brooklyn.   The  next  regular  pair  of  concerts  will  take  place 

February  27  and  February  28. 


Seventeenth  Program 


FRIDAY  AFTERNOON,  February  27,  at  2:15  o'clock 


SATURDAY  EVENING,  February  28,  at  8:30  o'clock 


Berlioz Overture  to  "Benvenuto  Cellini,"  Op.  23 

Brahms Serenade  No.  1,  in  D  major,  Op.  11 

Allegro  molto 

Scherzo:   Allegro  non  troppo 

Minuets  I  and  II 

Rondo:   Allegro 

INTERMISSION 

Strauss Symphonia  Domestica,  Op.  53 


These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE   R.   NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.  commonwealth   6-3361 


500    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 


EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  i-6990 
FAirvicw  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 


PIANIST 


TEACHER 


Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with  members  of  Boston  Symphony  Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


(^.arleton    Schuster 

PIANO  TEACHER 

5  Fuller  St.,  Brookline    •     BE  2-2797 

Formerly  Montecito  School  for  Girls 

Santa  Barbara,  California 

Graduate  of  Boston  Conservatory 

of   Music.    Extensive   experience 

privately.  ,  Lessons  in  your  home. 


EDITH    STEARNS 

PIANIST 
Faculty  of  Boston  University 
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S  E  VE  N  T  Y- E  I  G  H  T  H     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical  and   descriptive   notes   by 
John  N.  Burk 

Copyright,  1959,  by  Boston  Symphony  Orchestra,  Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
CD.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY      HALL 


BOSTON       15 
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CAN  YOU 
DESCRIBE 
A  LIFE 

INSURANCE 
TRUST? 


§p 
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If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut' s  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call     The  Personal  Trust  Department 

The  Rational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 
Coming  Concerts 
James  Stagliano 


EXHIBITION 

Paintings  by  eight  artists  of  New 
England  constitute  the  exhibition  loaned 
by  the  Institute  of  Contemporary  Art, 
and  now  on  view  in  the  gallery. 

Anne  L.  Jenks,  the  Curatorial  Assist- 
ant of  the  Institute,  has  contributed  the 
following  comments  about  the  show. 

Donald  Stoltenberg  treats  the  urban 
scene  in  his  dramatic  shipyard  cranes, 
the  El  and  the  Boston  Opera  House. 
The  human  figure,  however,  is  the  sub- 
ject of  William  Bailey's  works  and  two 
of  Walter  Stein's  paintings.  The  spirit 
of  fantasy  prevails  in  the  canvases  of 
Jack  Wolfe  and  Robert  Hamilton,  and 
the  audience  is  asked  to  perceive  with 
acuteness  and  abandonment  the  artist's 
elusive  hints.  If  Gabor  Peterdi's  works 
appear — at  first — abstract,  sympathetic 
attention  to  the  titles  will  reveal  this 
artist's  keen  observation  of  nature. 
Although  more  abstract,  Albert  Alca- 
lay's  paintings  are  full  of  a  nostalgia 
that  has  recognizable  counterparts  in 
music  and  poetry.  Robert  Neuman  is 
perhaps  consistently  the  most  abstract 
artist  and,  as  such,  possibly  the  most 
demanding  artist  in  the  group.  Not- 
withstanding, one  may  observe  in  his 
very  late  work,  "Vista  de  la  Mar,"  a 
pronounced  suggestion  of  the  human 
figure. 

Although  the  works  were  chosen  with 
only  one  thought  in  mind — their  quality 
— it  is  interesting  to  observe  that  most 
of  these  paintings  carry  hints  of  very 
definite  subject  matter.  A  stimulating 
question  then  arises:  do  these  artists 
connected  with  the  New  England  scene 
represent  a  conservative  aspect  of  con- 
temporary art?  Or  are  they,  perhaps, 
not  more  radical  than  one  suspects — 
and  does  this  return  to  the  subject  not 


THE  TROUSSIAU  HOUSI  OP  IOSTON 


Jravetina 
cJLlaktli 


Our  kimono  of 
pure  silk  bro- 
cade with  its 
own  small  case 
to  match — the 
lightest  pair  of 
traveling  com- 
panions you 
can  have.  An 
import  from 
Hong  Kong.  In 
Poppy  Pink, 
Persian  Blue, 
Lacquer  Red,  Jade  Green, 
Peacock,  or  Seafoam.  Small, 
Medium,  or  Large.       $25.00 


416  BoylstonSt. 
Boston  16, 
KEnmore  6-6238 


54  Central  St. 
Wellesley 
CEdar  5-3430 
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We  love  the  gay  Frenchmen  .  .  . 
adore  the  romantic  Italians  .  .  . 
admire  our  British  cousins  .  .  .  but 
when  it  comes  to  fashion,  no  one 
interprets  American  women  as  wisely 
as  American  designers.  And  this 
spring's    fashions    prove    it. 

Who  else  could  design,  or  wear  with 
such  aplomb,  this  spring's  cape-deep 
collar  .  .  .  the  fly-away  jacket  .  .  . 
the  coat  with  the  roundly  cupped 
convex  back? 

Willowy  waistlines  are  back  .  .  . 
clutched  with  wide  kid  belts,  wrapped 
with  ascot  ties,  or  drawstring  cinched, 
or   belittled   with    short   story   jackets. 

Like  stereo,  checks  have  a  converging 
impact  this  spring  .  .  .  woven  checks, 
houndstooth  checks,  lacey  checks  .  .  . 
in  sharp  contrast  to  flower  garden 
prints  in  palpitating  sun  and  shadow 
tones.  And  if  you're  the  woman  who 
wears  beige  well,  really  wears  it,  by 
all    means   capitalize   on   the   season's 

color  sweep  of  pure   beige. 

i 

American  fashions  in  all  their  scope 
of  color,  fabric  and  line  have  come 
of  age.    Come  see  them  at 

twenty  newbury 


presage  a  new  movement  in  American 
art  today?  So  far,  one  can  only  raise 
questions  and  give  conjectures  to  a 
question  that  tantalizes. 


COMING  CONCERTS 

Christian  Ferras,  who  is  to  be  the 
soloist  at  these  concerts  next  week,  will 
be  making  his  United  States  debut  on 
this  occasion.  Mr.  Ferras,  born  in 
France  26  years  ago,  has  won  the  first 
honors  in  his  musical  education  and  in 
the  last  eight  years  has  commanded  the 
attention  of  musical  Europe  in  a  succes- 
sion of  tours. 

In  the  week  following  the  concerts  of 
March  6-7  the  Orchestra  will  make  its 
final  tour  of  the  season,  playing  in 
Northampton,  New  Haven  and  Balti- 
more, as  well  as  New  York  and 
Brooklyn. 

The  nineteenth  pair  of  concerts  on 
March  20-21  will  be  conducted  by 
Richard  Burgin.  On  the  Thursday  eve- 
ning previous,  March  19,  there  will  be 
an  open  rehearsal. 

In  Holy  Week  which  follows,  Dr. 
Munch  will  conduct  Bach's  Passion 
According  to  St.  Matthew  on  Thursday 
afternoon,  March  26,  and  Saturday  eve- 
ning, March  28.  The  choruses  of  Har- 
vard and  Radcliffe  which  will  partici- 
pate are  being  prepared  by  Elliot 
Forbes,  their  new  conductor  this  season. 
The  soloists  will  be  Saramae  Endich, 
Soprano;  Florence  Kopleff,  Alto; 
Hugues  Cuenod,  Tenor;  Mack  Harrell, 
Baritone;  James  Joyce,  Bass.  The  final 
rehearsal  for  these  concerts  will  be  open 
to  the  public  as  an  extra  rehearsal  on 
Wednesday  evening,   March  25. 

Nicole  Henriot-Schweitzer  will  be  the 
piano  soloist  at  the  concerts  of  April 
3-4.  On  April  10-11  Aaron  Copland  will 
conduct  in  the  first  part  of  the  pro- 
gram two  works  of  his  own,  excerpts 
from  The  Tender  Land,  and  the  ballet 
Appalachian  Spring.  Rudolf  Serkin  will 
be  the  piano  soloist  in  the  same  pro- 
(Continued  on  page  1051) 
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filene's 


young  BtaP&ffinian  dresses 


uzy  Perette 


sings  of  spring  .  .  . 

a  scale  of  slim  shantung 
in  an  elegant  dress  scored 
with  peppery  polka  dots, 
sashed  high  with  faille  in  the 
irectoire  manner.    A  composition  every 
pung  Bostonian  will  love  in  her  fashion 
repertoire  for  Spring  .  .  . 
Sizes  10  - 16 
hite/black,  beige/black,  navy  and  white 
$29.95 


Young  Bostonian  Shop 

fifth  floor 
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FINANCIAL      JUDGMENT      WITH       THE      HUMAN      TOUCH 


Finding 

a  missing  heir 

An  inheritance  was  waiting  for  a  woman  whose  family 
hadn't  heard  from  her  for  more  than  25  years.  The  money 
was  left  by  her  father,  who  stated  in  his  will  that  the  money 
should  be  divided  among  the  other  heirs  if  the  daughter  could 
not  be  found.  Old  Colony,  as  Executor,  used  every  possible 
means  to  find  her,  including  advertising  in  newspapers  across 
the  country.  The  woman  was  found  and  given  her  legacy. 
Just  another  example  of  how  Old  Colony,  as  Executor,  carries 
out  the  wishes  of  the  maker  of  a  will. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  the  24-page  booklet,  "Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Seventeenth  ^Program 


FRIDAY  AFTERNOON,  February  27,  at  2:15  o'clock 


SATURDAY  EVENING,  February  28,  at  8:30  o'clock 


Berlioz Overture  to  "Benvenuto  Cellini,"  Op.  23 

Brahms Serenade  No.  1,  in  D  major,  Op.  11 

Allegro  molto 

Scherzo:    Allegro  non  troppo 

Minuets  I  and  II 

Rondo:   Allegro 

INTERMISSION 

Strauss Symphonia  Domestica,  Op.  53 


These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 
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BALDWIN  PIANO 
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in  bud  now,  to  flower  through  summer  .  .  . 


blossom-laden  hats 


millinery  salons,  both  stores 


fflfm. 


BOSTON     •     CHESTNUT  HILL 
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OVERTURE  TO   "BENVENUTO   CELLINI,"   Op.   23 
By  Hector  Berlioz 
Born  in  La  Cote  Saint- Andre,  December  11,  1803;  died  in  Paris,  March  8,  1869 


The  opera  "Benvenuto  Cellini"  was  first  performed  at  the  Opera  in  Paris,  Sep- 
tember 10,  1838.  The  most  recent  performance  of  the  Overture  at  the  Friday  and 
Saturday  concerts  of  this  Orchestra  was  on  April  12-13,  1940. 

The  orchestration  of  the  Overture  requires  2  flutes  and  piccolo,  2  oboes,  2  clarinets 
and  bass  clarinet,  4  bassoons,  4  horns,  4  trumpets,  2  cornets,  3  trombones  and  tuba, 
timpani,  bass  drum,  cymbals,  triangle  and  strings. 

The  opera  Benvenuto  Cellini  was  the  fulfillment  of  a  special  ambi- 
tion of  Berlioz.  To  him  a  pronounced  success  at  the  Opera  in  Paris 
was  a  very  vital  matter.  Much  in  need  of  the  assurance  of  an  official 
position  with  a  fixed  income,  he  never  received  more  than  scant  or 
grudging  favor  from  the  Conservatoire,  while  at  the  Opera,  where  a 
reasonable  recognition  would  have  solved  his  financial  harassment  once 
and  for  all,  he  invariably  met  with  veiled  hostility  or  evasion.  For  this 
reason  Berlioz  had  to  go  on  earning  his  living  as  a  feuilletonist,  vio- 
lently disliking  the  routine  which  kept  him  from  his  creative  thoughts. 
Forced  to  arrange  his  own  concerts  if  his  music  were  to  be  heard,  he 


LIKE  TO 

watch  your  Will  at  work? 

You  can  do  this  in  effect  by  establishing  a  Living  Trust  now 
for  yourself  or  for  members  of  your  family  as  beneficiaries. 

You  will  find  out  if  the  trustee's  judgment  regarding 
investments  jibes  with  your  own . . .  and  you  will  find  out  how 
your  children  take  to  the  responsibility  of  handling  money 
of  their  own. .  .whether  they  learn  to  go  to  their  trustee  as  a 
friendly  advisor. 

A  Living  Trust  may  be  revocable  or  irrevocable.  Each 
type  has  its  advantages.  Why  not  stop  in  at  your  convenience 
and  let  one  of  our  Trust  Officers  give  you  all  the  facts? 

Tr*\  ESTABLISHED    1833         A 

1COCKLAND.ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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would  engage  battalions  of  players,  and  as  often  as  not  find  himself 
bankrupt  when  the  affair  was  over.  These  were  the  reasons  why  such 
a  venture  as  Benvenuto  Cellini  was  of  extreme  importance  to  him. 
The  plans  and  the  completion  of  the  score  occupied  three  years  of 
his  life. 

"The  strange  career  of  Benvenuto  Cellini,"  he  wrote  in  his  memoirs, 
"had  made  such  an  impression  on  me  that  I  stupidly  concluded  that  it 
would  be  both  dramatic  and  interesting  to  other  people.  I  therefore 
asked  Leon  de  Wailly  and  Auguste  Barbier  to  write  me  a  libretto  on  it. 
1  must  own  that  even  our  friends  thought  it  had  not  the  elements 
essential  to  success,  but  it  pleased  me,  and  even  now  I  cannot  see  that 
it  is  inferior  to  many  others  that  are  played  daily." 

Berlioz  had  hit  upon  a  subject  which  was  to  be  used  by  many  for 
operatic  purposes  in  succeeding  years.  But  neither  its  first  audiences 
nor  the  opinion  of  posterity  has  confirmed  this  effort  of  his  librettists 
as  successful.  It  concerns  an  imaginary  love  affair  in  the  life  of  the 
Renaissance  goldsmith.  Cellini,  while  occupied  with  his  statue  of 
Perseus,  falls  in  love  with  Teresa,  the  daughter  of  Balducci,  treasurer 
to  the  Pope.  Teresa  having  been  promised  to  another  by  her  father, 
Cellini  plots  to  elope  with  her  and  attends  the  Roman  Carnival  in 
disguise  as  part  of  his  scheme.    He  stabs  an  opponent  and  is  accused 


Be  Sure  to  Visit 

the  New 

S.  S.  PIERCE 

STORE 

at 

NORTHSHORE  SHOPPING  CENTER 

you  are  cordially  invited  to  visit  our  new  store 
in  the  Northshore  Shopping  Center  in  Peabody, 
Mass.  Combining  the  very  latest  in  decor,  lighting 
and  shopping  convenience,  this  attractive  store  con- 
tinues the  S.  S.  Pierce  policy  of  a  quality  store  for 
quality  merchandise. 
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OYOU  KNOW... 


that  Dr.  Serge  Koussevitzky  once  had  a  running  battle 
with  Boston  critics? . . .  when  he  first  performed  the  Fifth  Symphony 
of  Shostakovitch,  the  press  called  it  "banal,"  "vulgar,"  and  "thin". 
Dr.  Koussevitzky 's  response  was  characteristic:  "I  will  keep 
repeating  the  music  until  the  critics  realize  its  greatness.". .  .Today, 
the  Fifth  is  generally  conceded  to  be  a  masterpiece. 

do  you  know  that  Symphony  Hall  has  played  host  to  a 
variety  of  events  and  entertainments  far  beyond  the  concerts  of 
the  Symphony  and  the  Pops  .  .  .  that,  for  example,  automobile 
shows  (featuring  such  elegant  machines  as  a  $750  Cadillac)  were 
held  here  in  the  early  years  of  the  century  .  .  .  that,  a  few  years 
later,  the  Hall  was  the  scene  of  an  official  memorial  exercise  for 
the  late  Mrs.  Julia  Ward  Howe,  featuring  a  fifty -piece  orchestra, 
two  choruses  with  a  total  of  155  voices,  and  Archibald  Davison 
at  the  organ? 

do  you  know  that  other  Symphony  Hall  occasions 
included  an  enormous  banquet,  tendered  to  the  Ancient  and 
Honorable  Artillery  Company  of  London  by  its  Massachusetts 
namesake  in  1903  .  .  .  that  the  guests,  who  had  been  received  in 
Horticultural  Hall,  then  crossed  Massachusetts  Avenue  on  a 
magnificent  carpet . . .  that  the  Hall  itself  was  transformed  for  the 
feast  with  thousands  of  colored  lights,  miles  of  bunting,  and  banks 
of  roses  and  orchids? 

do  you  know  that  by  having  The  Merchants  act  as  your 
agent  or  as  Executor  and  Trustee,  you  and  your  family  will  be 
assured  of  expert,  understanding  guidance  .  .  .  that  our  Trust 
Department  will  accept  as  much,  or  as  little,  of  the  responsibility 
for  the  management  of  your  property  as  you  choose  to  delegate  — 
from  complete  financial  supervision  to  tedious  but  necessary 
details  .  .  .  that,  whatever  your  need,  you  need  look  no  further 
than  The  Merchants? 
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of  murder,  but  the  completion  of  the  wondrous  statue  results  in  his 
pardon. 

Berlioz  by  his  own  account  met  with  a  persistent  indifference  from 
those  in  charge  of  the  Opera,  which  resulted  in  interminable  rehearsals, 
a  halting  production,  and  the  failure  of  the  opera.  "Duponchel  was 
then  Director  of  the  Opera/'  writes  Berlioz.  "He  looked  upon  me  as  a 
kind  of  lunatic  whose  music  could  be  nothing  but  a  tissue  of  extrava- 
gances. .  .  .  He  went  about  everywhere  saying  that  he  was  getting  up 
this  opera  not  for  the  sake  of  the  music,  which  he  knew  must  be  absurd, 
but  because  of  the  book,  which  he  thought  charming."  Apparently 
Duponchel  tried  to  make  up  the  expense  of  preparation  by  economy 
in  the  scenery,  which  was  shabby  and  faded.  Habeneck,  the  conductor 
at  the  Opera,  was,  according  to  the  composer,  quite  incapable  of  under- 
standing the  music  and  openly  resentful  of  his  none  too  tactful  sug- 
gestions. Within  the  ranks  of  the  orchestra,  some  were  enthusiastic 
about  the  score,  others  hostile  and  obstructive. 

"The  Overture  received  exaggerated  applause,"  according  to  Berlioz, 
describing  its  first  performance,  "and  the  rest  was  hissed  with  admirable 
energy  and  unanimity."  Favorable  reviews  on  the  part  of  the  critics 
failed  to  save  the  day.    After  three  performances  with  an  increasing 
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number  of  empty  seats  at  each,  Benvenuto  was  shelved.  In  later  years 
it  was  mounted  in  Weimar,  London,  and  elsewhere.  It  was  not  until 
1913  that  a  revival  of  the  opera  was  brought  about  in  Paris  at  the 
Theatre  des  Champs-Elysees. 

The  following  analysis  was  made  by  Felix  Borowski,  editor  of  the 
program  notes  of  the  Chicago  Orchestra: 

"The  overture  opens  with  twenty-two  measures  of  Allegro  deciso  con 
impeto,  G  major,  2-2  time.  There  is  a  pause,  following  which  the 
tempo  changes  to  Larghetto,  3-4  time,  in  which  appears  a  pizzicato 
passage  in  the  basses,  taken  from  the  air  'A  tous  peches  pleine  indul- 
gence' (third  act).  The  wood  wind  almost  immediately  bring  forward 
a  new  idea,  which  also  appears  in  the  opera  itself  as  the  Harlequin's 
air  in  the  carnival  scene.  The  strings  take  up  the  theme.  There  are 
suggestions  of  the  opening  subject  of  the  Larghetto  in  the  wood  wind, 
followed  by  a  return  of  the  Harlequin  theme,  leading  into  the  main 
movement,  Allegro  deciso  con  impeto.  The  principal  subject  of  this 
appears  in  the  wood  wind  over  a  syncopated  accompaniment  in  the 
strings.  A  transitional  passage,  ff,  for  full  orchestra  leads  to  a  second 
theme  in  D  major,  given  to  the  flutes,  oboes  and  clarinets,  and  later 
taken  up  by  the  first  violins  and  violas  in  octaves. 
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"There  now  follows  elaborate  development  of  the  preceding  material. 
The  theme  which  opened  the  overture  returns,  ff,  and  there  is  some 
working  out  in  the  trombones  of  a  figure  of  six  notes,  which  appeared 
previously  in  the  violoncellos.  A  crescendo  leads  to  a  vigorous  section, 
in  which  the  brass  vociferate,  ff,  the  theme  of  the  Larghetto  against  a 
running  figure  in  the  strings,  in  itself  drawn  from  the  transitional 
passage  of  the  earlier  portion  of  the  work.  There  is  a  pause  before 
the  conclusion  of  the  overture,  followed  by  a  last  presentation  of  the 
Larghetto  theme." 
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no  obligation,  of  course.  Why  not  take  advantage  of  our  varied 
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SERENADE  NO.  1,  in  D  major,  Op.  11 

By  Johannes  Brahms 

Born  in  Hamburg,  May  7,  1833;  died  in  Vienna,  April  3,  1897 


Composed  in  the  years  1857  and  1858,  this  Serenade  was  privately  performed  under 
Brahms'  direction  at  the  Principality  of  Lippe-Detmold.  It  was  first  publicly  per- 
formed in  Hamburg  on  March  28,  1859  under  the  direction  of  Joachim.  It  was 
published  in  i860  with  the  fuller  orchestration  now  used. 

This  Serenade  was  performed  in  the  second  season  of  the  Boston  Symphony 
Orchestra,  October  27,  1882,  repeated  in  1887  and  1902.  In  1909,  Max  Fiedler  con- 
ducted the  minuet  movement.  Last  summer,  at  the  Berkshire  Festival  (July  18), 
Charles  Munch  conducted  the  Serenade  as  now,  omitting  the  third  movement 
(Adagio)  and  the  fifth  (the  second  Scherzo)  of  the  six  movements. 

The  Serenade  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns, 
2  trumpets,  timpani  and  strings. 

Two  circumstances  led  Brahms,  aged  25,  to  the  composition  of  the 
then  obsolete  serenade  —  a  convenient  chamber  group,  and  the 
need  of  experience  in  wind  writing,  with  a  symphony  as  his  ultimate 
goal.  He  was  then  employed  on  the  estate  of  Prince  Paul  Friedrich 
Emil  Leopold  in  the  Principality  of  Lippe-Detmold,  near  Hanover. 
There  was  much  music  at  the  Residenz  and  wind  players  who  offered 
plenty  of  opportunity  for  performance.  Brahms  had  never  composed 
for  wind  instruments.  He  had  symphonic  ambitions,  but  was  proceed- 
ing with  great  caution  in  that  direction.   He  was  working  upon  what 
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on  his  musical  score  directs  strong,  positive  action  from  the 
tympanist.  Insurance  purchasers,  too,  demand 
this  same  positive  response  from  their  Agents.  To  satisfy  their 
clients'  demands  better,  more  than  8,000  Independent  Insurance 

Agents  throughout  the  United  States,  its  Territories  and  Canada 
rely  on  one  of  the  Boston  Insurance  Group's  68  strategically-located 
offices.  The  Boston  Group's  decentralized  organization 
enables  these  Agents  to  serve  every  client  as  a  neighbor 
. . .  not  a  number,  and  to  assure  Boston  policyowners  of 
efficient,  modern,  individual  attention  wherever  they  live. 
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was  to  be  his  First  Piano  Concerto,  in  D  minor,  in  those  same  years, 
a  score  first  planned  as  a  symphony. 

As  had  been  the  case  with  his  master,  Schumann,  he  had  begun  as  a 
pianist  and  was  feeling  his  way  toward  the  more  diverse,  the  broader 
medium  of  instrumental  color.  He  first  conceived  the  D  major  Sere- 
nade as  a  "Sinfonie-Serenade."  Nothing  could  have  been  closer  to  his 
purpose  than  a  serenade  in  the  Mozart  tradition  which  by  the  dropping 
of  two  movements  would  resemble  a  symphony  on  a  small  scale.  The 
serenade  cultivated  the  more  delicate  properties  of  the  individual 
woodwind  instruments.  Brahms  was  at  the  same  time  drafting  what 
was  to  be  his  second  Serenade,  in  A  major,  which  was  based  upon 
winds  in  pairs,  but  omitted  the  violins,  leaving  the  lower  strings  to  a 
more  or  less  supporting  function.  He  increased  the  instrumentation 
of  the  first  Serenade  from  what  was  originally  a  piece  in  eight  single 
parts,  and  at  the  insistence  of  Joachim  in  Hamburg,  further  built  the 
score  into  an  orchestra  for  the  first  public  performance  there. 

Every  activity  at  Detmold  had  guided  Brahms  in  the  direction  of 
chamber  music.  There  were  excellent  and  zealous  musicians  at  hand. 
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Florence  May  tells  us  that  "almost  the  entire  repertoire  of  classical 
chamber  music  seems  to  have  been  gone  through  .  .  .  Bach,  Mozart, 
Beethoven,  Schubert  and  Schumann  were  played  in  turn."  Undoubt- 
edly, divertimentos  and  serenades  of  Mozart  or  Haydn  were  studied, 
and  Brahms  was  moved  to  provide  music  in  this  form,  incidentally 
making  himself  more  at  home  with  the  possibilities  of  the  various  wind 
instruments.  Except  for  its  title  and  movement  succession,  this  Sere- 
nade has  very  little  of  the  eighteenth  century  about  it.  It  is  more 
forward  than  backward  looking,  definitely  Brahmsian,  without  the 
traditional  popular  intent  of  the  earlier  Unterhaltungsmusik.  It  attests 
the  young  man's  fine  discernment,  good  taste  and  general  musical 
probity. 

A  certain  amount  of  adverse  criticism  at  the  early  performances  was 
due  largely  to  noncomprehension  of  Brahmsian  sobriety,  but  it  did  not 
go  uncontradicted.  The  performance  in  Hamburg  had  a  lukewarm 
reception,  but  Brahms'  native  town  had  not  yet  awakened  to  the  truth 
that  a  composer  of  importance  as  well  as  a  pianist  of  skill  had  come 
from  their  midst.  In  Vienna  on  December  7,  1862,  where  the  Serenade 
was  performed  at  a  concert  of  the  Gesellschaft  der  Musikfreunde,  the 
conductor,  Johann  Herbeck,  was  definitely  unsympathetic.  He  was 
quoted  by  his  son  Ludwig  as  saying:   "He  has  nothing  in  common  with 
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Schumann  except  confused  thoughts.  Schumann  stands  sky-high  above 
him."  Hanslick,  on  the  other  hand,  who  was  then  first  adapting  him- 
self to  the  cause  of  the  young  man,  wrote  of  the  Serenade:  "The  old 
serenades  gave  forth  an  odor  of  dried  flowers;  Brahms'  work  preserves 
the  sweet  flavor  of  the  old-fashioned  night-music  in  the  deeper  form  of 
modern  musical  thought  .  .  .  here  is  play  for  idyllic  dreams,  light 
jollity,  all  is  peace  and  contentment."  This  may  have  prompted 
Herbeck's  prophecy  that  "the  extravagant  praise  heaped  on  Brahms 
will  appear  ridiculous  to  posterity."  Critics  in  general  would  do  well 
to  curb  all  prognostications! 

Brahms  spent  four  successive  winters  (1855-59)  *n  tne  employ  of 
Prince  Leopold.  The  young  man,  then  neither  well-known  nor  affluent, 
had  been  introduced  at  Detmold  by  his  friend  Clara  Schumann,  who 
had  been  the  piano  teacher  of  Princess  Friedrika  of  Lippe-Detmold 
and  Fraulein  von  M eysenbug.  These  two  ladies  duly  became  the  pupils 
of  Brahms.  There  was  much  music  at  the  Residenz,  and  the  duties  of 
Brahms  were  not  only  to  teach  piano  to  members  of  the  noble  family 
but  to  conduct  the  chorus  and  contribute  to  court  performance  as  solo 
pianist  or  in  ensemble.  Brahms  delighted  his  employers  at  Detmold 
with  concertos  of  Mozart,  Beethoven,  Mendelssohn  and  Schumann. 

The  young  Johannes  entered  this  little  princely  world  with  uneasiness. 

'arat/ette  recommended  Sogett  hi-fi 

STEREO  -  MONAURAL    PHONO    SYSTEM 


•  BOGEN  DB212  STEREO 
AMPLIFIER  (less  cabinet). 


..  1 15.00 


•  GARRARD  STEREO 

RC  121/11  CHANGER 41.65 

•  LAFAYETTE  PK-lll 

WOOD  BASE 3.95 

•  GEGC-7  STEREO 

CARTRIDGE  WITH 

DIAMOND  STYLUS 23.47 

•  2  ELECTRO-VOICE 

SP12B  SPEAKERS 

@  34.30 .  68.60 

REGULAR  -*A£fl    ,-r 

CATALOG  PRICE      3>ZD"Zt£iC. 

Special        $|QQ95 

Lafayette         ITT 
Price  Y0U  SAVI S52'72 


EVERYTHING  IN   HIGH-FIDELITY  EQUIPMENT 
AND  RECORDINGS   . 


Open   Moo*  and 
Wed.  to  8:45  P.M. 


110  Federal  St.,  BOSTON  10,  MASS.       HUbbard  2-7850 


[1048] 


7/^^/i 


his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  new  orthophonig  sound, 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  Orchestra  in 
New  Orthophonic  Sound:  Berlioz:  Harold  in  Italy*;  Beethoven:  Symphony  No.  5t 
and  Schubert:  "Unfinished"  Symphony;  Ravel:  Daphnis  and  Chloe.  For  your  11  x 
14  copy  of  this  drawing,  suitable  for  framing,  send  25£  with  your  return  address  to 
RCA  Victor  Record  Division,  Dept.  F-2,  Box  469,  Madison  Post  Office,  N.Y.10,  N.Y. 


♦also  available  on  new  living  stereo  records. 


®  RCAVtCTOR  @ 

<&*T  Ma*    T    *»0I0  CORI>OR»TION  OF  AMERICA  V_^ 


[H>49] 


Neither  then  nor  later  did  he  adjust  himself  to  court  etiquette,  for  the 
formal  routine  obviously  irked  him.  He  was  capable  of  appearing  at 
the  wrong  moment  in  a  rumpled  coat  or  battered  hat.  He  admitted  in 
a  letter  that  he  once  inadvertently  (?)  conducted  the  ladies'  chorus 
minus  a  tie.  Karl  von  Meysenbug,  who  was  Brahms'  young  pupil  at 
Detmold,  interceded  for  him  with  his  elders  in  the  interest  of  smoother 
relations.  He  also  sometimes  spoke  to  Brahms  in  gentle  reproach  of 
his  perverse  ways,  but  Brahms  always  dismissed  him  with  the  word 
"Pimpkram!"  ("Humbug!").  This  is  told  by  Florence  May,  later 
Brahms'  pupil  and  biographer.  Brahms  wrote  to  Joachim  from 
Detmold  that  he  was  getting  along  "rather  better  than  not  at  all." 
The  unexpressed  but  unmistakable  displeasure  on  the  part  of  the 
Princess  was  more  than  offset  by  the  delight  of  all  in  his  clear  talent 
and  the  great  stimulation  he  brought  to  their  musical  activities. 
Brahms  found  compensation  in  their  basic  friendliness,  in  the  oppor- 
tunities for  chamber  music,  which  were  many,  in  free  mornings  for 
composition,  and  —  not  least  —  in  the  boon  of  filling  his  pockets  with 
spending  money  in  return  for  no  more  than  three  mid-winter  months 
of  confinement  (living  included). 
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gram.  The  last  pair  of  concerts  but  one 
will  take  place  on  April  17-18  when 
Izler  Solomon  will  be  guest  conductor. 
The  season  will  end  on  April  24-25  with 
performances  of  Berlioz'  Requiem,  to 
be  conducted  by  Charles  Munch,  the 
New  England  Conservatory  Chorus  and 
Leopold  Simoneau,  Tenor,  assisting. 

The  season  of  Pops  under  the  direc- 
tion of  Arthur  Fiedler  will  open  in 
Symphony  Hall  on  Tuesday,  April  28. 
The  Berkshire  Festival  at  Tanglewood 
will  open  on  Wednesday,  July  1.  The 
programs  for  the  Festival  will  be 
announced  in  these  columns  next  week. 


JAMES  STAGLIANO 

James  Stagliano,  the  Principal  Horn 
of  the  Boston  Symphony  Orchestra  since 
1946,  was  born  in  Catanzarro,  Italy.  He 
was  brought  to  Detroit  at  six  and,  grow- 
ing up  there,  studied  with  his  uncle 
Albert  Stagliano,  principal  horn  in  the 
Detroit  Symphony  under  Ossip  Gabril- 
owitsch.  James  Stagliano  has  played  in 
the  Detroit  Orchestra  and  as  principal 
in  the  orchestras  of  St.  Louis,  Chicago, 
Los  Angeles,  and  Cleveland. 
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ENTR'ACTE 
BOLOW'S  UGLY  DUCKLING 


tt  is  reasonably  clear  that  Strauss,  like  Wagner,  or  Mahler,  could 
-■-never  have  become  the  superb  orchestral  painter  we  know  if  he  had 
not  spent  a  large  part  of  his  life  working  with  an  orchestra  at  the 
conductor's  desk.  Each  of  these  served  his  apprenticeship  in  the 
theatres  which  Central  Europe  alone  could  provide.  For  a  composer, 
it  is  of  course  the  early  years  that  count.  Wagner  laid  his  foundations 
in  the  State  Theatre  in  Dresden.  Mahler  became  expert  by  his  early 
experience,  but  was  burdened  with  the  obligations  of  conducting  in 
his  later  years  —  duties  which  inundated  him  with  the  music  of  others 
and  deprived  him  of  composing  hours.  Strauss  was  more  fortunate. 
He  acquired  an  earlier  fame  as  a  composer,  and  so  won  the  privilege 
of  conducting  only  as  much  as  he  pleased,  which  meant  mostly  the 
preparation  and  performance  of  his  own  works. 

Strauss  was  a  hopeful  student  of  nineteen  when  he  first  met  Hans 
von  Btilow  in  Berlin,  in  the  winter  of  1883.  Bulow,  then  fifty-three, 
was  a  famous  pianist  and  conductor.  He  also  had  an  enormous 
sympathy  for  young,  emergent  talent.    He  befriended  Strauss,   and 


[ 1052  ] 


News  from  your  neighbor-Raytheon 


Getting  set  for  jets  at  Boston's  Logan  Airport 


"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Raytheon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 


RAYTHEON    MANUFACTURING    COMPANY 
Waltham,  Massachusetts 


RAYTHEON 


Excellence  in  Electronics 


[ 1053  ] 


encouraged  him  to  compose  by  promptly  putting  everything  he  wrote 
into  performance.  For  a  long  while  neither  realized  that  an  inevitable 
aesthetic  barrier  was  growing  between  them.  Strauss  simply  grew  in 
his  own  way  into  the  Strauss  we  know,  and  that  way  was  contrary  to 
every  sworn  principle  of  the  master-patron.  The  friendship,  while  it 
lasted,  was  warm  and  touching.  In  the  season  following  their  first 
meeting,  Biilow  was  conducting  in  Munich,  Strauss's  own  native  city, 
and  it  was  then  that  the  acquaintance  was  resumed.  Biilow  was  Hof- 
kapellmeister  at  the  small  but  munificent  Principality  of  Meiningen. 
He  forthwith  saw  to  it  that  the  Herzog  Georg  II  engage  Strauss  as 
Second  Kapellmeister.  This  was  in  October,  1885. 

He  could  not  have  done  his  young  friend  a  greater  service.  The 
courage  and  zeal,  the  enthusiasm  of  Biilow  were  inspiring  to  the 
impressionable,  the  self-searching  artist.  He  was  there  for  only  one 
season,  and  subsequently  held  posts  in  Munich,  Weimar,  Berlin  and 
elsewhere,  but  it  was  at  Meiningen  that  he  had  his  most  valuable 
experience.  There  were  two  reasons:  he  worked  under  the  eye  of  the 
most  expert  conductor  in  Europe,  and  he  had,  when  Hans  von  Biilow 
resigned,  a  meticulously  trained  orchestra  completely  at  his  disposal. 
The  concerts  ordered  by  "His  Highness"  the  Duke  were  few,  the 
rehearsal  time  unlimited.  The  young  student,  for  he  was  little  more, 
could  go  through  the  Court  repertory  at  will  in  rehearsal,  for  his  own 
profit  and  satisfaction.  Before  that,  he  profited  immensely  under 
Billow's  direct  guidance  and  example.  Biilow  could  have  sensed  no 
more  than  promise  in  the  boy's  first  attempts  at  composition,  but  he 
obviously  perceived  extraordinary  qualities  in  Strauss  and  took  an 
immediate  personal  liking  to  him. 


ESTAB.    1849     LOUISVILLE,    K  Y. 

100  PROOF   KENTUCKY  STRAIGHT  BOURBON  WHISKEY 
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An  inborn  champion  of  creative  genius,  Bulow  had  given  himself 
completely  to  the  service  of  Wagner,  introducing  Tristan  in  Munich 
in  a  way  that  no  other  conductor  could  have  done.  When  Wagner  in 
return  deprived  him  of  his  wife  (who  was  also  Liszt's  daughter)  he 
turned  his  back  on  the  Wagnerian  cause  (although  he  still  admired 
and  conducted  his  music)  and  attached  his  personal  loyalties,  his  capac- 
ity for  devotion,  to  Brahms.  Brahms  became  his  battle  cry,  sometimes 
to  that  composer's  embarrassment  when  Bulow  made  defiant  speeches 
at  concerts  proclaiming  Brahms  as  the  one  and  only  successor  of 
Beethoven.  Brahms  accordingly  was  much  honored  and  much  per- 
formed at  Meiningen,  and  it  was  during  the  tenure  of  Strauss  that  the 
first  performance  of  his  E  minor  Symphony,  what  Billow  called  the 
"Thirteenth"  Symphony  (the  logic  of  9  plus  4),  took  place. 

Strauss  has  told  some  amusing  anecdotes  about  Meiningen  in  his 
Recollections  and  Reflections.  In  October,  when  he  was  no  more  than 
beginning  to  get  his  bearings,  "Bulow  informed  me  that  he  was  going 
away  for  a  day  and  that  I  would  have  to  rehearse  Brahms's  A  major 
Serenade  with  the  orchestra.  I  was  conducting  busily  when  the 
Princess  arrived  with  her  train  to  attend  the  rehearsal.  I  was  sufficiently 
versed  in  court  manners  to  interrupt  the  rehearsal  and  to  ask  Her 
Highness  what  were  her  orders.  She  replied:  'I  would  like  to  hear 
the  overture  to  The  Flying  Dutchman/  This  meant  renewed  embar- 
rassment for  me.  It  was  my  second  time  at  the  rostrum  and  I  had  never 
looked  at  the  score  of  the  overture  of  the  Dutchman  before.  With  all 
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the  bashfulness  of  my  twenty  years  I  replied:  'But  I  have  never  con- 
ducted the  overture  of  The  Flying  Dutchman'  The  Princess,  who  may 
well  have  thought,  'What  a  conductor!'  said  ironically:  'Well,  I  hope 
you  know  the  Freischutz  overture.'  At  this  point  I  pulled  myself 
together  and  replied:  'In  that  case  I'd  rather  play  the  overture  of 
The  Flying  Dutchman/  and  it  went  off  quite  well  because  the  orchestra 
knew  the  work  and  I  beat  time  with  the  courage  of  desperation.  My 
public  d£but  followed  a  week  later.  Bulow  wanted  me  to  play  Mozart's 
Pianoforte  Concerto  in  C  minor.  Although  I  had  practised  busily  all 
summer,  the  idea  of  playing  the  Concerto  with  Bulow  conducting  filled 
me  —  by  no  means  a  fully- trained  pianist  —  with  fear  and  trembling. 
When  we  had  negotiated  the  first  movement  quite  creditably,  the 
master  encouraged  me  with  the  words,  'If  you  weren't  something  better, 
you  might  become  a  pianist.' 

"A  few  days  after  this,  Brahms's  Fourth  Symphony  was  first  per- 
formed. Biilow's  rehearsals  were  outstanding  and  his  enthusiasm  and 
touching  conscientiousness  had  often  contrasted  strangely  with  the 
indifference  which  Brahms  himself  manifested  towards  the  dynamics 
and  the  presentation  of  his  work. 

"The  concert  was  concluded  with  the  Academic  Festival  Overture 
in  which,  in  order  to  pay  homage  to  Brahms  personally  (and  to  avoid 
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reducing  even  further  the  number  of  the  few  strings  of  the  Meiningen 
orchestra),  Biilow  undertook  to  play  the  cymbals  and  I  the  big  drum, 
but  it  transpired  that  neither  of  us  could  count  rests.  During  the 
rehearsal  I  lost  count  after  the  fourth  bar  and  eventually  helped  myself 
by  putting  a  score  on  my  desk.  Biilow  on  the  other  hand,  whose  atten- 
tion constantly  wandered  from  his  part  which  also  consisted  mainly  of 
rests,  invariably  stopped  after  eight  bars  of  steady  counting  and  kept 
running  to  the  trumpeter  to  ask:  'To  what  letter  have  we  got?'  and 
then  he  would  start  afresh:  'One,  two,  three,  four.'  I  do  not  think  a 
greater  mess  has  ever  been  made  of  the  percussion  parts  than  on  the 
evening  when  the  two  conductors  took  a  hand. 

"Here  are  a  few  amusing  incidents  which  occurred  during  Billow's 
rehearsals.  Reliable  as  the  master's  memory  usually  was,  even  he  made 
a  mistake  every  now  and  then.  Once  he  suddenly  rushed  up  to  the  first 
horn  player  and  poured  upon  him  a  flood  of  abuse.  Now  it  was  policy 
in  the  Meiningen  orchestra  not  to  say  a  word  when  the  beloved  master 
was  furious,  but  just  to  let  him  rave  until  he  had  finished.  When 
Biilow  had  finished  and  was  taking  a  breath,  the  horn  player  said 
quietly:    'But  sir,  it  was  not  I  at  all,  that  passage  is  in  the  third  horn.' 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day   -  every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work  —new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 
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At  this  even  Bulow  had  to  laugh  and  the  rehearsal  was  completed  in 
unruffled  harmony.  On  another  occasion  Bulow  was  in  the  midst  of 
Berlioz'  Harold  Symphony  when  Duke  George  entered  the  theatre, 
followed  by  his  adjutant,  Herr  von  Kotze.  Bulow  immediately  broke 
off  and  asked  what  were  the  Duke's  wishes.  The  affable  Duke  only 
wanted  to  listen  and  asked  what  was  being  played.  Berlioz'  symphony, 
replied  Bulow,  but  added  that  he  was  unable  to  play  the  work  for  the 
Duke  because  he  had  only  just  begun  to  rehearse  it.  The  Duke  replied: 
'Never  mind,  I'll  just  listen.'  Bulow:  'I  am  very  sorry,  Sir,  the  per- 
formance is  not  polished  enough;  I  cannot  play  it  for  Your  Highness.' 
The  Duke  then  said:  'But  Bulow,  don't  be  funny.  It  does  not  matter 
how  it  is  played,  I  shall  be  glad  to  listen.'  Billow,  bowing  stiffly  for  the 
third  time:  'I  am  really  sorry.  At  the  stage  we  have  reached  with  the 
Symphony  it  would  do,  at  the  most,  for  Herr  von  Kotze.'  On  the  stage, 
the  grinning  orchestra;  in  the  centre,  Bulow  in  impeccable  court  atti- 
tude; below  them  the  Duke  and  the  poor  victim.  It  made  a  pretty 
picture." 

The  Fourth  Symphony  had  an  enormous  success  in  Meiningen,  and 
Strauss  was  enraptured  with  it.  The  Andante  reminded  him  of  "a 
funeral  procession  moving  silently  across  moonlit  heights."    Bulow 
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took  the  new  work  on  tour  with  the  Orchestra  and  handed  the  composer 
the  baton  to  conduct  it  in  nine  cities.  When,  however,  Brahms  made 
the  error  of  conducting  it  independently  in  Frankfurt  before  the  advent 
of  the  ducal  Orchestra,  Bulow  was  deeply  offended  and  made  the 
peculiar  retaliation  of  resigning  his  post  at  Meiningen. 

This  turn  of  events  was  actually  fortunate  for  Strauss.  He  auto- 
matically took  charge  and  had  a  fine  orchestra  upon  which  to  try  out 
anything  that  he  wished.  He  showed  his  adherence  to  the  Brahms 
cause  by  conducting  the  Requiem  and  the  Song  of  Destiny  at  once, 
and  at  Christmas  the  Third  Symphony.  At  the  end  of  the  season 
Brahms  conducted.  "The  Brahms  Variations  and  Symphony  [the 
Fourth]  certainly  went  very  well,"  wrote  Strauss  to  Bulow  on  April  7, 
1886,  "yet  there  was  lacking  under  the  Master's  direction,  particularly 
in  the  Variations,  that  verve  which  your  baton  alone  knows  how  to 
conjure  up.  Also,  Brahms  takes  his  Andantes  too  slowly  for  my  taste; 
in  the  final  rehearsal  the  second  movement  of  the  symphony  was  hardly 
bearable.  The  symphony  delighted  me  afresh  and  I  judge  it  to  be  the 
most  powerful  utterance  in  instrumental  music  since  Beethoven.  The 
Tristan  Prelude  and  finale  went  very  nicely,  and  I  flatter  myself  with 
having  reproduced  it  as  far  as  possible,  of  course,  in  accordance  with 
your  intentions." 
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"My  apprenticeship  in  Meiningen,"  wrote  Strauss,  "came  to  an  end 
on  the  ist  of  April,  1886.  After  the  conflict  with  Brahms  over  the 
performance  of  the  E  minor  symphony  in  Frankfurt-am-Main,  Biilow 
had  handed  in  his  resignation  the  previous  November;  I  accepted  a 
call  to  Munich  after  four  months  during  which,  as  sole  ruler  over  the 
orchestra,  I  had  played  and  rehearsed  in  daily  rehearsals  everything 
there  was  to  be  played  in  concert  literature.  It  was  during  this  winter 
that  the  famous  Meiningen  troupe  did  not  go  on  tour  and  I  did  not, 
of  course,  miss  a  single  one  of  the  wonderful  performances.  When  I 
said  good-bye  to  the  royal  family,  Frau  von  Heldburg  [Helene,  the 
Duchess],  who  had  always  been  a  little  jealous  of  Biilow  and  the  fame 
of  the  orchestra,  made  the  following  gracious  farewell  remark:  'The 
Duke  and  I  regret  to  lose  you  so  soon/  I  was  just  about  to  make  my 
first  gratified  bow  when  she  added,  'you  were  the  best  claqueur  we've 
had  in  our  theatre  for  a  very  long  time/  " 

The  friendship  of  the  two  men  during  the  Meiningen  season  was  on 
the  one  side  respectful  and  grateful,  with  a  touch  of  adoration,  on  the 
other  warm  and  generous.  It  was  for  deeper,  musical  reasons  that  their 
association  was  headed  for  trouble,  although  neither  could  have  sus- 
pected it  at  first.  Strauss  approached  his  "honored  master"  with  cau- 
tion, for  Biilow  was  notoriously  and  unreasonably  explosive,  and  was 
capable  of  directing  rude  remarks  at  the  Princess  herself.  Since  the 
music  of  Wagner  had  become  an  ineradicable  part  of  his  nature,  and 
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still  appeared  on  his  programs,  since  there  were  family  complications, 
such  as  the  custody  by  Cosima  of  his  daughter  Daniela,  it  is  not  sur- 
prising that  he  was  full  of  inner  conflict,  subject  to  attacks  of  nerves. 
However,  there  was  for  a  long  while  no  apparent  friction  between 
Biilow  and  Strauss. 

Strauss  as  a  young  and  rapidly  developing  artist  was  alert  to  every 
musical  tendency  about  him,  and  not  too  concerned  with  musical  party 
politics.  The  music  of  Brahms  excited  him,  but  so  did  the  music  of 
Wagner.  Alexander  Ritter,  a  violinist  in  the  Court  orchestra,  and  the 
son  of  Julie  Ritter,  Wagner's  sympathetic  friend,  was  a  confirmed 
Lisztian.   He  was  a  great  talker  and  Strauss  was  a  ready  listener. 

Strauss  had  composed  his  Symphony  in  F  minor,  his  first  orchestral 
work,  with  a  respect  for  form,  as  a  good  Brahmsian  should,  and  Biilow 
praised  and  performed  it.  When  he  wrote  a  second  symphony,  the 
result  of  a  trip  to  Italy,  and  called  it  "Aus  Italien,"  it  became  evident 
that  his  sense  of  duty  to  classical  symphonic  structure  was  evaporating. 
Macbeth,  Tod  und  Verkldrung  and  Don  Juan,  composed  almost  under 
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Billow's  eye,  spelt  to  the  master  final  capitulation  to  "Musik  als  Aus- 
druck,"  the  unpardonable  thesis  that  music  should  find  its  form  through 
its  immediate  expressive  need.  Biilow  conducted  Macbeth  and  accepted 
the  dedication  of  Don  Juan,  but  a  note  of  sarcasm,  hitherto  shown  only 
to  others,  crept  into  his  letters.  Strauss  was  distressed,  and  tried  to 
justify  himself.  He  might  have  written  what  was  the  plain  truth:  "This 
path  draws  me,  it  has  become  my  own.  I  cannot  abandon  it.  I  cannot 
even  question  it."  Instead  he  wrote  from  Munich,  August  24,  1888, 
this  earnest  and  touching  letter: 

"Whether  I  can  immediately  reverse  the  direction  in  which  I  have 
been  moving  by  way  of  development  from  the  F  minor  symphony  is 
something  about  which  I  cannot  yet  give  an  assurance.  A  linking  up 
with  the  Beethoven  of  Coriolan,  Egmont,  the  Leonore  HI  Overture,  of 
Les  Adieux,  above  all  with  the  late  Beethoven,  whose  complete  oeuvre, 
in  my  opinion,  could  never  have  been  created  without  a  poetic  subject, 
seems  to  me  the  only  course  for  the  time  being  by  which  an  independent 
further  development  of  our  instrumental  music  is  yet  possible.  If  I 
lack  the  artistic  power  and  talent  to  achieve  something  worthwhile  in 
this  direction,  then  it  is  certainly  better  to  let  it  rest  with  the  big  nine 
and  their  distinguished  progeny  of  four.  I  don't  understand  why,  before 
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we  have  tried  our  strength  to  see  whether  we  are  capable  of  independent 
creativity  and  perhaps  advancing  our  art  by  a  tiny  step,  we  immediately 
want  to  talk  ourselves  into  decadence  and  assume  the  attitude  of 
decadence  in  advance;  if  nothing  comes  of  it  —  well:  I  still  think  it  is 
better  perhaps  to  have  taken  a  wrong  turning  and  said  something 
wrong,  but  in  pursuit  of  one's  genuine  artistic  conviction,  than  to  have 
said  something  superfluous  on  the  old,  well  trodden  high  road. 

"Allow  me  one  further  brief  unburdening,  in  which  I  may  perhaps 
succeed  in  clarifying  my  point  of  view,  perhaps  I  can  say  to  you  in 
writing  what  I  could  never  have  said  verbally. 

"From  the  F  minor  symphony  onwards  I  have  found  myself  in  a 
gradually  ever  increasing  contradiction  between  the  musical-poetic 
content  that  I  want  to  convey  and  the  ternary  sonata  form  that  has 
come  down  to  us  from  the  classical  composers.  In  the  case  of  Beethoven 
the  musical-poetic  content  was  for  the  most  part  completely  covered 
by  this  very  'Sonata  form/  which  he  raised  to  its  highest  point,  wholly 
expressing  in  it  what  he  felt  and  wanted  to  say.  Yet  already  there  are 
to  be  found  works  of  his  (the  last  movement  of  the  A-flat  major  sonata, 
Adagio  of  the  A  minor  quartet,  etc.),  where  for  a  new  content  he  had 
to  devise  a  new  form.  Now,  what  was  for  Beethoven  a  'form'  absolutely 
in  congruity  with  the  highest,  most  glorious  content,  is  now,  after  60 
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years,  used  as  a  formula  inseparable  from  our  instrumental  music 
(which  I  strongly  dispute),  simply  to  accommodate  and  enclose  a  'pure 
musical'  (in  the  strictest  and  narrowest  meaning  of  the  word)  content, 
or  worse,  to  stuff,  and  expand  a  content  with  which  it  does  not 
correspond. 

"If  you  want  to  create  a  work  of  art  that  is  unified  in  its  mood  and 
consistent  in  its  structure,  and  if  it  is  to  give  the  listener  a  clear  and 
definite  impression,  then  what  the  author  wants  to  say  must  have  been 
just  as  clear  and  definite  in  his  own  mind.  This  is  only  possible  through 
the  inspiration  by  a  poetical  idea,  whether  or  not  it  be  introduced  as 
a  programme.  I  consider  it  a  legitimate  artistic  method  to  create  a 
correspondingly  new  form  for  every  new  subject,  to  shape  which  neatly 
and  perfectly  is  a  very  difficult  task,  but  for  that  very  reason  the  more 
attractive.  Of  course,  purely  formalistic,  Hanslickian  music-making 
will  no  longer  be  possible,  and  we  cannot  have  any  more  random 
patterns,  that  mean  nothing  either  to  the  composer  or  the  listener,  and 
no  symphonies  (Brahms  excepted,  of  course)  that  always  give  me  the 
impression  of  giant's  clothes,  designed  for  a  Hercules,  in  which  the 
puny  maker  is  trying  to  comport  himself  elegantly. 

"The  exact  expression  of  my  artistic  thinking  and  feeling,  and  in 
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style  the  most  independent  and  purposeful  work  I  have  yet  done,  is 
Macbeth. 

"Perhaps  you  will  acquire  sympathy  for  some  later  work  of  mine, 
that  is  a  little  less  stark  and  brutal  in  content  than  Macbeth,  and  also 
for  the  way  I  have  now  chosen  to  follow." 

The  correspondence  from  this  point  becomes  less  frequent.  As 
Biilow  rejected  Wagner  while  deeply  bound  to  his  music,  he  must  have 
felt  the  logical  necessity  of  rejecting  Strauss  on  principle,  while  inwardly 
loving  and  admiring  his  younger  colleague.  He  was  well  aware  of  the 
gleaming  brilliance  of  Don  Juan,  the  fine  assurance  of  the  young  master 
in  his  new  manner  of  musical  speech. 

Von  Biilow  died  in  1894,  before  Till  Eulenspiegel  and  the  great 
succession  of  tone  poems  and  operas. 
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MY  RECOLLECTIONS  OF  BRAHMS 
By  Ernest  Rivalier  von  Meysenbug 


(In  185J,  Brahms  was  engaged  by  the  royal  court  at  Detmold  to 
conduct  the  chorus,  to  perform  as  pianist  at  the  court  concerts,  and 
incidentally  to  give  piano  lessons  to  the  Baroness  Laura  von  Mey- 
senbug. A  descendant  from  the  Meysenbug  family,  Mrs.  Irving  L.  Lyons 
(a  niece  of  Malwida  von  Meysenbug,  the  great  lady  of  letters  who 
deeply  influenced  Romain  Rolland)  has  preserved  memories  of  this 
period  written  by  her  late  father  many  years  after.  These  memoirs  she 
kindly  presented  to  this  orchestra  for  first  publication.) 

Looking  through  my  papers  recently,  I  found  a  letter  which  I  had 
written  to  my  eldest  brother  in  Gottingen  (1859),  when  I  was  eight 
years  old.  It  ended  with:  "I  must  now  go  out  walking  with  Brahms 
and  Bargheer." 

These  few  words  brought  back  to  me  many  lovely  recollections  of 
my  childhood,  connected  with  Brahms  who  was  then  twenty-six  years 
old.  Schumann  had  already  prophesied  his  future  greatness,  but  of 
course  I  knew  nothing  of  that. 

To  me  Brahms  was  not  the  future  genius,  although  I  often  listened 
to  his  beautiful  classical  piano  playing.  To  me  he  was  always  the  jolly 
older  friend  who  was  full  of  fun  and  always  played  practical  jokes. 
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His  greatest  enjoyment  seemed  to  be  to  roam  through  the  beautiful 
woods  and  fields  surrounding  my  birthplace,  Detmold,  with  my  older 
brother  and  me.  The  violinist  Bargheer,  a  pupil  of  Spohr's,  who  was 
the  concertmaster  of  the  splendid  Detmold  Court  Symphony  Orchestra, 
always  accompanied  us. 

I  shall  never  forget  when  on  these  excursions  Brahms  took  me  and 
Bargheer  took  my  brother  on  their  backs  and  we  had  to  do  acrobatic 
stunts.  In  bad  weather  we  would  sit  in  Brahms'  hotel  room  and  he 
would  tell  us  all  sorts  of  funny  stories  and  jokes,  or  generally  rough- 
house  with  us.  Some  of  the  things  Brahms  told  us  I  have  never  heard 
elsewhere  and  although  they  must  be  generally  known,  I  shall  give  you 
a  few  here  —  these  are  sentences  with  the  accent  on  the  wrong  syllable: 

"Osterbehn  one  glauben  istewiges  Verdebehn"  (O  sterben  ohne 
glauben  ist  ewiges  verderben).  "Imhoffiel  ein' Lamentum"  (Im  Hof 
fiel  eine  lahme  Ente  um),  and  the  well  known  "Die  Courante  bisifiel". 

Brahms  spent  two  Christmases  in  our  home.  One  Christmas  he  gave 
me  a  magic  lantern  which  he  then  operated  for  us  himself,  to  our 
great  glee.  After  many  jokes  on  the  other  guests  we  sat  down  to  Christ- 
mas dinner.  In  front  of  Brahms  stood  a  Rhine  wine  bottle  of  papier- 
mache,  filled  with  nuts,  candies,  etc.  The  lady  next  to  him  knew  of  the 
joke  and  asked  Brahms,  who  was  very  near-sighted,  to  pour  her  some 
wine.  Unsuspecting,  he  picked  up  the  bottle  to  do  so  and  you  can 
imagine  his  surprise  when  nuts,  raisins,  and  candies  fell  from  the 
bottle.  I  can  still  see  his  face. 
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[1071] 


He  was  very  fond  of  such  pranks,  and  often  played  them  on  others*. 
Naturally  I  had  watched  this  performance  very  carefully  and  was 
thrilled  and  delighted  over  the  success  of  the  joke,  and  he  joined  whole- 
heartedly in  my  laughter  and  became  jollier  than  ever.  Kalbeck  has 
gone  into  detail  about  Brahms'  two  winters  in  Detmold  and  his  friend- 
ship with  my  family  in  his  splendid  biography.  Fuller-Maitland  also 
mentions  it  in  his  English  biography  of  the  master. 

As  my  father  was  "Hofmarschall"  of  the  reigning  prince,  who  was 
very  musical,  and  also  the  Intendant  of  the  Court  Theatre  and  Orches- 
tra, Brahms'  association  with  the  Court  was  directed  by  him.  As  his 
appointment  to  Detmold  came  through  other  members  of  my  family, 
he  was  a  steady  and  always  welcome  visitor  in  our  home.  Before  and 
after  him  my  parents  welcomed  other  artists,  such  as  Spohr,  Liszt, 
Joachim,  Clara  Schumann,  etc. 

A  special  attraction  for  Brahms  too  was  my  mother's  lovely  "Wiener" 
grand  piano  which  was  at  his  disposal  at  any  time,  and  on  which  he 
played  for  hours  at  a  time.  For  his  daily  use  in  his  hotel  room  my 
mother  sent  over  her  older  but  very  good  grand  piano  —  one  on  which 
Liszt  had  scratched  his  name.  This  was  the  piano  I  practised  on  for 
many  years,  one  which  bore  a  constant  reminder  of  Brahms.  He  was 
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a  heavy  smoker  and  always  had  a  cigar  in  his  mouth  when  practising 
at  home,  and  he  had  a  habit  of  flicking  the  ashes  on  the  treble  keys, 
which  were  quite  brown  from  the  nicotine. 

In  spite  of  all  these  diversions  Brahms  did  not  neglect  his  work.  He 
composed  several  things  in  Detmold,  as  for  instance  his  two  serenades. 
The  first  one  (in  D  Minor,  Op.  11)  is  known  as  the  "Detmolder". 
The  second  one  also  owes  its  conception  to  his  rehearsing  of  the  Haydn 
and  Mozart  serenades  which  the  excellent  horns  of  the  orchestra  played 
so  well.  However,  the  "Detmolder"  breathes  the  fragrance  of  the  woods 
('Waldesduft")  and  the  magic  of  the  moonlight  which  he  delighted  in 
there.  The  charming  waltzes  too  (Op.  39),  first  written  for  four  hands, 
were  outlined  in  Detmold. 

Only  once  more  did  I  see  the  master  again.  It  was  in  1885  when  he 
came  for  a  piano  recital  and  a  short  visit,  his  last  to  Detmold.  At  this 
time  he  was  amazed  that  I  had  grown  taller  than  he  in  the  interim. 

I  still  regret  that  a  letter  written  to  me  by  Brahms  and  signed  "Dein 
eivig  treuer  Johannes"  was  lost  in  the  passing  years.  I  also  regret  that 
in  later  years,  during  several  visits  to  Vienna,  I  neglected  to  look  him 
up.  He  had  by  that  time  fulfilled  Schumann's  prophecy,  and  it  was 
modesty  on  my  part  and  not  indifference,  as  I  had  since  childhood 
followed  the  inspired  career  of  the  great  master  with  immense  interest. 
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SYMPHONIA  DOMESTICA,   Op.  53 

By  Richard  Strauss 

Born  in  Munich,  June  11,  1864;  died  in  Garmisch,  September  8,  1949 


The  score  is  inscribed  on  its  last  page:  "Charlottenburg,  December  31,  1903." 
The  Symphonia  Domestica  had  its  first  performance  at  a  Strauss  Festival  in  New 
York,  the  composer  conducting  Hans  Hermann  Wetzler's  Orchestra,  March  21,  1904.* 
The  Symphonia  Domestica  was  first  performed  at  the  concerts  of  the  Boston  Sym- 
phony Orchestra  February  15,  1907.  It  was  last  performed  in  this  series  on  October 
14-15,  1949,  the  second  pair  of  concerts  under  Charles  Munch  as  Music  Director. 
It  was  played  in  memory  of  the  composer,  who  had  died  in  the  month  previous. 

The  symphony  is  scored  for  piccolo,  3  flutes,  2  oboes,  oboe  d'amore,  English  horn, 
clarinet  in  D,  clarinet  in  A,  2  clarinets  in  B-flat,  bass  clarinet,  4  bassoons,  double- 
bassoon,  8  horns,  4  trumpets,  3  trombones,  tuba,  4  saxophones  ad  lib  (not  used  in 
this  performance),  4  kettle-drums,  bass  drum,  cymbals,  triangle,  tambourine,  glock- 
enspiel, 2  harps,  and  strings. 

his  is  the  last  but  one  of  Strauss's  mighty  series  of  tone  poems. 
Written  in  1903,  it  was  followed  belatedly  in  1915  by  the  Alpine 


T 


*  This  was  the  fourth  and  last  concert  of  the  Festival.  The  program  opened  with  "Don  Juan" 
and  closed  with  "Also  Sprach  Zarathustra."  Henry  T.  Finck,  the  New  York  critic,  wrote 
that  the  Festival  was  by  no  means  a  brilliant  success,  notwithstanding  the  co-operation  of  the 
composer  and  his  wife  [Pauline  Strauss-de  Ahna,  a  soprano  singer].  The  press  was  for  the 
most  part  hostile ;  so  much  so  that  when,  a  little  later,  Strauss  came  across  a  fault-finder  in 
Chicago,  he  asked,  "Are  you,  perhaps,  from  New  York?"  Mr.  Finck  was  probably  the  leading 
spirit  of  New  York's  hostility.  He  was  a  cordial  Strauss  hater — so  much  so  that  he  wrote  an 
entire  book  to  voice  his  disapproval  in  all  its  completeness. 
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Symphony  *  When  the  Symphonia  Domestica  had  its  original  New 
York  performance,  the  composer  gave  out  no  verbal  clue  of  his  inten- 
tions beyond  the  title  itself  and  the  dedication:  "Meiner  lieben  Frau 
und  unserm  Jungen."  He  said  to  an  interviewer,  "I  wish  my  music 
to  be  listened  to  purely  as  music."  This  caused  much  argument  and 
speculation,  for  Strauss  had  given  out  a  plain  hint  of  a  program 
before  he  had  composed  the  work.  He  had  told  a  reporter  of  the 
Musical  Times  in  London  in  1902:  "My  next  tone  poem  will  illustrate 
'a  day  in  my  family.'  It  will  be  partly  lyrical,  partly  humorous  —  a 
triple  fugue,  the  three  subjects  representing  papa,  mamma,  and  baby." 
When  the  new  "symphony"  was  played  at  Frankfort-on-the-Main 
in  June  of  that  year,  in  Dresden  in  November  and  in  Berlin  in  Decem- 
ber, divisions  and  subtitles  appeared  in  the  programs.  When  it  was 
played  in  London,  in  February,  1905,  there  were  disclosures  branded 


*  The  order  of  the  symhonic  poems  was  as  follows  : 
Aus  Italien,  symphonic  fantasy,  1887 
Macbeth,  symphonic  poem,  1887 
Don  Juan,  symphonic  poem,  1888 
Tod  und  Verklarung,  symphonic  poem,  1889 
Till  Eulenspiegels  lustige  Streiche,  symphonic  poem,  1895 
Also  sprach  Zarathustra,  symphonic  poem,  1896 
Don  Quixote,  fantastic  variations,  1897 
Ein  Heldenleben,  symphonic  poem,  1898 
Symphonia  Domestica,  1903 
Eine  Alpensinfonie,  1915 


KNEISEL  HALL,  BLUE  HILL,  MAINE 

Summer  School 
July  6th  to  August  29th,  1959 

INTENSIVE  ENSEMBLE  and  INDIVIDUAL  TRAINING 

Distinguished  Faculty  includes: 

ARTUR  BALSAM -JOSEPH  FUCHS  -  LOUIS  PERSINGER 

ROBERT  GERLE- WALTER  TRAMPLER  -  LUIGI  SILVA 

RUTH  BALSAM  -  CHRISTINE  DETHIER  -  LOUISE  BEHREND 


MARIANNE  KNEISEL,  Director 
190  RIVERSIDE  DRIVE,  NEW  YORK  24,  N.  Y. 


MERCHANTS 
CO-OPERATIVE   RANK 

Conveniently  located 
TREMONT  STREET  AT  PARK  STREET,  BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  and  Corporate  Accounts  from  $10  to  $8,000. 

Joint,  Pension,  Charitable  and  Retirement  Accounts 

up  to  $16,000. 

Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 


[1076] 


as  "official"  which  had  not  previously  appeared.  "In  accordance  with 
his  custom,"  said  the  Daily  News,  "he  has  not  put  forward  a  definite 
program  of  his  own,  but,  with  some  inconsistency,  he  has  allowed  a 
description  to  be  made  public  —  with  some  inconsistency  because  he 
has  declared  that  he  wishes  his  music  to  be  listened  to  as  if  it  meant 
nothing  in  particular  if  the  hearer  feels  more  comfortable  in  ignoring 
the  program."  The  description  which  followed  interpreted  the 
scherzo  "as  representing  the  child  in  its  bath,"  the  subject  of  the  fugue 
as  a  "merry  argument,"  the  "dispute  between  father  and  mother  being 
the  future  of  the  son."  A  nine-page  analysis  of  the  score  by  William 
Klatte,  whose  analyses  have  been  taken  as  sanctioned  by  the  com- 
poser, had  appeared  in  Die  Musik  for  January,  1905.  Strauss,  who 
after  writing  each  of  his  tone  poems  had  been  harassed  by  the  curious 
when  he  withheld  a  program,  upbraided  by  the  conventional  when 
he  gave  one  out,  in  this  case  suffered  both  ills,  and  was  additionally 
accused  by  some  of  not  knowing  his  own  mind,  by  others  of  publicity- 
seeking.  "With  each  new  work  of  Strauss,"  wrote  Ernest  Newman, 
"there  is  the  same  tomfoolery  —  one  can  use  no  milder  word  to  de- 
scribe proceedings  that  no  doubt  have  a  rude  kind  of  German  humor, 
but  that  strike  other  people  as  more  than  a  trifle  silly.  So  it  is  now 
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with  the  Symphonia  Domestica.  Strauss,  not  unlike  most  artists, 
may  be  reasonably  supposed  to  have  hoped,  above  all,  for  a  general 
understanding  of  his  musical  intentions  —  a  clear  and  straight  appre- 
hension of  his  music,  as  he  himself  felt  it.  There  intervened  the  in- 
evitable obstacle  of  the  program.  In  trying  to  explain  himself  he 
usually  started  up  a  babble  of  altercation  which  obscured  his  true 
musical  purposes  to  the  world.  Striving  to  avoid  the  dilemma,  he  some- 
times brought  it  more  than  ever  upon  his  head. 

The  Domestica  divides  into  the  four  distinct  sections  of  a  sym- 
phony. The  verbal  description  as  permitted  by  the  composer  was 
finally  boiled  down,  in  the  Berlin  Philharmonic  concert  of  December 
12,  1904,  to  this  skeleton  guide: 

"I.     Introduction    and    development    of    the    three    chief   groups 
of  themes. 

The  husband's  themes: 

(a)  Easy-going,      (b)  Dreamy,      (c)  Fiery. 
The  wife's  themes: 

(a)  Lively  and  gay.      (b)  Grazioso. 
The  child's  theme: 
Tranquil. 
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Stop  &  Shop  Gourmet 
Quiz  for  Early  Comers 

1.   Which  of  the  following  can  be  glaced? 
a)  orange  b)  matron  cj  lemon  d)  citron 

How  can  you  tell   Dutch  cocoa  from 
regular  cocoa? 

a)  darker  color  b)  windmill  package 
cj  coarser  grain  dj  sweeter  aroma 

3.  What  is  allspice? 

a)  blend  of  seasonings  bj  ripe  caper 
cj  black  tea  d)  dried  pimento 

4.  What  does  Stop  &  Shop  have  that's  in 
clover? 

a)  bees  bj  honey  c)  daisies  d)  a  spice 
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BOSTON  SYMPHONY  ORCHESTRA 


ANNUAL  MEETING 


The  twenty-fifth  annual  meeting  of  the  Friends 
will  be  held  in  Symphony  Hall  on  Wednesday, 
March  18,  1959  at  four  o'clock.  Dr.  Munch  and 
the  Orchestra  will  play.  This  will  be  followed  by 
the  transaction  of  appropriate  business.  After  the 
business  meeting  tea  will  be  served.  All  Friends 
enrolled  by  March  14  are  cordially  invited  to  attend 
this  meeting. 

Henry  A.  Laughlin 
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II.     Scherzo. 

Parent's  happiness.     Childish  play. 

Cradle  song  (the  clock  strikes  seven  in  the  evening). 

III.  Adagio. 

Doing  and  thinking.     Love  scene. 

Dreams  and  cares  (the  clock  strikes  seven  in  the  morning) . 

IV.  Finale. 

Awakening  and  merry  dispute  (double  fugue) . 
Joyous  conclusion." 

There  is  no  break  in  the  flow  of  the  score,  and  the  whole  is  far 
more  closely  integrated  by  the  constantly  recurring  themes  of  its  three 
characters  than  the  most  "cyclic"  of  symphonies. 

The  work  starts  with  the  depiction  of  the  husband  in  his  several 
moods,  which  blend  one  into  the  other.  There  are  three  principal 
themes  set  forth  in  close  succession.  The  'cellos  open  the  score  with 
a  theme  marked  " gemachlich"  ("comfortable,"  "good-humored," 
"easy-going")  ;  in  the  fifth  bar  the  oboe  gives  a  gentle,  "dreamy" 
theme;  there  is  a  subsidiary  theme  (for  the  clarinets)  marked 
%  murrischy  but  it  is  not  sufficiently  "grumpy"  to  ruffle  the  prevailing 
serenity.   The   violins   set   forth   one   more   theme   of   the   husband, 
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"fiery,"  and  rising  to  forte.  The  first  theme,  repeated  by  the  bassoons 
and  'cellos,  leads  directly  to  the  theme  of  the  wife  (lively  and  capri- 
cious, with  prominent  violin  solo) .  It  is  developed  with  the  husband's 
first  and  "fiery"  themes,  and  there  enters  the  third  character  in  the 
domestic  drama.  The  child's  theme  is  tenderly  sung  by  the  oboe 
d'amore,  over  a  string  accompaniment. 

There  are  boisterous  trills,  adoring  exclamations,*  and  there  fol- 
lows a  joyous,  romping  scherzo,  with  themes  of  husband  and  wife 
worked  in  in  a  grazioso  spirit.  If  the  child  is  being  put  to  bed,  as  the 
German  analyst  tells  us,  the  father  takes  a  conspicuous  part  in  the 
process.  The  music  subsides  to  a  cradle  song  which  ends  as  the  clock 
softly  strikes  seven,  and  there  follows  a  last  gentle  lullaby  for  suc- 
cessive wood-wind  instruments  and  'cello,  to  an  accompaniment  of 
clarinet  arpeggios. 

The  adagio  follows.  The  themes  of  the  husband  appear  still  again, 
and  are  treated  with  full  orchestration  and  new  variety.  This  sec- 
tion has  been  labelled  "Doing  and  Thinking,"  but  the  score  itself 
gives  no  verbal  aid.  The  wife's  chief  theme  is  treated  also  with  in- 
creased lyricism,  and  the  two  are  blended  in  what  is  called  the  "Love 


*  Over  brass  notes  in  the  score  is  inscribed 
'Ganz  die  Mama!'  " 


"Die  Tanten:  'Ganz  der  Papa!*  —  Die  Onkeln: 
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Oldest  In  United  State* 

367  Boylston  Street,  at  Arlington  St. 

Phone  CO  7-5920 


For  information  about  adver- 
tising in  the  Boston  Symphony 
Orchestra  publications  write 
or  call  Advertising  Depart- 
ment, Symphony  Hall, 
CO  6-149* 


You  are  invited  to  visit 
our  Sound  Room  to  hear 
the  definitive  stereophonic 
sound  system  selected  by 
our  technical  staff  and 
exhibited  by  them  in  the 
American  Theatre  at  the 
Brussels  Worlds  Fair,  at  the 
request  of  the  Department 
of  State. 

Th«  MusSe  $ok 

CENTRAL  STREET 

WELLESLEY 

Evening  hours  on  Friday,  7  to  9 
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Scene,"  rising  to  a  moving  climax.  There  follows  a  section  which  has 
acquired  the  label  "Dreams  and  Cares,"  a  soft  music  of  blissful 
reminiscence,  in  which  the  child,  too,  is  fondly  remembered.  The 
dreams  fade;  day  has  come  again.  The  morning  hour  of  seven  strikes, 
and  at  once  the  child  is  awake,  as  joyous  trills  on  the  flutes  and  muted 
trumpets  attest. 

There  is  a  family  romp  before  which  the  former  one  pales,  in  the 
form  of  a  double  fugue.  The  first  subject  is  derived  from  the  child's 
theme.  The  bassoons  start  it,  and  the  other  winds  take  it  up.  The 
fugal  discourse  is  rich  in  complexity  and  various  in  color,  four  saxo- 
phones presently  taking  their  part  in  the  argument.  The  violins  in 
their  high  register  start  the  second  subject.  Themes  of  the  husband 
and  wife  are  both  involved.  The  climax  of  the  fugue  is  reached  and 
diminishes  over  a  long  pedal  point.  The  last  section  of  the  finale, 
labeled  "Joyous  Decision,"  opens  with  a  new  theme  for  the  'cellos, 
which  introduces  a  folk-like  theme  in  the  winds.  The  domestic  felicity 
is  still  further  developed  with  themes  of  husband  and  wife.  The 
evocative  "dreamy"  theme  of  the  husband  attains  new  imaginative 
eloquence,  and  gives  way  once  more  to  the  child's  theme.  The  "easy- 
going" theme  of  the  husband  attains  a  powerful  assertion.  The  adagio 
is  recalled.  The  symphony  ends  in  jubilation. 
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BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

will  help  to 
perpetuate  a  great  musical  tradition. 


Such  bequests  are  exempt  from  estate  taxes. 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
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Richard  Burgin 
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Louis  Speyer 
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Richard  Plaster 
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James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
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Josef  Orosz 
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A 
continuing 
likeness... 


When  you  commission  a  portrait,  you  want  a  like- 
ness that  has  the  special  quality  of  yourself. 

And  when  you  appoint  an  executor -trustee,  to 
carry  out  your  plans  for  the  future  of  your  family— 
you  want  to  provide  a  "continuing  likeness"  of  how 
you  want  these  tasks  performed. 

For  more  than  three  quarters  of  a  century,  this 
Company  has  concentrated  on  managing  the  prop- 
erty of  New  Englanders  and  their 
families.  Our  purpose :  to  attain  that 
character  of  administration  that  has 
the  individual  quality  sought  by  the 
person  who  created  the  estate. 

100  Franklin  Street 

BOSTON    SAFE    DEPOSIT 
AND     TRUST    COMPANY 


WILLIAM  W.  WOLBACH 
President 


RALPH  LOWELL 
Chairman 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Eighteenth  ^Program 


FRIDAY  AFTERNOON,  March  6,  at  2:15  o'clock 

SATURDAY  EVENING,  March  7,  at  8:30  o'clock 


Faure "Pelleas  et  Melisande,"  Suite  from  the  Incidental 

Music  to  Maeterlinck's  Tragedy,  Op.  80 

I.     Prelude:    Quasi  adagio 
II.     "Fileuse":  Andantino  quasi  allegretto 
III.     Adagio 

Honegger Symphony  No.  4,  "Deliciae  Basilienses" 

I.     Lento  e  misterioso;  Allegro 
II.    Larghetto 
III.    Allegro 

INTERMISSION 

Brahms   .  .    Violin  Concerto  in  D  major,  Op.  77 

I.     Allegro  non  troppo 
II.     Adagio 
III.     Allegro  giocoso,  ma  non  troppo  vivace 


SOLOIST 

CHRISTIAN  FERRAS 


These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 
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PIANO        taught  in  the  best  American  and  European  traditions        VOICE 

SALVATORE  SULLO 

PIANIST  -  TEACHER 

Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with   members  of  Boston  Symphony  Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


EDITH    STEARNS 

PIANIST 
Faculty  of  Boston  University 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life -long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut' s  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  U\(ational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 
Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 

Christian  Ferrets 

Plans  for  the  Berkshire  Festival 


EXHIBITION 

Paintings  by  eight  artists  of  New 
England  constitute  the  exhibition  loaned 
by  the  Institute  of  Contemporary  Art, 
and  now  on  view  in  the  gallery. 


CHRISTIAN  FERRAS 
Christian  Ferras  was  born  June  17, 
933,  at  Touquet  in  northern  France, 
ind  began  his  musical  studies  at  the  age 
of  seven.  He  took  first  prize  at  the 
[Paris  Conservatoire  in  1946  for  violin 
n  the  class  of  Rene  Benedetti,  and  for 
chamber  music  in  the  class  of  Joseph 
Calvet.  He  took  further  first  prizes 
it  the  International  Competition  at 
Scheveningen  in  Holland,  and  the  Mar- 
guerite Long-Jacques  Thibaud  Compe- 
tition in  Paris.  He  has  in  the  last  eight 
years  devoted  himself  to  numerous  con- 
certs in  Europe,  playing  with  its  princi- 
pal orchestras.  He  toured  South  America 
'n  1955  and  is  making  his  first  appear- 
ance in  the  United  States  at  this  pair  of 
concerts.  He  will  also  appear  with  this 
Orchestra  in  New  York  on  March  11. 


PLANS  FOR  THE 
BERKSHIRE  FESTIVAL 

Charles  Munch  announces  his  program 
plans  for  the  Berkshire  Festival  by  this 
Orchestra  at  Tanglewood  next  summer. 
The  concerts  will  begin  on  Wednesday, 
July  1,  and  close  Sunday,  August  9. 

Charles  Munch  will  conduct  fourteen 
of  the  eighteen  Festival  concerts  and 
Pierre  Monteux,  the  Orchestra's  84-year- 
old  "conductor  emeritus"  will  conduct 
four  concerts,  one  on  each  of  the  last 
four  weekends. 

Rudolf  Serkin,  pianist,  and  Isaac  Stern, 
violinist,  will  each  appear  at  three  Fes- 
tival concerts  during  the  1959  season. 
Each  has  made  special  arrangements  to 


THE  TROUSSEAU  HOUSE  OP  BOSTON 
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Our  kimono  of 
pure  silk  bro- 
cade with  its 
own  small  case 
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Boston  16, 
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We  love  the  gay  Frenchmen  .  .  . 
adore  the  romantic  Italians  .  .  . 
admire  our  British  cousins  .  .  .  but 
when  it  comes  to  fashion,  no  one 
interprets  American  women  as  wisely 
as  American  designers.  And  this 
spring's    fashions    prove    it. 

Who  else  could  design,  or  wear  with 
such  aplomb,  this  spring's  cape-deep 
collar  .  .  .  the  fly-away  jacket  .  .  . 
the  coat  with  the  roundly  cupped 
convex  back? 

Willowy  waistlines  are  back  .  .  . 
clutched  with  wide  kid  belts,  wrapped 
with  ascot  ties,  or  drawstring  cinched, 
or   belittled    with   short   story   jackets. 

Like  stereo,  checks  have  a  converging 
impact  this  spring  .  .  .  woven  checks, 
houndstooth  checks,  lacey  checks  .  .  . 
in  sharp  contrast  to  flower  garden 
prints  in  palpitating  sun  and  shadow 
tones.  And  if  you're  the  woman  who 
wears  beige  well,  really  wears  it,  by 
all  means  capitalize  on  the  season's 
color  sweep  of  pure   beige. 

American  fashions  in  all  their  scope 
of  color,  fabric  and  line  have  come 
of  age.    Come  see  them  at 

twenty  newbury 
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appear  with  the  Boston  Symphony  Or- 
chestra and  will  perform  classics  of  the 
concerto  literature.  Mr.  Serkin  will  be 
heard  in  Brahms'  Piano  Concerto  No.  1 
in  D  minor,  Op.  15;  Mendelssohn's 
Piano  Concerto  No.  1  in  G  minor,  Op, 
25;  and  two  works  by  Beethoven — the 
Fantasy  for  Piano,  Chorus  and  Orches- 
tra, and  the  Fourth  Piano  Concerto  in 
G  major,  Op.  58.  Isaac  Stern  will  be 
soloist  in  the  Violin  Concertos  of  Tchai- 
kovsky, Brahms  and  Mendelssohn. 

The  concerts  of  the  first  two  weeks 
of  the  Festival,  in  the  Theatre-Concert 
Hall  by  members  of  the  Boston  Sym- 
phony Orchestra,  will  be  devoted  to 
music  of  Bach  (July  3-4-5)  and  Mozart 
(July  10-11-12),  and  will  be  conducted 
by  Charles  Munch."  The  last  four  week- 
ends will  follow  a  plan  of  previous 
years,  featuring  the  works  of  the  great 
composers,  combined  with  contemporary 
works.  The  opening  weekend  will  give 
especial  prominence  to  music  by  Tchai- 
kovsky (July  17-18-19),  and  the  follow- 
ing weeks  to  Brahms  (July  24-25-26), 
composers  of  the  Romantic  Period, 
including  Berlioz,  Mendelssohn  and 
Schumann  (July  31-August  1-2) ;  and 
Beethoven  (August  7-8-9).  Among  the 
contemporary  composers  whose  works 
will  be  performed  are  Bohuslav  Martinu, 
Lukas  Foss,  Walter  Piston  and  Aaron 
Copland.  Messrs.  Copland  and  Foss  will 
each  conduct  his  own  works. 

Dr.  Munch  will  present  three  great 
works  of  the  choral  literature  during 
this  summer's  Festival:  the  Mozarti 
"Requiem"  on  Sunday,  July  12;  the 
Berlioz  "Requiem"  on  Friday,  July  31 ; 
and  the  traditional  close  of  the  Berk- 
shire Festival,  Beethoven's  Ninth  Sym- 
phony. The  Festival  Chorus,  of  which 
Hugh  Ross  is  conductor,  will  be  fea- 
tured in  all  the  works,  and  soloists  for 
the  Mozart  "Requiem"  and  Beethoven's 
Ninth  Symphony  will  include  Adele 
Addison,  soprano,  Florence  Kopleff,  con- 
tralto, Blake  Stern,  tenor  and  Donald 
Gramm,  bass.  John  McCollum  will  be 
tenor  soloist  in  the  Berlioz  "Requiem." 
(Continued  on  page  1119) 


James 

Galanos: 

prophetic  pace-setter 
for  the  American  fashion 
world  gives  Spring,  1959, 
a  fresh  outlook  rising 
from  a  higher  horizon  .  .  . 
a  gently  wider  look 
high  on  the  figure 
dramatically  marked  by 
wide-winging  collar, 
flaring  sleeves  and 
giant  patch  pockets  .  .  . 

Illustration  of  the  great 
Galanos  talent,  and 

the  exciting  designer 
collections  now  in 
Filene's  French  Shops, 
this  tunic  costume  of 
Italian  worsted,  the 
high-rise  dress  below 
traveling  handsomely 
alone. 

The  French  Shops  costume 
collection,  from  $89.95 

Filene's  French  Shops 
Seventh  Floor 


FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 


Wise  planning 

can  mean  tax  savings 


Recently  a  young  businessman  came  to  Old  Colony  to  dis- 
cuss the  effect  of  taxes  on  a  living  trust  which  he  had  estab- 
lished. Old  Colony  suggested  he  use  part  of  the  principal  to 
set  up  a  trust  for  his  children,  thereby  lowering  his  own 
income  tax,  and  reducing  the  inheritance  tax  his  children 
would  have  to  pay.  Helping  you  to  get  all  the  tax  savings  to 
which  you  are  entitled  is  always  a  pleasant  task  for  Old 
Colony's  officers.  You  and  your  lawyer  are  invited  to  talk 
with  them. 

The  financial  wisdom  —  and  human  understanding  —  that 
you  find  at  Old  Colony  can  help  vou  in  all  phases  of  your 
estate  planning.  You're  invited  to  write  for  the  free  booklet, 
"Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Eighteenth  ^Program 


FRIDAY  AFTERNOON,  March  6,  at  2:15  o'clock 

SATURDAY  EVENING,  March  7,  at  8:30  o'clock 


Faure "Pelleas  et  Melisande,"  Suite  from  the  Incidental 

Music  to  Maeterlinck's  Tragedy,  Op.  80 

I.  Prelude:    Quasi  adagio 

II.  "Fileuse":   Andantino  quasi  allegretto 

III.  Sicilienne:  Allegretto  molto  moderato 

IV.  "The  Death  of  Melisande";  Molto  adagio 

Honegger Symphony  No.  4,  "Deliciae  Basilienses" 

I.     Lento  e  misterioso;  Allegro 
II.    Larghetto 
III.    Allegro 

INTERMISSION 

Brahms Violin  Concerto  in  D  major,  Op.  77 

I.     Allegro  non  troppo 
II.    Adagio 
III.     Allegro  giocoso,  ma  non  troppo  vivace 


SOLOIST 

CHRISTIAN  FERRAS 


These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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in  bud  now,  to  flower  through  summer  .  .  . 


blossom-laden  hats 


millinery  salons,  both  stores 


Mtyam 


BOSTON     •     CHESTNUT  HILL 
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"PELLfiAS  AND  MfiLISANDE,"  Orchestral  Suite,  Op.  80, 

TAKEN    FROM    THE    SlAGE    MUSIC   TO    MAETERLINCK'S    PLAY 

By  Gabriel  Faure 
Born  in  Pamiers  (Ari£ge),  France,  May  12,  1845;  died  in  Passy,  November  4,  1924 


Composed  in  1898,  Faur£'s  incidental  music  to  Maeterlinck's  play  was  first  heard 
in  the  production  given  in  London,  June  21,  1898,  with  Mrs.  Patrick  Campbell. 
There  was  a  performance  at  the  Boston  Theatre  in  Boston,  also  by  Mrs.  Campbell's 
company,  April  12,  1902.  The  suite  drawn  from  the  music  was  first  performed  at  a 
Lamoureux  concert  in  Paris,  February  3,  1901.  It  was  introduced  in  Boston  at  a 
concert  of  the  New  England  Conservatory  Orchestra,  March  8,  1904.  There  was  a 
performance  by  the  Boston  Symphony  Orchestra,  December  17,  1904,  and  again 
December  2,  1905.  Vincent  d'Indy,  as  guest,  conducted  it  March  18,  1911,  Pierre 
Monteux,  November  23,  1923,  Serge  Koussevitzky,  April  21,  1939,  December  29,  1939, 
April  20,  1945  (two  movements);  November  23,  1945  (Paul  Paray,  conducting). 
Charles  Munch  performed  the  Molto  adagio  in  memory  of  Ginette  Neveu,  November 
18,  1949.  The  Suite  was  performed  under  the  direction  of  Ernest  Ansermet,  Decem- 
ber 14-15,  1951. 

U  T)ELL£AS  ET  MELISANDE,"  with  Faure's  incidental  music,  was 


r 


produced  four  years  before  the  first  performance  of  Debussy's 


opera  on  the  same  play  (the  play  without  music  had  been  published 
in  1892  and  first  staged  in  Paris  at  the  Bouffes  Parisiens,  May  17,  1893). 


Is  your  family's  future  in  the  dark? 

The  steps  you  take  today  to  get  your  financial  affairs  in 
order  can  mean  the  difference  between  happiness  and 
financial  insecurity  for  those  you  love  in  the  years  ahead. 

Our  Trust  Department  would  welcome  the  oppor- 
tunity to  work  with  you  and  your  attorney  in  developing 
a  sound,  well-rounded  estate  plan  on  which  to  base  your 
Will.  Then,  by  naming  Rockland -Atlas  as  your  Exec- 
utor, you  can  be  certain  that  your  plans  for  your  family's 
future  will  be  carried  out  as  you  intend,  without  delays 
or  needless  expense. 

Talk  to  one  of  our  Trust  Officers  about  your  estate 
plan— now. 

"JT\  ESTABLISHED    1833         A 

kockland-Atlas 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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The  first  of  the  four  movements  in  Gabriel  Faure's  suite  is  the 
prelude  to  the  play.  Quasi  adagio,  it  develops  two  themes  of  lyric 
character,  and  suggests  the  forest  scene  to  come  with  a  soft  horn  call. 
The  second  movement,  "Fileuse,"  is  an  entr'acte  in  preparation  for 
the  third  act  where,  in  a  room  in  the  castle,  'Tellers  and  Melisande 
are  discovered,  Melisande  spinning  with  a  distaff  at  the  back  of  the 
room."  It  is  based  upon  a  spinning  figure  in  triplets  (andantino  quasi 
allegretto),  which  is  given  to  the  violins  and  occasionally  alternated 
with  the  violas.  The  Adagio  is  from  the  closing  scene,  the  death  of 
Melisande. 


Q^ 


Be  Sure  to  Visit 

the  New 

S.  S.  PIERCE 

STORE 

at 

NORTHSHORE  SHOPPING  CENTER 

^Tou  are  cordially  invited  to  visit  our  new  store 
in  the  Northshore  Shopping  Center  in  Peabody, 
Mass.  Combining  the  very  latest  in  decor,  lighting 
and  shopping  convenience,  this  attractive  store  con- 
tinues the  S.  S.  Pierce  policy  of  a  quality  store  for 
quality  merchandise. 
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D 


OYOU  KNOW... 


that,  in  its  nearly  sixty  colorful  years,  Symphony  Hall  has 
housed  such  diverse  attractions  as  Ellen  Terry,  declaiming  from 
Shakespeare;  Lillian  Russell  in  an  extravaganza  called  "How  to 
Live  One  Hundred  Years";  Isadora  Duncan,  a  nine -days'  wonder 
in  1909;  Mrs.  Patrick  Campbell  and  Ben  Webster  in  Hedda 
Gabler;  a  Midsummer  Night's  Dream,  performed  by  Ben  Greet's 
company  to  the  accompaniment  of  Mendelssohn's  music  ( played 
by  50  members  of  the  Symphony) ;  and  the  great  League  of  Nations 
Debate  between  Henry  Cabot  Lodge  and  A.  Lawrence  Lowell, 
presided  over  by  Calvin  Coolidge? 

do  you  know  that  Sir  Arthur  Conan  Doyle  frequently 
lectured  here  on  spiritualism  and  psychic  phenomena,  producing 
photographs  of  "ghosts"  to  amaze  his  audience . . .  that  his  friend, 
the  great  Houdini,  once  hired  Symphony  Hall  for  the  especial 
purpose  of  exposing  "Margery",  Boston's  leading  medium  of  the 
period . . .  that  all  of  James  M.  Curley's  inaugurations  have  taken 
place  in  the  Hall .  . .  that  Will  Rogers,  complete  with  laughs  and 
lariat,  also  appeared  here? 

do  you  know  that  Geraldine  Farrar's  1915  movie  of 
Carmen,  directed  by  Cecil  B.  de  Mille,  had  its  New  England  pre- 
miere in  Symphony  Hall,  as  did  many  early  European  films  of 
merit  —  The  Cabinet  of  Dr.  Calgari  and  Potemkin,  for  instance . . . 
that,  in  a  few  short  months  of  1945,  the  Hall  was  occupied  by  such 
oddly  assorted  groups  as  the  Communist  Political  Association,  the 
Republican  State  Convention,  and  the  Democratic  Party? 

do  you  know  that,  when  you're  planning  investments, 
The  Trust  Department  of  The  Merchants  National  Bank  of  Boston 
can  provide  truly  professional  assistance  —  based  on  long  experi- 
ence and  thorough  research  —  and  the  careful  analysis  that  a  well- 
balanced  portfolio  demands? 


offi 


ces 


MERCHANTS^ 

=  NATIONAL=    28  STATE  ST- "  11]  DEVONSHIRE  ST 

1|  BANKET 

/Boston  == 


31    MILK   ST.   •    SOUTH   STATION 
513  BOYLSTON  ST.* 642  BEACON  ST. 


FOUNDED    1831 


member  F.D.I.C. 


where    the    man    you    talk    to    is    the    bank 
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SYMPHONY  NO.  4  ("DEL1C1AE  BAS1LIENSES") 

By  Arthur  Honegger 
Born  in  LeHavre,  March  10,  1892;  died  in  Paris,  November  27,  1955 


This  symphony,  composed  in  1946,  had  its  first  performance  by  the  Orchestra 
of  Basel,  January  21,  1947.  It  was  introduced  to  this  country  by  Charles  Munch 
conducting  the  Philharmonic  Symphony  Society  of  New  York,  December  30,  1948. 

This  symphony  was  introduced  at  these  concerts  on  April  1-2,  1949,  and  repeated 
November  4-5,  1955. 

f~r^HE  following  is  inscribed  upon  the  autographed  score:  "This  fourth 
-*■  and  probably  last  symphony  was  written  for  my  friend  Paul  Sacher 
on  the  occasion  of  the  twentieth  anniversary  of  the  founding  of  the 
Baslerkammerorchester."* 

A  note  by  the  composer  written  for  the  programs  of  the   Basel 
Orchestra  on  the  occasion  of  the  Symphony's  first  performance  has  been 

*  The  words  "This  fourth  and  probably  last  symphony"  indicate  the  later  persuasion  of  Serge 
Koussevitzky  for  whom  he  wrote  his  Fifth.  Paul  Sacher,  who  conducts  a  chamber  orchestra 
in  Zurich  and  in  Basel,  has  received  the  dedication  and  given  first  performances  to  Richard 
Strauss'  Metamorphoseon,  Martinu's  Toccata  and  Two  Canzone,  Martin's  Petite  Symphonie 
Concertante,  Stravinsky's  Concerto  for  Strings  in  D  major,  and  Honegger's  Symphony  for 
Strings,  as  well  as  this  one.  Each  of  these  works,  except  that  by  Martinu,  has  been  per- 
formed by  the  Boston  Symphony  Orchestra. 
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a 

maisonette 

the 

little  house  of  many  designers 
115  newbury  street,  boston 

presents 

their 

new,  exciting,  wearable  collection 

for  town  and  country-* 

Everything  is  done 
to  make  your  banking 
convenient,  pleasant 
and  complete  at  the 
WILDEY! 


Savings  Accounts     Home  Mortgages 

Banking  by  Mail 

Travelers  Checks     Register  Checks 

Savings  Bank  Life  Insurance 


TiiiUdeu 


SAVINGS  BANK 


22   BOYLSTON   STREET 
BOSTON 

Incorporated  In  1892 

for  the  purpose  of 

"serving  those  who  wish  to  save." 


[  1100] 


Picture 
windows 
on 


BOSTON 


0  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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quoted  in  the  programs  of  the  New  York  Philharmonic  Symphony 
Society  in  the  following  translation: 

"If  the  Symphonie  Liturgique  more  or  less  follows  the  tradition  of 
Beethoven,  being  in  its  essence  of  a  dramatic  and  affecting  quality,  the 
present  one,  on  the  contrary,  more  properly  gives  evidence  of  a  connec- 
tion with  Haydn  or  Mozart  in  its  spirit  and  its  form.  The  instrumen- 
tation, which  comprises  two  flutes,  oboe,  two  clarinets,  bassoon,  two 
fiorns,  trumpet,  piano,  and  percussion,  in  addition  to  strings,  virtually 
relates  it  to  chamber  music.  The  writing  is  transparent  and,  above 
all,  linear. 

"The  first  movement,  dating  from  June,  1946,  expresses  precisely  a 
'state  of  spirit.'  In  the  midst  of  odious  and  stupid  conditions  of  life 
which  are  imposed  upon  us,  it  raises  the  hope  of  an  escape  from  such 
an  atmosphere,  as,  for  instance,  to  spend  a  summer  in  Switzerland, 
surrounded  by  affectionate  friends  for  whom  the  musical  art  still 
plays  a  major  role.  This  expectation  instills  in  the  composer  the  urge 
to  create. 

"The  second  movement  is  based  on  the  old  popular  song  of  Basle 
Z'Basel  an  mi'm  Rhi,  which  toward  the  end  of  the  movement  is  cited 
entire  in  its  original  and  ingenious  form  [horn]: 


Value 


•    • 


is  its  own  REWARD 

In  the  Steinway  you  will  find  every  qualification  for  security 
in  piano  investment.  It  combines  all  the  aesthetic  and  musical 
qualities  of  a  fine  piano  with  the  more  realistic  advantages 
of  endurance,  good  craftsmanship  and  long-term  material 
value.  Consider  this  fact  when  you  choose  your  piano,  and 
profit  accordingly.  Value  is  measured  by  Quality— not  price! 

•   IN  MASSACHUSETTS  AND  NEW  HAMPSHIRE  NEW  STEINWAYS  ARE  AVAILABLE  ONLY  FROM 

Iwl«      O  I  ClllCri  I       C£      oUllO      Jerome  F.  Murphy,  President 

mm  162  BOYLSTON  STREET,  BOSTON  •  BRANCHES  IN  WORCESTER  •  SPRINGFIELD 
[  uos  ] 
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"The  Finale  is  of  polyphonic  construction,  a  bit  complex,  perhaps 
(but  the  listener  needn't  become  too  concerned  about  that),  in  which 
the  various  components  are  progressively  superposed.  The  form  con- 
tains elements  of  rondo,  passacaglia,  and  fugue.  From  all  of  these 
superpositions  there  leaps  forth  the  tune  Easier  Morgenstreich,  which 
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soars  over  the  stretto  of  the  principal  theme,  and  after  a  reference  to 
the  slow  episode  of  the  middle  of  the  movement,  there  is  a  quick  con- 
clusion, like  a  cloud  of  dust  which  disappears. 

"Because  of  the  quotations  of  these  characteristic  songs,  but  even 
more  so  for  personal  reasons,  I  have  employed  the  subtitle  Deliciae 
Basilienses  [Baslerian  Delights].  I  hope  I  have  not  been  false  to  their 
spirit." 

M.  Honegger  visited  America  in  1929,  and  conducted  the  Boston 
Symphony  Orchestra  as  guest  on  January  11-12.  He  returned  to  this 
country  in  the  summer  of  1947  at  the  invitation  of  the  Berkshire 
Music  Center,  to  take  the  composition  class  at  Tanglewood  with 
Aaron  Copland. 

Arthur  Honegger  was  a  son  of  Switzerland,  a  true  product  of  the 


For  Consultation  on  Design 
of  your  Science  Laboratory 


Company 


Incorporated 


Furniture  for 

Science 

230  BOYLSTON  STREET  (Route  9) 
CHESTNUT  HILL  67  (Newton),  MASSACHUSETTS 

Telephone  DEcatur  2-2112 
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IS  IT  TIME  TO  CHECK  YOUR  WILL? 


When  you  are  active  in  a  success- 
ful business,  in  real  estate  or  in- 
vestments, you  may  give  little 
thought  to  your  will.  But  in  real- 
ity that's  just  the  time  when  this 
major  personal  responsibility 
should  have  your  careful  atten- 
tion. By  consulting  your  lawyer 
about  your  will  and  selecting 
Second  Bank -State  Street  Trust 
Company  as  your  executor,  you 


can  enjoy  the  knowledge  that 
your  family  will  not  inherit  a 
burden  of  problems  in  settling 
matters  of  great  complexity. 

Many  have  found  our  booklet 
"Will  Making  —  the  Chart  of  an 
Estate"  helpful  in  planning  the 
disposition  of  their  estates.  A 
copy  will  be  mailed  on  request, 
without  obligation. 
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Whatever  your  banking  or  trust  needs, 
you're  welcome  at 

SECOND  BANK  -  STATE  STREET 
Trust  Company 


PERSONAL  TRUST 
DEPARTMENT 

53  STATE  STREET 
Boston,    Massachusetts 


Member  Federal  Reserve  System  •  Member  Federal  Deposit  Insurance  Corporation 
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little  country  where  it  is  claimed  the  fairer  traits  of  the  French  and 
German  peoples  are  "happily  blended." 

"His  education  and  general  culture  are  purely  French,"  says  a 
colleague,  "but  there  is  in  his  temperament  a  stratum  of  undeniable 
Germanic  heredity  which  allies  him  to  the  great  masters  beyond  the 
Rhine.  In  him  blend  harmoniously  the  intellectual  qualities  of  the 
Latin,  of  dimension,  clearness,  and  order,  the  delicacy  of  hearing  and 
the  sensitiveness  natural  to  the  Frenchman,  with  the  instinct  for  dis- 
cipline and  that  depth  of  sentiment  which  are  considered  the  heritage 
of  the  Germanic  race." 

He  was  born  and  grew  up  in  Havre,  but  his  parents  were  both  from 
Zurich,  and  the  family  often  visited  the  Swiss  city.  Neither  parent  was 
particularly  musical,  but  his  mother  played  the  piano  sufficiently  to  fire 
him  with  an  ardor  for  Beethoven's  sonatas.  An  unnamed  lady  of  the 
Austrian  consulate  at  Zurich  divined  musical  possibilities  in  the  small 
boy  of  six,  and  urged  his  development.  He  was  taught  piano  and  violin, 
and  it  is  reported  that  while  his  instruction  was  still  limited  to  the 
beginning  violinist's  key  of  G,  he  wrote  little  pieces  which  he  naively 
called  "sonatas"  and  "operas,"  showing  an  instinctive  understanding 
of  musical  forms. 

At  sixteen  he  entered  the  business  house  of  his  father,  but  when  he 
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in  a  violin  enables  the  player's  artistry 
to  complement  the  maker's  craftsmanship.  The  modern 

insurance  protection  enjoyed  by  millions  of  Boston  Group 
policyowners  throughout  the  U.S.,  its  Territories  and  Canada 
also  is  the  result  of  a  joint  contribution  of  talent.  The 
dedication  of  more  than  8,000  Independent 
Insurance  Agents  to  their  clients'  needs  is  complemented 
by  the  alert  leadership  and  complete  service  facilities 
which  Boston's  network  of  68  "Local  Home  Offices"  provides 
to  help  them  bring  modern  insurance  protection  to  you. 
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attended  the  Conservatory  of  Zurich,  the  director,  Hegar,  persuaded 
the  by  no  means  reluctant  father  that  the  art  of  music  was  the  son's 
true  and  only  place.  He  entered  the  Conservatoire  in  Paris  in  1911, 
and  there  sat  beside  the  young  Darius  Milhaud  in  the  classes  of 
G£dalge  and  Widor.  His  compositions  as  a  student  came  under  the 
beneficent  eye  of  Vincent  d'Indy. 

"The  plant  flourished  under  this  culture,"  writes  Roland  Manuel  in 
a  monograph  which  carefully  follows  his  stylistic  development.  "Where 
another  would  have  been  stung  to  rebellion  by  a  regime  of  discipline, 
Honegger  submitted  peaceably,  while  the  first  foliations  of  an  awaken- 
ing originality  took  their  free  course,  quietly,  but  with  increasing 
boldness,  within  the  formal  bounds.  He  gladly  made  Bach  his  master, 
studied  the  great  architect  of  music  with  devotion.  .  .  ." 

At  twenty-five  he  was  a  self-found  artist,  and  while  passing  under 
such  influences  as  Ravel,  Debussy,  and  German  romanticism,  it  was 
a  warrant  of  personal  integrity  that  heterogeneous  elements  became 
fused  and  apt  in  his  work.  From  1916  to  1920,  Honegger  wrote  a 
considerable  amount  of  chamber  music  of  which  M.  Roland  Manuel 
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With  301  offices,  Maine  to  Hawaii,  New  England  Life  serves 
the  nation  from  501  Boylston  Street  at  Copley  Square. 

You  are  invited  to  see  the  eight  famous  historical  murals  in  the  lobby  of  the 
New  England  Life  building,  the  next  time  you  are  in  the  vicinity. 


considers  the  'cello  sonata  most  important.  At  about  the  end  of  the 
war,  Honegger  was  frequently  seen  among  the  "Nouveaux  Jeunes," 
so  dubbed  by  Erik  Satie,  by  him  cherished  and  nurtured  at  his  estab- 
lishment in  the  Rue  Huyghens. 

It  was  here  in  1919  that  Honegger  suddenly  found  himself  publicly 
classified  as  one  of  the  "groupe  des  six"  a  title  which  is  now  a  legend. 
The  episode  may  here  be  dismissed  with  a  few  lines  from  the  com- 
poser himself.  "The  critic  Henri  Collet,  of  Comcedia,  came  one  day  to 
Milhaud,  wishing  to  meet  some  of  the  younger  musicians.  That  day  he 
became  acquainted  with  Auric,  Durey,  Milhaud,  Poulenc,  Germaine 
Tailleferre  and  myself.  In  an  article  a  few  days  later  he  compared  us 
to  the  'Five'  Russians,  and  called  us  the  'Six'  French." 

The  unexpected  publicity  was  both  widespread  and  misleading. 
These  young  people  were  not  entirely  averse  to  a  reputation,  and  what 
they  had  never  officially  admitted  they  were  not  obliged  officially  to 
disclaim.  Held  together  by  no  stronger  bonds  than  companionship  and 
a  musical  absorption  in  music,  each  continued  blithely  to  pursue  his 
or  her  own  particular  path. 

Honegger's  path  led  him,  by  way  of  various  incidental  music  and 
ballets,  into  a  feat  which  surprised  him  probably  as  much  as  anyone 
else  —  incidental  music  for  "Le  Roi  David"  begun  and  finished  by 
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necessity,  in  two  months,  performed  at  the  "Theatre  du  Jorat"  in 
Mezieres,  near  Lausanne  (1921),  and  within  two  years  spread  its  wings 
as  a  widely  popular  oratorio.  According  to  Manuel,  he  had  no  time 
to  refine,  to  experiment,  boldly  to  break  new  ground  in  a  medium  to 
him  unaccustomed. 

The  result  was  a  score  which,  despite  individual  force  and  merit, 
still  leaned  on  tradition,  and  delighted  the  conservatives.  But  "Horace 
Victorieux"  (1921)  showed  him  uncorrupted  by  base  concessions.  "The 
rear  guard,"  says  Manuel,  "were  embarrassing  the  author  of  King  David 
with  welcoming  smiles,  while  the  advance  guard,  disgusted,  were  ready 
to  bestow  upon  him  the  contemptuous  label  'The  Virtuous  Arthur, 
Hero  of  the  Philistines.'  But,  oblivious  to  the  rumble  of  factions,  the 
'virtuous  Arthur'  sat  unperturbed  in  his  study,  smoking  his  pipe." 


Rene  Chalupt  thus  sums  up  his  style:  "Through  the  tutelage  of  an 
uncongenial  culture  he  has  passed  essentially  unaffected.  He  is  more 
interested  in  the  nature  of  things  than  their  changing  phases.  We  see 
in  him  the  image  of  the  Horace  whom  he  has  created.  His  art  possesses 
muscular  vigor  and  judicious  wisdom,  which,  while  husbanding  its 
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native  force,  can  encompass  victory."  And  even  in  the  early  Honegger, 
the  same  writer  divined  this  virtue: 

"Une  s£r£nit£  toute  goethienne,  indice  de  sa  bonne  same"  intellectuelle." 


The  following  music  by   Honegger  has  been   performed  by   this 
Orchestra: 


1922    (Nov.  21) 
1924    (Oct.   10) 

1927  (Apr.     1) 
(Oct.   28) 

1928  (Apr.     1) 

1929  (Jan.    11) 


"Horace  victorieux" 
(First  American  performance) 

"Pacific  2-3-1" 

(First  American  performance) 

"Pacific  2-3-1" 

Incidental  Music  to  "Phedre" 

"King  David"  (Pension  Fund  concert) 

"Pacific  2-3-1" 

"Pastorale  d'ete" 

"La  Petite  sirene" 

Prayer  from  "Judith" 

"Rugby" 

"Chant  de  Nigamon" 

"Horace  victorieux" 

Concertino  for  Piano 
(The  above  conducted  by  the  composer) 
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News  from  your  nelghbor-Raytheon 


Getting  set  for  jets  at  Boston's  Logan  Airport 


"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Raytheon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 


RAYTHEON    MANUFACTURING    COMPANY 
Waitham,  Massachusetts 
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1930  (Feb.   17) 

1931  (Feb.    13) 

(Mar.  19) 

1933     (Nov.    3) 

1946  (Dec.  27) 

1947  (Oct.  31) 
(Nov.  21) 

1948  (Oct.     8) 

1949  (Apr.  1) 
(Dec.   30) 

1950  (Oct.    13) 

1951  (Mar.    9) 

1952  (Feb.  1) 
(Apr.  25) 
(Dec.    19) 

1953  (Mar.  27) 
(Nov.  20) 


Concerto  for  Violoncello 
(Monday  series) 

Symphony  No.  1 
(First  performance) 

Symphony  No.  1 

Mouvement  symphonique  No.  3 

Symphony  No.  2 

Symphony  No.  2 

Symphony  No.  3 

Symphony  No.  2 

Symphony  No.  4 

"Jeanne  d'Arc  au  bucher" 

Prelude,  Fugue  and  Postlude 

Symphony  No.  5 
(First  performance) 

"Pacific  2-3-1" 

Symphony  No.  2 

"La  Danse  des  morts" 

Symphony  No.  2 

Symphony  No.  1 
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death  and  without  interruption  in  payment  of  the 
allowances.  The  plan  may  be  used  to  reduce 
estate  and  inheritance  taxes. 

4.  The  trust  may  provide  that  the  capital  will  be 
returned  to  the  donor  after  a  period  of  time,  not 
less  than  10  years. 

We  shall  be  glad  to  talk  with  you  and  your  lawyer 
about  the  various  types  of  trusts  which  can  be  used,  so  as  to 
help  you  decide  which  best  fits  your  own  situation. 
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(Apr. 

15) 

Symphony  No.  1 

(Nov. 

5) 

Symphony  No.  5 

(Dec. 

0 

"A  Christmas  Cantata" 

(First  performance  in  America) 

'955 

(Nov. 

4) 

Symphony  No.  4 

(Dec. 

2) 

Symphony  No.  5 

(First  movement,  played  in  memory  of  the  composer) 

1956 

(Apr. 

20) 

Symphony  No.  3 
"Chant  de  joie" 

(Nov. 

3°) 

Symphony  No.  2 

!957 

(Jan. 

4) 

"Rugby" 

(Dec. 

20) 

"A  Christmas  Cantata" 

!958 

(Oct. 

10) 

Symphony  No.  5 

!959 

(Mar. 

6) 

Symphony  No.  4 

"Say  it  with  Flowers" 
Flowers  Telegraphed  to  all  parts  of  world 
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Open  Evenings  FLOWER  SHOP,  INC.     248  HUNTINGTON  AVE. 

Sundays  and  Holidays  KEnmoro  6-2071  and  2077  opposite  Symphony  Hall 
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(Continued  from  page  1092) 
Dr.    Munch    will    also    present    Bach's 
Cantata  No.  50,  "Nun  ist  das  Heil,"  on 
July  3rd  and  Beethoven's  Choral  Fan- 
tasy on  August  7th. 

Other  Festival  features  include  per- 
formances of  Mozart's  Piano  Concerto 
in  G  major,  K.  453  and  d'Indy's  "Sym- 
phony on  a  French  Mountain  Air"  by 
the  French  pianist,  Nicole  Henriot- 
I  Schweitzer,  and  the  Concerto  for  Violin 
and  Oboe  in  C  minor  by  Bach,  per- 
formed with  the  Orchestra  by  Ruth 
Posselt,  violin,  and  Ralph  Gomberg, 
oboe.  Bethany  Beardslee,  soprano,  will 
be  soloist  in  Bach's  Cantata  No.  51, 
"Jauchzet  Gott  in  alien  Landen,"  and 
the  concert  of  Saturday  evening,  July  4, 
will  be  devoted  to  performances  of 
Piano  Concertos  by  Bach  for  one,  two, 
three  and  four  pianos. 

The  Berkshire  Festival   dates  follow 
the  pattern  of  previous  years  with  six 
weekends    of    concerts    on    Friday    and 
Saturday  evenings  at  8:30  and  Sunday 
afternoons  at  2:30.  The  first  two  week- 
ends of  concerts  by  a  smaller  orchestra 
of  Boston  Symphony  Orchestra  members 
in  the  Theatre-Concert  Hall,  under  the 
direction    of    Charles    Munch,    are    on 
July  3-4-5   (Bach),  and  July  10-11-12 
(Mozart).    The   two   Saturday   evening 
concerts  of  this   series  on  July  4   and 
July  11  will  be  held  in  the  Music  Shed 
to  accommodate  the  larger  demand  for 
seats  for  these  performances.    The  last 
four  weekends  by  the  full  Boston  Sym- 
phony Orchestra  in  the  Music  Shed  are: 
July  17-18-19  (Tchaikovsky) ;  July  24- 
25-26    (Brahms) ;    July  31-August   1-2 
(Composers  of  the  Romantic  Period) ; 
August  7-8-9   (Beethoven). 

Six  Chamber  Music  Concerts  will  be 
given  on  Wednesday  evenings  during  the 
Festival  season  in  the  Theatre-Concert 
Hall.  These  concerts  will  be  given  on 
July  1-8-15-22-29  and  August  5  and 
proceeds  will  benefit  the  Tanglewood 
Revolving  Scholarship  Fund  of  the 
Berkshire  Music  Center. 

Ticket  information  is  available  at  the 
Festival  Ticket  Office  in  Symphony  Hall. 
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Thandler 
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ENTR'ACTE 

THE  MAN  BEHIND  THE  MUSIC 


If  the  principal  purpose  of  any  biography  of  a  composer  is  to  rein- 
force the  listener's  enthusiasm  over  a  symphony  or  an  opera  by 
acquainting  him  with  the  man  who  wrote  it,  it  must  be  admitted 
that  the  result  is  apt  to  be  disillusion.  Composers  in  the  eighteenth 
century  (biographies  really  become  possible  in  the  eighteenth  century, 
for  only  then  is  there  book-length  material)  usually  led  the  rather 
drab  existence  of  servants  to  a  prince.  They  turned  out  their  scores 
as  if  unaware  that  they  were  more  than  fulfilling  a  daily  task.  In  the 
nineteenth  century,  when  composers  wrote  for  and  before  the  world 
at  large,  there  was  more  mingling  and  more  discussion,  their  scores 
became  a  considered  life  effort,  and  were  often  born  with  labor  pains. 
But  if  the  "great"  ones  could  have  lived  on  the  level  of  their  music 
they  would  have  been  impossibly  exalted  beings.  Instead,  they  behaved 
like  most  of  us  in  their  daily  contacts  —  or  worse.  They  were  often 
furtive  and  unapproachable.  Beethoven  was  capable  of  insulting  his 
most  loyal  friends;  Brahms  was  sometimes  unbearably  rude;  Debussy 
could  be  cruel  to  the  women  who  gave  him  their  full  devotion. 
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KLM  Royal  Dutch  Airlines  ts  privileged  to  have 
bean  chosen  by  the  Boston  Symphony  Orchestra 
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Some  composers  were  at  least  more  agreeable  to  have  around.  The 
long  view  about  the  "difficult"  ones  is  that  they  were  instinctively 
guarding  their  inward  life,  their  precious  creative  function,  against 
intrusion.  This  was  Beethoven's  "loneliness."  It  was  the  shyness  of 
Brahms,  who,  as  an  adolescent,  poor,  self-taught,  was  suddenly  thrust 
into  fame  before  he  was  equipped  to  meet  the  expectations  of  the 
musical  world.  If  he  had  not  proved  himself  in  his  music  a  sensitive 
poet  of  tones,  only  his  closest  friends  would  have  suspected  what  lay 
beneath  the  concealment.  Except  in  his  scores,  he  showed  his  deeper 
feelings  only  by  inference. 

Needless  to  say,  the  circumstances  of  a  composer's  life,  such  as 
stormy  crises  or  love  affairs,  have  never  directly  produced  a  piece  of 
music.  Schubert  freely  expressed  the  raptures  of  love  in  his  songs,  but 
he  was  shy  of  the  Wiener  Mddel  in  the  flesh.  Tchaikovsky  was  never 
more  cheerful  than  when  he  wrote  his  Pathetique,  never  more  dis- 
traught than  when  he  wrote  his  exultant  Fourth.  Wagner  created 
Isolde  out  of  his  fundamental  emotional  nature,  not  out  of  any 
passionate  attachment  with  Mathilde  Wesendonck,  for  that  fair  young 
matron  gave  him  exactly  what  he  needed  and  expected  at  the  moment 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day  —  every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work— new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
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—  intelligent  sympathy  backed  up  by  a  warm  glow  of  feminine 
admiration. 

Debussy  wrote  his  greatest  music  while  he  was  living  with  "Gaby" 
Dupont  (1888-1899)  and  Lily  Texier  (1899-1904)  —  Pelleas,  L'Apres- 
midi  d'un  faune,  the  Nocturnes,  La  Mer.  Both  were  cocottes,  attrac- 
tive, petite,  who  gave  him  their  full  love  but  could  not  have  had  the 
remotest  idea  of  what  his  music  was  about.  Who  shall  say  to  what 
extent  the  shabby  atmosphere  of  the  Montmartre  was  helpful  to  the 
creating  mood  of  this  most  fastidious  of  artists? 

In  certain  ways,  the  life  record  is  revealing.  There  is  the  heroism 
of  the  deaf  Beethoven;  the  intrepidity  of  Wagner  or  Debussy,  who 
faced  non-comprehension  and  in  their  principal  efforts  were  scrupu- 
lously faithful  to  their  higher  purpose.  Either  of  these  men 
encountered  at  a  tea  party  might  have  seemed  an  insufferable  egotist, 
absolutely  requiring  submission  to  his  views.  But  revolutionaries  like 
Wagner  and  Debussy  had  to  be  egocentric  to  exist.  Each  had  to  plant 
himself  at  the  confident  center  of  his  own  esthetic  universe. 

Do  we  understand  the  music  of  the  past  better  by  becoming  ac- 
quainted with  its  period?  We  do  to  the  extent  that  a  composer  reflects 
the  point  of  view,  the  social  habits  of  his  time,  the  general  milieu. 
In  this  respect  the  lesser  composer  can  be  more  illuminating.    The 
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"baroque"  Telemann,  the  "gallant"  Dittersdorf,  the  "romantic**  Liszt 
tell  us  more  in  this  respect  than  Bach,  Mozart  or  Wagner,  for  these 
great  ones  transcend  their  periods  and  belong  to  all  ages.  Their  music 
is  correspondingly  more  difficult  to  reconcile  with  their  daily  routine. 

The  musical  biographer's  road  has  been  hard.  If  he  is  to  construct 
anything  like  a  continuous  narrative  he  must  be  supplied  with  letters, 
memoirs,  the  written  testimony  of  colleagues,  information  derived 
from  relatives,  contemporary  press  commentary.  In  the  seventeenth 
and  eighteenth  centuries  this  kind  of  material  is  sadly  lacking.  Of 
Purcell  or  Vivaldi  we  have  not  even  the  year  of  birth.  For  Handel 
and  Bach  there  is  more  background.  The  succession  of  works  is 
usually  ascertainable;  there  is  some  information  about  performances. 
Of  more  personal  information  there  is  very  little  indeed.  In  the  later 
eighteenth  century,  there  is  still  more  background,  some  letters,  but 
not  enough  for  an  intimate  portrait  which  would  show  the  man  in 
his  family  circle,  or  in  conversation  with  his  friends.  Mozart  is  the 
exception.  Unlike  Haydn,  he  wrote  an  abundance  of  letters.  Through 
the  earlier  years  especially,  the  years  of  travelling,  they  give  us  the 
intimate  conversational  Mozart  in  an  almost  day  by  day  record. 

In  the  nineteenth  century,  the  period  when  people  fanned  and 
studied  their  emotions,  and  waxed  literary,  the  biographer  encounters 
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an  increasing  flood  of  letter- writing  and  other  outpourings  of  the 
written  word.  The  abundance  becomes  such  that  he  is  hampered  by 
having  to  leave  out  more  than  he  can  use.  Wagner  brings  the  high 
tide,  with  his  actual  thousands  of  letters,  his  interminable  essays,  his 
autobiography.  After  Wagner  we  have  a  recession,  an  ebb  tide.  In 
our  century  there  is  the  telephone,  there  is  quick  and  easy  travel  to 
preclude  long  separations.  Talking  it  over  is  more  satisfactory.  The 
real  difference  is  deeper.  The  artist  is  no  longer  inclined  to  unload 
his  feelings,  pen  in  hand.  Debussy  shows  a  certain  wit  and  irony  in 
his  letters,  but  they  leave  a  scattered  record.  If  Strauss's  very  practical 
exchanges  with  his  librettists  were  subtracted  from  his  letters  there 
would  be  very  little  left.  None  of  our  contemporaries  are  likely  to 
leave  enough  letters  to  fill  a  volume  worth  calling  a  book  —  certainly 
not  a  book  one  would  care  to  read. 

The  preserved  utterances  of  the  loquacious  romantics,  on  the  other 
hand,  can  be  more  valuable  than  any  biography,  which  at  best  can 
reduce  the  material  into  a  conveniently  ordered  narrative.  The  letters 
of  Schumann  and  his  articles  for  the  Neue  Zeitschrift  are  comparable  to 
Berlioz's  letters,  his  memoirs  and  his  newspaper  criticisms  —  they  stand 
above  any  possible  subsequent  treatment.  The  letters  of  Chopin,  of 
Mendelssohn,  of  Brahms,  have  many  pages  which  concern  the  addressee 
only,  but  they  are  as  a  whole  vividly  revealing. 

It  is  of  course  important  to  align  the  life  with  the  works.  When  the 
reader  wishes  to  know  what  moved  the  composer  to  write  this  or  that 
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piece,  and  how  it  fitted  into  his  daily  life,  the  biographer  is  sometimes 
at  a  loss.  We  could  do  with  more  particulars  about  Bach's  instrumental 
works.  There  is  no  record  of  a  performance  of  Mozart's  last  three 
symphonies  while  he  lived,  or  mention  of  them  except  for  their  listing, 
with  dates  of  completion,  in  his  notebook.  Schubert  seems  never  to 
have  mentioned  his  "Unfinished"  Symphony  after  presenting  the  score 
to  the  Styrian  Music  Society  in  Gratz,  nor  has  he  obliged  posterity  by 
telling  us  why  he  never  finished  it.  He  made  no  identifiable  reference 
to  the  great  posthumous  C  major  Symphony. 

The  biographies  are  of  two  sorts  —  those  which  aim  to  encompass 
everything  known  about  the  composer,  sometimes  running  into  several 
volumes,  and  those  which  select  the  more  interesting  or  significant 
material  and  compress  it  into  a  single  volume.  The  first  is  a  more 
prodigious  labor,  the  more  so  if  it  is  a  pioneer  effort.  The  second  sort 
is  far  more  easily  done,  because  the  writer  can  draw  upon  the  spade 
work  of  his  predecessor.  It  is  more  profitable  because  it  appeals  to 
the  casual  reader.  The  pioneer  must  draw  his  reward  in  the  respect 
of  the  musical  world,  if  he  lives  to  enjoy  it.  The  odds  are  against  the 
biographers  who  write  from  personal  acquaintance  with  the  composer. 
In  the  first  place,  there  are  no  Boswells  among  them.  Mainwaring's 
book  on  Handel,  Schindler's  on  Beethoven,  Kalbeck's  eight  volumes 
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on  Brahms,  Glasenapp's  two  on  Wagner  (extended  to  six  by  Ellis)  have 
certain  advantages  of  a  first-hand  report,  but  conspicuous  disadvantages 
—  lack  of  full  data,  the  necessity  for  tact,  personal  bias,  lack  of  per- 
spective. Schindler's  false  statements,  Kalbeck's  unconditional  accept- 
ance, Glasenapp's  glossing-over,  were  later  exposed.  Even  the  biog- 
rapher who  undertakes  his  task  some  years  after  the  composer's  death 
will  be  superseded  by  letters  and  other  corrective  information  later 
uncovered.  Such  are  Jahn's  Mozart  (three  volumes),  Wasielewski's 
Schumann,  Kreissle  von  Hellborn's  Schubert,  even  Thayer's  Beethoven 
(three  volumes).  Ernest  Newman's  four-volume  life  of  Wagner  stands 
up  well  because  the  writer  waited  for  years  until  Wagnerian  data  could 
settle  into  a  state  of  reasonable  finality  —  through  these  years  also  he 
added  to  his  vast  knowledge  of  the  vast  subject.  This  is  the  most 
readable,  the  most  unencumbered  of  the  full-length  biographies. 

The  category  of  books  useful  mostly  for  reference  should  also  include 
Spitta's  three  volumes  on  Bach.  Recent  works  are  a  documentary 
Bach  Reader  by  Hans  T.  David  and  Arthur  Mendel,  A  Documentary 
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Biography  of  Handel  by  Otto  Erich  Deutsch,  A  Schubert  Reader  and 
Schubert  —  Memoirs  by  His  Friends,  both  of  these  purely  documentary 
volumes  by  the  same  illustrious  scholar.  There  is  also  a  documentary 
Moussorgsky  Reader  compiled  by  Jay  Leyda  and  Sergei  Bertensson. 
Books  specifically  devoted  to  the  works  of  composers,  and  thematic 
catalogues  of  their  music  are  as  extensive  as  the  biographies,  and  still 
more  valuable  for  reference.   They  constitute  another  literature. 

Biographies  in  a  single  volume  vary  from  an  honest,  sober,  and 
factual  account  to  a  tale  colored  in  the  style  of  a  novel.  Examples  of 
the  latter  are  Marcia  Davenport's  Mozart,  and  Verdi:  A  Novel  of  the 
Opera  by  Franz  Werfel.  This  author  admitted  his  hesitation  before 
undertaking  "to  move  at  once  upon  two  separate  planes  ...  to  walk 
simultaneously  in  the  world  of  fable  and  the  world  of  fact."  The 
result  proves  that  the  two  are  oil  and  water.  A  more  assimilable  book 
is  Beloved  Friend  by  Catherine  Drinker  Bowen,  a  life  of  Tchaikovsky 
which  adds  a  number  of  letters  to  the  hitherto  known  correspondence 
of  Tchaikovsky  and  his  patroness  Nadejda  Filaretovna  von  Meek.  It 
is  thus  a  curious  mixture  of  fact  and  fiction.  A  fair  sample  of  this  style 
of  writing  is  the  opening  sentence  of  the  book: 

"Nicholas  Rubinstein,  his  fur  hat  at  a  careful  angle,  the  skirts  of  his 
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fur  coat  striking  against  his  short  legs,  walked  down  the  steps  of  his 
Conservatory  and  turned  northward  along  snow-lined,  dimly-lighted 
Moscow  streets." 

This  is  certainly  harmless  as  a  clever  piece  of  imaginative  exercise. 
Nicholas  Rubinstein,  leaving  the  Conservatory  he  had  established,  and 
about  to  pay  a  visit  to  Mme.  von  Meek,  would  have  turned  north  if 
Mrs.  Bowen  rightly  studied  her  map  of  Moscow.  The  streets  must 
have  been  dimly  lighted,  since  electric  illumination  had  not  been 
invented  in  1876.  In  December  the  streets  were  very  likely  lined  with 
snow,  and  Nicholas  Rubinstein  would  probably  have  worn  a  fur  coat, 
and  a  fur  hat.  He  may  have  had  short  legs,  although  he  was  apparently 
taller  than  his  brother.  The  whole  book  seems  to  be  based  on  similar 
reasonable  assumptions.  The  reader  may  dismiss  them  as  no  serious 
threat  to  veracity  —  whether  the  skirts  of  Rubinstein's  coat  did  or  did 
not  strike  against  his  "short  legs"  does  not  alter  the  record  of  the 
pianist.  This  is  well  enough,  but  how  are  we  to  know  whether  later  on 
the  author  will  slip  in  unawares  a  significant  bit  of  her  own  invention, 
and  pass  it  off  as  gospel?  Dr.  Johnson  said  about  a  man  whose  stories 
were  only  half  fabulous:  "We  don't  know  which  half  to  believe.  By 
his  lying  we  lose  not  only  our  reverence  for  him,  but  all  comfort  in  his 
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conversation."  When  Mrs.  Bowen  presents  us  with  Tchaikovsky's 
speech  in  quotations,  and  details  of  his  home  life,  we  are  at  a  loss  to 
distinguish  between  the  actual  Tchaikovsky  and  the  author's  eager 
imagination.  The  book  is  thus  addressed  both  to  the  fiction-lover  and 
the  fact-lover,  alienating  both  by  obstructing  the  narrative  with  the 
letters,  the  letters  with  the  narrative.  This  is  a  well-written  book,  but 
a  problem  as  a  specimen  of  biographical  method.  Other  one-volume 
biographies  are  tinged,  but  more  slightly  so,  with  fictional  coloring. 
Probably  no  really  satisfactory  biography  has  ever  been  produced 
by  an  author  not  in  full  sympathy  with  his  subject,  or,  if  the  subject 
is  an  artist,  with  his  work.  This  can  go  too  far,  as  when  the  writer  is 
a  fatuous  disciple.  The  other  extreme  is  rarer,  but  still  worse,  as  when 
Henry  T.  Finck,  disliking  the  music  of  Strauss,  wrote  a  book  demolish- 
ing the  works,  piece  by  piece.  The  most  valued  biographies  deal  with 
honest,  incontrovertible  fact,  present  controversial  incidents  for  what 
they  are,  give  us  a  point  of  view  which  has  grown  from  a  true  percep- 
tion of  the  music  that  may  have  affected  the  composer's  behavior,  or 
lurked  within  it,  as  the  case  may  be. 

J.  N.  B. 
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BIOGRAPHIES  OF  COMPOSERS 


The  following  list  of  biographies  of  composers  is  selected  from 
those  conveniently  informative  and  available  in  English.  The 
source  books  in  several  volumes  and  the  entirely  documentary  books 
are  not  included.  The  recommendations  are  qualified  in  some  cases, 
where  the  best  (or  only)  book-length  biography  of  a  certain  composer 
may  fall  considerably  short  of  a  masterpiece. 

Marc  Pincherle's  books  on  VIVALDI  and  on  CORELLI,  Henry 
Coates'  PALESTRINA,  J.  A.  Westrup's  PURCELL,  Kirkpatrick's 
DOMENICO  SCARLATTI,  Charles  Sanford  Terry's  JOHANN 
CHRISTIAN  BACH  are  necessarily  almost  entirely  devoted  to  the 
period  and  the  music.  Somewhat  more  is  known  about  JOHANN 
SEBASTIAN  BACH.  Albert  Schweitzer's  fine  treatise  (in  two  volumes) 
is  outstanding,  but  there  are  excellent  single  volume  books  by  Terry 
and  by  C.  Hubert  H.  Parry. 

Romain  Rolland's  book  on  HANDEL,  though  a  brief  treatment,  is 
a  fine  summation.  A  more  recent  and  more  fully  documented  life  is 
by  Herbert  Weinstock. 
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Alfred  Einstein's  GLUCK,  in  the  Master  Musicians  Series,  is  more 
easily  obtainable  than  Ernest  Newman's  book  of  1907. 

The  best  book  in  English  on  HAYDN 's  life  is  by  Karl  Geiringer. 
There  are  more  recent  books  of  the  first  importance,  but  they  are 
devoted  entirely  to  the  music. 

MOZART  is  admirably  treated  in  Einstein's  Mozart  —  His  Charac- 
ter, His  Work.  The  incidents  of  the  composer's  life  are,  however, 
incidental  to  the  "character"  and  the  music.  More  biographical  are 
Eric  Blom's  and  W.  J.  Turner's  books,  both  excellent  and  useful. 

BEETHOVEN  is  treated  from  the  historical  point  of  view  by 
Edouard  Herriot,  from  the  philosophical  point  of  view  by  J.  W.  N. 
Sullivan.  Vincent  d'Indy's  is  a  more  personal  point  of  view.  Rolland's 
short  biography  rivals  his  monograph  on  Handel.  This  author  has 
devoted  himself  more  extensively  to  the  various  periods  of  Beethoven's 
life  and  music  in  five  separate  volumes.  He  was  at  once  a  scholar,  a 
sensitive  musician,  an  idealist.  His  approach  is  not  always  found 
acceptable  by  those  who  believe  that  elevation  of  the  spirit  is  a  concept 
as  easy  to  name  as  it  is  difficult  to  convey. 

The  standard  book  on  WEBER  is  the  memoir  by  his  son. 

SCHUBERT  has  had  worthy  treatment  by  Kobald  (stressing  the 
period),  by  Einstein  (this  brings  us  closest  to  the  music),  by  Maurice 
Brown  (a  recent  book,  tracking  down  debated  points). 
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SCHUMANN  has  had  no  really  satisfactory  biographer  since  Fred- 
erick Niecks  (1925).  His  own  letters  and  collected  writings  best 
bespeak  him. 

On  CHOPIN  there  is  William  Murdoch,  and  Casimir  Wierzynski 
who  stresses  the  composer's  youth  in  Poland.  Herbert  Weinstock's  is 
a  readable  presentation,  more  than  half  of  it  devoted  to  the  music. 

A  mass  of  literature  on  LISZT  has  appeared  in  the  last  century  and 
in  this.  The  earlier  books  are  unreliable.  The  Man  Liszt  by  Ernest 
Newman  is  unsympathetic  and  largely  corrective.  Sacheverell  Sitwell's 
and  Harsanyi's  are  among  the  more  recent  ones. 

MENDELSSOHN  has  been  neglected.  Schima  Kaufmann's  life 
(1934)  has  not  been  superseded. 

BERLIOZ'  memoirs  will  never  be  improved  upon,  but  they  have 
been  amended  and  filled  out  in  such  full-length  biographies  as  Barzun's 
(originally  two  volumes).   Turner's  life  is  excellent. 

On  DVORAK  there  is  Paul  Stefan's  book;  on  GRIEG,  David 
Monrad-Johansen;  on  SMETANA,  F.  Bartos;  on  SIBELIUS,  Karl 
Ekman. 

On  BRAHMS,  the  book  by  Florence  May,  an  English  pupil,  is  a 
delightfully  personal  memoir.  It  is  in  two  volumes.  Richard  Specht's 
book  is  recommended,  Walter  Niemann's  and  Karl  Geiringer's,  the 
latter  particularly  on  account  of  letters  then  newly  revealed  (1936). 

No  single  volume  life  of  WAGNER  could  be  adequate,  but  there 
are  numerous  books  on  various  aspects  of  his  life  and  character.   The 


CHEZ     JEAN 

Restaurant  Francais 

-  FIRST  CLASS  CUISINE  - 

Lunch  12  to  2      •      Dinner  6  to  9      -      Sunday  5  to  9 
No.  1  SHEPARD  STREET,  3  Blocks  North  of  Cambridge  Common 

Jean,  Chef  and  Owner  phone  £L  ^8980 


COTY...THE  ESSENCE  OP  BEAUTY  THAT  IS  FRANCS 


["35] 


autobiography,  My  Life,  covers  two  volumes.  Ernest  Newman's  four 
volumes  are  certainly  readable,  probably  definitive.  The  work  is 
largely  commentary,  and  assumes  the  reader's  basic  acquaintance  with 
the  life  story. 

The  book  on  CfiSAR  FRANCK  by  his  disciple,  Vincent  d'Indy,  was 
the  literary  main  source  on  the  subject  until  the  appearance  (in  1951) 
of  the  book  by  L£on  Vallas.  This  fills  biographical  gaps  and  corrects 
a  certain  amount  of  idolatry. 

DEBUSSY  has  been  fully  and  admirably  treated  by  Vallas,  mostly 
from  the  point  of  view  of  the  music.  Victor  I.  Seroff  (1956)  goes  merci- 
lessly into  the  love  affairs,  hitherto  treated  with  caution  and  reticence. 

The  most  useful  book  on  FAUR£  is  by  Charles  Koechlin;  on 
RAVEL  by  Seroff;  on  BIZET  by  Minna  Curtis  (Bizet  and  His  World). 
This  is  a  recent  and  admirable  presentation  of  his  circle  and  period. 

On  the  subject  of  RIMSKY-KORSAKOFF,  the  composer's  My  Musi- 
cal Life  could  hardly  by  improved  upon.  The  main  source  book  on 
TCHAIKOVSKY  is  the  life  by  his  brother  Modeste,  translated  by  Rosa 
Newmarch.  The  book  gives  a  personal  and  readable  picture,  but 
expectably  avoids  the  subject  of  abnormality.  Herbert  Weinstock's 
life  is  the  most  recent  and  the  next  best  in  English.    Calvocoressi's 


^W 


/\ 


f\ 


:&* 


SARA  FREDERICKS)..  / 
,.  syhonomous  Jwith  /  / 
elegance   in  fashion  /  \ 
shows  a  brilliant  coHkction 
for  resort  and  spring  wear. 


-%  si 


&%L4 

BOSTON   '  PALM  BEACH 


STEREO/HIGH  FIDELITY  NOTE; 
This  is  the 

Wharfedale! 

Loudspeakers  and  Speaker  System; 


Built  under  the 
supervision  of 
C.  A.  Brrggs, 
world-renowned 
sound  engineer. 


There  is  a  Wharfedale  system  admirably  suited  to 
your  own  stereo  and  room  requirements.  Wharfedale 
speakers  are  preferred  because  they  eliminate 
^stridency  and  reproduce  music  naturally,  without 
electronic,  mechanical  or  acoustical  coloration. 

The  Wharfedale  line  includes  full  range,  bass  and! 
treble  speakers,  plus  2-  and  3-way  speaker  systems. 

Available  in  Boston  at: 
I    Audionics  Company,  Inc.,  1348  Boylston  Street 
DeMambro  Radio  Supply  Co.,  1095  Comwlth.  Ave. 
Lafayette  Radio,  110  Federal  Street 
The  Listening  Post  Inc.,  161  Newbury  Street 
Radio  Shack  Corporation,   730  Comwlth.  Ave. 
and  other  high  fidelity  dealers. 


A  quality  endorsed  component  of  British  Industries  Corp.  (BICH 
GARRARD  •  LEAK  •  WHARFEDALE  •  RJ  •  RIVER  EDGE 


[U36] 


II 

Mahler:  Symphony  No.  1  in  D 
Major— Sir  Adrian  Boult,  the 
London  Philharmonic  Orch. 

LPBR-6005     SDBR-3005t 


Mike  Todd's  Broadway:  A  mu- 
sical cavalcade  of  10  colorful 
Mike  Todd  hits-plus  "Around 
the  World  in  80  Days." 

LPBR-5011      SDBR-IOUt 


Respighi:  Feste  Romane;  Rach- 
maninoff: Symphonic  Dances, 
Op.  45— Sir  Eugene  Goossens, 
the  London  Symphony  Orch. 

LPBR-6004     SDBR-3004f 


Copland:  "Appalachian  Spring" 
Gould:  "Spirituals"— Walter 
Susskind,  the  London  Symphony 
Orch.  LPBR-6002     SDBR-3002f 


Ralph  Vaughan-Williams:  Sym- 
phony No.  9  in  E  Minor.  Pre- 
mier. Sir  Adrian  Boult,  the  Lon- 
don Philharmonic  Orch. 
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Shostakovich:  Symphony  No.  6, 
Op.  54— Sir  Adrian  Boult,  the 
London  Philharmonic  Orch. 

LPBR-6007     SDBR-3007f 
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Shostakovich:  Symphony  No.  5 
in  D  Major,  Op.  47.  Leopold 
Stokowski,  the  Stadium  Sym- 
phony Orchestra  of  New  York. 
LPBR-6010     SDBR-3010t 
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Tchaikovsky:  Francesca  da  Ri- 
mini; Hamlet  Overture.  Leopold 
Stokowski,  the  Stadium  Sym- 
phony Orchestra  of  N.  Y. 

LPBR-6011     SDBR-3011f 
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mantic Arias  from  Favorite  Op- 
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of  N.Y.Wilfred  Pelletier,  cond. 
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Stravinsky:  Ebony  Concerto 
(Woody  Herman);  Symphony  in 
Three  Movements-Sir  Eugene 
Goossens, theLondon  Sym. Orch. 
LPBR-6009     SDBR-3009f 
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book  on  MOUSSORGSKY,  posthumously  revised  in  1956,  is  standard. 
RACHMANINOFF  has  left  his  Reminiscences,  and  Victor  I.  Seroff 
has  added  a  more  or  less  "debunking"  life.  PROKOFIEFF's  biographer 
is  I.  Nestyev,  but  the  memoirs  by  N.  Nabokov  (Old  Friends  and  New 
Music)  is  more  revealing.  The  standard  book  in  English  on  SHOSTA- 
KOVICH is  by  Seroff. 

Newman's  HUGO  WOLF  is  an  old  book  (1907)  but  it  is  unsuper- 
seded. 

Of  the  Italian  operatic  composers,  there  are  books  on  MONTE- 
VERDI by  Henri  Prunieres,  Leo  Schrade  and  J.  A.  Westrup.  There 
is  the  life  of  ROSSINI  by  Francis  Toye,  who  has  written  an  equally 
standard  life  of  VERDI.  PUCCINI  has  been  recently  and  well  covered 
by  Mosco  Carner. 

BRUCKNER  has  failed  to  inspire  an  adequate  life  in  English,  but 
the  book  by  Werner  Wolff  fills  the  gap. 

Donald  Mitchell's  GUSTAV  MAHLER:  The  Early  Years,  the  first 
of  a  projected  two-volume  work,  is  mostly  an  assemblage  of  material. 
The  only  personally  revealing  book  is  Memories  and  Letters  by 
Mahler's  widow,  now  Frau  Franz  Werfel. 
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ELGAR  has  been  a  favorite  subject  for  English  writers,  particularly 
Basil  Maine  and  Thomas  F.  Dunhill.  DELIUS  has  been  best  dealt 
with  by  Eric  Fenby  (his  pupil),  Philip  Heseltine  and  H.  Hutchings. 
VAUGHAN  WILLIAMS  is  best  described  by  Hubert  Foss. 

There  is  no  adequate  life  of  RICHARD  STRAUSS  in  English,  but 
his  Recollections  and  Reflections  is  recommended. 

On  STRAVINSKY  there  are  numerous  books  and  endless  articles; 
but  since  he  is  still  busily  composing  from  year  to  year,  no  one  has 
caught  up  with  him.  His  Chronicles  of  My  Life  takes  us  as  far  as  1935. 

Valuable  books  exist  on  other  composers  still  living,  or  recently 
living.  BART6K's  life  has  been  written  by  Halsey  Stevens,  and  a 
personal  memoir  of  his  American  sojourn,  The  Naked  Face  of  Genius, 
by  Agatha  Fassett.  There  is  a  book  on  FALLA  by  J.  B.  Trend,  on 
MARTINU  by  M.  Safranek.  MILHAUD's  own  Notes  Without  Music 
is  autobiographical.  HONEGGER's  Je  suis  compositeur  has  unfor- 
tunately not  yet  been  translated. 

On  American  composers  there  is  Isaac  Goldberg's  book  on  GERSH- 
WIN, written  before  the  composer's  death,  but  still  valuable.  There 
are  books  on  COPLAND  by  Arthur  Berger  and  by  Julia  Smith;  on 
WILLIAM  SCHUMAN  by  F.  R.  Schreiber  and  by  V.  Persichetti;  on 
BARBER  by  Nathan  Broder. 

/  J.  N.  B. 
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CONCERTO  IN  D  MAJOR  FOR  VIOLIN,  Op.  77 

By  Johannes  Brahms 
Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


Composed  in  the  year  1878,  Brahms'  Violin  Concerto  had  its  first  performance 
by  the  Gewandhaus  Orchestra  in  Leipzig  on  January  1,  1879,  Joachim  playing  the 
solo  and  Brahms  conducting. 

The  orchestral  part  of  the  concerto  is  scored  for  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  timpani  and  strings. 

The  concerto  has  been  performed  at  Boston  Symphony  concerts  by  Franz  Kneisel 
(December  7,  1889) ;  Adolph  Brodsky  (November  28,  1891) ;  Franz  Kneisel  (April 
15,  1893,  February  13,  1897,  December  29,  1900)  ;  Maud  McCarthy  (November  15, 
1902,  December  19,  1903);  Fritz  Kreisler  (March  11,  1905);  Hugo  Heermann 
(November  25,  1905) ;  Carl  Wendling  (October  26,  1907);  Felix  Berber  (November 
26,  1910);  Anton  Witek  (January  20,  1912) ;  Carl  Flesch  (April  3,  1914) ;  Anton  Witek 
(November  24,  1916) ;  Richard  Burgin  (December  17,  1920) ;  Georges  Enesco  (Jan- 
uary 19,  1923) ;  Jacques  Thibaud  (January  15,  1926) ;  Albert  Spalding  (December 
2,  1927) ;  Jascha  Heifetz  (March  15,  1929) ;  Nathan  Milstein  (March  13,  1931) ; 
Jascha  Heifetz  (December  17,  1937);  Joseph  Szigeti  (March  17,  1944);  Efrem  Zimbalist 
(March  29,  1946);  Jascha  Heifetz  (February  28,  1947);  Ginette  Neveu  (October  24, 
1947);  Isaac  Stern  (January  23-24,  1953);  Joseph  Szigeti  (December  31-January  1, 
1954-5);  David  Abel  (February  17-18,  1956).  It  was  performed  at  the  Pension  Fund 
Concert  of  December  15,  1955  by  David  Oistrakh.  The  most  recent  performances  in 
this  series  were  on  January  10-11,  1958,  when  Pierre  Monteux  conducted.  Leonid 
Kogan  was  the  soloist. 


E 


ike  Beethoven,  Brahms  tried  his  hand  but  once  upon  a  violin  con- 
certo —  like  Beethoven,  too,  he  was  not  content  to  toss  off  a  facile 
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display  piece  in  the  style  of  his  day.  The  result  was  pregnant  with  sym- 
phonic interest,  containing  much  of  Brahms'  best.  Joachim,  for  whom 
the  concerto  was  written,  might  protest  and  threaten,  as  violinists 
or  pianists  have  before  and  since  against  obdurate  composers.  Brahms 
consulted  his  friend  readily  and  at  length,  but  mainly  for  such  work-a- 
day  practicalities  as  fingering  and  bowing.*  For  years  the  concerto  was 
avoided  as  unreasonably  difficult  by  the  rank  of  violinists  seeking 
a  convenient  "vehicle"  in  which  to  promenade  their  talents.  The  work 
has  triumphantly  emerged  and  taken  its  secure  place  in  the  repertory 
of  concertos  for  its  high  musical  values  —  and  as  such  has  become  the 
ultimate  test  of  breadth  and  artistic  stamina  in  the  violinist  who  dares 
choose  it. 

It  was  inevitable  that  Hans  von  Biilow,  who  called  the  piano  con- 
certos "symphonies  with  piano  obbligato,"  should  have  coined  a 
corresponding  epigram  for  this  one.  Max  Bruch,  said  Biilow,  wrote 
concertos  for  the  violin,  and  Brahms  a  concerto  against  the  violin.  We 
hasten  to  add  Huberman's  improvement  on  Biilow  in  his  dissertation 


*  Karl  Geiringer  reproduces  in  his  Life  of  Brahms  a  solo  passage  from  the  Concerto  as 
originally  written,  Joachim's  suggested  emendation  of  it  in  the  interest  of  effectiveness,  and 
Brahms'  ultimate  alteration,  accepting  in  general  Joachim's  configuration,  but  treating  it  in 
his  own   way. 
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about  the  concerto  form:  "Brahms'  concerto  is  neither  against  the  vio- 
lin, nor  for  the  violin,  with  orchestra:  but  it  is  a  concerto  for  violin 
against  orchestra,  —  and  the  violin  wins."  The  word,  "concerto,"  say 
the  etymologists,  derives  from  the  Latin  "certare"  to  strive  or  wrestle. 

"Your  delightful  summer  holiday,"  wrote  Elisabet  von  Herzogen- 
berg  to  Brahms,  "your  beloved  Portschach,  with  its  lake  from  whose 
waves  there  rise  D  major  symphonies  and  violin  concertos,  beautiful 
as  any  foam-born  goddess!" 

In  other  words,  this  idyllic  spot  on  the  Worther  See  in  Carinthia, 
Brahms'  chosen  retreat  for  three  summers  from  1877,  gave  birth  to  two 
works  in  the  sunny  key  of  D  major  —  the  Second  Symphony  and  the 
Violin  Concerto*  —  which  were  linked  in  character  by  his  friends  at 
the  time,  and  have  been  by  his  commentators  ever  since. 

Dr.  Dieters  found  in  the  two  a  similarity  of  mood;  Miss  May  goes 
so  far  as  to  say  that  "the  sentiment  is  maintained  at  a  loftier  height 
in  the  concerto,  although  the  earlier  composition,  the  symphony,  has 
a  limpid  grace  which  has  an  immediate  fascination  for  a  general  audi- 

*  Brahms  completed  his  Second  Symphony  in  the  autumn  of  1877 ;  the  concerto  just  a  year 
later. 
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ence."  Walter  Niemann  associates  the  two  as  "among  Brahms'  great 
idyllic  instrumental  pieces  with  a  serious  tinge."  He  thus  compares 
the  two  first  movements:  "The  virile  struggle  of  this  so-called  'harsh' 
composer  against  his  tender  North  German  emotional  nature,  his  con- 
flict with  self,  follows  almost  the  same  course  as  in  the  first  movement 
of  the  Second  Symphony.  Thus  the  entry  of  the  solo  violin,  after  the 
rush  of  the  great,  broad  tutti  of  the  orchestra  which  precedes  it,  pro- 
duces a  truly  regal  effect,  as  it  improvises  freely  on  the  principal 
theme,  and  works  it  up  from  the  idyllic  to  the  heroic  mood." 

Individuals  may  differ  about  the  justness  of  comparing  the  two 
works  quite  so  closely.  Some  may  admit  nothing  more  in  common 
between  the  two  than  a  thematic  simplicity,  largely  based  on  the  tonic 
chord,  and  a  bounteous  melodic  fertility;  in  general  —  the  familiar 
and  infinitely  cherished  "poetic"  Brahms. 

As  usual  in  making  his  first  venture  in  one  of  the  larger  forms, 
Brahms,  with  the  expectant  eyes  of  the  musical  world  upon  him,  pro- 
ceeded with  care.  In  1878,  when  he  wrote  his  violin  concerto,  the 
composer  of  two  highly  successful  symphonies  and  the  much  beloved 
Deutsches  Requiem  had  nothing  to  fear  for  his  prestige  in  these  fields. 
About  concertos,  matters  stood  differently.  His  single  attempt  to  date, 
the  D  minor  Piano  Concerto,  had  begun  its  career  eighteen  years 
before  with  a  fiasco,  and  was  to  that  day  heard  only  on  sufferance,  out 
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of  the  respect  due  to  the  composer  of  numerous  far  more  biddable 
scores.  In  writing  a  violin  concerto,  Brahms  was  looked  upon  as  a 
challenger  of  Beethoven,  of  Mendelssohn,  and  of  his  popular  contem- 
porary, Max  Bruch. 

Brahms  wrote  his  concerto  for  Josef  Joachim  (Joachim's  copy  of 
the  score  is  inscribed  "To  him  for  whom  it  was  written") .  It  is  to  be 
taken  for  granted  that  Brahms,  who  had  often  consulted  his  old  friend 
about  such  works  as  the  First  Piano  Concerto  and  the  First  Symphony, 
should  in  this  case  have  looked  for  the  advice  of  the  virtuoso  who  was 
to  play  it.  Writing  to  Joachim  early  in  the  autumn  of  1878,  he  hesi- 
tated about  committing  himself,  yielding  the  manuscript  for  a  per- 
formance in  the  coming  winter.  He  even  "offered  his  fingers"  as  an 
alternative,  for  a  concert  in  Vienna.  The  score,  with  a  fair  copy  of  the 
solo  part,  which  he  sent  for  Joachim's  inspection,  was  in  its  ultimate 
form  of  three  movements,  proper  to  concertos.  He  had  first  worked 
upon  the  symphonic  procedure  of  two  middle  movements,  but  gave 
up  the  scherzo,  and  considerably  revised  the  adagio.  '"The  middle 
movements  have  gone,"  he  wrote,  "and  of  course  they  were  the  best! 
But  I  have  written  a  feeble  adagio."  Kalbeck  conjectures  the  derelict 
scherzo  may  have  found  its  way  into  the  Second  Piano  Concerto,  where 
Brahms  succumbed  to  the  temptation  of  a  symphonic  four  movement 
outlay. 
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There  was  an  interchange  of  correspondence  about  the  solo  part, 
of  which  Brahms  sent  Joachim  a  rough  draft  on  August  22.  Joachim 
complained  of  "unaccustomed  difficulties."  The  composer  seems  to 
have  held  his  own  with  considerable  determination.  An  initial  per- 
formance for  Vienna  was  discussed,  and  given  up.  The  problem  was 
approached  once  more  in  mid-December,  when  Brahms  sent  Joachim 
a  "beautifully  written"  copy  of  the  solo  part,  presumably  with  correc- 
tions. "Joachim  is  coming  here,"  he  then  wrote  from  Vienna,  "and  I 
should  have  a  chance  to  try  the  concerto  through  with  him,  and  to 
decide  for  or  against  a  public  performance."  The  verdict  is  reported 
on  December  21:  "I  may  say  that  Joachim  is  quite  keen  on  playing 
the  concerto,  so  it  may  come  off  after  all." 

It  "came  off"  in  Leipzig,  at  a  Gewandhaus  concert  on  New  Year's 
Day,  1879.  Joachim  of  course  played,  and  Brahms  conducted.  The 
composer  had  protested  a  plan  to  have  his  G  minor  symphony  played 
on  the  same  program,  "because  the  orchestra  will  be  tired  as  it  is, 
and  I  don't  know  how  difficult  the  concerto  will  prove."  Accordingly, 
Beethoven's  Seventh  ended  the  concert,  which  otherwise  consisted  of 
an  overture,  and  some  airs  sung  by  Marcella  Sembrich  (then  twenty- 
one)  ,  Joachim  adding,  for  good  measure,  Bach's  Chaconne.  The  critic 
Dorffel,  in  a  rapturous  review,  admits:  "as  to  the  reception,  the  first 
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movement  was  too  new  to  be  distinctly  appreciated  by  the  audience, 
the  second  made  considerable  way,  the  last  aroused  great  enthusiasm." 
Yet  Kalbeck  reports  a  lack  of  enthusiasm,  which  he  attributes  to  the 
soloist:  "It  seemed  that  Joachim  had  not  sufficiently  studied  the  con- 
certo or  he  was  severely  indisposed."  Apparently  the  violinist  was  not 
wholly  attuned  to  the  piece  at  first,  for  after  he  and  Brahms  had  played 
it  in  Vienna,  the  latter  wrote  from  that  city:  "Joachim  played  my  piece 
more  beautifully  with  every  rehearsal,  and  the  cadenza  went  so  mag- 
nificently at  our  concert  here  that  the  people  clapped  right  on  into 
my  coda"  (so  much  for  concert  behavior  in  Vienna,  1879) .  In  April 
of  that  year,  having  further  played  the  work  in  Budapest,  Cologne, 
and  twice  in  London,  Joachim  seems  to  have  had  a  musical  awakening. 
Writing  to  Brahms  about  further  changes  he  said:  "With  these  excep- 
tions the  piece,  especially  the  first  movement,  pleases  me  more  and 
more.  The  last  two  times  I  played  without  notes." 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 

Next  week  the  Orchestra  will  give  concerts  in  Northampton,  New  Haven,  New 
York,  Baltimore  and  Brooklyn.  The  next  regular  pair  of  concerts  will  take  place 

March  20  and  March  21. 


Nineteenth  Program 


FRIDAY  AFTERNOON,  March  20,  at  2:15  o'clock 

SATURDAY  EVENING,  March  21,  a*  8:30  o'clock 


RICHARD  BURGIN,  Conductor 


Beethoven 


String  Quartet  in  A  minor,  Op.  132 
(Performed  by  the  string  orchestra) 


I.     Assai  sostenuto;  Allegro 
II.     Allegro  ma  non  tan  to 

III.  Molto  adagio  (Song  of  Thanksgiving  by  a  Convalescent  to  the  Deity,  in 
the  Lydian  Mode) 

IV.  Alia  marcia,  assai  vivace;  Allegro  appassionato 

(First  performance  at  these  concerts) 


intermission 

Stravinsky 

I.  Moderato  alia  breve 

II.  Larghetto  concertante 

III.  Allegretto 

IV.  Largo;  Tempo  giusto  alia  breve 


Symphony  in  C 


Strauss *Till  Eulenspiegel's  Merry  Pranks,  After  the 

Old-fashioned,  Roguish  Manner  —  in  Rondo  form,  Op.  28 


These  concerts  will  end  about  4:05  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 

GERTRUDE   R 

.   NISSENBAUM 

VIOLIN 

TEACHER  -  COACH 

500    BOYLSTON    STREET 

Tel.   commonwealth    6-3361 

BOSTON    16.    MASSACHUSETTS 

EDNA 

NITKIN 

Pianist 

Teacher 

500  BoYLSTON  Street 

Copley  Square,  Boston 

KE 

6-4062 

BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 

PIANIST  -  TEACHER 

Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with  members  of  Boston  Symphony  Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


EDITH    STEARNS 

PIANIST 

Faculty  of  Boston  University 
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CONCERT    BULLETIN 

with  historical  and  descriptive   notes   by 
John  N.  Burk 

Copyright,  1959,  by  Boston  Symphony  Orchestra,  Inc. 
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Jacob  J.  Kaplan 
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Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 
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Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY      HALL 


BOSTON      15 

[^53] 


CAN  YOU 
DESCRIBE 
A  LIFE 

INSURANCE 
TRUST? 


<§> 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  Rational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 
Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibitions 

"Beethoven  the  Man' 

Berkshire  Music  Center — 1959 


EXHIBITIONS 

The  exhibition  of  paintings  loaned  by 
he  Boston  Society  of  Contemporary 
Artists  will  end  this  week. 

Next  week  there  will  be  an  exhibition 
oaned  by  the  Fogg  Art  Museum  of 
iarvard  University.  It  has  been  chosen 
from  the  Museum's  superb  collection  of 
paintings  from  late  nineteenth-century 
7rance. 


"BEETHOVEN  THE  MAN" 

When  the  book  Beethoven  and  the 
French  Revolution  by  Bishop  Fan  S. 
Noli  was  published,  it  caught  the  atten- 
tion and  interest  of  George  Bernard 
Shaw,  who  wrote  a  letter  to  the  author. 
The  letter  has  been  brought  to  our 
attention  by  Warren  Storey  Smith. 

My  dear  Bishop: 

You  mistook  your  vocation  when  you 
took  holy  orders.  This  book  of  yours 
is  no  priest's  homily  nor  hagiography; 
it  is  the  work  of  a  first  rate  critic  and 
biographer.  I  read  it  through  from  end 
to  end  with  the  utmost  satisfaction, 
being  myself  a  connoisseur  as  musician, 
critic  and  artist-philosopher  by  profes- 
sion. You  probably  know  that  people 
never  read  books  that  are  presented  to 
them,  as  they  are  to  me  in  heaps. 

The  only  criticism  I  have  to  offer  is 
that  your  emphasis  on  Beethoven  the 
drunkard,  the  glutton,  the  profane,  the 
obscene,  the  violently  ungovernable,  the 
pecuniarily  dishonest,  though  it  is  a 
much  needed  reaction  against  Beethoven 
the  saint,  was  not  the  whole  of  Beetho- 
ven, and  therefore  one  jibs  a  little  at 
the  heading  "Beethoven  the  Man."  His 
common  humanity  was  occasionally  very 
vulgar,  but  his  uncommon  humanity, 
wonderfully  refined,  noble  and  beautiful, 
was  none  the  less  his  humanity;  and 
was  so  unquestionably  the  immortal  side 
°f  jt  that  Schindler  was  excusable  for 
taking  Hamlet's  advice  to  his  mother 
and  trying  to  throw  away  the  mortal 
Half  of  it. 

However,  it  is  only  a  question  of  a 
chapter  heading,  which  should  perhaps 
be  "The  Seamy  Side." 
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THE  TROUSSIAU  HOUSE  OP  IOSTON 


ZJraveli 
Igntlu 


'raveling. 
rJLiantli 


Our  kimono  of 
pure  silk  bro- 
cade with  it: 
own  small  case 
to  match — the 
lightest  pair  of 
traveling  com- 
panions you 
can  have.  An 
import  from 
Hong  Kong.  In 
Poppy  Pink, 
Persian  Blue, 
Lacquer  Red,  Jade  Green, 
Peacock,  or  Seafoam.  Small, 
Medium,  or  Large.       $25.00 


416  BoylstonSt. 
Boston  16, 
KEnmore  6-6238 


54  Central  St. 
Wellesley 
CEdar  5-3430 
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We  love  the  gay  Frenchmen  .  .  . 
adore  the  romantic  Italians  .  .  . 
admire  our  British  cousins  .  .  .  but 
when  it  comes  to  fashion,  no  one 
interprets  American  women  as  wisely 
as  American  designers.  And  this 
spring's   fashions    prove    it. 

Who  else  could  design,  or  wear  with 
such  aplomb,  this  spring's  cape-deep 
collar  .  .  .  the  fly-away  jacket  .  .  . 
the  coat  with  the  roundly  cupped 
convex  back? 

Willowy  waistlines  are  back  .  .  . 
clutched  with  wide  kid  belts,  wrapped 
with  ascot  ties,  or  drawstring  cinched, 
or   belittled   with   short   story   jackets. 

Like  stereo,  checks  have  a  converging 
impact  this  spring  .  .  .  woven  checks, 
houndstooth  checks,  lacey  checks  .  .  . 
in  sharp  contrast  to  flower  garden 
prints  in  palpitating  sun  and  shadow 
tones.  And  if  you're  the  woman  who 
wears  beige  well,  really  wears  it,  by 
all  means  capitalize  on  the  season's 
color  sweep  of  pure   beige. 

American  fashions  in  all  their  scope 
of  color,  fabric  and  line  have  come 
of  age.    Come  see  them  at 


twenty  newbury 
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Two  words  I  should  myself  alter  if 
I  had  to  revise  you.  I  should  not  call 
Beethoven  a  drunkard ;  he  was  a  soaker, 
living  on  alcohol  and  unable  to  work 
without  it,  but  never  getting  drunk  and 
incapable,  quite  the  contrary.  I  should, 
I  think,  alter  the  word  irreligious  here 
and  there  to  undenominational;  for 
though  the  Missa  Solemnis  is  more 
obstreperously  fugacious  (except  for  the 
Dona  Nobis)  than  religious,  Beethoven, 
like  Tom  Paine,  Shelley,  and  the  Mozart 
of  the  Magic  Flute,  was  a  great  Catholic 
in  the  universal  sense. 

Do  not  feel  obliged  to  answer  this  if 
you  are  busy.  It  is  not  of  consequence. 
I  am  deeply  appreciative. 

G.  Bernard  Shaw. 


BERKSHIRE  MUSIC  CENTER— 1959 

The  17th  session  of  the  Berkshire 
Music  Center  is  announced.  The  sum- 
mer music  school  of  the  Boston  Sym- 
phony Orchestra  at  Tanglewood,  Lenox, 
will  open  on  Monday,  June  29th  and 
run  concurrently  with  the  Berkshire 
Festival  until  August  9th.  The  Berk- 
shire Music  Center,  directed  by  Charles 
Munch,  is  devoted  principally  to  train- 
ing young  musicians  in  ensemble  per- 
formance under  professional  conditions. 
Instruction  is  offered  in  orchestral  and 
chamber  music  playing,  orchestral  and 
choral  conducting,  choral  singing  and 
composition.  The  nucleus  of  the  Music 
Center  faculty  is  twenty-three  musicians 
from  the  Boston  Symphony  Orchestra. 
Aaron  Copland,  who  is  also  the  head  of 
the  Composition  Department,  is  Chair- 
man of  the  Faculty. 

The  Berkshire  Music  Center  was 
established  by  the  Boston  Symphony 
Orchestra  in  1940  on  the  initiative  of 
Serge  Koussevitzky,  who  directed  the 
School  until  his  death  in  1951. 

In  the  Department  of  Instrumental 
Music  the  Conducting  Division  will 
again  be  in  the  care  of  the  Brazilian 
conductor,  Eleazar  de  Carvalho  (who 
returns  to  Tanglewood  after  a  busy 
spring  season  in  Europe),  and  Seymour 
Lipkin  of  the  New  York  City  Center 
staff.  Instruction  in  the  performance 
of  orchestra  music  and  chamber  music 
will  be  given  by  members  of  the  Boston 
Symphony  Orchestra  in  the  Division 
headed  by  Richard  Burgin  and  by 
William  Kroll,  the  leader  of  the  Kroll 
String  Quartet.  The  Department  of 
Choral  Music  will  be  headed  by  Hugh 
Ross,  conductor  of  the  Schola  Cantorum 

(Continued  on  page  1193) 


James 

Galanos: 

prophetic  pace-setter 
for  the  American  fashion 
world  gives  Spring,  1959, 
a  fresh  outlook  rising 
from  a  higher  horizon  .  .  . 
a  gently  wider  look 
high  on  the  figure 
dramatically  marked  by 
wide-winging  collar, 
flaring  sleeves  and 
giant  patch  pockets  .  .  . 

Illustration  of  the  great 
Galanos  talent,  and 

the  exciting  designer 
collections  now  in 
Filene's  French  Shops, 
this  tunic  costume  of 
Italian  worsted,  the 
high-rise  dress  below 
traveling  handsomely 
alone. 

The  French  Shops  costume 
collection,  from  $89.95 

Filene's  French  Shops 
Seventh  Floor 


"Jfeaven 's zAbove" 

The   Vincent    Club   is    now   in    rehearsal    for 

-Heaven'    Above,"  its  sparkling  mus.ca  show  fo 
Heaven  s  n         ,  r _  h]g  ong)nal 

Vincent  Memorial  Hospital,  wc*  bb       j 

plans  now  to  attend. 

SHOW  DATES:  Saturday 

on  Saturday,  April  4. 

PLACE:  i  u   11 

New  England  Mutual  Hall 

TICKETS: 

Now  on  sale  at  Box  Omce  n„m 

Monday  through  Friday  9:30  a.m.  -  5:30  p.m. 
Saturdays,  9:30  a.m.- 1:00  p.m. 

Phone:  CO  6-0175 


Old  Colony  salutes  the  great 
work  done  by  the  Vincent  Club 
for  such  a  worthwhile  purpose. 
We  wish  its  members  every  suc- 
cess with  this  year's  program. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET 
BOSTON  6,  MASSACHUSETTS 


Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Nineteenth  Program 


FRIDAY  AFTERNOON,  March  20,  at  2:15  o'clock 


SATURDAY  EVENING,  March  21,  at  8:30  o'clock 


RICHARD  BURGIN,  Conductor 


Beethoven 


String  Quartet  in  A  minor,  Op.  132 
(Performed  by  the  string  orchestra) 


I.     Assai  sostenuto;  Allegro 
II.    Allegro  ma  non  tanto 

III.  Molto  adagio  (Song  of  Thanksgiving  by  a  Convalescent  to  the  Deity,  in 
the  Lydian  Mode) 

IV.  Alia  marcia,  assai  vivace;  Allegro  appassionato 

(First  performance  at  these  concerts) 
INTERMISSION 


Schubert Symphony  No.  5,  in  B-flat 

I.  Allegro 

II.  Andante  con  moto 

III.  Minuetto;  Allegro  molto 

IV.  Allegro  vivace 

Strauss *Till  Eulenspiegel's  Merry  Pranks,  After  the 

Old-fashioned,  Roguish  Manner  —  in  Rondo  form,  Op.  28 


1 


These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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in  bud  now,  to  flower  through  summer  .  .  . 


blossom-laden  hats 


millinery  salons,  both  stores 


Mfym 


BOSTON     •     CHESTNUT  HILL 
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STRING  QUARTET  IN  A  minor,  Op.  132 

By  Ludwig  van  Beethoven 

Born  in  Bonn,  December  i6(?),  1770;  died  in  Vienna,  March  26,  1827) 


This  Quartet  was  first  publicly  performed  on  November  6,  1825,  in  Vienna.  It 
was  published  in  September,   1827,  anc*  dedicated  to  Prince  Nicolaus  von  Galitzin. 

The  Quartet  is  here  performed  by  the  duplication  of  the  parts  and  without 
alteration.  It  was  so  performed  under  the  direction  of  Mr.  Burgin  on  August  29  and 
30,  1943,  in  Sanders  Theatre  and  New  England  Mutual  Hall,  at  the  final  concerts  of 
a  special  summer  series  by  members  of  the  Boston  Symphony  Orchestra. 

TI7HEN,  in  1824,  the  Ninth  Symphony  lay  completed  and  at  last 
*  *  ready  for  the  copyist,  string  quartets  became  Beethoven's  whole 
tonal  existence.  Larger  schemes,  earlier  indicated  in  the  sketchbooks, 
lay  quite  dormant.  He  was  completely  attuned  to  the  succinctness 
and  economy  of  four  fluent  string  voices.  The  result  was  the  last  five 
great  quartets  which  occupied  his  musical  thoughts  exclusively  through 
the  three  years  of  his  life  that  remained. 

The  first  three  of  them  were  written  for  Prince  Galitzin,  in  St. 
Petersburg:  the  Quartet  in  E-flat,  Op.  127,  the  Quartet  in  A  minor, 
Op.  132  and  the  Quartet  in  B-flat,  Op.  130  (they  were  written  in  this 
order  but  published  as  the  opus  numbers  indicate).  The  E-flat 
Quartet  was  ready  in  1824  and  the  other  two  before  the  next  year  had 


by  hand 


In  trust  and  estate  work, 
no  two  situations  are 
exactly  alike.  Each 
requires  special  knowl- 
edge and  experience. 

Here  at  Rockland -Atlas, 
our  Trust  Officers  are 
known  for  their 
understanding  and  the 
personal  attention  they 
devote  to  each  individual 
problem— and  for  their 
thoroughness  in  serving 
the  individual's  needs. 


E  ^\  ESTABLISHED    J833         A 

kockland-^Itlas 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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ended.   The  great  Quartet  in  C-sharp  minor  and  the  final  Quartet  in 
F  were  completed  in  1826. 

Beethoven  had  worked  on  the  A  minor  Quartet  in  1824,  before  the 
Ninth  Symphony  was  finished.  The  theme  for  the  finale  he  had 
intended  for  the  Symphony  when  he  contemplated  an  instrumental 
finale  for  that  work.  The  Adagio  did  not  figure  in  the  first  draft  of 
the  Quartet,  but  was  added  in  May,  1825,  on  his  recovery  from  an  ill- 
ness. The  antique  raised  fourth  showed  that  his  interest  in  the  church 
modes  was  still  alive,  and  inseparable  from  religious  thoughts.  He 
wrote  in  a  conversation  book  a  title  for  this  movement  which  was  later 
changed:  "Hymn  of  thanksgiving  to  God  by  an  invalid  on  his  con- 
valescence. Feeling  of  new  strength  and  reawakened  feeling."  The 
work  upon  the  A  minor  and  B-flat  quartets  in  1825  is  so  closely  inter- 
mingled that  the  "Alia  tedesca"  which  went  into  the  latter  may  have 
been  contemplated  for  the  former.  This  drift  of  plans  shows  the  busy 
continuity  of  the  artist's  musical  state  of  mind  as  the  succession  of 
quartets  progressed. 

The  first  movement  is  a  remarkable  piece  of  constructive  integration. 
One  may  lay  a  finger  upon  the  main  theme,  introduced  by  a  flourish 
of  the  first  violin  and  to  be  persistently  worked,  a  lyric  theme  of  the 


Be  Sure  to  Visit 

the  New 

S.  S.  PIERCE 

STORE 

at 

NORTHSHORE  SHOPPING  CENTER 

\Tou  are  cordially  invited  to  visit  our  new  store 
in  the  Northshore  Shopping  Center  in  Peabody, 
Mass.  Combining  the  very  latest  in  decor,  lighting 
and  shopping  convenience,  this  attractive  store  con- 
tinues the  S.  S.  Pierce  policy  of  a  quality  store  for 
quality  merchandise. 
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0  YOU  KNOW. . . 


that  many  European  conductors  have  consid- 
ered the  leadership  of  an  American  orchestra,  and  par- 
ticularly of  the  Boston  Symphony,  to  be  far  more 
rewarding  than  a  Continental  post  .  .  .  that  Gustav 
Mahler  once  wrote,  "The  Boston  position  is  the  finest 
imaginable  for  a  musician.  An  orchestra  of  the  first 
rank.  Unlimited  sovereign  power.  A  social  standing 
such  as  the  musician  cannot  obtain  in  Europe.  A  pub- 
lic of  whose  keenness  to  learn  and  whose  gratitude  the 
European  can  form  no  conception." 

do  you  know  that  the  association  of  the  Or- 
chestra with  the  Harvard  Glee  Club  and  Radcliffe 
Choral  Society  began  in  1917,  when  Dr.  Karl  Muck, 
then  conductor  of  the  Symphony,  requested  an  audi- 
tion of  Brahms'  "Song  of  Destiny"  and  Bach's  motet, 
"I  Wrestle  and  Pray"  .  .  .  that  Dr.  Muck  listened  from 
behind  a  curtain,  his  presence  unknown  to  the  singers 
.  .  .  that  he  immediately  engaged  the  group  to  sing  in 
Symphony  Hall? 

DO  you  know  that  the  supremacy  of  Boston's 
Symphony  in  the  early  20th  Century  was  matched  by 
that  of  its  critics  .  .  .  that  newspaper  readers  could 
simultaneously  enjoy  the  reports  of  three  critical  giants 
—  Philip  Hale,  H.  T.  Parker,  and  Olin  Downes? 

DO  you  know  that,  when  you're  planning  invest- 
ments, The  Trust  Department  of  The  Merchants  Na- 
tional Bank  of  Boston  can  provide  truly  professional 
assistance  —  based  on  long  experience  and  thorough 
research  —  and  the  careful  analysis  that  a  well-bal- 
anced portfolio  demands? 


The 


Offices 


MERCHANTS^ 

=  NATIONAL7^     28  STATE  ST.  •  111   DEVONSHIRE  ST. 

|=f  BANKET 
o/Boston  = 


31    MILK    ST.    •    SOUTH   STATION 
513  BOYLSTON  ST.- 642  BEACON  ST. 


FOUNDED   1831 


member  F.D.l.C. 


W 


here   the   man   you   talk    to    is    the   bank 
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second  group  in  a  contrasting  F  major  over  a  triplet  accompaniment. 
Boundaries  of  the  usual  three  sections  can  be  faintly  discerned.  But 
these  observations  are  not  even  the  beginning  of  an  approach  to  the 
core  of  the  matter.  Beethoven  seems  to  have  followed  the  general 
trodden  path  quite  absent-mindedly  and  only  because  the  problem 
which  engrossed  him,  taking  its  own  form,  did  not  come  into  conflict 
with  habits  of  structure.  The  sustained  introductory  chords,  where 
anguish  seems  stilled  in  faith,  are  the  basic  spirit  of  the  movement  as 
they  recur,  shadow-like,  making  their  harmony  subtly  felt.  The  out- 
ward voice  of  the  movement  is  that  of  the  opening: 
Assai  sostenuto. 

Yioliuo  I. 
Violtno  II. 


Mulu. 


YiolonrHlu. 


crr*f. 


which  has  the  same  characteristic  plaint  of  the  falling  half-tone  from 


la  maisonette 

the  little  house  of  many  designers 
115  newbury  street,  boston 

presents 

their  new,  exciting,  wearable  collection 

for  town  and  country  — 
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Incorporated  in  1892 

for  the  purpose  of 

"serving  those  who  wish  to  save." 
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%  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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sixth  to  dominant  conspicuous  in  the  F  minor  Quartet.  The  'cello 
gives  out  this  F-E  in  the  second  bar  of  the  four-note  introductory 
motto;  the  violin  passage  which  ushers  in  the  theme  poises  on  it.  The 
theme  repeats  it  twice  and  sends  it  into  sequential  repetitions  until  the 
tension  breaks  with  a  forte  unison  descent  upon  a  rhythm  which  has 
grown  from  it.  These  few  bars  can  be  taken  as  a  characteristic  link  in 
the  chain  of  events  which  comprise  the  whole  movement.  Plaints 
gather  into  an  outburst  of  passionate  energy,  which  in  turn  gives  way 
to  the  calm  of  the  introductory  motto  chords  or  the  clear  and  healing 
major  of  the  second  theme.  The  principal  theme  engenders  many 
episodes  which  are  a  part  of  itself,  and  which  are  combined  with  it 
closely  and  organically.  In  place  of  an  orthodox  development  there  is 
what  might  be  called  a  second  exposition,  which  is  not  repetitious,  but 
vital  and  generative.  The  second  movement,  in  a  relieving  A  major, 
is  in  scherzo  form  with  repeats  and  da  capo.  The  trio  is  in  the  charac- 
ter of  a  German  dance,  the  tune  carried  by  the  violin  in  its  high  range. 
It  has  a  certain  affinity  with  the  "Alia  tedesca"  in  the  B-flat  Quartet. 
Over  the  Molto  Adagio  Beethoven  wrote:  "Heiliger  Dankgesang 
eines  Genesenen  an  die  Gottheit,  in  der  Lydischen  Tonart"  (translated 
into  Italian  in  the  printed  score),  and  over  the  alternate  Andante: 
"Neue  Kraft  fiihlend."*    The   Adagio   section   occurs   three    times, 

*  With  a  sense  of  renewed  strength. 


Value 


•    • 


is  its  own  REWARD 

In  the  Steinway  you  will  find  every  qualification  for  security 
in  piano  investment.  It  combines  all  the  aesthetic  and  musical 
qualities  of  a  fine  piano  with  the  more  realistic  advantages 
of  endurance,  good  craftsmanship  and  long-term  material 
value.  Consider  this  fact  when  you  choose  your  piano,  and 
profit  accordingly.  Value  is  measured  by  Quality— not  price! 

•   IN  MASSACHUSETTS  AND  NEW  HAMPSHIRE  NEW  STEINWAYS  ARE  AVAILABLE  ONLY  FROM 

Iwl«       OlClillErtl        Of      OUllllO       Jerome  F.  Murphy,  President 

MM  162  BOYLSTON  STREET,  BOSTON  •  BRANCHES  IN  WORCESTER  •  SPRINGFIELD 
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treated  as  a  varied  chorale  on  its  recurrences.  The  intervening  Andante 
occurs  twice,  elaborated  on  its  second  appearance.  The  five-part  song 
form  is  suggested,  and  the  alternate  Adagio  and  Andante  sections  in 
the  slow  movement  of  the  Ninth  Symphony  recalled.  The  Andante 
serves  as  a  foil  for  the  Adagio  because  of  its  melodic  flow  after  the 
almost  static  chords  of  the  Adagio  as  it  is  first  heard.  The  fresh  D 
major,  following  the  modal  harmonies,  gives  a  sense  of  restoration 
similar  to  the  F  major  of  the  first  movement.  The  chords  of  the  Adagio 
have  a  remote,  mystic,  ethereal  quality,  far  different  from  those  which 
opened  the  Quartet,  the  modal  intervals*  giving  a  special  coloring: 

Hfiiiger  DankgvKaug  eiiu^  Gmt-sruru  an  die  Gottbeit,  in  dcr  ljdUcheu  Tonart. 
( Canto na  di  ringraxiamen/o  offerta  alia  dicinita  da  un  guarito,in  modo  lidico.) 

Molto  adafcio.  ^- -^^^ 
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*  The  scale  of  F  major  with  a  B  natural. 
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IS  IT  TIME  TO  CHECK  YOUR  WILL? 


When  you  are  active  in  a  success- 
ful business,  in  real  estate  or  in- 
vestments, you  may  give  little 
thought  to  your  will.  But  in  real- 
ity that's  just  the  time  when  this 
major  personal  responsibility 
should  have  your  careful  atten- 
tion. By  consulting  your  lawyer 
about  your  will  and  selecting 
Second  Bank -State  Street  Trust 
Company  as  your  executor,  you 


can  enjoy  the  knowledge  that 
your  family  will  not  inherit  a 
burden  of  problems  in  settling 
matters  of  great  complexity. 

Many  have  found  our  booklet 
"Will  Making  —  the  Chart  of  an 
Estate"  helpful  in  planning  the 
disposition  of  their  estates.  A 
copy  will  be  mailed  on  request, 
without  obligation. 


Whatever  your  banking  or  trust  needs, 
you're  welcome  at 

SECOND  BANK  -  STATE  STREET 
Trust  Company 


PERSONAL  TRUST 
DEPARTMENT 

53  STATE  STREET 
Boston,    Massachusetts 


Member  Federal  Reserve  System  •  Member  Federal  Deposit  Insurance  Corporation 
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The  placid,  motionless  chant  is  beautifully  conveyed  by  the  four 
instruments.  As  it  returns,  the  four  voices  move  alternately,  with  a 
suggestion  of  antique  choral  counterpoint.  The  minimum  note  value 
is  the  eighth;  when  the  adagio  returns  once  more,  to  end  the  move- 
ment, it  is  the  sixteenth.  This  last  section  is  marked  "Mit  innigster 
Empfindung"  ("With  the  most  intimate  feeling").  The  hushed  spell 
of  this  close  is  quite  beyond  description.  It  is  a  high  point  in  all  the 
quartets  —  in  all  the  music  of  Beethoven. 

A  march  movement  (in  A  major)  of  twenty-four  bars  in  two  repeated 
sections  is  music  of  joyous  summoning.  The  Ninth  Symphony  is  again 
recalled,  and  the  impression  is  strengthened  as  there  follows  an  agitated 
recitative,  full  of  anticipation.  The  finale,  the  theme  of  which  was 
sketched  two  years  before,  and  intended  for  the  Ninth  Symphony,  is 
set  in  a  rondo,  a  form  Beethoven  had  long  ceased  to  use.  Its  use  here 
is  understandable;  the  composer  wished  to  make  this  theme  dominate, 
not  only  by  rich  fragmentary  manipulation,  but  by  dramatic  returns 
in  toto  and  in  the  now  dramatically  important  A  minor  tonality.* 
These  returns  are  made  the  more  effective  by  the  sudden  preliminary 

*  The  F  to  E  interval,  which  links  the  recitative  with  the  finale  in  a  single  adagio  bar,  is 
reiterated  by  the  second  violin  through  the  entire  statement  of  the  theme,  giving  it  its 
poignant  minor  character. 
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...  is  as  important  to  the 
performance  of  a  symphony  bassoonist  as  Home  Office  support  and 
cooperation  are  to  your  local  insurance  agent. 
Companies  of  the  Boston  Insurance  Group  bring  this 
cooperation  to  more  than  8,000  Independent  Insurance  Agents 
throughout  the  United  States,  its  Territories  and  Canada.. 
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hushing  of  the  other  voices.  A  long  crescendo  leads  to  the  final  presto, 
and  the  sounding  of  the  theme  at  last  in  the  joyous  A  major.  Descend- 
ing unison  octaves,  just  before  the  final  cadence,  are  a  last  reminiscence 
of  the  Ninth  Symphony. 


Beethoven  maintained  a  contempt  for  the  various  publishers  who 
at  this  time  were  after  his  music  —  Schott  and  Sons  in  Mainz,  Peters 
in  Leipzig,  Schlesinger  in  Paris.  Conflicting  promises  by  him  were  not 
unknown.  He  thus  expressed  himself  to  his  friend  Carl  Holz,  who  was 
acting  as  intermediary  at  this  time:  "It  is  immaterial  which  hellhound 
licks  and  gnaws  my  brains  since  it  must  be  so,  only  see  that  the  answer 
is  not  delayed  too  long.  The  hellhound  in  L.  can  wait  and  meanwhile 
entertain  himself  with  Mephistopheles  (the  Editor  of  the  Musik  L. 
Zeitung)  in  Auerbach's  Cellar;  he  will  soon  have  his  ears  tweaked  by 
Beelzebub,  the  chief  of  devils.'* 

The  "hellhound  in  L."  was  Peters  in  Leipzig.  Thayer  recounts  the 
negotiations  over  the  A  minor  and  B-flat  quartets:  "After  securing 
the  A  minor  Quartet  and  an  assurance  that  he  should  also  have  that 
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IN  1835 


•  ••Gaetano  Donizetti  came  to 

Naples  to  accept  the  appointment  as  pro- 
fessor of  counterpoint  at  the  Royal  College 
of  Music.  It  was  during  1835,  too,  that  he 
wrote  his  brilliant  Lucia  Di  Lammermoor. 


•  ••mutual  life  insurance  came  to  America 

to  Boston,  specifically,  as  New  England  Life  became  the  first  such 
company  to  receive  its  charter  in  the  New  World.  Today,  from  its 
offices  in  Copley  Square,  New  England  Life  extends  this  promise 
to  policyholders  throughout  the  nation  and  in  Hawaii:  a  better 
life  for  you. 

NEW  ENGLAND 

{^^vffMMWy     MJ  JL  J.     JU  boston.  Massachusetts 
501  Boylston  Street       •       CO  6-3700 

FOUNDER   OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA— 1835 


["73] 


in  B-flat  (he  had  offered  to  deposit  80  ducats  with  a  Viennese  banker 
against  its  completion  and  delivery  and  Beethoven  had  accepted  his 
offer),  Schlesinger  said  that  he  would  purchase  the  first  of  the  three 
Quartets  from  Schott  and  Sons  so  as  to  have  all  three  for  his  Complete 
Edition.  Karl  [Beethoven's  nephew],  in  reporting  the  fact  to  Beetho- 
ven, expressed  his  belief  that  the  Schotts  would  sell  for  fear  that  if 
they  did  not  Schlesinger  would  reprint  the  work  in  Paris  without 
permission.  The  latter  made  a  strenuous  effort  to  get  the  autograph 
score  of  the  A  minor,  but  had  perforce  to  content  himself  with  a  copy. 
Holz  represented  to  Beethoven  that  the  autograph  would  be  an  asset 
for  Karl  in  the  future,  and  Karl  was  of  the  same  opinion;  he  supported 
Holz's  assertion  with  the  argument  that  such  Capitalien  grew  more 
valuable  with  age  and  that  he  was  sure  Schlesinger  would  get  30  ducats 
for  the  manuscript." 
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will  be  glad  to  discuss  with  you  and  your  counsel  the 
broad  scope  of  estate  plan  services,  and  demonstrate  to  you 
how  a  program  formulated  now  can  secure  the  future  of 
your  estate. 
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SYMPHONY  IN  C 

By  Igor  Stravinsky 

Born  in  Oranienbaum,  Russia,  near  St.  Petersburg,  June  17,  1882 


This  Symphony,  completed  in  August,  1940,  in  California,  was  first  performed  by 
the  Chicago  Symphony  Orchestra  under  the  composer's  direction  in  a  program  of 
his  own  music  November  7,  1940.  Mr.  Stravinsky,  conducting  a  Boston  Symphony 
concert  as  guest  on  January  17,  1941,  made  the  Symphony  known  in  Boston,  and 
presented  it  again  on  January  14-15,  1944.  The  title-page  of  the  score  bears  the 
following  dedication:  "This  symphony,  composed  to  the  Glory  of  God,  is  dedicated 
to  the  Chicago  Symphony  Orchestra  on  the  occasion  of  the  Fiftieth  Anniversary  of 
its  existence."  The  Symphony  bears  this  inscription  in  the  composer's  hand  on  its 
last  page:   "Igor  Stravinsky,  Beverly  Hills,  August  19,  1940." 

The  orchestration  calls  for  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  tuba,  timpani,  and  strings. 

tt  was  not  until  his  fifty-seventh  year  that  Stravinsky's  musical 
-■■  inclinations  led  him  to  compose  a  symphony  in  the  classical  sense. 
He  did  write  a  "Symphony  in  B-flat  major"  in  the  years  1905-1907, 
when  he  was  studying  with  Rimsky-Korsakov  and  under  the  momen- 
tary influence  o£  Glazounov,  and  dedicated  it  "to  my  dear  teacher, 
Nicolai  Andreievitch   Rimsky-Korsakov."     It   was   performed   in   St. 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  new  orthophonig  sound, 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  Orchestra  in 
New  Orthophonic  Sound:  Berlioz:  Harold  in  Italy*;  Beethoven:  Symphony  No.  5, 
and  Schubert:  "Unfinished"  Symphony;  Ravel:  Daphnis  and  Chloe.  For  your  11  x 
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Petersburg  in  1908  and  published  in  1914  as  his  Op.  1,  but  although 
thus  acknowledged  by  himself,  it  was  the  work  of  a  student  who  had 
still  to  find  himself.  Thirty-three  years  later,  having  shaped  his  scores 
in  an  approximation  of  various  other  traditional  ways,  he  embraced 
the  classical  symphony  as  a  sort  of  model.  The  affiliation  was  not 
permanent  —  only  once  since,  in  1945,  has  he  composed  a  work  which 
can  bear  the  title,  and  which  he  called  a  "Symphony  in  Three 
Movements." 

In  the  Symphony  in  C,  Stravinsky  looks  back  to  early  models,  even 
eighteenth-century  instrumentation,  but  he  exploits  the  past  freshly 
and  in  his  own  way.  The  basic  balance  of  exposition,  development  and 
recurrence  is  observed  in  each  movement.  In  the  first  movement,  the 
sonata  form  is  unmistakable,  with  a  vigorous  opening  and  contrasting 
melodic  subject,  a  presentation  of  this  and  episodic  material  in  a  spirit 
of  unfoldment,  unified  by  the  manifold  use  of  a  simple  three-note  motto 
(B-C-G).  There  is  thematic  fragmentation.  There  is  a  diatonic  sim- 
plicity and  a  continuous  melodic  current.  The  score  is  transparent 
in  each  movement,  with  a  delicate  adjustment  of  voices  and  color,  for 
the  most  part  a  fine  economy  in  the  sonority,  a  light  support  of  staccato 
in  the  free  rhythmic  accents.  The  slow  movement,  melodious  through- 
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News  from  your  neighbor-Raytheon 


Getting  set  for  jets  at  Boston#s  Logan  Airport 

"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Raytheon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 
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out,  has  ornate  violin  passages;  here  and  elsewhere  there  are  trilled 
figures.  But  no  eighteenth-century  composer  could  have  written  them 
—  their  use  is  quite  Stravinskyan.  The  third  movement  has  what  the 
composer  calls  a  passepied;  it  is  followed  by  a  fugue,  but  a  fugue  with 
a  difference.  The  finale  refers  back  to  the  motto  of  the  first  movement. 
The  simplicity  of  C  major  is  never  abandoned  though  often  departed 
from. 

When  the  composer  made  a  recording  (an  excellent  one)  of  this 
Symphony  with  the  Cleveland  Orchestra  for  Columbia  Records, 
Robert  Craft  provided  the  following  analysis: 

"The  Symphony  in  C  is  one  of  Stravinsky's  most  purely  diatonic 
scores;  its  main  cyclical  idea  of  B-C-G  [see  above]  is  always  presented 
in  the  simplest  harmonic  terms.  It  is  also,  in  its  first  movement,  his 
score  most  nearly  conforming  to  the  classical  idea  of  sonata  form  and 
thematic  development. 

"The  first  movement  is  unique  in  Stravinsky  in  that  the  duple  metre 
remains  unchanged  —  rhythmically  the  movement  is  remarkable  for  its 
many  wonderfully  measured  pauses.  The  theme  is  stated  in  the  first 
bars,  is  answered,  is  stated  again  in  a  kind  of  dialogue  with  scale  pas- 
sages. Then  the  theme  is  heard  in  the  oboe  in  its  entirety: 


|  .      ftr^ff^frtft.^ 


mi 


i 


A  modulation  to  the  subdominant  brings  in  a  new  idea,  but  the  oboe 
returns  to  the  theme  in  the  subdominant  minor.  The  theme  in  C  again 
by  the  full  orchestra  is  followed  by  a  fresh  melodic  idea,  which  is 
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derived  from  the  same  theme.  The  rhythmic  ideas  of  the  first  theme 
are  developed.  A  mid-section  with  new  material,  in  the  subdominant, 
passes  through  B-flat  minor,  E-flat  minor,  F  minor,  E  leading  to  the 
main  development  section,  in  which  the  first  theme  is  made  to  yield 
new  material.  Then  an  episode  in  E-flat  minor  leads  to  an  exact 
recapitulation  of  the  oboe's  first  theme.  This  is  followed  by  a  section 
wherein  the  first  theme  and  the  dotted  rhythm  are  developed  further. 
In  this  section  the  first  theme  is  fulfilled  or  transformed  in  the  horn 
and  then  the  trombone.  The  movement  ends  with  the  theme  in  its 
new  transformed  octave  interval  by  flute  and  clarinet,  then  final  chords. 

"The  Larghetto  begins  directly  with  the  theme,  an  oboe  cantilena 
which  continues,  with  interruptions,  for  the  whole  first  section.  The 
nudity  of  the  first  movement  is  again  a  feature  here,  but  in  this  move- 
ment the  style  is  more  intimate  and  chamber,  with  much  solo  string 
writing  and  many  concertante  combinations.  There  is  no  tutti  in  the 
whole  movement  and  trombones,  timpani,  and  tuba  never  appear. 
A  doppio  movimento  mid-section  follows,  agitato  and  staccato  but 
pianissimo.  The  recapitulation  of  the  first  part  of  the  movement 
brings  instrumental  variation  and  this  F  major  movement  ends  quietly 
in  a  duet  for  bassoon  and  oboe. 

"The  third  movement  follows  'attacca'  with  the  motive  of  the  last 
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three  notes  of  the  larghetto  movement  transposed  to  G.  It  is  a  lively 
scherzo  which  Stravinsky  has  never  surpassed  in  metrical  variety.  The 
chamber  style  is  continued,  but  there  are  bursts  from  the  full  orchestra. 
The  mid-section  is  a  passepied  in  C  minor  followed  by  a  fugue  in  the 

I  first  tempo  and  key,  proposed  by  the  trombone  and  accepted  by  three 
other  voices.  The  fugue  is  accompanied  by  much  figuration  and  it 
even  gets  a  retrograde  inversion  from  the  'cellos.  Then  the  fugal 
development  stops  and  the  subject  is  stated  in  the  violins  and  inverted 
in  the  clarinet  and  imitated  through  several  bars  by  other  instruments. 
There  is  a  kind  of  coda-stretto  in  which  the  fugue  subject  is  treated 
in  imitation  by  horns  and  trumpets. 

"The  finale  begins  largo  with  a  duet  of  bassoons  in  their  low  registers 
framed  by  chords  in  the  horns  and  trombones.  The  B-C-G  idea  is  very 
strikingly  used  in  this  introduction.  There  follows  a  vigorous  alia  breve 
section  in  which  the  B-C-G  cycle  idea  is  presented  in  a  new  way.  Then 
a  rather  'Spanish'  passage  over  an  ostinato  G  which  leads  to  some  new 
ideas  and  back  to  the  cyclical  idea.  The  largo  of  the  introduction 
interrupts  for  a  few  bars  repeating  the  cyclical  idea.  A  sort  of  fugato 
follows  with  a  rapid  scale  from  G  to  A-flat  (that  may  have  suggested 
the  opening  of  the  Symphony  in  three  movements).  This  is  cut  short 
by  the  first  alia  breve  theme.  Then  follows  the  theme  of  the  very 
beginning  of  the  symphony  which  is  pursued  through  a  slackening 
speed  to  a  pianissimo  coda  where  like  a  chorale  it  is  played  by  the 
winds  alone. 
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SYMPHONY  No.  5  in  B-flat  major 

By  Franz  Schubert 

Born  at  Lichtenthal,  Vienna,  January  31,  1797;  died  at  Vienna,  November  19,  1828 


Schubert  composed  his  Filth  Symphony  in  the  year  1816,  between  September  and 
October.  It  was  played  at  the  house  of  Otto  Hatwig  in  Schottenhof  in  the 
same  autumn.  The  first  public  performance  was  at  the  Crystal  Palace,  London, 
February  1,  1873,  August  Manns  conducting.  The  first  performance  by  the  Boston 
Symphony  Orchestra,  which  may  well  have  been  the  first  in  the  United  States,  was 
on  February  10,  1883,  when  Georg  Henschel  conducted.  The  Symphony  has  been 
since  performed  in  this  series  April  24,  1908,  April  24,  1925,  November  17,  1928 
(Schubert  Centenary  program),  March  25,  1948,  October  10,  1952  and  March  25,  1955. 

The  Symphony  calls  for  a  modest  orchestra  of  flute,  2  oboes,  2  bassoons,  2  horns, 
and  strings.  It  is  sometimes  referred  to  as  the  "Symphony  without  trumpets  and 
drums." 

The  sluggishness  of  the  world  in  awakening  to  its  priceless  heritage 
from  Franz  Schubert  is  one  of  the  most  incredible  occurrences  in 
musical  history.  Schubert  remained  during  his  life  practically  un- 
noticed and  unknown  even  in  his  own  Vienna,  beyond  his  circle  of 
personal  friends.  It  is  true  that  he  had  certain  discerning  and  ardent 
champions  after  his  death.  Robert  Schumann  eleven  years  later  made 
much  of  the  chamber  works  and,  discovering  the  great  C  major  Sym- 
phony, put  it  into  the  hands  of  Mendelssohn  at  Leipzig  and  wrote 
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winged  words  about  it.  Liszt  labored  for  Schubert  at  Weimar  and 
called  him  "le  musicien  le  plus  poete  que  jamais"  The  ardor  of  Sir 
George  Grove  was  equal  to  Schumann's,  and  his  pioneering  efforts 
have  endeared  him  to  every  Schubert  lover. 

But  the  zeal  of  these  champions  missed  the  "Unfinished"  Symphony, 
which  was  not  dug  up  until  it  was  forty-three  years  old,  and  the  six 
earlier  symphonies  slept  as  untouched  and  unregarded  manuscripts  in 
their  archives  for  many  years.  It  was  in  1867  that  Grove  visited  Vienna 
with  Sir  Arthur  Sullivan  and  discovered  the  parts  of  the  Fifth  Sym- 
phony (as  copied  by  Ferdinand  Schubert)  in  the  possession  of  Johann 
Herbeck.  The  slow  emergence  of  the  symphonies  is  brought  home  by 
the  examination  of  a  thematic  catalogue  of  Schubert's  music  compiled 
by  Nottebohm  in  1874,  which  reveals  that  at  that  late  date  none  but 
the  two  last  symphonies  (the  "Unfinished"  and  the  final  C  major) 
had  been  published.  C.  F.  Peters  at  that  time  had  printed  the  Andante 
of  the  "Tragic"  (No.  4)  and  had  brought  out  in  1870  the  "Tragic" 
and  Fifth  Symphonies  in  arrangements  for  piano,  four  hands.  The 
custom,  now  less  popular  than  it  used  to  be,  of  learning  one's  sym- 
phonies by  playing  them  as  duets,  apparently  did  not  hasten  the  pub- 
lication and  general  availability  of  the  Fifth  Symphony,  which  was 
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issued  at  last  by  the  press  of  Peters  in  1882.  Although  a  flood  of  songs 
had  come  upon  the  market  shortly  after  Schubert's  death,  other  major 
works  appeared  but  slowly.  For  example,  the  Quartet  in  G  minor  was 
published  in  1852;  the  great  C  major  String  Quintet  and  the  Octet 
in  1854;  the  Mass  in  E-flat,  1865,  and  the  Mass  in  A-flat,  1875.  The 
collected  edition  of  Schubert's  works  published  by  Breitkopf  and 
Hartel  between  1885  and  1897  ended  69  years  after  the  composer's 
death. 

Donald  Francis  Tovey  had  a  high  opinion  of  the  first  five  sym- 
phonies and  among  them  singled  out  the  Fifth  as  "a  pearl  of  great 
price."  It  did  not  bother  him  that  these  youthful  works  are  docile  as 
to  form: 

"No  student  of  any  academic  institution  has  ever  produced  better 
models  of  form.  At  all  events,  no  academic  criticism  has  yet  been 
framed  that  can  pick  holes  in  this  little  symphony  in  B-flat.  The  only 
possible  cavil  is  that  Schubert  does  not  seem  fond  of  long  develop- 
ments, and  that  he  so  relishes  the  prospect  of  having  nothing  to  do 
but  recaoitulate  as  to  make  his  first  subject  return  in  the  subdominant 
in  order  that  the  second  subject  may  come  automatically  into  the  tonic 
without  needing  an  altered  transition-passage.  In  other  words,  Schu- 
bert's early  forms  are  stiff.  And  as  the  upholders  of  musical  orthodoxy 
were  in  the  eighties    (and  are  still)    painfully  puzzled  by  any  forms 
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that  were  not  stiff,  they  were  in  no  position  to  criticize  Schubert's 
early  education  or  its  early  and  later  results.  .  .  . 

"The  whole  [first]  movement  is  full  of  Schubert's  peculiar  delicacy; 
and  its  form  escapes  stiffness  like  a  delightful  child  overawed  into 
perfect  behaviour,  not  by  fear  or  priggishness  but  by  sheer  delight 
in  giving  pleasure. 

"The  slow  movement  reaches  a  depth  of  beauty  that  goes  a  long 
way  towards  the  style  of  the  later  Schubert;  especially  in  the  modulat- 
ing episodes  that  follow  the  main  theme.  The  main  theme  itself, 
however,  is  a  Schubertized  Mozart.  ...  But  the  rondo  of  Mozart's 
Violin  Sonata  in  F  (Kochel's  Catalogue,  No.  377)  is  a  young  lady 
whose  delicious  simplicity  may  get  more  fun  out  of  prigs  than  they 
are  aware  of:  while  Schubert's  theme  never  thought  of  making  fun  of 
anybody  or  anything.  It  is  seriously  beautiful,  and  the  first  change  of 
key  is  unmistakably  romantic,  like  those  in  Schubert's  grandest  works. 

"Any  minuet  for  small  orchestra  in  G  minor,  loud  and  vigorous, 
with  a  quiet  trio  in  G  major,  must  remind  us  of  the  minuet  of  Mozart's 
G  minor  Symphony.  But  Schubert's  is  much  simpler.  Its  rhythms, 
though  free  enough,  are  square,  just  where  Mozart's  are  conspicu- 
ously irregular;  and  where  the  only  rustic  feeling  in  Mozart's  trio  is 
that  given  by  the  tone  of  the  oboes,  Schubert's  trio  is  a  regular  rustic 
dance  with  more  than  a  suspicion  of  a  drone-bass. 

"The  finale  is  in  first-movement  form,  with  a  binary-form  theme 
on  Mozart's  models." 
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Alfred  Einstein  also  is  reminded  of  Mozart's  great  G  minor  Sym- 
phony. He  has  found  in  this  one  an  emergence  from  the  domination 
of  Beethoven,  an  expression  of  independence.  "It  is  written  in  the 
cheerful  key  of  B-flat  major  and  scored  for  a  small  orchestra  without 
trumpets  and  side-drums.  The  orchestral  combination  is  exactly  the 
same  as  that  in  the  original  version  of  Mozart's  G  minor  Symphony, 
without  clarinets.  The  only  remaining  reminiscence  of  Beethoven  is 
the  four-bar  'curtain'  in  the  first  movement,  but  this  time  it  rises 
quietly;  and  it  is  one  of  the  delicate  refinements  of  this  movement 
that  this  'curtain'  reappears  in  the  development,  but  not  in  the 
recapitulation.  The  dynamics  are  pre-Beethoven.  The  Andante  con 
moto  hovers  between  Haydn  and  Mozart  and  its  loveliest  passage  is 
reminiscent  of  the  'Garden'  aria  from  Figaro.  The  Minuet  is  so 
Mozartian  that  it  would  fall  into  place  quite  naturally  in  the  G  minor 
Symphony.  The  Finale,  on  the  other  hand,  is  once  again  pure  Haydn. 
And  yet  this  chamber  symphony  is  more  harmonious  and  in  many 
respects  more  original  than  its  predecessor,  and  from  the  point  of 
view  of  form  the  Finale  is  perhaps  the  purest,  most  polished,  and 
most  balanced  piece  of  instrumental  music  that  Schubert  had  yet 
written. 
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(Continued  from  page  1156) 

of  New  York,  whose  faculty  will  also 
include  Mrs.  Lorna  Cooke  de  Varon, 
head  of  the  Choral  Department  of  the 
New  England  Conservatory  of  Music 
and  Alfred  Nash  Patterson,  conductor 
of  the  Chorus  Pro   Musica  of   Boston. 

Lukas  Foss  will  join  Aaron  Copland 
on  the  Composition  Department  faculty. 
The  Fromm  Music  Foundation  of 
Chicago,  Paul  Fromm,  President,  will 
sponsor  a  program  for  the  study  and 
performance  of  contemporary  music  at 
Tanglewood  under  the  supervision  of 
Mr.  Copland  and  the  Composition  De- 
partment faculty,  which  will  include  a 
concert  of  contemporary  chamber  music 
performed  by  members  of  the  Boston 
Symphony  Orchestra  as  well  as  several 
lecture-demonstrations  performed  by 
holders  of  Fromm  Fellowships. 

The  Opera  Department  will  suspend 
activities  in  the  1959  season  while  Mr. 
Boris  Goldovsky  travels  in  Europe  and 
prepares  the  text  of  a  book  that  he  has 
been  planning  for  some  time,  which  will 
summarize  and  consolidate  his  years  of 
accumulated  knowledge  and  experience. 

The  Tanglewood  Study  Group,  a  de- 
partment devoted  to  providing  a  broad 
program  of  musical  activity  and  experi- 
ence for  the  teacher,  student,  amateur 
and  music-lover,  will  be  directed  by 
Mr.  Jacob  Avshalomov  of  Portland, 
Oregon,  a  composer  and  the  conductor 
of  the  Portland  Junior  Symphony  Or- 
chestra. Mr.  Avshalomov,  formerly  of 
Columbia  University,  studied  composi- 
tion at  the  Berkshire  Music  Center  in 
1946.  Students  in  most  departments  of 
the  Berkshire  Music  Center  will  join 
the  Tanglewood  Festival  Chorus  to  per- 
form the  Berlioz  Requiem  and  the 
Ninth  Symphony  of  Beethoven  with  the 
Boston  Symphony  Orchestra,  under  Dr. 
Munch's  direction.  Ralph  Berkowitz  is 
Dean  of  the  Berkshire  Music  Center 
and  Leonard  Burkat  its  Administrator. 

Applicants  accepted  in  the  Berkshire 
Music  Center  Orchestra  and  certain 
other  divisions  of  the  school  are  eligible 
for  tuition  grants  from  the  Tanglewood 
Revolving  Scholarship  Fund.  There  are 
also  prize  awards  offered  in  the  names 
of  such  distinguished  artists  interested 
in  the  Music  Center  as  Jascha  Heifetz, 
Gregor  Piatigorsky  and  Albert  Spalding. 
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"TILL  EULENSPIEGEL'S  MERRY  PRANKS,  AFTER  THE  OLD- 
FASHIONED  ROGUISH  MANNER -IN  RONDO  FORM," 

for  Full  Orchestra,  Op.  28 

By  Richard  Strauss 

Born  in  Munich,  June  11,  1864;  died  in  Garmisch,  September  8,  1949 


The  first  performance  was  at  a  Giirzenich  concert  in  Cologne,  November  5,  1895. 
Strauss  had  completed  his  score  in  Munich  the  previous  May.  It  had  been  published 
in  September.  The  first  performance  at  the  Boston  Symphony  Concerts  (and  in 
America)  was  February  21,  1896. 

The  last  performances  were  on  February  22-23,  1957,  when  Igor  Markevitch 
conducted. 

The  rondo,  dedicated  to  Dr.  Arthur  Seidl,  is  scored  for  piccolo,  3  flutes,  3  oboes, 
English  horn,  small  clarinet  in  E-flat,  2  clarinets,  bass  clarinet,  3  bassoons,  double- 
bassoon,  4  horns  (with  the  addition  of  4  horns  ad  lib.),  3  trumpets  (with  3  additional 
trumpets  ad  lib.),  3  trombones,  bass  tuba,  kettle-drums,  snare  drum,  bass  drum, 
cymbals,  triangle,  a  watchman's  rattle,  strings. 

A  t  first,  Strauss  was  inclined  to  let  the  title:  "Till  Eulenspie gel's 
*"*■  lustige  Streiche,  nach  alter  Schelmenweise  —  in  Rondoform"  stand 
as  sufficient  explanation  of  his  intentions.  Franz  Wullner,  about  to 
perform  the  work  in  Cologne,  coaxed  from  him  a  letter  which  revealed 
a  little  more: 

"It  is  impossible  for  me  to  furnish  a  program  to  '  Eulenspie  gel' \ 
were  I  to  put  into  words  the  thoughts  which  its  several  incidents 
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suggested  to  me,  they  would  seldom  suffice,  and  might  even  give  rise 

to  offence.  Let  me  leave  it,  therefore,  to  my  hearers  to  crack  the  hard 

nut  which  the  Rogue  has  prepared  for  them.  By  way  of  helping  them 
to  a  better  understanding,  it  seems  sufficient  to  point  out  the  two 

'EulenspiegeV  motives,  which,  in  the  most  manifold  disguises,  moods, 
and  situations,  pervade  the  whole  up  to  the  catastrophe,  when,  after 
he  has  been  condemned  to  death,  Till  is  strung  up  to  the  gibbet.  For 
the  rest,  let  them  guess  at  the  musical  joke  which  a  Rogue  has  offered 
them."  Strauss  finally  noted  three  themes:  the  opening  of  the  intro- 
duction, the  horn  motive  of  Till,  and  the  portentous  descending  inter- 
val of  the  rogue's  condemnation. 

But  Strauss  was  persuaded  by  Wilhelm  Mauke,  the  most  elaborate 
and  exhaustive  of  Straussian  analysts,  to  jot  the  following  indications 
in  pencil  in  his  score: 

"Once  upon  a  time  there  was  a  Volksnarr;  Named  Till  Eulenspiegel; 
That  was  an  awful  hobgoblin;  Off  for  New  Pranks;  Just  wait,  you 
hypocrites!  Hop!  On  horseback  into  the  midst  of  the  market-women; 
With  seven-league  boots  he  lights  out;  Hidden  in  a  Mouse-hole;  Dis- 
guised as  a  Pastor,  he  drips  with  unction  and  morals;  Yet  out  of  his 
big  toe  peeps  the  Rogue;  But  before  he  gets  through  he  nevertheless 
has  qualms  because  of  his  having  mocked  religion;  Till  as  cavalier 
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pays  court  to  pretty  girls;  She  has  really  made  an  impression  on  him; 
He  courts  her;  A  kind  refusal  is  still  a  refusal;  Till  departs  furious; 
He  swears  vengeance  on  all  mankind;  Philistine  Motive;  After  he  has 
propounded  to  the  Philistines  a  few  amazing  theses  he  leaves  them  in 
astonishment  to  their  fate;  Great  grimaces  from  afar;  Till's  street  tune; 
The  court  of  Justice;  He  still  whistles  to  himself  indifferently;  Up  the 
ladder!  There  he  swings;  he  gasps  for  air,  a  last  convulsion;  the  mortal 
part  of  Till  is  no  more." 

Under  the  title  "A  Traditional  Rogue  —  Till  Eulenspiegel  in  Litera- 
ture and  Music"  Sydney  Grew  wrote  in  the  American  Record  Guide, 
(October,   1945): 

We  often  say  with  regard  to  some  particular  book,  that  we  envy 
anyone  who  is  yet  to  have  the  joy  of  reading  it  for  the  first  time;  and 
we  can  say  the  same  about  Richard  Strauss'  tone-poem,  Till  Eulen- 
spiegel. It  has  a  literary  program:  the  listener  profits  by  knowledge 
of  the  program;  and  the  music  is  not  fully  intelligible  unless  correlated 
with  its  story.  But  the  work  is  bright,  active,  and  rich  in  tuneful  matter 
of  the  German  folksong  type;  the  form  is  as  clear  as  a  piece  of  fine 
architecture;  the  composer's  technique,  alike  of  thought  and  expression, 
is  masterly;  and  the  dramatic  situations  and  pictorial  points,  however 
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far  they  go  beyond  the  ordinary  logic  of  the  art  of  music,  do  not  obscure 
the  musical  ideas  or  upset  the  form.  Therefore  Strauss'  Tilt  Eulen- 
Spiegel  can  at  first  exist  for  the  music  lover  simply  as  a  splendid 
orchestral  Scherzo  —  a  piece  of  high  spirited,  expressive  music,  vibrant 
with  youthful  energy  and  glowing  with  color;  and  the  listener  is  very 
fortunate  who  is  in  a  position  to  regard  it  so  for  a  while. 

Till  Eulenspiegel  is  a  German  folk-hero.  He  was  a  peasant,  born 
somewhere  about  1300,  and  dying  at  Moellen,  near  Luebeck,  in  1350. 
Kneitlingen  in  Brunswick  was  his  birthplace.  There  is  a  passage  about 
him  in  Carlyle's  German  Literature  of  the  14th  and  15th  centuries: 

"We  may  say  that  to  few  mortals  has  it  been  granted  to  earn  such  a 
place  in  universal  history  as  Till;  for  now,  after  five  centuries,  his  native 
village  is  pointed  out  with  pride  to  the  traveller,  and  his  tombstone, 
with  a  sculptured  pun  on  his  name  (an  owl,  and  a  glass),  still  stands, 
or  pretends  to  stand,  at  Moellen  where  since  1350  his  once  nimble 
bones  have  been  at  rest." 

Till  is  indeed  one  of  the  rogues  who  have  a  place  in  "universal 
history."  The  story  of  his  gaming  and  jesting,  his  practical  jokes  and 
general  bad  behavior,  became  traditional  in  the  fifty  years  following 
his  death:  which  was  the  period  when  German  folk  song  and  poetry 
rose  to  their  great  heights,  and  when  the  "comic  anecdote"  was  a  pop- 
ular form  of  literature. 
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Thus  Till  flourished  as  a  tradition  in  the  period  of  the  Mastersingers. 
I  The  story  of  him  was  collected  and  published  in  the  last  quarter  of  the 


, 


5th  century,  and  the  book  was  quickly  translated  into  seven  or  eight 


languages.  Editions  were  published,  often  with  fresh  translations,  until 
about  one  hundred  sixty-five  years  ago:  in  fact,  there  was  an  English 
edition  as  late  as  1890.  [More  recently  there  have  been  two  children's 
books  on  Till  published  in  this  country.  —  Ed.] 

In  France  his  name  passed  into  the  language.  An  espiegle  (Ulen- 
spiegel)  is  a  frolicsome  person;  and  faire  une  espieglerie  is  to  play  a 
waggish  trick. 

In  England  he  became  a  typical  figure.  He  was  so  familiar,  what  he 
stood  for  was  so  clearly  understood,  that  people  could  allude  to  him  by 
name,  in  the  certainty  that  the  allusion  would  be  appreciated.  Ben 
Jonson  is  the  writer  who  does  this  the  more  often.  In  The  Alchemist, 
old  Subtle  summons  his  housekeeper,  Face,  by  calling  out,  "Ulen 
Spiegel!"  In  The  Poetaster  there  is  this  passage  between  Pantilius 
Tucca  and  Histrio: 

"You  did  not  see  me?  Where  was  your  sight,  Oedipus?  You  walk 
with  hare's  eyes,  do  you?  I'll  have  them  glazed,  rogue;  an  you  say  the 
word,  they  shall  be  glazed  for  you:  Come  we  must  have  you  turn 
fiddler  again,  slave,  get  a  bass  viol  at  your  back,  and  march  in  a  tawny 
coat,  with  one  sleeve,  to  Goose-fair;  then  you'll  know  us,  you'll  see  us 
then,  you  will,  gulch,  you  will.  Then,  'Will't  please  your  worship  to 
have  any  music,  captain?'  " 
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Histrio,  recipient  of  this  choice  outburst,  with  its  dozens  of  allusions 
full  of  point  for  the  Jacobean  audience,  however  blunt  to  us,  makes  a 
murmuring  protest;  and  Tucca  starts  again: 

"What,  do  you  laugh,  Howleglas!  death,  you  presumptuous  varlet, 
I  am  none  of  your  fellows,  I  have  commanded  a  hundred  and  fifty 
such  rogues,  I." 

And  so  one.  Then  in  The  Sad  Shepherd  there  is  a  rather  stiff  pun 
which  works  in  the  name.  Maudlin,  the  Witch,  is  cursing  her  son  for 
his  clumsy  love-making: 

"Thou  woo  thy  love,  thy  mistress,  with  twa  hedgehogs? 
A  Stinkard  brock,  a  polecat?  out  thou  houlet! 
Thou  shouldst  have  giv'n  her  a  Madge-owl,  and  then 
Thou'dst  made  a  present  o'  thy  self,  owlspiegle!" 

Till  Eulenspiegel  represents  a  certain  side  of  human  society  in  a 
period  of  transition.  In  his  time,  the  townsfolk  were  developing,  and 
they  had  learned  to  look  down  scornfully  on  the  countryfolk.  Till  — 
a  true  peasant,  witty,  unscrupulous  —  retaliated.   He  played  the  rogue 
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Mahler:  Symphony  No.  1  in  D 
Major— Sir  Adrian  Boult,  the 
London  Philharmonic  Orch. 

LPBR-6005     SDBR-3005f 


Mike  Todd's  Broadway:  A  mu- 
sical cavalcade  of  10  colorful 
Mike  Todd  hits-plus  "Around 
the  World  in  80  Days." 

LPBR-5011     SDBR-1011f 


Respighi:  Feste  Romane;  Rach- 
maninoff: Symphonic  Dances, 
Op.  45— Sir  Eugene  Goossens, 
the  London  Symphony  Orch. 

LPBR-6004     SDBR-3004f 


Ralph  Vaughan-WHIiams:  Sym- 
phony No.  9  in  E  Minor.  Pre- 
mier. Sir  Adrian  Boult,  the  Lon- 
don Philharmonic  Orch. 

LPBR-6006     SDBR-3006f 
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1958-9  mastering  .  .  .  they're  not  old 
abominable  snowmen  warmed  over. 
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even  competitive  salesmen  get  ex- 
cited whenever  Everest  records  are 
mentioned,  because  record  fidelity 
has  suddenly  taken  a  giant  stride 
forward.  Hear,  see,  buy  Everest  LP 
records  at  Radio  Shack.  Downtown 
it's  167  Washington  Street.  Uptown 
it's  730  Commonwealth  Avenue. 
And  both  are  summa  cum  in  every- 
thing but  price. 

f  Stereo    recording.     *  T.M.    Belock 
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Shostakovich:  Symphony  No.  5 
in  D  Major,  Op.  47.  Leopold 
Stokowski,  the  Stadium  Sym- 
phony Orchestra  of  New  York. 
LPBR-6010     SDBR-3010f 


Tchaikovsky:  Francesca  da  Ri- 
mini; Hamlet  Overture.  Leopold 
Stokowski,  the  Stadium  Sym- 
phony Orchestra  of  N.  Y. 

LPBR-6011     SDBR-3011f 


Charles  K.  L.  Davis  Sings  Ro- 
mantic Arias  from  Favorite  Op- 
eras. The  Stadium  Sym.  Orch. 
of  N.Y.Wilfred  Pelletier,  cond. 
LPBR-6012     SDBR-3012f 


Copland:  "Appalachian  Spring" 
Gould:  "Spirituals"-Walter 
Susskind,  the  London  Symphony 
Orch.  LPBR-6002     SDBR-3002f 


Shostakovich:  Symphony  No.  6, 
Op.  54— Sir  Adrian  Boult,  the 
London  Philharmonic  Orch. 

LPBR-6007     SDBR-3007f 


Stravinsky:  Ebony  Concerto 
(Woody  Herman);  Symphony  in 
Three  Movements— Sir  Eugene 
Goossens,  the  London  Sym. Orch. 
LPBR-6009     SDBR-3009f 
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on  tradespeople,  robbed  the  innkeeper,  and  even  worked  up  tricks 
upon  the  higher  classes  —  priests,  magistrates,  noblemen,  and  even 
princes.  It  was  natural  that  in  this  virile  period  he  should  become  a 
folk  hero. 

He  actually  died  in  bed.  But  Strauss  —  for  dramatic  reasons,  and 
also  to  enforce  the  social  moral  which  was  one  of  his  aspirations  — 
makes  him  a  victim  of  the  forces  of  the  law,  order  and  custom  which 
he  had  ridiculed. 
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"A  LIGHTNING  BOLT  AT  A  FAMILY  REUNION" 

The  abuse  that  fell  upon  the  head  of  Till  Eulenspiegel  when  the 
piece  was  new  is  less  difficult  to  understand  when  one  stops  to  think 
of  the  punctilious  and  well-behaved  musical  world  of  1895  into  which 
Strauss  suddenly  dropped  his  outrageous  rogue.  The  squealing  and 
squirming  music,  appearing  on  a  typical  program  of  the  nineties 
(its  innocuous  companions  at  the  first  Boston  performance,  February 
21,  1896,  were  a  fantasia,  Midnight  at  Sedan  by  Zollner  and  a  Violin 
Concerto  of  Moszkowski)  must  have  had  somewhat  the  effect,  as 
Lawrence  Gilman  once  wrote,  of  a  "lightning  bolt  at  a  family  reunion." 

A  glance  at  the  newspaper  reports  of  some  of  the  first  Till  perform- 
ances will  give  some  idea  of  the  general  consternation  the  piece  must 
have  caused.    The  first  American  performances  were  brought  to  pass 
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l)\  l.niil  Paur  and  the  Boston  Symphony  Orchestra  in  Boston  and  New 
York  (February,  1896),  and  in  other  cities  on  tour.  The  "musical  joke" 
had  gone  the  rounds  of  Europe.  The  young  German  composer,  "bril- 
liant but  erratic,"  was  not  without  fame  and  esteem  in  New  York  and 
Boston  —  but  the  reviews  showed  no  glimmer  of  consciousness  that  a 
masterpiece  had  had  its  first  hearing.  Most  of  the  critics  gave  it  a 
grudging  paragraph  near  the  bottom  of  the  column,  after  lengthy 
dissertations  on  the  "novelty"  by  Zollner  and  the  performance  by  the 
violinist  Emile  Sauret  of  the  concerto  of  Moszkowski.  Most  were 
agreed  that  Strauss  had  prodigious  skill,  however  misguided,  and  all 
praised  the  virtuoso  performance  which  Paur  led. 

One  critic  in  Boston  referred  to  the  new  work  as  "a  trifle  from  Strauss 
—  a  nerve-distracting  piece  —  worth  a  hearing,  however,  because  of  the 
composer."  Another  called  it  "a  blood-curdling  nightmare,"  and 
another  "—  a  musical  obscenity,  an  inexplicable  hodge-podge,  which 
should  not  have  been  heard  at  this  concert,  neither  at  any  respectable 
concert.  The  tone  picture,  with  all  its  abnormal  and  hideously  gro- 
tesque proportions,  is  that  of  a  heavy,  dull,  and  witless  Teuton.  The 
orchestration  of  the  work  is  sound  and  fury,  signifying  nothing.  The 
very  worthiest  novelty  of  the  concert  was  the  concerto  by  Moszkowski." 
Still  another:    "A  noisy,  nerve-destroying,  heavy  piece  of  work,  weak 
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in  ideas  and  strong  in  energy;  a  sketch  of  Beardsley  set  to  music,  crude 
in  color,  confusing  in  design,  and  utterly  unlovable."  A  critic  of  some 
standing  raised  a  voice  of  protest:  ''Strauss  seems  to  have  thought  he 
could  imitate  Eulenspiegel  by  playing  a  practical  joke  on  the  general 
public.  Why  should  such  things  be  given  at  a  Symphony  concert?" 

In  New  York  also  there  was  marked  applause,  which  was  taken  as 
intended  for  the  performance  rather  than  the  piece.  One  critic  called 
Strauss  "a  man  of  enormous  talent  who  says  nothing  in  an  unparalleled 
manner."   Two  further  criticisms  shall  suffice: 

"Strauss  has  made  an  elaborate  and  intricate  piece  of  work,  very 
unique  and  very  charming  to  listen  to,  though  it  is  often  painfully 
noisy,  and  its  interjectional,  spasmodic,  jerky  character  makes  it  trying 
to  follow  in  certain  portions." 

"There  was  no  doubt  about  the  humor  of  it  all;  it  would  have  made 
even  a  doctor  of  music  laugh.  But  it  was  a  vast  and  coruscating  jumble 
of  instrumental  cackles  for  all  that.  —  A  horrible  example  of  what  can 
be  done  with  an  orchestra  by  a  determined  and  deadly  decadent." 

Similar  opinions  seem  to  have  been  freely  expressed  in  Europe.  Dr. 
Hanslick,  who,  true  to  his  colors,  delivered  an  invective  against  each 
of  the  Straussian  tone  poems  as  it  appeared,  called  "Till"  —  "frankly 
a  crazy  piece,  in  which  each  witty  idea  is  followed  by  another  which 
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fiso5] 


II 


jumps  on  its  head  to  break  its  neck.  It  is  a  mistake  to  look  on  this 
immoderate  and  masterless  chase  of  pictures  as  an  overflowing  of 
youthful  creative  power,  the  dawn  of  a  great  new  art;  I  can  see  in  it 
only  the  exact  opposite:  a  product  of  subtly  calculated  decadence." 
In  this  way  did  the  word  "decadence,"  compounded  of  resentment 
and  unease,  pursue  Strauss  for  years,  until  it  finally  evaporated,  like 
all  myths. 

Behind  the  impudent  and  leering  Till,  some  discerned  the  brazen 
face  of  the  composer,  recklessly  and  madly  bent  upon  the  destruction 
of  every  musical  principle.  It  took  the  passing  of  a  generation  to  reveal 
Strauss  as  no  revolutionist  after  all,  but  a  deep  respecter  of  the  musical 
tenets  in  which  he  had  been  thoroughly  schooled  from  childhood;  a 
routined  conductor  who  knew  his  orchestra  with  a  special  sense,  a 
lover  of  tradition,  impatient  only  at  the  complacent  stagnation  into 
which  it  had  fallen. 

The  first  critics  of  "Till"  could  hardly  miss  the  more  obvious  points 
of  its  style  of  pure  folk  melody.  They  might  have  seen  that  it  was  an 
honest  rondo  as  its  name  implied  —  a  marvelous  application  of  struc- 
ture to  the  matter  in  hand.  They  might  also  have  realized  that  Strauss 
was  no  Till  upsetting  the  applecart,  but  a  meek  follower  of  the  form 
which  Berlioz  and  Liszt  left  him,  and  which  he  found  the  most  suitable 
vehicle  for  his  overflowing  exuberance,  his  greatly  enriched  instru- 
mental and  harmonic  color,  his  heavy  complex  of  counterpoint,     j.  N. 


«(2iiueSfa/vt 

WELLESLEY  QUINCY 


Herald  Spring  .  .  . 

in  Miller-Levlne's  "back- 
to-normal"  silhouette  of 
fashion's  newest  fabric 
.  .  .  wrinkle-resistant, 
Icnubby  weave  Lin  Tus- 
sah  (linen  and  viscose). 
.  .  .  For  travel  comfort 
and  packing  ease,  this  is 
your  wardrobe  essential. 
Creamy  beige,  8-20. 

$29.95 


[1206] 


+++#+###++#++#+#+##+»+##»++#+++#4 


Stop  &  Shop  Gourmet 
Quiz  for  Early  Comers 

1.  Which  of  these  5  cheeses  is  a  goat 

cheese? 

a)  Edam  b)  Port  du  Salut  c)  Leider- 

kranz  d)  Gjetost  e)  Provolone 

2.  Which  of  these  is  a  garnish? 

a)  Radish  Rose  b)  Sweet  Pea  c)  Corn 
Flower  d)  Orange  Blossom 

3.  With  what  should  you  use  garlic? 

a)  Tutti  jrutti  b)  Nut  bread  c)  Dis- 
cretion d)  Everything 

4.  How  many  kinds  of  bread  does  Stop 
&  Shop  bake? 

a)  6  b)  9  c)  12  d)  18 


ANSWERS: 

1)    Gjetost    2)    Radish    Rose   3)    Discretion 
4)   18 
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PARKING  FACILITIES 


Boston  is  justly  proud  of  its  Symphony  Orchestra,  and  with  good 
reason,  for  it  is  acknowledged  as  one  of  the  finest  in  the  world. 
Apart  from  the  enjoyment  it  brings  its  audiences,  a  great  orchestra 
can  be  a  community's  proudest  possession  and  heritage. 

Symphony  orchestras,  however,  are  expensive  propositions.  Here 
in  Boston,  we  are  fortunate  in  an  outstanding  orchestra,  playing  to 
capacity  audiences  and  earning  extra  income  from  its  recordings. 
Unfortunately,  this  is  not  enough.  Each  year,  additional  funds  are 
needed  to  meet  the  budget  that  a  truly  great  symphony  demands. 

Our  orchestra,  like  most,  no  longer  can  depend  on  a  few  wealthy 
individuals  for  its  support.  To  help  meet  the  budget,  and  to 
continue  the  high  performance  level  of  the  Boston  Symphony  is 
the  self-imposed  privilege  of  the  Friends  of  the  Boston  Symphony 
Orchestra.  Will  you  join  us  by  sending  a  contribution? 

The  Friends  of  the  Boston  Symphony  Orchestra 

symphony  hall 
boston  15,  massachusetts 
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6  W.  Broad  St.  -  Room  207 


Phone  UN  6-4382 


a,  steady  !£ia,:ricL. 


to 


and  prg^ulce  ^rotilr  print- 
ing with  know-how  and 
know-why  intelligence; 
developed  throvigh  8  6 
years  of*  experience  and 
infinite  care  in  printing 
"Vis-uial  Quiality. 

This  is  a  reproduction  of  our  1959  calendar. 
We  have  a  few  left  14"  x  22"  .  .  .  if  you 
would  like  one,  kindly  send  50c  to  cover 
mailing  cost. 


GS-EO.    EL    ELLIS 

CO.,        INCORPORATED 
272        CONGRESS        STREET,       BOSTON        10,       MASS 

LIToerty  2-7800 
[isio] 


RADIO  AND  TELEVISION  BROADCASTS  BY 
THE  BOSTON  SYMPHONY  ORCHESTRA 

The  following  stations  are  broadcasting  Boston  Symphony 
concerts  on  a  live,  sustaining  basis,  as  of  the  present  date: 

Friday  Afternoon  Series 
WGBH-FM,  Cambridge  WAMC-FM,  Albany 

Saturday  Evening  Series 
WGBH-FM,  Cambridge  WCRB-AM-FM,  Waltham 

WQXR-AM-FM,  New  York 

Also  the  WQXR  Network  consisting  of  stations  in  New  York  State  ai 
follows:  Wethersfield,  Bristol  Center,  Ithaca,  DeRuyter,  Cherry  Valley, 
Niagara  Falls,  Olean,  Troy,  Utica,  Binghamton,  Jamestown. 

Sunday  Afternoon  Series 
WXHR-FM,  Cambridge 

Tuesday  Cambridge  Series 
WGBH-FM-TV,  Cambridge  WEDK-FM,  Springfield 

WAMC-FM,  Albany 

TRANSCRIBED  BROADCASTS 

In  addition  to  these  live,  sustaining  broadcasts,  transcrip- 
tions are  being  made  for  delayed  commercial  broadcast. 
The  Friday  and  Saturday  programs  will  be  presented  and, 
beginning  with  June,  Pops  programs  of  1959. 

WBCN,  Boston,  Mass.  (Monday  evenings)      WFMT,  Chicago,  111. 

WBCN,  Boston,  Mass. \  Stereophonically  on   WFMR,  Milwaukee,  Wise. 
WGBH,  Boston,  Mass./ Friday  evenings  KAFE,    San  Francisco,  Cal. 

WXCN,  Providence,  R.  I.  KCBH,   Los  Angeles,  Cal. 

WHCN,  Hartford,  Conn.  KEFM,   Oklahoma  City,  Okla. 

WKRC-FM,  Cincinnati,  Ohio  WGMS,  Washington,  D.  C. 

KCFM,  St.  Louis,  Mo. 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 
Richard  Burgin 

Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson    . 
Gottfried  Wilfinger 

Einar  Hansen 
Joseph  Leibovici 

Emil  Kornsand 
Roger  Shermont 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 
Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 

William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 

Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 
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Violas 
Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Martin  Hoherman 

Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\>  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra- Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 


I « 


Inves»en' . 


•••••••• 


.r  DEPOSIT  A*"  sT0, 


77//^  BOOKLET. . . 

sets  forth  the  investment  policy,  and  describes 
the  investment  organization,  of  one  of  the 
nation's  first  trust  companies. 

Individual  investors  and  those  responsible  for  managing  the 
funds  of  foundations,  corporations,  educational  and  chari- 
table organizations  may  find  it  of  particular  interest.  For  a 
copy,  write  to— 

Boston  Safe  Deposit 
and  Trust  Company 

100  Franklin  Street,  Boston  6,  Mass. 


[1214] 


SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Twentieth  Program 


THURSDAY  AFTERNOON,  March  26,  at  2:15  o'clock 


SATURDAY  EVENING,  March  28,  at  8:30  o'clock 


Bach The  Passion  According  to  St.  Matthew 

Soprano:        SARAMAE  ENDICH 
Contralto:      FLORENCE  KOPLEFF 
Tenor:  HUGUES  CUENOD 

Baritone:       MACK  HARRELL 
Bass:  JAMES  JOYCE 

Harpsichord:    DANIEL  PINKHAM  Organ:    BERJ  ZAMKOCHIAN 


HARVARD  GLEE  CLUB  AND  RADCLIFFE  CHORAL  SOCIETY 
ELLIOT  FORBES,  Conductor 


(There  will  be  an  intermission  between  Parts  I  and  II) 


These  concerts  will  end  about  4:50  o'clock  on  Friday  Afternoon; 
11:05  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE  R.   NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.  commonwealth  6-3361 


500    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 


EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirvicw  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 


PIANIST 


TEACHER 


Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with  members  of  Boston  Symphony   Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


EDITH    STEARNS 

PIANIST 

Faculty  of  Boston  University 
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E  V  E  N  T  Y  -  E  I  G  H  T  H     SEASON,      1958-195^ 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT 

BULLETIN 

with   historical  and 

descriptive   notes 

by 

John  N.  Burk 

Copyright,  1959,  by  Boston  Symphony  Orchestra,  Inc 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY     HALL 


BOSTON      15 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 


^H 


® 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  U\(ational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 
Member  Federal  Deposit  Insurance  Corporation 


•       ■   , 

■'■,■.■■■•-'■-■-■ 


SYMPHONIANA 

French  Artists 

Saramae  Endich 

Florence  Kopleff 

Hugues  Cuenod 

Mack  Harrell 

James  Joyce 

Elliot  Forbes 

Berj  Zamkochian 

International  Music  Fund  Awards 


FRENCH  ARTISTS 

The  exhibition  now  on  view  in  the 
'allery  has  been  loaned  by  the  Fogg 
\rt  Museum  of  Harvard  University.  It 
consists  of  pictures  (mostly  oil  paint- 
ngs)  by  French  artists  in  the  latter  part 
)f  the  nineteenth  century  and  thus  in- 
ludes  impressionist  painters.  The  pic- 
tures are  as  follows : 

BAZILLE— Scene  d'ete,  1869 

JBONNARD— L'Estampe  et  I'affiche 
(Lithograph) 
BONNARD— L'Estampe  et  I'affiche 

(Water  color) 
BOUDIN— Prairie  a  Deauville 
CASSATT— Woman  and  Children 
CEZANNE— Auvers,  Small  Houses 
DEGAS— After  the  Bath 
DERAIN — Landscape  with  Figures 
FORAIN — George  Moore  Leaving  the 

Opera 
GIRODET— Oath  of  the  Seven  Chief- 
tains before  Thebes 
MAUFRA — Landscape,  Le   Village  de 

Rosporden 
MANET— Blond  Man 
MONET— Fish 

MONET— Coast  Guard  Shack,  Pourville 
MILLET— Girl  with  Sheep 
MILLET— Shepherds  Resting 
RUSSELL— Portrait  of  M.  Fabian 
TOULOUSE-LAUTREC— Augusta 
TOULOUSE-LAUTREC— Trapeze 

Artist 
VUILLARD— Woman  in  Green 


SARAMAE  ENDICH 

Saramae  Endich  was  born  in  Steuben- 
ville,  Ohio.  She  first  came  to  general 
public  attention  as  a  singer  when  she 
appeared  in  opera  productions  at  Tan- 
glewood.  She  has  since  sung  at  various 
Berkshire  Festival  performances.  She 
made  her  first  countrywide  concert  tour 
in  the  season  1954-55,  and  has  since 
appeared  with  various  orchestras  and 
>n  opera  productions,  East  and  West. 


IJjf^JVxjLl i  lljLjL^llii/. 


THE  TROUSSEAU  HOUSI  OP  IOSTON 


$223 


s, 


ma    C*vent 


*prma 

A  teagown  to  make  this  Spring  an 
eventful  one  ...  of  light-weight 
silk  with  an  intriguing  print  of  large 
cabbage  roses.  Paris  Pink  or  Tur- 
quoise Roses    Sizes   10-20.    $39.95 

416  Boylston  St.  54  Central  St. 

Boston  16,  Mass.  Wellesley,  Mass. 

KEnmore  6-6238  CEdar  5-3430 
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We  love  the  gay  Frenchmen  ... 
adore  the  romantic  Italians  .  .  . 
admire  our  British  cousins  .  .  .  but 
when  it  comes  to  fashion,  no  one 
interprets  American  women  as  wisely 
as  American  designers.  And  this 
spring's   fashions    prove   it. 

Who  else  could  design,  or  wear  with 
such  aplomb,  this  spring's  cape-deep 
collar  .  .  .  the  fly-away  jacket  .  .  . 
the  coat  with  the  roundly  cupped 
convex  back? 

Willowy  waistlines  are  back  ... 
clutched  with  wide  kid  belts,  wrapped 
with  ascot  ties,  or  drawstring  cinched, 
or   belittled   with   short   story  jackets. 

Like  stereo,  checks  have  a  converging 
impact  this  spring  .  .  .  woven  checks, 
houndstooth  checks,  lacey  checks  .  .  . 
in  sharp  contrast  to  flower  garden 
prints  in  palpitating  sun  and  shadow 
tones.  And  if  you're  the  woman  who 
wears  beige  well,  really  wears  it,  by 
all  means  capitalize  on  the  season's 
color  sweep  of  pure   beige. 

American  fashions  in  all  their  scope 
of  color,  fabric  and  line  have  come 
of  age.    Come  see  them  at 


twenty  newbury 


Florence  Kopleff,  born  in  New  York 
City,  also  had  her  musical  education 
there.  She  began  her  professional  career 
as  a  member  of  Robert  Shaw's  Colle- 
giate Chorale.  She  first  appeared  with 
the  Boston  Symphony  Orchestra  in 
Bach's  Passion  According  to  St.  Mat- 
thew on  April  3,  1953,  and  has  since 
sung  with  this  Orchestra  both  at  Tan- 
glewood  and  in  Boston. 


HUGUES  CUENOD 

Hugues  Cuenod,  a  native  of  Vevey, 
Switzerland,  studied  at  the  Institut 
Ribeaupierre  in  Lausanne,  the  Conserva- 
tory in  Basel,  and  in  Vienna.  His  pre- 
vious appearance  with  this  Orchestra 
was  on  February  18,  1938,  when  he  sang 
in  Faure's  Requiem  under  the  direction 
of  Nadia  Boulanger.  He  has  participated 
in  the  first  production  of  much  new 
music  both  here  and  abroad.  In  opera 
he  has  been  more  active  in  Europe, 
singing  at  Glyndebourne,  La  Scala  and 
Covent  Garden. 


MACK  HARRELL 

Mack  Harrell  has  sung  several  times 
with  this  Orchestra,  notably  in  the  two 
Passions  of  Bach,  Beethoven's  Missa 
Solemnis  and  Ninth  Symphony.  In  ad- 
dition to  his  appearances  with  orchestras, 
he  has  sung  in  various  opera  houses, 
notably  the  Metropolitan  Opera  Com- 
pany, where  he  made  his  debut  in  1939. 
He  was  born  in  Celeste,  Texas,  and  had 
his  principal  musical  education  at  the 
Juilliard  School  in  New  York. 


JAMES  JOYCE 

James  Joyce,  a  native  of  Boston,  has 
sung  numerous  parts  under  the  direction 
of  Boris  Goldovsky  at  Tanglewood 
(1951  and  1952)  and  with  the  New 
England  Opera  Theatre.  He  sang  in  the 
performance  of  Bach's  Passion  Accord- 
ing to  St.  John  at  these  concerts  last 
spring. 


ELLIOT  FORBES 

Elliot   Forbes,  who  at  the   beginning 
of    this    season    succeeded    G.    Wallace 

(Continued  on  page  1255) 
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James 

Galanos: 

prophetic  pace-setter 
for  the  American  fashion 
world  gives  Spring,  1959, 
a  fresh  outlook  rising 
from  a  higher  horizon  .  .  . 
a  gently  wider  look 
high  on  the  figure 
dramatically  marked  by 
wide-winging  collar, 
flaring  sleeves  and 
giant  patch  pockets  .  .  . 

Illustration  of  the  great 
Galanos  talent,  and 

the  exciting  designer 
collections  now  in 
Filene's  French  Shops, 
this  tunic  costume  of 
Italian  worsted,  the 
high-rise  dress  below 
traveling  handsomely 
alone. 

The  French  Shops  costume 
collection,  from  $89.95 

Filene9s  French  Shops 
Seventh  Floor 


1 


"fCeaven *s zAbove" 


for 


The   Vincent    Club   is   now   in    rehears: 

plans  now  to  attend. 

SHOW  DATES:  Saturday 

r*5f,%Ih^H^4.^30M.tin, 

on  Saturday,  April  4. 

PLACE: 

New  England  Mutual  Hall 

TICKETS: 

Now  on  sale  at  Box  Office  __5:30p.m. 

Monday  through  Friday,  930  a.m.  V 

Saturdays,  9:30  a.m.- 1:00  p.m. 

Phone:    CO  7-6112 


i      :   - 


Old  Colony  salutes  the  great 
work  done  by  the  Vincent  Club 
for  such  a  worthwhile  purpose. 
We  wish  its  members  every  suc- 
cess with  this  year's  program. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET 
BOSTON  6,  MASSACHUSETTS 


Allied  with  The  First  National  Bank  of  Boston 


■' 


"WSSk 


^§&mMmk& 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Twentieth  Program 


THURSDAY  AFTERNOON,  March  26,  at  2:15  o'clock 


SATURDAY  EVENING,  March  28,  at  8:30  o'clock 


. 


Bach The  Passion  According  to  St.  Matthew 

Soprano:        SARAMAE  ENDICH 
Contralto:     FLORENCE  KOPLEFF 
Tenor:  HUGUES  CUENOD 

Baritone:       MACK  HARRELL 
Bass:  JAMES  JOYCE 

Harpsichord:    DANIEL  PINKHAM  Organ:    BERJ  ZAMKOCHIAN 


HARVARD  GLEE  CLUB  AND  RADCLIFFE  CHORAL  SOCIETY 
ELLIOT  FORBES,  Conductor 


(There  will  be  an  intermission  between  Parts  I  and  II) 


These  concerts  will  end  about  4:40  o'clock  on  Thursday  Afternoon; 
i  10:55  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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for  a  self-assured  suit  .  .  . 


BOSTON     •     CHESTNUT  HILL 
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THE  PASSION  ACCORDING  TO  ST.  MATTHEW 

By  Johann  Sebastian  Bach 
Born  in  Eisenach,  March  21,  1685;  died  in  Leipzig,  July  28,  1750 


Bach's  Passionsmusik  nach  dem  Evangetisten  Matthaus  (composed  1728-1729) 
was  first  performed  on  Good  Friday  (April  15)  1729,  at  the  Thomaskirche  in 
Leipzig.  The  text,  incorporating  passages  from  the  26th  and  27th  chapters  of  the 
Gospel  according  to  St.  Matthew,  had  been  prepared  by  Picander  (Christian 
Friedrich  Henrici).  Bach  later  revised  and  expanded  the  text  and  the  music. 

The  St.  Matthew  Passion,  unnoticed  when  first  performed,  repeated  subsequently 
at  Leipzig  as  a  matter  of  routine,  was  unknown  elsewhere  until  Mendelssohn 
brought  it  to  light  a  century  later  at  the  Singakademie  in  Berlin  on  Good  Friday, 
1829,  thereby  starting  a  general  awakening  to  the  greatness  of  Bach.  But  the  St. 
Matthew  Passion,  owing  to  its  unperformable  length,  made  its  way  slowly.  Excerpts 
were  heard  in  Paris  in  1840,  the  full  work  in  London  in  1854,  under  Sterndale 
Bennett.  The  Handel  and  Haydn  Society  in  Boston,  having  performed  excerpts 
in  1871,  gave  on  May  8,  1874  what  was  recorded  as  "the  first  performance  in  this 
country  of  the  larger  portion"  of  the  work. 

There  was  a  performance  by  the  Boston  Symphony  Orchestra  in  conjunction 
with  the  Cecilia  Society,  under  Max  Fiedler,  on  April  14,  1911.  The  full  work 
was  performed  at  a  special  concert  of  this  Orchestra  on  March  26,  1918  (repeated 
April  2) .  Ernst  Schmidt  conducted  both  performances,  which  Dr.  Karl  Muck  had 
prepared.  The  "Boston  Symphony"  Chorus  had  been  trained  by  Stephen  Townsend. 


WHO 

benefits  from  a  Living  Trust  ? 


Busy  men  and 
women . .  .who 
haven't  time  to 
give  enough 
attention  to  their 
investments. 


Widows  and  young 
people  ...who 
need  experienced 
help  in  the 
management  of 
their  inheritances. 


Parents  and 
grandparents . . . 
who  wish  to  make 
gifts  to  young 
children  or 
grandchildren. 


To  find  out  if  a  Living  Trust  is  the  solution  to  your  particular 
financial  problem,  make  an  appointment  at  your  convenience  and 
talk  it  over  with  one  of  our  Trust  Officers. 

M  ^m  ESTABLISHED    1833         A 

KOCKLAND.4TLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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There  were  two  performances  at  Pension  Fund  concerts  April  26  and  27,  1936, 
the  Harvard  and  Radcliffe  choruses  assisting.  Serge  Koussevitzky  conducted,  and 
repeated  the  work  at  a  Pension  Fund  Concert  March  26,  1937.  This  performance 
was  recorded.  Charles  Munch  conducted  it  on  March  23-24,  1951,  when  the 
Harvard  and  Radcliffe  choruses  assisted  and  the  soloists  were:  Adele  Addison, 
Martha  Lipton,  David  Lloyd,  Marko  Rothmuller,  and  Grant  Garnell.  There  were 
performances  on  April  3-4,  1953,  with  the  Harvard  and  Radcliffe  choruses, 
Mariquita  Moll,  Florence  Kopleff,  Herbert  Handt,  Gerard  Souzay,  and  Paul  Matthen. 

The  opening  chorus  and  Part  II  were  performed  April  18  and  20,  1957,  with  the 
same  chorus,  and  the  following  soloists:  Adele  Addison,  Florence  Kopleff,  John 
McCollum,  Mack  Harrell,  James  Joyce. 

The  orchestra,  divided  in  two  parts,  consists  of  2  flutes,  2  oboes,  violins,  violas, 
organ,  and  continuo  (in  which  the  harpsichord,  bassoons,  cellos  and  basses  are 
included).  There  are  obbligato  parts  for  oboi  d'amore,  flutes,  violins,  and  viola 
da  gamba. 

PART  ONE 
1.    Double  Chorus    (with  Soprano) 


Rommt,  ihr  Tochter,  helft  mir  klagen, 
Sehet;  Wen?  Den  Brautigam; 
Seht  ihn;  Wie?  Als  wie  ein  Lamm; 
Sehet;  Was?  Seht  die  Geduld. 
Seht;  Wohin?  Auf  uns're  Schuld. 
Sehet  ihn  aus  Lieb  und  Huld, 
Holz  zum  Kreuze  selber  tragen. 


Come,  ye  Daughters,  share  my  anguish. 
See  Him!  Whom?  The  Bridegroom  see; 
See  Him!  How?  So  like  a  lamb; 
See  it?  What?  His  love  untold! 
Look!  Look  where?  On  our  offense! 
Look  on  Him,  betrayed  and  sold, 
On  the  cruel  cross  to  languish. 


Be  Sure  to  Visit 
the  New 

S.  S.  PIERCE 

STORE 

at 

NORTHSHORE  SHOPPING  CENTER 

\Tou  are  cordially  invited  to  visit  our  new  store 
in  the  Northshore  Shopping  Center  in  Peabody, 
Mass.  Combining  the  very  latest  in  decor,  lighting 
and  shopping  convenience,  this  attractive  store  con- 
tinues the  S.  S.  Pierce  policy  of  a  quality  store  for 
quality  merchandise. 
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D 


0  YOU  KNOW... 


that  19th  Century  Boston  Symphony  audiences 
were  famous  for  their  love  of  new  music  —  and  their 
rejection  of  new  composers  .  .  .  that  they  at  first  scorned 
Schumann  and  Wagner,  Liszt  and  Berlioz  .  .  .  that 
Brahms  proved  "the  hardest  nut  to  crack  of  all"? 

DO  you  KNOW  that,  in  the  early  'eighties,  a  cor- 
respondent for  a  New  York  musical  journal  wryly 
remarked  that  Georg  Henschel,  the  Symphony's  con- 
ductor, was  a  "veritable  Brahmin  in  his  passion  for 
Brahms,"  and  that  "the  medicine  administered  to  Bos- 
ton may  be  thus  analyzed:  Essence  of  Brahms  ...  3 
parts;  Essence  of  Berlioz  ...  2  parts;  Essence  of 
Henschel  ...  1  part"? 

DO  YOU  KNOW  that  Henschel  was  so  versatile 
that  he  appeared  as  conductor,  composer,  piano  soloist, 
and  tenor  in  the  course  of  the  Symphony  Season  .  .  . 
that  he  frequently  sang  duets  with  his  wife,  the  talented 
Lillian  Bailey  .  .  .  that  in  1930  he  returned  to  Boston  as 
Sir  George  Henschel  to  conduct  the  Orchestra's  Jubilee 
Concert? 

do  YOU  KNOW  THAT  by  having  The  Merchants  act 
as  your  agent  or  as  Executor  and  Trustee,  you  and  your 
family  will  be  assured  of  expert,  understanding  guid- 
ance .  .  .  that  our  Trust  Department  will  accept  as 
much,  or  as  little,  of  the  responsibility  for  the  manage- 
ment of  your  property  as  you  choose  to  delegate  — 
from  complete  financial  supervision  to  tedious  but 
necessary  details  .  .  .  that,  whatever  your  need,  you 
need  look  no  further  than  The  Merchants? 


MERCHANTS^ 
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?/Boston 
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31  MILK  ST.  •  SOUTH  STATION 
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where    the    man    you    talk    to    is    the    bank 
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Chorale  (with  chorus  above) 


O  Lamm  Gottes  unschuldig, 
Am  Stamm  des  Kreuzes  geschlachtet, 
Allzeit  erfund'n  geduldig, 
Wiewohl  du  warest  verachtet, 
All'  Siind'  hast  du  getragen, 
Sonst  miissten  wir  verzagen; 
Erbarm'  dich  unser,  o  Jesul 


O  Lamb  of  God  most  holy, 
Who  on  the  cross  did  languish; 
O  Saviour,  meek  and  lowly, 
Who  suffered  bitter  anguish, 
The  sins  of  man  Thou  bearest, 
Our  ev'ry  grief  Thou  sharest, 
Have  mercy  on  us,  O  Jesu. 


2.     Recitative  (Tenor  and  Bass) 


Evangelist:  Da  Jesus  diese  Rede  vollen- 
det  hatte,  sprach  er  zu  seinen  Jungern: 

Jesus:  Ihr  wisset,  dass  nach  zweien  Tagen 
Ostern  wird,  und  des  Menschen  Sohn 
wird  iiberantwortet  werden,  dass  er 
gekreuziget  werde. 


Evangelist:  When  Jesus  had  finished 
all  these  sayings,  He  said  to  His  Dis- 
ciples: 

Jesus:  Ye  know  that  after  two  days  is 
the  Passover,  and  the  Son  of  Man  is 
betrayed  to  be  crucified. 


3.    Chorale 


Herzliebster  Jesu,  was  hast  du  verbrochen, 
Dass    man    ein    solch    hart    Urteil    hat 

gesprochen? 
Was  ist  die  Schuld,  in  was  fur  Missetaten, 
Bist  du  geraten? 


O  blessed  Jesu,  how  hast  Thou  offended, 
That  now  on  Thee  such  judgment  has 

descended? 
Of  what  misdeed  hast  Thou   to  make 

confession? 
Of  what  transgression? 
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%  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
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The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours  :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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4.     Recitative  (Tenor) 


Evangelist:  Da  versammelten  sich  die 
Hohenpriester  und  Schriftgelehrten,  und 
die  Altesten  im  Volk,  in  dem  Palast  des 
Hohenpriesters,  der  da  hiess  Caiphas; 
und  hielten  Rat,  wie  sie  Jesum  mit 
Listen  griffen  und  toteten.  Sie  sprachen 
aber: 


Evangklist:  Then  assembled  the  chief 
priests  and  the  scribes  together  and  the 
elders  of  the  people  unto  the  palace  of 
the  high  priest,  who  was  called  Caiaphas; 
and  they  consulted  how  they  Jesus  by 
craft  might  take  and  kill  Him.  They 
said,  however:  — 


Double  Chorus 


Ja  nicht  auf  das  Fest,  auf  dass  nicht  ein 
Aufruhr  werde  im  Volk. 


Priests,  Scribes  and  Elders:  Not  upon 
the  feast,  for  fear  there  may  be  an  up- 
roar among  the  people. 


6.     Recitative  (Tenor) 


Evangelist:  Da  nun  Jesus  war  zu  Beth- 
anien,  im  Hause  Simonis  des  Aussatzigen, 
trat  zu  ihm  ein  Weib,  das  hatte  ein 
Glas  mit  kostlichem  Wasser,  und  goss 
es  auf  sein  Haupt,  da  er  zu  Tische  sass. 
Da  das  seine  Jiinger  sahen,  wurden  sie 
unwillig,  und  sprachen: 


Evangelist:  Now  when  Jesus  was  in 
Bethany,  in  the  house  of  Simon  the 
leper,  there  came  to  Him  a  woman,  who 
had  a  box  of  precious  ointment,  and 
pour'd  it  on  His  head,  as  He  reclined  at 
meat.  But  when  His  disciples  saw  it, 
they  had  indignation,  and  said: 


7.    Chorus 


Wozu  dienet  dieser  Unrat?  Dieses  Wasser 
hatte  mogen  teuer  verkauft,  und  den 
Armen  gegeben  werden. 


Disciples:  Wherefore  wilt  thou  be  so 
wasteful?  For  this  ointment  could  be 
sold  for  much  and  given   to   the  poor. 
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Recitative  (Tenor  and  Bass) 


Evangelist:  Da  das  Jesus  merkete,  sprach 
er  zu  ihnen: 

Jesus:  Was  bekummert  ihr  das  Weib? 
Sie  hat  ein  gut  Werk  an  mir  getan!  Ihr 
habet  allezeit  Arme  bei  euch,  mich  aber 
habt  ihr  nicht  allezeit.  Dass  sie  dies 
Wasser  hat  auf  meinen  Leib  gegossen, 
hat  sie  getan,  dass  man  mich  begraben 
wird.  Wahrlich,  ich  sage  euch:  Wo  dies 
Evangelium  geprediget  wird  in  der  gan- 
zen  Welt,  da  wird  man  auch  sagen  zu 
ihrem  Gedachtnis,  was  sie  getan  hat. 


Evangelist:  And  Jesus,  perceiving  it, 
said  unto  them: 

Jesus:  Why  trouble  ye  the  woman? 
For  she  has  wrought  a  good  work  upon 
Me.  For  ye  have  the  poor  always  with 
you,  but  Me  ye  have  not  always.  For  in 
that  she  hath  poured  this  ointment  on 
My  Body,  she  did  it  for  my  burial. 
Verily  I  say  unto  you,  Wheresoever  this 
Gospel  shall  be  preached  in  the  whole 
world,  there  shall  also  this,  that  this 
woman  hath  done,  be  told  for  a  me- 
morial of  her. 


9.    Recitative  (Alto) 


Du  lieber  Heiland  du,  wenn  deine 
Jiinger  toricht  streiten,  dass  dieses 
fromme  Weib  mit  Salben  deinen  Leib 
zum  Grabe  will  bereiten;  so  lasse  mir 
inzwischen  zu,  von  meiner  Augen 
Tranenfliissen  ein  Wasser  auf  dein 
Haupt  zu  giessen. 


Thou  dear  Redeemer,  Thou,  if  Thy 
disciples  murmur  loudly  against  this 
woman  here,  who  fain  with  ointment 
dear  for  burial  maketh  ready;  with 
humble  tears,  alone  allow,  with  which 
my  eyes  are  overflowing,  their  water  on 
Thy  head  to  pour. 


11.     Recitative  (Tenor  and  Bass) 


Evangelist:  Da  ging  hin  der  Zwolfen 
einer,  mit  Namen  Judas  Ischarioth,  zu 
den  Hohenpriestern,  und  sprach: 

Judas:  Was  wollt  ihr  mir  geben?  Ich  will 
ihn  euch  verraten. 


Evangelist:  Then  one  of  the  twelve 
disciples,  whose  name  was  Judas  Iscariot, 
went  unto  the  chief  priests,  and  said: 

Judas:  Now  what  will  you  give  me,  if 
I  to  you  betray  Him? 
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Evangelist:  Und  sie  botcn  ihm  dreissig 
Silberlinge.  Und  von  dem  an  suchte  er 
Oelegenheit,  dass  er  ihn  verriete. 


Evangelist:  And  they  offered  him  thirty 
silver  pieces.  And  from  that  time  sought 
he  opportunity,  that  he  might  betray 
Him. 


12.    Aria  (Soprano) 


Blute  nur,  du  liebes  Herz! 
Ach,  ein  Kind,  das  du  erzogen, 
Das  an  deiner  Brust  gesogen, 
Droht  den  Pfleger  zu  ermorden, 
Denn  es  ist  zur  Schlange  worden. 


Bleed  and  break,  my  dearest  heartl 
Ah!  a  child  of  Thine  upbringing, 
To  Thy  breast  for  nurture  clinging, 
Coiling  there,  the  snake  accursed 
Stings  where  it  was  fondly  nursed. 


13.     Recitative  (Tenor) 
Evangelist:    Aber  am  ersten  Tage  der       Evangelist:   Now  on  the  first  day  of  the 


1 


siissen  Brot  traten  die  Jiinger  zu  Jesu, 
und  sprachen  zu  ihm: 


unleaven'd  bread  came  the  disciples  to 
Jesus,  and  said  unto  Him: 


14.    Chorus 


Wo  willst  du,  dass  wir  dir  bereiten  das 
Osterlamm  zu  essen? 


Disciples:    Where  wilt  Thou   that  we 
prepare  for  Thee  to  eat  the  Passover? 


15.     Recitative  (Tenor  and  Bass) 


Evangelist:  Er  sprach: 

Jesus:   Gehet  hin  in  die  Stadt  zu  Einem, 

und  sprecht  zu  ihm:    Der  Meister  lasst 

dir  sagen:    Meine  Zeit  ist  hier,  ich  will 

bei  dir  die   Ostern  halten   mit  meinen 

Jungern. 


Evangelist:  He  said: 
Jesus:  Go  ye  into  the  city  to  such  a 
man,  and  say  unto  him:  The  Master 
saith  to  thee:  My  time  is  at  hand;  I 
will  keep  the  Passover  at  thy  house  with 
My  disciples. 
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Evangelist:  Und  die  Jiinger  taten,  wie 
ihnen  Jesus  befohlen  hatte,  und  bereit- 
etcn  das  Osterlamm.  Und  am  Abend 
setzte  er  sich  zu  Tische  mit  den  Zwolfen; 
und  da  sie  assen,  sprach  er: 

Jesus:    Wahrlich,  ich  sage  euch:    Einer 
unter  euch  wird  mich  verraten. 
Evangelist:      Und     sie     wurden     sehr 
betriibt,   und   huben   an,   ein   Jeglicher 
unter  ihnen,  und  sagten  zu  ihm: 


Evangelist:  The  disciples  did  as  Jesus 
had  appointed,  and  made  ready  the 
Passover.  ( 

Evangelist:  And  when  evening  came, 
He  sat  down  with  the  twelve  and  as  they 
did  eat,  He  said: 

Jesus:  Verily,  I  say  unto  you  that  one 
of  you  shall  betray  Me. 

Evangelist:  And  they  grew  exceeding 
sad,  and  they  began,  ev'ry  one  of  them 
to  say  unto  Him: 


Chorus  ♦ 


Herr,  bin  ich's? 


Ich  bin's,  ich  sollte  biissen, 
An  Handen  und  an  Fiissen, 
Gebunden  in  der  H61F. 
Die  Geisseln  und  die  Banden, 
Und  was  du  ausgestanden, 
Das  hat  verdienet  meine  Seel'. 


Disciples:    Lord,  is  it  I? 


16.    Chorale 


The  sorrows  Thou  art  bearing, 
With  none  their  burdens  sharing, 
On  me  they  ought  to  fall. 
The  torture  Thou  art  feeling, 
Thy  patient  love  revealing, 
'Tis  I  that  should  endure  it  all. 


17.    Recitative  {Tenor  and  Bass) 

Evangelist:    Er  antwortete  und  sprach:       Evangelist:     He    answered    them,    and 

said: 
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IN  1835... 


•  ••Gaetano  Donizetti  came  to 
Naples  to  accept  the  appointment  as  pro- 
fessor of  counterpoint  at  the  Royal  College 
of  Music.  It  was  during  1835,  too,  that  he 
wrote  his  brilliant  Lucia  Di  Lammermoor, 
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Jesus:  Der  mit  der  Hand  mit  mir  in 
die  Schussel  tauchet,  der  wird  mich 
verraten.  Des  Menschen  Sohn  gehet  zwar 
dahin,  wie  von  ihm  geschrieben  stehet; 
doch  Wehe  dem  Menschen,  durch  wel- 
chen  des  Menschen  Sohn  verraten  wird. 
Es  ware  ihm  besser,  dass  derselbige 
Mensch  noch  nie  geboren  ware. 

Evangelist:    Da  antwortete  Judas,   der 

ihn  verriet,  und  sprach: 

Judas:  Bin  ich's,  Rabbi? 

Evangelist:  Er  sprach  zu  ihm: 

Jesus:   Du  sagest's. 

Evangelist:     Da   sie   aber   assen,   nahm 

Jesus   das   Brot,   dankete,    und   brach's, 

und  gab's  den  Jiingern  und  sprach: 

Jesus:  Nehmet,  esset;  das  ist  mein  Leib. 
Evangelist:  Und  er  nahm  den  Kelch, 
und  dankete,  gab  ihnen  den,  und  sprach: 
Jesus:  Trinket  Alle  daraus;  das  ist  mein 
Blut  des  neuen  Testaments,  welches 
vergossen  wird  fur  Viele,  zur  Vergebung 
der  S iinden.  Ich  sage  euch:  Ich  werde 
von  nun  an  nicht  mehr  von  diesem 
Gewachs  des  Weinstocks  trinken,  bis  an 
den  Tag,  da  ich's  neu  trinken  werde  mit 
euch  in  meinen  Vaters  Reich. 


Jesus:  He  that  dippeth  his  hand  with 
Me  in  the  dish,  the  same  shall  betray 
Me.  The  Son  of  Man  goeth  as  it  is 
written  of  Him:  but  woe  unto  that  man 
by  whom  the  Son  of  Man  is  betrayed: 
It  had  been  better  for  him  if  he  had 
not  been  born. 

Evangelist:  Then  answered  Judas,  he 
that  betrayed  Him,  and  said: 

Judas:  Lord,  is  it  I? 

Evangelist:   He  said  unto  him: 

Jesus:  Thou  sayest. 

Evangelist:  And  as  they  were  eating, 
Jesus  took  bread,  blessed  it,  and  brake 
it,  and  gave  it  to  His  disciples,  and 
said: 

Jesus:  Take,  eat,  this  is  My  Body. 

Evangelist:  And  He  took  the  cup  and 
gave  thanks,  and  gave  it  to  them  saying: 

Jesus:  Drink  ye  all  of  it;  This  is  My 
Blood  of  the  New  Testament,  which  is 
shed  for  many,  for  the  remission  of  sins. 
I  say  to  you,  I  will  not  drink  henceforth 
of  this  fruit  of  the  vine,  until  that  day 
when  I  drink  it  new  with  you  in  My 
Father's  kingdom. 
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i8.     Recitative  (Soprano) 


Wie  wohl  mein  Herz  in  Tranen 
schwimmt,  dass  Jesus  von  uns  Abschied 
nimmt,  so  macht  mich  doch  sein  Testa- 
ment erfreut:  Sein  Fleisch  und  Blut,  o 
Kostbarkeit,  vermacht  er  mir  in  meine 
Hande.  Wie  er  es  auf  der  Welt  niit 
denen  Seinen,  Nicht  bose  konnen 
meinen,  so  liebt  er  sie  bis  an  das  Ende. 


Although  my  heart  with  tears  o'erflow 
Since  Jesus  now  must  from  us  go, 
His  gracious  promise  doth  the  soul  up- 
lift. 
His  flesh  and  blood  (A  precious  gift!) 
Doth  He  bequeath  into  my  hand. 
As  in  the  world  He  loved  His  own 
So  now  with  love  unchanging, 
He  loves  them  still  unto  the  end. 


20.     Recitative  (Tenor  and  Bass) 


Evangelist:  Und  da  sie  den  Lobgesang 
gesprochen  hatten,  gingen  sie  hinaus  an 
den  Olberg.    Da  sprach  Jesus  zu  ihnen: 

Jesus:  In  dieser  Nacht  werdet  ihr  euch  alle 
argern  an  mir.  Denn  es  stehet  geschrie- 
ben:  Ich  werde  den  Hirten  schlagen, 
und  die  Schafe  der  Heerde  werden  sich 
zerstreuen.  Wann  ich  aber  auferstehe, 
will  ich  vor  euch  hingehen  in  Galilaam. 


Evangelist:  And  when  they  had  sung  a 
hymn  of  praise  together,  they  went  out 
into  the  Mount  of  Olives.  Then  said 
Jesus  unto  them: 

Jesus:  All  ye  shall  be  offended  because 
of  Me  this  night,  for  it  is  written,  I  will 
smite  the  shepherd,  and  the  sheep  of 
the  flock  shall  be  scattered  abroad.  But 
after  I  am  risen  again,  I  will  go  before 
you  to  Galilee. 


22.    Recitative  (Tenor  and  Bass) 


Evangelist:  Petrus  aber  antwortete,  und 
sprach  zu  ihm: 

Petrus:  Wenn  sie  auch  alle  sich  an  dir 
argerten,  so  will  ich  doch  mich  nimmer 
mehr  argern. 


Evangelist:  Peter  then  answered,  and 
said  unto  Him: 

Peter:  Tho'  all  men  be  offended  be- 
cause of  Thee,  yet  I,  Lord,  will  be  never 
offended. 
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Evangelist:  Jesus  sprach  zu  ihm: 
Jesus:    Wahrlich,  ich  sage  dir:    In  dieser 
Nacht,  ehe  der  Hahn  krahet,  wirst  du 
mich  dreimal  verleugnen. 

Evangelist:   Petrus  sprach  zu  ihm: 

Petrus:    Und  wenn  ich  mit  dir  sterben 

miisste,  so  will  ich  dich  nicht  verleugnen. 

Evangelist:  Desgleichen  sagten  auch  alle 
Jiinger. 


Evangelist:    Jesus  said  unto  him: 
Jesus:    Verily,  I  say  unto  thee,  that  this 
night,  before  the  cock  crow,  thou  shalt 
deny  Me  thrice. 

Evangelist:    Peter  said  unto  Him: 
Peter:    Though   I   should  have   to  die 
with  Thee,  yet  will  I  never  deny  Thee. 

Evangelist:    And  likewise  said  also  all 
the  disciples. 


23.    Chorale 


Ich  will  hier  bei  dir  stehen; 
Verachte  mich  doch  nicht! 
Von  dir  will  ich  nicht  gehen, 
Wenn  dir  dein  Herze  bricht! 
Wenn  dein  Herz  wird  erblassen 
Im  letzten  Todesstoss, 
Als  denn  will  ich  dich  fassen 
In  meinen  Arm  und  Schoss. 


Here  will  I  stay  beside  Thee, 
Lord,  do  not  me  disdain  I 
Whatever  woe  betide  Thee 
Here  steadfast  I  remain. 
When  bitter  pain  shall  hold  Thee 
In  agony  opprest, 
Then,  then  will  I  enfold  Thee 
Within  my  loving  breast! 


24.    Recitative  (Tenor  and  Bass) 


Evangelist:  Da  kam  Jesus  mit  ihnen  zu 
einem  Hofe,  der  hiess  Gethsemane,  und 
sprach  zu  seinen  Jiingern: 

Jesus:  Setzet  euch  hier,  bis  dass  ich 
dorthin  gehc,  und  bete. 


Evangelist:  Then  came  Jesus  with  them 
unto  a  place  called  Gethsemane,  and  said 
to  the  disciples: 

Jesus:  Sit  ye  here,  while  I  go  yonder  and 
pray. 


KENNARD 


AewelerS 

•3  ilve  r A  m  itn.5 

stationers 


'MBit      IIOHTY     rOUt 


BO  VIST  ON     STtEET.     BOSTON 
Commonwealth  6-2070 


Since   1830 


EVERYBODY  KNOWS 

IT'S 
TO  BE 


GOOD! 

17  FLAVORS 

[1242] 


marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 

"The  Bride'*  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 


News  from  your  neighbor-Raytheon 


Getting  set  for  jets  at  Boston's  Logan  Airport 


"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Raytheon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 


RAYTHEON    MANUFACTURING    COMPANY 
Waltham,  Massachusetts 


RAYTHEON 


Excellence  in  Electronics 
[»*43] 


i\  umgelist:  Und  nahm  zu  sich  Petrum, 
und  die  zween  Sohne  Zebedai,  und  fing 
an  zu  trauern  und  zu  zagen.  Da  sprach 
Jesus  zu  ihnen: 

Jesus:  Meine  Seele  is  betriibt  bis  an  den 
Tod;  bleibet  hier  und  wachet  bei  mir. 


Evangelist:  And  He  took  with  Him 
Peter,  and  the  two  sons  of  Zebedee,  and 
began  to  be  sorrowful  and  very  heavy. 
Then  said  Jesus  unto  them: 

Jesus:  My  soul  is  exceeding  sorrowful, 
e'en  unto  death;  tarry  ye  here,  and 
watch  with  Me. 


25.     Solo  (Tenor)  with  Chorus 


O    Schmerz!    hier    zittert    das    gequalte 

Herz! 
Wie    sinkt    es    hin,    wie    bleicht    sein 

Angesicht! 
Der  Richter  fiihrt  ihn  vor  Gericht, 
Da  ist  kein  Trost,  kein  Heifer  nicht. 
Er  leidet  alle  Hollenqualen, 
Er  soil  f iir  fremden  Raub  bezahlen. 
Ach,  konnte  meine  Liebe  dir, 
Mein  Heil,  dein  Zittern  und  dein  Zagen, 
Vermindern  oder  helfen  tragen, 
Wie  gerne  blieb  ich  hier! 


O   grief!    Here   throbs   the  racked  and 

bleeding  heart. 
It    sinks    away;    how    pale    His   counte- 
nance! 
Before  the  judge  He  must  appear; 
No  comfort,  ah!  no  helper  near! 
Yea,  all  the  pains  of  Hell  assail  Him, 
Nor  will  His  innocence  avail  Him! 
Ah!  could  my  love  for  Thee  avail, 
Thy  pain  to  mitigate,  or  share  it, 
Or  could  I  only  help  Thee  bear  it, 
How  gladly  so  dear  a  task  I'd  hail! 


Chorus 


Was  ist  die  Ursach'  aller  solcher  Plagen? 
Ach,    meine    Siinden    haben    dich    ge- 

schlagen! 
Ich,  ach  Herr  Jesu,  habe  dies  verschuldet, 
Was  du  erduldet! 


Why  must  Thou  suffer  all  these  pangs 

of  sorrow? 
Ah!    From  my  sins  they  all  their  sting 

do  borrow! 
Mine,  ah!    Lord  Jesus,  mine  the  guilt, 

I  own  it: 

Must  Thou  atone  it? 
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26.     Aria  (Tenor)  with  Chorus 

Ich  will  bei  meinem  Jesu  wachen,  I  would  beside  my  Lord  be  watching 

Meinen  Tod  biisset  seiner  Seelen  Not;  For  my  sake  He  to  die  will  undertake 

Sein  Trauren  machet  mich  voll  Freuden.        His  sorrows  are  my  joy,  my  glory. 


Chorus 


So  schlafen  uns're  Siinden  ein. 

Drum  muss  uns  sein  verdienstlich  Leiden, 

Recht  bitter  und  doch  susse  sein. 


The  Believers 
So  slumber  shall  our  sins  befall! 
And  so  for  us  their  piteous  story 
Is  bitter,  yet  how  sweet  withal! 


27.    Recitative  (Tenor  and  Bass) 


Evangelist:  Und  ging  hin  ein  wenig,  fiel 
nieder  auf  sein  Angesicht,  und  betete, 
und  sprach: 

Jesus:  Mein  Vater,  ist's  moglich,  so  gehe 
dieser  Kelch  von  mir;  doch  nicht  wie 
ich  will,  sondern  wie  du  willst. 


Evangelist:  And  He  went  a  little 
farther,  and  fell  down  upon  his  face, 
and  prayed,  and  said: 

Jesus:  O  my  Father,  if  it  be  possible, 
let  this  cup  pass  from  Me;  yet  not  as 
I  will,  but  as  Thou  wilt. 


Gerne  will  ich  mich  bequemen, 
Kreuz  und  Becher  anzunehmen, 
Trink  ich  doch  dem  Heiland  nach. 

Denn  sein  Mund, 
Der  mit  Milch  und  Honig  fliesset, 

Hat  den  Grund 
Und  des  Leidens  herbe  Schmach, 
Durch  den  ersten  Trunk  versiisset. 


29.    Aria  (Bass) 

Gladly  will  I,  all  resigning, 
Cross  nor  bitter  cup  declining, 
Drink,  in  my  Redeemer's  name. 

For  His  mouth, 
That  with  milk  and  honey  floweth, 

To  the  dregs 
Sweeter  made  this  cup  of  shame, 
Tasting  first  what  He  bestoweth. 


30.     Recitative  (Tenor  and  Bass) 

Evangelist:  Und  er  kam  zu  seinen  Evangelist:  And  he  came  to  His  dis- 
Jiingern,  und  fand  sie  schlafend,  und  ciples  and  found  them  sleeping  and  said 
sprach  zu  ihnen:  unto  Peter: 
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Jesus:     Konnet    ihr    denn    nicht    eine 

Stunde  mit  mir  wachen?    Watchet  und 

bctet,    dass    ihr    nicht    in    Anfechtung 

fallet.     Der   Geist   ist   willig,    aber    das 

Fleisch  ist  schwach. 

Evangelist:    Zum  andern   Mai  ging  er 

hin,  betete,  und  sprach: 

Jesus:    Mein  Vater,  ist's  nicht  moglich, 

dass   dieser    Kelch    von    mir    gehe,    ich 

trinke  ihn  denn;  so  geschehe  dein  Wille. 


Jesus:  What,  could  ye  not  watch  with 
Me  one  hour?  Watch  and  pray,  that  ye 
enter  not  into  temptation.  The  Spirit 
indeed  is  willing,  but  the  flesh  is  weak. 
Evangelist:  A  second  time  He  went 
away,  prayed,  and  said: 
Jesus:  O!  my  Father,  if  this  cup  may 
not  pass  away  from  Me,  except  I  drink 
it,  Thy  will  be  done. 


31.    Chorale 


Was  mein  Gott  will,  das  g'scheh'  allzeit, 

Sein  Will'  der  ist  der  beste; 

Zu  helfen  den'n  er  ist  bereit, 

Die  an  ihn  glauben  feste; 

Er  hilft  aus  Not, 

Der  fromme  Gott, 

Und  ziichtiget  mit  Massen. 

Wer  Gott  vertraut, 

Fest  auf  ihn  baut, 

Den  will  er  nicht  verlassen. 


Now  may  the  will  of  God  be  done! 
His  will  I  would  not  alter. 
His  help  is  near  to  every  one, 
Let  not  our  courage  falter. 

In  all  our  need, 

Our  Friend  indeed, 
How  tenderly  He  chideth! 

To  Him  hold  fast: 

He  builds  to  last 
Who  still  in  God  confideth. 


32.     Recitative  {Tenor  and  Bass) 


Evangelist:  Und  er  kam  und  fand  sie 
aber  schlafend,  und  ihre  Augen  waren 
voll  Schlaf's.  Und  er  liess  sie,  und  ging 
abermals  hin,  und  betete  zum  dritten 
Mai,  und  redete  dieselbigen  Worte.  Da 
kam  er  zu  seinen  Jiingern,  und  sprach 
zu  ihnen: 


Evangelist:  And  again  He  came  and 
found  them  sleeping;  indeed  their  eyes 
were  full  of  sleep.  And  He  left  them, 
and  He  went  away  again,  and  prayed  the 
third  time,  saying  the  same  words.  Then 
came  He  to  His  disciples  and  said  to 
them: 


&6ef  ^cccUk 
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by  Daniel  Chester  French's  imagination  and 
artistry  (no  likeness  of  Harvard  survived  to 
French's  time)  now  regards  the  "yard"  In 
its  fourth  century.  With  apologies  to  Mr. 
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Jesus:  Achl  wollt  ihr  nun  schlafcn  unci 
ruhen?  Siehe,  die  Stundc  ist  hicr,  dass 
dcs  Menschen  Sohn  in  der  Sunder  Hande 
iiberantwortet  wird.  Stehet  auf,  lasset 
uns  gehen;  siehe,  er  ist  da,  der  mich 
verrat. 

Evangelist:  Und  als  er  noch  redete, 
siehe,  da  kam  Judas,  der  Z  wolf  en  einer, 
und  mit  ihm  eine  grosse  Schar,  mit 
Schwertern  und  mit  Stangen,  von  den 
Hohenpricstern  und  Altesten  des  Volks. 
Und  der  Verrater  hatte  ihnen  ein 
Zeichen  gegeben,  und  gesagt:  Welchen 
ich  kussen  werde,  der  ist's,  den  greifet. 
Und  alsbald  trat  er  zu  Jesum,  und 
sprach: 

Judas:    Gegriisset  sei'st  du,  Rabbi! 
Evangelist:   Und  kiissete  ihn.  Jesus  aber 
sprach  zu  ihm: 

Jesus:  Mein  Freund,  warum  bist  du 
kommen? 

Evangelist:  Da  traten  sie  hinzu,  und 
legten  die  Hande  an  Jesum,  und  griffen 
ihn. 


Jesus:  Sleep  on  now,  and  take  your  rest. 
Behold,  the  hour  is  at  hand,  and  the 
Son  of  Man  is  betrayed  into  the  hands 
of  sinners.  Arise,  let  us  be  going;  behold, 
he  is  at  hand  that  doth  betray  Me. 

Evangelist:  And  while  He  yet  spake, 
came  Judas,  who  was  one  of  the  twelve 
disciples,  and  with  him  came  a  great 
multitude,  with  swords  and  with  staves, 
from  the  chief  priests  and  the  elders  of 
the  people.  Now  he  that  betrayed  Him 
had  given  them  a  signal  and  had  said: 

Whomsoever  I  shall  kiss,  that  is  He; 
Him  take  ye. 

And  straightway  came  he  to  Jesus  and 
said. 

Judas:    All  hail  to  Thee,  O  Master! 
Evangelist:   And  kissed  Him.  Jesus  said 
unto  him: 
Jesus: 
come? 


My  friend,   wherefore  art   thou 


Evangelist:    Then,  instantly  they  came, 
and  laid  hands  on  Jesus,  and  took  Him. 
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33-     Duo  (Soprano  and  Alto)  with  Double  Chorus 


So  ist  mein  Jesus  nun  gefangen. 
Mond  und  Licht, 
Ist  vor  Schmcrzen  untergangen, 
Weil  mein  Jesus  ist  gefangen. 
Sie  fiihren  inn,  er  ist  gebunden. 


AlasI  my  Jesus  now  is  taken. 

Moon  and  stars 

Have  in  sorrow  night  forsaken; 

For  my  Jesus  now  is  taken. 

He's  led  away,  ah!  they  have  bound  Him. 


Chorus 


Lasst  ihn,  haltet,  bindet  nicht! 

Sind    Blitze,    sind    Donner    in    Wolken 

verschwunden? 
Eroffne  den  feurigen  Abgrund,  o  Holle, 
Zertrummre,  verderbe,  verschlinge,  zer- 

schelle, 
Mit  plotzlicher  Wut, 
Den   falschen  Verrater,  das  mordrische 

Blut. 


Leave  Him,  bind  Him  not! 

Ye  lightnings,  ye  thunders,  in  clouds  are 

ye  vanished? 
Then  open,  O  fierce  flaming  pit,  all  thy 

terrors 
Engulf  them,  devour  them,  destroy  them, 

o'erwhelm  them, 

In  wrathfullest  mood. 
O!    blast    the   betrayer,    the   murderous 

brood! 


34.     Recitative  (Tenor  and  Bass) 


Evangelist:  Und  siehe,  einer  aus  denen, 
die  mit  Jesu  waren,  reckete  die  Hand 
aus,  und  schlug  des  Hohenpriesters 
Knecht,  und  hieb  ihm  ein  Ohr  ab.  Da 
sprach  Jesus  zu  ihm: 


Evangelist:  And,  behold,  one  of  them 
that  were  with  Jesus  stretch'd  out  his 
hand,  and  smote  the  high  priest's  servant 
and  struck  his  ear  off.  Then  said  Jesus 
unto  him: 


MASS.  AVE. 
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"THERE'S  A  SMALL  HOTEL" 

ONLY  TWO  BLOCKS  AWAY 

Delicious  Luncheons  -  Dinners  •  Cocktails 

Parties  on  Symphony  days  or  any  day. 

Commonwealth  6-3110 


Paul  Revere  bowl  in 
sterling  silver  -  the 
original  of  which  is 
now  in  the  Boston 
Museum  of  Fine  Arts. 

4-inch  size      $13.50 

8-inch  size     $55.00 

10-inch  size     $90.00 

At  Chestnut  Hill, 
Northshoreand  Boston 


[l*5°] 


WW 


«a 


I'm  # 


1 
4 


mm, 

.1?  & 


A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day —every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work — new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  nom.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 

BOSTON  EDISON  COMPANY     \ 
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[esus:  Steckc  dein  Schwert  an  scinen 
On;  denn  wer  das  Schwert  nimmt,  der 
soil  durchs  Schwert  umkommen.  Oder 
meinest  du,  dass  ich  nicht  konnte 
nieinen  Vater  bitten,  dass  er  mir 
zuschickte  mehr  denn  zwolf  Legion  En- 
gel?  Wie  wiirde  aber  die  Schrift  erfiillet? 
Es  muss  also  gehen. 

Evangelist:  Zu  der  Stund'  sprach  Jesus 
zu  den  Schaaren: 

Jesus:  Ihr  seid  ausgegangen,  als  zu  einem 
Morder,  mit  Schwertern  und  mit  Stangen, 
mich  zu  fahen;  bin  ich  doch  taglich  bei 
euch  gesessen,  und  habe  gelehret  im 
Tempel,  und  ihr  habt  mich  nicht  ge- 
griffen.  Aber  das  ist  alles  geschehen, 
dass  erfiillet  wurden  die  Schriften  der 
Propheten. 

Evangelist:  Da  verliessen  ihn  alle 
J  linger,  und  flohen. 


Jesus:  Put  up  again  thy  sword  into  his 
place;  for  all  they  that  take  the  sword, 
shall  perish  with  the  sword.  Thinkest 
thou,  that  I  cannot  now  pray  to  my 
father,  and  He  shall  presently  give  Me 
more  than  twelve  legions  of  angels?  But 
how  then  shall  the  Scripture  be  fulfilled, 
that  thus  it  must  be? 

Evangelist:  In  that  hour  said  Jesus  to 
the  multitudes: 

Jesus:  Are  ye  come  out  as  against  a 
thief,  with  swords  and  staves  to  take  Me? 
I  sat  daily  with  you,  and  teaching  in  the 
temple,  and  ye  laid  no  hold  on  Me.  But 
all  this  was  done,  that  the  Scriptures  of 
the  Prophets  might  be  fulfilled. 


35- 

O  Mensch,  bewein'  dein'  Siinde  gross; 
Darum  Christus  sein's  Vaters  Schoss, 
Aussert,  und  kam  auf  Erden. 
Den'n  Toten  er  das  Leben  gab, 
Und  legt'  dabei  all'  Krankheit  ab, 
Bis  sich  die  Zeit  herdrange, 
Dass  er  f iir  uns  geopfert  wiird', 
Trug'  unsrer  Sunden  schwere  Biird', 
Wohl  an  dem  Kreuze  lange. 


Evangelist:    Then  all  the  disciples  left 
Him,  and  fled. 

Chorale 

O  man,  bewail  thy  sin  so  great; 
For  which,  from  His  supernal  state, 
Christ  came  on  earth  to  suffer. 
To  life  did  He  restore  the  dead! 
He  heal'd  the  sick,  the  hungry  fed, 
Until  the  day  of  anguish, 
When  He  for  us  was  offer'd  up, 
To  drink  for  all  the  bitter  cup, 
Upon  the  cross  to  languish. 


INTERMISSION 


PIANO 
SERVICE 


Martin  A.  Conserva  &  Sons 

Rebuf Jders  of  Fine  Pianos  for  45  Years 

Case  Refinishing  in 
Blonde,  Maple,  Ebony  —  or  any  desired  color 

Broadway  Piano  Exchange,  Inc. 

141  MAIN  STREET 

MEDFORD,  MASS. 

EXport  6-2224 


CONTINENTAL  COFFEE  HOUSE 


caffe  espresso 
cappuccino 
Kaftee  Wien 


OUR  OWN  BLENDS  OF 
COFFEE  ROASTED  ON 
THE  PREMISES 


85  NEWBURY 


[ 125s  ] 


Connoisseurs  agree . . . 


.  .  .  whether  you  prefer  Corot  or  Chopin, 
you'll  agree  that  the  best  brews  in  the 
world  come  from  Carling.  Black  Label 
beer  —  light  as  a  melody  by  Mozart .  .  . 
Red  Cap  ale  -  robust  as  a  portrait  by 
Rubens  .  .  .  both,  satisfying  masterpieces 
of  the  brewer's  art. 

CARLING     BREWING     COMPANY 

Natick,  Mass. 
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Examine  ©J/  brands.  Compare  specifications. 
listen.  Discover  for  yourself  what  thousands  of 
discriminating  music-lovers  have  already  learned  — 
that  only  with  THE  FISHER  can  you  enjoy  the 
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the  pleasure  of  full-range,  distortion-free  perform- 
ance that  only  components  of  professional  quality 
can  produce.  You  will  find  them  in  THE  FISHER. 
All  models  are  equipped  with  stereo  controls. 

Model  610,  in  Mahogany,  $38950* 

■  For  thrilling  stereo  you  can  add  the  Model  560 
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System  at  any  time.         In  Mahogany,  $16950* 


Features   of   the   610/56 
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See  and  hear  the  new  Fisher  stereophonic  instruments  at 


BEECMEIt  HOBBS 


1416  BEACON  STREET 
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(Continued  from  page  1220) 

Woodworth  as  conductor  of  the  Harvard 
Glee  Club  and  Radcliffe  Choral  Society, 
was  born  in  Cambridge  and  graduated 
with  honors  from  Harvard  College  in 
1941.  He  studied  during  the  summers 
of  his  undergraduate  years  with  Nadia 
Boulanger  in  France,  Malko  and  Paum- 
gartner  in  Salzburg,  and  G.  Wallace 
Woodworth  in  Concord.  He  was  assist- 
ant conductor  of  the  Harvard  Glee  Club 
from  1945  to  1947  when,  having  taken 
his  M.A.  degree  in  Music,  he  joined  the 
musical  faculty  at  Princeton.  At  that 
college  he  first  developed  a  church  choir, 
the  Princeton  Freshman  Glee  Club  and 
the  Princeton  Madrigal  Group.  He  is 
now  Professor  of  Music  at  Harvard. 
He  is  currently  at  work  on  a  revision 
of  A.  W.  Thayer's   Life  of  Beethoven. 


BERJ  ZAMKOCHIAN 

Berj  Zamkochian,  a  native  of  Boston, 
studied  with  George  Faxon  at  the  New 
England  Conservatory  of  Music.  He  is 
now  the  organist  and  choir  director  at 
St.  Theresa's  Church  in  West  Roxbury. 


INTERNATIONAL 
MUSIC  FUND  AWARDS 

"Arcana,"  by  Edgard  Varese,  and 
"Free  Variations  for  Orchestra,"  by 
Wayne  Peterson,  have  been  announced 
as  the  winning  compositions  in  the 
Recording  Guarantee  Project  of  the 
American  International  Music  Fund. 
Varese's  work  was  performed  by  the 
New  York  Philharmonic  and  Peterson's 
by  the  Minneapolis  Symphony  Orches- 
tra. Both  will  be  recorded  commercially 
by  those  orchestras.  The  jury  consisted 
of  Carlos  Chavez,  Alfred  Frankenstein 
and  Douglas  Moore. 
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trifle  wider,  sleeves  a  little  shorter! 
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10  to  18  69.95 
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PART  TWO 
36.    Aria  (Alto)  with  Chorus 


Ach,  nun  ist  mein  Jesus  hinl 

1st  es  moglich,  kann  ich  schauen? 

Ach,  mein  Lamm  in  Tigerklauen! 

Ach,  wo  ist  mein  Jesus  hin? 

Ach,  was  soil  ich  der  Seele  sagen, 

Wenn  sie  mich  wird  angstlich  fragen? 


Ah!  now  is  my  Saviour  gone! 
Whither  went  He?  Can  I  behold  it? 
Ah!  my  Lamb  in  tiger's  clutches! 
Ah!  where  is  my  Saviour  gone? 
Ah!  what  shall  I  say  to  my  soul, 
Ah!  where  is  my  Saviour  gone? 


Chorus    (with  above) 

Wo  ist  denn  dein  Freund  hingegangen,  Whither  has  thy  Friend  departed? 

O  du  Schonste  unter  den  Weibern?  O  thou  fairest  of  all  women, 

Wo  hat  sich  dein  Freund  hingewandt?  Whither  is  thy  Beloved  turned  aside? 

So  wollen  wir  mit  dir  ihn  suchen.  O!  would  we  knew  the  way  to  find  Him. 

37.    Recitative  (Tenor) 


Evangelist:  Die  aber  Jesum  gegriffen 
hatten,    fiihreten   ihn   zu   dem   Hohen- 

priester  Caiphas,  dahin  die  Schriftge- 
lehrten  und  Altesten  sich  versammlet 
hatten.  Petrus  aber  folgete  ihm  nach 
von  feme,  bis  in  den  Palast  des  Hohen- 
priesters;  und  ging  herein,  und  setzte 
sich  bei  den  Knechten,  auf  dass  er  sehe 
wo  es  hinauswollte.  Die  Hohenpriester 
aber  und  Altesten,  und  der  ganze  Rat 
suchten  falsches  Zeugnis  wider  Jesum, 
auf  dass  sie  ihn  toteten;  und  fanden 
keines. 


Evangelist:  And  they  that  had  laid 
hold  on  Jesus  led  Him  away  to  the  high 
priest  called  Caiaphas,  with  whom  all  the 
scribes  and  the  elders  were  assembled. 
But  Peter  followed  Him  afar  off  unto 
the  high  priest's  palace,  and  went  in, 
and  sat  with  the  servants  to  see  the  end. 
And  then  the  high  priests  and  the  elders 
and  the  council  all  sought  to  find  false; 
witness  against  Jesus,  that  so  they  might 
take  His  life;  yet  found  they  none. 


Frederick  the  Great  Is  Dead,  Alas   .   .   . 

During  his  lifetime,  Frederick  the  Great  was  a  notable  patron  of 
music.  In  this  country  during  the  last  century,  this  role  of  public 
benefactor  was  undertaken  by  wealthy  individuals  who  loved  music. 
However,  the  days  of  the  individual  patron  are  past. 

Today,  all  of  us  must  assume  Frederick  the  Great's  role.  This  is 
the  purpose  of  The  Friends  of  the  Boston  Symphony  Orchestra.  While 
our  individual  gifts  as  one  of  the  5,000  Friends  may  not  equal  those 
of  a  King  Frederick  or  a  Major  Higginson,  their  cumulative  effect  is 
greater. 

Why  not  join  the  company  of  musical  nobility?  Your  contribution 
to  The  Friends  is  your  membership  card,  assuring  the  continued  great- 
ness of  our  Orchestra. 

The  Friends  of  the  Boston  Symphony  Orchestra 

symphony  hall 
boston  15,  massachusetts 
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39-     Recitative  (Tenor,  Bass,  and  Chorus) 


Evangelist:  Und  der  Hohepriester  stand 
auf  und  sprach  zu  ihm: 

Hoherpriester:  Antwortest  du  nichts  zu 
iem,  das  diese  wider  dich  zeugen? 
Evangelist:  Aber  Jesus  schwieg  stille. 


Evangelist:  And  the  high  priest  arose, 
and  said  to  Him: 

Priests:    What   answer   makest   thou    to 
what  they  witness  against  Thee? 

Evangelist:  But  Jesus  was  silent. 


40.    Recitattve  {Tenor) 


Vfein  Jesus  schweigt  zu  falschen  Liigen 
ptille,  um  uns  damit  zu  zeigen,  dass  sein 
fcrbarmensvoller  Wille  vor  uns  zum 
fceiden   sei    geneigt,    und    dass    wir   in 

dergleichen  Pein  ihm  sollen  ahnlich 
Isein,  und  in  Verfolgung  stille  schweigen. 


He  will  not  speak;  he  heareth,  and  is 
silent.  How  clearly  thus  He  showeth, 
that  in  His  infinite  compassion  He  is 
resolved  for  us  to  die.  O  may  we,  in  the 
like  distress,  Him  our  example  make, 
and  persecution  bear  in  silence. 


42.    Recitative  {Tenor  and  Bass) 


[(Evangelist:  Und  der  Hohepriester  ant- 
wortete,  und  sprach  zu  ihm: 

(Hoherpriester:  Ich  beschwore  dich  bei 
idem  lebendigen  Gott,  dass  du  uns  sagest, 
ob  du  seiest  Christus,  der  Sohn  Gottes. 


Evangelist:    And    the    high   priest   an- 
swered and  said  unto  Him: 
Caiaphas:   I  adjure  Thee  by  the  living 
God  that  Thou  do  tell  us,  whether  Thou 
be  the  Christ  the  Son  of  God. 
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Evangelist:   Jesus  sprach  zu   ihm: 

Jesus:  Du  sagest's.  Doch  sage  ich  euch: 
Von  nun  an  wird's  geschehen,  dass  ihr 
sehen  werdet  des  Menschen  Sohn  sitzen 
zur  Rechten  der  Kraft,  und  kommen  in 
den  Wolken  des  Himmels. 

Evangelist:  Da  zerriss  der  Hohepriester 
seine  Kleider,  und  sprach: 

Hoherpriester:  Er  hat  Gott  gelastert; 
was  diirfen  wir  weiter  Zeugnis?  Siehe, 
jetzt  habt  ihr  seine  Gotteslasterung 
gehoret.  Was  diinket  euch? 

Evangelist:  Sie  antworteten,  und 
sprachen: 


Evangelist:  Jesus  said  unto  him: 
Jesus:   Thou  hast  said.  Yet  I  say  unto 
you:   Hereafter  shall  ye  see  the  Son  of 
Man  sitting  on  the  right  hand  of  power, 
and  coming  in  the  clouds  of  heaven. 

Evangelist:  Then  the  High  Priest  rent 
his  garments  and  said: 

Caiaphas:   He  hath  spoken  blasphemy; 
what  need  we  of  further  witnesses?  Look; 
ye,  now  ye  have  heard  him  utter  blas- 
phemy before  us.  What  think  ye  now? 

Evangelist:    They    answered   him,   and 
said: 


Er  ist  des  Todes  schuldig! 


Chorus 

Scribes  and  Elders:  He  is  guilty  of  death! 


43.    Recitative   (Tenor) 

Evangelist:  Da  speieten  sie  aus  in  sein 
Angesicht,  und  schlugen  ihn  mit 
Fausten.  Etliche  aber  schlugen  ihn  ins 
Angesicht,  und  sprachen: 


Evangelist:  And  then  did  they  spit  in 
His  face,  and  then  buffeted  Him.  Others 
smote  Him  with  the  palms  of  their 
hands,  and  said: 


Chorus 


Weissage  uns,  Christe,  wer  ist's,  der  dich 
schlug? 


Captors   of  Jesus:    Now   tell   us,  Thou 
Christ,  by  whom  Thou  art  struck? 
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44.    Chorale 


/Ver  hat  dich  so  geschlagen, 

Lfein  Heil,  und  dich  mit  Plagen, 

|o  iibel  zugericht? 

pu  bist  ja  nicht  ein  Sunder, 

yVie  wir  und  unsre  Kinder; 

i/on  Missethaten  weisst  du  nicht. 


O  Lord,  who  dares  to  smite  Thee, 
And  falsely  to  indict  Thee? 
Deride  and  mock  Thee  so? 
Thou  canst  not  need  confession. 
Who  knowest  not  trangression, 
As  we  and  all  our  children  know. 


j 


45.     Recitative  (Soprano,  Tenor  and  Bass) 


vangelist:    Petrus   aber   sass   draussen 
m  Palast;  und  es  trat  zu  ihm  eine  Magd, 
md  sprach: 
£rste  Magd:   Und  du  warest  auch  mit 

em  Jesu  aus  Galilaa. 

evangelist:  Er  leugnete  aber  vor  ihnen 

illen,  und  sprach: 

>etrus:  Ich  weiss  nicht,  was  du  sagest. 

Evangelist:  Als  er  aber  zur  Tiir  hinaus 
Jing,  sahe  ihn  eine  andere,  und  sprach 
u  denen,  die  da  waren: 

Sweite  Magd:  Dieser  war  auch  mit  dem 
esu  von  Nazareth. 

Evangelist:  Und  er  leugnete  abermal, 
md  schwur  dazu: 

'etrus:  Ich  kenne  des  Menschen  nicht. 

evangelist:  Und  iiber  eine  kleine  Weile 
raten  hinzu,  die  da  standen,  und 
prachen  zu  Petro: 


Evangelist:    Peter   was   sitting   without 

in  the  court;  and  there  came  to  him  a 

maid,  and  said: 

Maid:    And    thou    too    wast    also    with 

Jesus  of  Galilee. 

Evangelist:    But    he   denied    it   before 

them  all,  and  said: 

Peter:    I   know   not   what   thou   sayest. 

Evangelist:  And  when  he  was  in  the 
porch,  he  was  seen  by  another  maid, 
who  said  to  them  that  were  there: 

Second  Maid:   This  one  also  was  with 

Jesus  of  Nazareth. 

Evangelist:  And  again  he  denied  with 

an  oath. 

Peter:  I  do  not  know  the  man. 

Evangelist:    And    after    a    little   while 

came    they    that   were   standing   about 

there,  and  said  unto  Peter: 
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Chorus 


Wahrlich,  du  bist  auch  einer  von  denen; 
denn  deine  Sprache  verrat  dich. 

46.  Recitative 
Evangelist:  Da  hub  er  an  sich  zu  ver- 
fluchen  und  zu  schworen: 
Petrus:  Ich  kenne  des  Menschen  nicht. 
Evangelist:  Und  alsbald  krahete  der 
Hahn.  Da  dachte  Petrus  an  die  Worte 
Jesu,  da  er  zu  ihm  sagte:  Ehe  der  Hahn 
krahen  wird,  wirst  du  mich  dreimal 
verleugnen.  Und  ging  heraus,  und 
weinete  bitterlich. 


Bystanders:  Surely  thou  also  art  one  of 
them,  for  thy  speech  doth  betray  thee. 

{Tenor  and  Bass) 
Evangelist:   And  Peter  then  began   to 
curse  and  to  swear: 

Peter:  I  do  not  know  the  man. 

Evangelist:  And  immediately  the  cock 
crew.  Then  Peter  thought  upon  the  word 
of  Jesus  which  said  unto  him:  Before  the 
cock  croweth  thou  shalt  thrice  deny  Me. 
Then  went  he  out,  and  wept  bitterly. 


Erbarme  dich,  mein  Gott 

Um  meiner  Zahren  willen; 

Schaue  hier, 

Herz  und  Auge  weint  vor  dir 

Bitterlich. 


47.     Aria  (Alto) 

O  pardon  me,  my  God, 
And  on  my  tears  have  pity. 

Look  on  me 
Heart  and  eyes  do  weep  to  Thee 

To  Thee  bitterly. 
Have  mercy,  Lord,  on  me. 


52.     Recitative  (Tenor  and  Bass) 

Evangelist:   Jesus   aber  stand  vor  dem 
Landpfleger;      und      der      Landpfleger 
fragte  ihn,  und  sprach: 
Pilatus:  Bist  du  der  Juden  Konig? 


Evangelist:  Then  did  Jesus  stand  be- 
fore the  governor;  and  the  governor 
asked  Him,  and  said: 

Pilate:    Art    Thou    the    King    of    the  1 
Jews? 
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Evangelist:  Jesus  aber  sprach  zu  ihm: 
esus:  Du  sagest's. 

evangelist:  Und  da  er  verklagt  ward 
on  den  Hohenpriestern  und  Altesten, 
ntwortete  er  nichts. 


Evangelist:   Jesus  said  unto  him: 
Jesus:  Thou  sayest! 

Evangelist:  And  when  He  was  accused 
of  the  chief  priests  and  the  elders,  He 
answered    nothing. 


Jefiehl  du  deine  Wege 
Jnd  was  dein  Herze  krankt 
Der  aller  treusten  Pflege 
Dess,  der  den  Himmel  lenkt; 
3er  Wolken,  Luft  und  Winden 
Sibt  Wege,  Lauf  und  Bahn, 
Der  wird  auch  Wege  finden, 
Da  dein  Fuss  gehen  kann. 


53.    Chorale 

Commit  thy  ways,  O  pilgrim, 
On  time's  dark,  stormy  seas, 
To  Him  who  all  things  orders, 
Thro'  sweet  eternities. 
Who  measures  out  their  courses, 
To  clouds  and  winds  below, 
He  too  will  find  a  pathway, 
Wherein  thy  feet  may  go. 


54.     Recitative  {Tenor  and  Bass) 


Evangelist:  Auf  das  Fest  aber  hatte  der 
_andpfleger  Gewohnheit,  dem  Volk 
linen  Gefangenen  loszugeben,  welchen 
ie  wollten.  Er  hatte  aber  zu  der  Zeit 

einen    Gefangenen,    einen    sonderlichen 

vor  andern,  der  hiess  Barabbas.  Und  da 
ie  versammelt  waren,  sprach  Pilatus  zu 

ihnen: 

Pilatus:    Welchen    wollet    ihr   dass   ich 

euch  losgeben? 


Evangelist:  Now  upon  the  feast,  the 
governor  was  wont  to  release  unto  the 
people  one  prisoner,  whom  they  would. 
And  at  that  time,  there  was  among  the 
prisoners  a  notable  one  called  Barabbas. 
And  when  they  were  come  together, 
Pilate  said  unto  them: 

Pilate:  Whom  will  ye  that  I  release  unto 
you,  Barabbas  or  Jesus  which  is  called 
Christ? 
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BarrabamI 

Evangeust:  Pilatus  sprach  zu  ihnen: 

Pilatus:  Was  soil  ich  denn  machen  mit 

Jesu,     von     dem     gesagt     wird,  er    sei 

Christus? 

Evangelist:  Sie  sprachen  alle: 


Chorus 

Mob:  Barabbasl 

Evangelist:  And  Pilate  said  unto  them: 

Pilate:  And  what  shall  I  do  now  with 

Jesus,    of   whom    they   say    that    he    is 

Christ? 

Evangelist:  They  all  said: 


Lass  ihn  kreuzigen. 


Chorus 

Mob:   Let  Him  be  crucified  I 


56.     Recitative  (Tenor  and  Bass) 

Evangeust:  Der  Landpfleger  sagte:  Evangelist:  The  governor  answered: 

Pilate:  Why,  what  evil  hath  He  done? 


Pilatus:  Was  hat  er  denn  Ubels  getan? 


58.    Aria  (Soprano) 


Aus  Liebe  will  mein  Heiland  sterben, 

Von  einer  Sunde  weisst  er  nichts, 

Dass  das  ewige  Verderben  und  die  Strafe 

des  Gerichts 
Nicht  auf  meiner  Seele  bliebe. 


From  love  unbounded,  yes  all  from  love 

my  Saviour  dieth, 
For  sin  and  guilt  He  now  hath  none. 
Lest  the  eternal  doom  that  lieth  over  all 

beneath  the  sun 
Be  against  my  soul  accounted. 


59.    Recitative  (Tenor) 

Evangelist:  Sie  schrieen  aber  noch  mehr,      Evangelist:  Then  cried  they  out  all  the 
und  sprachen:  more,  and  said: 
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Lass  ihn  kreuzigen. 


Chorus 
Mob: 


Let  Him  be  crucified! 


Recitative    (Tenor  and  Bass) 


Evangelist:  Da  aber  Pilatus  sahe,  dass 
er  nichts  schaffete,  sondern  dass  ein  viel 
grosser  Getummel  ward,  nahm  er  Wasser, 
und  wusch  die  Hande  vor  dem  Volk,  und 
sprach: 

Pilatus:  Ich  bin  unschuldig  an  dem 
Blut  dieses  Gerechten,   sehet   ihr  zu. 

Evangelist:  Da  antwortete  das  ganze 
Volk,  und  sprach: 


Evangelist:  And  when  Pilate  saw  that 
all  did  avail  him  nothing,  but  that  rather 
a  tumult  was  arising,  he  took  water,  and 
washed  his  hands  before  the  crowd,  and 
said: 

Pilate:  I  am  innocent  of  the  blood  of 
this  just  man;  be  it  your  care. 

Evangelist:  Then  answered  all  the 
people,  and  said: 


Chorus 

Sein  Blut  komme  iiber  uns  und  unsre      Mob:   His  blood  be  on  us  and  on  our 
Kinder.  children! 


Evangelist:  Da  gab  er  ihnen  Barabbam 
los;  aber  Jesum  liess  er  geisseln,  und 
iiberantwortete  ihn,  dass  er  gekreuziget 
wiirde. 


Evangelist:  Then  he  released  Barabbas 
unto  them,  and  when  he  had  scourged 
Jesus,  forthwith  he  delivered  Him,  that 
they  might  crucify  Him. 


60.    Recitative  (Alto) 


Erbarm  es  GottI  Hier  steht  der  Heiland 
angebunden.  O  Geisselung,  o  Schlag, 
o  Wundenl  Ihr  Henker,  haltet  ein  I 
Erweichet  euch  der  Seelen  Schmerz,  der 
Anblick  solches  Jammers  nicht?  Ach  ja, 
ihr  habt  ein  Herz,  das  muss  der  Marter- 
saule  gleich,  und  noch  viel  harter  sein. 
Erbarmt  euch,  haltet  einl 


O  gracious  Lord,  behold  the  Saviour 
standeth.  Now  scourge  they  Him,  and 
smite  and  wound  Him!  Tormentors, 
stay  your  hands!  Are  not  your  hearts 
with  pity  moved,  to  see  such  anguish 
meekly  borne?  Ah,  no!  Your  hearts 
are  hard,  and  must  be  like  the  rock  it- 
self; nay,  more  unyielding  still.  Have 
pity!  Stay  your  hands. 
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Evangelist:  Da  nahmen  die 
knechte  des  Landpflegers  Jesum  zu  sich 
in  das  Richthaus,  und  sammleten  iiber 
ihn  die  ganze  Schar;  und  zogen  ihn  aus, 
und  legeten  ihm  einer  Purpurmantel 
an;  und  flochten  eine  Dornenkrone,  und 
setzten  sie  auf  sein  Haupt,  und  ein  Rohr 
in  seine  rechte  Hand,  und  beugeten  die 
Knie  vor  ihm,  und  spotteten  ihn,  und 
sprachen: 


Recitative  (Tenor) 

Kriegs-  Evangelist:  Then  straightway  the  sol- 
diers of  the  governor  took  Jesus  into  the 
common  hall,  and  gathered  unto  Him 
the  whole  band  of  soldiers  and  stripped 
Him,  and  put  on  Him  a  scarlet  robe; 
and,  plaiting  a  crown  of  thorns,  they  put 
it  upon  His  head,  and  a  reed  in  His 
right  hand,  and  so  they  bow'd  the  knee 
before  Him,  and  mocked  Him,  and  said: 


Chorus 


Gegriisset   seist   du,   Judenkonig! 
Evangelist:   Und  speieten  ihn  an,  und 
nahmen  das  Rohr,  und  schlugen  damit 
sein  Haupt. 


Soldiers:   We   hail  Thee,   King  of   the 
Jews! 

And  then  they  spat  on  Him,  and  with 
the  reed  they  smote  Him  on  the  head. 


O  Haupt  voll  Blut  und  Wunden, 
Voll  Schmerz  und  voller  Hohn! 
O  Haupt,  zu  Spott  gebunden, 
Mit  einer  Dornenkron'! 
O  Haupt,  sonst  schon  gezieret, 
Mit  hochster  Ehr'  und  Zier, 
Jetzt  aber  hoch  schimpfieret: 
Gegriisset  seist  du  mir! 


63.    Chorale 

O  Thou  with  hate  surrounded, 
Enduring  shame  and  scorn, 
Whose  sacred  head  is  wounded, 
And  crown'd  with  cruel  thorn, 
Though  praise  and  adoration 
Be  now  denied  to  Thee, 
And  Thine  but  execration, 
Accept  them,  Lord,  from  me. 
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Major— Sir  Adrian  Boult,  the 
London  Philharmonic  Orch. 

LPBR-6005     SDBR-3005f 


Mike  Todd's  Broadway:  A  mu- 
sical cavalcade  of  10  colorful 
Mike  Todd  hits-plus  "Around 
the  World  in  80  Days." 
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maninoff: Symphonic  Dances, 
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the  London  Symphony  Orch. 
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Ralph  Vaughan-Williams:  Sym- 
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Shostakovich:  Symphony  No.  5 
in  D  Major,  Op.  47.  Leopold 
Stokowski,  the  Stadium  Sym- 
phony Orchestra  of  New  York. 
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mini; Hamlet  Overture.  Leopold 
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phony Orchestra  of  N.  Y. 

LPBR-6011     SDBR-3011f 
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Shostakovich:  Symphony  No.  6, 
Op.  54— Sir  Adrian  Boult,  the 
London  Philharmonic  Orch. 
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Stravinsky:  Ebony  Concerto 
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Three  Movements— Sir  Eugene 
Goossens, theLondon  Sym. Orch. 
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67.     Recitative  (Tenor) 


Evangelist:  Und  da  wurden  zween 
Morder  mit  ihm  gekreuziget,  einer  zur 
Rechten,  und  einer  zur  Linken.  Die 
aber  voriiber  gingen,  lasterten  ihn,  und 
schuttelten   ihre   Kopfe,   und   sprachen: 


Evangelist:  And  with  Him  two  thieves 
were  crucified,  one  on  the  right  hand, 
and  one  on  the  left.  And  they  that 
passed  by,  reviled  Him,  wagging  their 
heads,  and  saying: 


Chorus 


Der  du  den  Tempel  Gottes  zerbrichst, 
und  bauest  ihn  in  dreien  Tagen,  hilf 
dir  selber.  Bist  du  Gottes  Sohn,  so  steig 
herab  vom  Kreuz. 

Evangelist:  Desgleichen  auch  die 
Hohenpriester  spotteten  sein,  sammt  den 
Schriftgelehrten  und  Altesten,  und 
sprachen: 


Thou  that  destroyest  the  temple  of 
God,  and  buildest  it  in  three  days,  save 
Thyself.  Art  Thou  the  Son  of  God, 
come  down  now  from  the  cross. 

Evangelist:  And  likewise  also  the  chief 
priests  mocking  Him,  with  the  scribes 
and  the  elders  said: 


Chorus 


Andern  hat  er  geholfen,  und  kann  sich 
selber  nicht  helfen.  1st  er  der  Konig 
Israels,  so  steige  er  nun  vom  Kreuz,  so 
wollen  wir  ihm  glauben.  Er  hat  Gott 
vertrauet,  der  erlose  ihn  nun,  liistet's 
ihn;  denn  er  hat  gesagt:  Ich  bin  Gottes 
Sohn. 


He  saved  others,  Himself  He  cannot 
save.  If  He  be  King  of  Israel,  let  Him 
come  down  now  from  the  cross,  and  then 
we  will  believe  Him.  He  in  God  hath 
trusted:  let  Him  deliver  Him  now,  if 
He  will,  for  He  hath  said:  I  am  the  Son 
of  God. 


D.  W.  DUNN  CO. 
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68.     Recitative  (Tenor) 

Evangelist:  Desgleichen  schmaheten  ihn      Evangelist:  He  was  reviled  also  by  the 
auch  die  M6rder,  die  mit  ihm  gekreuz-      robbers,  who  were  crucified  with  Him. 
iget  wurden. 

69.    Recitative  (Alto) 


Ach  Golgatha,  unsel'ges  Golgathal  Der 
Herr  der  Herrlichkeit  muss  schimpflich 
hier  verderben,  der  Segen  und  das  Heil 
der  Welt  wird  als  ein  Fluch  an's  Kreuz 
gestellt.  Der  Schopfer  Himmels  und  der 
Erden  soil  Erd'  und  Luft  entzogen 
werden;  die  Unschuld  muss  hier  schuldig 
sterben:  Das  gehet  meiner  Seele  nah: 
ach  Golgatha,  unsel'ges  Golgatha! 


Ah,  Golgotha!  Unhappy  Golgotha! 
The  Lord  of  glory  here  mid  shame  and 
scorn  must  perish.  The  blessed  Saviour 
of  the  world  upon  the  accursed  tree  now 
hangs.  The  Lord  who  heaven  and  earth 
created,  of  life  and  light  is  now  bereft. 
The  sinless  here  for  sin  must  perish. 
Ah!  how  this  grief  doth  pierce  my  soul  J 
Ah,  Golgotha!  Unhappy  Golgotha! 


71.    Recitative  (Tenor  and  Bass) 


Evangelist:  Und  von  der  sechsten 
Stunde  an  ward  eine  Finsternis  iiber 
das  ganze  Land,  bis  zu  der  neunten 
Stunde.  Und  um  die  neunte  Stunde 
schriee  Jesus  laut,  und  sprach: 

Jesus:  Eli,  Eli,  lama,  lama  sabachthani? 

Evangelist:  Das  ist:  Mein  Gott,  mein 
Gott,  warum  hast  du  mich  verlassen? 
Etliche  aber,  die  da  standen,  da  sie  das 
horeten,  sprachen  sie: 


Evangelist:  And  from  the  sixth  hour 
there  was  a  darkness  over  all  the  land, 
until  the  ninth  hour.  And  about  the 
ninth  hour  Jesus  cried  aloud  and  said: 

Jesus:  Eli,  Eli,  lama  sabachthani! 

Evangelist:  That  is,  My  God,  My  God, 
O  why  hast  Thou  forsaken  Me!  Some 
of  them  that  stood  there  heard  Jesus  cry 
aloud,  and  they  said: 


POO  HMD 
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Der  rufet  den  Elias. 


Chorus 

Mob:  He  calleth  for  Elias. 


Evangelist:  Und  bald  lief  einer  unter 
ihnen,  nahm  einen  Schwamm,  und 
fiillete  ihn  mit  Essig,  und  steckete  ihn 
auf  ein  Rohr,  und  triinkete  ihn.  Die 
andern  aber  sprachen: 


Evangelist:  And  straightway  one  of 
them  ran,  and  took  a  sponge,  and  filled 
it  with  vinegar,  and  put  it  on  a  reed, 
and  gave  Him  to  drink.  The  others  said, 
however: 


Chorus 


Halt,  halt,  lass  sehen,  ob  Elias  komme, 
und  ihm  helfe? 

Evangelist:  Aber  Jesus  schriee  abermal 
laut,  und  verschied. 


Mob:    Wait,    let's    see    if    indeed    Elias 
come  to  save  Him. 

Evangelist:  And  again  Jesus  cried  aloud, 
and  departed. 


72.    Chorale 


Wenn  ich  einmal  soil  scheiden, 
So  scheide  nicht  von  mir! 
Wenn  ich  den  Tod  soil  leiden, 
So  tritt  du  dann  herfur! 
Wenn  mir  am  allerbangsten 
Wird  um  das  Herze  sein, 
So  reiss  mich  aus  den  Angsten 
Kraft  deiner  Angst  und  Pein! 


When  I   too  am  departing, 
Then  part  Thou  not  from  me. 
On  death's  lone  journey  starting, 
My  soul  will  feel  for  Thee! 
When  near  my  end  I  languish, 
All  other  comfort  vain, 
Then  draw  me  out  of  anguish, 
By  Thine  own  woe  and  pain. 
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73.     Recitative  (Tenor  and  Chorus) 


Evangelist:  Und  siehe  da,  der  Vorhang 
m  Tempel  zerriss  in  zwei  Stuck,  von 
)ben  an  bis  unten  aus.  Und  die  Erde 
jrbebete,  und  die  Felsen  zerrissen,  und  die 
jraber  taten  sich  auf,  und  standen  auf 
fiel  Leiber  der  Heiligen,  die  da  schliefen; 
jnd  gingen  aus  den  Grabern  nach  seiner 
^.uferstehung,  und  kamen  in  die  heilige 
Stadt,  und  erschienen  vielen.  Aber  der 
Hauptmann,  und  die  bei  ihm  waren, 
and  bewahreten  Jesum,  da  sie  sahen 
das  Erdbeben,  und  was  da  geschah, 
erschraken  sie  sehr,  und  sprachen: 

(Chorus)  Wahrlich,  dieser  ist  Gottes 
Sohn  gewesen. 

Evangelist:  Am  Abend  aber  kam  ein 
reicher  Mann  von  Arimathia,  der  hiess 
Joseph,  welcher  auch  ein  J  linger  Jesu 
war.  Der  ging  zu  Pilato,  und  bat  ihn 
um  den  Leichnam  Jesu.  Da  befahl 
Pilatus,  man  sollte  ihm  ihn  geben. 


Evangelist:  And  then,  behold!  the  veil 
of  the  temple  was  rent  in  twain,  from 
the  top  unto  the  bottom.  And  the  earth 
did  quake,  and  the  rocks  were  rent.  And 
the  tombs  gave  up  their  dead,  and  there 
arose  many  bodies  of  the  dead,  and  came 
out  of  the  graves  after  His  resurrection, 
and  went  into  the  holy  city,  and  ap- 
peared unto  many.  Now  the  centurion 
and  they  that  were  with  him,  and  were 
watching  Jesus,  when  they  saw  the 
earthquake,  and  those  things  that  were 
done,  they  feared  greatly,  and  said: 
The  Watchers:  Truly,  this  was  the 
Son  of  God. 

Evangelist:  At  eventide  there  came  a 
rich  man  of  Arimathea,  called  Joseph, 
who  himself  was  a  disciple  of  Jesus.  He 
went  to  Pilate,  and  begged  of  him  the 
body  of  Jesus.  Then  Pilate  commanded 
the  body  to  be  delivered. 
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74-    Recitative  (Bass) 


Am  Abend  da  es  kuhle  war,  ward  Adams 
Fallen  offenbar.  Am  Abend  drucket  ihn 
der  Heiland  nieder.  Am  Abend  kam  die 
Taube  wieder,  und  trug  ein  Olblatt  in 
dem  Munde.  O  schone  Zeitl  O 
Abendstundel  Der  Friedensschluss  ist 
nun  mit  Gott  gemacht,  denn  Jesus  hat 
sein  Kreuz  vollbracht.  Sein  Leichnam 
kommt  zur  Ruh.  Ach!  liebe  Seele,  bitte 
du,  geh,  lasse  dir  den  toten  Jesum 
schenken,  o  heilsames,  o  kostlich's 
Angedenkenl 


At  eventide,  cool  hour  of  rest,  Was 
Adam's  fall  made  manifest.  So  now  at 
eve  our  foe  doth  Christ  subdue;  At  eve 
the  dove  returning  flew,  And  in  its 
mouth  the  olive  bore.  O  lovely  timel  O 
evening  hourl  The  covenant  of  peace 
with  God  is  seal'd,  For  Jesus  hath  His 
cross  fulfilled.  His  body  sinks  to  rest.  Ah! 
go,  my  soul,  beg  thou  His  corpse.  Gol 
shall  the  dear  remains  neglected  perish? 
O  precious  boon,  for  heart  and  soul  to 
cherish! 


it 


76.    Recitative  (Tenor) 


Evangelist:  Und  Joseph  nahm  den  Leib, 
und  wickelte  ihn  in  ein'  rein'  Leinwand, 
und  legte  ihn  in  sein  eigen  neu  Grab, 
welches  er  hatte  lassen  in  einen  Fels 
hauen;  und  walzete  einen  grossen  Stein 
vor  die  Tiir  des  Grabes,  und  ging  davon. 


Evangelist:  And  Joseph  took  the  body, 
and  wrapped  it  in  a  clean  cloth  of  linen, 
and  laid  it  in  his  own  new  tomb,  which 
he  had  hewn  out  in  the  rock;  and  hav- 
ing rolled  a  great  stone  to  the  door  of 
the  tomb,  he  went  away. 


77.    Recitative    (Soprano,  Alto,  Tenor,  Bass)    with  Chorus 


Bass:  Nun  ist  der  Herr  zur  Ruh  gebracht. 

Tenor:    Die    Miih'   ist   aus,   die    unsre 
Siinden  ihm  gemacht. 


Bass:   The  Lord  hath  lain  Him  down 
to  rest. 

Tenor:  The  pains  are  o'er,  He  for  our 
sins  so  meekly  bore. 
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Stop  &  Shop  Gourme 
Quiz  for  Early  Comer 


2. 


What  is  Oolong? 

a.  Oriental  spice  b.  Chinese  delicac 

c.  tea  d.  fruit 

How   would    you   describe   a   truffle* 
sardine? 

a.    Sliced   b.    Flustered   c.    Flavorfu 

d.  Boiled 

3.  How  many  different  kinds  of  cheese  an 
in  the  Stop  &  Shop  Dairy  Case? 

a.  176  b.  34  c.  86  d.  306 

4.  Who  are  the  greatest  users  of  olive  oil', 

a.  skin  divers  b.  good  cooks  c.  Popeye'. 
pals  d.  sun  bathers 

ANSWERS: 

1)  c:  tea  2)  c:  flavorful  3)  a:  176  4):  goodi 
cooks 

THERE'S  A   WORLD 

OF  EXCITING   FOODS 

FOR   YOU   AT 


\lto:  O  selige  Gebeine,  seht,  wie  ich 
iuch  mit  Buss  und  Reu  beweine,  dass 
uch  mein  Fall  in  solche  Not  gebracht. 


'<'■ 


Soprano:  Habt  lebenslang 
Leiden  tausend  Dank,  dass 
Seelenheil  so  wert  geacht't. 


Vfein  Jesu,  gute  Nacht! 


vor 

ihr 


euer 
mein 


Alto:  O  weary  broken  body!  Seel  how 

my  tears  of  fond  remorse  bedew  Thee, 

that  in  my  fall  such  bitter  woes  were 

Thine. 

Sopranos:    My    soul    shall    bless    Thee 

all  my  days  with  thousand  thanks,  that 

Thou  hast  deem'd  it  worth  the  sacrifice. 


Chorus    (with  above) 

Lord  Jesu,  rest  in  peace! 


78.    Chorus 


Wir  setzen  uns  mit  Tranen  nieder, 
Und  rufen  dir  im  Grabe  zu: 
Rune  sanfte,  sanfte  run'! 
Ruh't,  ihr  ausgesognen  Glieder, 
Euer  Grab  und  Leichenstein 
Soil  dem  angstlichen  Gewissen 
D{  ;Ein  bequemes  Ruhekissen 
Und  der  Seelen  Ruhstatt  sein. 
Hochst  vergniigt, 
Schlummern  da  die  Augen  ein. 


In  tears  of  grief  here  sit  we  weeping, 
Hearts  turned  to  Thee,  O  Saviour  blest: 
Rest  Thee  softly,  softly  rest. 
Long,  ye  weary  limbs,  lie  sleeping. 
This  cold  stone  above  Thy  head, 
Shall  to  many  a  careworn  conscience 
Be  a  sweet  refreshing  pillow; 
Here   the   soul   finds   peaceful 
Closed  in  bliss  divine 
Slumber  now  the  weary  eyes. 


bed. 
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ENTR'ACTE 

MENDELSSOHN  AND 
THE  GREATEST  OF  CHRISTIAN  WORKS" 


In  the  year  1829,  two  young  musicians  in  Berlin,  Felix  Mendelssohn, 
aged  20,  and  his  friend  the  singer  and  actor  Eduard  Devrient 
became  aware  that  a  great  work  of  Bach  lay  at  hand  of  which  the 
world  knew  nothing.  "Old  Bach"  was  then  considered  old-fashioned, 
and  was  less  regarded  as  a  composer  than  his  son  Philip  Emanuel. 
Few  musicians  would  have  been  interested  if  the  fact  had  been  brought 
to  their  attention  that  Johann  Sebastian  Bach,  a  hundred  years  before, 
had  composed  Passions  to  the  gospels  and  led  them  at  the  St.  Thomas 
Church  in  Leipzig  at  the  Good  Friday  services. 

Yet  Carl  Friedrich  Zelter,  the  aging  director  of  the  Singakademie, 
had  acquired  the  music  of  his  Passion  According  to  St.  Matthew  and 
tried  out  parts  of  it  with  his  chorus.  His  young  pupil  Felix  Men 
delssohn  and  Devrient  with  him  were  at  once  interested  as  the  score 
was  sampled,  and  on  further  investigation  the  fine  choruses,  the  quiet 
and  wonderfully  expressive  part  of  Jesus  excited  them.  Devrient 
talked  Mendelssohn  into  approaching  Zelter  and  getting  his  permission 
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for  a  public  performance.  Although  Mendelssohn,  knowing  Zelter's 
cautious  and  unenterprising  ways,  hesitated  to  anger  his  teacher,  the 
two  at  last  extracted  from  him  a  reluctant  consent. 

The  forces  of  the  Singakademie  were  accordingly  mustered  for  the 
double  chorus,  an  orchestra  brought  together.  Mendelssohn,  it  was 
decided,  would  conduct,  Devrient  would  sing  the  part  of  Christ.  Their 
next  step  was  to  find  the  other  solo  singers. 

As  the  two  musicians  set  out  to  make  their  calls  they  were  filled  with 
a  sudden  elation,  a  sense  that  an  important  musical  revelation  was  at 
hand.  Devrient  describes  this  moment  in  his  Recollections  of  Felix 
Mendelssohn: 

"We  were  speaking  of  the  strange  chance  that,  just  a  hundred  years 
after  the  work  could  have  been  last  heard,  it  should  now  again  see  the 
light.  'And  to  think,'  said  Felix  triumphantly,  standing  still  in  the 
middle  of  the  Opern  Platz,  'that  it  should  be  an  actor  and  a  Jew  who 
give  back  to  the  people  the  greatest  of  Christian  works.' 

"Felix  was  quite  carried  away  by  his  joyful  mood;  on  other  occasions 
he  avoided  all  reference  to  his  Jewish  descent." 

They  had  no  trouble  in  persuading  the  four  best  singers  in  the 
opera  to  join  in  their  venture. 

"Their  participation  in  the  rehearsals,  and  the  greater  finish  these 
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now  assumed,  gave  a  fresh  impetus  to  our  work.  Musicians  and  ama- 
teurs all  thronged  to  the  rehearsals,  anxious  to  understand  it  better 
and  better.  All  were  amazed,  not  only  at  its  architectonic  grandeur  of 
structure,  but  at  its  abundance  of  melody,  its  wealth  of  expression  and 
of  passion,  at  its  quaint  and  affecting  declamation,  and  at  its  dramatic 
power.  No  one  had  ever  suspected  old  Bach  of  all  this. 

"But  Felix's  share  in  making  the  splendid  properties  of  this  work 
felt  and  known  is  as  memorable  as  the  undertaking  itself.  His  perfect 
mastery  of  all  its  details  was  only  half  his  merit.  His  energy,  persever- 
ance, tact,  and  clever  calculation  of  the  resources  at  hand,  made  this 
masterpiece  modern,  intelligible,  and  lifelike  once  more.  Those  who 
did  not  witness  this,  his  first  and  greatest  achievement  in  conductor- 
ship,  can  scarcely  realize  or  appreciate  the  magnificent  powers  of  this 
youth  of  twenty.  The  revered  presence  of  Zelter  gave  still  greater 
importance  to  the  orchestral  rehearsals.  Until  these  took  place,  Felix 
had  both  to  accompany  and  to  conduct,  a  difficult  matter  with  the 
rapid  alternations  of  chorus  and  solos  in  ever-changing  rhythms:  here 
he  used  to  play  the  accompaniment  with  the  left  hand,  and  conduct 
with  the  right.  .  .  . 

"Nothing  less  than  the  absolute  success  of  the  first  resuscitation  of 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 
Richard  Burgin 
Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff . 

Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 
Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 
Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 


Violas 
Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 

Bernard  Kadinoff 
Vincent  Mauricci 
John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 
Martin  Hoherman 
Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 

Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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Bach's  masterpiece,  on  the  nth  of  March,  1829,  could  have  initiated 
the  subsequent  study  of  this  master  by  the  leading  musicians  of  modem 
times,  and  on  this  account  the  performance  is  memorable.  .  .  . 

"Never  have  I  known  any  performance  so  consecrated  by  one  united 
sympathy. 

"Our  concert  made  an  extraordinary  sensation  in  the  educated 
circles  of  Berlin.  This  re-popularising  of  a  half-forgotten  master  was 
felt  to  be  of  pregnant  import.  A  second  performance  was  called  for, 
which  took  place  on  the  21st  of  March,  and  was  crowded  like  the  first. 
There  was  yet  one  more,  under  Zelter,  after  Felix's  departure,  on 
Good  Friday,  the  17th  of  April,  in  lieu  of  the  usual  'Tod  Jesu'  of 
Graun. 

"All  who  are  interested  in  music  know  how  the  sensation  made  by 
these  performances  caused  other  towns  to  make  similar  attempts;  how 
the  other  'Passions'  of  Bach  were  taken  in  hand,  especially  that  accord- 
ing to  St.  John;  how  attention  was  also  turned  upon  the  instrumental 
productions  of  the  old  master,  how  they  were  published,  and  performed 
at  concerts,  etc.  The  worshippers  of  Bach,  however,  must  not  forget 
that  the  great  light  dawned  upon  them  from  the  nth  of  March,  1829, 
and  that  it  was  Felix  Mendelssohn  who  gave  new  vitality  to  the  most 
profound  of  composers.  It  is  one  of  the  dearest  treasures  of  my  life, 
the  remembrance  that  I  helped  to  spur  on  this  great  event." 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

AN    EXTRA 
OPEN    REHEARSAL 

THURSDAY  EVENING,  APRIL  9,  at  7:30  o'clock 


RUDOLF  SERKIN,  Soloist 


Tickets  are  now  on  sale  at  the  box  office,  $2 
SYMPHONY    HALL         •         BOSTON    15 
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When  you  commission  a  portrait,  you  want  a  like- 
ness that  has  the  special  quality  of  yourself. 

And  when  you  appoint  an  executor -trustee,  to 
carry  out  your  plans  for  the  future  of  your  family— 
you  want  to  provide  a  "continuing  likeness"  of  how 
you  want  these  tasks  performed. 

For  more  than  three  quarters  of  a  century,  this 
Company  has  concentrated  on  managing  the  prop- 
erty of  New  Englanders  and  their 
families.  Our  purpose :  to  attain  that 
character  of  administration  that  has 
the  individual  quality  sought  by  the 
person  who  created  the  estate. 


100  Franklin  Street 

BOSTON    SAFE    DEPOSIT 
AND    TRUST    COMPANY 


WILLIAM  W.  WOLBACH 
President 


RALPH  LOWELL 
Chairman 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Twenty-first  Program 


FRIDAY  AFTERNOON,  April  3,  at  2:15  o'clock 

SATURDAY  EVENING,  April  4,  at  8:30  o'clock 


Mozart Divertimento  in  D  major,  for  Strings,  K.  136 

I.    Allegro 
II.    Andante 
III.     Presto 

Mozart Piano  Concerto  in  G  major,  K.  453 

I.     Allegro 
II.    Andante 
III.     Allegretto;  Presto 

(First  performance  in  this  series) 
INTERMISSION 

Buxtehude Chacona  in  E  minor 

(Arranged  for  Orchestra  by  Carlos  Chavez) 

(First  performance  at  these  concerts) 
Chavez Sinfonia  India 

Chavez Symphony  No.  4  ("Romantica") 

I,     Allegro 
II.     Molto  lento 
III.    Vivo,  non  troppo  mosso 

(First  performance  at  these  concerts) 
Mr.  Chavez  will  conduct  his  own  compositions 

soloist 
NICOLE  HENRIOT-SCHWEITZER 

Mme.  Henriot-Schweitzer  uses  the  Baldwin  Piano 

These  concerts  will  end  about  4:05  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE  R.   N1SSENBAUM 
VIOLIN 

TEACHER  -  COACH 
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EDNA    NITKIN 
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BALLING  MUSIC  STUDIO 
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PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 


PIANIST 
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Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with  members  of  Boston  Symphony  Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


EDITH    STEARNS 

PIANIST 
Faculty  of  Boston  University 
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SEVENTY-EIGHTH      SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with  historical  and  descriptive   notes   by 
John  N.  Burk 

Copyright,  1959,  by  Boston  Symphony  Orchestra,  Ine. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 

Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY      HALL 


BOSTON      15 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 


® 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call     The  Personal  Trust  Department 

The  Rational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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IN  MEMORIAM 
JEROME    D.    GREENE 

October  12,  1874 -March  29,  1959 

Trustee  of  the 

Boston  Symphony  Orchestra 

1938-1950 

President  of  the  Trustees 
1942-1945 


SYMPHONIANA 

Carlos  Chavez 

Nicole  Henriot-Schweitzer 

French  Art  of  the  19th  Century 


CARLOS  CHAVEZ 

Carlos  Chavez  conducted  the  Boston 
Symphony  Orchestra  as  guest  on  April 
10-11,  1936,  when  his  Sinfonia  India  and 
Sinfonia  de  Antigona  were  on  the  pro- 
gram. His  Symphony  No.  5  for  String 
Orchestra  was  performed  at  these  con- 
certs on  February  25-26,  1955,  under  the 
direction  of  Richard  Burgin.  In  the 
summer  of  1953  he  was  associated  with 
Aaron  Copland  on  the  faculty  of  the 
Berkshire  Music  Center  at  Tanglewood. 
He  is  the  Charles  Eliot  Norton  lecturer 
of  Poetry  at  Harvard  College  for  1958- 
59. 

The  youngest  of  seven  children, 
Chavez  was  born  of  a  Mexican  father 
and  an  Indian  mother.  He  studied  piano 
as  a  small  boy  with  his  brother  Manuel, 
and  later  composition  with  Manuel  M. 
Ponce  (known  as  the  composer  of  the 
song  Estrellita).  From  Ponce  he  ac- 
quired his  first  interest  in  native  music, 
from  Pedro  Luis  Ogazon  a  wider  cul- 
tural background.  Among  his  early 
compositions  El  fuego  nuevo  (1921)  was 
his  first  attempt  to  make  use  of  native 
percussion  instruments.  In  the  following 
year  he  traveled  to  New  York  and  to 
Europe,  where,  influenced  by  the  vogue 
for  "machine"  music,  he  composed  the 
ballet    HP    (Horsepower),    and    works 
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Spring.    C*uent 

A  teagown  to  make  this  Spring  an 
eventful  one  ...  of  light-weight 
silk  with  an  intriguing  print  of  large 
cabbage  roses.  Paris  Pink  or  Tur- 
quoise Roses    Sizes   10-20.    $39.95 


416  Boylston  St. 
Boston  16,  Mass. 
KEnmore  6-6238 


54  Central  St. 
Wellesley,  Mass. 
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We  love  the  gay  Frenchmen  .  .  . 
adore  the  romantic  Italians  .  .  . 
admire  our  British  cousins  .  .  .  but 
when  it  comes  to  fashion,  no  one 
interprets  American  women  as  wisely 
as  American  designers.  And  this 
spring's   fashions    prove    it. 

Who  else  could  design,  or  wear  with 
such  aplomb,  this  spring's  cape-deep 
collar  .  .  .  the  fly-away  jacket  .  .  . 
the  coat  with  the  roundly  cupped 
convex  back? 

Willowy  waistlines  are  back  .  .  . 
clutched  with  wide  kid  belts,  wrapped 
with  ascot  ties,  or  drawstring  cinched, 
or   belittled   with   short   story   jackets. 

Like  stereo,  checks  have  a  converging 
impact  this  spring  .  .  .  woven  checks, 
houndstooth  checks,  lacey  checks  .  .  . 
in  sharp  contrast  to  flower  garden 
prints  in  palpitating  sun  and  shadow 
tones.  And  if  you're  the  woman  who 
wears  beige  well,  really  wears  it,  by 
all  means  capitalize  on  the  season's 
color  sweep  of  pure   beige. 

American  fashions  in  all  their  scope 
of  color,  fabric  and  line  have  come 
of  age.    Come  see  them  af 

twenty  newbury 


with  a  similar  tendency  for  smaller 
combinations. 

In  1928  he  returned  to  Mexico  and 
became  Director  of  the  National  Con- 
servatory and  Conductor  of  the  Orquesta 
Sinfonica  de  Mexico,  holding  the  latter 
position  until  1952.  In  pursuit  of  his 
belief  in  bringing  music  to  his  people 
at  large  he  established  a  series  of  free 
concerts  for  workers  and  composed  his 
Sinfonia  proletaria  and  his  Obertura 
republicana  (1935).  Nicolas  Slonimsky 
summarizes  the  art  of  Chavez  in  the 
new  Grove's  Dictionary: 

''Chavez  exercises  a  great  influence 
on  the  development  of  modern  music  in 
Mexico.  His  principle  of  tonal  economy 
and  his  enlightened  primitivism  are  in 
keeping  with  the  modern  trend  of  musi- 
cal composition  in  other  parts  of  the 
world  as  well.  Although  the  titles  of 
his  works  are  often  programmatic,  he 
maintains  that  the  essence  of  his  music 
does  not  depend  on  extraneous  consid- 
erations. In  his  scores  of  Mexican  in- 
spiration he  rarely,  if  ever,  uses  authen- 
tic folk  tunes,  but  rather  interprets  the 
native  elements  in  a  manner  suitable 
to  the  artistic  expression  of  his  time.'' 


NICOLE  HENRIOT-SCHWEITZER 

Nicole  Henriot-Schweitzer,  in  Paris, 
studied  with  Marguerite  Long  and  en- 
tered the  Paris  Conservatory  at  the  age 
of  twelve,  taking  a  first  prize  in  a  year 
and  a  half.  During  the  war  she  played 
with  the  principal  orchestras  of  Paris 
and  Belgium.  She  was  active  in  the 
French  resistance  together  with  her  two 
brothers.  Since  the  war  she  has  played 
in  numerous  European  cities.  She  made 
her  American  debut  January  29,  1948, 
then  playing  the  first  of  many  concerts 
in  this  country,  including  several  ap- 
pearances with  this  Orchestra.  She  is 
the  wife  of  Dr.  Munch's  nephew,  Jean- 
Jacques  Schweitzer,  who  is  also  a 
nephew  of  Dr.  Albert  Schweitzer.  They 
were  married  in  Boston  in  January,  1958. 
(Continued  on  page  1316) 
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James 

Galanos: 

prophetic  pace-setter 
for  the  American  fashion 
world  gives  Spring,  1959, 
a  fresh  outlook  rising 
from  a  higher  horizon  .  .  . 
a  gently  wider  look 
high  on  the  figure 
dramatically  marked  by 
wide-winging  collar, 
flaring  sleeves  and 
giant  patch  pockets  .  .  . 

Illustration  of  the  great 
Galanos  talent,  and 

the  exciting  designer 
collections  now  in 
Filene's  French  Shops, 
this  tunic  costume  of 
Italian  worsted,  the 
high-rise  dress  below 
traveling  handsomely 
alone. 

The  French  Shops  costume 
collection,  from  $89.95 

Fileneys  French  Shops 
Seventh  Floor 


FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 


Ringing  bells  .  .  .  "In  memory  of  a  friend9 

Trust  officers  at  Old  Colony  are  dealing  constantly  in 
human,  personal  situations.  One  officer,  for  instance,  handles 
a  trust  which  maintains  a  carillon  in  a  New  England  village 
and  engages  a  noted  carillonneur  for  annual  recitals.  He  also 
finds  homes  for  widows,  plays  "Santa  Claus"  and  "Dutch 
Uncle,"  and  financial  and  personal  adviser  in  working  out 
the  problems  of  beneficiaries  and  heirs.  To  them  he  is  a  trusted 
family  friend. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  the  24-page  booklet,  "Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON      •     NINETEEN   HUNDRED   FIFTY-EIGHT  -  FIFTY-NINE 

Twenty-first  Program 

FRIDAY  AFTERNOON,  April  3,  at  2:15  o'clock 

SATURDAY  EVENING,  April  4,  at  8:30  o'clock 

Mozart      . Masonic  Funeral  Music,  K.  477 

In  memory  of  Jerome  D.  Greene 

Mozart Divertimento  in  D  major,  for  Strings,  K.  136 

I.    Allegro 

II.  Andante 
III.     Presto 

Mozart Piano  Concerto  in  G  major,  K.  453 

I.  Allegro 
II.    Andante 

III.     Allegretto;  Presto 

(First  performance  in  this  series) 
INTERMISSION 

Buxtehude    Chacona  in  E  minor 

(Arranged  for  Orchestra  by  Carlos  Chavez) 
(First  performance  at  these  concerts) 

Chavez Sinfonia  India 

Chavez Symphony  No.  4  ("Romantica") 

I.     Allegro 

II.  Molto  lento 

III.  Vivo,  non  troppo  mosso 

(First  performance  at  these  concerts) 
Mr.  Chavez  will  conduct  his  own  compositions 

SOLOIST 

NICOLE  HENRIOT-SCHWEITZER 

Mrae.  Henriot-Schweitzer  uses  the  Baldwin  Piano 

These  concerts  will  end  about  4:10  o'clock  on  Friday  Afternoon; 
10:25  o'clock  on  Saturday  Evening. 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 


1 


"•"V 


^y^-^^^" 


for  a  self-assured  suit  .  .  . 


M$m 


BOSTON     •     CHESTNUT  HILL 
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DIVERTIMENTO  in  D  major  FOR  STRINGS  (K.   136) 

By  Wolfgang  Amadeus  Mozart 

Born  in  Salzburg,  January  27,  1756;  died  in  Vienna,  December  5,  1791 

This  Divertimento  was  composed  in  Salzburg,  January,  1772. 
It  was  performed  by  this  Orchestra  October  16-17,  1953. 

This  is  the  first  of  three  "Divertimentos"  for  strings  which  Mozart 
composed  early  in  1772  (K.  136,  137,  138).  The  title  is  question- 
able —  the  late  Alfred  Einstein  believed  that  it  was  added  to  the 
manuscript  by  another  hand  —  in  the  first  place  because  each  has  three 
movements  with  no  minuet,  whereas  a  divertimento  was  expected  to 
have  at  least  two.  These  three  being  written  in  four  string  parts,  could 
easily  have  been  called  string  quartets  and  are  so  placed  in  the  com- 
plete B.  and  H.  edition.  Strings  alone  are  notoriously  weak  for  outdoor 
purposes  and  were  evidently  so  considered  in  Mozart's  time.  The  36 
divertimentos,  serenades,  and  "cassations"  listed  by  Koechel  lean  upon 
wind  support.*  The  three  early  "divertimentos"  in  question  could 
also  have  been  intended  for  ultimate  use  as  symphonies  in  Milan  for 
which  city  Mozart  was  then  composing  his  opera  Lucio  Silla.  He  could 
have  made  this  transformation  according  to  his  custom  at  the  time  by 
simply  adding  pairs  of  oboes  and  horns,  doubling  string  parts. 

*  The   "Divertimento"    for  string   trio,   of   1788,   K.    563,   is   another  special   case.     It   is   true 
chamber  music,  and  belies  the  title. 


LIKE  TO 

watch  your  Will  at  work? 

You  can  do  this  in  effect  by  establishing  a  Living  Trust  now 
for  yourself  or  for  members  of  your  family  as  beneficiaries. 

You  will  find  out  if  the  trustee's  judgment  regarding 
investments  jibes  with  your  own. . . and  you  will  find  out  how 
your  children  take  to  the  responsibility  of  handling  money 
of  their  own. .  .whether  they  learn  to  go  to  their  trustee  as  a 
friendly  advisor. 

A  Living  Trust  may  be  revocable  or  irrevocable.  Each 
type  has  its  advantages.  Why  not  stop  in  at  your  convenience 
and  let  one  of  our  Trust  Officers  give  you  all  the  facts? 

M  %  ESTABLISHED    1633         A 

/cockland-Atlas 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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The  truth  is  that  both  string  quartets  and  symphonies  were  still 
much  to  be  developed  by  the  sixteen-year-old  Mozart.  He  had  com- 
posed a  number  of  symphonies,  but  not  yet  worked  out  the  later  rich 
interplay  of  color  in  independent  wind  parts.  Of  string  quartets  he 
had  then  written  only  one  (K.  80,  1770),  although  he  was  to  advance 
with  brilliant  genius  in  this  field  with  six  more  later  in  1772.  Haydn 
at  Esterhaz  had  long  since  developed  the  possibilities  of  intricate  and 
balanced  dalliance  with  four  string  voices,  emancipated  from  the 
encumbrance  of  a  keyboard  continuo.  The  six  fine  quartets  of  Haydn's 
experimental  Op.  20,  written  in  that  same  year,  give  the  two  middle 
voices  their  free  play  and  independent  interest.  But  Mozart  had  not 
yet  come  under  Haydn's  beneficent  influence  in  this  field.  The  Diverti- 
mento K.  136  is  still  largely  "top  and  bottom,"  the  first  violin  part 
always  prominent,  sometimes  in  duet  with  the  second  violin,  with  a 
purely  accompanying  (or  a  doubling)  function  for  the  viola  and  cello 
parts.  The  result  is  a  transparent  clarity  and  simplicity  which  sets  off 
to  perfection  the  youthful  charm,  the  high  spirits  of  Mozart.  Only 
briefly  in  the  finale  does  he  give  us  a  fugato  passage.  The  andante, 
which  cultivates  the  "affecting"  Italian  style,  has  likewise  a  tenderness 
of  sentiment,  delicately  expressed. 


Be  Sure  to  Visit 
the  New 

S.  S.  PIERCE 

STORE 

at 

NORTHSHORE  SHOPPING  CENTER 


Y 


ou  are  cordially  invited  to  visit  our  new  store 
in  the  Northshore  Shopping  Center  in  Peabody, 
Mass.  Combining  the  very  latest  in  decor,  lighting 
and  shopping  convenience,  this  attractive  store  con- 
tinues the  S.  S.  Pierce  policy  of  a  quality  store  for 
quality  merchandise. 
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0  YOU  KNOW... 


,   a   genuine,   spontaneous 


THAT,  in  the  early  years  of  the  Boston  Symphony, 
critics  were  concerned  about  the  lack  of  emotion  shown 
by  its  audiences  .  .  .  that  a  performance  of  the  then 
unknown  Handel  Largo  from  "Xerxes"  was  thought 
significant  by  the  Boston  Advertiser  because  "we  have 
never  before  seen  a  symphony  audience  roused  to  such 
general  enthusiasm"  .  .  .  that  another  paper  hailed  the 
response  to  "Danse  Macabre"  by  commenting  on  "the 
delight  one  feels  on  finding 
cri  de  coeur  coming  from  a  Boston  audience  . 

DO  you  know  that  one  critic  remarked,  "We  are 
getting  as  excitable  as  a  La  Scala  audience,  and  when 
we  once  establish  the  good  old  custom  of  hissing  bad 
work  we  shall  be  all  right."  .  .  .  that  B.S.O.  sub- 
scribers, perhaps  responding  to  this  hint,  soon  showed 
themselves  quite  capable  of  registering  distaste  .  .  . 
that  the  first  performance  of  Bruckner's  Seventh  ended 
with  "more  people  on  the  stage  than  in  the  audience"? 

DO  you  know  that  the  same  unfortunate  sym- 
phony was  equally  obnoxious  to  the  critics,  one  of 
whom  wrote,  "It  is  a  prolonged  moan  and  groan  .  .  . 
Wagner  in  a  prolonged  attack  of  sea-sickness  ...  a 
huge  barnacle-covered  whale  of  a  symphony"? 

DO  YOU  KNOW  that,  when  you're  planning  invest- 
ments, The  Trust  Department  of  The  Merchants  Na- 
tional Bank  of  Boston  can  provide  truly  professional 
assistance  —  based  on  long  experience  and  thorough 
research  —  and  the  careful  analysis  that  a  well-balanced 
portfolio  demands? 


Offices 


■The[T\  MERCHANTS  i 

=    'I-  NATIONAL=     28  STATE  ST   *  n1  DEVONSHIRE  ST. 
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^r/Boston 


31    MILK    ST.    •    SOUTH   STATION 
513  BOYLSTON  ST..  642  BEACON  ST. 


FOUNDED  1831 


member  F.D.I.C. 


where    the    man   you   talk    to   is    the   bank 
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PIANO  CONCERTO   in  G  major  (K.  453) 

By  Wolfgang  Amadeus  Mozart 

Born  in  Salzburg,  January  27,  1756;  died  in  Vienna,  December  5,  1791 


This  Concerto  was  completed  on  April  12,  1784.  It  calls  for  flute,  2  oboes, 
2  bassoons,  2  horns,  and  strings. 

Ei no  Dohnanyi  performed  the  Concerto  with  the  Boston  Symphony  Orchestra  on 
lour  in  March,  1921,  under  Pierre  Monteux.  It  was  performed  by  Boris  Goldovsky 
in  a  special  summer  series  by  members  of  the  Boston  Symphony  Orchestra  in  Sanders 
Theatre  and  New  England  Mutual  Hall  July  18  and  19,  1943.  It  was  performed  at 
a  Berkshire  Festival  concert  on  July  15,  1955,  when  Leonard  Bernstein  was  the 
soloist  and  conductor.  No  further  performances  by  the  Boston  Symphony  Orchestra 
are  listed. 

npHE  flowering  of  Mozart's  Piano  Concertos  came  between  the 
-*-  autumn  of  1782  and  the  end  of  1786  —  in  those  four  years  he  wrote 
no  less  than  fifteen.  The  Concerto  in  G  major  (the  only  one  in  this 
key)  came  in  the  spring  of  1784,  one  of  six  gems  in  that  year.  Like  the 
first  of  these  (K.  449  in  E-flat)  it  was  composed  not  for  himself  but  for 
a  pupil,  Barbara  Ployer.  Barbara  (or  Babette)  was  the  daughter  of  one 
of  his  friends  of  Salzburg,  who  then  lived  in  Vienna. 


la  maisonette 

the  little  house  of  many  designers 
115  newbury  street,  boston 

presents 

their  new,  exciting,  wearable  collection 

for  town  and  country  — 


Everything  is  done 
to  make  your  banking 
convenient,  pleasant 
and  complete  at  the 
WILDEY! 


Savings  Accounts     Horn*  Mortgages 

Banking  by  Mall 

Travelers  Cheeks     Register  Cheeks 

Savings  Bank  Life  Insurance 


7i/Meu 


SAVINGS  BANK 


JBSOBSw 

22   BOYLSTON   STtEET 
BOSTON 

Incorporated  In  1892 

for  the  purpose  of 

"serving  those  who  wish  to  save." 
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Picture 
windows 
on 

HOST 


O  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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"Tomorrow,"  wrote  Mozart  to  his  lather  on  June  9,  178/1,  "Hen 
Ployer,  the  agent,  is  giving  a  concert  in  the  country  at  Dobling,  where 
Fraulein  Babette  is  playing  the  new  Concerto  in  G,  and  I  am  perform- 
ing the  Quintet  [K.  452];  we  are  both  to  play  the  Sonata  for  two 
claviers  [K.  448].  I  am  taking  Paisiello  in  my  carriage,  as  I  want  him 
to  hear  both  my  pupil  and  my  compositions." 

It  would  be  interesting  to  know  what  Paisiello,  who  was  an  Italian 
and  exclusively  operatic,  thought  of  the  new  compositions,  and  what 
he  thought  of  the  daughter  of  his  host.  Ignatz  von  Ployer,  who  was 
the  agent  of  the  Salzburg  Court  in  Vienna,  had  obviously  engaged 
good  wind  players  for  the  Dobling  concert,  essential  for  the  Concerto, 
but  more  so  for  the  Wind  Quintet  which  called  for  a  separate  wind 
group  and  their  solo  voices.  Mozart  must  have  thought  well  of  his 
pupil  thus  to  show  her  off,  for  not  only  does  the  Concerto  have  difficult 
solo  passages,  particularly  in  the  last  movement  —  it  is  an  intensely 
individual,  an  emotionally  searching  work,  and  exacts  an  unusual 
musical  intelligence  in  its  performer. 

Although  the  G  major  Concerto  opens  softly,  although  it  never 
attempts  to  stun  with  virtuosity,  it  ranges  far  through  a  great  variety 
of  moods  and  treatment.  The  exposition  is  a  profusion  of  themes, 
gay,  singing,  at  moments  even  darkly  dramatic,  which  become  sym- 


Value 


•    •    • 


is  its  own  REWARD 

In  the  Steinway  you  will  find  every  qualification  for  security 
in  piano  investment.  It  combines  all  the  aesthetic  and  musical 
qualities  of  a  fine  piano  with  the  more  realistic  advantages 
of  endurance,  good  craftsmanship  and  long-term  material 
value.  Consider  this  fact  when  you  choose  your  piano,  and 
profit  accordingly.  Value  is  measured  by  Quality— not  price! 

•   IN  MASSACHUSETTS  AND  NEW  HAMPSHIRE  NEW  STEINWAYS  ARE  AVAILABLE  ONLY  FROM 

iwl«       O   I   CI  ill  Ell   1        Of      oUilllO       Jerome  F.  Murphy,  President 

■H  162  BOYLSTON  STREET,  BOSTON  •  BRANCHES  IN  WORCESTER  •  SPRINGFIELD 
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Edward  F.  MacNichol 

Vice  President 
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and  Director 
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phonic  with  the  separate  use  of  the  winds,  and  grow  upon  the  hearer 
as  the  piano  develops  them  in  close  conjunction  with  the  orchestra. 
The  Andante  is  a  true  symphonic  slow  movement  in  variation  form, 
where  the  concertante  woodwinds  build  to  a  climax  of  emotion.  The 
final  Allegretto  presents  more  variations,  quite  free  of  any  traditional 
pattern.  After  seven  variations,  through  which  the  development 
becomes  passingly  tender,  almost  serious,  the  composer  seems  to  feel 
that  the  time  has  come  to  round  off  the  whole  with  swift  gaiety,  and 
he  does  so  with  a  presto  which  could  easily  have  served  for  a  buffo 
finale.  It  creeps  in  pianissimo  with  soft  fanfares,  picks  up  a  sort  of 
"final  curtain"  excitement  and  ends  with  the  return  of  the  main  theme. 

Since  the  excelling  qualities  of  any  of  the  concertos  lie  in  the  beauty 
of  their  themes  and  their  particular  note-for-note  manipulation, 
matters  not  to  be  conveyed  in  words,  any  description  of  them  becomes 
a  mere  signpost,  nothing  more  demonstrable  than  a  personal  prefer- 
ence. The  G  major  Concerto  holds  a  special  place  in  the  hearts  of 
all  Mozarteans  —  but  so  too  do  many  others  in  this  astonishing  depart- 
ment of  his  art.  That  it  has  not  been  performed  at  the  Boston  concerts 
of  this  Orchestra  is  no  reflection  upon  the  quality  of  music! 

This  Concerto  is  singled  out  as  "unique"  by  Alfred  Einstein:  "It  is 
more  intimate   than   its   three   predecessors;    it   welds    the  solo   and 


For  Consultation  on  Design 
of  your  Science  Laboratory 


A.  B 

(COmDciniY      incorporated 

Science 
Laboratories 

230  BOYLSTON  STREET  (Route  9) 
CHESTNUT   HILL  67  (Newton).   MASSACHUSETTS 

Telephone  DEcatur  2-2112 
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Si 


FOR  YOU 
AND  YOUR 
INVESTMENTS 


If  you  are  planning  a  trip  or 

an  extended  vacation, 

there  are  many  ways  we  can  serve  you. 

We  can  protect  your  valuables  and  important  papers  in  our  safety 
deposit  vaults. 

We  can  provide  letters  of  credit  and  travelers  cheques. 

We  can  furnish  letters  of  introduction  to  our  correspondent  banks 
in   the  places  you  plan  to  visit,  and  information  about 
exchange  rates  in  countries  overseas. 

We  can  provide  take-care-of  services  for  your  investments. 
Our  Booklet  "Agency  Service  —  Experienced  Management  for 
Your  Investments''    has  helped  many  people  in  their 
consideration  of  this  important  matter.  If  you  are  interested, 
we  will  be  glad  to  send  you  a  copy  of  "Agency  Service" 
no  obligation,  of  course.  Why  not  take  advantage  of  our  varied 
travel  services?  We  would  welcome  the  opportunity. 


Whatever  your  banking  or  trust  needs, 
you're  welcome  at 

SECOND  BANK  -  STATE  STREET 
Trust  Company 


HEAD  OFFICE: 

|  111  FRANKLIN  STREET 

Richmond  2-4500 
I  Boston,  Massachusetts 
Member  Federal  Reserve  System    •    Member  Federal  Deposit  Insurance  Corporation 
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orchestra  parts  into  a  closer  unity,  its  friendly  key  is  full  of  hidden 
laughter  and  hidden  sadness.  No  words  can  describe  the  continuous 
iridescence  of  feeling  of  the  first  movement,  or  the  passionate  tender- 
ness of  the  second.  The  fact  that  this  C  major  movement  goes  as  far 
afield  as  G-sharp  major  is  only  an  external  sign  of  its  passionate  quality. 
The  Finale  consists  of  variations  on  a  naive,  birdlike,  Papageno  sort  of 
theme  with  a  grandiose,  polyphonic  conclusion.  Mr.  Girdlestone  has 
rightly  remarked  that  Beethoven's  most  amiable  concerto,  in  the  same 
key,  takes  its  departure  from  this  work  of  Mozart's.  But  the  concerto 
of  Beethoven,  who  could  not  be  naive,  is  powerful  and  robust  in  com- 
parison with  the  delicate  shadings  of  this  unique  work,  which  has  no 
parallel  even  among  Mozart's  other  compositions." 


The  piano  concertos  are  here  listed  as  performed  at  the  Friday  and 
Saturday  concerts  of  this  Orchestra  (the  numbering  begins  with  5, 
since  the  first  four  are  not  original): 


No.  5  in  D 
No.  6  in  B-flat 


K.  175  (1773) 
K.  238  (1776) 


SCHOENHOF'S,  INC.   ForeisnBooks 

1280  Massachusetts  Avenue  Harvard  Square,  Cambridge 
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Fine  Pictures  —  Custom  Framing  on  Premises  —  Moderately  Priced 


BOSTON  MEDICAL  LIBRARY 

Established  187S 

The  third  largest  medical  library  in  the  country, 
providing  basic,  essential  services  for  progress  in 
medical  research,  education,  and  practice. 

SUPPORTED  SOLELY  BY 
MEMBERSHIPS  •  MEMORIALS  •  BEQUESTS  •  GRANTS 

For  information,  write  to: 

Librarian,  Boston  Medical  Library 

8  The  Fenway,  Boston  15 
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enhances  a  fine  horn  performance.  Your  Insurance 
Agent  also  depends  upon  the  arrangement  provided  by  Companies 
he  represents  to  enhance  the  service  he  performs  for  you. 
Over  8,000  Independent  Insurance  Agents  throughout  the  U.S., 
its  Territories  and  Canada  rely  on  the  Boston  Insurance 
Group's  68  "Local  Home  Offices,"  for  an  arrangement 
that  brings  the  advantages  of  modern  insurance  protection 
and  service  to  policyowners  wherever  they  live. 


BOSTON 


Boston  Insurance  Company 

Old  Colony  Insurance  Company 

Boston  Indemnity  Insurance  Company 


87  Kilby  Street 
Boston  2 
Massachusetts 
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Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 
Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 
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No.  7  in  F 
(3  pianos) 

No.  8,  in  C 

No.  9,  in  E-flat 
("Jeunehomme") 

No.  10,  in  E-flat 
(2  pianos) 


No.  11,  in  F 
No.  12,  in  A 
No.  13,  in  C 
No.  14,  in  E-flat 
No.  15,  in  B-flat 
No.  16,  in  D 


K.  242  (1776) 

K.  246  (1776) 
K.  271  (1777) 

K.  365  (1779) 


Emma  Boynet  (1943) 
Leonard  Bernstein  (1952) 

O'Brion  &  von  Radecke  (1883) 
Hutcheson  &  Randolph  (1910) 
Maier  &  Pattison  (1920) 
Luboshutz  &  Nemenoff  (1944) 


K.  413(1782) 
K.  414  (1783) 

K-  415  (1783) 
K.  449  (1784) 

K.  450  (1784) 

K.451  (1784) 


Leonard  Bernstein  (1949) 
Rudolf  Firkusny  (1956) 
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...Gaetano  Donizetti  came  to 

Naples  to  accept  the  appointment  as  pro- 
fessor of  counterpoint  at  the  Royal  College 
of  Music.  It  was  during  1835,  too,  that  he 
wrote  his  brilliant  Lucia  Di  Lammermoor. 


•  •  •  mutual  life  insurance  came  to  America 

to  Boston,  specifically,  as  New  England  Life  became  the  first  such 
company  to  receive  its  charter  in  the  New  World.  Today,  from  its 
offices  in  Copley  Square,  New  England  Life  extends  this  promise 
to  policyholders  throughout  the  nation  and  in  Hawaii:  a  better 
life  for  you. 

NEW  ENGLAND 

^^VfdUCGjIy        JL  JL    JT     £f    BOSTON.  MASSACHUSETTS 

501  Boylston  Street       •       CO  6-3700 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA— 1835 
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No.  17,  in  G 
No.  18.  in  B-flat 
No.  19,  in  F 


K-  453  (1784)      Nicole  Henriot-Schweitzer  (1959) 
K.  456  (1784)     Lili  Kraus  (1953) 
K.  459(1784) 


No.  20,  in  D  minor      K.  466  (1785)     Mrs.  H.  H.  A.  Beach  (1886) 

Ossip  Gabrilowitsch  (1915) 


No.  21,  in  C 


No.  22,  in  E-flat 
No.  23,  in  A 


K.  467  (1785)     Walter  Gieseking  (1927) 
Walter  Gieseking  (1933) 
Emma  Boynet  (1937) 
Robert  Casadesus  (1950) 

K.  482  (1785)      Egon  Petri  (1933) 

George  Copeland  (1940) 

K.  488  (1786)     Nikolai  Orloff  (1929) 
Bruce  Simonds  (1930) 
Artur  Schnabel  (1933) 
Artur  Rubinstein  (1948) 
Leon  Fleisher  (1955) 


7KENNARD 
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Alia  breve 
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assured  by  planning  now  with  the  United  States  Trust 
Company  and  your  counsel.  Our  Trust  Department 
specialists  will  carry  forward  your  program  with  under- 
standing guidance  and  you'll  have  peace  of  mind  in  the 
knowledge  of  a  securely  planned  future. 


UNITED  STATES  TRUST  COMPANY 

Main  Office:   30  Court  Street,  Boston 
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for  you 

our  most  important  bride 

a  host  of  Bridal  Services 


Visit  Our  Bridal 
Salon 

.  .  see  our  exquisite  collection 
of  bridal  gowns,  veils  and 
bridesmaid    dresses. 

Register  With  Our 
Wedding  Gift  Bureau 

.  .  .  let  Miss  Barbara  Brooks, 
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preferences  and  help  in  select- 
ing your  china,  crystal  and  silver 
patterns. 

In  Our  Stationery 
Shop 

.  .  .  find  a  complete  selection 
of  printed  or  engraved  invita- 
tions and  informal  notes. 

Shop  Our  Wonderful 
Annex  Store 

.  .  .  see  New  England's  finest 
selection    of   home   furnishings. 

Our  Decorating 
Consultants 
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No.  24,  in  C  minor  K.  491  (1786) 

No.  25,  in  C  K.  503  (1786)     Carl  Baermann  (1883) 

No.  26,  in  D  K.  537  (1788)      Robert  Casadesus  (1945) 
("Coronation") 


No.  27,  in  B -flat  K.  595  (1791) 


Xfe 
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Donald  T.  Gammons 
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his  dedication  and 
interpretive  powers  are  movingly 
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on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  Orchestra  in 
New  Orthophonic  Sound:  Berlioz:  Harold  in  Italy*;  Beethoven:  Symphony  No.  5, 
and  Schubert:  "Unfinished"  Symphony;  Ravel:  Daphnis  and  Chloe.  For  your  11  x 
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MOZART  AND  THE  PIANO  CONCERTO 


IT  could  almost  be  said  that  Mozart  created  the  piano  concerto  as  a 
form  —  it  is  certainly  true  that  he  developed  it  from  almost  negli- 
gible beginnings  to  great  ends.  His  first  direct  model  was  Christian 
Bach,  and  this  Bach  owed  much  to  his  older  and  more  exploratory 
brother,  Carl  Philip  Emanuel.  Emanuel  Bach's  gropings  toward  the 
sonata  form  were  still  heavily  overlaid  with  the  tradition  of  the  con- 
certo grosso  —  a  chamber  ensemble  in  which  the  keyboard  was  a  sup- 
porting continuo  instrument.  Only  exceptionally  as  in  the  father 
Bach's  splendid  specimens  had  it  become  a  prominent  part  of  the 
counterpoint,  assuming  an  occasional  solo  function,  not  yet  an  inde- 
pendent, thematic  function. 

Mozart  the  virtuoso  perpetually  on  show  had  a  lifelong  inducement 
to  develop  both  factors  in  a  concerto.  No  department  of  his  art  was 
pressed  upon  him  so  persistently  as  this,  and  the  result  was  prodigious 
both  in  quantity  and  quality.  He  achieved  the  spectacular  metamor- 
phosis quite  alone  and  unaided,  not  even  by  the  example  of  Haydn. 
Haydn's  concertos  were  unprogressive  —  he  readily  filled  in  at  the 
clavier  but  never  cultivated  it  as  a  conspicuous  solo  performer. 
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marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner.     , 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 

"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
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News  from  your  neighbor-Raytheon 


BOON  TO  BOAT  OWNERS 


This  new  Raytheon  Fathometer®  actually  draws  a  continuous 
picture  of  the  ocean  floor.  It  shows  how  deep  the  water  is, 
makes  boating  safer  by  revealing  underwater  obstructions, 
shoals  and  rocks. 

Appropriately  named  "Explorer,"  this  new  unit  adds  to  the 
enjoyment  of  boating,  too.  With  it  you  can  detect  fish  and 
locate  fishing  grounds  exactly,  and  pilot  in  unfamiliar  waters 
or  at  night.  "Explorer"  is  accurate,  dependable,  easy  to 
operate,  yet  well  within  the  price  range  of  most  boat  owners. 

There  are  49  Raytheon  marine  dealers  along  the  New  Eng- 
land coast.  For  the  address  of  the  one 
nearest  you,  see  your  Yellow  Pages. 


RAYTHEON  MANUFACTURING  COMPANY 
Waltham,  Massachusetts 


RAYTHEON 


Excellence  in  Electronics 
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The  concerto  as  Mozart  found  it  was  little  more  than  a  harpsichord 
sonata  with  a  backing  of  string  players.  He  left  it  a  full  orchestral 
form,  an  organization  even  more  complex  than  the  symphony,  in 
which  the  two  elements  of  solo  and  orchestra  each  blended  or  alternated 
with  the  other  in  a  perfect  integration.  Any  one  of  the  later  concertos 
is  fully  symphonic  —  often  richer  in  color,  variety,  and  individual 
expression  than  a  symphony. 

Beethoven,  on  whom  the  mantle  of  successor  was  to  fall,  assumed  it 
with  uneasiness,  for  he  had  a  deep  admiration  for  Mozart's  concertos. 
With  a  strengthened  piano  and  orchestral  sonority  at  his  command, 
a  new  impulse  of  dramatic  intensity,  he  could  have  made  the  concerto 
a  mere  vehicle  for  virtuosos.  He  did  not  because  he  was  Beethoven, 
and  because,  unlike  pianistic  lions  of  a  still  later  day  to  whom  the 
concerto  was  to  be  thrown,  he  had  a  healthy  respect  for  Mozart's  ideal 
—  the  balancing  of  both  elements  for  a  single  expressive  purpose. 
Beethoven's  hesitancy  to  commit  his  first  two  concertos  to  publication 
must  have  come  from  a  sense  that  in  magnification  a  certain  peak  of 
perfection  would  be  destroyed.  The  light  Mozartean  orchestra,  the 
light-toned  piano,  made  a  transparent  ensemble  in  which  every  detail 
was  luminously  clear,  the  voices  of  the  individual  and  the  group 
wonderfully  matched.    It  was  indeed  a  state  of  felicity  doomed  to 
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can  benefit  in  many  other  ways  by  converting  to  a 
Homeowners  policy  now. 

The  man  who  can  give  you  full  details  is  your  local 
Employers'  agent  — The  Man  With  The  Plan.  Drop 
him  a  line  at  the  address  below  or  call  HA  6-2600,  ex- 
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succumb  to  new  ways.  The  sacrifice  was  organizational  too.  Mozart 
had  developed  as  a  personal  skill  the  ordering  and  reordering  of 
manifold  themes,  their  changing  applicability,  their  fusion  into  a 
fluent  whole.  This  complex  had  to  go,  for  new  needs  called  for  new 
construction. 

To  appreciate  what  Mozart  did  for  the  piano  concerto  it  is  not 
enough  to  compare  the  first  and  last  —  one  must  compare  his  very 
first  efforts  with  the  models  about  him  at  the  time.  As  a  small  boy  in 
London  he  encountered  concertos  by  Wagenseil  and  other  composers 
now  forgotten,  but  particularly  the  concertos  as  well  as  the  symphonies 
of  Johann  Christian  Bach.  This  youngest  Bach  frankly  purveyed  to 
fashionable  audiences  with  gracefully  ornamented  melodies  and  ele- 
mentary accompaniments,  calculated  not  to  disturb.  His  earlier  con- 
certos were  composed  for  harpsichord  and  strings,  with  sometimes  a 
light  reinforcement  of  oboes  and  horns.  The  later  ones  were  published 
for  "harpsichord  or  forte-piano,"  but  the  string  group  was  still  con- 
stricted by  the  fainter  instrument.  A  typical  concerto  at  the  time  (there 
were  of  course  exceptions)  began  with  a  principal  subject  by  the  string 
tutti,  this  later  repeated  in  a  series  of  ritornelli,  each  followed  by  a 
display  of  passage  work  from  the  soloist,  to  which  the  orchestra  would 
add  a  gingerly  bass  or  an  occasional  short  interjection.  The  result  was 
wooden  alternation  and  thematic  repetitiousness,  which  when  one 
principal  theme  was  relied  upon  became  a  squirrel  cage.  The  orchestra 
was  the  servant  to  the  soloist,  bowing  him  in  and  out  and  standing 
ready  with  discreet  pizzicati  or  obsequious  bass  notes  where  required. 
The  following  movements  the  soloist  had  even  more  to  himself,  carry- 
ing in  the  rondo  an  almost  continuous  pattern  of  running  sixteenths. 


ESTAB.    1849     LOUISVILLE.    KY. 
100  MOOf  KENTUCKY  STRAIGHT  MUMM  Wliftfr 
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In  old  Sebastian  Bach's  concerti  grossi,  the  clavier  had  been  pushed 
forward  from  its  function  of  figured  bass,  and  while  promoted  from  its 
solo  duty  of  providing  chord  accompaniment,  was  still  a  voice  in  the 
general  texture.  The  result  was  beautiful  and  exciting  until  counter- 
point went  out  of  fashion.  As  a  melodic  instrument  in  the  newer 
regime  of  Bach's  sons  the  harpsichord,  became  in  concertos  a  weakling 
ruler  incapable  of  sustaining  any  position  of  tonal  eminence. 

Mozart  thought  and  worked  from  the  beginning  in  terms  of  the 
sturdier  pianoforte.  He  began  at  once  to  treat  the  orchestra  as  a 
respected  partner  and  to  break  up  the  sectional  block  procedure.  His 
first  original  Piano  Concerto  (K.  175),  written  in  Salzburg  late  in  1773, 
at  once  leaves  all  previous  concertos  far  behind.  The  scheme  of  those 
to  follow  is  already  laid  out  and  needs  only  to  be  amplified,  eased, 
subtilized.  The  piano  and  orchestra  proceed  like  good  dancing  part- 
ners instead  of  an  ill-assorted  and  stilted  pair,  each  afraid  of  stepping 
on  the  toes  of  the  other.  Since  the  true  valuation  of  any  of  Mozart's 
concertos  lies  in  its  inner  impulse,  its  buoyancy  and  invention  rather 
than  its  anatomy,  it  need  only  be  said  that  the  very  first  brought  the 
piano  concerto  to  life  as  a  new  apparition  in  music. 

A  cynical  view  of  the  concertos  stresses  the  point  that  Mozart  as  a 
child  was  initiated  in  an  atmosphere  of  galanterie  at  its  most  super- 
ficial. Concertos  were  necessarily  made  to  entertain  light-minded 
audiences.   As  he  grew  up  he  continued  to  appear  before  such  audi- 


@&ef  .dude* 

FRENCH      SI)  1                 AT    ITS 

BEST1 

Lunch   11:30- 

•  2:30                     ir                      Dinner  6:00- 

9:00 

Imported  Wines 

Formerly  with  French  Line 

121 

MASSACHUSETTS  AVENUE,  BOSTON 

Telephone 

Circle 

7-8933 

(LUCIEN:  Chef  end  Owner) 

JOHN  HARVARD  — the  stetue  produced 
by  Deniel  Chester  French's  imagination  and 
artistry  (no  likeness  of  Harvard  survived  to 
French's  time)  now  regerds  the  "yard"  In 
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ences,  to  impress  them  as  a  remarkable  pianist,  and  was  expected  to 
furnish  new  scores  for  this  plain  purpose.  It  could  be  said  that  he  was 
catering  to  contingencies  all  along,  the  limitations  of  available  per- 
formers even  more  than  the  limitations  of  his  audiences.  The  more 
perceptive  view  is  that  he  brushed  aside  such  annoyances  as  insufficiency 
around  him  and  dilettantism  before  him,  and  poured  into  the  music, 
beneath  the  unruffled  surface  of  the  accustomed  graceful  style,  the 
utmost  of  his  musical  nature.  The  concertos  contain  something  of 
Mozart's  every  aspect  —  the  chamber,  the  symphonic,  the  operatic 
composer.  We  have  all  of  his  moods  from  light  playfulness,  sheer 
joyousness,  to  the  somber,  the  violent.  The  slow  movements  are  unex- 
celled elsewhere.  The  finales  in  the  aggregate  are  unequalled.  They 
repeat  favorite  rhythms  but  treat  them  in  as  many  fresh  ways  as  there 
are  concertos.  Most  astonishing  of  all  is  the  variety  of  treatment.  No 
concerto  is  reminiscent  of  any  other  either  in  large  plan  or  small  detail. 
There  is  even  constant  variety  in  patterns  of  figuration,  and  this 
includes  the  piano  parts.  Any  other  composer  than  Mozart,  in  the 
position  of  having  perpetually  to  dazzle  his  audiences,  could  not  have 
avoided,  even  if  he  had  wished  to,  the  displacement  of  musical  interest 
in  his  concertos  by  sterile  bravura.    Mozart  continued  to  dazzle,  but 
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while  doing  so  his  scales,  arpeggios,  trills,  became  at  one  with  the  long 
melodic  line,  integral  to  the  ensemble. 

There  are  no  really  weak  links  in  the  chain  of  the  twenty-three 
original  works.  There  is  no  other  group  of  works  in  the  orchestral 
repertory  by  any  composer  where  there  are  so  many  truly  great  ones 
that  no  conductor  or  soloist  can  get  around  to  performing  them  all. 
Even  an  ardent  Mozartean  is  necessarily  guilty  of  important  omissions. 

j.  N.  B. 


Q^> 


MASS.  AVE.            "THERE'S  A  SMALL  HOTEL" 
■U^H^.^^^^^             ONLY  TWO  BLOCKS  AWAY 

M 

Wm                      IRS  Delicious  Luncheons  •  Dinners  -  Cocktsils 

1 

|g                                           ^gg            parfies     ^     Symphony     fry,     0f     my     fry, 

AT  NORWAY                                COmmonwedth  6-3110 

gSBBSBBSaSBBSSSSS 


I 

■ 


Paul  Reoere  bowl  in 
sterling  silver  -  the 
original  of  which  is 
now  in  the  Boston 
Museum  of  Fine  Arts. 

4-inch  size      $13.50 

8-inch  size     $55.00 

10-inch  size     $90.00 

At  Chestnut  Hill, 
Northshoreand  Boston 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day  —  every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work  —  new- 
ways  to  Live  Better  Electrically. 


Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 


BOSTON  EDISON  COMPANY 
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(Continued  from  page  1284) 

FRENCH  ART  OF  THE 
19th  CENTURY 

The  following  remarks  about  the  ex- 
hibition now  in  the  gallery  have  been 
kindly  provided  by  Anne  V.  Dort  of 
the  Fogg  Art  Museum  staff. 

The  Fogg  Art  Museum,  while  daily 
available  to  the  public,  is  first  and  fore- 
most a  teaching  museum,  serving  as  the 
laboratory  of  the  Department  of  Fine 
Arts  of  Harvard  University.  There  pro- 
fessors and  museum  curators  of  the 
future  are  trained.  There  they  gain 
professional  knowledge  through  intimate 
contact  with  original  material.  For  ex- 
ample, students  enrolled  in  the  course 
on  19th-century  art  are  given  the  oppor- 
tunity of  studying  at  first  hand,  while 
the  words  of  the  professor  are  fresh  in 
their  ears,  just  such  works  of  art  as  you 
may  see  in  the  exhibition  from  the  Fogg 
Museum  now  on  loan  at  Symphony  Hall 
.  .  .  precursors  of  the  Impressionists 
such  as  Girodet  (1767-1824)  ;  true  Im- 
pressionists such  as  Claude  Monet,  Jean 
Frederic  Bazille,  Edouard  Manet,  Henri 
de  Toulouse-Lautrec;  post-Impression- 
ists such  as  Jean-Louis  Forain,  Maxime 
Maufra,  down  to  Andre  Derain  who  died 
as  recently  as  1954.  While  the  majority 
of  these  works  are  oil  paintings  on 
canvas,  it  is  interesting  to  note  other 
mediums — oil  on  wood  panel  (Forain), 
oil  on  cardboard  (Lautrec),  pastel 
(Manet),  a  print  and  its  preparatory 
watercolor  sketch    (Bonnard). 

Fogg  students  look  first  at  a  painting 
as  a  work  of  art,  from  the  point  of  view 
of  composition,  color,  form  and  content. 
Then,  as  they  take  more  advanced 
courses  and  seminars,  they  delve  more 
deeply  to  influences  and  inter-relations 
of  artist  and  subject  and  time  and  place. 
They  would  know  that  in  the  most  re- 
cent catalogue  of  the  Louvre  paintings 
French  art  historians  list  Mary  Cassatt 
as  a  French  artist!  Thus,  although  most 
Americans  think  of  her  as  an  American 
artist,  she  is  included  in  this  exhibition, 
truly  justifiably  so  because  her  friend- 
ship with  all  the  Impressionist  group 
in  Paris  had  such  a  profound  effect  on 
her  work.  Another  "foreigner"  on  this 
scene  is  John  Russell,  an  Australian. 
He  was,  however,  a  close  follower  and 
friend  of  Van  Gogh;  in  fact,  corre- 
spondence between  them  exists  in  which 
Van  Gogh  praises  Russell's  work.  Van 
Gogh's  influence  on  his  friend's  art  can 
easily  be  detected,  although  the  influ- 
ence of  Gaugin  is  perhaps  stronger. 
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The  Forain  George  Moore  Leaving 
the  Opera  has  not  only  the  musical 
implications  of  its  scene,  but  recent 
research  has  identified  the  gray-haired 
gentleman  in  the  box  as  Francisque 
Sarcey,  famous  music  and  drama  critic 
of  Figaro  who  wrote  under  the  pseu- 
donym of  Satane  Binet.  The  Bazille 
Scene  d'Ete,  the  only  truly  important 
work  by  this  artist  in  the  United  States, 
has  not  been  publicly  exhibited  for 
several  years.  Bazille,  once  of  the  early 
Impressionists,  painted  this  picture 
shortly  before  he  lost  his  life  in  the 
War  of  1870.  Here  we  see  tantalizing 
suggestions  of  what  he  might  have  be- 
come had  he  lived  as  long,  for  example, 
as  Monet,  one  year  his  senior,  and  the 
other  Impressionists.  One  of  the  most 
traveled  and  popular  of  all  pictures  of 
this  period  is  Degas'  Cotton  Merchants. 
Many  people  do  not  realize  that  Edgar 
Degas  spent  a  few  months  in  the  United 
States.  He  came  to  New  Orleans  in 
1873  to  visit  his  mother's  family,  who 
were  in  the  cotton  trade.  There  he 
executed  this  canvas. 

More  French  pictures  of  the  19th 
century  by  these  and  other  artists  re- 
main in  Cambridge  either  because  they 


are  currently  in  course  use  or  because 
the  terms  of  the  bequest  under  which 
they  came  to  the  Fogg  Museum  forbids 
them  to  travel.  Yet  the  few  works  here 
on  exhibition  are  indicative  of  much  of 
the  history  of  art  collecting  in  Boston, 
indeed  in  America.  The  two  Millet 
paintings,  bequest  to  the  Fogg  of  a 
prominent  Bostonian,  serve  to  remind 
us  that  Millet  was  bought  in  Boston 
long  before  he  had  gained  wide  fame 
in  France.  All  the  Impressionists  also 
found  a  warm  welcome  on  this  side  of 
the  Atlantic  while  still  awaiting  official 
recognition  at  home.  Several  of  the 
works  here  shown  were  early  collected 
by  a  perspicacious  Chicago  lady  who 
purchased  not  a  few  of  them  directly 
from  the  artist. 

The  tradition  continues.  Dr.  Munch 
is  himself  a  noted  collector  of  drawings ! 
If  this  time  it  is  Cambridge  which  has 
brought  art  to  Boston,  we  must  not 
forget  that  travel  is  often  in  the  other 
direction  when  the  Boston  Symphony 
Orchestra  itself  goes  to  Cambridge! 
We  are  delighted  to  have  this  op- 
portunity of  joining  hands  across  the 
Charles  in  an  artistic  continuendo  of 
Boston's  proud  heritage. 
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ENTR'ACTE 

DEBUSSY'S  PRIVATE  LIFE 


A  book  of  150  pages  has  recently  appeared  in  France  called  Tel 
etait  Claude  Debussy  (Such  was  Claude  Debussy)  by  Pasteur 
Vallery-Radot.  Its  purpose  is  a  retort  to  Debussy:  Musician  of  France, 
by  Victor  I.  Seroff,  which  appeared  in  English  in  1956,  and  which  was 
published  in  Paris  in  1957,  in  French  translation. 

Seroff  might  have  called  his  book  "The  Women  in  Debussy's  Life," 
following  a  pattern  once  applied  to  Wagner.  The  book  angered  M. 
Vallery-Radot,  who  knew  Debussy  in  his  last  years,  and  sensed  in  the 
light  of  a  remembered  warm  friendship  a  very  different  Debussy  from 
the  man  Seroff  seemed  to  him  to  portray.  "It  is  because  I  loved  him," 
writes  Vallery-Radot,  "and  because  I  so  much  admired  this  exceptional 
being,  that  I  have  been  moved  to  answer  the  aspersions,  the  calumnies 
so  often  heaped  upon  him  by  those  who  never  knew  him,  or  knowing 
him,  did  not  perceive  the  delicacy  concealed  in  his  sensitive  nature." 

It  is  true  that  a  bare,  factual  account  of  Debussy's  life  misses  much 
beneath  the  surface  —  that  those  who,  in  Paris,  bitterly  attacked  his 
music,  seized  the  chance  to  spread  unsavory  reports  about  his  private 
life.   It  is  also  true  that  the  time  has  come  to  tell  the  whole  story,  or 
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ARE  YOU  TRUSTWORTHY? 

The  man  who  hath  no  music  in  himself, 

Nor  is  not  moved  with  concord  of  sweet  sounds, 

Is  fit  for  treasons,  stratagems,  and  spoils; 

The  motions  of  his  spirit  are  dull  as  night, 

And  his  affections  dark  as  Erebus. 

Let  no  such  man  be  trusted. 

—  William  Shakespeare. 

That  trustworthy  band  of  individuals,  The  Friends  of  the  Boston 
Symphony  Orchestra,  urge  you  to  join  them  in  assuring  the 
continuance  of  that  "concord  of  sweet  sounds"  within  our  city. 
Friends  become  Friends  by  making  a  contribution  to  the  support 
of  the  BSO  —  the  group  numbers  about  5,000  members  at 
present,  not  one  of  them  a  candidate  "for  treasons,  stratagems, 
and  spoils." 

Your  contribution  helps  .  provide  assurance  that  the  Boston 
Symphony  Orchestra  will  continue  to  occupy  its  ranking  position 
as  one  of  the  world's  leading  musical  organizations.  Show  your- 
self a  man  (or  woman)  to  "be  trusted."  Send  a  contribution 
now  and  join  us! 


The  Friends  of  the  Boston  Symphony  Orchestra 

symphony  hall 
boston  15,  massachusetts 


[1320] 


as  much  of  it  as  has  come  to  light  in  recently  published  material.  When 
Leon  Vallas  in  1932  wrote  what  is  still,  from  the  musical  point  of  view, 
the  standard  life  of  Debussy,  he  opened  his  preface  by  saying:  "I  have 
avoided  all  biographical  details  the  publication  of  which  might  be 
deemed  premature  and  indiscreet.  The  secrets  of  his  private  life  belong 
to  those  who  shared  it  and  who  bear  his  name." 

This  discretion  was  then  in  order,  in  consideration  of  two  who  "bore 
his  name."  Lily  Texier,  who  became  his  first  wife,  and  Emma  Bardoc 
who  became  his  second,  were  still  living;  and  likewise  Gabrielle 
Dupont,  who  might  have  borne  his  name,  and  who  lived  with  him  for 
ten  years.  "Gaby"  is  not  even  mentioned  by  name  by  Vallas,  nor  her 
attempt  to  shoot  herself  when  Debussy  deserted  her  for  Lily;  nor  is 
Lily's  attempted  suicide  for  a  similar  reason  more  than  obliquely 
hinted  at.  All  Paris  knew  of  these  scandalous  episodes,  which  were 
well  aired  in  their  time.  Readers  in  other  parts  of  the  world  must  have 
been  puzzled  by  the  veiled  allusions  of  Vallas.  The  story  had  to  be 
told  eventually,  for  it  is  the  way  of  the  world  that  the  life  record  of 
an  important  composer  cannot  be  permanently  hushed. 

Seroff's  book  has  not  been  demolished  by  his  antagonist.  It  is  on 
the  whole  a  valuable  assemblage  of  information  as  of  1956,  presented 
without  personal  bias,  M.  Vallery-Radot  to  the  contrary.    Its  worst 
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fault  is  that  it  tends  to  lean  upon  a  sensational  point,  a  sensational 
interpretation.  Seroff  is  often  really  adding  his  pro  or  con  to  an  old 
controversy,  as  when  he  supposes  that  Debussy  was  in  fact  the  son  of 
his  baptismal  godfather,  Achille-Antoine  Arosa,  a  man,  unlike  his 
nominal  father,  of  intelligence  and  culture. 

Seroff's  book  complements  the  one  by  Vallas  in  dwelling  as  little 
upon  the  music,  as  such,  as  Vallas  dwells  upon  the  personal  Debussy. 
It  is  nevertheless  a  full,  documented  biography,  by  no  means  confined 
to  Debussy's  affairs  of  the  heart,  but  tracing  every  circumstance  of  his 
career  as  composer.  The  over-all  impression  of  Debussy  is  that  of  an 
unhappy  man.  He  was  born  in  humble  circumstances,  had  little  oppor- 
tunity for  a  general  education  other  than  at  the  Conservatoire,  lived 
in  comparative  poverty  until  he  was  forty-three.  Through  the  last 
fifteen  of  these  years,  his  most  productive  period,  he  led  a  "Bohemian" 
existence  with  "Gaby,"  a  model,  and  later  Lily,  the  midinette  whom 
he  married.  Each  gave  him  her  complete  devotion,  accepting  the  fact 
that  her  man  lived  in  a  strange,  inner  world  of  his  own,  that  he  had  a 
delicate  sense  of  beauty,  fastidious  tastes  which  only  money  could 
satisfy,  that  he  recoiled  from  any  vulgarity.  His  life  was  therefore  a 
contradiction.    It  was  also  a  contradiction  when  he  married  Emma 
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Bardoc  and  had  the  privilege  oi  wealthier  acquaintances;  for  wealth, 
too,  can  be  vulgar. 

Debussy  was  a  lonely  man  always.  Recognition  was  slow  in  coming 
to  him.  When  it  came,  with  Pelleas,  he  found  himself  the  center  of 
violent  public  controversy.  It  was  distasteful  to  be  mauled  in  the 
press,  nor  did  he  relish  being  defended  with  more  heat  than  intelli- 
gence by  a  new-born  cult  of  "Pelleastres."  Was  it  for  the  privacy  of 
his  musical  thoughts  that  Debussy  shut  himself  off  from  the  glare  of 
society  in  a  Montmartre  studio  and  there  chose  for  his  companion  a 
woman  quite  helpless  to  intrude  upon  his  imaginings?  The  answer 
can  only  be  divined. 

When  the  attempt  of  Lily  to  kill  herself  and  the  following  legal 
process  resulting  in  a  double  divorce  was  spread  across  the  papers, 
Debussy  paid  the  penalty  of  being  argued  about  by  all  Paris.  He  then 
ceased  to  see  some  of  his  hitherto  closest  friends,  according  to  Vallery- 
Radot,  because  they  deserted  him  in  sympathy  with  Lily;  according  to 
Seroff  because  Debussy  would  not  continue  with  those  who  supported 
Lily.  It  worked  both  ways  —  unfortunately  there  are  letters  to  support 
the  latter  case.  Debussy's  basic  motives  in  so  ordering  his  life  can  only 
be  surmised.    He  was  plainly  shaken  by  the  ordeal  and  the  public 
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opprobrium.    He  continued  to  see  both  Gaby  and  Lily  after  each 
separation,  and  the  two  held  him  in  affectionate  remembrance. 

Vallery-Radot  is  indignant  at  the  suggestion  that  Debussy  was  moved 
by  "self-interest"  in  courting  at  twenty  Sonya  von  Meek,  the  daughter 
of  his  rich  patroness,  Nadejda  von  Meek,  and  years  later  in  choosing 
his  second  wife,  Emma  Bardoc,  who  could  offer  him  a  life  of  ease. 
These  are  matters  of  degree,  for  Debussy  the  epicure  must  have  been 
tempted.  Vallery-Radot  maintains  in  discussing  the  early  affair  with 
Mme.  Vasnier,  a  lady  with  a  rich,  old,  and  complacent  husband,  that 
he  was  in  love  with  her  but  was  not  her  lover  (an  "amoureux"  but  not 
an  "amant").  Again,  no  one  can  know;  nor,  somehow,  does  it  seem 
very  important.  His  second  wife,  Emma,  could  make  him  comfortable, 
and  gave  him  his  only  child,  Claude-Emma  ("Chouchou")  whom  he 
dearly  loved.  The  fact  remains  that  struggling  to  write  an  opera  in 
those  last  eighteen  married  years,  he  was  unsuccessful,  and  that  he 
wrote  only  two  large  works  —  the  Images  and  Le  Martyr  de  Saint 
Sebastien.  Vallery-Radot  would  be  more  convincing  if  his  attacks  were 
less  concerned  with  alternate  suppositions  and  small  sniping.  The 
book  is  nevertheless  stimulating,  and  proves  that  the  subject  is  still 
alive,  still  open  to  correction  by  new  data,  further  disclosures. 

j.  N.  B. 
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CHACONA  IN  E  MINOR 

By  Dietrich  Buxtehude 

Born  in  Oldesloe  (Holstein),  c.  1637;  died  in  Liibeck,  May  9,  1707 

Arranged  for  Orchestra  by  Carlos  Chavez 
Born  in  Mexico  City,  June  13,  1899 


In  making  an  orchestration  of  a  passacaglia  for  organ  by  Buxtehude,  Carlos 
Chavez  calls  for  the  following  instruments:  2  piccolos,  2  flutes,  2  oboes,  English 
horn,  2  clarinets,  bass  clarinet,  3  bassoons,  4  horns,  4  trumpets,  3  trombones,  tuba, 
timpani  and  strings. 

A  n  interesting  note  by  the  late  Lawrence  Gilman,  provided  for  the 
r"**  Philadelphia  Orchestra  when  this  chaconne  (passacaglia)  was 
performed  in  an  orchestration  by  Lucien  Cailliet,  is  here  quoted  in  full: 

"Dietrich  Buxtehude,  Bach's  senior  by  almost  half  a  century,  was 
one  of  the  famous  musicians  and  composers  of  his  time,  a  composer 
of  power  and  originality.  In  his  thirty-first  year,  Buxtehude  obtained 
the  important  post  of  organist  at  the  Marienkirche,  Liibeck.  There, 
having  duly  married  his  deceased  predecessor's  daughter,  Anna  Mar- 
garetha,  he  remained  until  his  death  thirty-nine  years  later.   Not  only 
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did  he  compose  music  and  play  the  organ  in  the  course  of  his  regula: 
duties  at  the  church,  but  he  made  Lubeck  famous  by  the  remarkabl<| 
series  of  evening  performances  —  Abendmusiken  —  which  he  gave  yearly 
on  the  five  Sundays  before  Christmas,  after  the  afternoon  service,  con  I 
sisting  of  sacred  music  for  orchestra  and  chorus,  together  with  orgarf 
performances.   These  concerts  are  said  to  have  been  the  occasion  fo:| 
the  appearance  of  the  earliest  program-books  known  to  musical  history  l 
'It  was  the  custom  to  have  the  books  of  the  words  of  all  five  concert  | 
bound  together,  and  to  send  them  to  the  houses  of  the  well-to-dY 
citizens  of  Lubeck,  and  it  was  a  matter  of  honor  on  the  part  of  th< 
recipients  to  send  back  an  adequate  honorarium/   It  was  to  hear  on< 
of  Buxtehude's  concerts  that  the  20-year-old  Bach  in  1705  walked  fron 
Arnstadt  to  Lubeck,  a  distance  of  about  230  miles.  For  several  month 
Bach  dwelt  in  Buxtehude's  home,  studying  and  learning  from  his  styl< 
of  composition. 

"Many  of  Buxtehude's  compositions  were  published  at  Lubecl 
during  his  lifetime  —  chiefly  concerted  works  for  church  use,  amonj 
them  numerous  pieces  written  for  the  Abendmusiken,  with  incidenta 
works.  Of  these,  according  to  Spitta,  only  five  wedding  arias  have  beei 
preserved.  He  thinks  that  of  Buxtehude's  instrumental  compositions 
the  only  one  that  was  published  in  Buxtehude's  lifetime  was  perhaps  ; 
set  of  seven  trio  sonatas  for  violin,  viol  da  gamba  and  cembalo  (1696) 
Mattheson,  Buxtehude's  contemporary,  insisted  that  his  chief  strengtl 
lay  in  his  clavier  music,  and  regretted  that  'little  or  nothing  of  thi 
had  been  printed.' 

"Yet  Buxtehude's  reputation  as  a  composer  rested  for  some  tim 
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I  upon  his  clavier  works  —  especially  a  collection  of  seven  suites,  in  which 
he  'cunningly  represented  the  nature  and  characteristics  of  the  planets' 
—  thus  anticipating  the  lamented  Gustav  Hoist  by  more  than  two 
centuries. 

"It  was,  however,  in  his  organ  works  that  Buxtehude's  genius  was 
most  clearly  revealed;  and  from  these  his  great  successor,  Bach,  derived 
much.  Spitta  published  in  1876-78  an  edition  of  Buxtehude's  organ 
works,  including  the  Abendmusiken  of  the  period  1678-1687.  Other 
publications  followed,  among  them  editions  of  certain  of  the  instru- 
mental and  choral  works,  in  the  Denkmaler  Deutscher  Tonkunst 
(vols.  XI  and  XIV), 

"Buxtehude  died  in  his  seventieth  year.  'His  life,'  remarks  Charles 
Tournemire,  'simple  and  unruffled  throughout,  is  forever  aureoled 
with  the  glorious  art  —  full  of  a  deep  and  pure  idealism  —  that  places 
him  in  the  ranks  of  the  masters.' 


"The  passacaglia,  like  the  chaconne,  is  an  old  instrumental  form 
derived  from  an  ancient  dance,  and  consisting  essentially  of  sets  of 
variations  on  a  ground-bass  —  a  short  theme,  usually  from  four  to  eight 
bars  in  length.  But  though  it  is  agreed  by  historians  and  musicologists 
that  the  type-forms  of  the  passacaglia  and  the  chaconne  are  similar, 
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there  is  a  deplorable  lack  of  agreement  among  the  Wise  Men  as  to  the 
characteristics  which  differentiate  the  two.  Schweitzer,  the  remarkable 
Alsatian  scholar,  organist,  physician,  traveller,  humanitarian,  whose 
work  on  Bach  is  a  classic,  tells  us  that  while  the  composer  of  a  chaconne 
is  privileged  to  introduce  his  recurring  theme  in  any  voice,  the  writer 
of  a  passacaglia  must  —  according  to  the  strict  rules  of  the  game  — 
confine  his  theme  to  the  bass;  and  Spitta  agrees  with  him.  Parry,  in 
his  admirable  study  of  Bach,  defines  the  distinction  between  the  two 
forms,  and  reaches  a  conclusion  precisely  the  reverse  of  Schweitzer's; 
so  does  Ebenezer  Prout;  so,  also,  does  the  author  of  the  article  'Pas- 
sacaglia' in  Grove's  Dictionary.  And  if  the  student  wishes  further 
entertainment,  he  might  look  up  the  definitions  of  the  two  forms  given 
by  various  older  theorists  —  as  Sebastien  de  Brossard  in  his  Diction- 
naire  de  Musique  (1703);  J.  G.  Walther  in  his  Musikalisches  Lexicon 
(1732);  Johann  Mattheson  in  Kern  melodischer  Wissenschaft  (1732); 
Compan  in  his  Dictionnaire  de  Danse  (1787)." 
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SINFONIA  INDIA 

By  Carlos  Chavez 

Born  in  Mexico  City,  June  13,  1899 


The  Sinfonia  India  was  composed  by  Mr.  Chavez  during  his  visit  to  the  United 
States  in  the  season  1935-6.  It  had  a  broadcast  performance  on  January  23  and  its 
first  concert  performance  by  the  Boston  Symphony  Orchestra  under  the  composer's 
direction  on  April  10-11  following.  The  three  movements  of  the  symphony  are 
played  without  pause.  The  percussion  called  for  consists  partly  of  native  instru- 
ments or  their  available  equivalents:  various  Indian  drums,  maraca,  various  rasps 
(such  as  the  gi'iiro),  rattles  (hard  and  soft),  claves  (2  sticks  struck  together),  suspended 
cymbal,  xylophone.  The  other  instruments  are  as  follows:  piccolo,  flute,  oboe, 
clarinet  in  E-flat,  clarinet  in  B-flat,  bass  clarinet,  bassoon,  2  horns,  2  trumpets, 
trombone,  harp,  timpani,  and  strings. 

>T"^he  composer  has  written  the  following  note  about  the  music  from 
■**  which  he  has  drawn  his  materials: 
"The  indigenous  music  of  Mexico  is  a  reality  of  contemporary  life. 
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It  is  not,  as  might  be  thought,  a  relic  to  satisfy  mere  curiosity  on  the 
part  of  intellectuals,  or  to  supply  more  or  less  important  data  for 
ethnography.  The  indigenous  art  of  Mexico  is,  in  our  day,  the  only 
living  manifestation  of  the  race  which  makes  up  approximately  four- 
fifths  of  the  country's  racial  stock. 

"The  essential  characteristics  of  this  indigenous  music  have  been 
able  to  resist  four  centuries  of  contact  with  European  musical  expres- 
sions. That  is,  while  it  is  certain  that  contact  with  European  art  has 
produced  in  Mexico  a  mestizo  (mixed)  art  in  constant  evolution,  this 
has  not  meant  the  disappearance  of  pure  indigenous  art.  This  fact  is 
an  index  to  its  strength. 

"The  force  of  indigenous  art  is  rooted  in  a  series  of  essential  condi- 
tions. It  obeys  a  natural  creative  impulse  of  the  individual  toward 
an  expression  at  once  legitimate  and  free  of  affectation.  In  musical 
terms,  the  great  expressive  strength  of  indigenous  art  is  rooted  in  its 
intrinsic  variety,  in  the  freedom  and  amplitude  of  its  modes  and  scales, 
in  the  richness  of  its  instrumental  and  sound  elements,  and  in  the 
simplicity  and  purity  of  its  melodies. 

"There  is  never,  in  this  music,  a  morbid  or  degenerate  feeling,  never 
a  negative  attitude  toward  other  men  or  nature  as  a  whole.  The  music 
of  America's  immediate  ancestors  is  the  strong  music  of  a  man  who 
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constantly  struggles  and  tries  to  dominate  his  surroundings.  Imported 
manifestations  opposed  to  the  feeling  of  this  music  have  been  unable 
to  destroy  it  because  they  have  not  succeeded  in  changing  the  ethical 
conditions  of  individuals." 

In  a  letter  to  his  friend,  John  Vincent,  the  composer  wrote  as  follows 
about  his  use  of  "folk"  material: 

"The  values  of  real  concern  to  a  piece  of  music  should  be  purely 
musical  values.  The  picturesque,  the  ethnographic  attributes  of  a 
given  piece  of  music  have  no  real  or  significant  value.  A  symphony 
or  a  symphonic  poem  mean  nothing  just  because  they  are  Indian  or 
depict  something. 

"In  the  old  days  it  was  thought  that  all  you  had  to  do  was  to  use 
folklore  material  to  achieve  great  music;  on  the  contrary,  nowadays 
the  quotation  of  folk  melodies  is  considered  a  bit  inferior. 

"However,  music  is  what  counts.  And  music  means  form,  archi- 
tectural integration,  as  well  as  melodic,  rhythmic,  harmonic,  and  con- 
trapuntal values.  Therefore,  the  mere  fact  that  folk  elements  are  used 
in  a  musical  work  is  neither  to  its  advantage  nor  to  its  disadvantage, 
if  the  piece  itself  is  a  good  one  due  to  its  intrinsic  musical  qualities." 

Chavez,  so  Mr.  Vincent  explains,  "does  not  regularly  use  folk  songs 


KNEISEL  HALL,  BLUE  HILL,  MAINE 

Summer  School 
July  6th  to  August  29th,  1959 

INTENSIVE  ENSEMBLE  and  INDIVIDUAL  TRAINING 

Distinguished  Faculty  includes: 

JOSEPH  FUCHS  -  ARTUR  BALSAM  -  LOUIS  PERSINGER 

ROBERT  GERLE  -  WALTER  TRAMPLER  -  LUIGI  SILVA 

RUTH  BALSAM  -  CHRISTINE  DETHIER  -  LOUISE  BEHREND 


MARIANNE  KNEISEL,  Director 
190  RIVERSIDE  DRIVE,  NEW  YORK  24,  N.  Y. 


MERCHANTS 
CO-OPERATIVE   RANK 

Conveniently  located 

tremont  street  at  park  street,  boston 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  and  Corporate  Accounts  from  $10  to  $8,000. 

Joint,  Pension,  Charitable  and  Retirement  Accounts 

up  to  $16,000. 

Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 
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in  his  compositions.  In  fact,  the  present  case  seems  to  be  a  unique 
instance.  One  could  wish  that  he  might  in  the  future  give  us  further 
works  incorporating  the  indigenous  music  of  his  country  because  he 
has  given  us  something  really  new,  something  instrinsically  significant. 

"Certainly  one  of  the  pitfalls  that  Chavez  has  avoided  is  the  too 
easy  —  and  too  obvious  —  depiction  of  scenes  from  Indian  life.  A 
representation  of  something  exotic  will  always  be  artificial  however 
sympathetically  portrayed.  In  a  sense,  representations  of  other  cultures 
are  too  often  patronizing  in  that  the  foreign  culture  is  viewed  against 
the  background  of  European  civilization.  Unconsciously,  there  is  apt 
to  be  a  constant  implied  comparison  with  European  norms.  Thus,  no 
matter  how  much  admiration  the  representation  invokes,  there  is  a 
psychology  of  superiority  present  which  is  unflattering  to  the  culture 
represented. 

"Chavez  does  not  translate  the  Indian  music  into  European  musical 
language.  He  does  not  force  the  melodies  to  conform  to  the  strait- 
jacket  of  a  European  harmonic  idiom.  In  a  very  real  sense,  he  does 
not  represent  the  Indian  music  at  all.  Instead,  having  absorbed  the 
very  spirit  of  the  native  music,  Chavez  has  written  an  Indian  symphony. 
In  this  work,  he  is  not  an  eclectic  composer  mining  a  rich  vein  of 


Fleuriste  Francais 


Est.  1891 

34  CHARLES  STREET,  BOSTON,  MASS. 
Tel.  CA  7-8080 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 


241  St.  Botolph  Street,  Boston 

Established  1893 

A  Private  Charitable,  Non-Sectarian 

Day  School 

Made  Possible  by 

Legacies,  Bequests,  Contributions 


lcJ-~Adiii*m  *,  -w,^-  t«,fc  ,  ^jiV-,;.^ «^J 


President,  Charles  H.  Taylor 

Treasurer,  Charles  E.  Cottinc 

Secretary,  Francis  H.  Burr 

Chairman  Ladies'  Committee 

Mrs.  Charles  E.  Cottinc 
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Mexican  Indian  music.  Instead,  he  is  Carlos  Chavez,  living  repre- 
sentative of  a  noble  musical  tradition  the  roots  of  which  reach  back 
through  the  centuries,  antedating  the  coming  of  Cortes,  surviving  the 
devastation  he  wrought,   and   the  more   subtle    threat   of  European 


music. 


THE   CECILIA  SOCIETY 

Theodore  Marier,  Conductor 

HANDEL'S  ISRAEL  IN  EGYPT 

with  the  American  Symphoniet+a 

Willem  Frank,  Organ 
Daniel  Pinlcham,  Harpsichord 

SUNDAY,  APRIL  5,  3:00 
JORDAN  HALL 

$2.50  and  $2.00  (tax  exempt) 


Slip  Into  a  Shirtwaist  .  .  . 
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Your  personalized, 
dacron  and  cotton, 
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QUINCY 


Stop  &  Shop  Gourme 
Quiz  for  Early  Comer 


Which  of  the  following  can  be  glaced 
a)  orange  bj  marron  c)  lemon  d)  citro 

How   can  you   tell    Dutch   cocoa  fror 
regular  cocoa? 

a)  darker  color  b)  windmill  packag 
cj  coarser  grain  dj  sweeter  aroma 

What  is  allspice? 

a)  blend  of  seasonings  b)  ripe  cape 

c)  black  tea  d)  dried  pimento 

4.  What  does  Stop  &  Shop  have  that's  ii 
clover? 

a)  bees  b)  honey  c)  daisies  d)  a  spic 

ANSWERS: 

1)  All  4!  Orange,  marron,  lemon,  am 
citron.  2)  darker  color  3)  dried  pimentt 
4)  honey 


THERE'S  A   WORLD 

OF   EXCITING   FOODS 

FOR   YOU   AT 


SYMPHONY  NO.  4  (SINFONlA  ROMANTICA) 

By  Carlos  Chavez 

Born  in  Mexico  City,  June  13,  1899 


This  Symphony  was  composed  as  a  commission  for  the  Louisville  Orchestra  and 
was  first  performed  at  its  concerts  on  February  11,  1953,  under  the  composer's 
direction.  It  calls  for  the  following  instruments:  3  flutes  and  piccolo,  2  oboes  and 
English  horn,  3  bassoons  and  contra-bassoon,  4  horns,  2  trumpets,  3  trombones  and 
tuba,  timpani,  suspended  cymbal,  military  drum,  snare  drum,  bass  drum,  claves, 
maracas,  glockenspiel,  xylophone,  and  strings. 

^vn  the  program  in  Louisville  the  new  Symphony  was  called  a 
^^  "Short  Symphony,"  but  the  composer  has  given  it  its  subtitle 
"Sinfonia    Romantica"    as    an    indication    of   the    very    definite    lyric 


"Say  it  with  Flowers" 
Flowers  Telegraphed  to  all  parts  of  world 

J^umpnonu 
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13  CHARLES  STREET   (near  Beacon),  BOSTON 
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4  p.m.  to  1  a.m. 

LAfayette  3-9391 


The  New  England 
Conservatory 

A  COLLEGE  OF  MUSIC 

Founded  in  i86y 
James  Aliferis,  President 


Artist's  Diploma 
Debut  Recital  by 

ANNABELLE  BERNARD 

SOPRANO 

FELIX  WOLFES,  Accompanist 

Wednesday,  April   15 
8:30  p.m.  Jordan  Hall 

Tickets  without  charge  at  Jordan 
Hall  Box  Office,  or  write  Dean 
enclosing   stamped  return   envelope. 


290  HUNTINGTON  AVENUE 
BOSTON    15,   MASSACHUSETTS 


character  of  the  work  and  of  the  traditional  procedures  followed.  The 
Symphony  is  in  three  movements.  The  first,  Allegro,  in  A,  conform; 
essentially  (so  the  composer  explains)  to  the  accustomed  key  relation 
ships.  The  main  theme,  given  to  the  English  horn,  is  exposed  withoui 
any  introduction: 


g^a 


4    4  4  I  4  + 


VJ 

After  a  very  short  development  the  second  theme  appears,  the  one 
source  developing  several  consequent  transformations.  With  elements 
all  derived  from  the  main  theme,  other  episodes  and  the  development 
proper  integrate  the  sections  of  the  traditional  sonata  form. 

The  second  movement,  Molto  lento,  develops  as  a  sort  of  aria  giver 
to  the  violins  and  violas  in  unison,  after  an  introduction  in  which  the 
various  motivic  elements  of  the  main  theme  of  the  Allegro  appear  in 
contrapuntal  texture.  The  aria  itself,  supported  contrapuntally  by 
the  brass,  is  a  derivative  of  the  main  theme  of  the  Allegro. 

The  third  and  final  movement,  Vivo  non  troppo  mosso,  is  a  sort  of 
double  rondo;  that  is  to  say,  there  are  two  principal  subjects  that  recur 


Tel.  CO  6-7260 
PARK  YOUR  CAR 

UPTOWN^GARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics 

Building.   Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 
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n  the  course  ol  the  piece.  The  first  rondo  has  various  connections 
vith  the  main  theme  of  the  Allegro.  First,  a  certain  insistence  of  the 
interval  of  the  seventh  that  characterizes  the  latter,  and,  finally,  the 

act  that  the  main  theme  of  the  Allegro  proper  constitutes  the  conse- 
quent of  the  theme.  The  episodes  or  "couplets"  in  between  the  rondos 
ire  more  or  less  independent  themes  themselves,  subject  to  develop- 
ent  and  variation  as  they  also  recur.    Some  of  them  are  elements  of 

he  Allegro  (first  movement)  in  different  guises. 
The  key  structure  of  the  piece  confirms  the  tonality  of  A  which  has 

een  prevalent  from  the  beginning  of  the  Symphony. 
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For  information  about  adver- 
tising in  the  Boston  Symphony 
Orchestra  publications  write 
or  call  Advertising  Depart- 
ment, Symphony  Hall, 
CO  6149s 


Audio  equipment  is  sold  at 
The  Music  Box  at  the  same 
prices  as  in  other  Boston 
area  stores.  Therefore  we 
never  emphasize  alleged 
bargains  or  prices  ending  in 
ninety-eight  cents,  because 
we  concentrate  on  selecting 
components  of  integrity 
that  we  may  endorse  with 
our  one-year  parts  and 
labor  guarantee. 
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Thomas  M.  McNamara 

Mayor  of 

Cambridge 


Nathan  M.  Pusey 

President  of 
Harvard  University 


i  will  be  present  to  greet  the 

CAMBRIDGE   CIVIC 
SYMPHONY  ORCHESTRA 

VICTOR  MANUSEVITCH,  Music  Director 

SANDERS    THEATRE 
Sunday,  April  12,  1959        •        8:30  P.M. 

Program 

Corelli:    Concerto  Grosso,  Op.  6,  No.  1 

Beethoven:    Symphony  No.  8,  in  F  major,  Op.  93 

Schubert:    Symphony  No.  8,  in  B  minor  ("Unfinished") 

Rimsky-Korsakov  :    "Russian  Easter"  Overture 

Admission:   $3.00,  $2.40,  $1.80,  $1.20 

Mail  orders  —  Cambridge  Civic  Orchestra 

19  Larch  Road,  Cambridge  38  —  UN  4-9673 

Remaining  tickets  after  March  15  available  at 

Rriggs  &  Briggs     -     Minute  Man     -     Harvard  Coop. 
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CO.,        INCORPORATED 
CONGRESS        STREET,       BOSTON 

LXroerty  2-7800 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 

Richard  Burgin 
Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 

Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 

Emil  Kornsand 
Roger  Shermont 

Minot  Beale 
Herman  Silbei  man 
Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
William  Waterhouse 

William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 


Basses 
Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

,    Leslie  Martin 
Ortii  Walton 


Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Martin  Hoherman 
Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 
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Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

AN    EXTRA 
OPEN    REHEARSAL 

THURSDAY  EVENING,  APRIL  9,  at  7:30  o'clock 


AARON  COPLAND,  Guest  Conductor 
RUDOLF  SERKIN,  Soloist 


Tickets  are  now  on  sale  at  the  box  office,  $2 
SYMPHONY    HALL         •         BOSTON    15 
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TANGLEWOOD 

LENOX,  MASSACHUSETTS 
July  1  —  August  9 


BOSTON 

SYMPHONY 

ORCHESTRA 

CHARLES  MUNCH 
Music 
Director    ?%> 


1959  BERKSHIRE  FESTIVAL 

Conductors     CHARLES  MUNCH 
PIERRE  MONTEUX 

Soloists  RUDOLF  SERKIN,  Piano 

ISAAC  STERN,  Violin 

In  Concertos  of  Tchaikovsky.  Brahms,  Mendelssohn,  Beethoven 

Other  soloists 


Programs  will  include: 
Mozart,  Requiem;  Berlioz,  Requiem;  Beethoven,  Ninth  Symphony 

Six  weekends  of  concerts 

on  Friday  and  Saturday  evenings  and  Sunday  afternoons. 

Certain  composers  will  be  featured  as  follows: 

July  3-4-5  (BACH) 

July  10-11-12  (MOZART) 

July  17-18-19  (TCHAIKOVSKY) 

July  24-25-26  (BRAHMS) 

July  31  -August  1-2  (THE  ROMANTIC  PERIOD) 

August  7-8-9  (BEETHOVEN) 


Full  ticket  and  program  information  at  the 

FESTIVAL  OFFICE 

Symphony  Hall     -     CO  6-1492 
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A  LIFE  IS  IN  HIS  HANDS.. 


In  the  crisis  of  an  operation,  the  patient's  life 
depends  upon  the  surgeon's  knowledge,  skill 
and  experience  acquired  over  a  lifetime  of 
specialization. 

If  a  crisis  develops  in  your  family's  future, 
your  plans  should  also  be  administered  by  spe- 
cialists. When  you  appoint  Boston  Safe  Deposit 
and  Trust  Company  executor  and 
trustee,  you  can  be  sure  your 
family's  security  is  in  skilled  hands. 
This  specialized  organization  has 
devoted  over  80  years  to  adminis- 
tering estates  and  trusts. 

100  Franklin  Street 

BOSTON    SAFE    DEPOSIT 
AND     TRUST     COMPANY 


WILLIAM  W.  WOLBACH 
President 


RALPH  LOWELL 
Chairman 


['342] 


SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED   FIFTY-EIGHT  -  FIFTY-NINE 


Twenty- second  Program 


FRIDAY  AFTERNOON,  April  10,  at  2:15   o'clock 

SATURDAY  EVENING,  April  11,  at  8:30  o'clock 


Copland Appalachian  Spring,  Ballet  for  Martha 

Copland Orchestral  Suite  from  the  Opera,  "The  Tender  Land" 

I.     Introduction  and  Love  Music 
II.   ( Party  Scene 
III.  ^Finale:   The  Promise  of  Living 

(First  performance  at  these  concerts) 
Mr.  Copland  will  conduct  his  own  works 

INTERMISSION 

Brahms *  Piano  Concerto  No.  2,  in  B-flat  major,  Op.  83 

I.     Allegro  non  troppo 
II.     Allegro  appassionato 

III.  Andante 

IV.  Allegretto  grazioso 


SOLOIST 

RUDOLF  SERKIN 

Mr.  Serkin  uses  the  Steinway  Piano 


These  concerts  will  end  about  4:05  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE   R.   NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.   commonwealth   6-3361 


500    BOYLSTON    STREET 
BOSTON    16.    MASSACHUSETTS 


EDNA    NITKIN 


Pianist 
500  Boylston  Street 


Teacher 

Copley  Square,  Boston 


KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  1-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 

SALVATORE  SULLO 

PIANIST  -  TEACHER 

Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber   Music  concerts  with   members  of  Boston  Symphony  Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


EDITH    STEARNS 

PIANIST 
Faculty  of  Boston  University 
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SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical   and   descriptive   notes    by 
John  N.  Burk 

Copyright,  1959,  by  Boston  Symphony  Orchestra,  Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

.    Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 
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CAN  YOU 
DESCRIBE 
A  LIFE 

INSURANCE 
TRUST? 
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If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut 's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call     The  Personal  Trust  Department 

The  ZSQztional 

Shawmut  Bank 

Tel.  LAfayette  3-6800 
Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 

Rudolf  Serkin 

Berkshire  Festival  Programs 


EXHIBITION 

The  exhibition  now  in  the  gallery 
consists  of  French  late  nineteenth-cen- 
tury paintings  and  is  loaned  by  the  Fogg 
Art  Museum. 


RUDOLF  SERKIN 

Rudolf  Serkin  was  born  in  1903  in 
Eger,  Bohemia  (Czechoslovakia)  of 
Russian  parents.  At  four  he  showed 
possibilities  of  becoming  a  piano  prodigy, 
but  was  taken  to  Vienna  to  study  with 
Richard  Robert.  At  the  age  of  twelve, 
he  made  his  debut  as  soloist  under  the 
auspices  of  the  Gesellschaft  der  Musik- 
freunde.  For  three  years,  from  the  age 
of  fourteen,  he  studied  composition  with 
Arnold  Schonberg.  He  then  began  his 
active  career  as  a  concert  pianist,  giving 
solo  recitals  throughout  Europe,  and 
likewise  touring  with  Adolf  Busch  in 
Sonatas  for  Violin  and  Piano.  It  was 
with  Adolf  Busch  (his  destined  father- 
in-law)  that  he  made  his  first  appear- 
ance in  America  in  1935  at  the  Coolidge 
Festival  in  Washington,  D.C.  He  played 
Brahms'  Concerto  No.  1  in  D  minor 
with  the  Boston  Symphony  Orchestra, 
December  30,  1938;  Beethoven's  Con- 
certo No.  4  in  G  major,  December  22, 
1939;  Beethoven's  Concerto  No.  5,  in 
E-flat  major,  April  6,  1944;  Brahms' 
Concerto  No.  1,  January  20,  1956.  Mr. 
Serkin  now  lives  in  Philadelphia  and 
teaches  at  the  Curtis  Institute  of  Music. 
His  summer  Music  School  and  Festival 
at  Marlboro,  Vermont,  is  his  dearest 
project. 

•     • 

BERKSHIRE  FESTIVAL 
PROGRAMS 

The  Berkshire  Festival  for  1959  at 
Tanglewood  will  open  on  July  1  with 
the    first    of    six    Wednesday    evening 


THE  TROUSSEAU  HOUSE  OP  IOSTON 


d 


Carina    C*ven\ 

A  teagown  to  make  this  Spring  an 
eventful  one  ...  of  light-weight 
silk  with  an  intriguing  print  of  large 
cabbage  roses.  Paris  Pink  or  Tur- 
quoise Roses    Sizes   10-20.    $39.95 


416  Boylston  St. 
Boston  16,  Mass. 
KEnmore  6-6238 


54  Central  St. 
Wellesley,  Mass. 
CEdar  5-3430 
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We  love  the  gay  Frenchmen  .  .  . 
adore  the  romantic  Italians  .  .  . 
admire  our  British  cousins  .  .  .  but 
when  it  comes  to  fashion,  no  one 
interprets  American  women  as  wisely 
as  American  designers.  And  this 
spring's    fashions    prove    it. 

Who  else  could  design,  or  wear  with 
such  aplomb,  this  spring's  cape-deep 
collar  .  .  .  the  fly-away  jacket  .  .  . 
the  coat  with  the  roundly  cupped 
convex  back? 

Willowy  waistlines  are  back  .  .  . 
clutched  with  wide  kid  belts,  wrapped 
with  ascot  ties,  or  drawstring  cinched, 
or   belittled    with   short   story   jackets. 

Like  stereo,  checks  have  a  converging 
impact  this  spring  .  .  .  woven  checks, 
houndstooth  checks,  lacey  checks  .  .  . 
in  sharp  contrast  to  flower  garden 
prints  in  palpitating  sun  and  shadow 
tones.  And  if  you're  the  woman  who 
wears  beige  well,  really  wears  it,  by 
all  means  capitalize  on  the  season's 
color  sweep  of  pure   beige. 

American  fashions  in  all  their  scope 
of  color,  fabric  and  line  have  come 
of  age.    Come  see  them  at 

twenty  newbury 


chamber  music  concerts  by  artists  to  be 
announced.  The  programs  for  the  first 
two  weeks  of  concerts  by  a  chamber 
orchestra  of  Boston  Symphony  players 
and  the  remaining  four  weeks  of  con- 
certs by  the  fuli  Orchestra  in  the  Shed 
are  as  follows  (Friday  and  Saturday 
Evenings  at  8:30,  Sunday  Afternoons 
at  2:30): 

FIRST  WEEK 

Fri.  Eve.,  July  3 — Theatre 

Bach  :   Brandenburg  Concerto  No.  3 
Suite  No.  2 ;  Musical  Offering 
Cantata  No.  50  {"Nun  ist  das  Heil") 
Conductor:  charles  munch 

Sat.  Eve.,  July  4— Shed 

Bach  :  Concertos  for  1,  2,  3  and  4  Pianos 
Conductor:  charles  munch 

Sun.  Aft.,  July  5 — Theatre 

Bach  :  Brandenburg  Concerto  No.  6 

Cantata  No.  51  ("Jauchzet  Gott") 
(Soprano:  bethany  beardslee) 

Violin  and  Oboe  Concerto,  D  minor 

(RUTH  POSSELT  -  RALPH  GOMBERG) 

Suite  No.  3 

Conductor:  charles  munch 


SECOND  WEEK 

Fri.  Eve.,  July  10 — Theatre 

Mozart:  "Don  Giovanni"  Overture 
Piano  Concerto,  K.  453 

(NICOLE  HENRIOT-SCHWEITZER) 

Divertimento,  K.  287 
"Haffner"  Symphony,  K.  385 
Conductor:  charles  munch 

Sat.  Eve.,  July  11— Shed 

Mozart:  Symphonies  No.  39  in  E-flat 
No.  40  in  G  minor 
No.  41  ("Jupiter") 

Conductor:  charles  munch 

Sun.  Aft.,  July  12 — Theatre 

Mozart:  "Prague"  Symphony 
Requiem,  K.  626 

(ADDISON,  KOPLEFF,  STERN,  GRAMM, 
FESTIVAL  CHORUS) 

Conductor:  charles  munch 
(Continued  on  page  i}']^) 
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James 

Galanos: 

prophetic  pace-setter 
for  the  American  fashion 
world  gives  Spring,  1959, 
a  fresh  outlook  rising 
from  a  higher  horizon  .  .  . 
a  gently  wider  look 
high  on  the  figure 
dramatically  marked  by 
wide-winging  collar, 
flaring  sleeves  and 
giant  patch  pockets  .  .  . 

Illustration  of  the  great 
Galanos  talent,  and 

the  exciting  designer 
collections  now  in 
Filene9s  French  Shops, 
this  tunic  costume  of 
Italian  worsted,  the 
high-rise  dress  below 
traveling  handsomely 
alone. 

The  French  Shops  costume 
collection,  from  $89.95 

Filene's  French  Shops 
Seventh  Floor 


FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 


Some  sound  advice 
about  wills 

When  a  man  doesn't  make  a  will  —  or  if  he  fails  to  keep  his 
will  up  to  date  —  he  leaves  himself  open  to  many  risks.  That's 
why  Old  Colony  has  always  advised  people  to  see  their  lawyers 
and  make  a  will.  We  also  stress  the  importance  of  regular 
reviews  of  wills  already  made,  for  changing  conditions  can 
affect  wills  far  more  than  most  people  realize.  It  is  good  sense 
to  name  a  skilled,  permanent  organization,  such  as  Old 
Colony  Trust  Company,  as  Executor  and  Trustee,  thereby 
gaining  assurance  that  your  will  is  going  to  receive  the  expert 
care  it  deserves. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  our  24-page  booklet,  "Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 


Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Twenty-second  Program 


FRIDAY  AFTERNOON,  April  10,  at  2:15   o'clock 

SATURDAY  EVENING,  April  11,  at  8:30  o'clock 


Copland Appalachian  Spring,  Ballet  for  Martha 

Copland Orchestral  Suite  from  the  Opera,  "The  Tender  Land" 

I.     Introduction  and  Love  Music 
II.  C  Party  Scene 
III.  *)  Finale:   The  Promise  of  Living 

(First  performance  at  these  concerts) 
Mr.  Copland  will  conduct  his  own  works 

INTERMISSION 

Brahms *  Piano  Concerto  No.  2,  in  B-flat  major,  Op.  83 

I.     Allegro  non  troppo 
II.     Allegro  appassionato 

III.  Andante 

IV.  Allegretto  grazioso 


SOLOIST 

RUDOLF  SERKIN 

Mr.  Serkin  uses  the  Steinway  Piano 


These  concerts  will  end  about  4:05  o'clock  on  Friday  Afternoon; 
10:20  o'clock  on  Saturday  Evening. 

*RCA  VICTOR  RECORDS 


BALDWIN  PIANO 
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for  a  self-assured  suit  .  .  . 


BOSTON     •     CHESTNUT  HILL 
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"APPALACHIAN  SPRING,"  BALLET  FOR  MARTHA 

By  Aaron  Copland 
Born  in  Brooklyn,  N.Y.,  November  14,  1900 


Aaron  Copland  began  to  compose  the  music  of  his  ballet  in  Hollywood  in  June, 
1943,  and  completed  it  just  a  year  later  in  Cambridge,  Massachusetts.  He  wrote 
the  ballet  for  Miss  Martha  Graham  on  a  commission  from  the  Elizabeth  Sprague 
Coolidge  Foundation.  The  ballet  was  first  performed  by  Miss  Graham  and  her 
company  at  the  Coolidge  Festival  in  the  Library  of  Congress,  Washington,  D.C., 
October  30,  1944.  The  principal  parts  were  danced  by  Miss  Graham,  Erick  Hawkins, 
Merce  Cunningham  and  May  O'Donnell.  Isamu  Noguchi  designed  the  architectural 
setting;  Edith  Guilfond,  the  costumes.  Louis  Horst  conducted.  Miss  Graham  and 
her  company  introduced  "Appalachian  Spring"  to  Boston  during  her  engagement 
at  Jordan  Hall,  January  26-27,  1945.  It  called  for  a  chamber  orchestra  of  13 
instruments.  The  concert  version  was  performed  at  these  concerts  October  5,  1945, 
and  October  17-18,  1952. 

The  original  score  called  for  a  chamber  ensemble  of  thirteen  instruments.  The 
present  arrangement  for  symphony  orchestra  was  made  by  the  composer  in  1945. 
It  requires  woodwinds  in  twos,  horns,  trumpets  and  trombones  in  twos,  piano,  harp, 
percussion  and  strings.    The  score  is  dedicated  to  Mrs.  Elizabeth  Sprague  Coolidge. 

In  1945  Appalachian  Spring,  subtitled  "Ballet  for  Martha,"  received  the  Pulitzer 
Prize  for  music,  as  well  as  the  award  of  the  Music  Critics'  Circle  of  New  York  for 
the  outstanding  theatrical  work  of  the  season  1944-1945. 


Is  your  family's  future  in  the  dark? 

The  steps  you  take  today  to  get  your  financial  affairs  in 
order  can  mean  the  difference  between  happiness  and 
financial  insecurity  for  those  you  love  in  the  years  ahead. 

Our  Trust  Department  would  welcome  the  oppor- 
tunity to  work  with  you  and  your  attorney  in  developing 
a  sound,  well-rounded  estate  plan  on  which  to  base  your 
Will.  Then,  by  naming  Rockland-Atlas  as  your  Exec- 
utor, you  can  be  certain  that  your  plans  for  your  family's 
future  will  be  carried  out  as  you  intend,  without  delays 
or  needless  expense. 

Talk  to  one  of  our  Trust  Officers  about  your  estate 
plan— now. 

m  *\  ESTABLISHED   1633         A 

kockiand-Atlas 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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>"pHE  action  of  the  ballet,  as  described  by  Edwin  Denby  in  the  New 
A  York  Herald  Tribune,  May  15,  1945,  is  concerned  with  "a  pioneer 
celebration  in  the  spring  around  a  newly-built  farmhouse  in  the 
Pennsylvania  hills  in  the  early  part  of  the  last  century.  The  bride- 
to-be  and  the  young  farmer-husband  enact  the  emotions,  joyful  and 
apprehensive,  their  new  domestic  partnership  invites.  An  older  neigh- 
bor suggests  now  and  then  the  rocky  confidence  of  experience.  A 
revivalist  and  his  followers  remind  the  new  householders  of  the  strange 
and  terrible  aspects  of  human  fate.  At  the  end  the  couple  are  left 
quiet  and  strong  in  their  new  house." 

Mr.  Copland  has  supplied  the  following  information  about  "Appa- 
lachian Spring": 

"The  music  of  the  ballet  takes  as  its  point  of  departure  the  per- 
sonality of  Martha  Graham.  I  have  long  been  an  admirer  of  Miss 
Graham's  work.  She,  in  turn,  must  have  felt  a  certain  affinity  for  my 
music  because  in  1931  she  chose  my  Piano  Variations  as  background 
for  a  dance  composition  entitled  'Dithyramb.'  I  remember  my  astonish- 
ment, after  playing  the  Variations  for  the  first  time  at  a  concert  of  the 
League  of  Composers,  when  Miss  Graham  told  me  she  intended  to  use 
the  composition  for  dance  treatment.  Surely  only  an  artist  with  a 
close  affinity  for  my  work  could  have  visualized  dance  material  in  so 


Be  Sure  to  Visit 

the  New 

S.  S.  PIERCE 

STORE 

at 

NORTHSHORE  SHOPPING  CENTER 

ttou  are  cordially  invited  to  visit  our  new  store 
in  the  Northshore  Shopping  Center  in  Peabody, 
Mass.  Combining  the  very  latest  in  decor,  lighting 
and  shopping  convenience,  this  attractive  store  con- 
tinues the  S.  S.  Pierce  policy  of  a  quality  store  for 
quality  merchandise. 


A 
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0  YOU  KNOW... 


that  the  first  appearance  of  the  Orchestra  out- 
side Boston  occurred  in  1886  .  .  .  that  its  first  New  York 
concert,  scheduled  for  the  fall  of  that  year,  was  delayed 
by  conductor  Wilhelm  Gericke,  who  felt  that  the  Sym- 
phony was  not  ready  .  .  .  that,  when  the  Orchestra 
finally  did  appear  in  New  York  in  February,  1887,  its 
concert  series  was  hailed  as  a  triumph? 

DO  YOU  know  that  this  debut  was  followed  by  a 
Western  tour  so  successful  that  Gericke  and  his  men 
received  a  vociferous  ovation  on  their  return  .  .  .  that 
one  observer  was  moved  to  comment,  "A  victorious 
general  .  .  .  could  not  have  been  more  rapturously  re- 
ceived" ? 

DO  YOU  KNOW  THAT  subsequent  tours  were  fraught 
with  odd  difficulties  all  their  own  .  .  .  that,  for  example, 
a  theatre  manager  in  upstate  New  York  once  suggested 
that  the  Orchestra  "stage  a  parade  before  the  show", 
in  the  manner  of  a  minstrel  troupe,  to  sell  more  seats 
.  .  .  that,  to  solve  a  seating  problem  on  the  small  stage 
of  an  Eastern  university's  music  hall,  the  Symphony's 
first  bassoonist  was  forced  to  occupy  an  elaborate 
canopied  marble  chair  —  the  seat  of  honor  for  the 
college  president? 

DO  YOU  KNOW  that  when  you're  planning  invest- 
ments, The  Trust  Department  of  The  Merchants  Na- 
tional Bank  of  Boston  can  provide  truly  professional 
assistance  —  based  on  long  experience  and  thorough 
research  —  and  the  careful  analysis  that  a  well-bal- 
anced portfolio  demands? 


Offices 


~:Therr\  MERCHANTS i 

NATIONAU=      28  STATE  ST.  •  111   DEVONSHIRE  ST 

JE BANK 
=o/T5oston 


31    MILK    ST.    •    SOUTH   STATION 
513  BOYLSTON  ST.- 642  BEACON  ST. 


FOUNDED   1831 


member  F.D.I.C. 


where   the   man   you   talk   to   is    the   bank 
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rhythmically  complex  and  aesthetically  abstruse  a  composition.  I 
might  add,  as  further  testimony,  that  Miss  Graham's  'Dithyramb'  was 
considered  by  public  and  critics  to  be  just  as  complex  and  abstruse  as 
my  music. 

"Ever  since  then,  at  long  intervals,  Miss  Graham  and  I  planned  to 
collaborate  on  a  stage  work.  Nothing  might  have  come  of  our  inten- 
tions if  it  were  not  for  the  lucky  chance  that  brought  Mrs.  Elizabeth 
Sprague  Coolidge  to  a  Graham  performance  for  the  first  time  early  in 
1942.  With  typical  energy,  Mrs.  Coolidge  translated  her  enthusiasm 
into  action.  She  invited  Martha  Graham  to  create  three  new  ballets 
for  the  1943  annual  fall  festival  of  the  Coolidge  Foundation  in  Wash- 
ington, and  commissioned  three  composers  —  Paul  Hindemith,  Darius 
Milhaud  and  myself  —  to  compose  scores  especially  for  the  occasion.* 

"After  considerable  delay  Miss  Graham  sent  me  an  untitled  script. 
I  suggested  certain  changes  to  which  she  made  no  serious  objections. 
The  premiere  performance  took  place  in  Washington  a  year  later  than 


*  Milhaud's  ballet  was  "Imagined  Wing,"  performed  at  the  Library  of  Congress  October  28-30, 
1944,  and  Hindemith's  ballet  was  "Herodiade."  Miss  Graham  changed  this  title  to  "The 
Mirror  Before  Me."  "The  Mirror  Before  Me"  and  "Appalachian  Spring"  were  performed 
by  Miss  Graham  and  her  company  at  Jordan  Hall,  Boston,  in  her  engagement  January  26-27, 
1945. 


I 


la  maisonette 

the  little  house  of  many  designers 
115  newbury  street,  boston 

presents 

their  new,  exciting,  wearable  collection 

for  town  and  country  — 


Everything  is  done 
to  make  your  banking 
convenient,  pleasant 
and  complete  at  the 
WILDEY! 

Savings  Accounts     Horn*  Mortgages 

Banking  by  Mail 
Travelers  Checks     Register  Checks 


Savings  Bank  Life  Insurance 


7ef/iWei/ 


SAVINGS  BANK 


JEQBXSr 

22   BOYLSTON   STREET 
BOSTON 

Incorporated  In  1892 

for  the  purpose  of 

"serving  those  who  wish  to  save." 
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Picture 

windows 

on 


%  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston  — and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.    We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours  :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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originally  planned  —  in  October,  1944.  Needless  to  say,  Mrs.  Coolidge 
sat  in  her  customary  seat  in  the  first  row,  an  unusually  interested 
spectator.    (She  was  celebrating  her  eightieth  birthday  that  night.) 

"The  title  Appalachian  Spring  was  chosen  by  Miss  Graham.  She 
borrowed  it  from  the  heading  of  one  of  Hart  Crane's  poems,  though 
the  ballet  bears  no  relation  to  the  text  of  the  poem  itself. 

"The  Suite  arranged  from  the  ballet  contains  the  following  sections, 
played  without  interruption: 

(1)  Very  slowly  —  Introduction  of  the  characters,  one  by  one,  in  a  suffused  light. 

(2)  Fast  —  Sudden  burst  of  unison  strings  in  A  major  arpeggios  starts  the  action. 
A  sentiment  both  elated  and  religious  gives  the  keynote  to  this  scene. 

(3)  Moderate  —  Duo  for  the  Bride  and  her  Intended  —  scene  of  tenderness  and 
passion. 

(4)  Quite  fast  —  The  Revivalist  and  his  flock.  Folksy  feelings  —  suggestions  of 
square  dances  and  country  fiddlers. 

(5)  Still  faster  —  Solo  dance  of  the  Bride  —  Presentiment  of  motherhood.  Extremes 
of  joy  and  fear  and  wonder. 

(6)  Very  slowly  (as  at  first)  —  Transition  scene  to  music  reminiscent  of  the 
introduction. 

(7)  Calm  and  flowing  —  Scenes  of  daily  activity  for  the  Bride  and  her  Farmer- 
husband.  There  are  five  variations  on  a  Shaker  theme.  The  theme  —  sung  by 
a  solo  clarinet  —  was  taken  from  a  collection  of  Shaker  melodies  compiled  by 
Edward  D.  Andrews,  and  published  under  the  title  The  Gift  to  be  Simple. 
The  melody  I  borrowed  and  used  almost  literally,  is  called  Simple  Gifts.  It 
has  this  text: 


Value 


•   • 


is  its  own  REWARD 

In  the  Steinway  you  will  find  every  qualification  for  security 
in  piano  investment.  It  combines  all  the  aesthetic  and  musical 
qualities  of  a  fine  piano  with  the  more  realistic  advantages 
of  endurance,  good  craftsmanship  and  long-term  material 
value.  Consider  this  fact  when  you  choose  your  piano,  and 
profit  accordingly.  Value  is  measured  by  Quality— not  price! 

•   IN  MASSACHUSETTS  AND  NEW  HAMPSHIRE  NEW  STEINWAYS  ARE  AVAILABLE  ONLY  FROM 

1W1«      OlClillCtll        Of      oUillo       Jerome  F.  Murphy,  President 
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' lis  the  gift  to  be  simple, 

'Tis  the  gift  to  be  free, 
'Tis  the  gift  to  come  down 

Where  we  ought  to  be. 

And  when  we  find  ourselves 

In  the  place  just  right 
'T  will  be  in  the  valley 

Of  love  and  delight. 

When  true  simplicity  is  gain'd, 

To  bow  and  to  bend  we  shan't  be  asham'd. 
To  turn,  turn  will  be  our  delight, 

'Till  by  turning,  turning  we  come  round  right. 

(8)  Moderate  —  Coda  —  The  Bride  takes  her  place  among  her  neighbors.  At  the 
end  the  couple  are  left  'quiet  and  strong  in  their  new  house.'  Muted  strings 
intone  a  hushed,  prayer-like  passage.  The  close  is  reminiscent  of  the  opening 
music." 

It  was  in  his  ballets  Rodeo  and  Billy  the  Kid  that  Copland  first 
pursued  American  folk  ways  upon  the  stage,  cultivating  a  line  which 
departed  sharply  from  the  tights  and  tinsel  of  Russian  ballet  tradition. 
Rodeo,  first  performed  October  16,  1942,  was  a  real  ground-breaker 
in  this  direction,  an  event  vividly  described  by  Agnes  de  Mille  in  her 
entertaining  book,  Dance  to  the  Piper.  Miss  de  Mille  relates  how  she 
conceived  the  idea  for  a  cowboy  ballet,  how  she  turned  to  Aaron 
Copland  for  the  music  and  would  have  no  other  composer,  how  she 
was  strongly  backed  up  by  the  friend  whose  courage  fortified  her  own 
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—  Martha  Graham.  Mr.  Copland  fell  in  with  her  plan  in  a  whole- 
hearted way  and  amiably  agreed  with  her  that  the  set  should  be  some- 
thing as  homely  and  unglittering  as  a  country  barn,  that  the  male 
dancers  move  about  the  stage  like  sturdy  males  and  not  "windblown 
petals,"  that  a  man  in  courting  his  girl  could  do  so  without  "jumps 
and  turns."  The  Russian  dancers  with  whom  Miss  de  Mille  necessarily 
worked  were  impressed  as  the  rehearsals  crystallized  into  a  clear  style. 
Massine  looked  on  in  silent  amazement.  Rodeo  was  more  than  a  success 

—  it  was  a  milestone;  Miss  de  Mille's  ballet  in  Oklahoma!  was  an 
immediate  and  happy  result. 

"Since  Our  Town,"  writes  Juan  Orrego  Salas,  "Aaron  Copland  has 
been  less  insistent  on  using  folklore  material  and,  in  its  place,  he  clearly 
shows  the  maturity  of  a  genuinely  North  American  style,  without 
identifying  himself  with  determined  groups  or  being  a  model  of  too 
sectarian  a  nationalism.  If  we  could  say  that  there  is  anything  European 
in  him,  or  to  be  more  precise,  anything  of  French  impressionism,  it  is 
there  in  just  that  degree  to  which  Europe,  and  particularly  France,  has 
contributed  to  the  formation  of  American  artistic  cultures. 

"The  important  thing  where  Copland  is  concerned  is  not  to  deter- 
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mine  how  much  of  his  inspiration  is  autochthonous  and  how  much 
foreign,  or  just  how  one  or  the  other  influence  reveals  itself  in  his 
music.  What  we  should  really  fix  our  attention  on  is  the  appreciation 
of  the  fully  formed  personality  to  which  all  these  elements,  including, 
of  course,  his  limitations,  contribute. 

"In  Appalachian  Spring,  perhaps  one  of  the  most  beautiful  works 
from  his  pen,  he  uses  a  regional  theme  taken  from  a  collection  made 
by  Edward  D.  Andrews,  treating  it  in  five  different  variations.  The 
principle  of  abstraction  applied  by  Copland  to  the  thematic  material 
of  all  his  works  subsequent  to  1930  appears  here  in  such  a  form  that 
he  extracts  from  the  popular  theme  used  a  local  flavor  which  in  itself 
it  does  not  possess.  In  addition  to  altering  notes,  cutting  out  some 
unnecessary  fragments,  separating  certain  melodic  periods  to  obtain 
a  better  spatial  sense,  he  extracts  at  times  an  unhoped-for  eloquence 
from  insignificant  elements,  both  by  increasing  their  rhythmic  geometry 
and  by  heightening  their  values." 

The  music  of  Copland  is  beyond  dispute  a  genuine  expression  of 
North  America,  or  perhaps  the  most  typical  fruit  of  North  American 
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IN  1835... 


•  ••Gaetano  Donizetti  came  to 

Naples  to  accept  the  appointment  as  pro- 
fessor of  counterpoint  at  the  Royal  College 
of  Music.  It  was  during  1835,  too,  that  he 
wrote  his  brilliant  Lucia  Di  Lammermoor. 


•  ••mutual  life  insurance  came  to  America 

to  Boston,  specifically,  as  New  England  Life  became  the  first  such 
company  to  receive  its  charter  in  the  New  World.  Today,  from  its 
offices  in  Copley  Square,  New  England  Life  extends  this  promise 
to  policyholders  throughout  the  nation  and  in  Hawaii:  a  better 
life  for  you. 

NEW  ENGLAND 
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{^vfl/AU/AJIy     MJ  JL  J.    ju  Boston.  Massachusetts 
501  Boylston  Street       •       CO  6-3700 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AM  ER  ICA  —  1835 
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civilization.  But  his  regionalism  must  not  be  judged  from  that  closed, 
nationalistic  standpoint  which  is  so  common  in  our  America,  and  par- 
ticularly in  many  of  the  artistic  schools  of  the  United  States.  We  must 
not  forget  that  Bach  and  Vivaldi  were  musicians  of  two  different 
countries,  and  despite  that  fact  their  works  shared  certain  common 
traditions. 

The  diffusion  of  art,  improving  as  it  is  in  effectiveness  day  by  day, 
tends  to  break  down  this  nationalist  conception  which  was  born  in  the 
first  half  of  the  last  century.  The  outlook  of  the  creative  artist  is  con- 
tinually broadening,  and  "classicism,"  understood  in  a  universal  and 
not  chronological  sense,  is  beginning  to  be  common  to  contemporary 
works  of  art;  Copland  is  no  stranger  to  it,  as  is  proved  by  his  own 
development.  The  attraction  that  this  artistic  universalism  seems  to 
have  for  him  makes  him  a  typical  American  of  New  York,  the  cosmo- 
politan city  par  excellence. 
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SUITE  FROM    'THE  TENDER  LAND" 
By  Aaron  Copland 

Born  in  Biooklyn,  N.Y.,  November  14,  19(H) 


The  opera  The  Tender  Land  was  commissioned  by  Richard  Rodgers  and  Oscar 
Hammerstein  II  on  the  occasion  of  the  30th  anniversary  of  the  League  of  Composers, 
and  composed  between  1952  and  1954.  The  text  is  by  Horace  Everett.  The  opera 
had  its  first  performance  by  the  New  York  City  Opera  Company  under  the  direction 
of  Thomas  Schippers  at  the  New  York  City  Center,  April  1,  1954.  It  was  performed 
by  the  opera  department  of  the  Berkshire  Music  Center  at  Tanglewood  on  August 
2  and  3,  1954  and  (revised  from  a  two-  into  a  three-act  opera)  by  the  Oberlin  Con- 
servatory on  May  20  and  21,  1955.  Two  choruses  from  The  Tender  Land  were 
performed  at  the  benefit  concert,  "Tanglewood  on  Parade,"  on  August  8,  1957,  the 
composer  conducting.  Choral  portions  were  presented  at  Brandeis  University,  again 
under  the  composer's  direction,  on  June  8,  1957. 

The  suite  requires  3  flutes  and  piccolo,  oboe  and  English  horn,  2  clarinets  and 
bass  clarinet,  2  bassoons,  4  horns,  3  trumpets,  3  trombones  and  tuba,  timpani,  harp, 
piano,  and  strings. 

(The  orchestral  suite  was  arranged  for  a  larger  orchestra  than  that  used  in  the 
opera  by  the  addition  of  piccolo,  2  horns,  2  trombones  and  tuba.) 

An  interview  by  Howard  Taubman  in  the  New  York  Times  (March 
28,  1954)  anticipates  the  first  performance  with  an  explanation  by 
the  composer  of  how  he  came  to  write  the  opera.  "I've  been  wanting 
to  do  an  opera  ever  since  The  Second  Hurricane,  but  couldn't  get  a 
libretto."  Mr.  Copland  revealed  that  he  had  long  since  jotted  down 
possible  themes  in  a  notebook  even  before  he  had  found  a  likely 
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libretto.  At  length  he  had  come  across  a  book,  Let  Us  Now  Praise 
Famous  Men,  by  James  Agee  and  Walker  Evans.  The  book  consisted 
of  photographs  taken  in  a  rural  area  of  Alabama.  A  picture  of  an  old 
woman  with  a  young  one  made  a  special  impression  upon  Mr.  Cop- 
land. "There  was  something  so  full  of  living  and  understanding  in 
the  face  of  the  older  woman,"  he  said,  "and  something  so  open  and 
eager  in  the  face  of  the  younger  one,  that  I  began  to  think  that  here 
was  the  basis  of  an  idea."  It  was  therefore  at  his  suggestion  and  under 
his  advice  that  Horace  Everett  worked  out  his  libretto. 

The  plot  was  related  to  the  New  York  Herald  Tribune  by  Mr.  Cop- 
land in  advance  of  the  first  performance. 

"The  opera  takes  place  in  the  mid  '30s,  in  June,  spring  harvest  time. 
It's  about  a  farm  family  —  a  mother,  a  daughter  who's  just  about  to 
graduate  from  high  school,  a  younger  sister  of  ten,  and  a  grandfather. 
There's  big  doings  in  the  works  —  no-one  in  the  family  has  ever 
graduated  before,  and  a  whopping  party  is  planned  for  the  occasion. 

"Then  two  drifters  come  along  asking  for  odd  jobs.  The  grand- 
father is  reluctant  to  give  them  any,  and  the  mother  is  alarmed  because 
she's  heard  reports  of  two  young  men  molesting  the  young  girls  of  the 
neighborhood.  Nevertheless,  the  fellows  are  told  they  can  sleep  in  the 
shed  for  the  night. 

"The  graduation  party  itself  begins  at  the  opening  of  the  second 
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News  from  your  neighbor-Raytheon 


BOON  TO  BOAT  OWNERS 
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picture  of  the  ocean  floor.  It  shows  how  deep  the  water  is, 
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shoals  and  rocks. 
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or  at  night.  "Explorer"  is  accurate,  dependable,  easy  to 
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act.  The  heroine,  who  by  a  genuine  coincidence  has  the  same  name 
—  Laurie  —  as  the  gal  in  Rodgers  8c  Hammerstein's  Oklahoma!,  has, 
naturally,  fallen  in  love  with  one  of  the  drifters.  And  they  prove  it 
by  singing  a  twelve-minute  love  duet.  That,  I  can  tell  you,  is  revolu- 
tionary. After  all,  love  duets  are  a  sort  of  rarity  in  modern  opera,  and 
twelve  minutes  is  a  long  time. 

"But  about  their  budding  love  affair  there  is  something  of  a  com- 
plication. You  see,  she  associates  him  with  freedom,  with  getting  away 
from  home,  and  he  associates  her  with  settling  down.  Martin  (that's 
the  hero's  name)  asks  Laurie  to  run  away  with  him,  and  she,  of  course, 
accepts.  But  in  the  middle  of  the  night,  after  a  long  discussion  with 
his  fellow  hobo,  Top,  he  decides  that  his  kind  of  roving  life  is  not  for 
Laurie,  so  he  silently  steals  off. 

"When  Laurie  discovers  that  she's  been  jilted,  she  decides  to  leave 
home,  anyway,  and  at  the  conclusion  of  the  opera  the  mother  sings  a 
song  —  a  song  of  acceptance  that  is  the  key  to  the  opera.  In  it  she  looks 
to  her  younger  daughter  as  the  continuation  of  the  family  cycle  that  is 
the  whole  reason  for  their  existence." 

The  first  movement  of  the  Suite  begins  with  the  music  from  the 
Introduction  to  Act  III  and  is  followed  by  an  almost  complete  version 
of  the  Love  Duet  from  Act  II. 
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A  Living  Trust 
can  reduce  the 

cost  of  paying 
allowances 


Those  who  make  regular  gifts  or  allowances  to 
others  can  obtain  a  number  of  advantages  by  creating  a  trust 
to  make  these  periodic  payments. 

1.  Substantial  income  tax  savings  may  be  made. 

2.  Payment  of  the  allowances  can  be  provided  for 
regardless  of  possible  illness  or  absence  from 
home  of  the  donor. 

3.  The  trust  may  be  continued  after  the  donor's 
death  and  without  interruption  in  payment  of  the 
allowances.  The  plan  may  be  used  to  reduce 
estate  and  inheritance  taxes. 

4.  The  trust  may  provide  that  the  capital  will  be 
returned  to  the  donor  after  a  period  of  time,  not 
less  than  10  years. 

We  shall  be  glad  to  talk  with  you  and  your  lawyer 
about  the  various  types  of  trusts  which  can  be  used,  so  as  to 
help  you  decide  which  best  fits  your  own  situation. 


The  New  England  Trust  Company 

135  DEVONSHIRE  STREET,  BOSTON  7,  MASS 
Telephone:  HAncock  6-8005 

Member  of  the        Back  Bay  Branch :  99  Newbury  Street 
Federal  Deposit 
Insurance  Company 


aanw 


tmm 


[  1373] 


The  Party  Scene  is,  as  indicated,  music  from  the  Act  11  graduation 
party,  especially  the  square  dance  material  from  that  act. 

The  Finale  is  an  exact  transcription  for  orchestra  of   the  vocal 
quintet  that  concludes  Act  I  of  the  opera. 

Horace  Everett's  text  of  the  Quintet  ("The  Promise  of  Living")  is 
as  follows: 

The  promise  of  living 
With  hope  and  thanksgiving 
Is  born  of  our  loving 
Our  friends  and  our  labor. 

The  promise  of  growing 
With  faith  and  with  knowing 
Is  born  of  our  sharing 
Our  love  with  our  neighbor 

The  promise  of  living 
The  promise  of  growing 
Is  born  of  our  singing 
In  joy  and  thanksgiving. 

(Copyright  by  Boosey  and  Hawkes) 


"Say  it  with  Flowers" 
Flowers  Telegraphed  to  all  parts  of  world 

Open  Evenings  FLOWER  SHOP,  INC     248  HUNTINGTON  AVE. 

Sundays  and  Holidays  KEnmoro  0-2076  and  2977  opposite  Symphony  Hall 
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ESTAB.    1849     LOUISVILLE.    KY. 

100  PROOF  KENTUCKY  STRAIGHT  BOURBON  WHISKEY 
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(Continued  from  page  1348) 
THIRD  WEEK 
Fri.  Eve.,  July  17— Shed 
Berlioz  :  "Corsair"  Overture 
Martinu  :  "The  Parables" 
Tchaikovsky  :  Symphony  No.  6 

Conductor:  Charles  munch 

Sat.  Eve.,  July  18— Shed 

Weber:  "Oberon"  Overture 

7oss:  Symphony  of  Chorales 

(Composer  Conducting) 

Tchaikovsky:  Violin  Concerto 

(ISAAC  STERN) 

Conductor:  charles  munch 

Sun.  Aft.,  July  19— Shed 

Rimsky-Korsakov  :  Introduction  and 
March,  "Coq  d'Or" 

Debussy:  Afternoon  of  a  Faun 

d'Indy:  Symphony  on  a  Mountain  Air 

(NICOLE  HENRIOT-SCHWEITZER) 

Tchaikovsky  :  Symphony  No.  5 

Conductor:  pierre  monteux 


FOURTH  WEEK 

Fri.  Aft.,  July  24— Shed 
Bach-Respighi  :   Passacaglia 
Brahms  :  Violin  Concerto 

(ISAAC  STERN) 

Choral  Preludes 
Strauss  :  Don  Juan 

Conductor:  pierre  monteux 

Sat.  Eve.,  July  25— Shed 
Brahms:  Academic  Festival  Overture 
Piston  :  Symphony  No.  3 
Brahms  :  Symphony  No.  1 

Conductor:  charles  munch 

Sun.  Aft.,  July  26— Shed 

Brahms  :  Haydn  Variations 

Copland  :   "The  Tender  Land"  Suite 
(Composer  Conducting) 

Brahms:  Piano  Concerto  No.  1 

(RUDOLF  SERKIN) 

Conductor:  charles  munch 
(Continued  on  page  1376) 


BOSTON 

BELMONT 

NOTTHSHORE 


Ah!  the  faint 
sound  of  silk  •  .  . 

True  navy  in  pure  silk  shantung 
gently  bolstered  by  its  own  net 
and  taffeta  petticoats  .  .  .  with 
a  beautiful  blaze  of  white  jabot! 
Sizes  10  to  16.  39.95 

Conrad  &  Chandler  Third  Floor 
for  Misses'  Dresses 


[i375] 


(Continued 
FIFTH  WEEK 

Fri.  Eve.,  July  31— Shed 

Berlioz:  "Requiem" 

(john  mccollum,  Tenor) 
(festival  chorus) 

Conductor:  Charles  munch 
Sat.  Eve.,  August  1 — Shed 
Mendelssohn  :  "Italian"  Symphony 
Piano  Concerto  No.  1 

(RUDOLF  SERKIN) 

Wagner:  Prelude  "Tristan" 

Schumann  :  Symphony  No.  4 

Conductor:  pierre  monteux 

Sun.  Aft.,  August  2 — Shed 

Tcherepnin:   Symphony  No.  4 

Mendelssohn  :  Violin  Concerto 
(ISAAC  stern) 

Schumann  :  Symphony  No.  2 

Conductor:  Charles  munch 


from  page  1375) 

SIXTH  WEEK 
Fri.  Eve.,  August  7 — Shed 
Beethoven  :  Symphony  No.  4 
Choral  Fantasy  with  Piano 
Piano  Concerto  No.  4 

(RUDOLF  SERKIN ) 

Conductor:  Charles  munch 

Sat.  Eve.,  August  8 — Shed 
Beethoven  :  "Fidelio"  Overture 
Symphony  No.  6,  "Pastorale" 
Symphony  No.  5  in  C  minor 
Conductor:  pierre  monteux 

Sun.  Aft.,  August  9— Shed 

Beethoven  :  "Coriolan"  Overture 
Symphony  No.  9 

(ADDISON,  KOPLEFF,  STERN,  GRAMM, 
FESTIVAL  CHORUS) 

Conductor:  charles  munch 
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KLM  is  proud  to  he  the  Airline 

preferred  by  the 

BOSTON  SYMPHONY  ORCHESTRA 


KLM  Royal  Dutch  Airlines  Is  privileged  to  have 
been  chosen  by  the  Boston  Symphony  Orchestra 
for  its  most  recent  transatlantic  trip  to  Europe. 

KLM  looks  forward  to  welcoming  patrons  of  the 
loston  Symphony  on  board  "Flying  Dutchmen" 
serving  all  six  continents. 

KLM  service  features  superb  Continental  cuisine 
and  traditional  Dutch  hospitality. 

KLM  ROYAL  DUTCH  AlRUNtS 
80  Boylston  Street,  Boston,  Mats. 

Liberty  2-93IS 


WEN:  COMPLETE  PIANO 
:RTOS— Concerto  No.  1 
jor-ML4914  •  Concertos  Nos.  2 

Major  and  4  in  G  Major-ML  5037» 
.o  No.  3  in  C  Minor-ML4738  • 
:o  No.  5  in  E-flat  Major  ("Emperor") 
73— with  the  Philadelphia  Orchestra, 

Ormandy,  conductor. 

ANN:  Piano  Concerto  in  A  Minor 
o  and  Orchestra,  Op.  54  • 
5S:  Burlesque  in  D  Minor— with 
ladelphia  Orchestra, 
Ormandy,  conductor.    ML5168 

T:  Concerto  No.  17  in  G  Major    — " 
io  and  Orchestra,  K.  453;  Concerto 
in  C  Major  for  Piano  and  Orchestra, 
—with  George  Szell  conducting  the 
)ia  Symphony  Orchestra.     M  L  5169 

tt":  Concerto  No.  23  in  A  Major  for 
nd  Orchestra,  K.  488;  Concerto 
in  D  Major  for  Piano  and  Orchestra, 
—with  Alexander  Schneider 
ting  the  Columbia  Symphony 
tra.     ML  5297 

IT:  Concerto  No.  21  in  C  Major  for 
md  Orchestra,  K.  467;  Concerto 
in  B-flat  Major  for  Piano  and 
tra,  K.  595— with  Alexander 
der  conducting  the  Columbia 
iony  Orchestra.     ML  5013 

OVEN:  Variations  on  a  Theme  by 
i,  Op.  120.    ML  5246 
AS:  Concerto  No.  2  in  B-flat  Major 
no  and  Orchestra,  Op.  83— with  the 
slphia  Orchestra,  Eugene  Ormandy 


A  VIRTUOSO  OF  TRULY  HEROIC  POWERS,  RUDOLF 
SERKIN'S  DEFINITIVE  PERFORMANCES  ON  RECORDS, 
MADE  EXCLUSIVELY  FOR  COLUMBIA,  ARE  IN  EFFECT 
THE  CORNERSTONES  OF  RECORDED  PIANO  LITERATURE. 


THE  SOUND  OF  GENIUS  IS  ON 
HIGH-FIDELITY  RECORDS   BY 


COLUMBIA 


®  J'Pnlnmhia"  <S)  Marras  Rap  A  division  of  Columbia  Broadcasting  System,  Inc. 
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MUSIC  AND  THE  IMAGINATIVE  MIND 
By  Aaron  Copland 


Aaron  Copland  gave  the  Charles  Eliot  Norton  lectures  at  Harvard  in  the  season 
1951-52.  The  text  of  the  lectures  was  published  by  the  Harvard  University  Press. 
The  third  lecture,  "The  Creative  Mind  and  the  Interpretative  Mind,"  is  here  quoted 
in  part. 

FN  the  art  of  music,  creation  and  interpretation  are  indissolubly 
*  linked,  more  so  than  in  any  of  the  other  arts,  with  the  possible 
exception  of  dancing.  Both  these  activities  —  creation  and  interpreta- 
tion —  demand  an  imaginative  mind  —  that  is  self-evident.  Both  bring 
into  play  creative  energies  that  are  sometimes  alike,  sometimes  dis- 
similar. By  coupling  them  together  it  may  be  possible  to  illuminate 
their  relationship  and  their  interaction,  one  upon  the  other. 

Like  most  creative  artists,  I  have  from  time  to  time  cogitated  on  the 
mysterious  nature  of  creativity.  Is  there  anything  new  to  be  said  about 
the  creative  act  —  anything  really  new,  I  mean?  I  rather  doubt  it.  The 
idea  of  creative  man  goes  back  so  far  in  time,  so  many  cogent  things 
have  been  written  and  said  —  acute  observations,  poetic  reflections, 
and  philosophic  ponderings,  that  one  despairs  of  bringing  to  the 
subject  anything  more  than  a  private  view  of  an  immense  terrain. 


MASS.  AVE. 


AT  NORWAY 


"THERE'S  A  SMALL  HOTEL" 

ONLY  TWO  BLOCKS  AWAY 

Delicious  Luncheons  -  Dinners  •  Cocktails 

Parties  on  Symphony  days  or  any  day. 

Commonwealth  6-3110 


Paul  Revere  bowl  in 
sterling  silver  -  the 
original  of  which  is 
now  in  the  Boston 
Museum  of  Fine  Arts. 

4-inch  size      $13.50 

8-inch  size     $55.00 

10-inch  size     $90.00 

At  Chestnut  Hill, 
Northshoreand  Boston 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  "have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day  —t..  every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work  -—new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.  Why  not 
drop  in;  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 

BOSTON  EDISON  COMPANY    % 
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Still,  the  serious  composer  who  thinks  about  his  art  will  sooner  or 
later  have  occasion  to  ask  himself:  why  is  it  so  important  to  my  own 
psyche  that  I  compose  music?  What  makes  it  seem  so  absolutely 
necessary,  so  that  every  other  daily  activity,  by  comparison,  is  of  lesser 
significance?  And  why  is  the  creative  impulse  never  satisfied;  why  must 
one  always  begin  anew?  To  the  first  question  —  the  need  to  create  — 
the  answer  is  always  the  same  —  self-expression;  the  basic  need  to  make 
evident  one's  deepest  feelings  about  life.  But  why  is  the  job  never 
done?  Why  must  one  always  begin  again?  The  reason  for  the  com- 
pulsion to  renewed  creativity,  it  seems  to  me,  is  that  each  added  work 
brings  with  it  an  element  of  self-discovery.  I  must  create  in  order  to 
know  myself,  and  since  self-knowledge  is  a  never-ending  search,  each 
new  work  is  only  a  part-answer  to  the  question  "Who  am  I?"  and 
brings  with  it  the  need  to  go  on  to  other  and  different  part-answers. 
Because  of  this,  each  artist's  work  is  supremely  important  —  at  least  to 
himself.  But  why  does  the  artist  presume  to  think,  and  why  do  other 
men  encourage  him  to  think,  that  the  creation  of  one  more  work  of 
art  is  of  more  than  merely  private  import?  That  is  because  each  new 
and  significant  work  of  art  is  a  unique  formulation  of  experience;  an 
experience  that  would  be  utterly  lost  if  it  were  not  captured  and  set 
down  by  the  artist.  No  other  artist  will  ever  make  that  particular 
formulation  in  exactly  that  way.  And  just  as  the  individual  creator 
discovers  himself  through  his  creation,  so  the  world  at  large  knows 
itself  through  its  artists,  discovers  the  very  nature  of  its  Being  through 
the  creations  of  its  artists.  .  .  . 


@&ef  ^ducccK 

FRENCH     CUISINE     AT    ITS 

BESTI 

Lunch    1 1 :30  ■ 

•  2:30                     if                      Dinner  6:00- 

9:00 

Imported  Wines 

Formerly  with  French  Line 

121 

MASSACHUSETTS  AVENUE,  BOSTON 

Telephone 

Circle 

7-8933 

(LUCIEN:   Chef  and  Owner) 

JOHN  HARVARD  — the  statue  produced 
by  Daniel  Chester  French's  imagination  and 
artistry  (no  likeness  of  Harvard  survived  to 
French's  time)  now  regards  the  "yard"  In 
its  fourth  century.  With  apologies  to  Mr. 
French,  THE  SILVERSMITHS'  SHOP  hat 
rendered  his  bronze  in  silver  and  gold. 

John  Harvard  Bracelet  in  sterling  silver,  $6.95. 
In  14  karat  yellow  gold,  $39.00.  Bracelet 
charm  only,  sterling  $3.50,  gold  $19.50. 

Mail  and  telephone  orders  invited. 


the  silversmiths'  shop 

fat  Arlington),  Boston  16 


342  Boylston  Street 
KEnmore  6-7962 
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Connoisseurs  agree . . . 


.  .  .  whether  you  prefer  Corot  or  Chopin, 
you'll  agree  that  the  best  brews  in  the 
world  come  from  Carling.  Black  Label 
beer  — light  as  a  melody  by  Mozart .  . . 
Red  Cap  ale  -  robust  as  a  portrait  by 
Rubens  .  .  .  both,  satisfying  masterpieces 
of  the  brewer's  art.  , 

CARLING     BREWING     COMPANY 

Natick,  Mass. 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 

The  Boston  Symphony  Orchestra's 

Summer  Music  School 
AT     TANGLEWOOD 

JUNE  29  — AUGUST  9 


Students  —  Teachers 

Orchestra,  Chamber  Music,  Chorus 
Conducting,  Composition 

Amateurs  —  Music  Lovers 

Tanglewood  Study  Group 

2-,  4-  or  6-week  enrollment 

beginning  June  29,  July  13,  July  27 

includes  admission  to  Festival  concerts 

and  singing  in  the  Festival  Chorus  with  the 

BOSTON     SYMPHONY     ORCHESTRA 


Write  to:   P.  Bossler,  Registrar 
Symphony  Hall,  Boston  15,  Massachusetts 
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But  now  let  us  consider  the  essential  way  in  which  creation  and 
interpretation  are  radically  different.  The  interpretative  mind  can 
exercise  itself  on  a  given  object;  it  cannot  itself  supply  that  object. 
The  making  of  something  out  of  nothing  is  the  special  province  of 
the  creative  mind.  The  composer  is  a  kind  of  magician;  out  of  the 
recesses  of  his  thought  he  produces,  or  finds  himself  in  possession  of, 
the  generative  idea.  Although  I  say  "the  recesses  of  his  thought,"  in 
actuality  the  source  of  the  germinal  idea  is  the  one  phase  in  creation 
that  resists  rational  explanation.  All  we  know  is  that  the  moment  of 
possession  is  the  moment  of  inspiration;  or  to  use  Coleridge's  phrase, 
the  moment  when  the  creator  is  in  "a  more  than  usual  state  of  emo- 
tion." Whence  it  comes,  or  in  what  manner  it  comes,  or  how  long  its 
duration  one  can  never  foretell.  Inspiration  may  be  a  form  of  super- 
consciousness,  or  perhaps  of  subconsciousness  —  I  wouldn't  know;  but 
I  am  sure  that  it  is  the  antithesis  of  self-consciousness.  The  inspired 
moment  may  sometimes  be  described  as  a  kind  of  hallucinatory  state 
of  mind:  one  half  of  the  personality  emotes  and  dictates  while  the 
other  half  listens  and  notates.  The  half  that  listens  had  better  look 
the  other  way,  had  better  simulate  a  half  attention  only,  for  the  half 
that  dictates  is  easily  disgruntled  and  avenges  itself  for  too  close  inspec- 
tion by  fading  entirely  away. 

That  describes,  of  course,  only  one  kind  of  inspiration.  Another 
kind  involves  the  personality  as  a  whole,  or  rather,  loses  sight  of  it 


PIANO 
SERVICE 


Martin  A.  Conserva  &  Sons 

Rebuilders  of  Fine  Pianos  for  45  Yean 

Case  Refinishing  in 
Blonde,  Maple,  Ebony  —  or  any  desired  color 

Broadway  Piano  Exchange,  Inc. 

141  MAIN  STREET 

MEDFORD,  MASS. 

EXport  6-2224 
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CONTINENTAL  COFFEE  HOUSE 


ccrffe  espresso 
cappuccino 
Kaif  ee  Wien 


OUR  OWN  BLENDS  OF 
COFFEE  ROASTED  ON 
THE  PREMISES 


85  NEWBURY 
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RECK 

THERE  ARE  THREE  BRECK  SHAMPOOS 
FOR    THREE     DIFFERENT    HAIR    CONDITIONS 

There  are  three  Breck  Shampoos.  One  Breck  Shampoo 
is  for  dry  hair.  Another  Breck  Shampoo  is  for 
oily  hair.  A  third  Breck  Shampoo  is  for  normal  hair. 
For  clean,  fragrant  and  lustrous  hair,  use  the  Breck 
Shampoo  best  suited  for  your  particular  hair  condition. 

The  Three  Breck  Shampoos  are  now  marked  in  color  for  easy  identification. 

JOHN   H   BRECK   INC       •      MANUFACTURING    CHEMISTS  SPRINGFIELD    3    MASSACHUSETTS 

NEW   YORK  •  CHICAGO  •  SAN  FRANCISCO  •  OTTAWA    CANADA 


completely,  in  a  spontaneous  expression  of  emotional  release.  By  that 
I  mean  the  creative  impulse  takes  possession  in  a  way  that  blots  out  in 
greater  or  lesser  degree  consciousness  of  the  familiar  sort.  Both  these 
types  of  inspiration  —  if  one  can  call  them  types  —  are  generally  of 
brief  duration  and  of  exhausting  effect.  They  are  the  rarer  kind,  the 
kind  we  wait  for  every  day.  The  less  divine  afflatus  that  makes  it 
possible  for  us  to  compose  each  day  —  to  induce  inspiration,  as  it  were 
—  is  a  species  of  creative  intuition  in  which  the  critical  faculty  is  much 
more  involved.  But  I  shall  come  to  that  in  a  moment.  Long  works 
need  intuitiveness  of  that  sort,  for  it  is  generally  the  shorter  ones  that 
are  entirely  the  result  of  spontaneous  creativity. 

Mere  length  in  music  is  central  to  the  composer's  problem.  To  write 
a  three-minute  piece  is  not  difficult;  a  main  section,  a  contrasting 
section,  and  a  return  to  the  first  part  is  the  usual  solution.  But  any- 
thing that  lasts  beyond  three  minutes  may  cause  trouble.  In  treating 
so  amorphous  a  material  as  music  the  composer  is  confronted  with 
this  principal  problem:  how  to  extend  successfully  the  seminal  ideas 
and  how  to  shape  the  whole  so  that  it  adds  up  to  a  rounded  experience. 
Here,  too,  inspiration  of  a  kind  is  needed.  No  textbook  rules  can  be 
applied,  for  the  simple  reason  that  these  generative  ideas  are  them- 
selves live  things  and  demand  their  individual  treatment.  I  have 
sometimes  wondered  whether  this  problem  of  the  successful  shaping 


CHEZ     JEAN 

Restaurant  Francais 
-  FIRST  CLASS  CUISINE  - 

Lunch  12  to  2      •      Dinner  6  to  9      •      Sunday  5  to  9 

No.  1  SHEPARD  STREET,  3  Blocks  North  of  Cambridge  Common 

Jean,  Chef  and  Owner  phone  £L  ^^ 


Pastene  offers  a 

complete  assortment  of 

the  choicest  American  wines, 
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ot  musical  form  was  not  connected  in  some  way  with  the  strange  fact 
that  musical  history  names  no  women  in  its  roster  of  great  composers. 
There  have  been  great  women  musical  interpreters,  but  thus  far  — 
1  emphasize,  thus  jar  —  no  examples  of  women  composers  of  the  first 
rank.  This  is  a  touchy  subject,  no  doubt,  but  leaving  aside  the  obscure 
and  various  reasons  for  the  historical  fact,  it  appears  to  indicate  that 
the  conception  and  shaping  of  abstract  ideas  in  extended  forms  marks  a 
clear  boundary  between  the  creative  mind  and  the  interpretative  mind. 
In  all  that  I  have  been  saying  about  creative  thinking  there  is 
implied  the  strongly  imaginative  quality  of  the  artist's  mentality.  I 
stress  this  now  because  there  has  been  a  tendency  in  recent  times  to 
put  the  emphasis  rather  on  the  artist  as  craftsman,  with  much  talk  of 
the  composer's  technique.  The  artist-craftsman  of  the  past  is  held  up 
to  us  as  the  model  to  be  emulated.  There  is  a  possible  source  of  con- 
fusion here:  amidst  all  the  talk  of  the  craftsmanlike  approach  we  must 
always  remember  that  a  work  of  art  is  not  a  pair  of  shoes.  It  may  very 
well  be  useful  like  a  pair  of  shoes,  but  it  takes  its  source  from  a  quite 
different  sphere  of  mental  activity.  Roger  Sessions  understood  this 
when  he  wrote  recently:  "The  composer's  technique  is,  on  the  lowest 
level,  his  mastery  of  the  musical  language.  .  .  .  On  a  somewhat  higher 
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level  ...  it  becomes  identical  with  his  musical  thought,  and  it  is 
problematical  in  terms  of  substance  rather  than  merely  of  execution. 
On  this  level  it  is  no  longer  accurate  to  speak  of  craftsmanship.  The 
composer  is  no  longer  simply  a  craftsman;  he  has  become  a  musical 
thinker,  a  creator  of  values  —  values  which  are  primarily  aesthetic, 
hence  psychological,  but  hence,  as  an  inevitable  consequence,  ultimately 
of  the  deepest  human  importance." 

It  is  curious  that  this  concern  with  craftsmanship  should  have 
affected  an  art  that  has  developed  no  successful  large-scale  primitive 
practitioners,  in  the  sense  that  there  are  accepted  primitive  painters. 
Music  boasts  no  Henri  Rousseau,  no  Grandma  Moses.  Naivete  doesn't 
work  in  music.  To  write  any  sort  of  a  usable  piece  presumes  a  mini- 
mum kind  of  professionalism.  Mussorgsky  and  Satie  are  the  closest  we 
have  come  in  recent  times  to  a  primitive  composer,  and  the  mere 
mention  of  their  names  makes  the  idea  rather  absurd. 

No,  I  suspect  that  the  stress  placed  upon  the  composer  as  craftsman, 
especially  in  teacher-pupil  relationships,  comes  from  a  basic  mistrust 
of  making  private  aesthetic  judgments.  There  is  the  fear  of  being 
wrong,  plus  the  insecurity  of  not  being  able  to  prove  that  one  is  right, 
even  to  oneself.  As  a  result  an  attitude  is  encouraged  of  avoiding  the 
whole  messy  business  of  aesthetic  evaluation,  putting  one's  attention 
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on  workmanship  and  craft  instead,  for  there  we  deal  in  solid  values. 
But  that  attitude,  to  my  mind,  side-steps  the  whole  question  of  the 
composer's  own  need  for  critical  awareness  and  for  making  aesthetic 
judgments  at  the  moment  of  creation.  As  I  see  it,  this  ability  is  part 
of  his  craft,  and  the  lack  of  it  has  weakened,  when  it  hasn't  entirely 
eliminated,  many  potentially  fine  works.  .  .  . 

Quite  apart  from  my  own  curiosity,  there  is  always  the  question  of 
how  successfully  one  is  communicating  with  an  audience.  A  composer 
who  cannot  in  advance  calculate  to  some  extent  the  effect  of  his  piece 
on  the  listening  public  is  in  for  some  rude  awakenings.  Whether  or 
not  he  ought  to  take  this  effect  upon  an  audience  into  account  at  the 
time  of  composing  is  another  matter.  Here  again  composers  vary 
widely  in  their  attitude.  But  whatever  they  tell  you,  I  think  it  is  safe 
to  assume  that  although  a  conscious  desire  for  communication  may 
not  be  in  the  forefront  of  their  minds,  every  move  toward  logic  and 
coherence  in  composing  is  in  fact  a  move  toward  communication.  It  is 
only  a  slight  step  when  a  composer  tries  for  coherence  in  terms  of  a 
particular  audience.  This  idea  of  music  directed  to  a  particular  public 
is  usually  a  bit  shocking  to  the  music-lover.  It  doesn't  matter  how 
many  times  we  tell  the  familiar  story  of  Bach  writing  each  week  for  the 
honest  burghers  of  Leipzig,  or  Mozart's  relations  with  the  courtly 
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musical  patrons  of  his  day;  audiences  still  prefer  to  think  of  the  musical 
creator  as  a  man  closeted  with  his  idea,  unsullied  by  the  rough  and 
tumble  of  the  world  around  him.  Whether  or  not  contemporary  com- 
posers think  about  this  matter  of  communication  with  their  audience, 
they  haven't  been  signally  successful  at  it.  The  reasons  for  this  are 
explored  in  greater  detail  in  a  later  chapter. 

The  subject  of  communication  with  an  audience  brings  us  quite 
naturally  to  a  consideration  of  the  performer's  role,  and  the  inter- 
action of  the  creative  and  the  interpretative  mind  which  is  crucial  to 
the  whole  musical  experience.  These  two  functions  —  creation  and 
interpretation  —  were  usually  performed,  in  pre-Beethoven  days,  by  a 
single  individual.  The  composer  was  his  own  interpreter;  or,  as  fre- 
quently happened,  interpreters  wrote  music  for  their  own  instrument. 
But  nowadays,  as  we  all  know,  these  functions  are  more  usually  sep- 
arated, and  the  composer  is  in  the  position  of  a  man  who  has  lost  his 
power  of  speech  and  consigns  his  thoughts  by  letter  to  an  audience 
that  cannot  read  words.  Consequently  they  both  have  need  of  a  middle- 
man, a  talented  reader  who  can  arouse  response  in  an  audience  by  the 
public  reading  of  the  composer's  message. 

A  prime  question  immediately  presents  itself:    what  does  the  com- 


Kum-Up-Tu 

Luncheon   11-2 
Dinner  4:45  -  7:30 


55  Falmouth  St. 

1  Block  from 
Symphony  Hall 

Good  Parking  Area 


Good  Food 


Luscious  Desserts 


Moderate  Prices 


BOSTON 

BOOK  and  ART 

SHOP 

pooh  orfpinc  andSippliei^rt 

I  .PRINTS  ^  PICTURE  FRAMING 

657  piston  Street 

TEL.  KENMORE  6*5762 


//  Outstanding 
SUPER  MARKETS 


WATERTOWN    - 
NEWTONYILLE 
AUBURNDALE  — 
WELLESLEY    — 
MEDFORD        — 
CHESTNUT  HILL 
CAMBRIDGE    — 
BROOKLINE        - 
STONEHAM 
CAMBRIDGE 
NORWOOD       — 


—  24  Mt.  Auburn  St. 

—  279  Walnut  St. 
Commonwealth  Ave. 
448  Washington  St. 

75   Riverside   Ave. 

—     1   Boylston  St. 

699  Mt.  Auburn  St. 

1717   Beacon   St. 

—  99   Main  St. 

—  at  Porter  Sq. 
134   Nahatan  St. 


[1389] 


poser  expect  of  his  reader,  or  interpreter?  I  think  I  know  what  one  of 
the  main  preoccupations  of  the  interpreter  is:  elocutionary  eloquence, 
or,  to  put  it  in  musical  terms,  the  making  of  beautiful  sounds.  All  his 
life  long  he  has  trained  himself  to  overcome  all  technical  hurdles  and 
to  produce  the  most  admirable  tone  obtainable  on  his  instrument. 
But  there's  the  rub;  the  composer  is  thinking  about  something  quite 
different.  He  is  concerned  not  so  much  with  technical  adequacy  or 
quality  of  tonal  perfection  as  with  the  character  and  specific  expressive 
nature  of  the  interpretation.  Whatever  else  happens  he  doesn't  want 
his  basic  conception  to  be  falsified.  At  any  moment  he  is  ready  to 
sacrifice  beauty  of  tone  for  the  sake  of  a  more  meaningful  reading. 
Every  performing  artist  has  something  of  the  elocutionist  in  him;  he 
wants  the  words  to  shine,  and  the  sound  of  them  to  be  full  and  right. 
Every  composer,  on  the  other  hand,  has  something  of  a  playwright  in 
him;  he  wants  above  all  to  have  his  "actors"  intent  upon  the  significance 
of  a  scene,  on  its  import  within  a  particular  context,  for  if  that  is  lost, 
all  elocutionary  eloquence  becomes  meaningless  —  irritating  even,  since 
it  hinders  the  creative  mind  from  getting  across  to  the  auditor  the 
whole  point  and  purpose  of  the  work  of  art. 

Further  analogies  with  playacting  exist.  The  notion  of  the  actress 
who  has  been  hopelessly  miscast  in  a  play  is  familiar  to  all  of  us.  But 
musical  actors,  so  to  speak,  often  miscast  themselves,   and  with  less 
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justification.  The  woman  violinist  who  has  the  robust,  healthy  tone 
ol  a  washerwoman  will  never  successfully  invoke  from  her  instrument 
the  sweet  innocence  of  a  jeune  fille.  The  singer  who  is  a  nice  person, 
and  who  possesses  an  excellent  voice,  may  have  no  inner  comprehen- 
sion for  the  tragic  sense  of  life,  and  hence  will  never  successfully  com- 
municate that  sentiment.  One  might  almost  maintain  that  musical 
interpretation  demands  of  the  performer  an  even  wider  range  than  that 
of  the  actor,  because  the  musician  must  play  every  role  in  the  piece. 
At  this  point  I  can  hear  the  querulous  performer  asking:  But  is 
there  only  one  way  of  reading  a  piece  of  music?  Aren't  divergent 
readings  of  the  same  music  possible?  Most  certainly  they  are.  As  a 
composer  I  should  like  to  think  that  any  one  of  my  works  is  capable 
of  being  read  in  several  ways.  Otherwise  a  work  might  be  said  to  lack 
richness  of  meaning.  But  each  different  reading  must  in  itself  be 
convincing,  musically  and  psychologically  —  it  must  be  within  the 
limits  of  one  of  the  possible  ways  of  interpreting  the  work.  It  must 
have  stylistic  truth,  which  is  to  say  it  must  be  read  within  the  frame 
of  reference  that  is  true  for  the  composer's  period  and  individual 
personality. 
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This  question  ot  the  proper  style  in  playing  or  singing  is  one  of  the 
thornier  problems  of  music.  There  have  been  instances  when  I  have 
listened  to  performances  of  my  work  and  thought:  this  is  all  very  fine, 
but  I  don't  think  I  recognize  myself.  It  may  be  that  the  performer 
misses  the  folklike  simplicity  I  had  intended,  or  that  he  underplays 
the  monumental  tone  at  the  conclusion  of  a  piece,  or  that  he  over- 
emphasizes the  grotesque  element  in  a  scherzo  section.  Personally  I 
have  always  found  the  finest  interpreters  most  ready  to  accept  a  com- 
poser's suggestions.  And  similarly,  it  is  from  the  finest  interpreters 
that  the  composer  can  learn  most  about  the  character  of  his  work; 
aspects  of  it  that  he  did  not  realize  were  there,  tempi  that  are  slower 
or  faster  than  he  had  himself  imagined  were  the  correct  ones,  phrasings 
that  better  express  the  natural  curve  of  a  melody.  Here  is  where  the 
interaction  of  composer  and  interpreter  can  be  most  fruitful. 

All  questions  of  interpretation  sooner  or  later  resolve  themselves 
into  a  discussion  of  how  faithful  the  performer  ought  to  be  to  the 
notes  themselves.  No  sooner  do  we  ask  this  than  a  counterquestion 
suggests  itself:  how  faithful  are  composers  to  the  notes  they  themselves 
put  down?  Some  performers  take  an  almost  religious  attitude  to  the 
printed  page:  every  comma,  every  slurred  staccato,  every  metronomic 
marking  is  taken  as  sacrosanct.  I  always  hesitate,  at  least  inwardly, 
before  breaking  down  that  fond  illusion.   I  wish  our  notation  and  our 
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indications  of  tempi  and  dynamics  were  that  exact,  but  honesty  com- 
pels me  to  admit  that  the  written  page  is  only  an  approximation;  it's 
only  an  indication  of  how  close  the  composer  was  able  to  come  in 
transcribing  his  exact  thoughts  on  paper.  Beyond  that  point  the 
interpreter  is  on  his  own.  I  know  that  there  are  some  contemporary 
composers  who  have  been  exasperated  by  the  extreme  liberties  taken 
with  the  notes  by  romantic  artists.  As  a  result  they  have  gone  to  the 
other  extreme  and  said:  "Stop  concerning  yourselves  with  interpreta- 
tion, just  play  the  notes."  That  attitude  blithely  ignores  the  insuf- 
ficiencies of  musical  notation,  and  thus  refuses  to  take  into  account 
the  realities  of  the  situation.  The  only  sensible  advice  one  can  give 
a  performing  artist  is  to  ask  that  a  happy  balance  be  found  between 
slavish  adherence  to  inadequate  signs  and  a  too  liberal  straying  from 
the  clear  intentions  of  the  composer.  .  .  . 

Now  let  us  get  down  to  cases.  Let  us  observe  the  interpreter  in 
action,  for  the  purpose  of  describing  certain  basic  psychological  types 
that  are  met  with  most  frequently. 

Great  interpretation,  as  the  "big"  public  understands  it,  is  generally 
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of  the  fiery  and  romantic  type.  Since  so  much  of  the  music  we  hear 
publicly  performed  comes  from  the  romantic  period,  many  performers 
are  forced  to  adopt  the  manner,  even  though  they  may  not  be  born 
to  it.  But  the  true  romantic  -  the  interpreter  who  creates  an  impres- 
sion of  giving  himself  in  an  uninhibited  way  -  has  great  power  over 
audiences  everywhere.  I  am  now  thinking  in  terms  of  the  real  thing, 
not  merely  of  the  unfortunate  individual  making  a  public  spectacle 
of  himself.  By  only  a  slim  margin  a  tasteless  exhibitionism  is  separated 
from  an  experience  that  can  be  deeply  moving.  When  this  kind  of 
performance  doesn't  come  off,  we  want  to  laugh  -  if  we  are  charitably 
inclined;  in  less  charitable  moments  it  can  be  infuriating,  for  the 
simulation  of  strong  feelings  on  the  part  of  an  interpreter  who  is  really 
feeling  nothing  at  all  strikes  us  as  a  public  lie;  we  want  to  rise  up  and 
denounce  it.  On  the  other  hand,  the  performer  who  is  deeply  moved, 
and  who  without  a  shadow  of  embarrassment  can  openly  appeal  to 
what  is  warmest  and  most  human  in  man's  psyche,  and  who  in  a  sense 
exhibits  himself  in  this  state  of  vibrant  sympathy  before  the  glazed 
stare  of  a  large  and  heterogeneous  crowd  -  that  is  the  performer  who 
really  communicates  with  an  audience  and  who  usually  wins  the 
loudest  plaudits. 

Another  of  the  truly  potent  ways  of  engendering  legitimate  excite- 
ment in  an  audience  is  for  the  player  or  singer  to  give  the  impression 
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that  chances  are  being  taken.  To  create  this  kind  of  excitement  there 
must  really  be  a  precarious  element  present.  There  must  be  danger: 
danger  that  the  performance  will  get  out  of  hand;  that  the  performer, 
no  matter  how  phenomenal  his  natural  gift  may  be,  has  set  himself  a 
task  that  is  possibly  beyond  even  his  capability  of  realizing  it. 

Nothing  is  so  boring  as  a  merely  well-rehearsed  performance,  well- 
rehearsed  in  the  sense  that  nothing  can  be  expected  to  happen  except 
what  was  studiously  prepared  in  advance.  This  has  vitiated  more 
than  one  tasteful  and  careful  performance.  It  is  as  if  the  musician, 
during  the  execution,  had  stopped  listening  to  himself,  and  was  simply 
performing  a  duty  rather  than  a  piece.  It  is  axiomatic  that  unless  the 
hearing  of  the  music  first  stirs  the  executant  it  is  unlikely  to  move  an 
audience.  A  live  performance  should  be  just  that  —  live  to  all  the 
incidents  that  happen  along  the  way,  colored  by  the  subtle  nuances  of 
momentary  emotion,  inspired  by  the  sudden  insights  of  public  com- 
munication. Wonderful  performances  can  be  of  many  different  kinds, 
but  the  virtuoso  performance  that  is  breathlessly  exciting,  to  my  mind, 
always  implies  this  almost-but-not-quite  out-of-control  quality,  the 
antithesis  of  the  well-rehearsed  execution. 

•    • 

I  have  mentioned  what  the  composer  expects  from  his  interpreter. 
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e  I  should  now  logically  state  what  the  interpreter  expects  from  the 
composer.  Too  often,  however,  the  truth  is  that  interpreters  are  not 
thinking  about  the  composer  at  all  —  I  mean  the  live  composer.  In  the 
past  it  was  different.  There  are  numerous  instances  of  a  work  being 
written  simply  because  some  outstanding  instrumentalist  inspired  it. 
Paganini  commissioning  Berlioz,  Joachim  helping  Brahms  —  instances 
such  as  these  become  more  legendary  as  the  years  pass.  Of  course 
isolated  examples  still  occur,  but  for  the  most  part  a  regrettable  gulf 
separates  the  interpreter  and  composer  in  present-day  musical  life. 
They  are  not  interacting  enough!  A  healthy  musical  state  of  affairs 
would  include  increased  opportunities  for  interpreters  and  composers 
to  meet  and  exchange  ideas.  This  should  begin  at  the  school  level,  as 
often  happened  abroad.  If  I  were  an  interpreter  I  think  I  should  like 
to  have  the  sense  that  I  had  been  a  part  of  the  full  musical  experience 
of  my  time,  which  inevitably  means  an  active  part  in  the  development 
of  the  composers  of  my  time.  Is  this  too  Utopian?  I  hope  not,  because 
the  indissoluble  link  between  interpreter  and  composer  makes  their 
interaction  one  of  the  conditions  of  a  healthily  functioning  musical 
community. 
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CONCERTO  NO.  2  IN  B-FLAT  MAJOR  FOR 

PIANOFORTE  AND  ORCHESTRA,  Op.  83 

By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


Composed  in  1881,  the  concerto  had  its  first  performance  at  Budapest,  November 
9  of  that  year,  with  Brahms  as  soloist. 

The  concerto  has  been  performed  with  this  orchestra  by  the  following  pianists: 
B.  J.  Lang  (March  14,  1884);  Carl  Baermann  (March  19,  1886)  ;  Rafael  Joseffy 
(January  17,  1896);  Adele  Aus  der  Ohe  (February  10,  1899)  >  Rafael  Joseffy  (Decem- 
ber 30,  1904)  ;  Ossip  Gabrilowitsch  (February  15,  1907) ;  Harold  Bauer  (February  25, 
1916);  Carl  Friedberg  (March  23,  1917) ;  Ossip  Gabrilowitsch  (January  19,  1918) ; 
Felix  Fox  (November  21,  1919)  ;  Harold  Bauer  (December  7,  1923) ;  Moriz  Rosenthal 
(February  11,  1927);  Artur  Schnabel  (Brahms  Festival  —  March  23,  1930);  Ossip 
Gabrilowitsch  (Brahms  Festival  —  April  28,  1933) ;  Josef  a  Rosanska  (Tuesday  series  — 
February  5,  1935)  ;  Beveridge  Webster  (Monday  series  —  December  30,  1935);  Artur 
Schnabel  (April  10,  1936) ;  Myra  Hess  (April  9,  1937);  Artur  Rubinstein  (April 
6,  1939);  Leonard  Shure  (February  21,  1941);  Nicole  Henriot  (February  9,  1951); 
Claudio  Arrau  (January  9,  1953). 

It  is  scored  tor  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets, 
timpani  and  strings.  It  is  dedicated  to  "My  dear  friend  and  teacher,  Eduard 
Marxsen." 
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t  is  always  a  delight  to  me,"  wrote  Dr.  Billroth,  "when  Brahms, 
after  paying  me  a  visit,  during  which  we  have  talked  of  indifferent 
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things,  takes  a  roll  of  manuscript  out  of  his  overcoat*  pocket  and  says 
casually:  'Look  at  that  and  write  me  what  you  think  of  it.'  " 

An  incident  of  this  sort  happened  in  the  late  summer  of  1881,  at 
Pressbaum,  near  Vienna,  where  the  composer  had  chosen  summer  quar- 
ters, and  where  he  gave  his  friends  a  glimpse  of  his  latest  score,  com- 
pleted that  season.  The  manuscript  which  Brahms  sent  Billroth  on  July 
11,  with  the  words  "a  few  little  pianoforte  pieces,"  cautioning  him,  by 
the  way,  to  keep  them  to  himself  and  to  return  them  as  soon  as  possible, 
was  nothing  less  than  the  Second  Pianoforte  Concerto  in  B-flat  major. 
He  had  written  to  Elisabet  von  Herzogenberg  four  days  earlier  —  "I 
don't  mind  telling  you  that  I  have  written  a  tiny,  tiny  pianoforte  con- 
certo with  a  tiny,  tiny  wisp  of  a  scherzo.  It  is  in  B-flat,  and  I  have  reason 
to  fear  that  I  have  worked  this  udder,  which  has  yielded  good  milk 
before,  too  often  and  too  vigorously."  "How  very  nice  of  you,  my  dear, 
good  Friend,"  answers  the  grateful  Elisabet,  "to  take  up  your  pen  again 
immediately!  I  have  to  thank  you  doubly  since  you  had  such  good 
news  to  send  of  a  tiny,  tiny  piano  Konzerterl  with  a  tiny,  tiny  Scherzerl, 
and  in  B-flat  —  the  true  and  tried  B-flat!" 

The   "tiny,   tiny  pianoforte   concerto,"   which   Miss  Florence   May 


*  Brahms,  far  more  interested  in  comfort  than  style,  seems  to  have  been  famous  for  an  old 
brown  overcoat  at  this  time.  He  must  have  worn  it  with  entire  complacence,  for  his  friends, 
the  Herzogenbergs,  wrote  him  (October  28,  1881)  —  "If  you  only  knew  how  we  two  look 
forward  to  seeing  that  good  old  brown  overcoat !" 
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modestly  refers  to  as  of  "quite  unusual  dimensions,"  still  has  no  rival 
among  concertos  in  largeness  of  design.  The  "tiny  wisp  of  a  scherzo" 
was  nothing  less  than  the  Allegro  appassionato  which,  inserted  between 
the  first  movement  and  the  Andante,  gave  the  work  the  four-movement 
aspect  of  a  symphony,  and  caused  Hanslick  to  call  it  a  "symphony  with 
piano  obbligato."  Later  analysts  have  been  careful  to  add  that  while 
Brahms  has  gone  his  own  way  in  juxtaposing  the  piano  and  orchestral 
parts,  he  has  faithfully  maintained  structural  concerto  tradition  in  the 
order  of  setting  forth  his  themes. 

To  Brahms,  the  making  of  a  piano  concerto  was  a  serious  matter. 
Twenty-two  years  had  passed  since  his  First,  in  D  minor,  had  been 
introduced.  Another  one  would  have  been  eminently  serviceable  to 
him  on  his  many  concert  tours  as  pianist,  particularly  since  the  First, 
after  its  original  fiasco,  had  never  been  received  by  the  public  with 
open  arms,  even  in  the  more  devoted  "Brahms"  towns.  But  the  Brahms 
who  had  firmly  established  his  fame  with  the  First  and  Second  Sym- 
phonies approached  again  the  vexed  problem  of  a  piano  concerto  — 
entirely  without  haste. 

It  was  in  April  1878,  during  Brahms'  first  journey  in  Italy,  that, 
according  to  the  testimony  of  his  companion,  Billroth,  the  concerto 
first  began  to  take  shape  in  his  mind.  Brahms,  so  Billroth  tells  us,  com- 
pletely succumbed  to  the  Italian  spring,  visited  Rome,  Naples,  Sicily, 
and  was  "charmed  with  everything."  Returning  in  May  to  Portschach, 
the  lovely  spot  on  the  Carinthian  Worther  See  which  also  gave  birth 
to  two  scores  of  special  melodic  abundance  —  the  Symphony  in  D  major 
and  the  Violin  Concerto,  Brahms  put  his  sketches  upon  paper.  Three 
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years  later,  the  spring  once  more  called  Brahms  to  Italy.  He  returned  to 
his  beloved  haunts  and  sought  new  ones  in  Venice,  Florence,  Pisa, 
Siena,  Orvieto,  Rome,  and  again  Naples  and  Sicily.  He  returned  to 
Vienna  on  May  7  (his  forty-eighth  birthday) ,  and  on  May  22  sought 
refuge  at  the  villa  of  Mme.  Heingartner  in  Pressbaum  near  by,  pre- 
sumably for  the  completion  of  two  scores:  a  setting  of  Schiller's 
"Nanie,"  and  the  concerto.  It  was  on  July  7  that  he  quietly  told  his 
intimately  favored  Elisabet  that  he  had  a  concerto  for  her  to  see. 

Performances  were  arranged  for  a  number  of  cities  in  November 
and  December,  the  composer  as  pianist.  Budapest  was  the  first,  on 
November  9;  then  came  Stuttgart,  November  22.  Biilow  conducted  it 
at  Meiningen  on  November  27,  in  an  all-Brahms  program,  and  subse- 
quently took  his  orchestra  to  Berlin  and  to  Hamburg,  introducing  the 
concerto  in  those  cities.  Zurich,  Breslau,  Kiel,  Bremen,  Miinster  like- 
wise heard  it.  Before  the  performance  in  Vienna  (December  26), 
Brahms,  as  he  had  done  (or  was  to  do)  with  each  of  the  four  sym- 
phonies, played  his  own  two-piano  arrangement  with  Ignatz  Briill, 
for  a  group  of  friends.  The  tour  also  included  Leipzig  on  New  Year's 
Day,  1882,  Utrecht  later  in  January,  and  Frankfort  in  February. 
Although  one  critic  in  Vienna  found  Brahms'  playing  ' 'uneven  and 
at  times  heavy,"  a  decided  success  is  reported  from  each  city,  with  the 
single  and  usual  exception  of  Leipzig.  The  Gewandhausler,  who  were 
developing  an  actual  admiration  of  Brahms  the  symphonist,  evidently 
still  considered  that  the  last  and  all-sufficient  word  in  pianoforte  con- 
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See  and  hear  the  new  Fisher  stereophonic  instruments  at 


BEECHEK   HOBBS 


16  BEACON  STREET 

tear  Coolidge  Corner 


BROOKLINE 
AS  7-4114 
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certos  had  been  said  by  Mendelssohn.  Brahms  had  asked  Elisabet 
von  Herzogenberg  to  send  him  the  press  notices,  and  the  poor  lady's 
store  of  tact,  so  often  needed,  was  again  called  into  play.  She  wrote: 
"Here  are  the  desired  bird-notes"  (one  of  the  critics  was  Vogel).  "If 
yon  had  not  left  definite  orders,  1  should  really  be  ashamed  to  send  you 
such  discreditable  stuff,  although,  looked  at  in  a  humorous  light,  it 
has  its  charm."  In  brief,  the  critics  were  compelled  by  honesty  to 
report  a  general  coolness  on  the  part  of  the  public.  It  was  the  less 
tactful  Biilow  who  took  his  Meiningen  Orchestra  to  Leipzig  in  March 
of  that  year,  and  making  a  speech  at  an  all-Brahms  concert,  told  the 
Leipzigers  that  he  had  arranged  the  program  "by  express  command 
of  his  Duke,  who  had  desired  that  the  Leipzig  public  should  know 
how  the  symphony  (the  First)  should  be  performed;  also  to  obtain 
satisfaction  for  the  coldness  manifested  toward  the  composer  on  his 
appearance  with  the  new  concerto  at  the  Gewandhaus  on  January  1." 
Biilow  had  affronted  the  Leipzig  Orchestra  before,  and  they  had 
refused  to  play  under  him. 

Brahms  obtained  "satisfaction"  from  Leipzig  when  years  later  he 
conducted  at  the  Gewandhaus,  making  his  last  public  appearance  in 
that  city.  It  was  January  31,  1895.  Much  water  had  flowed  under  the 
musical  bridges.  The  once  reluctant  Leipzig  had  become  a  militant 
Brahms  center.  The  public  was  by  this  time  so  thoroughly  converted 
to  Brahms  that  they  sat  through  the  two  concertos  played  in  a  single 
evening  (by  Eugen  d'Albert),  and  rejoiced  in  the  experience! 


BOSTON 

SYMPHONY 

ORCHESTRA 


International  Concert 

CHARLES  MUNCH,  Conductor 
iii  honor  of 

WORLD    TRADE   WEEK 


'^&-w/vJ^-         Wednesday,  April  15,  at  8:30 

'  "^         '    -  SYMPHONY  HALL 

CHARLES  MUNCH 
Music  Director 

Mozart Symphony  No.  35,  "Harrner" 

Debussy  . La  Mer 

Brahms Symphony  No.  2  in  D  major 

Tickets  at  $5,  $4.30,  $3.20  available  at 
Symphony  Hall  Box  Office     -     CO  6-1492 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,   1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 
Richard  Burgin 
Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  VVil ringer 
Einar  Hansen 
Joseph  Leibovici 

Emil  Kornsand 
1  Roger  Shermont 

Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
1  Pierre  Mayer 

iManuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Nfelvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
William  Waterhouse 

William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 
Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
•rtiz  Walton 


Violas 
Joseph  de  Pasquale 
Jean  Can nape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  KadinofF 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Martin  Hoherman 
Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley  - 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewstei 

Contra  Bassoon 
Richard  Plasier 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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THIS  BOOKLET. . . 

sets  forth  the  investment  policy,  and  describes 
the  investment  organization,  of  one  of  the 
nation's  first  trust  companies. 

Individual  investors  and  those  responsible  for  managing  the 
funds  of  foundations,  corporations,  educational  and  chari- 
table organizations  may  find  it  of  particular  interest.  For  a 
copy,  write  to— 

Boston  Safe  Deposit 
and  Trust  Company 

100  Franklin  Street,  Boston  6,  Mass. 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Twenty-third  Program 


FRIDAY  AFTERNOON,  April  17,  at  2:15  o'clock 


SATURDAY  EVENING,  April   18,  at  8:30  o'clock 


Creston 


HlNDEMITH 


IZLER  SOLOMON,   Guest  Conductor 

Invocation  and  Dance 

(First  performance  at  these  concerts) 


Philharmonic  Concerto,  Variations  for  Orchestra 
(First  performance  at  these  concerts) 


INTERMISSION 

Rachmaninoff Symphony  No.  2,  in  E  minor,  Op.  27 

I.  Largo;  Allegro  moderato 

II.  Allegro  molto 

III.  Adagio 

IV.  Allegro  vivace 


These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE   R.    NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.    Commonwealth    6-3361 


500    BOYLSTON    STREET 
BOSTON    16.    MASSACHUSETTS 


EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirvicw  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 

SALVATORE  SULLO 

PIANIST  -  TEACHER 

Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with   members  of   Boston   Symphony  Orchestra. 

PRospect  6-9741 


MINNIE    WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  Export  5-6126 


EDITH    STEARNS 

PIANIST 
Faculty  of  Boston  University 
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SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical  and   descriptive   notes   by 
John  N.  Burk 

Copyright,  1959,  by  Boston  Symphony  Orchestra,  Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
CD.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 

Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY      HALL 


BOSTON      15 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 


® 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut 's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  Rational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 
Member  Federal  Deposit  Insurance  Corporation 


n 
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SYMPHONIANA 

In  Metnoriam 
Izler  Solomon 
Guest  Conductors  Announced 
French  Artists 
George  Mad  sen 
Pasquale  A.  Cardillo 


IN  MEMORIAM 

Josef  Zimbler,  a  valued  member  of 
this  Orchestra,  died  on  Saturday,  April 
11.  He  joined  our  cello  section  in  1933. 
In  1945  he  established  the  Zimbler  Sin- 
fonietta,  and  through  the  ensuing  seasons 
brought  to  performance  by  members  of 
the  Orchestra  an  impressive  repertory 
of  chamber  orchestra  music  of  the 
seventeenth  and  eighteenth  centuries 
and  music  of  more  recent  epochs  in  the 
chamber  medium.  It  was  in  1957  that 
the  Sinfonietta  made  its  tour  of  South 
and  Central  America.  Mr.  Zimbler's 
activities  have  reflected  credit  upon  the 
Orchestra  and  enriched  the  musical  life 
of  this  and  other  communities. 


The  only  surviving  member  of  the 
original  Boston  Symphony  Orchestra,  of 
the  personnel  of  1881,  died  on  April  8. 
Daniel  Runtz,  if  he  had  lived  eleven 
days  longer,  would  have  reached  his 
hundredth  year.  Mr.  Kuntz  came  from 
Germany  to  join  the  first  violin  section 
when  Henry  L.  Higginson  first  organ- 
ized the  Orchestra.  He  remained  in 
the  Orchestra  until  1914.    Through  the 

many  years  of  his  retirement  he  lived 
in  Boston,  followed  with  eager  interest 

the  concerts  in  Symphony  Hall  or  on 
the  air,  and  was  affectionately  known 
as  "Danny  Kuntz"  to  his  many  musical 
friends  in  this  neighborhood.  His  con- 
versation was  full  of  vivid  reminiscence 
of  the  Orchestra's  first  years. 

When  the  Boston  Symphony  Orches- 
tra visited  Frankfurt-am-Main  during 
its  tour  of  Europe  in  1952,  a  delegation 
from  Oberstaufenback,  Mr.  Kuntz's 
native  town,  brought  to  the  concert  an 


THE  TROUSSEAU  HOUSE  OP  IOSTON 


Spring.    C*vent 

A  teagown  to  make  this  Spring  an 
eventful  one  .  .  .  of  light-weight 
silk  with  an  intriguing  print  of  large 
cabbage  roses.  Paris  Pink  or  Tur- 
quoise Roses    Sizes   10-20.    $39.95 

416  Boylston  St.  54  Central  St. 

Boston  16,  Mass.  Wellesley,  Mass. 

KEnmore  6-6238  CEdar  5-3430 


[1411] 


We  love  the  gay  Frenchmen  .  .  . 
adore  the  romantic  Italians  .  .  . 
admire  our  British  cousins  .  .  .  but 
when  it  comes  to  fashion,  no  one 
interprets  American  women  as  wisely 
as  American  designers.  And  this 
spring's    fashions    prove    it. 

Who  else  could  design,  or  wear  with 
such  aplomb,  this  spring's  cape-deep 
collar  .  .  .  the  fly-away  jacket  .  .  . 
the  coat  with  the  roundly  cupped 
convex  back? 

Willowy  waistlines  are  back  .  .  . 
clutched  with  wide  kid  belts,  wrapped 
with  ascot  ties,  or  drawstring  cinched, 
or   belittled   with   short   story  jackets. 

Like  stereo,  checks  have  a  converging 
impact  this  spring  .  .  .  woven  checks, 
houndstooth  checks,  lacey  checks  .  .  . 
in  sharp  contrast  to  flower  garden 
prints  in  palpitating  sun  and  shadow 
tones.  And  if  you're  the  woman  who 
wears  beige  well,  really  wears  it,  by 
all  means  capitalize  on  the  season's 
color  sweep  of  pure  beige. 

American  fashions  in  all  their  scope 
of  color,  fabric  and  line  have  come 
of  age.    Come  see  them  at 

(^mifcAQros, 

twenty  newbury 


album  compiled  from  pictures  taken  in 
his  youthful  days.  On  the  Orchestra's 
return,  Arthur  Fiedler  invited  him  to  a 
Pops  concert,  when  he  played  among  the 
first  violins  and  received  the  commemo- 
rative album. 

IZLER  SOLOMON 
Izler  Solomon  was  born  in  St.  Paul, 
Minnesota,  January  11,  1910.  He  first 
studied  violin  and  pursued  his  musical 
education  in  Kansas  City,  Philadelphia, 
and  New  York  City.  Studying  in  New 
York  with  Michael  Press,  he  became 
the  latter's  assistant  in  the  music  de- 
partment of  Michigan  Agricultural  Col- 
lege at  Lansing,  Michigan.  He  began 
his  conducting  career  with  the  Civic 
Orchestra  of  Lansing  in  1932  and,  after 
four  seasons,  was  established  in  Chicago 
conducting  the  American  Concert  Or- 
chestra, the  Illinois  Symphony,  and  the 
Woman's  Symphony  of  Chicago.  He 
was  the  first  conductor  of  the  Phil- 
harmonic Orchestra  of  Columbus,  Ohio. 
Since  1943  he  has  conducted  summer 
concerts  in  New  Orleans  and  in  the 
Hollywood  Bowl.  He  has  been  guest 
conductor  of  the  Israel  Philharmonic 
and,  in  the  American  tour  of  that  or- 
chestra in  1951,  alternated  with  Serge 
Koussevitzky  as  leader.  He  conducted 
the  Buffalo  Philharmonic  in  the  season 
1952-1953.  In  1956  he  became  the  regu- 
lar conductor  of  the  Indianapolis  Sym- 
phony Orchestra.    He  conducted  at  the 

Brandeis  University  Festival  in  1955. 

•     • 

GUEST  CONDUCTORS 
ANNOUNCED 

Several  conductors  are  announced  as 
guests  at  the  Boston  Symphony  concerts 
of  next  season.  William  Steinberg, 
musical  director  of  the  Pittsburgh  Sym- 
phony Orchestra,  has  been  invited  by 
Dr.  Munch  to  conduct  through  three 
weeks  in  January,  1960,  the  last  of  which 
will  consist  of  a  New  York  tour. 

Eugene  Ormandy  will  exchange  or- 
chestras with  Dr.  Munch  for  the  con- 
certs of  one  week,  repeating  a  plan 
(Continued  on  page  1445) 
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James 

Galanos: 

prophetic  pace-setter 
for  the  American  fashion 
world  gives  Spring,  1959, 
a  fresh  outlook  rising 
from  a  higher  horizon  .  .  . 
a  gently  wider  look 
high  on  the  figure 
dramatically  marked  by 
wide-winging  collar, 
flaring  sleeves  and 
giant  patch  pockets  .  .  . 

Illustration  of  the  great 
Galanos  talent,  and 

the  exciting  designer 
collections  now  in 
Filene's  French  Shops, 
this  tunic  costume  of 
Italian  worsted,  the 
high-rise  dress  below 
traveling  handsomely 
alone. 

The  French  Shops  costume 
collection,  from  $89.95 

Filene9s  French  Shops 
Seventh  Floor 


FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 

The  Sorter,  foreground, 

will  arrange  punched 

cards  in  any  sequence. 

The  Calculator,  in 

back,  makes 

computations  based  on 

information 

fed  to  it 

from  punched 

cards  and 

records  the 

answers. 


Following  investments  electronically 

Old  Colony  Trust  Company  has  been  a  pioneer  in  the  use  of 
electronic  and  mechanical  aids  to  record  cash  and  investment 
transactions,  prepare  statements,  compile  lists  of  securities 
for  investment  review,  and  the  like.  These  aids  enable  Old 
Colony's  officers  to  act  faster  on  investment  matters  . . .  main- 
tain closer  contact  with  the  holdings  of  all  accounts  .  .  .  and 
keep  service  costs  at  a  minimum. 

Skilled  financial  help  —  combined  with  a  large  measure  of 
human  understanding  —  has  made  Old  Colony  New  Eng- 
land's largest  trust  institution.  Old  Colony  would  be  glad  to 
discuss  your  estate  plans  with  you  and  your  lawyer  at  any 
time.  As  a  first  step,  write  for  the  24-page  booklet,  "Wills  and 
Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONB  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Twenty-third  Program 


FRIDAY  AFTERNOON,  April  17,  at  2:15  o'clock 


SATURDAY  EVENING,  April  18,  at  8:30  o'clock 


IZLER  SOLOMON,   Guest  Conductor 

Creston Invocation  and  Dance 

(First  performance  at  these  concerts) 

Hindemith Philharmonic  Concerto,  Variations  for  Orchestra 

(First  performance  at  these  concerts) 

INTERMISSION 

Rachmaninoff Symphony  No.  2,  in  E  minor,  Op.  27 

I.  Largo;  Allegro  moderato 

II.  Allegro  molto 

III.  Adagio 

IV.  Allegro  vivace 


These  concerts  will  end  about  3:55  o'clock  on  Friday  Afternoon; 
10:10  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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for  a  self-assured  suit  .  . 


BOSTON     •     CHESTNUT  HILL 
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INVOCATION  AND  DANCE,  Op.  58 

By  Paul  Creston 

.  Born  in  New  York,  October  10,  1906 


The  Invocation  and  Dance  was  commissioned  by  the  Louisville  Orchestra,  com- 
pleted in  November,  1953,  and  first  performed  there  on  May  15,  1954. 
The   orchestration   includes    3    flutes   and   piccolo,    2    oboes    and    English    horn, 

2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets, 

3  trombones,  tuba,  timpani,  snare  drum,  Indian  drums,  bass  drum,  gong,  suspended 
cymbal,  triangle,  tambourine,  tom-tom,  xylophone,  piano,  and  strings. 

npHE  two-part  form  of  this  work  recalls  the  Prelude  and  Dance, 
**■  Op.  25;  Two  Preludes  and  Dances,  Op.  29  (for  Piano);  and  the 
Pastoral  and  Tarantella.  An  explanation  of  the  Invocation  and  Dance 
was  furnished  for  the  Louisville  program  by  the  composer: 

"A  detailed  analysis  of  the  rhythmic  structure  of  this  composition 
(rhythm  being  its  predominating  element)  might  be  burdensome  and 
overlong.  Suffice  it  to  say  that  although  the  Invocation  is  written  in 
triple  meter  (3/4  and  9/8)  and  the  Dance  in  quadruple  meter  (12/8 
and  4/4)  from  beginning  to  end,  there  are  numerous  metrical  and 
extra-metrical  rhythms,  multimeters  and  polymeters,  within  the  one 
metrical  notation. 


by  hand 


In  trust  and  estate  work, 
no  two  situations  are 
exactly  alike.  Each 
requires  special  knowl- 
edge and  experience. 

Here  at  Rockland-Atlas, 
our  Trust  Officers  are 
known  for  their 
understanding  and  the 
personal  attention  they 
devote  to  each  individual 
problem— and  for  their 
thoroughness  in  serving 
the  individual's  needs. 


TT\  ESTABLISHED   1833         A 

A^OCKIAND-^lTLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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"The  Invocation  is  generally  quiet  but  intense  in  mood,  with  a 
minor  climax  at  measure  19  (the  solo  flute  emerging  from  it)  and  a 
major  climax  at  measure  41  with  the  entire  orchestra  sustaining  the 
emotional  upsurge.  This  major  climax  subsides  and  merges  into  the 
beginning  of  the  Dance.  The  Dance  proper  is  subdivided  into  five 
sections,  each  presenting  a  new  thematic  idea  and  a  different  rhythmic 
structure,  the  fourth  of  these  sub-sections  being  a  reminiscence  of  the 
Invocation  leading  to  the  final  and  recapitulative  section.  This  final 
section,  although  all  in  quadruple  meter,  presents  in  cumulative 
fashion  (one  rhythm  superimposed  on  the  other)  four  different 
rhythms:  3/4  (timpani)  —  4/4,  irregular  overlapping  rhythm  (clarinets 
and  bassoon  entrance)—  12/8,  irregular  (oboes)—  4/4,  mixed  binary 
and  ternary  (violins  and  violas). 

"There  is  no  programmatic  idea  to  this  composition,  but  the  listener 
is  free  to  let  his  imagination  wander  as  he  may  wish." 


Paul  Creston's  parents  were  both  Italian  (his  actual  name  is  Joseph 
Guttoveggio).  Showing  ability  from  childhood,  he  studied  piano  with 
G.  Aldo  Randegger  and  Gaston  Dethier,  and  organ  with  Pietro  Yon. 


, 


Be  Sure  to  Visit 
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STORE 

at 

NORTHSHORE  SHOPPING  CENTER 

^\Tou  are  cordially  invited  to  visit  our  new  store 
in  the  Northshore  Shopping  Center  in  Peabody, 
Mass.  Combining  the  very  latest  in  decor,  lighting 
and  shopping  convenience,  this  attractive  store  con- 
tinues the  S.  S.  Pierce  policy  of  a  quality  store  for 
quality  merchandise. 
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0  YOU  KNOW... 


that,  in  the  1880's,  some  500  Symphony  seats,  of- 
fered at  $7.50  for  the  season,  were  the  object  of  much 
speculation  .  .  .  that  "scalpers"  hired  boys  to  wait  in 
line  at  the  Music  Hall  .  .  .  that,  in  1888,  some  300 
ticket-seekers  stood  in  line  for  four  days,  sleeping  quite 
literally  on  their  feet? 

DO  YOU  know  that  the  orchestra  was  once  led  by 
Vincent  dTndy  and  Richard  Strauss  as  guest  conduc- 
tors .  .  .  that,  as  a  testimonial  to  the  disciplines  of 
Wilhelm  Gericke,  Strauss  remarked  to  the  Orchestra, 
"You  play  that  finely,  but  a  little  too  finely.  I  want 
some  roughness  here." 

DO  YOU  KNOW  that  another  testimonial  came  from 
the  Orchestra  itself  when  the  lights  went  out  during  a 
New  York  concert.  The  orchestra  gracefully  finished 
the  beat  and  a  half  which  concluded  the  phrase,  paused, 
and  resumed  immediately  the  light  returned  .  .  .  that 
Gericke's  leadership  was  further  honored  by  his  succes- 
sor, Dr.  Muck,  who  laid  down  his  baton  during  his  first 
concert  and  allowed  the  music  to  continue  without  his 
direction? 

do  you  know  that  by  having  The  Merchants  act 
as  your  agent  or  as  executor  and  Trustee,  you  and  your 
family  will  be  assured  of  expert,  understanding  guid- 
ance .  .  .  that  our  Trust  Department  will  accept  as 
much  or  little  of  the  responsibility  for  the  management 
of  your  property  as  you  choose  to  delegate  —  from 
complete  financial  supervision  to  tedious  but  necessary 
details  .  .  .  that,  whatever  your  need,  you  need  look 
no  further  than  The  Merchants? 
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In  harmony,  composition  and  orchestration  he  is  entirely  self-taught. 
Mr.  Creston's  music  has  been  recognized  by  numerous  awards  of  merit 
including  a  Guggenheim  Fellowship.  Since  1934  he  has  been  organist 
at  St.  Malachy's  Church  in  New  York.  He  has  written  a  number  of 
orchestral  works,  including  five  symphonies.  His  Frontiers  was  per- 
formed at  the  Boston  Symphony  Orchestra  concerts  March  24-25, 
1944,  Andre  Kostelanetz  conducting,  and  his  Pastorale  and  Tarantella, 
January  24-25,  1944,  Vladimir  Golschmann  conducting.  His  Symphony 
No.  2  was  introduced  to  these  concerts  by  Richard  Burgin  on  March 
23,  1945,  and  repeated  by  Pierre  Monteux  on  April  10,  1953  and 
February  24,  1956.  Mr.  Monteux  conducted  this  symphony  on  both 
the  transcontinental  tour  and  second  European  tour  of  this  Orchestra. 
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0  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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PHILHARMONIC   CONCERTO   (Variations  for  Orchestra) 

By  Paul  Hindemith 
Born  in  Hanau,  Germany,  November  16,  1895 


Hindemith  composed  his  Philharmonisches  Konzert  for  the  Berlin  Philharmonic 
on  the  occasion  of  its  fiftieth  anniversary.  The  year  was  1932  and  the  dedication  is 
to  Wilhelm  Furtwangler,  who  conducted  the  commemorative  concert.  It  was  two 
years  later  than  Furtwangler  wrote  an  article  in  the  "Deutsche  allgemeine  Zeitung" 
in  defense  of  Hindemith's  music  which  was  then  under  political  disapproval. 

The  score  calls  for  2  flutes  and  piccolo,  2  oboes  and  English  horn,  2  clarinets  and 
bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets,  3  trombones  and 
tuba,  timpani,  percussion,  and  strings. 

When  Leopold  Stokowski  conducted  the  Philharmonic  Concerto  at 
concerts  of  the  Philharmonic  Symphony  Society  of  New  York  on 
January  13-14,  1949,*  he  gave  the  following  explanation  of  the  work: 
"In  form  it  is  a  theme  that  successively  appears  in  different  guises, 
each  one  strongly  contrasted  with  the  preceding,  gradually  building 
up  to  a  final  jubilant  manifestation  of  the  theme. 

*  The  Philharmonic  program  ventured  that  the  only  previous  American  performance  had  been 
at  a  WPA  "rehearsal"  in  Chicago  in  1938. 
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is  its  own  REWARD 

In  the  Steinway  you  will  find  every  qualification  for  security 
in  piano  investment.  It  combines  all  the  aesthetic  and  musical 
qualities  of  a  fine  piano  with  the  more  realistic  advantages 
of  endurance,  good  craftsmanship  and  long-term  material 
value.  Consider  this  fact  when  you  choose  your  piano,  and 
profit  accordingly.  Value  is  measured  by  Quality— not  price! 

•   IN  MASSACHUSETTS  AND  NEW  HAMPSHIRE  NEW  STEINWAYS  ARE  AVAILABLE  ONLY  FROM 

iwl«       olElillCtil        CV      ullllO       Jerome  F.  Murphy,  President 

IB  162  BOYLSTON  STREET,  BOSTON  •  BRANCHES  IN  WORCESTER  •  SPRINGFIELD 
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"The  theme  is  in  two  parts,  each  a  transformation  of  the  fundamental 
melodic  curve  and  rhythm  of  the  basic  theme.  As  the  whole  compo- 
sition unfolds  this  basic  theme  assumes  many  variations  of  form  and 
expression,  ending  with  fantastic  versions  by  the  woodwinds,  heroic 
by  the  horns,  and  triumphant  by  the  whole  brass  choir." 

The  title  "Concerto"  refers  neither  to  the  modern  use  of  the 
word,  implying  an  elaborate  solo  part,  nor  to  the  seventeenth-century 
concerto  grosso  with  its  large  and  small  groups.  The  score  has  the 
character  of  alternate  and  contrasting  sections,  the  strings,  the  wood 
winds  and  the  brass  being  for  the  most  part  treated  in  separate 
juxtaposition. 

There  are  six  variations.  The  theme,  in  4/4,  Ruhig  schreitend 
(proceeding  quietly),  consists  of  two  parts,  the  first  stated  by  the 
woodwinds,  the  second  by  the  strings,  which  then  alternate.  The 
first  variation,  3/4,  Mdssig  schnell  (moderately  fast),  begins  fortissimo 
for  the  full  orchestra,  which  at  times  divides  into  alternate  sections. 
The  second  variation,  3/4,  Sehr  ruhig  (very  quiet),  is  short  and  given 
to  the  oboes  and  English  horn  with  light  string  support.  The  third 
variation,  2/2,  Mdssig  lebhaft  (moderately  lively),  is  for  woodwinds 
only  until  the  strings  are  added  as  the  beat  changes  to  3/2.  There  are 
solo  passages  for  trombone,  trumpet  and  horn.   The  fourth  variation, 
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Our  Booklet  "Agency  Service  —  Experienced  Management  for 
Your  Investments"    has  helped  many  people  in  their 
consideration  of  this  important  matter.  If  you  are  interested, 
we  will  be  glad  to  send  you  a  copy  of  "Agency  Service" 
no  obligation,  of  course.  Why  not  take  advantage  of  our  varied 
travel  services?  We  would  welcome  the  opportunity. 
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0/8,  Ruhig  bewegt  (quiet  with  animation),  is  scored  for  woodwinds 
only.  The  fifth  variation,  4/8,  Leicht  bewegt  schreitend  (proceeding 
with  light  animation),  is  at  first  divided  between  two  string  orchestras, 
one  section  muted.  As  the  tempo  quickens  in  3/4,  the  woodwinds  enter 
and  violin,  viola  and  cello  solos  are  heard.  The  sixth  variation  is  in 
march  tempo  and  is  composed  for  a  full  and  brilliant  orchestra. 

Edwin  Evans,  in  Grove's  Dictionary,  has  pointed  out  the  Phil- 
harmonic Concerto  as  a  turning-point  in  Hindemith's  composing 
style  in  the  direction  of  euphony.  His  interest  in  orchestral  music 
likewise  developed  from  this  point  and  included  the  symphony 
Mathis  der  Maler  (1934),  the  Philharmonic  Dances  (1937),  Nobilissima 
Visione  (1938),  the  Symphony  in  E-flat  (1941),  the  Symphonic  Meta- 
morphoses (1945).  Mr.  Evans  further  remarks:  "From  the  outset 
Hindemith's  musicianship  took  so  practical  a  form  that  even  in  his 
earliest  works  it  is  difficult  to  discover  an  experimental  tendency.  He 
always  knew  what  he  was  doing  and  how  to  do  it.  But  in  these  later 
works  there  is  a  quality  of  settled  conviction.  Possibly  the  second 
discernible  attribute  —  that  which  makes  them  more  accessible  —  may 
derive  from  this.  The  harsh  tone  has  receded,  the  mood  is  more 
sympathetic  and  the  feeling  for  beauty  finds  more  euphonious  expres- 
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on  his  musical  score  directs  strong,  positive  action  from  the 
tympanist.  Insurance  purchasers,  too,  demand 
this  same  positive  response  from  their  Agents.  To  satisfy  their 
clients'  demands  better,  more  than  8,000  Independent  Insurance 

Agents  throughout  the  United  States,  its  Territories  and  Canada 
rely  on  one  of  the  Boston  Insurance  Group's  68  strategically-located 
offices.  The  Boston  Group's  decentralized  organization 
enables  these  Agents  to  serve  every  client  as  a  neighbor 
. . .  not  a  number,  and  to  assure  Boston  policyowners  of 
efficient,  modern,  individual  attention  wherever  they  live. 
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Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 


[14*7] 


sion.  The  third  attribute  is  the  technical  one,  the  key  to  which  may 
be  found  in  the  treatise  Unterweisung  im  Tonsatz.  Hindemith  has 
never  accepted  the  principles  of  atonality,  though  the  works  of  his 
second  period  often  give  that  impression.  In  practice  he  has  now 
definitely  turned  his  back  on  them.  The  tonal  feeling  that  was  soj 
often  obscured  or  overlaid  has  become  more  evident,  whether  implied 
or  avowed,  as  in  the  late  E  major  violin  Sonata,  which  is  quite 
definitely  in  that  key." 
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IN  1844... 


•  •  •  Frederick  Chopin's  posi- 
tion was  established  in   the 

world  of  music.  Much  of  his  greatest  work 
was  done;  the  five  short  years  left  to  him 
would  but  further  proclaim  his  glory.  His 
moving  Sonata  No.  3  in  B  minor  was  written 
in  this  year  of  1844. 


•  •  •  New  England  Life's  position  was  also 

established,  more  modestly  to  be  sure,  but  by  clipper  ship 
and  stagecoach  our  reputation  was  growing.  Agencies  were 
already  open  in  Mobile,  Savannah  and  Charleston,  as  well  as 
throughout  the  Northeast.  Much  remained  to  be  done  .  .  .  and 
was  done.  We  now  count  over  350  offices  nationwide  and  in 
Hawaii. 

NEW  ENGLAND 

^^¥((MMjOUy     MJ  JL  M    Jlj  boston.  Massachusetts 
501  Boylston  Street       .       CO  6-3700 

FOUNDER  OF  MUTUALLIFE  INSURANCE  IN  AMERICA— 1835 
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HINDEMITH  -  HIS  ART  AND  HIS  VIEWS 
By  Jay  S.  Harrison 

(Nezv  York  Herald-Tribune,  February  15,  1959) 


[The  characters:  Paul  Hindemith  and  a  Reporter.  The  scene:  A  Fifth  Avenue  Hotel] 

REPORTER:  In  the  concert  you're  conducting  Sunday  at  Town 
Hall,  I  understand  there  will  be  two  of  your  latest  works  —  a  set  of 
ten  madrigals  and  an  octet.  But  you're  also  directing  a  Mass  by 
Bruckner.    Is  this  interest  in  his  work  a  recent  development? 

HINDEMITH:  Not  at  all.  I've  conducted  most  of  Bruckner's 
symphonies  during  my  lifetime. 

R.:    What  attracts  you  to  him? 

H.:  That's  very  hard  to  say  —  what  you  like  about  any  composer. 
I'm  not  sure  I  know. 

R.:    But  his  music  is  so  different  from  yours.  .  .  . 

H.:  Is  it?  I  don't  think  so.  I  have  always  believed  we  have  many 
things  in  common. 
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R.:  Still,  your  works  are  always  clear,  direct,  to  the  point.  They 
don't  ramble. 

H.:  Neither  does  Bruckner.  You  know,  Bruckner  is  really  not  well 
known  in  this  country;  that's  why  there  are  so  many  misconceptions 
about  him.  The  same  is  true  with  Max  Reger,  whom  I  conduct  all 
the  time.  He's  completely  unknown  here,  but  I  feel  very  close  to  him, 
too.  No,  I  am  sure  there  is  some  relationship  between  Bruckner  and 
Reger  and  myself. 

R.:    Do  you  prefer  Bruckner  to  Mahler? 

H.:  In  every  way,  yes.  It  is  a  very  funny  fate  for  Bruckner  that  he 
is  always  thrown  together  with  Mahler.  They  have  nothing  in  common 
—  nothing.  Someone  a  few  decades  ago  invented  the  mixture  of 
Bruckner  and  Mahler  and  it  seems  to  have  stuck:  but  it's  ridiculous. 
With  Mahler  I  feel  no  connection  whatever. 

R.:  Besides  the  two  you've  named,  whom  do  you  consider  to  be 
your  closest  musical  antecedents? 

H.:  I  suppose  Bach,  Mozart  and  Haydn.  Beethoven  also  in  a  sense; 
but  then  he  is  everybody's  predecessor. 

R.:    What  occupies  most  of  your  attention  these  days? 
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H.:  Conducting  —  1  do  it  all  the  time.  My  schedule  for  the  next 
year  is  already  all  filled  up.  Of  course  1  play  the  viola  once  in  a  while, 
but  I've  become  an  amateur  at  that. 

R.:   Amateur  .  .  .  ? 

H.:  Yes.  An  amateur  is  someone  who  doesn't  practice.  And  I 
don't.  I  have  no  time.  Besides,  when  you've  played  an  instrument  all 
of  your  life  you  don't  like  to  practice. 

R.:    What  about  teaching? 

H.:    Well,  I  was  a  teacher  for  thirty  years  of  my  life.  That's  enough, 
isn't  it?   All  my  time  today  is  put  into  conducting  and  composing  —  j 
that  gives  a  man  plenty  to  do. 

R.:    Have  you  any  big  works  planned  for  the  future? 

H.:  I  must  say  I'm  always  looking  for  a  libretto  for  an  opera.  They 
are  not  easy  to  find.  And,  believe  me,  it  doesn't  have  to  be  in  German. 
If  I  came  across  a  good  one  in  English  or  any  language  I'd  get  right 
to  work  on  it.   Right  now,  though,  that  doesn't  seem  likely. 

R.  :  You've  been  away  from  America  for  five  years,  living  in  Switzer- 
land. What  are  some  of  your  observations  about  the  young  composers 
in  Europe  today? 
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News  from  your  neighbor-Raytheon 


BOON  TO  BOAT  OWNERS 

This  new  Raytheon  Fathometer®  actually  draws  a  continuous 
picture  of  the  ocean  floor.  It  shows  how  deep  the  water  is, 
makes  boating  safer  by  revealing  underwater  obstructions, 
shoals  and  rocks. 
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operate,  yet  well  within  the  price  range  of  most  boat  owners. 
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nearest  you,  see  your  Yellow  Pages. 
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H.:  It's  difficult  lor  one  composer  to  talk  about  other  composers, 
and  I  must  say  the  situation  abroad  is  rather  unclear.  It's  just  like 
after  the  first  war,  almost  exactly  the  same.  You  know,  after  a  war  it 
takes  time  for  all  the  ideas  to  be  clarified,  and  only  when  they  are 
clarified  can  a  really  unified  musical  style  develop.  Today,  there  is  a 
great  mess  of  styles  —  everybody  is  writing  something  different.  It  may 
take  a  few  decades  before  all  of  the  styles  are  normalized,  before  a 
unity  of  style  can  evolve. 

R.:    What  about  the  whole  twelve-tone  business  in  Europe? 

H.:  It,  too,  is  in  a  state  of  development.  Of  course  in  the  long  run 
it  will  have  to  be  modified  to  really  be  of  general  use.  Twelve-tone 
music  is  still  in  an  experimental  state:  one  composer  tries  it  one  way, 
another  composer  in  a  different  way.  But  in  order  for  it  to  be  of  general 
value  it  has  to  have  a  point  of  view  it  now  lacks. 

R.:    But  do  you  approve  or  disapprove  of  the  serial  technique? 

H.:  My  main  objection  is  that  it  can  be  used  almost  exclusively  for 
instrumental  music.  My  idea  is  always  that  any  kind  of  musical  tech- 
nique must  be  proven  by  its  use  in  a  cappella  works.  So  far,  I  haven't 
seen  any  satisfactory  a  cappella  pieces  coming  out  of  the  twelve-tone 


[i486] 


mmm 


milium 


■MMMKM 


hm 


A  Living  Trust 
can  reduce  the 

cost  of  paying 
allowances 

Those  who  make  regular  gifts  or  allowances  to 
others  can  obtain  a  number  of  advantages  by  creating  a  trust 
to  make  these  periodic  payments. 

1.  Substantial  income  tax  savings  may  be  made. 


2.  Payment  of  the  allowances  can  be  provided  for 
regardless  of  possible  illness  or  absence  from 
home  of  the  donor. 

3.  The  trust  may  be  continued  after  the  donor's 
death  and  without  interruption  in  payment  of  the    | 
allowances.   The  plan  may  be  used  to  reduce 
estate  and  inheritance  taxes. 

4.  The  trust  may  provide  that  the  capital  will  be 
returned  to  the  donor  after  a  period  of  time,  not 
less  than  10  years. 

We  shall  be  glad  to  talk  with  you  and  your  lawyer 
about  the  various  types  of  trusts  which  can  be  used,  so  as  to 
help  you  decide  which  best  fits  your  own  situation. 
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style.  Either  the  style  is  not  ready  yet  or  else  it  must  be  modified  to 
make  this  possible.  Naturally,  you  can  always  write  works  that  trained 
singers  can  perform  after  100  rehearsals;  but  that's  usually  out  of 
proportion  to  the  value  of  the  works. 

R.:  Why  do  you  believe  so  many  youngsters  lean  toward  twelve- 
tone? 

H.:  For  one  thing,  at  least  in  Central  Europe,  it  is  supported  by 
music  festivals  and  radio  stations.  That's  not  opinion,  that's  fact. 
Twelve-tone  music  is  paid  for,  and  many  young  composers  can't  go  on 
without  some  form  of  support.  I  don't  know —  it  may  even  be  that  if 
there  weren't  so  many  radio  stations  paying  for  twelve-tone  music  there 
wouldn't  be  so  much  of  it  around.   Who  can  say? 

R. :  Still,  you  must  admit  that  even  those  who  are  not  important 
enough  to  warrant  subsidy  turn  to  serial  writing.   Why? 

H.:  Well,  it  gives  you  a  kind  of  solidity  oi  technique  —  or  seems  to. 
But  I  don't  think  twelve-tone  works  are  based  on  purely  musical  con- 
cepts —  much  of  it  is  extra-musical.  The  twelve-tone  method  makes  it 
relatively  easy  to  have  a  firm  composing  basis  to  work  with.  The  alter- 
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native  is  study  and  more  study  to  build  a  solid,  old-fashioned  and 
dependable  technique.  That  doesn't  seem  to  be  necessary  any  more. 
I  think  it  is. 

R.:  Now,  a  touchy  matter  —  How  do  you  explain  Stravinsky's 
recent  interest  in  the  system? 

H.:  I  don't  know.  I  know  only  that  we  are  old  friends  and  I  trust 
what  he  does.  Perhaps  he  is  looking  for  a  new  reason  for  composing; 
perhaps  he  is  not  satisfied  with  the  way  music  is  made  these  days. 
Perhaps  he  is  looking  for  an  artistical  or  philosophical  explanation 
for  the  music  of  our  time.  But  I  can't  give  you  an  answer  to  explain 
why  any  great  composer  does  what  he  does. 

R.:  It's  agreed  that  there's  general,  world-wide  interest  in  the 
twelve-tone  technique.  But  what  about  yourself?  Have  you  any 
twelve-tone  inclinations? 

H.:  None.  You  see,  I've  always  been  in  close  connection  with 
practical  music  —  and  I  feel  that  the  work  involved  in  performing 
twelve-tone  scores  is  completely  out  of  proportion  to  the  effect  you 
get.  I  like  to  write  things  that  can  be  done  with  a  normal  amount  of 
rehearsal  time  and  with  a  normal  group  of  players. 

R.:    When  you  say  "practical  music"  how  do  you  mean  it? 

H.:   I  mean  music  that  doesn't  exist  merely  on  paper;  I  mean  music 
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that's  written  to  be  performed.  You  can't  say  that  about  all  the  music 
being  written  today. 

jR.:    Does  what  you  say  extend  to  the  music  of  Webern  or  Berg? 

H.:  That  question  was  settled  long  ago.  My  God,  we  played 
Webern  —  the  things  that  today  are  called  'new'  —  we  played  them 
already  in  the  early  twenties.  The  question  of  Webern's  greatness  was 
decided  then.  What  you  have  now  is  simply  a  rediscovery  of  his  music. 

R.:  From  the  vantage  point  of  a  composer  in  1959,  what  direction 
do  you  think  music  will  take  in  future?  Do  you  believe  that  your  own 
dissonant  counterpoint  idiom  will  continue  to  be  developed? 

H.:  You  call  it  dissonant  counterpoint?  —  it  isn't  really  that.  My 
work  I  consider  to  be  absolutely  free  in  the  sense  that  I  have  never 
forced  restrictions  on  it  —  not  even  the  restrictions  of  the  major  and 
minor  scales.  And  certainly  not  of  the  twelve-tone  row.  Major,  minor, 
twelve-tone  —  they  are  all  limitations.  No,  I  believe  deeply  in  music 
that  is  totally  free,  that  allows  a  composer  any  choice  he  wishes  to  make, 
that  allows  him  to  use  his  inspirations  in  his  own  way. 

R.:   In  other  words  the  element  of  choice  .  .  . 

H.:    Is  the  most  important  factor  in  creation. 
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jR.:  You  mentioned  before  that  you  are  first  and  foremost  a  practical 
musician,  and  it  is  well  known  that  —  apart  from  conducting  and 
composing  —  you  can  play  almost  every  instrument  in  the  orchestra. 
How  do  you  feel,  then,  about  the  millions  who  have  substituted  the 
phonograph  for  an  instrument  —  who  learn  to  play  nothing  because 
music  is  so  easily  available  on  records? 

H.:  Of  course  that  is  unfortunate.  But  there  is  another  side  to  the 
story.  Look,  especially  in  this  country,  in  every  high-school  you  find 
youngsters  who  play  everything  —  and  play  better  than  they  do  any- 
where else  in  the  world.  But  once  they  get  married,  settle  in  their 
houses,  then  they  give  up  playing.  That's  where  the  critical  situation 
exists.  Not  that  they  haven't  learned  an  instrument,  but  that  they 
don't  continue  with  it. 

R.:    It's  rather  an  appalling  situation.  .  .  . 

H.:  But  it  isn't  new.  People  habitually  complain  about  the  decline 
of  music.  Early  in  the  twenties  I  passed  a  tiny  Austrian  town.  A  friend 
of  mine  was  complaining:  "You  know,  in  my  youth  we  had  eighty 
amateur  string  quartets  here.  Now,  today,  we  have  dwindled  to 
twenty-eight."  That  kind  of  problem  really  doesn't  bother  me.  Where 
there  is  music  there  will  always  be  performers.   I'm  sure  of  that. 
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A  "few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphon}'  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day  —  every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work — new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 

BOSTON  EDISON  COMPANY     I 
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R.:    Do  you  do  any  private  teaching? 

H.:  No  —  I  never  did.  Oh,  maybe  one  or  two.  But  teaching  classes 
at  Yale  was  enough  for  me. 

R.:   Would  you  care  to  name  any  of  your  best  students? 

H.:  There  are  too  many;  they're  all  over  the  country.  It  runs  into 
the  hundreds. 

R.:  As  a  matter  of  fact,  if  you  had  taught  as  many  students  as 
claimed  they  studied  with  Hindemith  you  would  have  had  to  begin 
somewhere  around  1802. 

H.:  I  know,  do  I  know!  People  have  even  heard  lectures  of  mine 
—  they  are  just  passing  through  —  and  the  next  thing  you  know  they 
say  I  was  their  teacher.  Not  only  in  America,  but  from  my  old  teach- 
ing days  in  Berlin,  too. 

R.:    Is  there  anything  else  you'd  like  to  comment  on? 

H.:  Not  really.  Everything  I  have  to  say  I  say  in  my  music.  My 
opinions,  my  viewpoints  —  they  are  all  in  my  works.  If  you  listen  to 
them  you  know  all  about  me. 
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(Continued  from  page  1412) 
vhich  was  carried  out  in  March,  1957, 
when  Mr.  Ormandy  appeared  with  this 
Orchestra  for  the  first  time. 

Ferenc  Fricsay  and  Thomas  Schippers, 
each  of  whom  conducted  this  Orchestra 
as  guest  (in  November,  1953,  and  Feb- 
ruary, 1958,  respectively)  will  make  a 
second  visit  to  Boston  each  for  one 
pair  of  concerts. 

The  seventy-ninth  season  of  the 
Orchestra  will  open  in  Symphony  Hall 
on  Friday  afternoon,  October  2,  and  will 
continue  through  Saturday  evening, 
April  23.  In  the  intervening  period  the 
season  of  Pops  concerts  in  Symphony 
Hall,  to  be  conducted  by  Arthur  Fiedler 
for  his  thirtieth  successive  season,  will 
extend  from  April  28  to  June  27.  The 
Berkshire  Festival  at  Lenox  will  be 
given  from  July  1  to  August  9. 

FRENCH  ARTISTS 

The  exhibition  now  on  view  in  the 
gallery  has  been  loaned  by  the  Fogg 
Art  Museum  of  Harvard  University. 

BAZILLE— Scene  d'ete,  1869 
BONNARD— L'Estampe  et  Vaffiche 
(Lithograph) 

BONNARD— L'Estampe  et  Vaffiche 

(Water  color) 
BOUDIN— Prairie  a  Deauville 
CASSATT— Woman  and  Children 
CEZANNE— Auvers,  Small  Houses 
DEGAS— After  the  Bath 
DERAIN — Landscape  with  Figures 
FORAIN — George  Moore  Leaving  the 

Opera 
GIRODET— Oath  of  the  Seven  Chief- 
tains before  Thebes 
MAUFRA— Landscape,  Le  Village  de 
Rosporden 

MANET— Blond  Man 
MONET— Fish 

MONET— Coast  Guard  Shack,  Pourville 
MILLET— Girl  with  Sheep 
MILLET— Shepherds  Resting 
RUSSELI^-Portrait  of  M.  Fabian 
TOULOUSE-LAUTREC— Augusta 
TOULOUSE-LAUTREC— Trapeze 

Artist 
VUILLARD— Woman  in  Green 
(Continued  on  page  1446) 


fonrad 
Thandler 


BOSTON 

BELMONT 

NORTHSHORE 


Ah!  the  faint 
sound  of  silk  .  •  . 

True  navy  in  pure  silk  shantung 
gently  bolstered  by  its  own  net 
and  taffeta  petticoats  .  .  .  with 
a  beautiful  blaze  of  white  jabot! 
Sizes  10  to  16.  39.95 

Conrad  &  Chandler  Third  Floor 
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GEORGE  MADSEN 

(Piccolo) 

Mr.  Madsen  was  born  in  Gloucester, 
Massachusetts,  and  joined  this  Orches- 
tra as  piccolo  in  1935.  He  studied  flute 
with  Georges  Laurent  and  for  a  thorough 
understanding  of  the  mechanics  of  the 
instrument  worked  in  a  flute  factory. 
He  has  a  fine  collection  which  illus- 
trates the  evolution  of  the  instrument,  a 
subject  on  which  he  can  speak  with 
authority. 


PASQUALE  A.  CARDILLO 

Mr.  Cardillo  was  born  in  North 
Adams,  Massachusetts.  He  is  a  gradu- 
ate of  the  New  England  Conservatory, 
where  he  was  a  clarinet  pupil  of  Victor 
Polatschek.  Mr.  Cardillo,  E-flat  Clari- 
net of  this  Orchestra  since  1939,  is  also 
a  member  of  the  faculties  of  Boston 
University  and  the  New  England  Con- 
servatory. 


The  Trustees,  Dr.  Munch,  and  the  members  of  the  Orchestra 
express  their  sincere  thanks  to  those  of  you  who  have 
already  joined  the  FRIENDS  for  this  season. 

It  is  our  earnest  hope  that  those  who  have  not  as  yet  joined 
the  FRIENDS  for  this  season  will  do  so  now. 

Your  membership  will  mean  much  towards  the  support  of 
the  Orchestra. 

Sincerely, 

Henry  A.  Laughlin 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 
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Connoisseurs  agree . . . 


.  .  .  whether  you  prefer  Corot  or  Chopin, 
you'll  agree  that  the  best  brews  in  the 
world  come  from  Carling.  Black  Label 
beer  -  light  as  a  melody  by  Mozart . . . 
Red  Cap  ale  -  robust  as  a  portrait  by 
Rubens  .  .  .  both,  satisfying  masterpieces 
of  the  brewer's  art. 

CARLING     BREWING     COMPANY 

Natick,  Mass. 
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OPENING  TUESDAY  NIGHT,  APRIL  28 


74th  Season 
ARTHUR  FIEDLER'S  30TH  ANNIVERSARY  SEASON 

The  Pops  will  be  given  each  night  except 
Mondays  in  May  (including  Sunday  after- 
noons and  evenings),  and  nightly  except 
Sundays  through  June  27. 


Tickets  on  sale  at  Box  Office  two 

weeks  in  advance  of  each  concert. 

(CO  6-1492) 

SYMPHONY   HALL  BOSTON 
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SYMPHONY  NO.  2,  in  E  minor,  Op.  27 

By  Sergei  Rachmaninoff 

Born  in  Onega,  Novgorod,  April  2,  1873;  died  in  Beverly  Hills,  March  28,  1943 


The  Second  Symphony  of  Rachmaninoff  was  published  in  1907.  It  had  its  first 
performance  at  the  concerts  of  the  Moscow  Philharmonic  Society,  the  composer 
conducting,  in  the  season  of  1908-09. 

The  symphony  was  performed  by  the  Boston  Symphony  Orchestra  on  October  14, 
1910,  repeated  on  November  4  of  the  same  season,  and  likewise  performed  in  1912, 
1913,  1917,  1923,  1935,  1943.  and  December  15-16,  1944,  when  Dimitri  Mitropoulos 
conducted. 

The  orchestration  calls  for  3  flutes  and  piccolo,  3  oboes  and  English  horn, 
2  clarinets  and  bass  clarinet,  2  bassoons,  4  horns,  3  trumpets,  3  trombones,  tuba, 
timpani,  side  drum,  bass  drum,  cymbals,  glockenspiel  and  strings. 

IN  1906,  Rachmaninoff  fled  Moscow  for  a  quieter  spot  where  he 
might  yield  undisturbed  to  the  urge  for  creative  work.  In  Moscow, 
from  early  boyhood,  he  had  learned  his  art.  Its  older  musicians  had 
fathered  and  encouraged  his  development.  He  had  taken  an  increas- 
ingly active  part  in  musical  performance,  conducting  at  the  opera, 
appearing  in  concerts,  conducting  or  playing  the  piano,  for  the  most 
part  in  his  own  music.  His  friends  were  many,  his  engagements 
pressing,  his  popularity  embarrassing  to  one  seeking  the  leisure  to 
compose. 
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SERVICE 
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Case  Refinishing  in 
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Broadway  Piano  Exchange,  Inc. 

141  MAIN  STREET 

MEDFORD,  MASS. 
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OUR  OWN  BLENDS  OF 
COFFEE  ROASTED  ON 
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85  NEWBURY 
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Dresden,  where  he  could  be  surrounded  by  superb  musical  per- 
formances and  yet  free  of  importunate  acquaintances  and  agents,  was 
the  city  of  his  "retreat."  There  a  house  with  a  peaceful  garden  and 
a  good  piano  became  the  incognito  dwelling-place  of  the  composer, 
his  wife  (he  had  married  four  years  before)  and  their  small  daughter. 
Here  Rachmaninoff  lived  for  three  winters;  here  he  composed  his 
Isle  of  the  Dead,  his  Piano  Sonata,  and  his  Symphony  in  E  minor,  a 
set  of  songs,  and  an  opera,  Monna  Vanna,  which  he  never  finished. 

The  symphony  begins  with  an  introduction  (largo):  a  stately  phrase 
given  to  the  violoncellos  and  basses  is  answered  by  sombre  chords  for 
wood  winds  and  horns,  while  a  tentative  figure  steals  in  through  the 
first  violins  to  the  seconds.  A  new  figure,  tending  upwards,  is  worked 
out  with  logical  insistence  to  a  climax,  and  then  subsides  gradually 
until  the  main  body  of  the  movement,  allegro  moderato,  is  reached. 
This  portion  of  the  movement  is  noticeable  for  its  simple  conformity 
to  tradition.  The  opening  theme  is  a  simple  modification  of  the 
opening  violin  figure.  After  a  lucid  transition,  the  second  theme 
appears  in  the  normal  key,  divided  between  wood  wind  and  strings. 
The  "development"  section,  in  which  the  composer  usually  exhibits 
the  resources  of  theme-transformation  and  contrast  of  mood,  is  on  the 
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whole  unusually  simple  and  direct.  It  is  easy  to  follow  the  modifica- 
tions, rhythmical  and  harmonic,  to  which  Rachmaninoff  has  subjected 
his  themes.  The  coda  is  rather  long  and  elaborate,  but  does  not  (as 
is  so  often  the  case  with  Brahms)  involve  the  use  of  new  material. 

The  second  movement,  allegro  mplto,  is  a  brilliant  scherzo  of  far 
less  conventional  type.  First  and  second  violins,  with  oboes,  begin  an 
incisive  accompaniment  figure,  while  four  solo  horns  give  out  a 
vigorous  theme.  The  strings  answer  with  a  phrase,  in  which  an  upward 
leap  of  a  seventh  is  prominent.  There  is  free  modulation,  leading  to 
a  new  section  with  a  broad  melody  given  out  by  the  strings.  There  is 
an  episode  in  canonic  style  in  which  the  figure  with  leaps  of  a  seventh 
appears  in  notes  of  smaller  value  (diminution).  This  movement  is  con- 
spicuous for  its  inimitable  vivacity,  striking  use  of  orchestral  resources 
(especially  the  glockenspiel),  and  its  intrinsic  musical  originality. 

The  third  movement,  adagio,  is  naturally  of  a  lyric  cast.  It  opens 
with  an  expressive  phrase  for  the  strings  to  which  the  clarinet  answers 
with  a  melodic  episode.  Then  comes  an  episode  constructed  on  the 
"violin  figure"  from  the  introduction  to  the  first  movement.  This  is 
continued  at  some  length.  The  opening  theme  of  the  adagio  returns, 
followed  by  the  clarinet  solo.  After  this  the  movement  comes  to  a  close 
with  a  retrospective  reference  to  the  "introduction  phrase."  The  most 
salient  characteristics  of  this  movement  are  its  melodic  grace  and 
straightforward  simplicity  of  construction. 
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The  finale  begins  with  a  reference  to  the  "canonic  episode"  of  the 
scherzo  in  triple  time,  leading  directly  to  a  brilliant  and  forceful  theme. 
There  is  a  cheerful  subsidiary,  scored  chiefly  for  wood-wind  and  strings, 
leading  to  a  repetition  of  the  first  theme.  This  in  turn  leads  to  a  broad 
second  theme,  given  out  by  the  strings  with  accompaniment  of  wood- 
wind and  horns.  A  portion  of  this  theme  suggests  the  theme  of  the 
adagio  in  notes  of  double  length  (augmentation).  There  is  an  episode 
from  the  adagio,  built  up  from  the  introduction  phrase.  There  is  a 
brilliant  ending  in  which  the  first  and  second  theme  appear  in  con- 
trapuntal opposition. 

(The  above  analysis  is  quoted  from  the  Boston  Evening  Transcript.) 
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RACHMANINOFF 

The  Expatriate  Who  Remained  Russian 


On  December  23,  1917,  a  peasant  sleigh,  or  reggi,  popularly  known 
as  a  "hen  basket,"  crossed  the  Russian  frontier  into  Finland  in  a 
driving  snowstorm.  In  it  were  Sergei  Rachmaninoff,  his  wife,  and 
their  two  little  girls.  They  were  fleeing  their  country,  and  would  never 
see  it  again.  It  was  a  more  or  less  legitimate  departure,  for  Rach- 
maninoff had  used  as  an  excuse  an  invitation  to  give  ten  concerts  in 
Scandinavia,  had  obtained  passports,  and  was  taking  with  him  a  small 
amount  of  luggage  and  no  more  than  the  500  rubles  apiece  which 
the  regulations  allowed. 


For  information  about  space  and  rates  in 

THE  BOSTON  POPS  PROGRAM 

Call  Advertising  Department,  Symphony  Hall 

Commonwealth  6-1492 

Donald  T.  Gammons 


BOSTON 

BOOK  and  ART 

SHOP 

woh  onjinc  andSfyplied^rt 

PRINTS  *>  PICTURE  FRAMING 

657  teoyhton  Street 

TEL.  KENMORE  6-57^2 


//  Outstanding 
SUPER  MARKETS 


WATERTOWN    - 
NEWTONVILLE 
AUBURNDALE  — 
WELLESLEY    — 
MEDFORD        — 
CHESTNUT  HILL 
CAMBRIDGE    — 
BROOKLINE        - 
STONEHAM 
CAMBRIDGE 
NORWOOD       — 


—  24  Mt.  Auburn  St. 

—  279  Walnut  St. 
Commonwealth  Ave. 
448  Washington  St. 

75   Riverside   Ave. 

—     1  Boylston  St. 

699  Mt.  Auburn  St. 

1717   Beacon   St. 

—  99   Main  St. 

—  at  Porter  Sq. 

-  134  Nahatan  St. 


C 1453  ] 


This  was  more  than  a  clean  break.  It  was  a  vital  step  in  the  com- 
poser's life,  changing  it  completely.  No  citizen  of  Russia  was  a  more 
inbred  "bourgeois"  according  to  the  then  new  Bolshevist  point  of 
view.  Rachmaninoff,  drawn  increasingly  into  the  life  of  a  travelling 
virtuoso,  settling  ultimately  in  America,  remained  at  heart  an  artist 
of  a  vanished  Russia.  Those  who  remember  his  gaunt  figure  and  his 
electrifying  performances  have  beheld  a  link  between  the  age  of 
Tchaikovsky  and  our  musical  world  of  yesterday. 

Sixteen  years  after  Rachmaninoff's  death,  his  place  in  the  develop 
ment  of  Russian  music  is  anything  but  clear  and  fixed.  To  those  who 
remember  his  playing  he  is  still  a  vivid  character.  His  music  is  not 
forgotten.  His  Second  and  Third  Piano  Concertos,  his  "Paganini" 
Variations,  his  Second  Symphony,  some  of  his  shorter  piano  pieces 
are  still  often  performed.  They  are  not  only  not  in  accord  with 
present  musical  trends  —  they  never  were  in  accord  with  any  school 
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of  musical  thought  after  the  composer  had  emerged  as  a  very  young 
man  from  the  classical  contrapuntal  drilling  of  his  teacher  Taneiev, 
from  the  stylistic  domination  of  his.  adviser,  friend  and  idol,  Tchai- 
kovsky. Artistically  he  was  the  principal,  really  the  only  important 
successor  of  Tchaikovsky.  He  has  been  labelled  "post  Romantic," 
with  some  justice,  but  the  label  is  misleading.  The  true  character  of 
his  music,  more  easily  felt  than  described,  has  a  kind  of  reserve,  an 
individual  dark  quality  not  Tchaikovskian.  In  short,  it  is  the  music 
of  a  lonely,  a  seclusive,  and  through  the  last  half  of  his  seventy  years, 
an  expatriated  artist. 

His  style  of  playing  directly  reflected  his  music,  and  in  this  sense 
his  works  for  piano  perpetuate  a  pianistic  tradition.  A  pianist,  unlike 
a  composer,  can  hope  to  become  nothing  better  than  a  memory,  and 
eventually,  in  rare  cases,  a  legend.  He  may  leave  pupils  to  continue 
in  his  image.  Unfortunately,  Rachmanmoff  left  no  circle  of  pupils, 
for  he  had  not  the  teacher's  gift  of  imparting. 

Rachmaninoff  has  been  quoted  as  saying  that  he  was  always  beckoned 
in  three  directions  —  he  had  undisputed  talents  as  a  composer,  a  pianist, 
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a  conductor.  This  was  probably  the  main  cause  of  his  unhappiness 
through  his  life.  It  is  constantly  evident  that  his  deepest  desire  was 
to  compose.  Composing  offers  endless  possibilities  to  an  imaginative 
mind,  while  conducting  seasons  of  concerts  or  operas,  touring  hither 
and  yon  as  a  virtuoso  with  the  same  piano  pieces,  confine  the  imagina- 
tion and  give  a  restless  artist  a  sense  of  futility.  The  successful  con- 
ductor and  performer  can  easily  support  his  family,  though  often  in 
absentia.  The  composer  earns  a  precarious  living,  even  though,  as 
in  Rachmaninoff's  case,  he  finds  ready  publication.  Rachmaninoff's 
fondest  hope  was  to  compose  successfully.   He  sought  retirement  again 
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GARRARD  •  LEAK  •  WHARFEDALE  •  RJ  •  RIVER  EDGE 
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Mahler:  Symphony  No.  1  in  D 
Major— Sir  Adrian  Boult,  the 
London  Philharmonic  Orch. 

LPBR-6005     SDBR-3005f 


Mike  Todd's  Broadway:  A  mu- 
sical cavalcade  of  10  colorful 
Mike  Todd  hits-plus  "Around 
the  World  in  80  Days." 

LPBR-5011     SDBR-1011f 


Respighi:  Feste  Romane;  Rach- 
maninoff: Symphonic  Dances, 
Op.  45— Sir  Eugene  Goossens, 
the  London  Symphony  Orch. 

LPBR-6004     SDBR-3004f 


Ralph  Vaughan-Williams:  Sym- 
phony No.  9  in  E  Minor.  Pre- 
mier. Sir  Adrian  Boult,  the  Lon- 
don Philharmonic  Orch. 

LPBR-6006     SDBR-3006f 

RADIO  SHACK 
SCALES  EVEREST! 

You  too  can  reach  the  summit  of 
sound,  and  the  cost  —  less  Sherpa 
guide  —  is  a  mere  $3.98  for  mon- 
aural, $5.98  for  stereo.  There  is  a 
new  ^  label  of  greatness.  Everest! 
Radio  Shack  has  a  mountain  of 
them,  and  this  good  word  to  say:  no 
record  company  in  the  world  is  mak- 
ing a  better  product  today.  In  addi- 
tion, because  Everest  is  a  new  label, 
every  Everest  record  is  the  result  of 
1958-9  mastering  .  .  .  they're  not  old 
abominable  snowmen  warmed  over. 
Musicians,  broadcasters,  engineers, 
even  competitive  salesmen  get  ex- 
cited whenever  Everest  records  are 
mentioned,  because  record  fidelity 
has  suddenly  taken  a  giant  stride 
forward.  Hear,  see,  buy  Everest  LP 
records  at  Radio  Shack.  Downtown 
it's  167  Washington  Street.  Uptown 
it's  730  Commonwealth  Avenue. 
And  both  are  summa  cum  in  every- 
thing but  price. 

t  Stereo    recording.     *  T.M.    Belock 
Recording  Div. 

RADIO    SHACK   CORPORATION 
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Shostakovich:  Symphony  No.  5 
in  D  Major,  Op.  47.  Leopold 
Stokowski,  the  Stadium  Sym- 
phony Orchestra  of  New  York. 
LPBR-6010     SDBR-3010f 


Tchaikovsky:  Francesca  da  Ri- 
mini; Hamlet  Overture.  Leopold 
Stokowski,  the  Stadium  Sym- 
phony Orchestra  of  N.  Y. 

LPBR-6011     SDBR-3011f 


Charles  K.  L.  Davis  Sings  Ro- 
mantic Arias  from  Favorite  Op- 
eras. The  Stadium  Sym.  Orch. 
of  N.Y.Wilfred  Pelletier,  cond. 
LPBR-6012     SDBR-3012f 


Copland:  "Appalachian  Spring" 
Gould:  "Spirituals"-Walter 
Susskind,  the  London  Symphony 
Orch.  LPBR-6002     SDBR-3002f 


Shostakovich:  Symphony  No.  6, 
Op.  54— Sir  Adrian  Boult,  the 
London  Philharmonic  Orch. 

LPBR-6007     SDBR-3007f 


Stravinsky:  Ebony  Concerto 
(Woody  Herman);  Symphony  in 
Three  Movements— Sir  Eugene 
Goossens,  the  London  Sym. Orch. 
LPBR-6009     SDBR-3009f 
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Tel.  CO  6-7260 
PARK  YOUR  CAR 

UPTOWN^GARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics 

Building.    Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 


WW. 


MERCHANTS 
CO-OPERATIVE   RANK 

Conveniently  located 
TREMONT  STREET  AT  PARK  STREET,  BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  and  Corporate  Accounts  from  $io  to  $8,000. 

Joint,  Pension,  Charitable  and  Retirement  Accounts 

up  to  $16,000. 

Quarterly  Dividends  Paid  Since  1881 

HENRY  H.  PIERCE,  President 


D.  W.   DUNN  CO. 


mm 


Est.  1896 
BOSTON 

World-wide  Service 


"The  Man  Who 

Cares,  Prepares 

EZKumn  omn 

20  KILBY  STREET.  BOSTON 

Richmond  2-8890 


99 


Since 


1832 


J.S.Waterman  S  Sons 


FUNERAL    SERVICE 
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and  again  for  this  purpose  in  order  to  compose  -  for  a  time  in  a 
suburban  house  of  Dresden,  later  near  Lucerne,  later  still  in  a  villa 
outside  of  Paris.  Sometimes  musical  images  came  easily,  sometimes 
they  did  not.  Always  he  was  unsatisfied,  doubtful.  He  went  through 
fits  of  despondency  -  the  worst,  but  not  the  last,  in  1901,  when  taking 
hypnotic    treatment,   he   emerged   by   composing   his    Second   Piano 

Concerto. 

When  he  came  to  America  just  before  the  close  of  the  First  World 
War,  he  settled  into  a  pattern  of  recital  tours  here  and  abroad,  giving 
from  fifty  to  sixty  concerts  in  a  season.  This  continued  through 
twenty-five  years,  and  allowed  little  time  for  creative  thoughts.  He 
composed  in  his  twenty-five  American  years  his  Fourth  Piano  Con- 
certo (1917-27),  his  Third  Symphony  (i935~36)>  the  Rhapsody  on  a 
Theme  of  Paganini  (1934)  and  the  Symphonic  Dances  (1940-41), 
works  depending  more  than  their  predecessors  on  bravura  display. 

It  was  circumstance  rather  than  inclination  that  tied  him  finally, 
and  for  a  number  of  years,  to  what  he  once  called  "compulsory 
concert  service."  Rachmaninoff  was  grateful  to  this  country  for  the 
recognition  and  security  it  gave  him,  and  at  last  became  an  American 
citizen,  but  his  friends  here  were  mostly  Russian  emigres.  He  was 
homesick  for  Russia,  but  for  a  Russia  that  no  longer  existed.   He  was 
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«$►  Fl  \D 


Investing  for  Income? 

B.  C.  Morton  &  Co. 

131  State  St.         Boston  9,  Mass. 
Mr.  Arnold  L.  Robin 

Please  send  me  information 
booklet  on  Wellington  Fund. 

Name 


Address. 
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BOSTON  .  .  . 
WELLESLEY  .  .  . 
and  now  in  the 
NORTHSHORE 
SHOPPING  CENTER 

W.  W.  WINSHIP 

Fine  Luggage  and  Leather  Good* 
Est.  1776 


"A  Resort  of  True  Distinction  in  the  Matchless  Berkshire  Hills" 

THE     BERKSHIRE     INN 

GREAT  BARRINGTON,  MASSACHUSETTS 

invites  you  to  enjoy  its  New  England  Charm  and  Hospitality 

Fine  accommodations  at  moderate  American  and  European  Plan  Rates 

Dining  Rooms  open  from  early  morning  until  midnight 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
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RCA  Victor  Records  released  since  April  1956 

Brandenburg  Concertos  (Complete)    LM-2182, 
Medea's  Dance  of  Vengeance  LM 

LM 


Beethoven 


Berlioz 

Bloch 
Brahms 


Debussy 
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Franck 

Ibert 
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Piston 
Prokofieff 

Rachmaninoff 
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Tchaikovsky 
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Adagio  for  Strings 

Overtures  Leonore  Nos.  1,  2,  3;  "Fidelio"; 

"Coriolan"  LM- 

Symphony  No.  3,  "Eroica"  LM- 

Symphony  No.  6  LM- 

Violin  Concerto  (Heifetz)  LM- 

"L'Enfance  du  Christ"  LM 

"Harold  in  Italy"  (Primrose)  LM 

Schelomo  (Piatigorsky)  LM 

Symphony  No.  1  LM 

Symphony  No.  2;  "Tragic"  Overture  LM 

Piano  Concerto  No.  1  (Graffman)  LM 

"The  Martyrdom  of  St.  Sebastian"  LM 

"La  Mer"  LM 

"Prelude  to  the  Afternoon  of  a  Faun"  LM 

Introduction  and  Allegro  LM 

Symphony  No.  1  in  D  minor  LM 

"Escales"  (Ports  of  Call)  LM 

Violin  Concerto  (Kogan)  LM 

"Fantaisies  Symphoniques"  LM 
"Italian"  Symphony  and  "Reformation" 

Symphony  LM 
Clarinet  Concerto;  Clarinet  Quintet  (Good- 
man, Boston  Symphony  String  Quartet)  LM 
Symphony  No.  6  LM 
Romeo  and  Juliet,  Excerpts  LM 
Piano  Concerto  No.  2  (Henriot)  LM 
Piano  Concerto  No.  3  (Janis)  LM 
"Bolero,"  "La  Valse,"  "Rapsodie 

Espagnole"  LM 

Havanaise  (Kogan-Monteux)  LM 
"Francesca  da  Rimini";  "Romeo  and  Juliet" 

Overtures  LM 

Symphony  No.  4  LM 

Symphony  No.  5  (Monteux)  LM 

Serenade  for  Strings  LM 
Overture  and  Bacchanale  from  "Tannhauser" 
Magic  Fire  Music  from  "Die  Walkure" 
Siegfried's  Rhine  Journey  from  "Gotterdam- 

merung"  LM-2 119 
Excerpts,  "Tristan  and  Isolde"  and  "Gotter- 

dammerung"  (Eileen  Farrell)  LM-2255 

Cello  Concerto  (Piatigorsky)  LM-8109 
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bitterly  opposed  to  the  Soviet  government,  and  that  government 
officially  banned  his  music  from  all  performance  as  emanating  from 
the  old  regime.  Since  his  death  his  music  has  been  completely 
reinstated. 

From  a  class-conscious  point  of  view  the  Soviet  ministry  in  the 
thirties  could  not  have  approved  Rachmaninoff,  for  he  was  born  of 
the  old-time  landed  gentry.  His  father,  who  acquired  by  marriage 
seven  estates  and  lost  them  all  by  incompetence  and  profligacy,  would 
not  have  considered  allowing  a  son  of  his  to  look  upon  music  as  any- 
thing more  than  a  parlor  pastime.  The  family  debacle,  however,  left 
him  stranded  in  Moscow  and  on  his  own.  He  found  good  teachers  at 
the  Conservatory,  was  housed  and  befriended  by  Sverev  when  he 
couldn't  pay,  was  disciplined  by  Taneiev  out  of  lazy  ways  to  which 
he  had  been  born,  and,  inspired  by  Tchaikovsky,  soon  distinguished 
himself  as  a  brilliant  beginner.  His  first  ambition  was  to  compose, 
but  he  also  soon  proved  his  exceptional  ability  both  as  conductor  and 
as  pianist.  He  could  have  been  assured,  even  then,  a  career  in  either 
field.  His  first  fame,  both  in  Russia  and  abroad,  came  through  a  single 
short  piano  piece,  not  conspicuously  better  than  its  fellows,  a  set  of 
preludes.   For  some  unexplained  reason,  popular  fancy  fastened  upon 


Fleuriste  Francais 


Est.  1891 

34  CHARLES  STREET,  BOSTON,  MASS. 
Tel.  CA  7-8080 


INDUSTRIAL  SCHOOL  FOR  CRIPPLED  CHILDREN 

241  St.  Botolph  Street,  Boston 
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Treasurer,  Charles  E.  Cottotc 
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Bequests  made  by  will 

to  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

will  help  to 
perpetuate  a  great  musical  tradition. 

Such  bequests  are  exempt  from  estate  taxes. 
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Stop  &  Shop  Gourmet 
Quiz  for  Early  Comers 

1.  Which  of  these  5  cheeses  is  a  goat 
cheese? 

a)  Edam  b)  Port  du  Salut  c)  Leider- 
kranz  d)  Gjetost  e)  Provolone 

2.  Which  of  these  is  a  garnish? 

a)  Radish  Rose  b)  Sweet  Pea  c)  Corn 
Flower  d)   Orange  Blossom 

3.  With  what  should  you  use  garlic? 

a)   Tutti  frutti  b)  Nutbread  c)  Dis- 
cretion d)  Everything 

4.  How  many  kinds  of  bread  does  Stop 
&  Shop  bake? 

a)  6  b)  9  c)  12  d)  18 

ANSWERS: 

1)    Gjetost    2)    Radish    Rose    3)    Discretion 
4)   18 

THERE'S  A   WORLD 

OF  EXCITING  FOODS 

FOR  YOU   AT 
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WELLESLEY  QUINCY 


Herald  Spring  .  •  . 

in  Miller-Levina's  "back- 
to-normal"  silhouette  of 
fashion's  newest  fabric 
.  .  .  wrinkle-resistant, 
knubby  weave  Lin  Tus- 
sah  (linen  and  viscose). 
.  .  .  For  travel  comfort 
and  packing  ease,  this  is 
your  wardrobe  essential. 
Creamy  beige,  8-20. 

$29.95 


the  Prelude  in  C-sharp  minor.  He  was  offered  concert  engagements 
in  England  in  order  that  he  might  be  observed  playing  it.  He  was 
plagued  with  demands  for  the  Prelude  in  C-sharp  minor  through  the 
remainder  of  his  life. 

Rachmaninoff  was  steeped  in  the  ways  of  the  Moscow  cult,  a  musical 
atmosphere  heavy  with  unabashed  sentiment  and  sensual  appeal.  The 
esthetically  opposed  St.  Petersburg  group,  the  "Mighty  Group,"  then 
including  Rimsky-Korsakov  and  the  critic  Cesar  Cui,  while  not  per- 
sonally hostile,  looked  down  upon  the  Moscow  group  as  "gypsy" 
composers,  and  indeed  these  frequented  night  clubs  with  gypsy  bands, 
recalling  what  other  cults  have  done  in  pursuit  of  "folk"  material. 
Rachmaninoff's  songs,  the  most  numerous  department  of  his  works, 
owe  something  to  this  early  interest,  and  also  his  orchestral  Capriccio 
on  Gypsy  Themes. 

Rachmaninoff's  opera  Aleko  was  a  student  work.  The  short  operas 
The  Miser  Knight  and  Francesca  da  Rimini  never  took  hold,  partly 
because  of  unfortunate  librettos,  but  also  because  their  composer  was 
not  sufficiently  at  home  in  the  theatre.  His  choral  symphony  The 
Bells  (after  Edgar  Allan  Poe),  composed  in  1913,  and  his  Vesper  Mass 
for  Male  Voices  (1915)  were  named  by  the  composer  as  his  two  first 
preferences  among  his  works.    If  his  judgment  may  be  accepted  (it 
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from  all  over  the  world 


ORLEANS  COFFEE  HOUSE 

13  CHARLES  STREET   (near  Beacon),  BOSTON 

Sunday  -  Thursday 

4  p.m.  to  midnight 

Friday  -  Saturday 

4  p.m.  to  1  a.m. 

LAfayette  3-9391 


The  New  England 
Conservatory 

A  COLLEGE  OF  MUSIC 

Founded  in  i86j 
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CARLISLE  FLOYD'S 

Music  Drama  in  two  acts 

SUSANNAH 

Staged  and  Directed  by 
BORIS  GOLDOVSKY 

A  fully  staged  production,  with 
orchestra,  of  the  award-winning  work 
acclaimed  as  THE  contemporary 
American  opera. 


Tuesday 
May  5 


Wednesday 
May  6 


Jordan  Hall 

Tickets,  $1.25  to  $2.50,  at 
Jordan  Hall  Box  Office 


290  HUNTINGTON  AVENUE 
BOSTON   15,  MASSACHUSETTS 
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RADIO  AND  TELEVISION  BROADCASTS  BY 
THE  BOSTON  SYMPHONY  ORCHESTRA 

The  following  stations  are  broadcasting  Boston  Symphony 
concerts  on  a  live,  sustaining  basis,  as  of  the  present  date: 

Friday  Afternoon  Series 
WGBH-FM,  Cambridge  WAMC-FM,  Albany 

Saturday  Evening  Series 

WGBH-FM,  Cambridge  WCRB-AM-FM,  Waltham 

WQXR-AM-FM,  New  York 

Also  the  WQXR  Network  consisting  of  stations  in  New  York  State  at 
follows:  Wethersfield,  Bristol  Center,  Ithaca,  DeRuyter,  Cherry  Valley, 
Niagara  Falls,  Olean,  Troy,  Utica,  Binghamton,  Jamestown. 

Sunday  Afternoon  Series 
WXHR-FM,  Cambridge 

Tuesday  Cambridge  Series 
WGBH-FM-TV,  Cambridge  WEDK-FM,  Springfield 

WAMC-FM,  Albany 

TRANSCRIBED  BROADCASTS 

In  addition  to  these  live,  sustaining  broadcasts,  transcrip- 
tions are  being  made  for  delayed  commercial  broadcast. 
The  Friday  and  Saturday  programs  will  be  presented  and, 
beginning  with  June,  Pops  programs  of  1959. 

WBCN,  Boston,  Mass.  (Monday  evenings)      WFMT,  Chicago,  111. 

WBCN,  Boston,  Mass.  \Stereophonically  on    WFMR,  Milwaukee,  Wise. 
WGBH,  Boston,  Mass. /Friday  evenings  RAFE,    San  Francisco,  Cal. 

WXCN,  Providence,  R.  I.  KCBH,    Los  Angeles,  Cal. 

WHCN,  Hartford,  Conn.  KEFM,   Oklahoma  City,  Okla. 

WKRC-FM,  Cincinnati,  Ohio  WGMS,  Washington,  D.  C. 

KCFM,  St.  Louis,  Mo. 
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must  be  borne  in  mind  that  composers  sometimes  defend  their  neg- 
lected children),  these  might  be  called  the  apex  in  the  graph  of  his 
development. 

Soviet  writers  have  recently  remarked  that  Rachmaninoff  would 
have  found  a  closer  affinity  with  basic  Russian  culture  if  he  had 
remained.  He  never  even  considered  such  an  alternative.  It  is  con- 
ceivable that,  had  he  stayed,  he  might  have  been  unmolested  on 
account  of  his  artistic  reputation,  but  it  is  certain  that  he  would  have 
been  for  years  relegated  to  inaction  and  obscurity. 

j.  N.  B. 
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THE  FISHER 


STEREOPHONIC  PHONOGRAPH 

HERE  ARE  THE  FEATURES  that  make  the  difference:  ■  Powerful,  distortion-free  stereo 
amplifier  (36  watts  peak  power,)  engineered  to  acoustic  standards  normally  found 
only  in  large  consoles.  The  sound  is  'open,'  full-bodied,  true!  ■  Two-channel  control 
;  center  with  four-position  channel  selector,  balance  controls,  two-channel  bass  and 
■  treble  controls.  ■  Precision-engineered  four-speed  automatic  record  changer,  for  stereo 
and  standard  records.  ■  Full-range,  LP  and  78  rpm  stereo  cartridge  with  diamond  LP 
stylus.  ■  Dual-cone,  massive-magnet  speakers.    ■  Facilities  for  stereo  tape  or  radio. 

In  Mahogany,  Walnut,  Cherry  or  Blonde,  $229.50 
You  can  add  THE  FISHER  Companion  Speaker  System  at  any  time.  Only  $59.50 
See  and  hear  the  new  Fisher  stereophonic  instruments  at 


BEECHER  HOBBS 


U6  BEACON  STREET 
near  Coolidge  Corner 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 

The  Boston  Symphony  Orchestra's 

Summer  Music  School 
AT     TANGLEWOOD 

JUNE  29  — AUGUST  9 


Students  —  Teachers 

Orchestra,  Chamber  Music,  Chorus 
Conducting,  Composition 

Amateurs  —  Music  Lovers 

Tanglewood  Study  Group 

2-,  4-  or  6-week  enrollment 

beginning  June  29,  July  13,  July  27 

includes  admission  to  Festival  concerts 

and  singing  in  the  Festival  Chorus  with  the 

BOSTON     SYMPHONY     ORCHESTRA 


Write  to:   P.  Bossler,  Registrar 
Symphony  Hall,  Boston  15,  Massachusetts 
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TANGLEWOOD 

LENOX,  MASSACHUSETTS 
July  1  —  August  9 


BOSTON 

SYMPHONY 

ORCHESTRA 

CHARLES  MUNCH 

Music 

?_.   Director     ^ 


1959  BERKSHIRE  FESTIVAL 


Conductors 


Soloists 


CHARLES  MUNCH 
PIERRE  MONTEUX 


RUDOLF  SERKIN,  Piano 
ISAAC  STERN,  Violin 

In  Concertos  of  Tchaikovsky.  Brahms,  Mendelssohn,  Beethoven 

Other  soloists 


Programs  will  include: 
Mozart,  Requiem;  Berlioz,  Requiem;  Beethoven,  Ninth  Symphony 

Six  weekends  of  concerts 

on  Friday  and  Saturday  evenings  and  Sunday  afternoons. 

Certain  composers  will  be  featured  as  follows: 

July  3-4-5  (BACH) 

July  10-11-12  (MOZART) 

July  17-18-19  (TCHAIKOVSKY) 

July  24-25-26  (BRAHMS) 

July  31  -  August  1-2  (THE  ROMANTIC  PERIOD) 

August  7-8-9  (BEETHOVEN) 


Full  ticket  and  program  information  at  the 

FESTIVAL  OFFICE 

Symphony  Hall     -     CO  6-1492 
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continuing 
likeness... 


When  you  commission  a  portrait,  you  want  a  like- 
ness that  has  the  special  quality  of  yourself. 

And  when  you  appoint  an  executor -trustee,  to 
carry  out  your  plans  for  the  future  of  your  family— 
you  want  to  provide  a  "continuing  likeness"  of  how 
you  want  these  tasks  performed. 

For  more  than  three  quarters  of  a  century,  this 
Company  has  concentrated  on  managing  the  prop- 
erty of  New  Englanders  and  their 
families.  Our  purpose :  to  attain  that 
character  of  administration  that  has 
the  individual  quality  sought  by  the 
person  who  created  the  estate. 


100  Franklin  Street 

BOSTON    SAFE    DEPOSIT 
AND     TRUST    COMPANY 


WILLIAM  W.  WOLBACH 
President 


RALPH  LOWELL 
Chairman 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Twenty-fourth  Program 


FRIDAY  AFTERNOON,  April  24,  at  2:15  o'clock 


SATURDAY  EVENING,  April  25,  at  8:30  o'clock 


Berlioz Grande  Messe  des  Morts 

Requiem 

Dies  Irae;  Tuba  mirum 

Quid  sum  miser 

Rex  tremendae 

Quaerens  me 

Lacrymosa 

Offertorium 

Hostias 

Sanctus 

Agnus  Dei 

{There  will  be  an  intermission  after  the  Lacrymosa) 

NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon,  Conductor 

LEOPOLD  SIMONEAU,  Tenor 


These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE   R.   NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.    Commonwealth    6-336! 


SOO    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 


EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  8-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 

SALVATORE  SULLO 

PIANIST  -  TEACHER 

Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with   members  of  Boston  Symphony  Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


EDITH    STEARNS 


PIANIST 


Faculty  of  Boston  University 
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SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical  and   descriptive   notes   by 
John  N.  Burk 

Copyright,  1959,  by  Boston  Symphony  Orchestra,  Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY      HALL 


BOSTON      15 
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CAN  YOU 
DESCRIBE 
A  LIFE 

INSURANCE 
TRUST? 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut' s  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  Rational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 
Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Leopold  Simoneau 

Exhibitions 

List  of  Articles 


LEOPOLD  SIMONEAU 
Born  in  Montreal,  Leopold  Simoneau 
began  his  career  there  both  in  opera  and 
with  the  Symphony  Orchestra.  His 
operatic  experience  includes  a  number 
of  American  cities,  but  has  been  more 
extensive  in  Europe  where  he  has  sung 
at  La  Scala,  the  Staatsoper  in  Vienna, 
the  Salzburg  Festival,  the  Opera  at 
Glyndebourne,  the  International  Music 
Festival  at  Aix-en-Provence,  and  the 
Paris  Opera.  He  is  singing  for  the  first 
time  at  the  Boston  Symphony  concerts. 

•     • 

EXHIBITIONS 

The  exhibitions  shown  in  the  Gallery 
through  the  past  season  were  loaned  by 
the  following  artists  and  organizations: 

North  Shore  Arts  Association  (Octo- 
ber 3-11). 

De  Cordova  and  Dana  Museum  of 
Lincoln  (October  23-November  8). 

Boston  Society  of  Water  Color  Paint- 
ers  (November  18-December  6). 

Portraits  by  Boston  Artists  (Vose 
Gallery)    (December  19-January  4). 

Subscribers'  Exhibition  (January  6- 
24). 

Photographs  by  Gus  Manos  (January 
30-February  14). 

Boston  Institute  of  Contemporary  Art 
(February  27-March  21). 

Fogg  Museum  of  Harvard  University 
(March  24-April  18). 


LIST  OF  ARTICLES 

PAGE 

The  Tenth  Season  of  Dr.  Munch  3 

Van  Cliburn 4 

Introducing  Wallingford  Riegger.  68 

The  United  Nations  Concert.  .  .  .  131 

Richard  Burgin  131 

Samuel  Mayes,  Cello 132 

Radio  and  Television 

Broadcasting     167 


THE  TROUSSIAU  HOUSI  OP  BOSTON 


A  teagown  to  make  this  Spring  an 
eventful  one  ...  of  light-weight 
silk  with  an  intriguing  print  of  large 
cabbage  roses.  Paris  Pink  or  Tur- 
quoise Roses    Sizes   10-20.    $39.95 


416  Boylston  St. 
Boston  16,  Mass. 
KEnmore  6-6238 


54  Central  St. 
Wellesley,  Mast. 
CEdar  5-3430 
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We  love  the  gay  Frenchmen  .  .  . 
adore  the  romantic  Italians  .  .  . 
admire  our  British  cousins  .  .  .  but 
when  it  comes  to  fashion,  no  one 
interprets  American  women  as  wisely 
as  American  designers.  And  this 
spring's   fashions    prove   it. 

Who  else  could  design,  or  wear  with 
such  aplomb,  this  spring's  cape-deep 
collar  .  .  .  the  fly-away  jacket  .  .  . 
the  coat  with  the  roundly  cupped 
convex  back? 

Willowy  waistlines  are  back  .  .  . 
clutched  with  wide  kid  belts,  wrapped 
with  ascot  ties,  or  drawstring  cinched, 
or  belittled   with   short   story  jackets. 

Like  stereo,  checks  have  a  converging 
impact  this  spring  .  .  .  woven  checks, 
houndstooth  checks,  lacey  checks  .  .  . 
in  sharp  contrast  to  flower  garden 
prints  in  palpitating  sun  and  shadow 
tones.  And  if  you're  the  woman  who 
wears  beige  well,  really  wears  it,  by 
all  means  capitalize  on  the  season's 
color  sweep  of  pure  beige. 

American  fashions  in  all  their  scope 
of  color,  fabric  and  line  have  come 
of  age.    Come  see  them  at 

QfifiiriiiiMfjros. 

twenty  newbury 


Joseph  de  Pasquale,  Viola ......  195 

The  Recording  Project 196 

Blackwood's  Symphony 259 

Antal  Dorati    259, 323 

Rudolf  Firkusny   260 

The  Return  of  Casals 260 

Georges  Moleux,  Double  Bass .  . .  295 
"Uprooted" 

(Desmond  Shawe-Taylor)    ....  324 

Tcherepnin's  New  Symphony.  .  .  .  387 

Watercolor  Painters 387 

Spontaneous  Disapproval  ? 

(Harold  Rutland)   388 

Doriot  Anthony  Dwyer,  Flute.  . .  423 

Richard  Burgin  in  Puerto  Rico.  .  423 

Ralph  Gomberg,  Oboe 451 

Louis  Speyer,  English  Horn 452 

Gino  B.  Cioffi,  Clarinet 452 

Rosario  Mazzeo,  Bass  Clarinet.  .  470 

Sherman  Walt,  Bassoon 470 

Richard  Plaster,  Contra-bassoon.  487 

Leontyne  Price   515 

Maureen  Forrester 515 

David  Poleri 516 

Giorgio  Tozzi    516 

New  England  Conservatory 

Chorus   516 

Guest  Conductors  540 

Musical  Messengers  to  Iceland.  .  540 

Bernard  Zighera,  Harp 551 

Robert  Kurka 609 

Roger  Voisin,  Trumpet 609 

Robert  Shaw   643, 707 

Some  Boston  Portraits 644 

A  Rare  Visitor 673 

Paul  Fromm  and  Contemporary 

Music  708 

William  Gibson,  Trombone 737 


Pierre  Monteux 

Subscribers'  Exhibition 

Woodworth  on  TV 

First  International  Broadcast. 

Sir  John  Barbirolli 

Photographs  by  Gus  Manos .  . 


771 
772 
807 
835 
835 
836,899 


Henryk  Szeryng   899 

Another  Music  Critics'  Award .  .  900 
Icelandic-American  String 

Quartet    935 

Eugene  Istomin  963 

Overseas  Broadcast   963 

New  Music  Made  Known 964 

Contemporary  Art  Exhibition ...  1027 

(Continued  on  page  i$oy) 
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James 

Galanos: 

prophetic  pace-setter 
for  the  American  fashion 
world  gives  Spring,  1959, 
a  fresh  outlook  rising 
from  a  higher  horizon  .  .  . 
a  gently  wider  look 
high  on  the  figure 
dramatically  marked  by 
wide-winging  collar, 
flaring  sleeves  and 
giant  patch  pockets  .  .  . 

Illustration  of  the  great 
Galanos  talent,  and 

the  exciting  designer 
collections  now  in 
Filene's  French  Shops, 
this  tunic  costume  of 
Italian  worsted,  the 
high-rise  dress  below 
traveling  handsomely 
alone. 

The  French  Shops  costume 
collection,  from  $89.93 

Filene's  French  Shops 
Seventh  Floor 


FINANCIAL      .JUDGMENT      WITH      THE      HUMAN     TOUCH 


Wise  planning 

can  mean  tax  savings 


Recently  a  young  businessman  came  to  Old  Colony  to  dis- 
cuss the  effect  of  taxes  on  a  living  trust  which  he  had  estab- 
lished. Old  Colony  suggested  he  use  part  of  the  principal  to 
set  up  a  trust  for  his  children,  thereby  lowering  his  own 
income  tax,  and  reducing  the  inheritance  tax  his  children 
would  have  to  pay.  Helping  you  to  get  all  the  tax  savings  to 
which  you  are  entitled  is  always  a  pleasant  task  for  Old 
Colony's  officers.  You  and  your  lawyer  are  invited  to  talk 
with  them. 

The  financial  wisdom  —  and  human  understanding  —  that 
you  find  at  Old  Colony  can  help  vou  in  all  phases  of  your 
estate  planning.  You're  invited  to  write  for  the  free  booklet, 
"Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Twenty-fourth  Program 


FRIDAY  AFTERNOON,  April  24,  at  2:15  o'clock 


SATURDAY  EVENING,  April  25,  at  8:30  o'clock 


Berlioz Grande  Messe  des  Morts 

Requiem 

Dies  Irae;  Tuba  mirum 

Quid  sum  miser 

Rex  tremendae 

Quaerens  me 

Lacrymosa 

Offertorium 

Hostias 

Sanctus 

Agnus  Dei 

(There  will  be  an  intermission  after  the  Lacrymosa) 

NEW  ENGLAND  CONSERVATORY  CHORUS 
Lorna  Cooke  de  Varon,  Conductor 

LEOPOLD  SIMONEAU,  Tenor 


These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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for  a  self-assured  suit  .  . 


VMm, 


BOSTON     •     CHESTNUT  HILL 
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TEN  YEARS  WITH  CHARLES  MUNCH 


On  April  25,  Charles  Munch  will  complete  ten  years  of  concerts  in 
Symphony  Hall  as  the  Music  Director  of  the  Boston  Symphony 
Orchestra.  His  tenure  to  date  is  longer  than  any  previous  uninter- 
rupted term  except  that  of  Koussevitzky. 

It  has  been  a  significant  decade.  The  Orchestra  made  its  first  journey 
to  Europe  in  the  spring  of  1952,  a  transcontinental  tour  in  the  follow- 
ing spring,  and  a  second  tour  of  Europe  in  1956.  The  concerts  are 
finding  an  ever-increasing  public.  They  are  now  broadcast  to  various 
parts  of  America;  they  are  occasionally  broadcast  to  Europe  and  tele- 
vised. The  number  of  recordings  made  each  year  has  been  increased. 
Dr.  Munch  opens  certain  rehearsals  to  the  public  —  drawing  a  younger 
audience  into  the  privilege  of  symphonic  music.  The  Berkshire  Festi- 
val and  Berkshire  Music  Center  at  Tanglewood,  both  under  the  direc- 
tion of  Dr.  Munch,  continue  to  entice  music-minded  multitudes  from 
parts  near  and  far. 

An  event  of  these  years  was  the  Seventy-fifth  Anniversary  season  of 
the  Orchestra,  in  1955-1956.  Dr.  Munch  invited  several  composers  to 
provide  works  for  the  occasion  and  these  were  performed  in  that 
season  and  later.    They  were   Copland's  Symphonic   Ode    (revised), 


WHO 

benefits  from  a  Living  Trust? 


Busy  men  and 
women.  ..who 
haven't  time  to 
give  enough 
attention  to  their 
investments. 


Widows  and  young 
people . .  .who 
need  experienced 
help  in  the 
management  of 
their  inheritances. 


Parents  and 
grandparents . . . 
who  wish  to  make 
gifts  to  young 
children  or 
grandchildren. 


To  find  out  if  a  Living  Trust  is  the  solution  to  your  particular 
financial  problem,  make  an  appointment  at  your  convenience  and 
talk  it  over  with  one  of  our  Trust  Officers. 

W  ^  ESTABLISHED    1633         A 

kockland-Atlas 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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Hanson's  Elegy,  Milhaud's  Symphony  No.  6,  Petrassi's  Fifth  Concerto 
for  Orchestra,  Piston's  Symphony  No.  6,  Villa-Lobos'  Symphony  No. 
11.  In  the  season  1957-1958,  Einem's  Symphonic  Scenes  and  Sessions' 
Symphony  No.  3  were  performed.  Dutilleux's  Symphony  for  Two 
Orchestras  is  scheduled  for  next  autumn.  Dr.  Munch  personally  com- 
missioned Martinu's  Fantaisies  Symphoniques,  and  "The  Parables," 
performed  respectively  in  the  anniversary  season  and  the  season  now 
ending. 

It  is  interesting  to  compare  Dr.  Munch's  240  programs  in  the  Friday 
and  Saturday  series  with  the  chapter  "Making  a  Program"  in  his  book, 
/  Am  a  Conductor,  which  appeared  in  1955.  He  there  gives  a  "typical 
example,"  calling  it  "one  scheme  among  many  which  seem  reasonable 
to  me:  1  —  A  classical  symphony  or  a  baroque  concerto  grosso,  or  an 
overture;  2  —  A  difficult  work.  This  is  the  place  for  Berg  or  Bartok; 
3  —  A  big  symphony. 

"First  we  prepare  the  terrain  and  sharpen  the  receptivity.  Then  we 
can  try  to  make  the  public  love  music  whose  tartness  may  still  be  dis- 
turbing. Finally,  the  classical,  rich  and  solid,  relaxes  the  atmosphere." 

Turning  over  the  program  pages,  one  finds  that  this  basic  scheme 
persists,  although  not  without  many  variants.  From  this  point  of 
view  the  total  repertory  of  ten  years  accordingly  divides  into  three 


Be  Sure  to  Visit 
the  New 

S.  S.  PIERCE 

STORE 

at 

NORTHSHORE  SHOPPING  CENTER 

\7ou  are  cordially  invited  to  visit  our  new  store 
in  the  Northshore  Shopping  Center  in  Peabody, 
Mass.  Combining  the  very  latest  in  decor,  lighting 
and  shopping  convenience,  this  attractive  store  con- 
tinues the  S.  S.  Pierce  policy  of  a  quality  store  for 
quality  merchandise. 
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OYOU  KNOW... 


that  Henry  Lee  Higginson,  the  founder  of  the  Boston 
Symphony,  departed  from  his  family's  commercial  traditions  by 
studying  music  in  Vienna . . .  that  his  dream  of  a  lifelong  career  in 
music  was  shattered  by  an  arm  injury  which  prevented  his  mastery 
of  the  piano . . .  that,  in  1860,  after  four  years  of  study,  he  returned 
to  the  United  States  to  fight  with  distinction  throughout  the 
Civil  War? 

do  you  know  that  Mr.  Higginson  entered  his  family's 
business  in  1868,  spurred  on  by  his  hope  of  earning  enough  to 
found  an  orchestra  for  Boston  . . .  that,  by  the  '70s,  he  was  able  to 
say,  "I  can  drop  business  now,  retire,  and  lead  a  life  of  compara- 
tive leisure;  or  I  can  continue  to  work  and  by  my  earnings  establish 
an  orchestra.  This  has  been  the  dream  of  my  life." . . .  that,  true  to 
his  word,  he  set  about  organizing  the  orchestra  in  1880? 

do  YOU  know  that  Mr.  Higginson's  original  plan  for  a 
permanent  orchestra  with  the  same  conductor  and  musicians 
season  after  season,  was  so  novel  that  most  of  the  musicians  them- 
selves protested  it  .  .  .  that,  in  many  respects,  Mr.  Higginson's 
prospectus  set  the  pattern  for  other  orchestras  the  world  over . . . 
that  this  dedicated  man  insured  the  Orchestra's  success  by 
guaranteeing  half  its  deficit  himself? 

do  you  know  that  by  having  The  Merchants  National 
Bank  of  Boston  act  as  your  agent  or  as  Executor  and  Trustee,  you 
and  your  family  will  be  assured  of  expert,  understanding  guidance 
.  . .  that  our  Trust  Department  will  accept  as  much,  or  as  little,  of 
the  responsibility  for  the  management  of  your  property  as  you 
choose  —  from  complete  financial  supervision  to  tedious  but 
necessary  details  . .  .  that,  whatever  your  need,  you  need  look  no 
further  than  The  Merchants. 


VV 


here   the   man   you   talk    to    is    the    bank 


Offices 

28  STATE  ST.  •  111  DEVONSHIRE  ST. 
31  MILK  ST.  •  SOUTH  STATION 
513  BOYLSTON  ST.»642  BEACON  ST. 


MERCHANTS 
=  NATIONAL^ 
=  BANK= 
— p/Boston^= 


FOUNDED    IS3I  ' 


member  F.D.I.C. 
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parts  —  the  early  classical,  the  contemporary,  and  the  giants  of  the 
century  past.  The  following  count  of  the  composers  most  represented 
will  show  the  preponderance  of  the  last  category.* 


65  —  Beethoven 
53  —  Mozart 

15  —  Bach 
44  —  Brahms 
28  -  Ravel 

26  —  Tchaikovsky 
25  —  Debussy 
24  —  Strauss 
24  —  Stravinsky 
24  —  Berlioz 
23  —  Wagner 
2 1  —  Honegger 
1 8  —  Haydn 
1 7  —  Schumann 

1 6  —  Prokofieff 
1 5  —  Schubert 
13  —  Hindemith 


13  —  Sibelius 
1 3  —  Bart6k 
13  —  Mendelssohn 
1 2  —  Roussel 
10  —  Mahler 
9  —  Piston 
8  -  Milhaud 
8  —  Copland 
6  —  Saint-Saens 
6  —  Barber 
6  —  Faure 
6  —  Dvorak 
6  —  Franck 
6  —  Rachmaninoff 
5  —  Martinu 
4  —  Vaughan  Williams 
4  —  Shostakovitch 


*  The  numeral  indicates  the  number  of  performances  of  works  by  each  composer  in  the  Friday 
and  Saturday  series,  a  pair  of  concerts  counting  as  one.  Only  composers  represented  by  four 
or  more  performances  are  here  listed. 
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0  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON,    MASSACHUSETTS 
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The  following  31 
have  been  included 

Samuel  Barber 
Arthur  Berger 
Easley  Blackwood 
Ernest  Bloch 
Aaron  Copland 
Paul  Creston 
Henry  Cowell 
Mabel  Daniels 
David  Diamond 
Lukas  Foss 
Isadore  Freed 
Alexei  Haieff 
Roy  Harris 
Alan  Hovhaness 
Norman  Dello  Joio 
Peter  Mennin 


composers,  American  by  birth  or  long  residence, 
in  the  programs: 


Robert  Moevs 
Nikolai  Nabokov 
Walter  Piston 
Gardner  Read 
Wallingford  Riegger 
William  Schuman 
Roger  Sessions 
Leo  Smit 
Howard  Swanson 
Alexander  Tansman 
Alexander  Tcherepnin 
Ernst  Toch 
Randall  Thompson 
Virgil  Thomson 
Bernard  Wagenaar 


Guest  conductors  through  the  ten  years  have  been  Ernest  Ansermet, 
Sir  John  Barbirolli,  Sir  Thomas  Beecham,  Leonard  Bernstein,  Guido 
Cantelli,  Antal  Dorati,  Arthur  Fiedler,  Ferenc  Fricsay,  Vladimir 
Golschmann,  Serge  Koussevitzky,  Igor  Markevitch,  Jean  Martinon, 
Pierre  Monteux,  Eugene  Ormandy,  Robert  Shaw,  Thomas  Schippers, 
Izler  Solomon,  and  G.  Wallace  Woodworth. 


Value 


•    •    • 


is  its  own  REWARD 

In  the  Steinway  you  will  find  every  qualification  for  security 
in  piano  investment.  It  combines  all  the  aesthetic  and  musical 
qualities  of  a  fine  piano  with  the  more  realistic  advantages 
of  endurance,  good  craftsmanship  and  long-term  material 
value.  Consider  this  fact  when  you  choose  your  piano,  and 
profit  accordingly.  Value  is  measured  by  Quality— not  price! 

•   IN  MASSACHUSETTS  AND  NEW  HAMPSHIRE  NEW  STEINWAYS  ARE  AVAILABLE  ONLY  FROM 

IWl*      SI    till  Kit  I        VC      oUllO      Jerome  F.  Murphy.  Presided 

MM  162  BOYISTON  STREET,  BOSTON  •  BRANCHES  IN  WORCESTER  •  SPRINGFIELD 
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Vice  President 
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Edward  H.  Osgood 
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Vice  President 
and  Director 

Investment  Counsel 

Richard  C.  Paine 

Charles  K.  Cobb 

Treasurer,  State  Street 

Trustee 

Investment  Corporation 

Philip  Dean 

William  A.  Parker 

Trust  Officer 

Chairman  of  the  Board, 

Incorporated  Investors 

Robert  H.  Gardiner 

President  and  Director 

Malcolm  D.  Perkins 

Herrick,  Smith,  Donald, 

Carl  J.  Gilbert 

Farley  &  Ketchum 

Chairman  of  the  Board, 

The  Gillette  Company 

Philip  H.  Theopold 

Minof,  DeBlois  &  Maddison 

Francis  C.  Gray 

Chairman  of  the  Board 

James  N.  White 

Scudder,  Stevens  &  Clark 

Henry  R.  Guild 

Herrick,  Smith,  Donald, 

Robert  G.  Wiese 

Farley  &  Ketchum 

Scudder,  Stevens  &  Clark 

Ralph  B. 

Williams 
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t  and  Director 

We  act  as  Trustee,  Executor,  Agent  and  Custodian 
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GRANDE  MESSE  DES  MORTS,  Op.  5 

By  Hector  Berlioz 

Born  December  11,  1803,  in  Cdte  St.  Andr£;  died  March  8,  1869,  in  Paris 


Berlioz  composed  his  Grande  Messe  des  Morts  between  early  April  and  June  29, 
1837.  lt  was  nrst  performed  at  the  Eglise  St.  Louis  in  the  Invalides,  Paris,  December 
5,  1837.  Another  complete  performance  was  conducted  by  Berlioz  in  the  church  of 
St.  Eustache,  in  1852. 

The  first  performance  in  America  was  at  a  May  Music  Festival  in  New  York  City, 
Leopold  Damrosch  conducting,  May  4,  1881.  The  Cecilia  Society,  under  B.  J.  Lang, 
introduced  it  to  Boston,  February  12,  1882.  The  first  performance  in  England  was  on 
May  26,  1883,  when  the  conductor  was  August  Manns.  Charles  Munch  conducted 
the  Requiem  on  the  hundredth  anniversary  of  its  first  performance  on  June  16,  1937, 
at  the  Hotel  des  Invalides,  where  it  had  been  first  heard.  Dr.  Munch  introduced  it 
at  the  Boston  Symphony  concerts  on  April  20,  1951,  conducted  it  for  the  Pension 
Fund  on  the  following  Sunday  (April  22),  and  introduced  it  at  the  Berkshire 
Festivals  of  1952  and  1954. 

The  score  calls  for  a  main  orchestra  of  4  flutes,  2  oboes,  2  English  horns,  4  clarinets. 
12  horns,  8  bassoons,  25  first  and  25  second  violins,  20  violas,  20  cellos,  18  basses. 
Eight  pairs  of  timpani  are  called  for  (with  modern  mechanics  of  tuning,  this  number 
can  be  reduced),  bass  drum,  4  tam-tams,  and  10  pairs  of  cymbals.  Four  additional 
brass  choirs,  to  be  placed  at  the  four  corners  of  the  performing  forces,  are  listed  as 
4  trumpets  (or  cornets)  and  4  trombones  in  each,  with  2  tubas  in  one  and  4  (ophi- 
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TRAVEL. 
SERVICES 
FOR  YOU 
AND  YOUR 
INVESTMENTS 


If  you  are  planning  a  trip 

an  extended  vacation, 

there  are  many  ways  we  can  serve  you. 

We  can  protect  your  valuables  and  important  papers  in  our  safety 
deposit  vaults. 

We  can  provide  letters  of  credit  and  travelers  cheques. 

We  can  furnish  letters  of  introduction  to  our  correspondent  banks 
in    the  places  you  plan  to  visit,  and  information  about 
exchange  rates  in  countries  overseas. 

We  can  provide  take-care-of  services  for  your  investments. 
Our  Booklet  "Agency  Service  —  Experienced  Management  for 
Your  Investments"    has  helped  many  people  in  their 
consideration  of  this  important  matter.  If  you  are  interested, 
we  will  be  glad  to  send  you  a  copy  of  "Agency  Service" 
no  obligation,  of  course.  Why  not  take  advantage  of  our  varied 
travel  services?  We  would  welcome  the  opportunity. 


Whatever  your  banking  or  trust  needs, 


you're  welcome  at 


SECOND  BANK  -  STATE  STREET 
Trust  Company 


HEAD  OFFICE: 

111  FRANKLIN  STREET 

Richmond  2-4500 
Boston,  Massachusetts 


Member  Federal  Reserve  System    •    Member  Federal  Deposit  Insurance  Corporation 
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cleides)  in  another.  The  composer  also  lists  "80  sopranos  and  altos,  60  tenors,  and 
70  basses."  He  states,  on  his  score,  however,  that  "the  indications  of  number  are  only 
relative,  and  one  may,  if  the  situation  permits,  double  or  triple  the  whole  choral 
body  and  augment  the  instrumental  forces  in  the  same  proportion.  In  the  case  of 
an  immense  choir  of  700  or  800  voices,  all  could  be  used  in  the  Dies  Irae,  Tuba 
Mirum,  and  Lacrymosa,  only  400  would  be  sufficient  for  all  other  parts  of  the  score." 
Since  Berlioz  evidently  intended  the  instrumental  forces  to  balance  the  chorus  by 
the  doubling  of  parts,  a  corresponding  reduction  would  be  in  order.  In  the  present 
performances,  the  instrumental  forces  are  determined  by  space  and  practicability  — 
the  notation  is  intact. 
The  score  is  dedicated  to  "Monsieur  le  Comte  de  Gasparin,  Peer  of  France." 

At  the  round  earth's  imagined  corners,  blow 

Your  trumpets,  Angels,  and  arise,  arise 

From  death,  you  numberless  infinities 

Of  souls. 

—  John  Donne 

The  urge  for  the  "colossal"  was  by  no  means  peculiar  to  Berlioz. 
The  Revolutionary  striving  towards  huge  numbers,  found  in  Masses 
by  Mehul  and  Gossec,  persisted  for  years.  It  was  popularly  assumed 
that  multiplication  of  performing  forces  meant  a  corresponding  in- 
crease of  impressiveness.  Berlioz  had  too  fine  and  discriminating  an 
ear  not  to  realize  that  the  tone  of  winds  and  strings,  when  multiplied 
beyond  a  certain  point,  becomes  merely  coarse  and  heavy.  This  very 
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BOSTON  MEDICAL  LIBRARY 
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The  third  largest  medical  library  in  the  country, 
providing  basic,  essential  services  for  progress  in 
medical   research,  education,  and   practice. 
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in  a  violin  enables  the  player's  artistry 
to  complement  the  maker's  craftsmanship.  The  modern 

insurance  protection  enjoyed  by  millions  of  Boston  Group 
policyowners  throughout  the  U.S.,  its  Territories  and  Canada 
also  is  the  result  of  a  joint  contribution  of  talent.  The 
dedication  of  more  than  8,000  Independent 
Insurance  Agents  to  their  clients'  needs  is  complemented 
by  the  alert  leadership  and  complete  service  facilities 
which  Boston's  network  of  68  "Local  Home  Offices"  provides 
to  help  them  bring  modern  insurance  protection  to  you. 


BOSTON 
INSURANCE    GROUP 

Boston  Insurance  Company     1      87  Kilby  Street 
Old  Colony  Insurance  Company     \     Boston  2 
Boston  Indemnity  Insurance  Company     \      Massachusetts 


YOUR/  B  ndtjxnJtnt 

i  ,»<,,„<  j  B  /agent 

m- 


Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 

Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 
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score  shows  such  discernment.  The  power  of  the  additional  brass 
choirs  is  directional;  he  labels  them  according  to  the  points  of  the 
compass,  uses  diem  only  in  the  Dies  Irae,  Tuba  Minim  and  Lacrymosa, 
and  there  gives  us  the  impression  of  expanding  horizons  rather  than 
overwhelming  mass.  The  intended  effect,  both  as  to  numbers  and 
placement,  is  conditioned  by  the  nature  of  the  auditorium. 

The  Day  of  Judgment  as  a  subject  was  certain  to  appeal  to  the 
popular  imagination  in  the  era  of  Delacroix  and  Dore.  Berlioz  long 
planned  an  oratorio,  and  later  an  opera,  on  man's  final  accounting. 
There  is  no  doubt  that  he  carried  out  a  congenial  task  with  the  greatest 
enthusiasm  and  conviction.  He  wrote  to  Ferrand  years  later  (Janu- 
ary 11,  1867)  :  "If  I  were  threatened  with  the  destruction  of  the  whole 
of  my  works  save  one,  I  would  crave  mercy  for  the  Requiem."  The 
music  made  a  striking  impression  upon  its  first  hearers  at  the  Hotel 
des  Invalides,  and  elsewhere  too.  But  it  was  no  doubt  the  masterly 
planning  of  contrasts,  the  shrewd  mixing  of  orchestral  colors  to  pro- 
duce weird  and  unearthly  effects  that  captured  the  audiences  as  a  new, 
monstrous  and  exciting  addition  to  known  musical  ways. 


For  the  Exquisite  in  Fashion  for  a  Lovelier  You! 

GERTRUDE  SINGER,  Inc. 

54  Church  Street  Harvard  Square 

Cambridge,  Mass. 

COATS         SUITS  DRESSES  SPORTSWEAR  MILLINERY 

ACCESSORIES 
Phone  EL  4-8364  Phone  KI  7-4 1* 
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IN  1844... 


•  •  •  Frederick  Chopin's  posi- 
tion was  established  in   the 

world  of  music.  Much  of  his  greatest  work 
was  done;  the  five  short  years  left  to  him 
would  but  further  proclaim  his  glory.  His 
moving  Sonata  No.  3  in  B  minor  was  written 
in  this  year  of  1844. 


•  •  •  New  England  Life's  position  was  also 

established^  more  modestly  to  be  sure,  but  by  clipper  ship 
and  stagecoach  our  reputation  was  growing.  Agencies  were 
already  open  in  Mobile,  Savannah  and  Charleston,  as  well  as 
throughout  the  Northeast.  Much  remained  to  be  done  .  .  .  and 
was  done.  We  now  count  over  350  offices  nationwide  and  in 
Hawaii. 

NEW  ENGLAND 

^^¥/0UMJWy       MJ  J.    JT    Kj    BOSTON.  MASSACHUSETTS 

501  Boylston  Street       .       CO  6-3700 

FOUNDER  OF  MUTUAL  LIFE  INSURANCE  IN  AMERICA— 1835 
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THE  SCORE 

i.     Requiem  et  Kyrie  (Introitus) 

(With  wood  winds,  horns  and  strings) 

An  instrumental  introduction  (andante  un  poco  lento)  leads  to  a 
gentle  three  part  chorus.  The  et  lux  perpetua  is  intoned  in  a  rhythmic 
pianissimo,  and  likewise  the  Kyrie  eleison,  which  reaches  a  climax 
before  the  whispered  instrumental  close. 


Requiem  aeternam  dona  eis,  Domine, 
et  lux  perpetua  luceat  eis.  Te  decet 
hymnus,  Deus,  in  Sion,  et  tibi  reddetur 
votum  in  Jerusalem.  Exaudi  orationem 
meam,  ad  te  omnis  caro  veniet.  Kyrie 
eleison,  Christe  eleison. 


Eternal  rest  grant  unto  them,  O  Lord, 
and  let  perpetual  light  shine  upon  them. 
Thou,  O  God,  art  praised  in  Zion,  and 
unto  Thee  shall  the  vow  be  performed 
in  Jerusalem.  Hear  my  prayer,  unto 
Thee  shall  all  flesh  come.  Lord  have 
mercy,  Christ  have  mercy. 

2.     Dies  lrae  (Prosa)      (With  wood  winds  and  strings) 

Tuba  Mirum      (With  full  orchestra   and  four  additional  brass 
orchestras) 

The  Dies  lrae  is  developed  in  liturgical  suggestion  rising  to  power. 
The  chorus  suddenly  breaks  off,  and  the  upsweeping  strings  announce 
a  great  chord  and  fanfares  from  the  brass  on  all  sides.  The  kettle 
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Molto  tranquillo 

It's  a  wonderful  feeling  of  peace  and  satisfaction  to 
know  that  you  have  planned  well  for  the  security  of 
your  family's  future  —  through  an  estate  program  with 
the  United  States  Trust  Company. 


UNITED  STATES  TRUST  COMPANY 

Main  Office:   30  Court  Street,  Boston 
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for  you 

our  most  important  bride  . 

a  host  of  Bridal  Services 


Visit  Our  Bridal 
Salon 

.  .  see  our  exquisite  collection 
of  bridal  gowns,  veils  and 
bridesmaid    dresses. 

Register  With  Our 
Wedding  Sift  Bureau 

.  .  .  let  Miss  Barbara  Brooks, 
our  consultant,  record  your  gift 
preferences  and  help  in  select- 
ing your  china,  crystal  and  silver 
patterns. 

In  Our  Stationery 
Shop 

.  .  .  find  a  complete  selection 
of  printed  or  engraved  invita- 
tions and  informal  notes. 

Shop  Our  Wonderful 
Annex  Store 

.  .  .  see  New  England's  finest 
selection    of   home   furnishings. 

Our  Decorating 
Consultants 

.  .  .  are  on  hand  to  aid  you  in 
personalized   home   decoration. 
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drums,  in  rolling  chords,  are  first  heard  as  the  basses  make  known  the 
Tuba  Mirum  and  proclaim  it  in  unison,  the  other  voices  introduced 
at  the  climaxes.  The  movement  subsides  on  Mors  stupebit  et  natura, 
as  Death  stands  dismayed  before  Eternity. 


Dies  irae,  dies  ilia, 
solvet  saeculum  in  favilla, 
teste  David  cum  Sibylla. 
Quantus  tremor  est  futurus 
quando  Judex  est  venturus, 
cuncta  stricte  discussurusl 

Tuba  mirum  spargens  son  urn, 

per  sepulchra  regionem, 

Tuba  coget  omnes  ante  thronum. 

Mors  stupebit  et  natura, 

cum  resurget  creatura, 

judicanti  responsura. 

Liber  scriptus  proferetur, 

in  quo  totum  continetur, 

unde  mundus  judicetur. 
Judex  ergo  cum  sedebit, 
quidquid  latet,  apparebit, 
nil  inultum  remanebit. 


Day  of  wrath,  that  day  dismaying, 
Shall  fulfill  the  prophets'  saying, 
Earth  in  smouldering  ashes  laying. 
Oh,  how  great  the  dread,  the  sighing, 
When  the  Judge,  the  All-descrying, 
Shall  appear,  all  secrets  trying! 

Then  shall  the  trump's  weird  knelling, 
Through  each  tomb  and  charnel  dwell- 
ing, 
All  before  the  Throne  compelling. 
Death  shall  stand  in  consternation, 
Nature  quake,  and  all  creation 
Rise  to  answer  the  citation. 
From  the  book  shall  shine  the  writing, 

All  the  bygone  past  reciting, 
And  the  world  of  sin  indicting. 
Then  the  Judge  shall  sit,  revealing 
Hidden  deed,  word,  thought  and  feeling, 
And  to  each  just  sentence  dealing. 
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DIAMOND  STYLUS 23.47 

•  2  ELECTRO-VOICE 

SP12B  SPEAKERS 

@  34.30 -  68.60 

REGULAR     -*-*^«  z-r 
CATALOG  PRICE   JZJT^/. 


Special 
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95 


$199 


YOU  SAVE  $52.72 


EVERYTHING  IN   HIGH-FIDELITY  EQUIPMENT 
AND  RECORDINGS   ...  . 


Open   Moo.  and 
Wed.  to  8:45  P-M. 


110  Federal  St.,  BOSTON  10,  MASS. 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  new  orthophonig  sound, 
on  rca Victor  records  exclusively 


31 


rcaV'ctok  m 


MUNCH 
4PST0M  SWMONr 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  Orchestra  In 
New  Orthophonic  Sound:  Berlioz:  Harold  in  Italy*;  Beethoven:  Symphony  No.  5, 
and  Schubert:  "Unfinished"  Symphony;  Ravel:  Daphnis  and  Chloe.  For  your  11  x 
14  copy  of  this  drawing,  suitable  for  framing,  send  25£  with  your  return  address  to 
RCA  Victor  Record  Division,  Dept.  F-2,  Box  469,  Madison  Post  Office,  N.Y.  10,  N.Y. 

•also  available  on  new  living  stereo  records,    m  ftfo  T3  f^  \    \  /■V^TTWD   Q$& 


•    ▼    RADIO  CORPORATION  OF  AMCRKk 
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g.     Quid  sum  miser 

After  the  stupendous  (and  long  prepared)  climax,  this  movement 
comes  as  a  complete  contrast.  The  male  chorus,  sung  in  a  quiet  unison, 
"avec  un  sentiment  d'humilite  et  de  crainte,"  according  to  a  score 
direction,  is  accompanied  by  bass  instruments  only.  Barzun  calls  this 
a  "pre-impressionist  tone  poem." 


Quid  sum  miser  tunc  dicturus, 
quem  patronum  rogaturus, 
cum  vix  Justus  sit  securus? 
Recordare,  Jesu  pie, 
quod  sum  causa  tuae  viae, 
ne  me  perdas  ilia  die. 
Oro  supplex  et  acclinis, 
cor  contritum  quasi  cinus, 
gere  curam  mei  finis. 


What  shall  wretched  I  be  crying, 
To  what  friend  for  succor  flying, 
When  the  just  in  dread  are  sighing? 
Think,  kind  Jesus,  my  salvation 
Caused  thy  wondrous  incarnation: 
Leave  me  not  to  reprobation! 
Low  I  kneel  with  heart-submission: 
See,  like  ashes,  my  contrition. 
Help  me  in  my  last  condition! 


4.     Rex  Tremendae 

(With  full  orchestral  forces) 

This  solemn  movement  has  the  majesty  which  the  text  proclaims. 
The  tempo  increases  gradually,  and  at  the  Confutatis  rushing  string 
figures  add  to  the  tension.  There  is  a  return  to  the  original  andante 
maestoso  and  the  supplementary  wind  choirs  enter  to  bring  the  climax. 


riiriM 


LUNCHEONS  —  FOOD  SHOP 

CATERING 

The  Women's  Educational  and 

Industrial  Union 

264  Boylston  Street,  Boston  16       •       KEnmore  6-5651 


EVERYBODY  KNOWS 


TO  BE 
GOOD! 

17  fLAVORS 
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marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 

"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 


■    ■;"•;•■■•■., 


News  from  your  neighbor-Raytheon 


BOON  TO  BOAT  OWNERS 

This  new  Raytheon  Fathometer®  actually  draws  a  continuous 
picture  of  the  ocean  floor.  It  shows  how  deep  the  water  is, 
makes  boating  safer  by  revealing  underwater  obstructions, 
shoals  and  rocks. 

Appropriately  named  "Explorer,"  this  new  unit  adds  to  the 
enjoyment  of  boating,  too.  With  it  you  can  detect  fish  and 
locate  fishing  grounds  exactly,  and  pilot  in  unfamiliar  waters 
or  at  night.  "Explorer"  is  accurate,  dependable,  easy  to 
operate,  yet  well  within  the  price  range  of  most  boat  owners. 

There  are  49  Raytheon  marine  dealers  along  the  New  Eng- 
land coast.  For  the  address  of  the  one 
nearest  you,  see  your  Yellow  Pages. 


RAYTHEON   MANUFACTURING  COMPANY 
WaUham,  Massachusetts 


RAYTHEON 


Excellence  in  Electronics 
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Rex  tremendae  Majestatis, 
qui  salvandos  salvas  gratis, 
salva  me,  fons  pietatis. 
Recordare,  Jesu  pie, 
quod  sum  causa  tuae  viae, 
ne  me  perdas  ilia  die. 

Confutatis  maledictis, 
flammis  acribus  addictis, 
voca  me  et  de  profundo  lacul 
Libera  me  de  ora  leonis, 
ne  cadam  in  obscurum. 
Ne  absorbeat  me  Tartarus. 
Qui  salvandos  salvas  gratis, 
Salva  me,  fons  pietatis. 


King  of  might  and  awe,  defend  me! 
Freely  thy  salvation  send  me! 
Fount  of  pity,  save,  befriend  me! 
Think,  kind  Jesus,  my  salvation 
Caused  Thy  wondrous  incarnation: 
Leave  me  not  to  reprobation! 

While  the  wicked  are  confounded, 
Doomed  in  flames  of  woe  unbounded, 
Call  me  from  the  deep  lake! 
Deliver  me  from  the  lion's  mouth. 
Do  not  cast  me  into  darkness, 
And  preserve  me  from  torment. 


5.     Quaerens  me     (a  cappella) 

Again  a  contrasting  movement,  a  prayer  sung  softly  by  the  chorus, 
unaccompanied,  in  six  parts. 


Quaerens  me  sedisti  lassus, 
redemisti  crucem  passus; 
tantus  labor  non  sit  cassus. 
Juste  judex  ultionis, 
donum  fac  remissionis, 
ante  diem  rationis. 
Ingemisco  tanquam  reus, 
supplicanti  parce,  Deus. 


Faint  and  weary,  thou  hast  sought  me; 
On  the  cross  of  suffering  bought  me: 
Shall  such  grace  be  vainly  brought  me? 
Righteous  judge  of  retribution, 
Grant  thy  gift  of  absolution, 
Ere  that  reckoning  day's  conclusion! 
Guilty  now  I  pour  my  moaning, 
All  my  shame  and  anguish  owning: 
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COVERALL   PROTECTION 

Time  was,  not  so  long  ago,  when  you  required  four  or  five 
separate  policies  to  insure  your  home  with  anything  close  to 
full  protection.  Now  you  can  get  that  same  coverage— and 
more  —  in  just  one  contract  —  The  Employers'  Group  Home- 
owners Policy.  It's  so  much  more  simple  all  around.  Only  one 
premium  to  pay— and  it  will  probably  amount  to  somewhat 
less  than  the  total  of  the  several  you  have  now.  You 
can  benefit  in  many  other  ways  by  converting  to  a 
Homeowners  policy  now. 

The  man  who  can  give  you  full  details  is  your  local 
Employers'  agent  — The  Man  With  The  Plan.  Drop 
him  a  line  at  the  address  below  or  call  HA  6-2600,  ex- 
tension 510,  Agency  Department,  and  obtain  the  name 
of  the  E.  G.  Agent  in  your  community. 


Employers1  Group 


TH  E 
OF 


COM  PAN  I  ES 


Fire,  Casualty  and  Marine  Insurance,  Fidelity  and  Surety  Bonds 
110  MILK  STREET.   BOSTON   7.  MASSACHUSETTS 

THE    EMPLOYERS'   LIABILITY    ASSURANCE    CORP..   LTD.       •      THE    EMPLOYERS'   FIRE    INSURANCE    CO. 
AMERICAN    EMPLOYERS'   INSURANCE   CO.      •      THE   HALIFAX   INSURANCE   CO.   OF   MASS. 
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Preces  meae  non  sunt  dignae: 

sed  tu,  bonus,  fac  benigne, 

ne  perenni  cremer  igne. 

Non  sum  dignus,  non 

Sed  tantus  labor  non  sit  casus. 

Qui  Mariam  absolvisti, 

et  latronem  exaudisti, 

mihi  quoque  spem  dedisti. 

Inter  oves  locum  praesta 

et  ab  haedis  me  sequestra, 

statuens  in  parte  dextra. 


Spare,  O  God,  Thy  suppliant  groaning! 
Worthless  are  my  prayers  and  sighing, 
Yet,  good  Lord,  in  grace  complying, 
Rescue  me  from  fires  undying! 
Thou  the  sinful  woman  savedst, 
Thou  the  dying  thief  forgavest, 
And  to  me  a  hope  vouchsafest. 
With  Thy  favored  sheep  O  place  me; 
Nor  among  the  goats  abase  me, 
But  to  Thy  Right  Hand  upraise  me. 


6.     Lacrymosa     (With  full  orchestral  forces) 

The  Day  of  Judgment  was  to  Berlioz  a  spectacle,  mighty  but  also 
all-inclusive,  a  heterogeneous  assemblage  of  the  blessed  and  the 
damned.  Berlioz  once  wrote  to  Ferrand  when  contemplating  an  ora- 
torio on  this  subject  that  the  brass  should  be  saved  for  the  end.  "But 
give  me   contrasts  —  religious  choruses  mixed  with  dancing  carols." 


Lacrymosa  dies  ilia, 
qua  resurget  ex  favilla 
judicandus  homo  reus. 
Pie  Jesu  Domine, 
dona  eis  requiem* 


Ah,  that  day  of  tears  and  mourning! 
From  the  dust  of  earth  returning, 
Man  for  judgment  must  prepare  him. 
Lord  all  pitying,  Jesus  blest, 
Grant  him  Thine  eternal  rest! 


MASS.  AVE. 


AT  NORWAY 


"THERE'S  A  SMALL  HOTBLM 

ONLY  TWO  BLOCKS  AWAY 

Delicious  Luncheons  -  D inn* ft  -  Cockuilt 

Parties  on  Symphony  dsys  or  sny  dsy. 

Commonwealth  6-3110 


^LJofia£ci 


ESTAB.    1849     lOUJSVIllE,    XV. 
IM  meer  kedtucky  straight  »ou*eoa  WNi&fr 
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A  few  generations  ago  you  might  not  have 
had  the,  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  inore 
hours  from  your  day  — every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  worker- new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  inore  time 
to  enjoy  the  finer  things  of  life  now /iWhy  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 

BOSTON  EDISON  COMPANY     i 
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7.     Offertorium     (With  the  principal  orchestra) 

This  is  an  example  of  the  fine  writing,  the  delicacy  of  detail,  the; 
economy  which  is  perhaps  the  fundamental  characteristic  of  the  Re 
quiem.  Schumann  considered  this  movement  as  "surpassing"  all  the 
rest.  The  prayer  gathers  strength  in  a  pulsating  accompaniment,  and 
diminishes  to  a  pianissimo  Amen. 


Domine  Jesu  Christe,  Rex  gloriael 
Libera  animas  omnium  fidelium  defunc- 
torum  de  poenis.  Domine,  libera  eas  de 
poenis  inferni  et  de  prof  undo  lacu! 
Libera  eas  et  signifer  sanctus  Michael 
repraesentet  eas  in  lucem  sanctum, 
quam  olim  Abrahae  et  semini  ejus 
promisisti.  Domine  Jesu  Christe,  Amen. 


Lord  Jesus,  King  of  glory.  Deliver  th* 
souls  of  all  the  faithful  dead  from  th( 
punishment  of  hell  and  from  the  deej 
lake!  Deliver  them,  and  let  Saint  Mv 
chael  the  standard-bearer  lead  them  inti\ 
the  holy  light  which  once  Thou  dids 
promise  to  Abraham  and  his  seed.  Lori\ 
Jesus  Christ,  Amen. 


8.     Hostias     (With  trombones,  flutes  and  strings) 

This  brief  movement  is  sung  in  chords  by  the  male  chorus  in  alter  j 
nation  with  chords  from  the  deep  trombones.  Flutes  blending  in  the 
high  harmonics  produce  a  weird  color  effect. 

Hostias  et  preces  tibi,  Domine,  laudis  Offerings    of    prayer    and    praise    wt 

offerimus.    Suscipe    pro    animabus    illis,       bring  to   Thee,  O  Lord.  Receive  thet 
quaerum   hodie  memoriam  facimus.  for   those  souls   whom   today   we  com" 

memorate. 


KLM  is  proud  to  be  the  Airline 

preferred  by  the 

BOSTON  SYMPHONY  ORCHESTRA 


KLM  Royal  Dutch  Airlines  Is  privileged  to  novo 
boon  chasen  by  the  Boston  Symphony  Orchestra 
lor  ftt  most  recent  transatlantic  trip  to  Europe. 

KLM  looks  forward  to  welcoming  patrons  of  the 
iotton  Symphony  on  board  "Hying  Dutchman" 
•orvtng  all  six  continents. 

KLM  service  features  superb  Continental  aulalne 
and  traditional  Dutch  hospitaifty. 

KLM  AOYAL  DUTCH  AIKLIN3S 

M  ley  Is  to  a  Street,  lea  ton,  M«s*. 
Liberty  2-93M 


Z 
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<Iow  .   .   •   Both   Dandruff  Control   and   Beautiful   Hair 


(^Beautiful    Affair    is     (dtealihy     fe/fatV 

B    R    E    G    K 
BANISH 


DANDRUFF  TREATMENT  SHAMPOO* 


anish  is  a  beauty  shampoo  that 
eaves  your  hair  soft,  lustrous 
nd  manageable.  A  clear  golden 
iquid,  it  is  non-irritating  and 
ion-drying  and  will  leave  your 
iair  shining  with  new  beauty, 
^easandy  scented  Breck  Banish 
s    ideal    for    all    the    family. 


Banish  is  a  dandruff  treatment 
shampoo  that  immediately  starts 
to  penetrate,  loosen  and  remove 
itchy  dandruff.  It  contains  an  ex- 
clusive compound,  22T4  which 
leaves  its  influence  on  the  scalp 
even  after  rinsing  and  protects 
the    scalp    between    shampoos. 


BANISH  COSTS  NO  MORE  -  DOES  TWICE  AS  MUCH 


8  OZ.     $1.50 


4  OZ     80£ 


*  Patent  Applied  for 


OHN    H    BRECK   INC     •      MANUFACTURING   CHEMISTS     •      SPRINGFIELD    3    MASSACHUSETTS 
«?E\y    YORK      •       CHICAGO      .       SAN    FRANCISCO       •       LOS    ANGELES      •       OTTAWA      CANADA 
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9»    Sanctus 

(With  the  principal  orchestra,  added  tenor  solo  and  four  solo 
violin  parts) 

The  Sanctus  is  sung  by  the  tenor,  with  choral  responses.  The  Ho- 
sanna  is  a  choral  fugue,  with  string  accompaniment.  The  Sanctus  is 
repeated,  and  then  the  Hosanna,  freely  fugued. 


Sanctus,  sanctus,  sanctus,  Dominus 
Deus  Sabaothl  Pleni  sunt  coeli  et  terra 
gloria  tua.  Hosanna  in  excelsis. 


Holy,  holy,  holy,  Lord  God  of  Hosts! 
Heaven  and  earth  are  full  of  Thy  glory. 
Hosanna  in  the  highest. 


lO 


Agnus  Dei 

(With  the  principal  orchestra  and  additional  trombones) 

The  last  movement  is  a  summation  in  that  it  recalls  both  the  open- 
ing Requiem  and  the  Hostias.  It  is  gentle  and  contemplative,  a  suit- 
able ending  to  a  score  which  after  all  attempts  only  at  strategic  moments 
to  astound  and  overwhelm.  The  final  Amen  is  a  prolonged  pianissimo 
over  string  arpeggios. 


Agnus  Dei,  qui  tollis  peccata  mundi, 
dona  eis  requiem  sempiternam.  Te  decet 
hymnus  in  Sion  et  tibi  reddetur  votum 
in  Jerusalem.  Exaudi  orationem  meam, 
ad  te  omnis  caro  veniet.  Requiem  aeter- 
nam  dona  defunctis,  Domine,  et  lux 
perpetua  luceat  eis,  cum  Sanctis  tuis  in 
aeternum,  Domine,  quia  pius  es.  Amen. 


Lamb  of  God,  that  takest  away  the 
sins  of  the  world,  grant  them  rest  ever- 
lasting. Thou,  O  God,  art  praised  in 
Zion  and  unto  Thee  shall  the  vow  be 
performed  in  Jerusalem.  Hear  my  prayer, 
unto  Thee  shall  all  flesh  come.  Grant 
the  dead  eternal  rest,  O  Lord,  and  may 
eternal  light  shine  upon  them,  with  Thy 
saints  in  eternity,  for  Thou,  O  Lord, 
art  gracious.  Amen. 


Paul  Revere  bowl  in 
sterling  silver  -  the 
original  of  which  is 
now  in  the  Boston 
Museum  of  Fine  Arts. 

4-inch  size      $13.50 

8-inch  size     $55.00 

10-inch  size     $90.00 

At  Chestnut  Hill, 
Northshore  and  Boston  i 
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(Continued  from  page  1476) 

James  Stagliano,  Horn 1051 

Christian  Ferras   1091 

Plans  for  the  Berkshire  Festival.  1091 

"Beethoven  the  Man" 1155 

Berkshire  Music  Center-1959 1156 

French  Artists  1219 

Saramae  Endich    1219 

Florence  Kopleff  1220 

Hugues  Cuenod 1220 

Mack  Harrell 1220 

James  Joyce 1220 

Elliot  Forbes  1220 

Berj  Zamkochian    1255 

International  Music  Fund  Award  1255 

Carlos  Chavez 1283 

Nicole  Henriot-Schweitzer    1284 

French  Art  of  the  Nineteenth 

Century  (Anne  V.  Dort) .    1316 

In  Memoriam    1411 

Izler  Solomon   1412 

Leopold  Simoneau 1475 


BOSTON  .  .  . 
WELLESLEY  .  .  . 
and  now  in  the 
NORTHSHORE 
SHOPPING  CENTER 

W.  W.  WINSHIP 

F/ne  Luggage  and  Leather  Goods 
Est.  177o 


WELLINGTON 
vO^ltVI) 


Investing  for  Income? 

B.  C.  Morton  &  Co. 

131  State  St.        Boston  9,  Mass. 
Mr.  Arnold  L,  Rubin 

Please  send  me  information 
booklet  on  Wellington  Fond. 

Name 


Address. 
City 


l.-ihilV  TiT-i.mli    ■   ■   ii-KiJ-ii 


onrad 


BOSTON 

BELMONT 

NORTHSHORE 


Ah!  the  faint 
sound  of  silk  .  •  • 

True  navy  in  pure  silk  shantung 
gently  bolstered  by  its  own  net 
and  taffeta  petticoats  .  .  .  with 
a  beautiful  blaze  of  white  jabotl 
Sizes  10  to  16.  39.95 

Conrad  &  Chandler  Third  Floor 
for  Misses'  Dresses 
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Performances  of  the  Requiem  Mass 
The  nature  of  the  Requiem  has  led  to  colorful  incidents  when  it 
has  been  performed.  The  first  was  at  the  bier  of  General  Damr&nont 
in  the  chapel  of  the  Invalides  in  1837.  The  service  took  place  in  the 
JZglise  St.  Louis  at  noon,  before  the  royal  family,  before  diplomatic, 
social,  and  musical  Paris.  According  to  a  description  by  P.  Hallynck:* 
"The  windows  were  blacked,  the  walls  draped  in  black.  Around  the 
coffin  flickered  six  hundred  candles  and  incense  boats.  Four  thousand 
other  pinpoints  of  light  dotted  the  gloomy  shell.  Major  Lehoux 
headed  the  cortege  with  twenty-four  muffled  drums  beating  in  the 
name  of  the  twelve  Paris  legions."  There  could  be  no  applause,  but 
there  was  no  doubt  of  the  result.  Alfred  de  Vigny,  who  was  an  amateur 
musician  as  well  as  a  poet,  heard  the  dress  rehearsal  on  the  day  before: 
"The  music  was  beautiful  and  strange,  wild,  convulsed,  and  dolorous." 
Stories  are  told  about  performances  in  various  parts  of  the  world. 
When  Leopold  Damrosch  introduced  the  Requiem  to  New  York  in 
1881,  the  musicians  themselves  were  said  to  have  stood  up  and  cheered. 
No  sufficient  auditorium  was  found  downtown,  and  the  Seventh  Regi- 

*  Comment  fut  executie  pour  la  premiere  fois  le  Requiem  de  Berlioz   (Annates  Politiquee  et 
Litteraires,   November  22,   1925). 


W hy  Your 
Ora.iiclf'a.tHex*  Ran 

Aw  ay,  That  Day 

He  was  five  years  old,  and  he  had  seen 
a  red  engine  here  on  a  visit  to  Schwarz 
with  his  mother.  Suddenly  she  missed 
him.  After  quite  a  boy-hunt,  your 


grandfather  turned  up  safe  and  sound, 
back  where  he'd  first  seen  that  fascinat- 
ing engine.  No  spanking  from  his  re- 
lieved mother.  For  95  years,  children 
have  been  getting  happily  lost  here, 
among  the  red  engines  and  other  fas- 
cinators we  sell,  at  competitive  prices. 
Come  in  and  get  lost,  and  love  it 
Send  for  free  Catalogue  BS 


OSCHWARZ 


World's  Most 
Famous  Toy  Store 


.    40  Newbury  St.,  Boston  16,  Mass.,  Talophoao:  COmnnuNIi  tJlAL 
&$''  Now  York    •     Artaors,  Pa. 


JOHN  HARVARD  — the  status  produced 
by  Daniel  Chester  French's  imagination  and 
artistry  (no  likeness  of  Harvard  survived  to 
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merit  Armory  on  Sixty-seventh  Street  had  to  be  engaged,  in  spite  of  its 
"distant"  location.* 

When  Edouard  Colonne  conducted  it  in  Paris,  he  turned  to  a 
shouting  audience  and  said:  "There  can  be  no  encores  on  the  Day  of 
Judgment." 

On  the  hundredth  anniversary  of  the  first  performance,  June  16, 
1937,  Charles  Munch  led  the  Mass,  again  at  the  Invalides,  but  in  the 
large,  open  Cour  d'honneur.  The  performing  forces  of  six  hundred 
for  this  event  were  placed  upon  a  platform  erected  at  the  end.  The 
Court  and  its  "galleries"  were  especially  illuminated  for  the  occasion. 
When  Charles  Munch  conducted  the  work  in  Symphony  Hall,  the  four 
additional  brass  choirs  were  placed  at  the  four  corners  of  the  first 
balcony.  At  Tanglewood,  two  were  placed  at  the  right  and  left  of 
the  stage  (front),  and  two  on  platforms  erected  at  the  stage  end  of 
each  corridor. 


*  This  caused  the  following  amusing:  report  hy  the  New  York  correspondent  of  an  unidenti- 
fiable paper:  "To  one  who  thinks  of  this  city  as  it  was  ten  or  fifteen  years  ago  it  must  seem 
strange  to  hear  of  the  largest  and  most  convenient  hall  for  a  mammoth  entertainment  being 
found  at  Sixty-seventh  Street,  but  so  it  is.  The  New  York  Elevated  Railroad  takes  one 
thither  from  the  Battery  in  less  time  than  it  would  need  to  go  in  a  horse  car  to  Eighth 
Street." 
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Berlioz  and  the  Ministries 

The  annoying  official  obstacles  which  Berlioz  had  to  face  in  receiving 
his  commission  for  the  Requiem  from  the  French  Government,  in 
arranging  the  performance  and  collecting  his  dues,  is  a  story  told  not 
without  pique  and  perhaps  not  without  exaggeration,  in  his  Memoirs. 
Berlioz  learned  unofficially  in  1836  that  the  Comte  de  Gasparin,  French 
Minister  of  the  Interior,  intended  to  order  from  him  a  Requiem,  to  be 
performed  in  memory  of  those  who  had  fallen  in  the  July  Revolution 
of  1830.  Berlioz  had  no  doubt  planted  the  idea  with  this  "melomane," 
who  was  more  than  favorable  to  his  cause.  When  the  order  did  not 
come  through,  Berlioz  began  to  follow  up  his  clue.  He  called  on 
Gasparin,  who  was  surprised  to  hear  that  Berlioz  had  not  been  duly 
notified.  "The  Director  of  Fine  Arts,"  Berlioz  explains,  carefully  re- 
fraining from  giving  his  name,*  "did  not  at  all  approve  of  the 
Minister's  project,  and  still  less  of  his  choice  of  me  to  open  the  pro- 
cession of  composers.  He  knew  that  in  a  few  days  M.  de  Gasparin  would 
leave  the  Ministry.  Now  by  delaying  till  then  the  preparation  of  the 
order  —  to  compose  the  Requiem  —  it  would  be  easy  afterwards  to 
defeat  the  project  by  dissuading  his  successor  from  carrying  it  out." 
Berlioz,  who  had  long  been  maneuvering  for  this  commission,  per- 
suaded his  patron  to  put  the  order  through  at  once,  thereby  incurring 
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the  confirmed  enmity  of  the  overridden  Director  of  Fine  Arts.  (This 
arbiter  of  culture  amused  Berlioz  by  remarking  that  a  German  com- 
poser whose  name  he  did  not  recall  —  Beethoven?  Yes,  Beethoven  — 
was  "not  devoid  of  talent!")  Berlioz  was  polite.  Obstacles  lurked  in 
the  way  of  regulations.  But  it  was  enough  for  the  composer  that  he 
possessed  the  signed  decree,  the  promise  of  4,000  francs  and  expenses 
paid.  He  had  a  little  more  than  three  months  (from  April  until  the 
Anniversary  on  July  28,  1830)    to  accomplish  his  task. 

"Once  armed  with  my  order,"  writes  Berlioz,  "I  set  to  work.  For  a 
long  time  the  text  of  the  Requiem  had  been  to  me  an  object  of  envy, 
on  which  I  flung  myself  with  a  kind  of  fury  when  it  was  put  within 
my  grasp.  My  head  seemed  ready  to  burst  with  the  pressure  of  my 
seething  thoughts.  No  sooner  was  one  number  sketched  than  another 
presented  itself.  Finding  it  impossible  to  write  fast  enough,  I  adopted 
a  sort  of  shorthand,  which  helped  me  greatly,  especially  in  the 
Lacrymosa.  Every  composer  knows  the  anguish  and  despair  occasioned 
by  forgetting  ideas  which  one  has  not  time  to  write  down,  and  which 
thus  escape  forever." 

Berlioz  finished  his  score  on  June  29,  had  the  parts  copied,  recruited 
200  singers,  engaged  and  rehearsed  the  "monstrous"  instrumental 
forces,  this  on  the  understanding  that  the  costs  would  be  met.  At 
almost  the  last  moment  the  entire  musical  part  of  the  service  was 
countermanded.  Who  was  responsible  for  this  sudden  "arrete"  could 
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only  be  guessed  at.  "Ten  thousand  plagues  upon  their  heads!"  he 
wrote  to  a  friend.  "The  devil  must  be  in  it  — The  scoundrels  choose 
to  stop  me  now.  It's  outrageous!" 

It  can  be  imagined  that  Berlioz  made  his  presence  felt  at  the  minis- 
tries of  Fine  Arts,  Interior  and  War.  "M.  de  Montalivet,  Minister  of 
the  Interior,  asked  me  how  I  could  be  compensated  for  this  contre- 
temps, which  he  said  has  been  caused  by  politics  alone.  I  replied  that 
no  compensation  was  possible  except  the  performance  of  the  work." 
A  hint  at  a  Legion  d'Honneur  decoration,  or  a  sinecure  appointment 
as  Inspector  General  of  Music  in  the  primary  schools  brought  exactly 
the  same  answer  from  the  composer  —  the  Requiem  and  nothing  else. 

The  distraught  Berlioz  awaited  — and  found  — his  moment!  On 
October  23,  1837,  Paris  was  electrified  by  the  news  that  Constantine 
had  been  taken  in  the  Algerian  campaign,  and  that  Damremont,  the 
general  in  command,  had  been  killed  in  the  action.  Berlioz  made 
another  round  of  visits,  and  persuaded  Bernard,  the  Minister  of  War, 
that  a  great  ceremony  should  honor  the  fallen  hero.  Even  now,  accord- 
ing to  the  Memoirs,  the  intrigues  had  not  ended.  Cherubini,  who  had 
a  new  Requiem  Mass  of  his  own,  and  who  bitterly  resented  being 
usurped  in  his  privileges  by  the  young  and  obstreperous  ex-pupil  of 
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the  Conservatoire,  sent  Hal£vy  to  the  Ministry  to  intercede  in  his 
behalf.  The  pleas  were  in  vain,  and  except  that  Habeneck,  who  was 
both  unfriendly  and  untrustworthy  as  a  Berlioz  conductor  was  put  in 
charge,  the  performance  took  place  as  planned,  on  December  5.  When 
Berlioz  collected,  in  the  face  of  much  reluctance,  his  due  costs,  he 
may  be  said  to  have  consummated  his  political  and  artistic  purposes. 
"The  success  of  the  Requiem  was  complete,"  in  his  own  words,  "in 
spite  of  all  the  conspiracies  —  cowardly,  atrocious,  officious,  and  official 
—  which  strove  to  hinder  it. 

The  Episode  of  the  Pinch  of  Snuff 

Of  the  many  colorful  anecdotes  in  Berlioz's  Memoirs,  none  has  been 
more  discussed,  more  questioned  (while  also  defended)  than  the 
story  of  how  Habeneck  nearly  wrecked  the  first  Requiem  performance. 

Here  is  the  story  as  it  appears  in  the  Memoirs: 

"The  sectional  and  general  rehearsals  were  conducted  with  great 
care.  Habeneck  spoke  to  me  as  if  our  relations  with  each  other  had 
never  been  interrupted,  and  all  seemed  likely  to  go  well. 

"The  day  of  the  performance  arrived,*  in  the  Church  of  the 
Invalides,  before  all  the  princes,  peers,  and  deputies,  the  French  press, 

*  December  5th,  1837. 
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the  correspondents  of  foreign  papers,  and  an  immense  crowd.  It  was 
absolutely  essential  for  me  to  have  a  great  success;  a  moderate  one 
would  have  been  fatal,  and  a  failure  would  have  annihilated  me 
altogether. 

"Now  listen  attentively. 

"The  various  groups  of  instruments  in  the  orchestra  were  tolerably 
widely  separated,  especially  the  four  brass  bands  introduced  in  the 
Tuba  mirum,  each  of  which  occupied  a  corner  of  the  entire  orchestra 
and  chorus.  There  is  no  pause  between  the  Dies  Irae  and  the  Tuba 
mirum,  but  the  pace  in  the  latter  movement  is  reduced  to  half  what 
it  was  before.  At  this  point  the  whole  of  the  brass  enters,  first  all  to- 
gether, and  then  in  passages  that  challenge  and  answer  each  other  — 
each  entry  being  a  third  higher  than  the  last.  It  is  obvious  that  it  is 
of  the  greatest  importance  that  the  four  beats  of  the  new  tempo  should 
be  distinctly  marked,  or  else  the  terrible  explosion,  which  I  had  so 
carefully  prepared  with  combinations  and  proportions  never  attempted 
before  or  since,  and  which,  rightly  performed,  gives  such  a  picture  of 
the  Last  Judgment  as  I  believe  is  destined  to  live,  would  be  a  mere 
enormous  and  hideous  cacophony. 

"With  my  habitual  distrust,  I  had  stationed  myself  behind  Habeneck, 
and,  turning  my  back  on  him,  overlooked  the  group  of  kettledrums, 
which  he  could  not  see,  when  the  moment  approached  for  them  to 
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take  part  in  the  general  melee.  There  are,  perhaps,  one  thousand  bars 
in  my  Requiem.  Precisely  in  that  of  which  I  have  just  been  speaking, 
when  the  movement  broadens  out,  and  the  brass  burst  in  with  their 
terrible  fanfare;  in  fact,  just  in  the  one  bar  where  the  conductor's 
direction  is  absolutely  indispensable,  Habeneck  puts  down  his  baton, 
quietly  takes  out  his  snuff-box,  and  proceeds  to  take  a  pinch  of  snuff. 
I  had  never  taken  my  eyes  off  him:  instantly  I  turned  rapidly  on  one 
heel,  and  springing  forward  before  him,  I  stretched  out  my  arm  and 
marked  the  four  great  beats  of  the  new  movement.  The  orchestras 
followed  me,  each  in  order.  I  conducted  the  piece  to  the  end,  and  the 
effect  which  I  had  dreamed  of  was  produced.  When,  at  the  last  words 
of  the  chorus,  Habeneck  saw  that  the  Tuba  mirum  was  saved,  he 
said:  'What  a  cold  perspiration  I  have  been  in!  Without  you  we 
should  have  been  lost/  'Yes,  I  know/  I  answered,  looking  fixedly  at 
him.  I  did  not  add  another  word.  .  .  .  Had  he  done  it  on  purpose?  .  .  . 
Could  it  be  possible  that  this  man  had  dared  to  join  my  enemy,  the 
Director,  and  Cherubini's  friends,  in  plotting  and  attempting  such 
rascality?  I  don't  wish  to  believe  it  .  .  .  but  I  cannot  doubt  it.  God 
forgive  me  if  I  am  doing  the  man  injustice  1" 
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Edmond  Hippeau  (Berlioz  Intime)  and  Adolphe  Jullien  (Hector 
Berlioz)  doubt  the  story  on  the  grounds  that  so  flagrant  an  incident, 
in  sight  of  the  audience,  must  have  caused  a  scandal  at  the  time, 
whereas  no  public  comment  appeared.  Berlioz  did  not  even  mention 
it,  so  they  point  out,  in  a  letter  to  his  friend  and  confidant,  Humbert 
Ferrand.  Adolphe  Boschot,  in  the  second  volume  of  his  biography, 
states  flatly:  "Habeneck  committed  no  such  treachery  —  Berlioz,  so 
betrayed,  would  have  shouted  the  fact  to  the  world  more  loudly 
than  all  the  trumpets  of  his  last  judgment."  Boschot  boldly  calls  it  an 
"invention,"  concocted  in  1859,  laid  upon  the  tomb  of  Habeneck  ten 
years  too  late  for  a  denial  by  the  victim  of  the  accusation.  Ernest  New- 
man, unready  to  fall  in  with  Boschot's  characteristically  hostile  attitude, 
concludes:  "Did  Berlioz,  I  often  wonder,  in  the  later  years  when 
he  was  eaten  away  with  disappointments  of  every  kind,  dream  things 
under  the  influence  of  the  opium  he  had  to  take  to  dull  his  pains, 
and  then,  in  waking  hours,  transfer  his  dream  to  the  past  as  a  reality?" 
Tom  S.  Wotton,  whose  Hector  Berlioz  contributes  good  sense  to 
many  such  problems,  remarks  that  Berlioz  as  a  matter  of  fact  did 
not  have  occasion  to  write  to  Ferrand  until  twelve  days  after  the 
Requiem  performance.  "L.  E."  (Louis  Engel)  an  English  critic 
related  in  "Temple  Bar,"  October,  1883,  how  Berlioz  consulted  him 
and  other  friends  about  the  advisability  of  including  this  anecdote  m 
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his  Memoirs;  doing  so,  he  acted  against  their  advice.  Berlioz,  who,  as 
Jacques  Barzun  says,  was  "unpolitical  but  not  impolitic,"  might  well 
have  realized  that  publicly  to  accuse  Habeneck  (the  choice  of  the 
Ministry  and  an  influential  conductor)  of  absolute  incompetence, 
or  breach  of  faith,  or  both,  would  have  made  him  enemies  in 
high  places.  On  the  contrary,  there  is  evidence  that  Habeneck's 
efforts  to  maintain  good  terms  with  Berlioz  later  must  have  been 
due  to  special  forbearance  on  Berlioz's  part.  Barzun,  weighing  the 
evidence  at  length,  decides  that  the  account  in  the  Memoirs  can  be 
"neither  proved  nor  disproved,  though  the  balance  of  probabilities 
favors  its  being  true." 

One  can  well  believe  that  Berlioz's  account  is  exaggerated.  If 
Habeneck  was  a  casual  conductor,  he  was  also  an  experienced  one. 
Any  conductor,  whatever  his  abilities,  is  on  the  lookout  for  the 
danger  spots,  especially  where  a  sudden  change  in  tempo  involves 
vital  entrances.  Habeneck's  habit  of  taking  snuff  was  well  known, 
but  he  was  hardly  likely  to  fumble  for  the  tabatiere  at  the  very 
moment  when  coherts  of  brass  at  the  four  corners  of  the  universe 
were  about   to  be  brought  in.   Berlioz,   of  course,   was  more   than 
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apprehensive,  expecting  the  worst.  In  case  Habeneck  should  fail, 
he  may  well  have  leaped  in  and  double-cued  without  being  noticed 
by  the  audience  in  the  candle-lighted  church.  That  "he  conducted 
the  piece  to  the  end"  thereby  publicly  branding  the  conductor  as 
failing  in  the  first  requirements  of  his  calling,  is  too  much  to  ask 
of  our  credulity.  That  Habeneck  had  "done  it  on  purpose,"  as 
Berlioz  suggests,  is  patently  absurd.  The  blame  for  a  complete 
catastrophe  would  have  fallen,  first  of  all,  upon  his  own  head. 

Some  Opinions  of  the  Requiem 

Alfred  de  Vigny  —  "The  music  was  beautiful  and  strange,  wild,  con- 
vulsed, dolorous"  —  Journal  d'un  Poete. 

Heinrich  Heine  —  "Even  the  dullest  minds  were  carried  along  by  the 
force  of  the  genius  that  is  manifest  in  all  the  great  master's  works.  Here 
is  a  wing  beat  that  reveals  no  ordinary  songbird.  It  is  a  colossal  night- 
ingale, a  lark  as  big  as  an  eagle,  such  as  must  have  existed  in  the 
primeval  world.  Yes,  for  me  Berlioz'  music  in  general  has  something 
primeval  about  it  if  not  something  antediluvian;  it  reminds  me  of  ex- 
tinct species  of  animals,  of  fabulous  kingdoms  and  fabulous  sins,  of 
sky-storming  impossibilities,  of  the  hanging  gardens  of  Semiramis,  of 
Nineveh,  of  the  wonderful  constructions  of  Mizraim." 
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Hans  von  Bulow:  Berlioz  —  "the  Michelangelo  of  French  music"  — 
From  a  Letter  to  Edouard  Colonne. 

Franz  Liszt  —  "This  prodigious  and  indeed  sublime  work"  —  From  a 
Letter. 

Camille  Saint-Saens  —  "I  had  read  the  score  and  was  dying  to  hear 
the  effect.  The  Tuba  Mirum  surpassed  my  expectations  —  It  seemed  as 
if  each  separate  slim  column  of  each  pillar  in  the  church  became  an 
organ  pipe  and  the  whole  edifice  a  vast  organ.  Yet  even  more  I  admired 
the  poignant  feeling  of  this  marvelous  work,  the  constant  and  in- 
credible elevation  of  style  —  far  more  perceptible  by  ear  than  by 
reading,  as  is  true  of  all  the  works  of  this  composer." 

Cecil  Gray  —  "In  that  unknown  land  of  boundless  extent  which  girds 
about  the  narrow  beaten  path  of  musical  tradition,  Berlioz  has  reared 
up  gigantic  pyramids  of  sound  which  will  endure  as  long  as  music 
itself"  —  History  of  Music,  1931. 
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J,  H.  Elliot  —  "The  Requiem  loses  nothing  by  performance  in  the 
concert  hall;  it  creates  its  own  cathedral.  It  is  certainly  wrong  to  regard 
the  work  as  lurid  or  sensational,  as  is  sometimes  done.  If  we  seek  in  it 
a  kind  of  technicolor  crowd-scene  of  souls  migrating  to  Purgatory  we 
shall  be  disappointed.  Save  for  a  few  purple  patches,  and  a  handful 
of  singular  experiments  in  orchestra  sonority,  the  music  has  dignity  and 
restraint;  indeed,  some  of  the  noblest  pages  that  Berlioz  ever  penned  are 
contained  in  it.  The  Requiem  is  unified  by  the  extraordinary  imagina- 
tive grasp  that  the  composer  had  on  his  conception:  the  very  cast  of  the 
music  conveys  not  only  the  almost  unrelieved  dolor  of  Berlioz's  medita- 
tions, but  also  a  sense  of  physical  vastness,  of  immense  spaces,  that 
is  quite  independent  of  the  large  number  of  musical  resources  em- 
ployed" —  B.  B.  C.  Program,  December  10,  1947. 
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BERLIOZ  AND  THE  CLASSIC  SPIRIT 

By  Ernest  Newman 
Quoted  from  the  programs  of  the  British  Broadcasting  Corporation 


T?ew  of  those  who  listen  to  the  "Symphonie  Fantastique"  will  be 
-*■  able  to  persuade  themselves  that  Berlioz's  mind  was  at  bottom 
classical.  Yet  such  was  the  case;  his  romanticism  was  for  the  most  part 
only  an  occasional  aberration  from  the  centre  line  of  his  nature,  which 
bound  him  to  antiquity  much  more  closely  than  to  his  own  time  and 
place.  His  Memoirs  drag  in  Virgil  as  early  as  the  fifth  line:  and 
Virgil's  spirit  informs  his  greatest  work,  "Les  Troyens."  As  a  child 
he  learned  French  and  Latin  almost  simultaneously:  he  was  deep  in 
Horace  and  Virgil  before  he  had  any  real  acquaintance  with  the 
literature  of  his  own  country  and  epoch:  and  one  of  his  earliest 
recollections  was  of  his  breaking  down  with  grief  as  he  read  with  his 
father  the  moving  story  of  Dido's  end  in  the  fourth  book  of  the 
Aeneid.   His  prose  writings  are  strewn  with  classical  citations. 

The  classical  strain  in  him  was  now  and  then  crossed  by  romantic 
currents,  but  never  submerged  by  them.  It  would  have  been  impossible 
for  any  young  Frenchman  in  the  Paris  of  round  about  1830  to  have 
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remained  wholly  unaffected  by  the  romanticism  of  the  period,  or  by 
the  Shakespeare  worship  that  was  fashionable  just  then  in  the  younger 
circles.  Berlioz  thought  it  his  duty  to  romanticise  and  Shakespearise 
with  the  best  of  them.  But  all  this  merely  lay  on  the  surface  of  his 
innate  classicism.  The  trouble  with  him  was  that  he  never  quite  suc- 
ceeded in  harmonizing  the  major  and  the  minor  strain  in  him:  even 
for  the  libretto  of  "Les  Troyens,"  as  he  told  a  correspondent,  he  felt 
himself  driven  to  "pillage"  not  only  Virgil  but  Shakespeare:  he  evi- 
dently did  not  realize  that  a  certain  dis-harmony  was  bound  to  result 
from  the  forced  association  of  the  two.  That  he  or  the  majority  of  the 
companions  of  his  early  years  ever  had  more  than  the  most  superficial 
understanding  of  Shakespeare  may  be  doubted:  for  the  average  young 
French  romantic  of  that  period  the  value  of  Shakespeare  consisted 
mainly  in  the  facts  that  he  was  supposed  to  have  rebelled  against  those 
tiresome  "rules"  from  which  French  poetry  and  drama  had  suffered 
in  the  past,  and  that  he  was  rich  in  quotable  tags  which,  even  in 
French,  said  what  they  had  to  say  upon  their  particular  subject  much 
better  than  any  French  poet  had  ever  been  able  to  say  it. 

But  if,  in  his  life  and  in  his  Memoirs,  Berlioz  sometimes  makes 
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himself  appear  to  be  more  romantic  than  classic  in  the  essentials  and 
permanencies  of  his  artistic  being  the  classic  strain  was  always  predomi- 
nant. The  only  truly  romantic  composer  to  whom  he  was  ever  drawn 
was  Weber.  He  worshipped  Beethoven,  though  of  course  in  his  own 
way  and  for  his  own  reasons:  and  the  classical  tendencies  of  his  mind 
are  incidentally  revealed  here  and  there  even  in  his  discussions  of 
Beethoven,  as  when  he  sees  in  the  scherzo  of  the  "Eroica"  "des  jeux, 
mais  de  veritables  jeux  funebres,  a  chaque  instant  assombris  par  des 
pensees  du  deuil,  des  jeux  enfin  comme  ceux  que  les  guerriers  de 
Z'lliade  celebraient  autour  des  tombeaux  de  leurs  chefs."  He  had  a 
due  appreciation  of  Haydn  and  Mozart,  who  were  classics  already  by 
the  mid-nineteenth  century.  For  the  rest,  Berlioz's  high  gods  in  music 
were  Gluck  and  Spontini,  two  composers  whose  classical  leanings  were 
already  tending  to  make  them  appear  a  trifle  out  of  date  even  in  his 
day. 

The  world  owed  most  of  its  misunderstanding  of  Berlioz  to  the 
journalists,  and  even  some  of  the  more  intelligent  artists,  of  his  own 
period,  who  persisted  in  bracketing  him  with  Wagner  as  an  apostle  of 
the  "music  of  the  future."  Nothing  could  have  been  further  from  the 
truth.  Everything  in  Wagner  was  repellent  to  Berlioz,  but  nothing 
more  so  than  the  great  German's  apparent  smashing  of  all  the  moulds 
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of  "form."  This  antipathy  to  all  that  Wagner  stood  for  carne  out 
clearly  not  only  in  Berlioz's  famous  article  of  i860  on  the  "Tristan" 
prelude  but  in  his  discussion  of  such  works  as  Gounod's  "Sapho":  in 
the  latter  he  found  it  "hideous,  horrible,  insupportable"  that  the  com- 
poser should  seek  intensity  of  expression  at  the  cost  of  "musical  form," 
creating,  when  he  did  so,  "a  painful  disorder,"  "a  medley  of  chords  and 
modulations"  that  was  "neither  melody,  nor  recitative,  nor  rhythmic 
harmony."  Plunged  into  such  a  score  as  "Tristan,"  Berlioz  felt  himself 
lost  in  an  infinite  sea  of  modulations,  of  "endless  melody,"  of  "declama- 
tion" that  aimed  at  bringing  out  the  words  rather  than  in  shaping 
them  into  regularized  melodic  forms;  and  all  his  instincts  as  a  classic 
rose  in  rebellion  against  what  he  regarded  as  the  coming  ruin,  at 
Wagner's  hands,  of  music  as  an  art.  We  find  him  telling  the  Princess 
Wittgenstein,  in  a  letter  in  which  he  is  discussing  his  plans  for  "Les 
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Troyens,"  that  music  simply  cannot  exist  without  "form,"  and  that  it 
is  "Wagner's  crime"  to  be  trying  to  "dethrone"  music,  to  make  it  "the 
humiliated  slave  of  the  words,"  to  "reduce  it  to  'expressive  accents/ 
thus  exaggerating  the  system  of  Gluck,  who,  fortunately,  did  not  suc- 
ceed in  putting  into  practice  his  own  impious  theory."  That  was 
written  in  1856,  at  a  time  when  Berlioz  could  have  known  nothing  of 
Wagner's  later  than  "Lohengrin."  We  can  understand  the  blank 
horror  that  descended  on  his  soul,  when,  four  years  later,  he  made  the 
vain  attempt  to  take  his  bearings  in  "Tristan"! 

Nor  was  it  only  in  his  conception  of  "form"  as  something  more  or  less 
standardized  in  its  symmetries  that  Berlioz  was  far  more  classical  than 
romantic.  His  feeling  for  nature,  for  example,  was  essentially  classical 
—  in  the  modern  sense,  of  course,  of  that  term,  if  the  paradox  may  be 
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permitted.  There  is  nothing  of  either  French  or  German  romanticism 
in  the  nature-feeling  at  the  heart  of  such  things  as  the  opening  solo  of 
the  "Damnation  of  Faust,"  or  the  "Invocation  to  Nature"  in  that  work, 
or  the  "Scene  aux  Champs"  in  the  "Fantastique,"  or  the  marvellous 
"Chasse  royale"  in  "Les  Troyens."  It  is  as  impossible  to  find  an  equiva- 
lent for  these  great  creations  in  romantic  literature  or  romantic  paint- 
ing as  in  the  romantic  music  of  his  own  or  any  other  day:  their  analogue 
must  be  sought  in  the  "classical"  pictures  of  Claude  and  Poussin. 
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PROGRAM   BULLETINS 
FOR   OUR   RADIO   LISTENERS 


The  increasing  size  of  our  radio  audience  has  prompted 
a  plan  whereby  anyone  interested  may  receive  the  program 
bulletin  each  week  on  the  basis  of  a  magazine  subscription. 

The  programs  will  be  sent  by  first  class  mail  each 
Thursday  preceding  the  Friday  and  Saturday  concerts. 

The  subscription  for  the  season  of  24  concerts,  1959- 
1960  is  $5.00.  Address  the  Program  Office,  Symphony 
Hall. 
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unify  enormous  diversity  of  mate- 
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complicated  situations. 
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officers  are  experienced  in  cutting  through  difficulties  and  getting  at 
the  problem.  We  believe  you  will  find  their  judgment  good  and  will 
like  their  friendly  attitude. 
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WORKS  PERFORMED  AT  THIS  SERIES  OF  CONCERTS 
DURING  THE  SEASON    1958-1959 


PAGE 

9 


Bach:   Suite  No.  4,  in  D  major  I     October  3-4 

Chorale  Prelude  and  Chorale,  "The  Old  Year  Is  Past" 

X    December  26-27       585 

The  Passion  According  to  St.  Matthew     XX    March  26,  28     1225 

Barber:    Adagio  for  Strings,  Op.  11  X     December  26-27       586 

Barbirolli:    An  Elizabethan  Suite,  arranged  from  the 

"Fitzwilliam  Virginal  Book"  XIV     January  30-31       841 

Bartok:    Concerto  for  Orchestra  VI     November  21-22       332 

Beethoven:    Symphony  No.  6,  in  F  major,  "Pastoral,"  Op.  68 

I     October  3-4         42 

Piano   Concerto    No.    3,    in    C    minor,    Op.    37    (Rudolf 

Firkusny)  V     November  7-8       309 

Overture  to  "Egmont,"  Op.  84  VI     November  21-22       329 

Symphony  No.  8,  in  F  major,  Op.  93 

VII     November  28-29       4.02 

Overture  to  "Coriolan,"  Op.  62  IX     December  19-20       521 

Symphony    No.    9,    in    D    minor,    with    final    chorus    on 

Schiller's  Ode  to  Joy,  Op.  125     IX     December  19-20       558 

String  Quartet  in  A  minor,  Op.  132      XIX     March  20-21     1161 

Berlioz:    Overture  to  "Beatrice  et  Benedict" 

IV     October  31-November  1       201 

Overture,  "The  Corsair,"  Op.  21      VII     November  28-29       393 

"Royal    Hunt   and   Storm,"    Descriptive    Symphony    from 

"The  Trojans"  XV     February  6-7       920 

Overture  to  "Benvenuto  Cellini,"  Op.  23 

XVII     February  27-28     1033 

Grande  Messe  des  Morts  XXIV     April  24-25     1488 

Blackwood:    Symphony  No.  1  V     November  7-8       268 

Bloch:    "Schelomo"  (Solomon),  Hebrew  Rhapsody  for  'Cello 
and  Orchestra  (Samuel  Mayes)      III     October  23,  25 


Brahms:   Symphony  No.  4,  in  E  minor,  Op.  98 

II  October  10-11 

Variations  on  a  Theme  of  Haydn,  Op.  56a 

V  November  7-8 

Tragic  Overture,  Op.  81                        XIII  January  23-24 

Symphony  No.  2,  in  D  major,  Op.  73   XIV  January  30-31 

Serenade  No.  1,  in  D  major,  Op.  11   XVII  February  27-28 


164 
112 

265 

777 
883 

1042 
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Violin  Concerto  in  D  major,  Op.  77  (Christian  Ferras) 

XVIII     March  6-7     1140 

Piano  Concerto  No.  2,  in   B -flat  major,  Op.  83  (Rudolf 

Serkin)  XXII     April  10-11     1398 

Buxtehude:    Chacona  in  E  minor  (Arranged  for  Orchestra  by 

Carlos  ChAvez)  XXI    April  3-4     1325 

Chavez:    Sinfonia  India  XXI    April  3-4     1330 

Symphony  No.  4  ("Romantica")  XXI     April  3-4     1335 

Copland:   Appalachian  Spring,  Ballet  for  Martha 

XXII     April  10-11     1353 

Orchestral  Suite  from  the  Opera,  "The  Tender  Land" 

XXII     April  10-11     1368 

Creston:    Invocation  and  Dance  XXIII     April  17-18     1417 

Debussy:    "La  Mer,"  Three  Orchestral  Sketches 

I     October  3-4         12 

Delius:   "The  Walk  to  the  Paradise  Garden,"  Intermezzo  from 

"A  Village  Romeo  and  Juliet"      XIV    January  30-31       850 

Dvorak:   Symphony  No.  4,  in  G  major,  Op.  88 

VI    November  21-22       365 

Faure:  "Pell£as  et  Melisande,"  Suite  from  the  Incidental  Music 

to  Maeterlinck's  Tragedy,  Op.  80    XVIII    March  6-7     1097 

Foss:    Symphony  of  Chorales,  for  Orchestra 

IV     October  ^x-Nov ember  \       208 

Haieff:   Symphony  No.  2  VII    November  28-29      430 

Handel:    Concerto  for  Oboe  and  String  Orchestra,  in  G  minor 

(Ralph  Gomberg)  VIII    December  5-6      457 

Haydn:    Symphony  in  D  major,  No.  104  ("London") 

XII     January  9-10       713 

Hindemith:   Symphony,  "Mathis  der  Maler"    XI     January  2-3       692 

"Nobilissima  Visione,"  Concert  Suite  from  the  Ballet  "Saint 

Francis"  XIII     January  23-24.       780 

Philharmonic  Concerto,  Variations  for  Orchestra 

XXIII     April  17-18     1422 

Honegger:    Symphony  No.  5  II     October  10-11         80 

Symphony  No.  4,  "Deliciae  Basilienses" 

XVIII     March  6-7     1100 

Kurka:    Symphony  No.  2,  Op.  24  XI    January  2-3       666 

Mahler:    "Kindertotenlieder"  (Maureen  Forrester) 

X    December  26-27       592 

"Lieder  eines  fahrenden  Gesellen"  (Maureen  Forrester) 

X    December  26-27       617 

Martinu:    "The  Parables"  XVI     February  13-14     1003 
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Mozart:   Symphony  in  D  major,  No.  35,  "Haffner,"  K.  385 

II     October  10-11 


73 


Masonic  Funeral  Music,  K.  477                     XXI     April  3-4  1287 

Divertimento  in  D  major,  for  Strings,  K.  136 

XXI     April  3-4  1289 

Piano  Concerto   in   G   major,   K.   453   (Nicole   Henriot- 

Schweitzer)                                              XXI     April  3-4  1292 

Piston:    Symphony  No.  3                                  XV     February  6-7  936 

Prokofieff:    Symphony  No.  5,  Op.  100       III     October  23,  25  186 

Rachmaninoff:    Symphony  No.  2,  in  E  minor,  Op.  27 

XXIII     April  17-18  1449 

Ravel:  Valses  Nobles  et  Sentimentales     VII     November  28-29  434 

La  Valse,  Choreographic  Poem          VII     November  28-29  438 

Read:    Prelude  and  Toccata                            III     October  23,  25  137 

Riegger:    Study  in  Sonority                             III     October  23,  25  146 

Symphony  No.  4,  Op.  63                            XII     January  9-10  738 

Roussel:    Rapsodie  Flamande,  Op.  56     XVI     February  13-14  1016 

622 


Saint-Saens:  Symphony  No.  3,  in  C  minor  (with  Organ),  Op.  78 
(E.  Power  Biggs)  X    December  26-27 

Schubert:    Symphony  in  C  major,  No.  7 

IV     October  %\-November  1 


Symphony  No.  5,  in  B -flat 


XIX     March  20-21 


Schumann:    Symphony  No.  2,  in  C  major,  Op.  61 

VIII     December  5-6 

Overture  to  Byron's  Manfred,  Op.  115 

XVI     February  13-14 

Pianoforte  Concerto  in  A  minor,  Op.  54  (Eugene  Istomin) 

XVI     February  13-14 

Strauss:  "Don  Quixote,"  Fantastic  Variations  on  a  Theme  of 
Knightly  Character,  Op.  35  (Samuel  Mayes;  Joseph 
de  Pasquale)  XIII     January  23-24. 


238 
1184 

495 

969 
982 

813 


Symphonia  Domestica,  Op.  53  XVII     February  27-28     1075 

Till  Eulenspiegel's  Merry  Pranks,  Op.  28 

XIX     March  20-21     1194 

Stravinsky:     "Symphonie    de    Psaumes,"    for    Orchestra   with 

Chorus  XII     January  9-10       756 

Tchaikovsky:    Symphony   No.  6,   in  B  minor,   "Pathe'tique," 

Op.  74  XI     January  2-3      649 

Violin  Concerto  in  D  major,  Op.   35  (Henryk  Szeryng) 

XV     February  6-7       948 
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Tcherepnin:    Symphony  No.  4,  in  E,  Op.  91 

VIII     December  5-6  464 

Walton:    Partita  for  Orchestra  XIV     January  30-31  854 

Weber:    Overture  to  "Oberon"  XV     February  6-7  905 


GUEST  CONDUCTORS 

Sir  John  Barbirolli:   January  30-31.    Sketch   ....       835 
Richard  Burgin  (Associate  Conductor):   October  23,  25;  March 
20-21.    Sketch        ........ 

Antal  Dorati:   November  21-22.   Sketch 

Pierre  Monteux:   January  23-24.   Sketch 

Robert  Shaw:    January  2-3,  January  9-10.   Sketch   . 

Izler  Solomon:  April  17-18.  Sketch 1412 

The  following  composers  conducted  their  own  works: 

Carlos  Chavez:    April  3-4.   Sketch 1283 

Aaron  Copland:   April  17-18. 
Lukas  Foss:    October  31-November  1. 


1$1 

323 

771 

643 


WORKS  PERFORMED  FOR  THE  FIRST  TIME  IN  THE 
FRIDAY-SATURDAY  SERIES 


Barbirolli 

Beethoven 
Buxtehude 

Chavez 

Copland 

Foss 

Kurka 

Mahler 

Martinu 

Mozart 

Read 

Riegger 

Tcherepnin 
Walton 


An  Elizabethan  Suite,  arranged  from  the  "Fitzwilliam 
Virginal  Book" 

String  Quartet  in  A  minor,  Op.  132 

Chacona   in    E   minor   (Arranged    for    Orchestra    by 
Carlos  Chavez) 

Symphony  No.  4  ("Romantica") 

Orchestral  Suite  from  the  Opera,  "The  Tender  Land" 

Symphony  of  Chorales,  for  Orchestra 

Symphony  No.  2,  Op.  24 

"Kindertotenlieder" 
**'The  Parables" 

Piano  Concerto  in  G  major,  K.  453 

Prelude  and  Toccata 

Study  in  Sonority 

Symphony  No.  4,  Op.  63 
*  Symphony  No.  4,  in  E,  Op.  91 

Partita  for  Orchestra 


*  First  performance. 
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NUMERICAL  SUMMARY  OF  WORKS  PERFORMED 

Works  by  Beethoven,  Brahms  —  7;  Berlioz  —  5;  Mozart —  4;  Bach, 
Hindemith,  Schumann,  Strauss  —  3;  Chavez,  Copland,  Honegger, 
Mahler,  Ravel,  Riegger,  Schubert,  Tchaikovsky  —  2;  Barber,  Barbirolli, 
Bartdk,  Blackwood,  Bloch,  Buxtehude,  Creston,  Debussy,  Delius, 
Dvofak,  Faure\  Foss,  Haieff,  Handel,  Haydn,  Kurka,  Martinu,  Piston, 
Prokofieff,  Rachmaninoff,  Read,  Roussel,  Saint-Saens,  Stravinsky, 
Tcherepnin,  WTalton,  Weber  —  1  each.  Total  —  78  works  by  43  com- 
posers. 


ARTISTS  WHO  HAVE  APPEARED  AS  SOLOISTS 

^Christian  Ferras  (Brahms:     Violin   Concerto   in  D   major). 

March  6-7.     Sketch       .......     1091 

Rudolf  Firkusny  (Beethoven:    Piano  Concerto  No.  3).    No- 
vember 7-8.     Sketch      .         .         .         .         .         .         .       260 

Maureen  Forrester  (Mahler:    Kindertotenlieder;  Lieder  eines 

fahrenden  Gesellen).  December  26-27.     Sketch    .       515,  580 

Ralph  Gomberg  (Handel:    Concerto  for  Oboe,  in  G  minor). 
December  5-6.     Sketch  ...... 

Nicole  Henriot-Schweitzer  (Mozart:    Piano  Concerto  in  G 
major).   April  3-4.     Sketch  ...... 

Eugene  Istomin  (Schumann:  Pianoforte  Concerto  in  A  minor). 
February  13-14.     Sketch        ...... 

Samuel  Mayes  (Bloch:   "Schelomo").   October  23,  25  (Strauss: 
"Don  Quixote").   January  23-24.     Sketch    . 

Joseph  de  Pasquale  (Strauss:    "Don  Quixote").    January  23- 
24.     Sketch 


Rudolf  Serkin  (Brahms:   Piano  Concerto  No.  2).  April  10-11 
Sketch 

'Henryk  Szeryng  (Tchaikovsky:   Violin  Concerto  in  D  major) 
February  6-7.     Sketch 


45 1 
1284 

963 

132 

*95 
*347 

899 


ARTISTS  WHO  HAVE  ASSISTED  IN  PERFORMANCES 


Choruses: 


Chorus  Pro  Music  a,  Alfred  Nash  Patterson,  Con- 
ductor   (Stravinsky:    "Symphonie  de  Psaumes") 

Harvard  Glee  Club  and  Radcliffe  Choral  Society, 
Elliot  Forbes,  Conductor  (Bach:  St.  Matthew 
Passion) 

New  England  Conservatory  Chorus,  Lorna  Cooke 
de  Varon,  Conductor  (Beethoven:  Ninth  Sym- 
phony; Berlioz:    Requiem) 


*  First  appearance  in  the  Friday  and  Saturday  series. 
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Sopranos: 

Contraltos: 

Teyiors: 

Baritones: 

Bass: 

Harpsichord. 

Organ: 


*Saramae  Endich  (Bach:    St.  Matthew  Passion) 
Leontyne  Price  (Beethoven:  Ninth  Symphony) 

*  Maureen  Forrester  (Beethoven:    Ninth  Symphony) 
Florence  Kopleff  (Bach:    St.  Matthew  Passion) 

Hugues  Cuenod  (Bach:   St.  Matthew  Passion) 
David  Poleri  (Beethoven:    Ninth  Symphony) 

*  Leopold  Simoneau  (Berlioz:    Requiem) 

Mack  Harrell  (Bach:    St.  Matthew  Passion) 
Giorgio  Tozzi  (Beethoven:    Ninth  Symphony) 

James  Joyce  (Bach:    St.  Matthew  Passion) 

Daniel  Pinkham  (Bach:    St.  Matthew  Passion) 

E.  Power  Biggs  (Bach:   Chorale  Prelude  and  Chorale 
"The  Old  Year  Is  Past";  Saint-Saens:   Symphony 
No.  3) 
*Berj  Zamkochian  (Bach:    St.  Matthew  Passion) 


Anonymous 
Barbirolli,  Sir  John 
Beecham,  Sir  Thomas  — 
Sir  Robert  Boothby 

Blom,  Eric 
Burk,  John  N. 


ENTR'ACTES 

PAGE 

Brahms  and  Billroth  —  The  Doctor's  View      424 
Ralph  Vaughan  Williams  ....      873 


Cardus,  Neville 

Casals,  Pau  — J.  Ma.  Corredor 
Copland,  Aaron 
Cowell,  Henry 

Devrient,  Eduard 


Conversation  with  Beecham 

The  Happy  Ending    . 

"A  Simple  Bohemian  Musikant" 

Bartok's  Last  Orchestral  Work   . 

Haydn  in  London       .        .        . 

The  Art  of  Pleasing  Almost  Everybody 

William  Walton  . 

Berlioz  and  Virgil 

The  Pursuit  of  Accuracy    . 

The  "Cosmopolitan"  Martinu  . 

Biilow's  Ugly  Duckling 

The  Man  Behind  the  Music 

Biographies  of  Composers  . 

Mozart  and  the  Piano  Concerto 

Debussy's  Private  Life 

Rachmaninoff  —  The  Expatriate  Who 

mained  Russian    . 
Ten  Years  with  Charles  Munch  . 
What  Is  a  Banal  Tune? 
Composer  and  Public  . 
Conversations  with  Casals  . 
Music  and  the  Imaginative  Mind 
Wallingford  Riegger  "...  a  romantic 


admires  strict  forms"  . 

Mendelssohn  and  "The  Greatest  of  Chris 
tian  Works"  .... 


Re 


who 


674 
542 
350 
370 
722 

747 
858 

927 

938 

1010 

1052 

1120 

ii33 
1306 

1318 

*453 
1481 

22 

232 

472 
1378 

154 
1272 


*  First  appearance  in  the  Friday  and  Saturday  series. 
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Einstein,  Alfred 
Engel,  Gabriel 
Foss,  Lukas 


Hale,  Philip 
Harrison,  Jay  S. 
Hussey,  Dyneley 
Kolodin,  Irving 


Loesser,  Arthur 

Meysenbug,  Ernest  Rivalier  von 

Newman,  Ernest 


Piatigorsky,  Gregor 

Roberts,  Nesta 

Strauss,  Richard 

Stravinsky,  Igor  —  Robert  Craft 


Taubman,  Howard 


Music  as  Wish  Fulfillment  . 

Mahler's  First  Love 

A  Beginning.  Report  from  a  Workshop  for 
Composers  and  Performers  in  Search 
of  a  New  Mode  of  Making  Music 
Together 

A  Portrait  of  Saint-Saens    . 

Paul  Hindemith  —  His  Art  and  His  Views 

Newman  at  Ninety 

Very  Little,  Divided  by  Four 

Cadenza  on  Cadenzas  . 

The  "Neo-Baroque"  Walton 

My  Recollections  of  Brahms 

About  "Inspiration"    . 

The  Telescope  of  Time 

Comfort  for  Everyman 

Berlioz  and  the  Classic  Spirit 

My  Life,  My  Cello      . 

Eclipse  of  the  Nightingale  . 

Observations  on  Conducting 

The  Conversational  Memoir 

Stravinsky 
Forget  Posterity  . 


s  of 


Igor 


32 
606 


222 

626 

1430 

532 
100 
808 
868 
1070 

92 
306 
610 

1524 
276 

999 
790 

168 
877 


PENSION  FUND 

At  the  123rd  and  124th  Pension  Fund  concerts,  Van  Cliburn  appeared  as  soloist 
with  the  Orchestra  on  Sunday,  October  5  and  Monday,  October  6.  Dr.  Munch 
conducted  the  Roman  Carnival  Overture  of  Berlioz,  the  A  minor  Piano  Concerto 
of  Schumann  and  the  Third  Piano  Concerto  of  Rachmaninoff. 

Seven  regular  Open  Rehearsals  at  Symphony  Hall  during  the  season  past  (October 
30,  November  20,  December  4,  January  21,  February  12,  March  19,  April  23),  and 
three  extra  Open  Rehearsals  (March  5,  March  25,  April  9)  benefited  the  Pension 
Fund. 

The  six  Saturday  morning  rehearsals  of  the  Berkshire  Festival  were  open  to  the 
public  for  the  benefit  of  the  Pension  Fund. 


MEETING  OF  THE  FRIENDS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

The  25th  annual  meeting  of  the  Friends  of  the  Boston  Symphony  Orchestra  was 
held  in  Symphony  Hall  on  March  18.  Henry  B.  Cabot,  President  of  the  Trustees, 
and  Henry  A.  Laughlin,  Chairman  of  the  Friends,  addressed  the  meeting,  after 
which  the  Orchestra  played.  Dr.  Munch  and  the  trustees  received  the  members 
at  Tea. 


PROGRAMS  OF  THE  SUNDAY  AFTERNOON  SERIES 

Six  Sunday  concerts  were  given  in  Symphony  Hall  on  Sunday  afternoons.  Antal 
Dorati  conducted  the  concert  on  November  23,  Robert  Shaw  on  January  4,  and 
Sir  John  Barbirolli  on  February  1 . 

November  2.  Berlioz:  Overture,  "Beatrice  et  Beri£dict";  Foss:  Symphony  of 
Chorales  (Conducted  by  the  Composer);  Schubert:   Symphony  in  C  major,  No.  7. 

November  2).  Beethoven:  Overture  to  "Egmont,"  Op.  84;  Bart6k:  Concerto  for 
Orchestra;  Dvorak:    Symphony  No.  4,  in  G  major,  Op.  88. 
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January  4.  Tchaikovsky:  Symphony  No.  6,  in  B  minor,  "Pathetique,"  Op.  74; 
Kurka:    Symphony  No.  2,  Op.  24;  Hindemith:    Symphony,  "Mathis  der  Maler." 

February  1.  Barbirolli:  An  Elizabethan  Suite,  arranged  from  the  "Fitzwilliam 
Virginal  Book";  Delius:  "The  Walk  to  the  Paradise  Garden,"  Intermezzo  from 
"A  Village  Romeo  and  Juliet";  Walton:  Partita  for  Orchestra;  Brahms: 
Symphony  No.  2,  in  D  major,  Op.  73. 

March  1.  Berlioz:  "Royal  Hunt  and  Storm,"  Descriptive  Symphony  from  "The 
Trojans";  Bloch:  "Schelomo"  (Solomon),  Hebrew  Rhapsody  for  'Cello  and 
Orchestra  (Samuel  Mayes);  Strauss:    Symphonia  Domestica. 

April  12.  Faure:  "Pelleas  et  Meiisande,"  Suite  from  the  Incidental  Music  to 
Maeterlinck's  Tragedy,  Op.  80;  Honegger:  Symphony  No.  4,  "Deliciae 
Basilienses";  Brahms:  Piano  Concerto  No.  2,  in  B-flat  major,  Op.  83  (Rudolf 
Serkin). 


PROGRAMS  OF  THE  TUESDAY  EVENING  SERIES 
Nine  Symphony  concerts  were   given  in  Symphony  Hall  on  Tuesday  evenings. 
Richard  Burgin  conducted  the  concerts  on  December  23,  March  3  and  March  24, 
Robert  Shaw  on  January  6. 

October  7.  Bach:  Suite  No.  4,  in  D  major;  Debussy:  "La  Mer,"  Three  Orchestral 
Sketches;  Beethoven:    Symphony  No.  6,  in  F  major,  "Pastoral,"  Op.  68. 

November  iS.  Mozart:  Symphony  in  D  major,  No.  35,  "Haffner,"  K.  385;  Brahms: 
Variations  on  a  Theme  of  Haydn,  Op.  56a;  Schubert:  Symphony  in  D  major, 
No.  7. 

December  2.  Haieff:  Symphony  No.  2;  Ravel:  Valses  Nobles  et  Sentimentales; 
La  Valse,  Choreographic  Poem;  Beethoven:  Piano  Concerto  No.  4,  in  G  major, 
Op.  58  (Alexander  Borovsky). 

December  23.  Vaughan  Williams:  Fantasia  on  a  Theme  by  Thomas  Tallis,  for 
Double  String  Orchestra;  Bloch:  "Schelomo"  (Solomon),  Hebrew  Rhapsody  for 
'Cello  and  Orchestra  (Samuel  Mayes);  Prokofieff:    Symphony  No.  5,  Op.  100. 

January  6.  Tchaikovsky:  Symphony  No.  6,  in  B  minor,  "Pathetique,"  Op.  74; 
Kurka:  Symphony  No.  2,  Op.  24;  Stravinsky:  Suite  from  the  Ballet  "L'Oiseau 
de  Feu." 

February  10.  Weber:  Overture  to  "Oberon";  Berlioz:  "Royal  Hunt  and  Storm," 
Descriptive  Symphony  from  "The  Trojans";  Piston:  Symphony  No.  3; 
Tchaikovsky:    Violin  Concerto  in  D  major,  Op.  35  (Henryk  Szeryng). 

March  3.    Schumann:    Overture  to  Byron's  Manfred,  Op.  115;  Pianoforte  Concerto 

in  A  minor,  Op.  54  (Eugene  Istomin);  Saint-Saens:  Symphony  No.  3,  in  C  minor 

(with  Organ),  Op.  78  (Bert  Zamkochian). 
March  24.    Beethoven:    String  Quartet  in  A  minor,  Op.  132;  Schubert:    Symphony 

No.  5  in  B-flat;  Strauss:    Till  Eulenspiegel's  Merry  Pranks,  Op.  28. 
April  21.     Faure:     "Pelleas  et   Meiisande,"   Suite   from   the   Incidental   Music   to 

Maeterlinck's    Tragedy,    Op.    80;     Honegger:      Symphony    No.    4,    "Deliciae 

Basilienses";   Strauss:    Symphonia  Domestica,   Op.   53. 


CONCERTS  OUTSIDE  BOSTON 

Six  Tuesday  evening  concerts  in  Sanders  Theatre,  Harvard  University,  Cambridge: 
October  28;  December  16  (Richard  Burgin,  Conductor;  Samuel  Mayes); 
January  20  (Pierre  Monteux,  Conductor);  February  3  (Sir  John  Barbirolli, 
Conductor);  March  17;  April  7. 
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Five  Tuesday  evening  concerts  in  the  Veterans  Memorial  Auditorium,  Providence: 
November  4;  November  25  (Antal  Dorati,  Conductor);  December  30 
(Richard  Burgin,  Conductor;  Samuel  Mayes);  January  27  (Pierre  Monteux, 
Conductor);  April  14  (Rudolf  Serkin). 

Ten  conceits  in  Carnegie  Hall,  New  York  City  (5  Wednesday  evenings  and  5 
Saturday  afternoons):  November  12,  November  15;  December  10  (Ralph 
Gomberg),  December  13;  January  14  (Robert  Shaw,  Conductor),  January 
17  (Robert  Shaw,  Conductor;  Chorus  Pro  Musica);  February  18  (Henryk 
Szeryng),  February  21  (Eugene  Istomin);  March  11  (Christian  Ferras), 
March  14  (Samuel  Mayes). 

Five  Friday  evening  concerts  in  the  Academy  of  Music,  Brooklyn,  N.Y.:  November 
14;  December  12;  January  j6  (Robert  Shaw,  Conductor);  February  20 
(Eugene  Istomin);  March  13  (Samuel  Mayes). 

Concerts  in  other  cities:  Rochester,  October  14;  Columbus,  October  15;  Toledo, 
October  16;  Detroit,  October  17;  Ann  Arbor,  October  18;  East  Lansing, 
October  19;  United  Nations,  October  24;  New  Haven,  November  11  and 
March  10  (Christian  Ferras);  Cambridge,  M.I.T.,  November  17;  New 
Brunswick,  December  9  (Ralph  Gomberg);  Washington,  December  1 1  and 
January  15  (Robert  Shaw,  Conductor);  Hartford,  January  13  (Robert  Shaw, 
Conductor);  Storrs,  February  16  (Henryk  Szeryng);  New  London,  February 
17  (Henryk  Szeryng);  Philadelphia,  February  19  (Eugene  Istomin);  North- 
ampton, March  9  (Samuel  Mayes);  Baltimore,  March  12  (Samuel  Mayes); 
World  Trade  Week  concert,  April  15. 


POPS  CONCERTS 

The   73rd  season   of   concerts   by    the   Boston    Pops    Orchestra,    Arthur    Fiedler, 
Conductor,  was  given  in  Symphony  Hall  from  April  29  to  June  28. 


ESPLANADE  CONCERTS 

The  30th  consecutive  season  of  Esplanade  Concerts  by  members  of  the  Boston 
Symphony  Orchestra,  Arthur  Fiedler,  Conductor,  was  given  in  the  Edward  Hatch 
Memorial  Shell  with  scheduled  concerts  on  the  evenings  June  29  through  July  11 
(omitting  July  5),  August  11  through  16  and  Wednesday  mornings  on  July  2,  9, 
August  13  (Children's  Concerts). 


BERKSHIRE  FESTIVAL,  TANGLEWOOD 
Six  concei  ts  by  members  of  the  Boston  Symphony  Orchestra,  under  the  direction 
of  Charles  Munch,  were  given  on  Friday  and  Saturday  evenings  and  Sunday  after- 
noons of  the  first  two  weeks.  The  concerts  on  July  5,  6,  11  and  12  were  performed 
in  the  Shed.  The  other  concerts  were  performed  in  the  Theatre-Concert  Hall. 
G.  Wallace  Woodworth  conducted  the  program  on  July  6,  Hugh  Ross  the  second 
half  of  the  program  on  July  13. 

July  4.     Bach:    Suite  No.  1,  in  C  major;  Suite  No.  2,  in  B  minor,  for  Flute  and 
Strings  (Doriot  Anthony  Dwyer);  Suite  No.  3,  in  D  major;  Suite  No.  4,  in  D  major. 

July  5.     Bach:    Piano   Concerto   in  D  minor   (Lukas  Foss);   The   Art    of  Fugue 
(arranged  by  Pillney  for  Chamber  Orchestra). 
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July  6.  Bach:  Mass  in  B  minor,  Harvard  Glee  Club  and  Radcliffe  Choral 
Society,  G.  Wallace  Woodworth,  Conductor;  Adele  Addison,  Eunice  Alberts,  Blake 
Stern,  Donald  Gramm;  James  Stagliano,  Doriot  Anthony  Dwyer,  Roger  Voisin, 
Louis  Speyer  and  John  Holmes,  Sherman  Walt  and  Ernst  Panenka,  Alfred  Nash 
Patterson,  Daniel  Pinkham. 

July  ii.  Mozart:  Ein  musikalischer  Spass  ("A  Musical  Joke"),  K.  522;  Sinfonia 
Concertante  for  Violin  and  Viola,  in  E-flat,  K.  364  (Ruth  Posselt  and  Joseph  de 
Pasquale);  Symphony  in  C  major,  No.  36,  "Linz,"  K.  425. 

July  12.  Mozart:  Eine  kleine  Nachtmusik,  K.  525;  Concerto  in  E-flat  major  for 
Two  Pianos  and  Orchestra,  K.  365  (Seymour  Lipkin,  Lukas  Foss);  Serenade  in  B-flat 
major  for  13  Wind  Instruments,  K.  361;  Symphony  in  G  minor,  No.  40,  K.  550. 

July  13.  Mozart:  Symphony  in  D  major,  No.  35,  "Haffner,"  K.  385;  Piano 
Concerto  in  C  major,  K.  467  (Seymour  Lipkin);  Kyrie  in  D  minor,  K.  341;  Graduale 
ad  festum  beatae  Mariae  Virginis,  K.  273;  Mass  in  C  major,  "Coronation,"  K.  317 
(Festival  Chorus;  Sarah  Fleming,  Doris  Okerson,  Richard  Gilley,  Lawrence  Chelsi). 


Twelve  concerts  by  the  Boston  Symphony  Orchestra,  under  the  direction  of 
Charles  Munch,  were  given  in  the  Shed  on  Friday  and  Saturday  evenings,  and 
Sunday  afternoons  of  the  last  four  weeks.  Pierre  Monteux  conducted  on  July  20 
and  25,  August  3  and  9. 

July  18.  Brahms:  Serenade  No.  1,  in  D  major,  Op.  11;  Copland:  Orchestral 
Variations;  Brahms:  Symphony  No.  4,  in  E  minor,  Op.  98. 

July  19.  Brahms:  A  German  Requiem,  Op.  45  (Festival  Chorus;  Hilde  Gueden, 
Donald  Gramm). 

July  20.  Brahms:  Academic  Festival  Overture,  Op.  80;  Piano  Concerto  No.  1, 
in  D  minor,  Op.  15  (Leon  Fleisher);  Stravinsky:  "Petrouchka,"  A  Burlesque  in 
Four  Scenes  (Bernard  Zighera). 

July  25.  Glinka:  Overture  to  "Russian  and  Ludmilla";  Tchaikovsky:  Symphony 
No.  4,  in  F  minor,  Op.  36;  Milhaud:  Prelude  to  Act  III  from  "Les  Eumenides"; 
Debussy:  Nocturnes  (Festival  Chorus  prepared  by  Lorna  Cooke  de  Varon);  Ravel: 
"La  Valse,"  Choreographic  Poem. 

July  26.  Stravinsky:  Canticum  Sacrum  (Festival  Chorus  prepared  by  Hugh  Ross; 
Blake  Stern,  Donald  Gramm);  Rachmaninoff:  Piano  Concerto  No.  3,  in  D  minor, 
Op.  30  (Byron  Janis);  Debussy:  "La  Mer." 

July  27.  Bartok:  Music  for  Strings,  Percussion  and  Celesta;  Ravel:  "Daphnis 
et  Chloe,"  Suite  No.  2;  Tchaikovsky:  Violin  Concerto  in  D  major,  Op.  35  (Zino 
Francescatti). 

August  1.  Wagner:  Prelude  to  "Die  Meistersinger  von  Niirnberg";  A  Siegfried 
Idyll;  Prelude  and  Love-death  from  "Tristan  und  Isolde"  (Margaret  Harshaw); 
Piston:  Concerto  for  Viola  and  Orchestra  (Joseph  de  Pasquale);  Wagner:  Finale, 
"Immolation  Scene,"  from  "Gotterdammerung"  (Margaret  Harshaw). 

August  2.  Wagner:  Overture  and  Bacchanale  from  "Tannhauser";  Liszt: 
Piano  Concerto  in  E-flat  major,  No.  1  (Leonard  Pennario);  Vaughan  Williams: 
Symphony  No.  8,  in  D  minor;  Wagner:  "Daybreak"  and  Siegfried's  Rhine  Journey 
from  "Gotterdammerung." 
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August  3.  Wagner:  Prelude  to  "Parsifal";  Air  of  Kundry,  from  "Parsifal" 
(Margaret  Harshaw);  Prelude  to  "Lohengrin";  Elsa's  Dream,  from  "Lohengrin" 
(Margaret  Harshaw);  Overture  to  "Rienzi";  Overture  and  Senta's  Ballad,  from  "Der 
fliegende  Hollander"  (Margaret  Harshaw);  "Waldweben"  from  "Siegfried";  "Dich, 
teure  Halle,"  from  "Tannhauser"  (Margaret  Harshaw);  The  Ride  of  the  Valkyries, 
from  "Die  Walkiire." 

August  8.  Honegger:  Prelude,  Fugue,  and  Postlude;  Beethoven:  Symphony 
No.  7,  in  A  major,  Op.  92;  Piano  Concerto  No.  5,  in  E -flat  major,  "Emperor," 
Op.  73  (Eugene  Istomin). 

August  9.  Beethoven:  Suite  from  "Die  Geschopfe  des  Prometheus,"  Ballet, 
Op.  43;  Violin  Concerto  in  D  major,  Op.  61  (Berl  Senofsky);  Hindemith:  "Nobilis- 
sima  Visione,"  Suite;  Beethoven:    Overture  to  "Leonore"  No.  3,  Op.  72. 

August  jo.  Walton:  Johannesburg  Festival  Overture;  Beethoven:  Symphony 
No.  9,  in  D  minor,  Op.  125  (Festival  Chorus  prepared  by  Hugh  Ross  and  Alfred 
Nash  Patterson;  Adele  Addison,  Florence  Kopleff,  Blake  Stern,  Donald   Gramm). 


Six  Chamber  concerts  by  the  following  groups  were  given  in  the  Theatre-Concert 
Hall. 

July  2.  Budapest  String  Quartet 

July  p.  Beaux  Arts  Trio  of  New  York 

July  16.  New  York  Pro  Musica 

July  25.  Adele  Addison,  Soprano 

July  30.  Kroll  String  Quartet 

August  6.  Kroll  String  Quartet 


"Tanglewood  on  Parade,"  a  benefit  for  the  Berkshire  Music  Center,  was  given 
on  Thursday,  August  7.  The  Boston  Symphony  Orchestra  gave  a  concert  in  the 
Shed  in  which  Eleazar  de  Carvalho  conducted  Gomes'  Overture  to  "II  Guarany" 
and  Falla's  "El  Amor  Brujo,"  and  Richard  Burgin  conducted  Aaron  Copland's 
Piano  Concerto  with  the  composer  as  soloist.  In  the  second  half  of  the  program 
Arthur  Fiedler  conducted  the  Boston  Pops  Orchestra  in  Offenbach's  Suite  from 
"Gaite  Parisienne,"  Ginastera's  "Dance  of  the  Wheat"  and  "Malambo,"  from 
"Estancia,"  Selections  from  "West  Side  Story,"  "Dancing  through  the  Years,"  and 
"76  Trombones,"  from  "The  Music  Man." 


On  Saturday  mornings,  July  5,  12,  19,  26,  August  2  and  9,  the  Rehearsals  were 
opened  to  the  public  for  the  benefit  of  the  Pension  Fund. 


BERKSHIRE  MUSIC  CENTER 

The  Sixteenth  Session  of  the  Berkshire  Music  Center,  Charles  Munch,  Director, 
was  held  at  Tanglewood  from  June  30  to  August  10,  1958. 
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BROADCASTS 

t  he  Friday  afternoon  concerts  of  the  Orchestra  in  Symphony  Hall  were  regularly 
broadcast  by  FM  station  WGBH,  and  intermittently  through  the  season  by  two 
other  FM  stations  of  the  Educational  Radio  Network,  WEDK  (Springfield),  and 
WAMC  (Albany). 

The  Saturday  evening  concerts  in  Symphony  Hall  were  regularly  broadcast  from 
the  beginning  of  the  season  by  WGBH,  WCRB,  WQXR  (New  York),  and  the 
WQXR  Network,  consisting  of  WFLY  (Troy),  WKOP  (Binghamton),  WRRL 
(Buffalo),  WRRA  (Ithaca),  WJTN  (Jamestown),  WRRG  (Mohawk  Valley),  WHDL 
(Olean),  WRRE  (Rochester),  WHAM  (Rochester),  WRRD  (Syracuse),  WSYR 
(Syracuse),  WRUN  (Utica),  and  WHLD  (Buffalo). 

The  Sunday  afternoon  concerts  of  the  Orchestra  in  Symphony  Hall  were  broadcast 
by  WXHR  (Boston). 

The  Tuesday  evening  concerts  of  the  Orchestra  in  Sanders  Theater,  Cambridge, 
as  well  as  the  concert  on  November  17  at  Kresge  Auditorium,  Cambridge,  were 
broadcast  on  WGBH-FM,  WEDK  (Springfield),  and  WAMC  (Albany).  In  addition, 
these  conceits  were  televised  by  WGBH,  and  kinescoped  for  distribution  through 
the  Educational  Radio  and  Television  Center  to  educational  television  stations  in 
the  United  States. 

Complete  transcriptions  of  the  Friday-Saturday  concerts,  as  well  as  concerts  of 
the  Boston  Pops,  and  from  the  1958  Berkshire  Festival,  were  broadcast  through  the 
Boston  Symphony  Transcription  Trust  on  the  following  stations:  WFMT  (Chicago), 
WGMS  (Washington),  KCBH  (Los  Angeles),  KEAR  and  KAFE  (San  Francisco), 
KEFM  (Oklahoma  City),  WKRC-FM  (Cincinnati),  WFMR  (Milwaukee),  WQXT 
(Palm  Beach),  KCFM  (St.  Louis),  WBCN  (Boston),  WXCN  (Providence),  WHCN 
(Hartford),  WMTW  (Mount  Washington,  N.H.),  and  WEDK  (Springfield). 

Thirty-six  concerts  of  the  Berkshire  Festival  (including  the  six  Wednesday  evening 
chamber  concerts  and  twelve  Music  Center  concerts)  were  broadcast  delayed  by 
WGBH-FM  through  the  Winter  Season.  In  addition,  WGBH  broadcast,  with 
WCRB  and  WQXR,  the  nine  Saturday  evening  Pops  concerts  in   1958. 

On  January  23  and  February  13,  the  Boston  Symphony  concerts  were  transmitted 
to  Europe  by  the  Transatlantic  Cable.  On  January  23  the  concert  was  broadcast 
live  by  means  of  the  BBC,  Radiodiffusion  Francaise  and  Radio  Brussels.  The 
February  13  concert  was  carried  by  the  BBC,  the  Swiss  Broadcasting  Corporation 
and  the  Yugoslav  Radio. 


THE  FOLLOWING  RCA  VICTOR  RECORDINGS  BY  THE  BOSTON 
SYMPHONY  ORCHESTRA  UNDER  THE  DIRECTION  OF  CHARLES  MUNCH 
HAVE  BEEN   RELEASED  SINCE  MAY,    1958: 

Bach:   Brandenburg  Concertos,  Nos.  1-6 

Beethoven:  Symphony  No.  3  ("Eroica") 

Berlioz:   Harold  in  Italy  (Primrose) 

Brahms:   Piano  Concerto  No.  1 ,  in  D  minor  (Graffman) 

Debussy:    Images 

d'Indy:   Symphony  on  a  French  Mountain  Air  (Henriot-Schweitzer) 

Dukas:   Sorcerer's  Apprentice 

Khatchaturian:    Violin  Concerto  (Kogan/Monteux) 

Mendelssohn:    Symphony  No.  4  ("Italian") 

Symphony  No.  5  ("Reformation") 
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Rachmaninoff:   Piano  Concerto  No.  3  in  D  minor  (Jams) 
Ravel:    Piano  Concerto  in  G  major  (Henriot-Schweitzer) 

Mother  Goose  Suite 
Saint-Saens:    Havanaise,  Op.  83  (Kogan/Monteux) 

Omphale's  Spinning  Wheel 
Tchaikovsky:    Symphony  No.  5  (Monteux) 
Wagner:   Finales:   Gotterdammerung;  Tristan  und  Isolde  (Farrell) 


THE  FOLLOWING  RCA  VICTOR  RECORDINGS  BY  THE  BOSTON  POPS 
ORCHESTRA  UNDER  THE  DIRECTION  OF  ARTHUR  FIEDLER  HAVE 
BEEN  RELEASED  SINCE   MAY,    1958: 

Good  Music  To  Have  Fun  With;  Stars  and  Stripes  Suite,  Cakewalk  Suite;  Marches 
in  Hi-Fi;  Gaite  Parisienne,  Gayne  Suite;  Pops  Stoppers;  Boston  Tea  Party;  Fiedler 
on  Broadway;  Music  for  Frustrated  Conductors. 

RCA  VICTOR  RELEASES  INCLUDE  STEREO  RECORDINGS  AND  TAPES. 
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RCA  Victor  Records  released  since  April  1956 

Brandenburg  Concertos  (Complete)    LM-2 182,  2198 
Medea's  Dance  of  Vengeance  LM-2197 

Adagio  for  Strings  LM-2105 

Overtures  Leonore  Nos.  1,  2,  3;  "Fidelio"; 

"Coriolan"  LM-2015 

Symphony  No.  3,  "Eroica"  LM-2  233 

Symphony  No.  6  LM-1997 

Violin  Concerto  (Heifetz)  LM-1992 

"L'Enfance  du  Christ"  LM-6053 

"Harold  in  Italy"  (Primrose)  LM-2228 

Schelomo  (Piatigorsky)  LM-2109 

Symphony  No.  1  LM-2097 

Symphony  No.  2;  "Tragic"  Overture  LM-1959 

Piano  Concerto  No.  1  (Graffman)  LM-2274 

"The  Martyrdom  of  St.  Sebastian"  LM-2030 

"LaMer"  LM-2111 

"Prelude  to  the  Afternoon  of  a  Faun"  LM-1984 

Introduction  and  Allegro  LM-2105 

Symphony  No.  1  in  D  minor  LM-2131 

"Escales"  (Ports  of  Call)  LM-2 1 1 1 

Violin  Concerto  (Kogan)  LM-1760 

"Fantaisies  Symphoniques"  LM-2083 

"Italian"  Symphony  and  "Reformation" 

Symphony  LM-2  221 

Clarinet  Concerto;  Clarinet  Quintet  (Good- 
man, Boston  Symphony  String  Quartet)    LM-2073 
Symphony  No.  6  LM-2083 

Romeo  and  Juliet,  Excerpts  LM-2 1 10 

Piano  Concerto  No.  2  (Henriot)  LM-2197 

Piano  Concerto  No.  3  (Janis)  LM-2237 

"Bolero,"  "La  Valse,"  "Rapsodie 

Espagnole"  LM-1984 

Havanaise  (Kogan-Monteux)  LM-1760 

"Francesca  da  Rimini";  "Romeo  and  Juliet" 

Overtures  LM-2  043 

Symphony  No.  4  LM-1953 

Symphony  No.  5  (Monteux)  LM-2239 

Serenade  for  Strings  LM-2105 

Overture  and  Bacchanale  from  "Tannhauser" 
Magic  Fire  Music  from  "Die  Walkure" 
Siegfried's  Rhine  Journey  from  "Gotterdam- 

merung"  LM-2 119 

Excerpts,  "Tristan  and  Isolde"  and  "Gotter- 

dammerung"  (Eileen  Farrell)  LM-2 255 

Cello  Concerto  (Piatigorsky)  LM-2109 


Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 
Richard  Burgin 
Concert-master 

Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 

Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 

William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 
Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 


Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  Radinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Bernard  Parronchi 
Martin  Hoherman 

Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\>  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andr6  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 

The  Boston  Symphony  Orchestra's 

Summer  Music  School 
AT     TANGLEWOOD 

JUNE  29  — AUGUST  9 


Students  —  Teachers 

Orchestra,  Chamber  Music,  Chorus 
Conducting,  Composition 

Amateurs  —  Music  Lovers 

Tanglewood  Study  Group 

2-,  4-  or  6-week  enrollment 

beginning  June  29,  July  13,  July  27 

includes  admission  to  Festival  concerts 

and  singing  in  the  Festival  Chorus  with  the 

BOSTON     SYMPHONY     ORCHESTRA 


Write  to:   P.  Bossler,  Registrar 
Symphony  Hall,  Boston  15,  Massachusetts 
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TANGLE WOOD 

LENOX,  MASSACHUSETTS 
July  1  —  August  9 


BOSTON 

SYMPHONY 

ORCHESTRA 

CHARLES  MUNCH 
Music 


9 
1959  BERKSHIRE  FESTIVAL 


Conductors 


Soloists 


CHARLES  MUNCH 
PIERRE  MONTEUX 


RUDOLF  SERKIN,  Piano 
ISAAC  STERN,  Violin 

In  Concertos  of  Tchaikovsky,  Brahms,  Mendelssohn,  Beethoven 

Other  soloists 


Programs  will  include: 
Mozart,  Requiem;  Berlioz,  Requiem;  Beethoven,  Ninth  Symphony 

Six  weekends  of  concerts 

on  Friday  and  Saturday  evenings  and  Sunday  afternoons. 

Certain  composers  will  be  featured  as  follows: 

July  3-4-5  (BACH) 

July  10-11-12  (MOZART) 

July  17-18-19  (TCHAIKOVSKY) 

July  24-25-26  (BRAHMS) 

July  31  -  August  1-2  (THE  ROMANTIC  PERIOD) 

August  7-8-9  (BEETHOVEN) 


Full  ticket  and  program  information  at  the 

FESTIVAL  OFFICE 

Symphony  Hall     -     CO  6-1492 
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A  LIFE  IS  IN  HIS  HANDS... 


In  the  crisis  of  an  operation,  the  patient's  life 
depends  upon  the  surgeon's  knowledge,  skill 
and  experience  acquired  over  a  lifetime  of 
specialization. 

If  a  crisis  develops  in  your  family's  future, 
your  plans  should  also  be  administered  by  spe- 
cialists. When  you  appoint  Boston  Safe  Deposit 
and  Trust  Company  executor  and 
trustee,  you  can  be  sure  your 
family's  security  is  in  skilled  hands. 
This  specialized  organization  has 
devoted  over  80  years  to  adminis- 
tering estates  and  trusts. 

100  Franklin  Street 

BOSTON    SAFE    DEPOSIT 
AND     TRUST    COMPANY 


WILLIAM  W.  WOLBACH 
President 


RALPH  LOWELL 
Chairman 
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ANNOUNCEMENT 

79th  SEASON,  1959-1960 

SYMPHONY  HALL 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 

9  TUESDAY  EVENING  CONCERTS 
6  SUNDAY  AFTERNOON  CONCERTS 

from  October  2  to  April  23 


GUEST  CONDUCTORS  AND  SOLOISTS 
TO  BE  ANNOUNCED 


Have  you  returned  your  renewal  card  for  next  season? 

May  1st  is  the  deadline  for  options. 

If  you  have  any  questions,  please  contact  the 
SEASON  TICKET  OFFICE 
SYMPHONY  HALL 
CO  6-1492 


[ »55i  ] 


MUSICAL     INSTRUCTION 


GERTRUDE   R.   NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.  commonwealth   6-336 1 


500    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 


EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  heat  American  and  European  traditions        VOICE 


SALVATORE  SULLO 


PIANIST 


TEACHER 


Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Coitot,  Paris. 
Chamber  Music  concerts  with  members  of  Boston  Symphony  Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


EDITH    STEARNS 

PIANIST 
Faculty  of  Boston  University 
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BOSTON 

SYMPHONY 

ORCHESTRA 
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FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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SEVENTY-EIGHTH    SEASON 

1058-1)50 

Sunday  Afternoon  Series 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.   FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON.  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


A  Signal  for  a  Safe  Landing 

Lack  of  proper  guidance  may  mean  a  difference 
between  a  safe  or  a  crash  landing.  Lack  of  insur- 
ance coverage  may  mean  the  difference  between 
solvency  or  bankruptcy.  Insurance  counsel  from 
this  Agency  gives  proper  guidance  to  financial 
safety  when  losses  occur. 

A  signal  from  you  and  we  are  at  your  service! 


CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 


108  Water  Street 


Boston  6,  Mass. 


LA  fayette  3-5700 


SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with  historical  and  descriptive  notes   by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Michael  T.  Kelleher 
Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 


Oliver  Wolcott 

TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY     HALL 


BOSTON      15 


CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 
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If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
*' A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  Rational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 
Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 

The  Recording  Project 


EXHIBITION 

An  exhibition  of  paintings  from  the 
deCordova  and  Dana  Museum  of  Lin- 
coln, Massachusetts  is  now  on  view  in 
the  Gallery. 


THE  RECORDING  PROJECT 

The  Symphony  of  Chorales  by  Lukas 
Foss  is  one  of  the  works  scheduled  to 
be  recorded  on  tape  from  the  perform- 
ance and  submitted  to  the  judges  of  the 
American  International  Music  Fund  Re- 
cording Project  for  possible  later  dis- 
semination. Martinu's  Parables  to  be 
performed  on  November  28,  29,  and 
Kurka's  Symphony  No.  2  to  be  per- 
formed on  January  2,  3,  will  also  be 
taped. 

Easley  Blackwood's  First  Symphony 
and  Alexei  Haieff's  Second  Symphony, 
which  had  their  first  public  performances 
at  these  concerts  last  season,  were  re- 
corded and  submitted  to  the  Recording 
Guarantee  project.  The  two  were  among 
55  works  by  45  contemporary  composers 
performed  by  29  leading  orchestras  of 
the  United  States  and  Canada,  and  were 
chosen  as  the  best.  The  two  works  will 
therefore  be  recorded  and  sold  on  a 
commercial  basis. 

The  jury,  which  included  Nadia  Bou- 
langer  of  Paris,  Carlos  Chavez  of  Mexico 
City  and  Alfred  Frankenstein,  music 
critic  of  the  San  Francisco  Chronicle, 
were  unanimous  in  their  opinion  that 
many  of  the  works  submitted  were  of 
such  high  quality  that  they  could  easily 
have  selected  an  additional  number  of 
works  worthy  of  being  recorded  com- 
mercially and  they  expressed  regret  that 
the  plan  of  the  project  during  the  past 
season  called  for  the  selection  of  only 
two  works. 

"We  heard  more  than  50  works,"  said 


THE  TROUSSEAU  HOUSE  OF  BOSTON 


To  Grace  a  Fireside 

Take  soft,  luxurious  —  and  wash- 
able —  vocama  in  the  deep  shades 
of  fall:  Pumpkin,  Antique  Gold, 
Autumn  Green,  Powder  Blue  and 
Royal. 

Sizes  10^20,  $45.00. 

416  B0YLST0N  ST.,  BOSTON  16  •  KE  6-6238 
54  CENTRAL  ST.,  WELLESLEY      •       CE  5-3430 
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HUE  is  the  cry  this  fall  ...  so 
important  we  are  making  our 
Originala  coats  available  in  17 
high-impact  colors  .  .  .  from  pal- 
pitating pink  to  tingling  night- 
sky  blue. 

We've  always  said  a  girl  can't  go 
too  FUR  .  .  .  and  to  prove  it,  fur- 
touched  coats  and  suits  are  one 
of  the  most  refurred-to(l)  fashions 
this  season.  Mink,  Beaver,  Chin- 
chilla, Persian  .  .  .  pity  the  poor 
male  to  whom  fashion  forbids  furs! 

Q.  Where  will  you  wear  your 
WANDERING  WAISTLINE? 
A.  Let  it  rise  in  easy  Empire  ele- 
gance. Let  it  descend  with  equal 
equanimity.  Imaginative  mobility 
is  what  makes  fashion  such  fun  this 
fall  ...  a  new  diversification  in 
silhouettes  ...  a  subtle  conform- 
ing without  clinging.  This  is  the 
shape  that's  attractive  to  both 
sexes  ...  so  make  the  most  of  it! 
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twenty  newbury 


Mr.  Frankenstein  in  a  letter  to  the 
Fund,  "but  were  able  to  select  only 
two  of  them.  There  were  many  more 
that  should  be  recorded;  if  continued 
annually,  the  award  could  become  a  kind 
of  capstone  for  each  season's  presenta- 
tion of  contemporary  music  for  the 
orchestras  of  the  entire  nation. 

"Furthermore,  in  depositing  copies  of 
the  tapes  in  libraries,  you  have  pro- 
vided a  permanent  and  valuable  record 
of  the  entire  project,  and  one  which 
should  have  distinctly  significant  results 
on  many  fronts.  The  material  assembled 
for  adjudication  has  not  been  dissipated, 
but  will  continue  to  be  of  service  to 
the  entire  musical  community." 

Copies  of  the  tape  recordings  made 
for  submission  to  the  jury  are  being 
deposited  by  the  Fund  in  the  music 
divisions  of  the  Public  Libraries  of  New 
York,  Cincinnati,  Dallas,  Minneapolis, 
Los  Angeles  and  of  the  Library  of  Con- 
gress, Washington,  D.C. 

The  Recording  Guarantee  project  was 
made  possible  through  a  grant  of  $27,000 
from  the  Rockefeller  Foundation  and 
received  the  full  cooperation  of  the 
American  Federation  of  Musicians. 

The  Recording  Guarantee  project  is 
designed  to  benefit  composers  whose 
works  will  be  recorded,  to  provide  addi- 
tional income  to  performing  musicians 
for  extra  recording  sessions  of  chosen 
compositions  and  to  further  the  interests 
of  music  audiences,  organizations  and 
industries  in  the  works  of  living  com- 
posers. 

The  American  International  Music 
Fund  is  a  non-profit,  tax-exempt  corpo- 
ration. Members  of  the  Board  of  Direc- 
tors in  addition  to  Mrs.  Koussevitzky, 
the  President,  are  Samuel  Barber,  Aaron 
Copland,  Howard  Hanson,  Walter 
Piston,  Seymour  Siegel  and  Carleton 
Sprague  Smith. 
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This  season's  signature 

is  in  the  cut  of  your 
first  fall  suit — the  jacket 
shapely  high  on  your  figure, 
free  at  your  waistline 
.  .  .  illustrating  the  new 
collections  from  the  great 
designers  of  the  world  now 
in  our  French  Shops. 
Ben  Zuckerman's  black 
looped  mohair  suit  enriched 
with  the  incredible  elegance 
of  Russian  tip-dyed  sable — 
lavishly  curved  in  a 
deep  collar  over  your 
shoulder,  caught  with  soft 
bows.   You'll  want  a  suit 
again  as  the  background 
of  your  wardrobe. 


Filene's  French  Shops — Seventh  Floor 
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FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 


Choosing  a  good  school 
for  a  young  boy 


Customers  often  turn  to  Old  Colony  Trust 
officers  for  help  in  personal  as  well  as  finan- 
cial matters.  One  officer  recently  helped  select  a  suitable 
school  for  a  young  boy.  Another  planned  and  managed  a  bene- 
fit for  a  local  charity.  Another  set  up  a  budget  for  an  elderly 
widow.  Being  a  trusted  family  friend  is  a  large  part  of  their 
job.  Old  Colony  brings  to  each  trust  relationship  both  finan- 
cial wisdom  and  a  large  measure  of  human  understanding. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  our  24-page  booklet,  "Wills  and  Trusts." 


• 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


First  Program 


SUNDAY  AFTERNOON,  November  2,  at  3:00  o'clock 


Berlioz Overture  to  "Beatrice  et  Benedict" 


Foss Symphony  of  Chorales,  for  Orchestra 

I.     Toccata 

(Chorale  No.  90  —  "Hilf  Gott,  doss  mir's  gelinge") 

II.     Andante  sostenuto 

Chorale  No.  77  —  "Herr,  ich  habe  misgehandelt" ';  Contrapunctus: 
BACH) 

III.  Allegretto  tranquillo 

(Chorale  No.  139  —  "Nun  ruhen  alle  W alder") 

IV.  Introduzione;  Tempo  di  primo  movimento;  Allegro  vivace 

(Chorale  No.  133  —  "Nun  danket  alle  Gott") 


INTERMISSION 


Schubert Symphony  in  C  major,  No.  7 

I.  Andante;  Allegro  ma  non  troppo 

II.  Andante  con  moto 

III.  Scherzo 

IV.  Finale 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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COAT  NEWS 

See  our  exciting  designer 

and  other  collections  in 

Boston  and  in  Chestnut  Hill 

Watch  for  new  silhouettes  . . . 

new  fabrics  .  .  .  new  colors 


BOSTON    •    CHESTNUT  HfLL 
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OVERTURE  TO  "BEATRICE  ET  BENEDICT" 

By  Hector  Berlioz 

(Born  at  Cote-Saint-Andre,  December  11,  1803;  died  at  Paris,  March  8,  1869) 


Berlioz*  Opera  Comique,  Beatrice  et  Benedict,  was  first  sketched  in  the  autumn  of 
i860,  completed  February  25,  1862,  and  first  performed  at  Baden,  August  9,  1862,  at 
the  Theatre  de  Bade,  the  composer  conducting.  There  followed  a  production  at 
Weimar  April  8,  1863.  It  did  not  reach  France  until  June  5,  1890,  when  Lamoureux 
conducted  it  at  the  Odeon.  There  was  a  revival  at  Leipzig  April  19,  1913,  under  the 
direction  of  Josef  Stranski,  who  revised  the  score  and  text.  The  opera  was  performed 
in  English  at  Glasgow,  March  24,  1936. 

The  overture  calls  for  flute  and  piccolo,  2  oboes,  2  clarinets,  4  horns,  2  bassoons, 
2  trumpets,  cornet-a-pistons,  3  trombones,  timpani  and  strings. 


/^n  January  19,  1833,  Berlioz  wrote  to  his  friend  d'Ortigue:  "A 
*^  propos,  I  am  going  to  write  a  very  lively  opera  upon  Shakespeare's 
comedy,  Much  Ado  About  Nothing.  Such  being  the  case,  I  will  ask  you 
to  lend  me  the  volume  containing  it."  This  plan,  formed  at  a  time 
when  Berlioz  was  deep  in  Shakespeare,  did  not  take  effect  for  twenty- 
seven  years,  and  indeed  his  single  venture  into  a  comedy  was  destined 
to  become  his  last  work.  He  composed  it  at  the  insistence  of  Beriazet, 
the  manager  of  the  theatre  at  Baden-Baden.   He  expanded  his  original 
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plan  of  one  act  into  two  as  the  music  progressed.  He  wrote  the  libretto 
himself,  faithfully  following  Shakespeare's  text  and  concentrating  upon 
the  characters  of  Beatrice  and  Benedick.*  Berlioz  admitted  in  a  letter 
that  Shakespeare's  original  title,  which  he  quoted  as  "Beaucoup  de 
bruit  pour  Hen"  (in  German  it  becomes  Viel  Larm  um  Nichts)  was  a 
dangerous  one  which  would  enable  his  enemies  to  apply  the  phrase  to 
the  music  contained.  His  text  was  a  close  translation  of  chosen  passages 
from  the  original  Shakespeare,  with  the  interpolation  of  the  character 
of  Somarone,  a  musician  ("maitre  de  chapelle"),  which  was  considered 
as  a  caricature  of  his  adverse  critic,  Fetis.  Berlioz  was  59  when  he  first 
conducted  his  opera  comique,  and  far  from  well.  In  fact,  he  was  in 
acute  distress  during  the  performance.  According  to  the  medical 
enlightenment  of  that  time  his  ailment  was  "intestinal  neuralgia."  The 
composer  was  honored  and  applauded,  the  production  given  him  was 
excellent,  and  the  Beatrice,  Mme.  Charton-Demeur,  so  delighted  him 
that  he  insisted  none  other  must  sing  Dido  in  his  Les  Troyens.  This 
she  did,  to  his  great  satisfaction.  There  was  a  second  performance  and 
a  production  of  Beatrice  at  Weimar  on  April  8,  1863,  the  libretto  hav- 
ing been  translated  from  the  French  into  German  by  Richard  Pohl. 


*  The  title-page  of  the  published  score  gives  the  title  in  English  as  "Beatrice  and  Benedict,' 
an  error  generally  made  on  account  of  the  French  version  of  the  name. 
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OYOU  KNOW... 


that  Henry  Lee  Higginson,  the  founder  of  the  Boston 
Symphony,  departed  from  his  family's  commercial  traditions  by 
studying  music  in  Vienna  . . .  that  his  dream  of  a  lifelong  career  in 
music  was  shattered  by  an  arm  injury  which  prevented  his  mastery 
of  the  piano  . . .  that,  in  1860,  after  four  years  of  study,  he  returned 
to  the  United  States  to  fight  with  distinction  throughout  the 
Civil  War? 

do  YOU  know  that  Mr.  Higginson  entered  his  family's 
business  in  1868,  spurred  on  by  his  hope  of  earning  enough  to 
found  an  orchestra  for  Boston  . . .  that,  by  the  '70s,  he  was  able  to 
say,  "I  can  drop  business  now,  retire,  and  lead  a  life  of  compara- 
tive leisure;  or  I  can  continue  to  work  and  by  my  earnings  establish 
an  orchestra.  This  has  been  the  dream  of  my  life.". . .  that,  true  to 
his  word,  he  set  about  organizing  the  orchestra  in  1880? 

do  you  know  that  Mr.  Higginson's  original  plan  for  a 
permanent  orchestra  with  the  same  conductor  and  musicians 
season  after  season,  was  so  novel  that  most  of  the  musicians  them- 
selves protested  it  .  .  .  that,  in  many  respects,  Mr.  Higginson's 
prospectus  set  the  pattern  for  other  orchestras  the  world  over . . . 
that  this  dedicated  man  insured  the  Orchestra's  success  by 
guaranteeing  half  its  deficit  himself? 

do  YOU  know  that  by  having  The  Merchants  National 
Bank  of  Boston  act  as  your  agent  or  as  Executor  and  Trustee,  you 
and  your  family  will  be  assured  of  expert,  understanding  guidance 
. . .  that  our  Trust  Department  will  accept  as  much,  or  as  little,  of 
the  responsibility  for  the  management  of  your  property  as  you 
choose  — from  complete  financial  supervision  to  tedious  but 
necessary  details  .  .  .  that,  whatever  your  need,  you  need  look  no 
further  than  The  Merchants. 

where    the    man    you    talk    to    is    the    bank 
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Berlioz  reported  to  his  friend  Ferrand  a  "signal  success,"  the  same 
phrase  he  had  used  in  reference  to  the  Baden  performance.  But  the 
reviews  were  not  all  that  he  made  them  out  to  be.  He  was  not  looked 
upon  as  suited  for  the  opera  comique  style.  The  grudging  Hanslick, 
who  reviewed  the  Weimar  production  in  "The  Musician,"  could  not 
imagine  "the  man  with  the  unkempt  gray  forest  of  hair,  with  the 
gloomy  glance  and  the  pessimistic  contempt  for  the  whole  world  as  cut 
for  this  pattern."  The  overture  in  part  he  praised,  calling  it:  "No 
masterpiece,  it  is  true,  but  a  genuine  comedy  overture,  and  in  any  case 
a  great  deal  more  natural,  I  may  say;  musically  speaking  more  seemly 
than  the  overtures  to  Waverley,  Les  francs  juges,  and  Le  Corsaire." 
The  general  opinion  seems  to  have  been  that  whereas  the  musical 
genius  of  Berlioz  had  produced  a  charming  score  with  some  delightful 
moments,  the  stage  piece  as  a  whole,  with  its  spoken  dialogue,  did  not 
come  off,  and  the  composer's  literal  translation  of  the  original  banter 
of  the  reluctant  lovers  seemed  to  have  lost  its  lightness,  without  which 
the  adroit  thrusts  in  word  play  become  merely  rudeness.  Says  "Signior 
Benedick  of  Padua"  on  first  encountering  Beatrice: 

"What,  my  dear  Lady  Disdain!   Are  you  yet  living?" 
Berlioz  renders  this: 
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#  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
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content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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"Eh!  quoi,  Signora  Dedain,  vous  vivez  encore?" 
In  German  it  comes  out  this  way: 

"Wie!  Mein  liebes  'Frdulein  Verrachtung*!  Lebt  Ihr  auch  nochV 

Berlioz  was  well  aware  that  Beatrice  et  Benedict  was  not  likely  to  be 
embraced  by  his  French  public,  nor  did  it  make  much  of  an  impression 
when  it  was  there  produced  after  his  death.  However,  the  duo  nocturne 
between  Hero  and  Ursula,  "Vous  soupirez,  madame"  became  a  popular 
concert  number. 

The  overture  is  principally  based  upon  the  allegretto  from  the 
duettino  at  the  end  of  the  opera  where  the  lovers  are  at  last  reconciled, 
"L'amour  est  un  flambeau"  A  second  theme,  andante,  is  found  in 
Beatrice's  air  in  the  second  act,  "II  m'en  souvient  le  jour  du  depart  de 
I'aimee,"  which  Tiersot  has  referred  to  as  "une  magnifique  phrase  a 
la  Gluck." 
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is  it's  own  REWARD 

In  the  Steinway  you  will  find  every  qualification  for  security 
in  piano  investment.  It  combines  all  the  aesthetic  and  musical 
qualities  of  a  fine  piano  with  the  more  realistic  advantages 
of  endurance,  good  craftsmanship  and  long-term  material 
value.  Consider  this  fact  when  you  choose  your  piano,  and 
profit  accordingly.  Value  is  measured  by  Quality— not  price! 

•   IN  MASSACHUSETTS  AND  NEW  HAMPSHIRE  NEW  STEINWAYS  ARE  AVAILABLE  ONLY  FROM 

M.  STEINERT  &  SONS  ,.  f  M„  .  ,„, 

162  BOYLSTON  STREET,  BOSTON  •  BRANCHES  IN  WORCESTER  •  SPRINGFIELD 
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SYMPHONY  OF  CHORALES,  FOR  ORCHESTRA 

By  Lukas  Foss 
Born  in  Berlin,  August  15,  1922 


The  Symphony  of  Chorales  was  composed  in  honor  of  Dr.  Albert  Schweitzer  at  the 
request  of  the  "Friends  of  Albert  Schweitzer,"  in  Boston,  Massachusetts,  and  com- 
missioned by  the  Koussevitzky  Music  Foundation,  established  in  memory  of  Natalie 
Koussevitzky.  It  was  composed  between  1956  and  1958,  in  Beverly  Hills,  California. 
The  third  movement  was  performed  at  a  concert  in  Boston  for  the  benefit  of  the 
Schweitzer  Hospital  on  February  17,  1958.  The  complete  work  had  its  first  perform- 
ance by  the  Pittsburgh  Orchestra  on  October  24,  of  this  year. 

The  present  performances  will  be  recorded  on  tape  as  a  part  of  the  Recording 
Guarantee  Project  of  the  American  International  Music  Fund,  Inc. 

The  work  is  scored  for  large  orchestra:  2  flutes  and  piccolo,  2  oboes  and  English 
horn,  2  clarinets  and  bass  clarinet,  tenor  saxophone,  2  bassoons  and  contra-bassoon, 
4  horns,  3  trumpets,  3  trombones,  tuba,  timpani  and  percussion,  harp,  piano,  an 
optional  mandolin  for  the  third  movement  only,  and  strings. 

information  about  each  movement  has  been  furnished  by  the 
A  composer,  who  made  the  English  translations  of  Nos.  1  and  3.  The 
chorales  are  identified  by  the  Bach  Gesellschaft  numbering. 

This  is  the  second  symphony  of  Lukas  Foss  (the  first,  in  G,  he  cora- 
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IS  IT  TIME  TO  CHECK  YOUR  WILL? 


When  you  are  active  in  a  success- 
ful business,  in  real  estate  or  in- 
vestments, you  may  give  little 
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posed  in  19  il).  Each  of  the  four  movements  is  based  on  a  different 
chorale  tune  which  the  composer  has  taken  from  the  collected  chorales 
by  J.  S.  Bach.  Bach's  settings  (four-part  harmonizations)  have  not 
influenced  the  present  work.  Bach  himself  did  not  compose  the  chorale 
melodies,  but  often  made  use  of  the  existing  tunes  according  to  his 
needs  or  purposes.  The  tunes  are  used  in  a  similar  manner  here.  One 
might  describe  the  individual  movements  as  extended  symphonic 
chorale  preludes.  There  are  no  vocal  parts;  the  words  of  the  chorales 
are  neither  sung  nor  spoken,  but  their  meaning,  so  the  composer  points 
out,  actually  dictates  the  expression  and  mood  of  the  music. 


u 
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Hilf,    Gott,das8  mir'e  ge-  lin-  ge,du  ed-ler   Scho-pfer  mein, 

O  God,  help  my  endeavour,  Almighty  Maker  mine, 
To  weld  the  words  together,  praise  thee  in  verse  and  rhyme; 
That  I  may  gladly  sing  of  thee,  and  of  thy  word  for  ever, 
Lord,  wouldst  thou  stand  by  me. 

This  is  an  invocation  to  God.    "Help  me  praise  Thee,  .  .  .  Sing  of 
Thee."    It  is  a  toccata;  an  "opening-portal"  rather  than  the  usual 
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sonata-allegro.  The  movement  abounds  in  fast  repeated  notes  —  as  is 
common  in  organ  or  piano  toccatas.  In  the  orchestration  these  repeated 
notes  are  handled  in  a  variety  of  ways;  at  times  the  percussion  instru- 
ments combine  to  produce  an  effect  not  unlike  that  of  Gamelan  music. 
This  is  perhaps  not  inappropriate  when  one  considers  the  strangely 
Oriental  turn  of  the  chorale  melody  itself  (the  F  natural  later  becomes 
F  sharp). 

The  repeated  notes  accompany  the  chorale  tune,  which  is  present  in 
one  form  or  another  throughout  the  movement,  with  the  exception  of 
a  recitative  (intoned  by  a  trumpet,  then  by  the  saxophone,  horns  and 

tuba). 

II 
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Herr,ich  ha-be  nda-ge-han-delt,    Ja  ndch  druclct  der  Sun-den  Last; 


Lord,  my  evil  deeds  are  many,  sore  my  vices  burden  me; 

I  have  wandered  from  the  pathway,  which  has  been  revealed  by  Thee. 

Now  in  terror  would  I  hide  me  from  the  wrath  which  will  betide  me. 

Since  the  first  movement  serves  a  quasi-introductory  purpose,  this 
movement  assumes  the  formal  weight  normally  given  to  the  opening 
movement. 
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With  301  offices,  Maine  to  Hawaii,  New  England  Life  serves 
the  nation  from  501  Boylston  Street  at  Copley  Square. 

You  are  invited  to  see  the  eight  famous  historical  murals  in  the  lobby  of  the 
New  England  Life  building,  the  next  time  you  are  in  the  vicinity. 
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The  words  of  the  chorale  dictate  the  somber  pathos  of  the  movement. 
The  first  chord  establishes  the  key  of  G  minor  with  its  subdominant 
(particularly  the  E  natural)  as  a  tonal  center.  A  fugal  exposition  follows 
in  which  the  fugue  theme  can  easily  be  recognized  as  the  well-known 
B-A-C-H  motive  followed  by  its  inversion: 


5 


Epi 


* 
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All  entrances  are  at  the  interval  of  the  augmented  fourth  and  occur 
on  B-flat  and  E  natural. 

The  chorale  tune  is  absent  during  this  exposition,  but  appears  soon, 
combined  with  the  thematic  material  of  the  opening,  which  —  besides 
the  B-A-C-H  motive — includes  a  two-voiced  staccato  theme.  This 
theme  later  assumes  a  new  16th  note  rhythm,  introducing  a  menacing 
forte  element,  against  which  the  plaintive,  lamenting  B-A-C-H  motive 
is  kept  in  sharp  contrast. 

These  two  ideas  maintain  their  respective  identities.  The  result  is 
a  semblance  of  two  different  musics  alternating,  and  even  combining. 
The  climax  is  an  outcry  in  which  the  horns  "overplay"  the  B-flat-A 
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The  Women's  Educational  and 
Industrial  Union 

264  Boylston  Street,  Boston  16       •       KEnmore  6-5651 


Molto  tranquillo 

It's  a  wonderful  feeling  of  peace  and  satisfaction  to 
know  that  you  have  planned  well  for  the  security  of 
your  family's  future  —  through  an  estate  program  with 
the  United  States  Trust  Company. 


UNITED  STATES  TRUST  COMPANY 

Main  Office:    30  Court  Street,  Boston 
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natural  interval,  turning  it  almost  into  a  major  second.  The  resulting 
"out  ot  tuneness"  is  an  expressive  device  here.  The  minor  second,  so 
conspicuous  throughout  the  movement,  has  been  "overloaded"  here, 
to  the  point  ol  bursting.  The  movement  then  builds  "down"  and 
comes  to  a  rest  on  a  long  postponed  major  third  followed  by  the  initial 
G-B-flat-C-D-E  chord. 
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Now  slumber  does  descend  o'er  man,  beast,  town,  and  land; 

The  world  to  sleep  does  bow; 

But  you,  my  spirit,  pray;  begin  your  task,  obey: 

Arise,  and  please  your  Maker  now. 

After  the  consistent  tension  of  the  first  two  movements,  the  third 
movement  presents  a  much  needed  moment  of  respite.  Within  the 
framework  of  the  symphony  this  is  an  intermezzo.  It  has  a  quiet,  almost 
childlike  quality  accentuated  by  the  use  of  the  mandolin  (optional) 
which  is  first  heard  on  stage,  later  off  stage.  The  dynamics  in  this 
movement  never  rise  beyond  mezzo  piano. 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  new  orthophonig  sound, 
on  rca Victor  records  exclusively 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  Orchestra  in 
New  Orthophonic  Sound:  Berlioz:  Harold  in  Italy*;  Beethoven:  Symphony  No.  5, 
and  Schubert:  "Unfinished"  Symphony;  Ravel:  Daphnis  and  Chloe.  For  your  11  x 
14  copy  of  this  drawing,  suitable  for  framing,  send  25^  with  your  return  address  to 
RCA  Victor  Record  Division,  Dept.  F-2,  Box  469,  Madison  Post  Office,  N.Y.  10,  N.Y- 
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Hun     dan-lcet   al-le     Gott     nit     Her-zen,   Mund  und     Han-don, 


Now  thank  we  all  our  God  with  hearts  and  hands  and  voices, 
In  all  His  wondrous  works  forever  man  rejoices, 
Who  from  our  Mother's  arms  His  bounty  doth  bestow; 
From  childhood  on  through  life  His  countless  blessings  grow! 

This  movement  opens  with  an  introduction.  The  drama,  which  had 
come  to  a  standstill  during  the  third  movement,  is  brought  back  here 
with  the  first  stroke. 

The  first  and  last  movements  are  tied  together  by  this  introduction, 
which  recalls  the  recitative  of  the  toccata  (this  time  played  by  a 
trombone). 

A  fragment  of  the  first  chorale  tune  is  heard  as  the  music  rises  to  a 
climax,  at  which  point  the  finale  begins. 

The  new  chorale  tune  is  sounded  by  all  the  trumpets.  The  quality 
of  "jubilation"  in  this  movement  has  an  iconoclastic  ring,  which  may 
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A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  outstand- 
ing international  designers  and 
craftsmen. 

Bridal  Registry 

"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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News  from  your  neighbor-Raytheon 


Getting  set  for  jets  at  Boston's  Logan  Airport 


"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Raytheon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 


RAYTHEON 


RAYTHEON    MANUFACTURING    COMPANY 
Waltham,  Massachusetts 


Excellence  in  Electronics 
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surprise  the  listener  who  expects  an  heroic  and  traditional  "expression 
of  thanks."  The  movement  resembles  a  circus  piece,  abounding  in 
virtuoso  solo  passages,  bell  sounds,  brass  tunes  parading  like  marching 
bands  in  front  of  the  listener,  crossing  each  other,  pursuing  one  another. 
In  the  middle  section  all  four  chorale  melodies  are  combined  or  more 
accurately:  "mixed  up."  All  in  all,  the  movement  is  dominated  by  the 
E-F-sharp-E  of  the  new  chorale  tune,  which  appears  in  a  great  variety 
of  guises. 

[copyrighted] 
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A  Living  Trust 
can  reduce  the 

cost  of  paying 
allowances 

Those  who  make  regular  gifts  or  allowances  to 
others  can  obtain  a  number  of  advantages  by  creating  a  trust 
to  make  these  periodic  payments. 

1.  Substantial  income  tax  savings  may  be  made. 

2.  Payment  of  the  allowances  can  be  provided  for 
regardless  of  possible  illness  or  absence  from 
home  of  the  donor. 

3.  The  trust  may  be  continued  after  the  donor's 
death  and  without  interruption  in  payment  of  the 
allowances.  The  plan  may  be  used  to  reduce 
estate  and  inheritance  taxes. 

4.  The  trust  may  provide  that  the  capital  will  be 
returned  to  the  donor  after  a  period  of  time,  not 
less  than  10  years. 

We  shall  be  glad  to  talk  with  you  and  your  lawyer 
about  the  various  types  of  trusts  which  can  be  used,  so  as  to 
help  you  decide  which  best  fits  your  own  situation. 


The  New  England  Trust  Company 

135  DEVONSHIRE  STREET,  BOSTON  7,  MASS. 
Telephone:  HAncock  6-8005 

Member  of  the        Back  Bay  Branch :  99  Newbury  Street 
Federal  Deposit 
Insurance  Company 
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ENTR'ACTE 
A  BEGINNING 

Report  from  a  Workshop  for  Composers  and  Performers 
in  Search  of  a  New  Mode  of  Making  Music  Together* 

By  Lukas  Foss 
(Quoted  from  the  Juilliard  Review,  Spring,  1958) 


Ensemble  improvisation  is  one  of  the  oldest  forms  of  making  music. 
Even  today,  Oriental  music  is  inconceivable  without  it,  and  so  is 
jazz.  But  in  our  serious  Western  music,  ensemble  improvisation  has 
been  obsolete  for  generations.  A  year  ago  I  started,  at  UCLA,  a  work- 
shop consisting  of  six  performers,  some  of  them  composers  also,  in  an 
effort  to  rediscover  the  forgotten  art  of  ensemble  improvisation;  or 
more  accurately,  to  invent  a  technique  that  would  make  contemporary 
improvised  chamber  music  possible. 

The  need  for  this  music  is  obvious.  Our  performers,  whom  we  turn 
out  by  the  hundreds  in  our  conservatories,  are  disillusioned  at  the  age 
of  twenty  from  lack  of  career,  and  lack  of  creative  outlet.  Our  com- 
posers, buried  under  a  heap  of  theories  and  formulae,  are  unwittingly 
surrendering  to  a  new  academicism.  The  youngest  among  them  are  the 
saddest.  They  wander  all  over  Europe  and  America  in  helpless  isola- 
tion. What  is  it  that  discourages  even  the  most  talented,  in  a  time 
which  makes  a  point  of  encouraging  the  creative  artist  with  an  unprece- 
dented abundance  of  prizes  and  fellowships?    Partly  responsible  may 

*  Copyright  1958  by  the  Juilliard  School  of  Music  and  reprinted  by  permission. 
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with  his 

COVERALL    PROTECTION 

Time  was,  not  so  long  ago,  when  you  required  four  or  five 
separate  policies  to  insure  your  home  with  anything  close  to 
full  protection.  Now  you  can  get  that  same  coverage— and 
more  —  in  just  one  contract  —  The  Employers'  Group  Home- 
owners Policy.  It's  so  much  more  simple  all  around.  Only  one 
premium  to  pay— and  it  will  probably  amount  to  somewhat 
less  than  the  total  of  the  several  you  have  now.  You 
can  benefit  in  many  other  ways  by  converting  to  a 
Homeowners  policy  now. 

The  man  who  can  give  you  full  details  is  your  local 
Employers'  agent  — The  Man  With  The  Plan.  Drop 
him  a  line  at  the  address  below  or  call  HA  6-2600,  ex- 
tension 510,  Agency  Department,  and  obtain  the  name 
of  the  E.  G.  Agent  in  your  community. 
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be  the  old  German  nineteenth  century  idea  that  there  is  only  great 
music  and  worthless  music.  The  composer  is  told  that  he  is  either  a 
genius  or  a  nonentity  —  that  music  is  immortal  or  no  good;  between 
the  two  there  is  nothing. 

But  music  that  is  not  meant  to  be  preserved,  yet  is  nevertheless  a 
serious  and  spontaneous  expression  by  talented  and  skilled  musicians 
—  that  is  the  missing  element  in  our  musical  life,  desperately  needed 
by  composer  and  performer  alike.  To  help  bring  this  about  is  a  task 
which  should  be  of  concern  to  all  musicians.  It  is  this  concern  that 
keeps  our  workshop  alive  through  seemingly  insurmountable  difficulties 
encountered  in  our  weekly  work  sessions. 

In  the  hope  of  stimulating  the  interest  of  the  young  musician,  I 
should  like  to  reveal  here  some  of  our  problems  and  the  manner  in 
which  we  tackle  them. 

Walter:  "Wie  fang  ich  nach  der  Kegel  an?" 
Sachs:  "Ihr  stellt  sie  selbst  und  folgt  ihr  dann." 
Wagner  —  Die  Meistersinger 

Our  earliest  attempts  were  built  on  the  idea  of  skeleton  compositions 
(some  notes  written  down,  others  to  be  added  at  the  moment  of  per- 
formance). This  proved  to  be  a  failure.  In  fact,  many  of  our  earlier 
premises  had  to  be  discarded  because  they  restricted  invention,  or  did 
not  guide  invention  properly,  or  would  give  us  a  freedom  which  we 
did  not  know  how  to  use.  Our  present  basis  for  operation  (if  I  may 
name  it  so)  is  something  I  arrived  at  through  much  trial  and  error.  It 
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A  SOFT,  FINE  SPRAY  THAT  IS  GOOD  TO  YOUR  HAIR 
HOLDS    CURLS    BEAUTIFULLY    IN    PLACE    FOR    HOURS 

Breck  Hair  Set  Mist  is  a  fine,  gentle  spray  that  brings 
out  the  natural  lustre  and  beauty  of  your  hair.  This  soft, 
fragrant  mist  sprays  on  gently,  evenly,  leaving  the  hair 
soft  and  shining,  always  pleasing  to  the  touch,  never  stiff 
or   sticky.     Breck   Hair   Set   Mist   is    good    to    your   hair. 

•  For  styling  •  For  long  lasting  set  •  For  pincurling 
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would  be  beyond  the  scope  of  this  essay  to  reproduce  it  here.  I  shall 
have  to  content  myself  with  giving  the  reader  glimpses: 

Suppose  our  piece  is  going  to  be  for  five  instruments  and  in  y±  time. 
Suppose  we  assign  the  'cellist  the  area  of  the  first  beat,  the  clarinettist 
the  second,  the  xylophonist  the  third.  Suppose  the  three  players  have 
a  choice  of  four  notes  each,  three  of  which  are  mutually  exclusive,  and 
one  which  they  have  in  common  —  will  the  resulting  melodic  design 
feature  the  common  note  so  that  the  latter  emerges  as  a  kind  of  tonic 
or  root?  Will  the  other  nine  notes  group  themselves  around  the  statis- 
tically-favored note  in  a  way  similar  to  that  in  which  the  notes  of  a 
chord  center  around  the  root,  or  the  notes  of  a  scale  around  the  tonic? 

Suppose  that  this  set  of  permissible  notes  is  moved  up  or  down  to 
a  definite,  prearranged  interval,  will  the  result  be  similar  to  a  change 
of  root,  or  tonal  center? 

Suppose,  now,  that  the  violinist  or  the  flutist  is  called  upon  to  pit  a 
melody  against  the  above-mentioned  three-instrument  counterpoint  — 
will  the  latter  ('cello,  clarinet  and  xylophone)  serve  as  a  background 
(accompaniment,  rhythm  section)  for  the  violin  or  flute  solo? 

Would  a  shrewd  plan  of  preferred  and  auxiliary  notes*  plus  the 


*  Lack  of  space  prevents  me  from  elucidating  upon  the  nature  of  this  concept. 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day  — every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work  —  new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  rioiv.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 

BOSTON  EDISON  COMPANY    '- 


[35] 


constant  awareness  of  the  change  of  root  enable  the  violin  and  flute  to 
improvise  solos  simultaneously  which  clearly  relate  to  the  background, 
so  that  the  resulting  three-part  polyphony  "fits,"  so  that  the  structure 
unfolds  in  a  manner  that  gives  the  musicians  the  necessary  feeling  of 
being  together? 

Can  our  many  rules  and  limitations  be  absorbed  by  the  musician, 
thus  making  them  automatic,  and  will  these  rules  succeed  in  controlling 
the  demon  of  chance  while  at  the  same  time  offering  enough  freedom 
for  spontaneous  individual  expression? 

In  no  other  art  does  the  battle  with  chance  rage  more  fiercely  than 
in  the  art  of  ensemble  improvisation.  If  chance  is  subdued,  domesti- 
cated (without  being  stifled),  then  ensemble  improvisation  is  successful. 

Chance  per  se  is  interesting  to  gamblers  only.  A  life  haphazardly 
thrown  about  by  the  whims  of  chance  is  as  dull  as  it  is  immoral. 
But  chance  transformed,  disciplined  by  the  will  and  governed  by 
laws,  has  meaning.  And  so  it  is  in  the  arts:  the  study  of  the  laws  that 
transform  chance  into  meaningful  events  is  the  creative  artist's  daily 
preoccupation. 

In  ensemble  improvisation  chance  must  be  guided  and  controlled 
on  the  spur  of  the  moment.  For  this,  a  set  of  fixed,  prearranged  rules 
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is  required.  Ensemble  improvisation  would  be  chaos  without  rules, 
restrictions  that  keep  the  players  together,  ideas  of  order  that  insure 
that  no  undesirable  results  (results  violating  the  intent  of  the  music) 
will  occur  through  improvised  simultaneity. 

Jazz  ensemble  improvisation  is  made  possible  by  such  an  order  (the 
blues  structure).  Our  first  hope  that  we  might  go  on  from  there  proved 
erroneous.  The  blues  pattern  serves  jazz  well,  but  it  does  not  allow  for 
the  kind  of  harmonic,  rhythmic  and  melodic  interest  that  lifts  music 
completely  out  of  the  realm  of  popular  formulae;  and  this  is  our  aim 
and  purpose. 

Our  music  must  not  only  be  unlike  jazz,  it  must  also  be  unlike 
Schoenberg,  Hindemith,  Stravinsky,  et  al.  It  is  obvious  that  music  by 
these  masters  can  best  be  produced  in  the  way  they  produced  it.  The 
kind  of  music  we  are  developing  in  this  workshop,  if  successful,  will  be 
the  kind  that  is  best  produced  by  our  method.  It  will  never  have  the 
quality,  nor  the  individuality,  nor  the  inevitability  of  masterworks. 
It  will  not  yield  masterworks.  It  may  possibly  supply  a  much-needed 
fresh  ground  for  future  masterworks,  but  it  will  never  supplant  the  old 
proven  way  of  writing  music.  It  is  not  intended  to  supplant  anything, 
but  to  add  to  our  present  musical  scene  a  more  informal  type  of 
chamber  music,  offering  both  the  composer  and  the  performer  a  new 
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hunting  ground,  ultimately,  possibly,  a  much-needed  new  career. 

Our  performer  will  find  it  refreshing  to  escape  temporarily  the 
slavery  to  the  printed  note  and  to  attempt  a  creative  task  on  his  instru- 
ment. Our  composer  will  find  that  it  helps  him  in  his  solitary  work  if 
he  takes  time  out  to  join  others  in  a  spontaneous  musical  ensemble 
expression  that  is  meant  for  the  moment  only. 

I  should  like  to  see  a  new  generation  of  composer-performers  and 
performer-composers  emerge,  who  work  together  and  literally  make 
their  music  as  they  make  music. 

A  dream?  Perhaps.  But  the  barrier  between  composer  and  performer 
has  already  been  broken  down  in  jazz.  The  jazz  musician  is  a  performer- 
composer.  The  small  jazz  combo  makes  up  its  own  music,  or  at  least  its 
own  variations.  There  will  be  a  time  when  small  groups  of  classically- 
trained  musicians  form  trios,  quartets  and  quintets  of  various  combina- 
tions playing  masterworks  as  well  as  their  own,  relying  at  least  for  part 
of  their  program  on  their  own  spontaneous  invention.  (They  will  play 
the  classics  better  for  it.)  Such  a  concert  may  well  begin  with  Bartok 
or  Berg,  end  with  Mozart  or  Beethoven,  and  in  between  feature  the 
musicians  in  their  own  informal  chamber  music.  The  existence  of  this 
type  of  informal  music-making  in  schools,  conservatories  and  musical 
homes  would  revitalize  our  musical  life.  This  would  be  the  gebrauchs- 
musik  which  would  actually  be  gebraucht.  Hence,  our  project. 

Working  on  the  invention  of  a  theoretical  basis  that  would  make  this 
new  mode  of  making  music  possible,  I  found  that  aspects  of  the  music 
of  Hindemith,  Schoenberg  and  Ives  must,  of  necessity,  enter  into  our 
investigation.  Did  not  Hindemith's  effort  at  creating  a  gebrauchsmusik 
stem  from  a  similar  concern  about  the  limitations  of  our  present 
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"dressed  up"  concert  life?*  Did  not  Schoenberg  devise  a  magic  rod, 
a  magic  row  for  his  purposes  of  tonal  organization?  And  Ives  attempt 
at  arriving  at  a  free  simultaneity  of  different  musics  heard  at  once.  .  .  . 
These  men  have  worked  in  directions  which  now  seem  to  me  signifi- 
cantly close  to  my  goal  in  one  respect  or  another.  The  obvious  difficulty 
of  the  goal  calls  for  a  good  deal  of  perseverance.  If  we  manage  to 
sustain  our  interest,  it  is  undoubtedly  because  our  investigation  is  in 
itself  rewarding:  from  the  composer's  point  of  view,  our  investigation 
is  a  re-evaluation  of  all  the  tools  of  composition,  of  all  that  makes  notes 
work  together.  To  the  performer  it  is  an  invaluable  solfege  exercise, 
showing  up  the  poverty  of  present  solfege  practices.  Soon  we  shall  have 
an  arsenal  of  harmony  and  counterpoint  theory  complete  with  practical 
exercises  and  based  on  contemporary  premises;  we  will  then  have  the 
manipulation  devices,  the  tricks  of  the  trade,  the  lack  of  which  render 
the  modern  composers'  work  unnecessarily  difficult. 

I  am  confident  that  as  soon  as  the  present  ivory  tower  trend  (I  do  not 
mean  to  belittle  ivory  towers;  they  fulfill  an  important  function)  yields 
to  a  new  trend  of  Musikantentum  (the  two  trends  always  alternate),  the 
new  improvised  chamber  music  will  come  into  existence,  counter- 
balancing the  present  trend  toward  electronic  music  (music  designed 
to  replace  the  performer)  and  bridging  the  unhealthy  gap  between 
composer  and  performer. 

*  If  Hindemith's  gebrauchsmusik  never  came  into  its  own,  it  is  perhaps  because  he  tried  to 
give  the  performer  smaller  rather  than  larger  tasks.  He  sought  to  help  the  unskilled  per- 
former.   As  it  turns  out,  it  is  the  highly  skilled  performer  who  needs  this  music. 
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COMPOSER  AND  PUBLIC 

By  Neville  Cardus 

(From  "Talking  of  Music"  Collins,  London) 


tt  was  once  a  favourite  trick  amongst  playwrights  and  novelists  to  put 
■*■  into  the  mouths  of  servants  or  working  men  some  phrase  which 
revealed  a  culture  not  in  those  days  associated  with  what  was  called  the 
artisan  or  lower-class.  Shaw  makes  Straker,  the  chauffeur  in  Man  and 
Superman,  call  his  employer  John  Tanner  to  order  on  a  matter  of 
quotation  from  Beaumarchais.  More  than  a  hundred  years  earlier 
than  Shaw,  the  barber  Partridge  appeared  in  Tom  Jones  (a  man's  novel 
which  can  be  read  once  a  year  in  a  long  lifetime);  Partridge  talks  dog- 
Latin  "non  si  male  nunc  et  olim  sic  erit,  I  was  born  and  bred  a  barber." 
In  recent  years  a  Greek  slave  in  W.  P.  Crozier's  only  novel  finishes  or 
rounds  off  a  quotation  by  his  master:  "You  may  not  know  it,  but  our 
national  poet  Virgil  actually  says  with  regard  to  one's  past  sufferings  — 
'that  it  gives  pleasure  to  recollect  them.'  Yes,  sir,  I  remember  the 
passage.  .  .  ." 

It  is  fairly  certain  that  before  long  we  shall  all  musically  seem  much 
the  same  and  equal  in  the  eyes  of  Providence.  Any  morning  Sir  John 
Barbirolli  may  find  himself  put  right  by  his  chauffeur  about  Bela 
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Bartok.  In  the  near  future,  the  butler  (if  any  such  office  shall  continue 
socially  to  exist)  will  be  as  sceptical  of  the  household  gramophone 
library  as  of  the  wine-cellar.  "I  cannot  confidently  recommend,  sir, 
Shostakovich,  so  soon  after  dinner.  He  is,  if  I  may  say,  rather  low. 
Perhaps  a  little  Ravel?" 

The  other  morning  I  heard  a  youth,  who  in  other  times  than  the 
present  might  well  have  been  a  butcher's  boy,  and  he  was  whistling  a 
tune  from  Bach.  He  had  learned  it  of  course  from  the  radio;  and  that 
he  was  able  to  whistle  Bach  would  be  regarded  by  many  as  a  sign  of 
"progress."  Whether  he  knew  it  was  Bach  he  was  whistling  is  perhaps 
conjectural:  for  my  part  if  I  were  a  boy  again  I'm  sure  I  would  get 
more  pleasure  out  of  Leslie  Stuart  than  from  a  Brandenburg  Concerto: 
more  profit  too,  possibly,  and  easier  to  whistle.  Thirty  or  so  years  ago, 
music  was  not  easy  to  come  by  except  after  some  training  and  searching. 
I  remember  when  the  names  of  Wagner  and  Strauss  were  as  much  an 
essential  part  of  intellectual  conversation  and  intercourse  as  to-day  are 
those  of  Schonberg  and  Proust.  In  a  world  that  knew  neither  of  wire- 
less nor  the  gramophone,  even  a  young  student  of  music  might  be  lucky 
if  he  heard  the  same  Brahms  symphony  twice  in  a  year,  unless  he 
chanced  to  live  in  London.  Nowadays  he  can,  if  he  wish,  hear  any 
Brahms  symphony  oftener  in  a  year  than  Brahms  himself  publicly 
heard  a  work  of  his  own  in  all  his  lifetime. 

Does  easy  hearing  lead  to  imaginative  listening?  The  question  is 
nearly  rhetorical.    Music  is  becoming  part  of  the  general  means  of 
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entertaining  the  public.  Naturally  there  is  a  risk  of  the  lowering  of 
standards  of  taste,  and  of  a  weakening  of  subtlety  and  originality 
amongst  the  makers  of  music.  A  symphony  of  Mozart  was  the  flower 
of  a  certain  order  of  civilisation.  Will  the  composer  of  tomorrow  write, 
consciously  or  unconsciously,  for  a  large  and  mainly  uninformed  audi- 
ence? (And  "information"  is  not  enough  to  produce  the  sensitive 
audiences  which  are  the  composer's  environment.)  The  Time-Spirit, 
the  "atmosphere"  of  the  period,  has  usually  set  the  style  and  the 
aesthetic.  There  are  signs  in  contemporary  music  of  the  disintegration 
which  is  proceeding  in  the  world  around  us.  The  part  —  the  theory, 
the  rationale  —  is  valued  beyond  the  whole.  Not  what  Schonberg  is 
saying  is  the  question;  not  what  he  is  trying  to  convey  to  us  as  a  genius 
who  has  had  experience  of  the  spirit  beyond  the  reach  of  common  clay. 
No.  Let  us  rather  praise,  or  at  least  analyse,  his  technique  of  expression! 
To  turn  from  the  life  around  us,  and  to  seek  in  the  arts  another  mode 
of  being,  of  consciousness,  is  supposedly  "escapism,"  though,  as  Mr. 
A.  A.  Milne  says,  I  do  not  know  why  realism  in  a  novel  is  so  much 
admired  when  realism  in  a  picture  is  condemned  as  mere  photography. 
There  are  gleams  of  hope.  The  ear  of  the  average  listener  at  a  concert 
or  in  a  dance  palace,  or  at  a  musical  show,  is  obviously  quicker  and 
more  sophisticated  than  in  years  when  Debussy  was  considered  difficult 
to  follow,  and  when  Paul  Rubens  was  the  Jerome  Kern  or  Rodgers  of 
his  day.  A  growing  awareness  to  what  is  and  what  is  not  a  cliche  or 
dreadful  platitude  in  music  may  in  time  get  into  our  skins,  and  become 
an  acquired  characteristic  in  the  human  race  —  if  in  1957  I  may  use 
language  as  Lamarckian  as  this.  So  that  in  another  decade  people  may 
"take  to"  Schonberg  as  readily  and  happily  as  those  of  us  brought  up 
on  Mozart  and  Beethoven  took  to  Strauss.  I  doubt  it;  but  as  Pooh- 
Bah  says,  "a  man  might  try."   Obviously  the  composer  of  these  times 
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cannot  hope  for  inspiration  by  turning  to  schools  and  idioms  which 
have  been,  so  to  say,  worked-out.  But  there  is  no  need  to  leave  a 
soil  and  take  refuge  in  abstract  thinking.  A  soil  will  survive  many 
"turnings." 

In  his  thoughtful  book,  Greatness  in  Music,  Alfred  Einstein  maintains 
that  since  Beethoven  musicians  have  written  operas  and  symphonies 
that  are  never  performed;  they  have  composed  out  of  touch  with  a 
public.  The  idea  that  an  artist  should  dwell  in  solitude,  praying  for  or 
waiting  on  "inspiration"  (with  a  woman  somewhere  to  attract  or  ignite 
the  divine  spark)  was  a  romantic  fiction  of  the  nineteenth  century.. 
Whoever  has  tried  to  create  at  all,  even  on  the  smallest  scale,  knows  well 
that  "inspiration"  will  come  only  by  hard  work,  directed  to  an  end 
objectively  desirable;  in  other  words,  the  job  is  best  done  when  the 
creator  knows  somebody  wants  it  besides  himself.  There  are  signs  that 
composers  to-day,  for  all  the  jargon  written  about  their  methods,  are 
returning  to  an  earlier  status.  Until  the  advent  of  the  romantics,  the 
music-maker  was,  like  the  architect,  painter,  dancing-master,  sculptor, 
and  story-teller,  part  of  the  social  service.  We  have  all  heard  of  the 
answer  of  Brahms  to  the  soulful  lady  who  asked  him  how  it  happened 
that  he  could  write  such  "beautiful  slow  movements."  "The  publishers 
like  them  that  way,"  he  said.  And  the  publishers  may  be  trusted  in 
the  long  run  to  see  to  it  that  composers  do  not  run  too  far  ahead  of  the 
public's  general  knowledge  in  the  way  of  extreme  technical  experiment. 
The  announcement  that  Queen  Elizabeth  was  to  have  a  Coronation 
Opera  by  one  of  our  leading  composers  was  another  sign  of  health  and 
changing  times.  A  job  of  work  to  be  done!  In  circumstances  as  func- 
tional, Shakespeare  wrote  The  Merry  Wives  of  Windsor,  not  his  master- 
piece, true,  but  not  the  least  popular  of  all  that  he  produced. 


BOSTON 

BOOK  and  ART 

SHOP 

booh  onjine  andSfypliea^rt: 

I    PRINTS  v  PICTURE  FRAMING 

657  Qoylston  Street 

TEL.  KENMORE  6-57^2 


JO  Outstanding 
SUPER  MARKETS 

WATERTOWN  —  24  Mt.  Auburn  St. 
NEWTONVILLE  —  279  Walnut  St. 
WELLESLEY  —  448  Washington  St. 
MEDFORD  —  75  Riverside  Ave. 
CHESTNUT  HILL  —  1  Boylston  St. 
CAMBRIDGE  —  699  Mt.  Auburn  St. 
BROOKLINE  —  1717  Beacon  St. 
STONEHAM  —  99  Main  St. 
CAMBRIDGE  —  at  Porter  Sq. 
NORWOOD      —      134  Nahatan  St. 


[45] 


SYMPHONY  IN  C  MAJOR,  NO.  7 
By  Franz  Schubert 

Born  in  Lichtenthal,  Vienna,  January  31,  1797;  died  in  Vienna,  November  19,  1828 


This  posthumous  Symphony  was  composed  in  1828.  What  was  probably  its  first 
performance  was  given  at  the  Gewandhaus  in  Leipzig,  March  21,  1839,  Felix  Men- 
delssohn conducting.  The  first  performance  in  America  was  by  the  Philharmonic 
Society  in  New  York,  January  11,  1851.  The  first  performance  in  Boston  was  on 
October  6,  1852,  with  a  small  orchestra  led  by  Mr.  Suck. 

The  Symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  3  trombones,  timpani  and  strings. 

It  was  119  years  ago  that  this  symphony  was  resurrected  and  per- 
formed in  Leipzig,  at  which  time  eleven  years  had  passed  since  the 
composition  of  the  symphony  and  the  death  of  its  composer. 

Schubert  turned  out  six  symphonies  in  his  earlier  composing  years, 
from  the  time  that,  as  a  pupil  of  sixteen  at  the  Konvikt  (the  school 
of  the  Imperial  Choir  at  Vienna)  he  filled  sheets  with  ready  music 
for  the  small  school  orchestra  in  which  he  was  a  violinist.  In  1816 
he  wrote  his  Fourth  ("Tragic")  Symphony  and  his  Fifth  (without 
trumpets  and  drums);  in  1818,  reaching  his  twenty-first  year,  he  pro- 
duced his  Sixth  in  C  major,  still  for  a  small  orchestra.  These  three 
works,  containing  many  of  the  beautiful  pages  characteristic  of  the 
young  Schubert,  were  yet  modest  in  design,  having  been  planned  for 
the  immediate  uses  of  the  "Amateur  Society,"  the  outgrowth  of  a 
friendly  quartet  which  had  long  met  as  such  in  his  father's  house. 

Having  come  of  age,  the  young  man  turned  his  musical  thoughts 
away  from  symphonies,  a  form  which  he  fulfilled  only  twice  in  the 
remainder  of  his  life.*  In  1822  he  wrote  another,  or  at  least  two  move- 

*  He  did  make,  in  1821,  a  complete  outline  of  a  symphony  in  E  minor-E  major  with  the 
notation  and  scoring  only  partly  filled  in.  The  symphony  was  performed  in  Vienna  in  the 
season  1934-1935  by  Felix  Weingartner.  A  "Gastein"  Symphony,  vaguely  referred  to  in 
the  correspondence,  remains  a  legend,  for  no  trace  of  it  has  been  found.  There  are  no  grounds 
for  considering  the  Piano  Duo  in  C  major  as  a  draft  for  this  Symphony. 
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November  23     CHARLES  MUNCH,  Conductor 
January  4  ROBERT  SHAW,  Guest  Conductor 

February  1  JOHN  BARBIROLLI,  Guest  Conductor 

March  1  CHARLES  MUNCH,  Conductor 

April  12  CHARLES  MUNCH,  Conductor 


Tickets  are  on  sale  at  the  subscription  office,  Symphony  Hall 
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merits  of  another.  The  "Unfinished"  Symphony  may  be  said  to  be  the 
first  which  Schubert  wrote  entirely  to  the  prompting  of  his  free  musi- 
cal inclinations,  and  not  to  the  constricted  proportions  of  a  group  of 
half-skilled  friends  who  could  with  difficulty  muster  a  trumpeter  or  a 
set  of  kettledrums.  Anselm  Hiittenbrenner,  to  whom  he  dispatched 
the  score  for  the  Styrian  Society  at  Gratz,  casually  laid  the  unplayed 
symphony  in  a  drawer  and  forgot  it.  This  indifference  did  not  visibly 
disturb  the  composer,  to  whom  the  act  of  creation  seems  always  to 
have  been  infinitely  more  important  than  the  possibilities  (which 
were  usually  meagre  enough)  of  performance  or  recognition.  Once 
more,  six  years  later,  Schubert  spread  his  symphonic  wings,  this  time 
with  no  other  dictator  than  his  soaring  fancy.  Difficulty,  length, 
orchestration,  these  were  not  ordered  by  the  compass  of  any  orchestra 
he  knew.  Schubert  in  his  more  rarefied  lyrical  flights  composed  far 
above  the  heads  of  the  small  circle  of  singers  or  players  with  whom 
his  music-making  was  identified.  Consciously  or  unconsciously,  he 
wrote  at  those  times  for  the  larger  world  he  never  encountered  in 
his  round  of  humble  dealings  and  for  coming  generations  unnum- 
bered. In  this  wise  did  the  symphony  in  C  major  come  into  being  — 
the  symphony  which  showed  a  new  and  significant  impulse  in  a 
talent  long  since  of  immortal  stature;  the  symphony  which  it  became 
the  privilege  and  triumph  of  Schumann  to  resurrect  years  later,  and 
make  known  to  the  world. 

Expressions  of  opinion  by  Schubert  on  his  works  are  here,  as 
elsewhere,  scanty  and  unreliable.  It  is  known  that  he  presented  the  score 
to  the  Philharmonic  Society  in  Vienna.  The  parts  were  actually  written 
out  and  distributed,  and  the  symphony  tried  in  rehearsal.  "The  Sym- 
phony was  soon  laid  aside,"  so  reports  Schubert's  early  biographer, 
Kreissle  von  Hellborn,  who  in   1861  first  published  his  findings  of 
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new 

candy  store 
for 
adults  .  .  . 


//  you  didn't  have  a  penny  in  your  pockety  you  still  stopped 
and  peered  wistfully  through  the  window.  But  if,  perchance, 
you  did  have  a  few  pennies  —  aht  rapturous  ritual!  "I'll 
have  one  of  those  .  .  .  'n'  two  of  those  .  .  .  in'  a  candy 
banana,  please!"  No  matter  how  old  you  grow,  you  never 
forget  the  thrill  of  a  candy  store. 

There's  a  new  "candy  store"  in  town  now,  just  for  music- 
loving  adults  —  the  new  Radio  Shack  at  730  Commonwealth 
Avenue,  opposite  B.U.,  near  Cottage  Farm  Bridge. 
Eighty  thousand  ultra-modern  square  feet  crammed  with 
delicious,  delectable  delights  for  the  musical  soul:  The  largest 
collection  of  artistically  and  technically  screened  stereo  and 
monaural  records  and  tapes  in  the  east,  many  at  irresistable 
discounts  and,  not  one,  but  two  beautiful  sound  rooms  where 
the  magnificence  of  a  thousand  possible  stereo  and 
monophonic  systems,  in  all  price  ranges,  is  yours  to  command. 
There's  plenty  of  free  parking  and  it's  open  Monday, 
Thursday  and  Friday  nights,  too  —  until  9. 

Of  course,  the  old  "candy  store",  at  167  Washington  Street, 
is  still  open,  too,  to  satisfy  your  musical  sweet  tooth 
whenever  you're  downtown. 

At  least  press  your  little  nose  against  the  window,  won't  you? 
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Schubert's  life  after  consultation  with  those  who  knew  and  remem- 
bered him.  The  score  was  found  to  be  "too  long  and  difficult,  and 
Schubert  advised  them  to  accept  and  perform  in  its  stead  his  Sixth 
Symphony  (also  in  C) ."  The  tale  has  been  doubted,  but  it  is  easy  to 
believe  —  not  that  the  composer  had  any  qualms  about  the  essential 
practicability  of  his  score  —  but  that  he  hastily  withdrew  his  Pegasus 
before  its  wings  could  be  entirely  clipped  by  the  pedestrian  Gesell- 
schaft.  A  symphony  in  C  major  was  performed  by  the  Society  a  month 
after  Schubert's  death  (December  14,  1828)  and  repeated  in  March, 
1829.  Whether  it  was  the  great  "C  major"  or  the  Sixth  Symphony  in 
the  same  key  is  a  point  which  will  never  be  cleared  up.  In  any  case, 
Schubert's  last  Symphony  was  unperformed  in  his  lifetime  and  lay  in 
oblivion  until  ten  years  afterwards,  when  Schumann  visited  Vienna 
and  went  through  a  pile  of  manuscripts  then  in  possession  of  Franz's 
brother,  Ferdinand  Schubert,  fastened  upon  the  C  major  symphony, 
and  sent  a  copied  score  with  all  dispatch  to  his  friend  Mendelssohn, 
who  was  then  the  conductor  at  Leipzig.  Mendelssohn  was  enthusiastic 
—  as  enthusiastic  perhaps  as  his  nature  permitted,  although  beside  the 
winged  words  of  Schumann  on  the  same  subject  his  written  opinion  as 
expressed  to  Moscheles  sounds  cool  and  measured:  "We  recently  played 
a  remarkable  and  interesting  symphony  by  Franz  Schubert.  It  is,  with- 
out doubt,  one  of  the  best  works  which  we  have  lately  heard.  Bright, 
fascinating  and  original  throughout,  it  stands  quite  at  the  head  of  his 
instrumental  works."  The  performance  at  the  Gewandhaus  (March 
21,  1839)  was  a  pronounced  success  and  led  to  repetitions  (there  were 
cuts  for  these  performances)  .*  Mendelssohn  urged  the  score  upon  the 

*  Yet  a  reviewer  of  the  first  performance  wrote  that  the  work  lasted  "five  minutes  less  than 
an  hour."  Eugene  Goossens  once  wrote:  "Its  heavenly,  but  rather  excessive  length  has  often 
brought  up  the  vexed  question  of  'cuts,'  and  even  the  purists  admit  that  the  work  does  not 
suffer  to  a  noticeable  degree  by  judicious  pruning  of  the  slow  movement  and  finale.  I  use  the 
word  'judicious,'  for  there  are  only  two  'cuts'  possible  which  do  not  in  any  way  disturb 
the  shape  or  development  of  the  movement  in  question.  Preferably,  however,  let  us  have  it 
unmutilated — "    (Chesterian,   November,    1928). 
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secretary  of  the  Philharmonic  Society  in  London,  and  attempted  to 
put  it  on  a  program  when  he  visited  England.  The  players  found 
this  straightforward  music  unreasonably  difficult  and  laughed  at  the 
oft-repeated  triplets  in  the  finale;  Mendelssohn  forthwith  withdrew 
the  score,  which  was  not  heard  in  England  until  many  years  later 
(April  5,  1856);  even  then,  it  was  finally  achieved  by  performances 
in  two  installments  of  two  movements  at  each  concert.  It  is  said  that 
a  similar  derision  from  the  players  in  Paris  also  met  Habeneck's 
efforts  to  introduce  the  symphony  there.  It  may  seem  puzzling  that 
these  famous  triplets,  to  a  later  posterity  the  very  stuff  of  swift  impul- 
sion, a  lifting  rhythm  of  flight,  could  have  been  found  ridiculous.  But 
a  dull  and  lumbering  performance  might  well  turn  the  constantly 
reiterated  figure  into  something  quite  meaningless.  The  joke  lay,  not 
in  the  measures  themselves,  but  in  the  awkward  scrapings  of  the 
players  who  were  deriding  them.  The  work,  thus  put  aside  in  England 
for  some  fifteen  years,  meanwhile  found  its  first  American  performance 
by  the  Philharmonic  Society  in  New  York  (January  11,  1851),. 
Mr.  Eisfeld  conducting.  It  had  been  published  a  year  previous. 


The  very  fact  that  Schubert  wrote  this  masterwork  in  his  last  year, 
an  eloquent  sign,  and  not  the  only  one,  of  a  new  subtilization  and 
unfolding  of  the  still  youthful  composer,  has  been  the  subject  of  much 
conjecture,  wise,  futile,  or  foolish,  on  the  part  of  his  biographers. 
Some  have  foretold  in  the  C  major  the  heralding  of  what  might  have 
become  a  mighty  symphonist,  another  Beethoven  (which  composer 
Schubert  held  in  the  deepest  veneration).  This  despite  the  fact  that 
the  mild  and  unassuming  little  Viennese  music-maker  showed  no 
inclination,  then  or  at  any  time,  to  become  a  philosopher  and  spiritual 
titan,  an  insurrectionary  artist  who  might  face  the  world  at  large  with  a 
glance  of  arrogant  independence.   More  than  one  writer  has  discerned 


Since 


1832 


J.S.Waterman  £  Sons 


FUNERAL    SERVICE 


[5i] 


■ 


premonitions  of  death  in  the  final  symphony,  and  Sir  George  Grove, 
disclaiming  superstition,  could  not  help  remarking  darkly  that  Schubert 
signed  a  friendly  letter  of  that  year:  "Yours  till  death."  Any  words 
from  Schubert  about  his  music,  written  or  spoken,  are  as  always  scantily 
available.  One  remark  Schubert  is  said  to  have  made,*  on  handing  the 
manuscript  of  this  symphony  to  the  Musikverein  —  "that  he  hoped  now 
to  hear  nothing  more  about  Lieder,  and  that  henceforth  he  should 
confine  himself  to  Opera  and  Symphony." 

He  did  write  more  songs;  in  fact  probably  his  last  application  of  pen 
to  paper  was  to  correct  the  proofs  of  his  "Winterreise"  series,  wherein 
a  new  current  of  melancholy,  almost  Tchaikovskian,  is  discernible.  It  is 
none  the  less  reasonable  to  assume  that  the  symphony  —  that  resplend- 
ent sample  of  a  newly  widened  instinct  of  orchestral  beauty  —  would 
have  had  its  successors. 

After  the  broad  and  serene  introduction,  the  theme  of  which  is  first 
intoned  by  the  horns  in  unison,  there  comes  the  allegro,  the  main  body 
of  the  movement,  in  which  the  corrections  first  appear.  "It  is  an 
impressive  (though  not  yet  the  most  impressive)  sign,"  writes  Professor 
Tovey,  "of  the  white  heat  at  which  this  huge  work  is  written  that  the 
whole  first  movement  (if  not  more)  was  fully  scored  before  Schubert 
noticed  that  he  really  must  put  more  meaning  into  the  all-pervading 

*  Kreissle  repeats  this  as  a  "well-authenticated  confession." 
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figure  that  constitutes  the  first  two  bars  of  his  main  theme.  .  .  .  The 
alteration  is  neatly  made  with  a  pen-knife  literally  hundreds  of  times." 
The  theme  in  its  original  shape  is  an  insipid  reiteration  of  tonic  and 
dominant  —  as  characterless  as  some  of  Beethoven's  early  sketches  for 
his  finally  pregant  themes.  Schubert,  apparently,  was  achieving  a  new 
power  of  discrimination,  was  outgrowing  certain  facile  habits  of  spin- 
ning a  good  idea  too  thin,  habits  no  doubt  engendered  in  the  uncritical 
glow  of  endless  Biedermeierisch  evenings  and  Schubertiaden  in  and 
about  Vienna.  But  here  there  is  a  new  mettle;  one  shoot  of  lyric  flores- 
cence begets  another;  instead  of  the  spectre  of  redundancy,  which  would 
be  fatal  in  so  long  a  work,  there  is  the  profuse  fertility,  the  unexpected 
twist  to  lift  the  discourse  again  and  again  to  a  new  and  rarefied  plane. 
"The  second  subject,  reached,  as  usual  in  Schubert  by  a  very  simple 
coup  de  theatre,  starts  in  a  minor  key  in  which  it  is  not  going  to  settle. 
This  glorious  theme  veers  round  towards  the  normal  key  of  the  domi- 
nant G  major;  whence,  however,  it  wanders  away  into  the  most  wonder- 
ful of  all  Schubert's  unorthodox  digressions;  a  locus  classicus  for  the 
imaginative  use  of  trombones  in  a  pianissimo.  This  passage,  which 
derives  from  the  introduction,  and  leads  to  a  triumphant  climax  in  G 
major,  is  so  masterly  in  design  as  well  as  in  poetic  power  that  it  is 
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incomparably  more  like  a  new  artform  than  a  failure  to  execute  an 
old  one.  Many  of  Schubert's  outwardly  similar  digressions  are  weak- 
nesses, but  every  case  must  be  taken  on  its  individual  merits;  and  noth- 
ing will  induce  me  to  believe  that  Beethoven  would  have  tolerated  a 
word  against  this  passage  in  its  present  position  if  he  had  lived  to  see  it. 

"The  Coda  is  in  quicker  tempo,  and  has  the  energy  to  make  a  splen- 
did climax;  a  marked  contrast  to  most  of  Schubert's  codas,  which  are 
apt  to  collapse  with  a  frank  gesture  of  exhaustion.  Here  the  movement 
ends  with  an  apotheosis  of  the  Introduction. 

"The  slow  movement,  in  A  minor,  after  establishing  its  indomitable 
march-rhythm  in  a  few  wintry  bars  of  introduction,  sets  out  bravely 
with  a  heart-breaking  show  of  spirit  in  adversity.  The  burden  of  the 
song  goes,  with  Schubert's  characteristic  half-Italian  pathos,  into  the 
major  mode.  There  is  an  energetic  sequel,  marching  along  in  the  same 
rhythm  and  with  the  same  brave  figures. 

"The  Second  Subject  is  a  broad  working  out  of  a  serene  melody  of 
consolation,  in  F  major.  The  return  from  this  to  A  minor  is  famous  as 
one  of  the  simplest  and  most  romantic  passages  ever  written  for  horns. 
They  toll  like  a  bell  haunted  by  a  human  soul;  and  when  the  First 
Subject  returns  there  is  a  new  trumpet-part  that  enlivens  and  deepens 
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Adagio  for  Strings 

Overtures   Leonore   Nos.    1,   2,   3;    "Fidelio"; 
"Coriolan" 

Symphony  No.  3,  "Eroica" 

Symphony  No.  6 

Violin  Concerto   (Heifetz) 

"L'Enfance  du  Christ" 

"Harold  in  Italy"  (Primrose) 

Schelomo 

Symphony  No.  1 

Symphony  No.  2;  "Tragic"  Overture 

"The  Martyrdom  of  St.  Sebastian" 

"La  Mer" 

"Prelude  to  the  Afternoon  of  a  Faun" 

Introduction  and  Allegro 

Symphony  No.  1  in  D  Minor 

"Escales"   (Ports  of  Call) 
Khatchaturian     Violin  Concerto  (Kogan) 
Martinu  "Fantaisies  Symphoniques" 

Mendelssohn  "Italian"  Symphony  (with  "Reformation"  Sym- 
phony) LM-2221 

Clarinet   Concerto;    Clarinet  Quintet    (Good- 
man, Boston  Symphony  String  Quartet)        LM-2073 

Symphony  No.  6  LM-2083 

Romeo  and  Juliet,  Excerpts  LM-2110 

Piano  Concerto  No.  2  (Henriot)  LM-2197 

"Bolero,"  "La  Valse,"  "Rapsodie  Espagnole"  LM-1984 

"Francesca  da  Rimini";  "Romeo  and  Juliet" 

LM-2043 


Bach 
Barber 
Barber 
Beethoven 

Beethoven 

Beethoven 

Beethoven 

Berlioz 

Berlioz 

Bloch 

Brahms 

Brahms 

Debussy 

Debussy 

Debussy 

Elgar 

Franck 

Ibert 


LM-2105 

LM-2015 
LM-2233 
LM-1997 
LM-1992 
LM-6053 
LM-2228 
LM-2109 
LM-2097 
LM-1959 
LM-2030 
LM-2111 
LM-1984 
LM-2105 
LM-2131 
LM-211) 
LM-1760 
LM-2083 


Mozart 

Piston 

Prokofieff 

Prokofieff 

Ravel 

Tchaikovsky 


Overtures 


Tchaikovsky    Symphony  No.  4 
Tchaikovsky   Serenade  for  Strings 


LM-1953 
LM-2105 


Wagner  Overture  and  Bacchanale  from  "Tannhauser" 

Magic  Fire  Music  from  "Die  Walkure" 
Siegfried's  Rhine  Journey  from  "Gotterdam- 
merung" 

Walton  Cello  Concerto  (Piatigorsky) 


LM-2119 
LM-2109 
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the  pathos.  The  energetic  continuation  is  worked  up  to  a  great  climax 
from  which  the  reaction,  after  a  dramatic  pause,  is  intensely  tragic:  and 
then  the  Second  Subject  enters  in  A  major,  with  radiant  new  colours 
and  a  flowing  accompaniment  which  continues  even  through  the 
returning  passage  (where  clarinets  now  replace  the  horns).  Then  frag- 
iiu'iiis  of  the  First  Subject  are  built  up  into  a  mournful  Coda;  even  the 
burden  of  the  song  being  now  in  the  minor  mode. 

"The  Scherzo  yields  to  nothing  in  music  as  regards  the  perfection 
and  freedom  of  the  treatment.  Like  the  Scherzo  of  Beethoven's  Ninth 
Symphony,  the  main  body  of  the  movement  is  in  miniature  but  highly 
organised  sonata-form.  The  variety  of  rhythm  throughout  is  inex- 
haustible. As  for  the  Trio,  it  is  a  huge  single  melody  (in  'binary'  form 
with  repeats,  as  usual)  —  one  of  the  greatest  and  most  exhilarating 
melodies  in  the  world. 

"The  truest  lover  of  Schubert  confesses  that  he  would  not  wish  the 
Unfinished  Symphony  to  have  a  typical  Schubert  finale.  But  Schubert 
wrote  two  finales  which  are  typical  Schubert  without  being  his  typical 
finales.  These  two  are  the  finale  of  the  string  quintet  and  the  finale  of 
this  Symphony.  Possibly  we  might  add  a  third,  also  in  C  major:  the 
finale  of  the  Grand  Duo  that  ought  to  have  been  a  symphony.   And, 


Tel.  CO  6-7260 
PARK  YOUR  CAR 

UPTOWN^GARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics 

Building.    Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 


mm 


featuring 

SLAND  S  CANTONESE 

Food  and  Drink 

>PEN  FROM  5  P.M.  TO  2  A.M. 
Daily  &  Sunday 

Theatre-Goersl 

|  Parking  U. ^ee  A^IJ^L 


400  Commonwealth  Ave.  Boston. 


COpley 
7-9000 


PARKING  FACILITIES 
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of  course,  there  are  other  finales  that  have  magnificent  themes  and 
passages,  notably  in  the  three  great  string  quartets.  But  these  two 
finales  are  such  as  nobody  can  accuse  of  being  weaker  than  the  rest  of 
the  works.  The  finale  of  the  C  major  Symphony  is  in  fact  an  example 
of  grotesque  power  fully  as  sublime  as  the  griffin  which  Ruskin 
described  so  splendidly  in  the  chapter  on  the  Grotesque  Ideal  in 
Volume  III  of  'Modern  Painters.' 

"The  two  themes  of  its  First  Subject  set  up  a  very  energetic  spin 
which,  like  all  Schubert's  openings,  promises  well,  but  which  does 
not,  to  people  who  know  their  Schubert,  offer  any  security  that  it  will 
maintain  its  energy  in  the  tropical  ease  of  its  composer's  mood  after 
he  has  got  through  the  three  other  movements  so  triumphantly.  And 
indeed  Schubert  had  a  narrow  escape  here!  If  ever  a  powerful  piece  of 
music  had  a  backbone  to  it,  that  backbone  is  the  sublimely  grotesque 
main  theme  of  the  Second  Subject,  arising  so  inevitably  and  so  aston- 
ishingly out  of  the  four  premonitory  repeated  notes  of  the  horn,  and 
stretching  itself  ad  infinitum  while  the  violins  madly  turn  somersaults 
with  a  persistent  figure.  This  was  the  passage  which,  when  Mendelssohn 
rehearsed  it  with  the  London  Philharmonic,  caused  the  players  to  giggle 
and  behave  so  badly  that  he  had  to  withdraw  the  work;  and  even  within 


BUY  BETTER-BUY  LETTERPRESS 


Interpreted  by  letterpress,  printing 
really  shines!  Letterpress  always  im- 
parts a  definite  note  of  quality  and 
prestige  to  all  forms  of  the  printed 
word  and  picture. 

The  leaders  in  the  printing  field  re- 
gard letterpress  with  the  same  respect 
as  you  do  .  .  .  for  letterpress  is  value, 
letterpress  is  quality,  letterpress  is 
elegance. 

We  will  consider  it  a  privilege 
to  share  our  85  years  of  letter- 
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press  "know-how. 


Geo.  H.  Ellis  Co., (Inc.) 


272  Congress  Street 
Boston  10,  Massachusetts 
Liberty  2-7800 


established  1873 
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living  memory  it  roused  the  pedagogue  and  blinded  the  humorist  in 
that  great  musician,  Hans  von  Biilow.  Well,  it  is  to  be  hoped  that  we 
know  better  now.  But  here  is  what  happened  in  Schubert's  autograph 
—  he  had  got  as  far  as  the  four  premonitory  notes  of  the  horns;  and 
then  he  dashed  off  into  a  schoolmasterly  little  fugue  from  which  the 
only  possible  reaction  would  have  been  a  schoolboy's  practical  jokes. 
By  good  luck  almost  unique  in  Schubert's  short  career,  he  lost  interest 
in  this  project  before  he  had  written  nine  bars  of  it  —  or  perhaps  the 
real  gigantic  inspiration  came  before  he  developed  interest  in  the 
frivolity  which  he  had  started.  Whatever  the  mental  process  was,  it 
cannot  have  taken  three-quarters  of  a  minute:  the  dingy  little  fugue- 
subject  was  struck  out  before  the  answer  had  well  begun;  the  danger 
was  past,  and  instead  of  a  weak  facility,  we  have  the  momentum  of  a 
planet  in  its  orbit." 
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Bequests  made  by  will 

to  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

will  help  to 
perpetuate  a  great  musical  tradition. 

Such  bequests  are  exempt  from  estate  taxes. 
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NEW  ENGLAND  OPERA  THEATER 

BORIS  GOLDOVSKY,   Artistic   Director 
presents 

100  YEARS  OF  ITALIAN  OPERA 

Verdi's  LA  TRAVIATA— Nov.  11,  12  and  15 

Rossini's  LE  COMTE  ORY— Nov.  18,  19  and  22 

Donizetti's  DON  PASQUALE— Nov.  13,  14  and  16  (Mat.) 

Puccini's  LA  RONDINE— Nov.  17,  20  and  21 

Tickets  now  at  the  Wilbur  Theatre  Box  Office 

Prices:    $5  -  $4  -  $3  -  $2 


Further  information  120  Amory  Street,  Brookline  46  -  BEacon  2-4245 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


SCHEDULE  OF  CONCERTS,  Winter  Season  1958-1959 


OCTOBER 


3-4 

7 
10-1 1 

15 
16 

17 
18 

19 
23 
24 
25 

28 


(Fri.-Sat.  I) 
(Tues.  A) 
(Fri.-Sat.  II) 


Boston 

Boston 

Boston 

Rochester 

Columbus 

Toledo 

Detroit 

Ann  Arbor 

East  Lansing 

Boston 

U.  N.  Concert  in  New  York 

Boston  (Sat.  Ill) 

Cambridge  (I) 


(Thurs.)  Ill 


3»~ 
NOVEMBER 
1     Boston 


2 

4 

7-8 

11 

12 

13 

15 
17 
18 

21-22 
23 
25 

28-29 


Boston 
Providence 
Boston 
New  Haven 
New  York 
Newark 
Brooklyn 
New  York 


(Fri.-Sat.  IV) 

(Sun.  a) 

(I) 
(Fri.-Sat.  V) 

(I) 
(Wed.  I) 


(I) 
(Sat.  I) 

Cambridge  (Kresge  Aud.  M.I.T.) 

Boston  (Tues.  B) 

Boston  (Fri.-Sat.  VI) 

Boston  (Sun.  b) 

Providence  (II) 

Boston  (Fri.-Sat.  VII) 


DECEMBER 

2  Boston 

5-6  Boston 

9  New  Brunswick 

10  New  York 

1 1  Washington 

12  Brooklyn 

13  New  York 
16  Cambridge 

19-20  Boston 

23  Boston 

26-27  Boston 

30  Providence 

JANUARY 

2-3  Boston 

4  Boston 

6  Boston 

9-10  Boston 


(Tues.  C) 
(Fri.-Sat.  VIII) 

(Wed.  II) 

(I) 
(II) 
(Sat.  II) 

(II) 

(Fri.-Sat.  IX) 
(Tues.  D) 
(Fri.-Sat.  X) 

(III) 


(Fri.-Sat.  XI) 
(Sun.  c) 
(Tues.  E) 
(Fri.-Sat.  XII) 


*3 
»4 
»5 
16 

»7 
20 

23-24 

27 

30-31 


Hartford 

New  York 

Washington 

Brooklyn 

New  York 

Cambridge 

Boston 

Providence 

Boston 


FEBRUARY 

1  Boston 

3  Cambridge 

6-7  Boston 

10  Boston 

13-14  Boston 

16  Storrs 

17  New  London 

18  New  York 

19  Philadelphia 

20  Brooklyn 

2 1  New  York 
27-28  Boston 

MARCH 

1  Boston 

3  Boston 

6-7  Boston 

9  Northampton 

10  New  Haven 

1 1  New  York 

12  Baltimore 

13  Brooklyn 

14  New  York 
17  Cambridge 

20-21  Boston 

24  Boston 

26-28  Boston 

APRIL 

3-4  Boston 

7  Cambridge 

10-11  Boston 

12  Boston 

14  Providence 

17-18  Boston 

2 1  Boston 

24-25  Boston 


(Wed.  Ill) 

(II) 

(HI) 

(Sat.  Ill) 

(III) 

(Fri.-Sat.  XIII) 

(IV) 

(Fri.-Sat.  XIV) 


(Sun.  d) 
(IV) 

(Fri.-Sat.  XV) 
(Tues.  F) 
(Fri.-Sat.  XVI) 


(Wed.  IV) 

(IV) 

(Sat.  IV) 
(Fri.-Sat.  XVII) 


(Sun.  e) 
(Tues.  G) 
(Fri.-Sat.  XVIII) 

(II) 
(Wed.  V) 

(V) 
(Sat.V) 

(V) 

(Fri.-Sat.  XIX) 

(Tues.  H) 

(Thurs.-Sat.XX) 


(Fri.-Sat.  XXI) 

(VI) 

(Fri.-Sat.  XXII) 

(Sun.  f) 

(V) 

(Fri.-Sat.  XXIII) 

(Tues.  I) 

(Fri.-Sat.  XXIV) 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 
Richard  Burgin 
Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 

Emil  Kornsand 
Roger  Shermont 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 
Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 


PERSONNEL 

Violas 
Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Martin  Hoherman 

Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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Vision 

And 

Initiative 


Ludwig  van  Beethoven  launched  a  new  era  in 
music  through  his  vision  of  a  new  world  of 
sound  —  and  his  ability  to  transform  what  he 
foresaw  into  the  reality  of  great  music. 

In  managing  investments  and  planning  estates 
it  also  takes  both  the  ability  to  foresee  —  and 
the  experience  and  knowledge 
to  carry  through  intentions  until 
objectives  are  attained  —  to  pro- 
vide financial  security  for  your- 
self and  your  family. 


BOSTON    SAFE    DEPOSIT 
AND    TRUST    COMPANY 


100  Franklin  Street 


Ralph  Lowell,  President 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Fifth  Program 


FRIDAY  AFTERNOON,  November  7,  at  2:15  o'clock 

SATURDAY  EVENING,  November  8,  at  8:30  o'clock 


Brahms Variations  on  a  Theme  by  Haydn,  Op.  56a 

Blackwood Symphony  No.  1 

I.  Andante  maestoso;  Non  troppo  allegro,  ma  con  spirito 

II.  Andante  comodo 

III.  Scherzo:  Allegretto  grotesco  —  Molto  rigoroso  il  tempo 

IV.  Andante  sostenuto 

INTERMISSION 

Beethoven    Piano  Concerto  No.  3,  in  C  minor,  Op.  37 

I.    Allegro  con  brio 
II.    Largo 
III.     Rondo:   Allegro 


SOLOIST 

RUDOLF  FIRKUSNY 

Mr.  Firkusny  uses  the  Steinway  Piano 


These  concerts  will  end  about  4:00  o'clock  on  Friday  Afternoon; 
10:15  o'clock  on  Saturday  Evening. 

Scores  and  information  about  music  on  this  program  may 
be  seen  in  the  Music  Room  of  the  Boston  Public  Library. 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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MUSICAL 

INSTRUCTION 

GERTRUDE 

R. 

NISSENBAUM 

VIOLIN 

TEACHER 

-  COACH 

500    BOYLSTON 

STREET 

Tel.   commonwealth    6-3361 

BOSTON    16,   MASSACHUSETTS 

EDNA  NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1876  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 

PIANIST  -  TEACHER 

Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with  members  of  Boston  Symphony  Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers,  Boston 

246  Huntington  Avenue 

opp.  Symphony  Hall 

Residence  EXport  5-6126 

RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 

Brookline,  Massachusetts 

Telephone  BE  aeon  2-3985 

EDITH  STEARNS 

PIANIST 
Faculty  of  Boston  University 

L^arleton.    Schuster 

PIANO  TEACHER 

5  Fuller  St.,  Brookline     •     BE  2-2797 

Formerly  Montecito  School  for  Girls 

Santa  Barbara,  California 

Graduate  of  Boston  Conservatory 
of   Music.     Extensive   experience 
privately.    Lessons  in  your  home. 
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RADIO  AND  TELEVISION  BROADCASTS  BY 
THE  BOSTON  SYMPHONY  ORCHESTRA 

The  following  stations  are  broadcasting  Boston  Symphony 
concerts  on  a  live,  sustaining  basis,  as  of  the  present  date: 

Friday  Afternoon  Series 

WGBH-FM  Cambridge 

WEDK-FM  Springfield 


Saturday  Evening  Series 

WGBH-FM  Cambridge 

WEDK-FM  Springfield 

WCRB-AM-FM  Waltham 

WQXR-AM-FM  New  York 
and  the  WQXR  Network  consisting  of : 

WRRL-FM  Wethersfield,  N.  Y. 

WRRE-FM  Bristol  Center,  N.  Y. 

WRRA-FM  Ithaca,  N.  Y. 

WRRD-FM  DeRuyter,  N.  Y. 

WRRC-FM  Cherry  Valley,  N.  Y. 

WHLD-FM  Niagara  Falls,  N.  Y. 

WHDL-FM  Olean,  N.  Y. 

WFLY-FM  Troy,  N.  Y. 

WRUN-FM  Utica,  N.  Y. 

WKOP-FM  Binghamton,  N.  Y. 

WJTN-FM  Jamestown,  N.  Y. 


Sunday  Afternoon  Series 
WXHR-FM  Cambridge 


Tuesday  Cambridge  Series 

(including  M.I.T,  concert  at  Kresge  Auditorium) 

WGBH-FM-TV      Cambridge 
WEDK-FM  Springfield 

In  addition  to  these  live,  sustaining  broadcasts,  the  Boston 
Symphony  Transcription  Trust  is  making  transcriptions 
for  delayed  commercial  broadcast.  Concerts  of  the  recent 
Berkshire  Festival  will  be  broadcast  until  December  1,  then 
followed  by  the  Friday  and  Saturday  programs  of  the  present 
season,  and  in  May  and  June,  Pops  programs  of  the  1959 
season.  It  is  expected  that  the  Educational  Television  Radio 
Center  will  take  Television  films  ("kinescopes")  of  several 
of  the  Cambridge  concerts. 
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BALDWIN    GRAND    PIANOS    •    ACROSONIC    SPINET   AND    CONSOLE   PIANOS 
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SEVENTY-EIGHTH    SEASON 

1958-1959 

Sunday  Afternoon  Series 


BAYARD  TUCKERMAN.  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON.  JR  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


A  Signal  for  a  Safe  Landing 

Lack  of  proper  guidance  may  mean  a  difference 
between  a  safe  or  a  crash  landing.  Lack  of  insur- 
ance coverage  may  mean  the  difference  between 
solvency  or  bankruptcy.  Insurance  counsel  from 
this  Agency  gives  proper  guidance  to  financial 
safety  when  losses  occur. 

A  signal  from  you  and  we  are  at  your  service! 


CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 
108  Water  Street  Boston  6,  Mass. 

LA  f ayette  3-5700 


SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with  historical  and  descriptive   notes   by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 
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If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut' s  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  Rational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 

Antal  Dorati 

"Uprooted" 


EXHIBITION 

Pictures  by  members  of  the  Boston 
Society  of  Water  Color  Painters  are  now 
I  on  view  in  the  Gallery. 

The  membership  of  this  Society,  now 
|  in  its  74th  year,  has  included  such  emi- 
!  nent  painters  as  John  Singer  Sargent, 
Childe  Hassam,  Maurice  Prendergast, 
Winslow  Homer,  and  many  others  whose 
work  is  considered  equally  qualified  al- 
though it  is  not  quite  as  well  known. 

The  purpose  of  the  Society  is  to 
"maintain  the  highest  possible  standard 
in  water  color  painting,"  as  the  pictures 
,  now  showing  will  attest.  The  members 
'  offer  their  paintings  for  inspection  by 
those  more  familiar  with  a  sister  art  for 
what  enjoyment  they  may  provide. 


ANTAL  DORATI 

(Born  in  Budapest,  April  9, 1906) 
The  article   on  Antal  Dorati  in   the 
new  Grove's  "Dictionary  of  Music  and 
Musicians"  (signed  "E.  D.  P.")  is  here 
quoted  in  full: 

"He  studied  at  the  Budapest  Academy 
of  Music  with  Rodaly,  Bart  ok  and 
Weiner,  and  in  1924,  at  the  age  of  eight- 
een, he  made  his  debut  as  conductor  at 
the  Budapest  Royal  Opera.  He  became 
Fritz  Busch's  assistant  at  the  Dresden 
State  Opera  in  1928  and  was  musical 
director  of  the  Municipal  Opera  at  Mini- 
ster from  1929  to  1932.  During  this 
period  he  was  offered  guest  engagements 
at  the  opera-houses  of  Frankfurt  and 
other  German  cities.  For  five  seasons, 
beginning  with  1935,  he  conducted  the 
Monte  Carlo  Russian  Ballet  at  Covent 
Garden  in  London  and  on  tour  in  Eu- 
rope, Australia  and  New  York.  He  made 
his  American  debut  as  a  symphonic 
conductor  at  Washington  in  1937  and 
became  permanently  resident  in  the 
U.S. A.  in  1941.   There  he  was  musical 
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THE  TROUSSEAU  HOUSE  OF  BOSTON 


To  Grace  a  Fireside 

Take  soft,  luxurious  —  and  wash- 
able —  vocama  in  the  deep  shades 
of  fall:  Pumpkin,  Antique  Gold, 
Autumn  Green,  Powder  Blue  and 
Royal. 

Sizes  10-20,  $45.00. 

416  B0YLST0N  ST.,  BOSTON  16  •  KE  6-6238 
54  CENTRAL  ST.,  WELLESLEY      •      CE  5-3430 
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We  might  entitle  this  "Acces- 
sories after  the  Fact"  .  .  .  the 
fact  being  that  a  costume  with- 
out thoughtful  accessorizing  is 
like  a  picture  without  a  frame. 
One  of  the  satisfying  things 
about  shopping  HB  is  that  you 
may  accessorize  on  the  spot  with 
hats,  gloves,  bags,  jewels. 

Remember,  a  half  hat  is  better 
than  no  hat  .  .  .  flattering  far 
beyond  its  measure.  Our  fabu- 
lous collection  of  chic  little  half 
hats  will  chapeaux  you  beauti- 
fully for  every  costume  and 
occasion. 

Come  gaze  into  our  crystal  ... 
jewelry  that  is.  Sparkling  clear 
and  in  costume-keyed  colors  .  . . 
fresh  new  touch  at  wrist,  ears, 
throat. 

We're  hand-in-glove  with  fash- 
ion, and  we'll  go  to  any  length 
(wrist  to  16-button)  to  make  sure 
you  are  too  .  .  .  with  some  40 
colors  to  choose  from. 


twenty  newbury 


director  of  the  Monte  Carlo  Ballet  until 
1945  and  the  New  Opera  Company  in 
New  York  in  1941,  and  also  guest  con- 
ductor of  several  prominent  orchestras. 
In  1945  he  became  the  conductor  of  the 
revived  Dallas  (Texas)  Symphony  Or- 
chestra, and  this  he  soon  made  one  of 
the  country's  major  orchestras.  In  1949 
he  succeeded  Dimitri  Mitropoulous  as 
conductor  of  the  Minneapolis  Symphony 
Orchestra. 

"As  an  orchestral  conductor  Dorati 
has  also  made  guest  appearances  in  Eu- 
rope in  the  1930s  and  the  years  following 
the  second  world  war,  in  Australia  (1939 
and  1940)  and  in  Peru  (1945).  A  talented 
and  versatile  conductor,  he  is  distin- 
guished for  his  interest  in  modern  music. 
His  ballet  arrangements  include  the 
frequently  performed  "Graduation  Ball," 
and  he  has  also  composed  orchestral  and 
other  instrumental  music  and  songs." 


"UPROOTED" 

Under  this  title,  Desmond  Shawe- 
Taylor  has  written  an  interesting  review 
of  Mrs.  Fassett's  book  on  Bartok  ("The 
Naked  Face  of  Genius"),  together  with 
a  penetrating  commentary  on  the  com- 
poser s  plight  in  America.  He  writes  in 
part  (in  the  "New  Statesman,"  October 
4,1958): 

Of  all  the  European  musicians  who 
were  uprooted  by  the  political  convul- 
sions of  the  Thirties  and  Forties,  Bartok 
was  the  most  firmly  rooted  in  his  native 
land,  the  least  cosmopolitan,  the  least 
assimilable,  the  most  obstinateley  un- 
American.  Mr.  Halsey  Stevens,  in  his 
valuable  monograph  on  the  composer, 
quotes  a  letter  which  he  wrote  on  the 
eve  of  his  exile:  "The  farewell  is  hard, 
infinitely  hard.  .  .  .  Properly  speaking, 
the  journey  is. a  leap  from  uncertainty 
to  safe  unbearableness."  He  recognised 
his  incompatibility  with  his  adopted  land 
— above  all,  with  the  resolute  optimism 
of  America:  "My  intended  letter  [he 
writes  to  another  correspondent]  was  to 
be  a  very  long  and  un-American  letter — 
complaints  and  complaints  (here  one 
(Continued  on  page  32) 
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This  season  s  signature 

is  in  the  cut  of  your 
first  fall  suit — the  jacket 
shapely  high  on  your  figure, 
free  at  your  waistline 
.  .  .  illustrating  the  new 
collections  from  the  great 
designers  of  the  world  now 
in  our  French  Shops. 
Ben  Zuckerman's  black 
looped  mohair  suit  enriched 
with  the  incredible  elegance 
of  Russian  tip-dyed  sable — 
lavishly  curved  in  a 
deep  collar  over  your 
shoulder,  caught  with  soft 
bows.    You  11  want  a  suit 
again  as  the  background 
of  your  wardrobe. 


Jvr-Xi  Gaiiuuti 

4~*  rfTaS- 


Filene's  French  Shops — Seventh  Floor 
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FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 


Finding 

a  missing  heir 

An  inheritance  was  waiting  for  a  woman  whose  family 
hadn't  heard  from  her  for  more  than  25  years.  The  money 
was  left  by  her  father,  who  stated  in  his  will  that  the  money 
should  be  divided  among  the  other  heirs  if  the  daughter  could 
not  be  found.  Old  Colony,  as  Executor,  used  every  possible 
means  to  find  her,  including  advertising  in  newspapers  across 
the  country.  The  woman  was  found  and  given  her  legacy. 
Just  another  example  of  how  Old  Colony,  as  Executor,  carries 
out  the  wishes  of  the  maker  of  a  will. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  the  24-page  booklet,  "Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company    , 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Second    Program 


SUNDAY  AFTERNOON,  November  23,  at  3:00  o'clock 


ANTAL  DORATI,  Guest  Conductor 
Beethoven Overture  to  "Egmont,"  Op.  84 

Bartok Concerto  for  Orchestra 

I.  Andante  non  troppo;  allegro  vivace 

II.  Allegro  scherzando 

III.  Elegy:   Andante  non  troppo 

IV.  Intermezzo  interrotto:   Allegretto 
V.  Finale:    Presto 

INTERMISSION 

Dvorak Symphony  No.  4,  in  G  major,  Op.  88 

I.  Allegro  con  brio 

II.  Adagio 

III.  Allegretto  grazioso 

IV.  Allegro  ma  non  troppo 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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HtUdft 


vara 


Berry  Red 


.  .  .  gayest  holiday  garnish  ever! 


BOSTON  •  CHESTNUT  I IILL 
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OVERTURE  TO  GOETHE'S  "EGMONT,"  Op.  84 

By  Ludwig  van  Beethoven 
Born  at  Bonn,  December  i6(?),  1770;  died  at  Vienna,  March  26,  1827 


Composed  in  1810,  the  Overture  (together  with  the  incidental  music)  was  first 
performed  at  a  production  of  Goethe's  play  by  Hard  in  the  Hofburg  Theater  in 
Vienna,  May  24,  1810. 

The  orchestration  of  the  Overture  requires  2  flutes  and  piccolo,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  timpani  and  strings. 

It  is  said  that  Beethoven  hoped  to  get  a  commission  for  music  to 
Schiller's  William  Tell,  and  would  have  preferred  it.  Certainly  there 
are  no  signs  of  half-hear tedness  in  the  Egmont  music. 

The  heroic  Count  of  the  Netherlands,  champion  of  liberty  and 
independence  for  his  people,  meeting  death  on  the  scaffold  under 
an  unscrupulous  dictator,  was  an  ideal  subject  for  the  republican 
Beethoven.   His  deep  admiration  for  Goethe  is  well  known. 

Without  going  into  music  particularization,  it  is  easy  to  sense  in  the 
overture  the  main  currents  of  the  play:  the  harsh  tyranny  of  the  Duke 
of  Alva,  who  lays  a  trap  to  seize  Egmont  in  his  palace,  and  terrorizes 
the  burghers  of  Brussels,  as  his  soldiery  patrol  the  streets,  under  the 
decree  that  "two  or  three,  found  conversing  together  in  the  streets,  are, 
without  trial,  declared  guilty  of  high  treason";  the  dumb  anger  of  the 
citizens,  who  will  not  be  permanently  cowed;  the  noble  defiance  and 
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It's  often  difficult 
to  decide 

Not  only  in  picking  hats— but 
in  other  things  too!  Take  invest 
ments.  Almost  every  day  you're 
faced  with  making  decisions  on 
buying,  selling  or  holding. 
This  takes  time.  Time  from  your 
home,  your  family,  your  other 
interests.  We  can  save  you  this  time— and 
help  you  make  these  decisions. 

May  we  talk  over  the  practical  value  our  Trust 
Department  has  for  you? 

ROCKLAND-ATLAS 

NATIONAL  BANK  ^/BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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idealism  of  Egmont  which,  even  after  his  death,  is  finally  to  prevail 
and  throw  off  the  invader. 

Goethe  in  the  autumn  of  1775  happened  upon  a  history  of  the 
Netherlands,  written  in  Latin  by  Strada,  a  Jesuit.  He  was  at  once 
struck  with  the  alleged  conversation  between  Egmont  and  Orange,  in 
which  Orange  urges  his  friend  in  vain  to  flee  with  him,  and  save  his 
life.  "For  Goethe,"  writes  Georg  Brandes,  "this  becomes  the  contrast 
between  the  serious,  sober,  thoughtful  man  of  reason,  and  the  genial, 
carefree  soul  replete  with  life  and  power,  believing  in  the  stars  and 
rejecting  judicial  circumspection.  Egmont's  spirit  is  akin  to  his;  he  is 
indeed  blood  of  his  blood."  The  poet  wrote  his  play  scene  by  scene  in 
the  ensuing  years,  completing  it  in  Rome  in  1787. 

It  has  been  objected  that  the  Egmont  of  history  was  not  the  romantic 
martyr  of  Goethe;  that  he  was  a  family  man  who  was  compelled  to 
remain  in  Brussels  as  the  danger  increased,  because  he  could  not  have 
fled  with  all  of  his  children.  Yet  Goethe  stated,  not  unplausibly,  in 
1827,  tnat  no  poet  had  known  the  historical  characters  he  depicted; 
if  he  had  known  them,  he  would  have  had  hard  work  in  utilizing  them. 
"Had  I  been  willing  to  make  Egmont,  as  history  informs  us,  the  father 
of  a  dozen  children,  his  flippant  actions  would  have  seemed  too  absurd; 
and  so  it  was  necessary  for  me  to  have  another  Egmont,  one  that  would 
harmonize  better  with  the  scenes  in  which  he  took  part  and  my  poetical 
purposes;  and  he,  as  Clarchen  says,  is  my  Egmont.  And  for  what  then 
are  poets,  if  they  wish  only  to  repeat  the  account  of  a  historian?" 

[copyrighted] 


Announcing  Another  New 

S.  S.  PIERCE 

STORE 
in  the  new 

NORTHSHORE  SHOPPING  CENTER 

\7"ou  are  cordially  invited  to  visit  our  new  store 
opening  in  the  Northshore  Shopping  Center 
in  Peabody,  Mass.,  in  November.  Combining  the 
newest  in  attractive  store  decor,  lighting  and 
convenience,  it  continues  the  S.  S.  Pierce  policy  of 
a  quality  store  for  quality  merchandise. 
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0  YOU  KNOW. . . 


that  seats  for  the  Boston  Symphony's  20th  Season, 
1900-1901,  were  sold  at  public  auction  . . .  that  the  bidders'  interest 
was  greatly  stimulated  by  the  fact  that  this  was  the  Orchestra's 
premiere  season  in  Symphony  Hall . . .  that  the  highest  bid— $1120 
for  two  first  balcony  seats  — came  from  the  agent  of  an  unnamed 
music  lover  whose  identity  was  the  subject  of  the  most  intense 
speculation  . . .  that  the  buyer  was  subsequently  revealed  as  none 
other  than  the  flamboyant  Mrs.  Jack  Gardner? 

do  YOU  know  that  the  great  but  eccentric  pianist, 
Vladimir  de  Pachmann,  once  performed  the  entire  Chopin  F  Minor 
Concerto  in  Symphony  Hall  while  squinting  doggedly  at  the  score 
on  the  piano  rack  —  which  was  upside  down  . .  .  that  Conductor 
Wilhelm  Gericke,  enraged  by  this  behavior,  pointedly  snubbed 
de  Pachmann  at  the  close  of  the  performance ...  whereupon  the 
pianist  turned  and  bowed,  not  to  the  conductor,  but  to  the  piano? 

do  you  know  that  "La  Mer"  of  Debussy  was  the  subject 
of  a  spirited  controversy  by  Boston  critics  when  it  was  first  per- 
formed by  the  Orchestra,  under  Dr.  Karl  Muck,  in  1907 . . .  that 
one  critic  quipped,  "It  was  terrible  while  it  lasted,"  and  another 
dubbed  the  work  "Le  Mai  de  Mer"  .  . .  that,  on  one  occasion,  Dr. 
Muck,  who  had  been  impatiently  awaiting  Paderewski's  emergence 
from  his  dressing  room,  said  loudly,  "Tell  the  King  of  Poland 
I  am  waiting  for  him!" 

do  you  know  that,  when  you're  planning  investments, 
The  Trust  Department  of  The  Merchants  National  Bank  of  Boston 
can  provide  truly  professional  assistance  —  based  on  long  experi- 
ence and  thorough  research  — and  the  careful  analysis  that  a  well- 
balanced  portfolio  demands. 
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CONCERTO  FOR  ORCHESTRA 

By  Bela  Bartok 

Born  in  Nagyszentmiklos,  Hungary,  March  25,  1881; 
died  in  New  York,  September  26,  1945 


This  Orchestral  Concerto  was  written  for  the  Koussevitzky  Music  Foundation  in 
memory  of  Natalie  Koussevitzky.  The  score  is  dated  October  8,  1943.  This  orchestra 
gave  the  first  performance  of  the  Concerto  December  1  and  2,  1944,  and  repeated 
it  December  29  and  30  of  the  same  season. 

The  Concerto  is  scored  for  3  flutes  and  piccolo,  3  oboes  and  English  horn,  3  clar- 
inets and  bass  clarinet,  3  bassoons  and  contra-bassoon,  4  horns,  3  trumpets,  3  trom- 
bones and  tuba,  timpani,  tambourine,  bass  drum,  cymbals,  triangle,  tam-tam,  2  harps 
and  strings. 

4  4>TpHE  general  mood  of  the  work  represents,"  so  the  composer  has 
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written,  "apart  from  the  jesting  second  movement,  a  gradual 


transition  from  the  sternness  of  the  first  movement  and  the  lugubrious 
death-song  of  the  third,  to  the  life-assertion  of  the  last  one."  This 
remark  is  interesting,  in  that  Bela  Bartok  composed  the  piece  during 
the  period  of  momentary  recovery  from  his  serious  illness. 


la  maisonette 

the  little  house  of  many  designers 
115  newbury  street,  boston 

presents 

their  new,  exciting,  wearable  collection 

for  town  and  country  — 


Everything  is  done 
to  make  your  banking 
convenient,  pleasant 
and  complete  at  the 
WILDEY! 


Savings  Accounts     Home  Mortgages 

Banking  by  Mail 

Travelers  Checks     Register  Checks 

Savings  Bank  Life  Insurance 


Milieu 


SAVINGS  BANK 


MESSES* 

22   BOYLSTON   STREET 
BOSTON 

Incorporated  in  1892 

for  the  purpose  of 

"serving  those  who  wish  to  save.*" 
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#  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUA 


IFE      INSURANCE      COMPANY 


BOSTON,    MASSACHUSETTS 
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He  has  further  explained  why  he  has  not  called  it  a  symphony: 

"The  title  of  this  symphony-like  orchestral  work  is  explained  by  its 
tendency  to  treat  the  single  instruments  or  instrument  groups  in  a 
' concertant'  or  soloistic  manner.  The  'virtuoso'  treatment  appears, 
for  instance,  in  the  fugato  sections  of  the  development  of  the  first 
movement  (brass  instruments) ,  or  in  the  'perpetuum  mob  He' '-like 
passage  of  the  principal  theme  in  the  last  movement  (strings) ,  and, 
especially,  in  the  second  movement,  in  which  pairs  of  instruments 
consecutively  appear  with  brilliant  passages. 

"As  for  the  structure  of  the  work,  the  first  and  fifth  movements  are 
written  in  a  more  or  less  regular  sonata  form.  The  development  of 
the  first  contains  fugato  sections  for  brass;  the  exposition  in  the  finale 
is  somewhat  extended,  and  its  development  consists  of  a  fugue  built 
on  the  last  theme  of  the  exposition.  Less  traditional  forms  are  found 
in  the  second  and  third  movements.  The  main  part  of  the  second 
consists  of  a  chain  of  independent  short  sections,  by  wind  instruments 
consecutively  introduced  in  five  pairs  (bassoons,  oboes,  clarinets,  flutes, 
and  muted  trumpets) .  Thematically,  the  five  sections  have  nothing  in 
common.  A  kind  of  'trio'  —  a  short  chorale  for  brass  instruments  and 
side-drum  —  follows,  after  which  the  five  sections  are  recapitulated  in 
a  more  elaborate  instrumentation.  The  structure  of  the  fourth  move- 
ment likewise  is  chain-like;  three  themes  appear  successively.  These 
constitute  the  core  of  the  movement,  which  is  enframed  by  a  misty 
texture  of  rudimentary  motifs.  Most  of  the  thematic  material  of  this 
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movement  derives  from  the  'Introduction'  to  the  first  movement.  The 
form  of  the  fourth  movement  —  'Intermezzo  interrotto'  ['Interrupted 
Intermezzo']  —  could  be  rendered  by  the  letter  symbols  'ABA  — inter- 
ruption —  BA.' " 


H.  W.  Heinsheimer,  who  was  once  representative  for  Bart6k's  pub- 
lisher, Boosey  and  Hawkes,  Inc.,  knew  him  intimately  for  years,  and  has 
revealed  in  detail  the  story  of  the  Concerto  for  Orchestra  in  "Bela 
Bartok:    A  Personal  Memoir,"  published  in  "Tomorrow,"  October, 

i949:~ 
In  the  spring  of  1943,  the  sickness  that  had  gripped  Bartok  for  some 

time  seemed  noticeably  worse.    He  was  running  a  temperature.    He 

became  weaker,  more  irritable,  even  more  difficult  to  approach.    He 

had  to  cancel  lectures  and  instructed  us  not  to  book  him  for  any 

recitals  any  more;  he  was  sure  he  would  be  unable  to  appear  in  public 

again.  He  turned  down  a  scientific  assignment  in  spite  of  the  fact  that 

the  university  that  made  the  offer  explained  that  he  was  welcome  to 

the  honorarium  and  could  begin  work  at  any  time,  no  matter  how 

indefinite,  in  the  future.   But  so  deeply  was  he  filled  with  his  sense  of 

responsibility  that  he  was  unwilling  to  accept  as  long  as  he  was  not 

absolutely  sure  that  he  would  be  able  to  deliver  his  part  of  the  bargain. 
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Sometimes  it  was  very  difficult  to  have  to  deal  with  such  a  stubborn 
display  of  principles,  which  to  him  were  inviolable. 

Serious  as  his  physical  condition  already  was,  it  seemed  to  be  aggra- 
vated by  the  growing  feeling  of  solitude  and  bitterness  that  had  taken 
hold  of  him.  He  saw  himself  as  a  neglected  stranger,  away  from  the 
main  flow  of  musical  activity  in  America.  Once  in  a  while  he  remem- 
bered with  bitter  nostalgia  the  days  of  his  European  past.  The  artists 
and  conductors  who  played  his  music  in  America  were,  to  a  large 
extent,  old  acquaintances,  many  of  them  former  Hungarians.  Only  a 
few  of  the  great  stars  showed  interest  in  his  music,  and  when  Yehudi 
Menuhin  played  his  "Violin  Concerto,"  Bartok  was  so  deeply  moved 
by  the  unexpected  attention  of  a  great  artist  that  he  wrote  a  new 
sonata  for  Menuhin. 

But  now  all  this  was  forgotten  as  the  composer  was  brooding,  sick, 
poor,  in  the  enforced  inactivity  of  a  hospital  room.  We  had  little  to 
cheer  him  up.  Small  things  didn't  matter.  There  were  no  big  ones 
to  report. 

It  was  then,  in  the  summer  of  1943,  that  something  happened  in  the 
room  in  Doctors  Hospital  in  New  York  that  strangely  and  mysteriously 
resembles  an  event  in  another  sick  room,  152  years  earlier:  the  sudden 
appearance  of  the  "mysterious  stranger,"  who  had  come  to  commission 
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the  dying  Mozart  to  write  the  "Requiem."  This  time,  in  streamlined 
New  York,  the  messenger  was  no  mystery  man.  He  was  a  well-clad, 
elegant  gentleman  ol  very  aristocratic  bearing.  His  name  was  Serge 
Koussevitzky. 

The  visit  came  as  an  unexpected  surprise  to  the  sick  man.  Kousse- 
vitzky  was  one  of  the  conductors  who  had  never  played  any  of  Bart6k's 
important  scores.  I  don't  think  that  the  two  men  had  ever  met  before.* 
The  conductor  Was  alone.  He  took  a  chair,  moved  it  close  to  the  bed, 
and  began  to  explain  his  mission.  He  had  come  to  offer  Bela  Bartok 
a  commission  from  the  Koussevitzky  Foundation  —  a  commission  carry- 
ing $1000  and  the  assurance  of  a  first  performance  by  the  Boston 
Symphony  Orchestra.  The  composer  was  free  to  choose  any  form  of 
music  he  cared  to  write.  There  was  just  one  condition:  the  score  was 
to  be  dedicated  to  the  memory  of  Mrs.  Natalie  Koussevitzky,  the  con- 
ductor's wife,  who  had  died  a  few  years  earlier  and  in  whose  memory 
the  foundation  had  been  established.  It  was  to  be  a  requiem,  after  all. 

Koussevitzky  himself  later  told  me  the  details  of  the  conversation 
and  as  he  recalled  it  he  seemed  genuinely  moved.  Bartok,  touched 
without  doubt  by  the  personal  appearance  of  the  conductor  who  could 


*  B61a  Bart6k  played  his  First  Piano  Concerto  with  the  Boston  Symphony  Orchestra  under 
the  direction  of  Serge  Koussevitzky,  February  17,  1928.  —  Ed. 
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have  sent  a  letter  or  have  had  the  message  delivered  by  one  of  his 
countless  disciples,  declined.  He  was  much  too  sick.  He  could  not 
commit  himself.  He  could  not  accept  money  for  a  work  he  might 
never  be  able  to  write. 

The  conductor  had  been  prepared  for  just  this  situation.  Before  the 
foundation  had  decided  to  give  the  commission  to  Bartok,  friends  of 
the  composer  (Fritz  Reiner  and  Joseph  Szigeti  among  others)  had 
approached  Koussevitzky  and  the  members  of  his  board  of  trustees, 
urging  that  Bartok  be  chosen.  They  had  explained  his  precarious 
circumstances  and  the  difficulty  of  helping  the  proud  man  with  any- 
thing he  might  consider  as  charity.  It  had  to  be  a  real  commission, 
even  if,  due  to  Bartok's  delicate  health,  nothing  whatever  came  of  it. 

Koussevitzky  explained  that  he  was  bound  by  the  trustees'  decision. 
A  commission,  once  decided  upon,  could  not  be  taken  back.  The 
money  was  given  to  the  composer,  no  matter  whether  he  was  willing 
or  able  to  deliver  the  piece.  These  were  the  terms  of  the  covenant. 
He  had,  in  fact,  under  the  rules  of  the  foundation,  already  brought 
with  him  a  check  for  $500  which  he  was  obliged  to  leave  with  Bartok, 
together  with  an  official  letter  stating  the  terms  of  the  commission. 

Bartok  made  no  reply.  He  suddenly  began  talking  of  other  matters. 
He  asked  the  conductor,  almost  urgently,  to  stay  on.  The  two  men  had 
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a  long  talk.  Bart6k  did  most  of  the  talking,  unburdening  his  troubled 
mind.  He  covered  many  subjects  and  became  flushed  with  a  new  and 
very  touching  confidence  in  life.  It  was  almost  an  hour  later  that  the 
nurse  came  in  and  the  conductor  took  his  leave. 

Undoubtedly  the  learned  specialists,  who  attended  Bela  Bartok  in 
his  sickness  that  two  years  later  consumed  what  was  left  of  him,  will 
have  more  logical  explanations  for  the  incredible  recovery  that  set 
in  almost  immediately  after  Koussevitzky's  visit.  All  we  know  is  that 
soon  they  found  him  to  be  so  much  better  that  they  released  him  from 
the  hospital.  He  left  New  York  for  Asheville,  North  Carolina.  He 
found  a  quiet  room  in  the  outskirts  where  neither  traffic  lights  nor 
radios  interfered  with  the  absolute  concentration  that  he  craved.  At 
last  he  smelled  fresh  air  again,  saw  the  sky,  felt  the  soil.  The  Hearst 
Building,  the  Fisk  Building,  the  entrance  to  the  Independent  Subway 
station,  the  newsstand,  the  assortment  of  sweat  and  dirt  he  had  viewed 
from  his  window  on  57th  Street  were  replaced  by  flowers  and  trees. 
And  the  constantly  tormenting  screams  of  auto  horns  and  police  sirens 
were  drowned  in  memory  by  the  concert  of  birds.  Their  cries  and  calls 
can  be  heard  in  the  second  movement  of  Bartok's  Third  Piano  Concerto 
which  he  sketched  in  Asheville  and  completed,  with  the  exception  of 
seventeen  bars,  in  a  grim  race  with  death  in  the  summer  of  1945.  Here 
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he  had  returned  to  the  sources  of  nature.  In  the  last  pages  he  ever 
wrote,  the  Hungarian,  the  European,  the  great  citizen  of  the  world  set 
a  small,  lovely  monument  to  the  birds  of  North  Carolina.  .  .  . 

He  was  happy  again.  "Don't  send  me  special  delivery  letters  or  tele- 
grams," he  wrote  us,  a  few  days  after  he  had  arrived  in  Asheville.  "I 
get  all  my  mail  only  once  a  day.  Everything  is  delivered  at  the  same 
time  —  mail,  papers,  special  deliveries,  wires.  Here,  times  makes  no 
difference."  He  had  no  piano.  Once  in  a  while  his  room  was  very  cold. 
He  went  for  walks,  always  alone.  There  was  nobody  to  talk  to,  only 
one  family  where  he  occasionally  took  a  meal  and  where  he  would 
practice  the  piano  from  time  to  time.  He  asked  us  to  send  them  a 
selection  of  his  music  as  a  token  of  his  gratitude. 

His  letters,  deviating  strangely  from  the  austerity  we  had  come  to 
expect,  sounded  almost  elated.  He  included  short  health  bulletins, 
giving  us  a  graph  of  his  morning  and  night  temperatures  with  slightly 
ironic  but  not  at  all  pessimistic  comments.  Most  important  of  all,  he 
asked  for  music  paper  —  lots  of  it.  Then,  suddenly,  he  wrote  that  he 
had  completed  a  major  part  of  a  new  work  he  was  writing  for  Serge 
Koussevitzky.  He  was  sending  us  the  score  to  be  copied.  Soon  a  second 
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and  a  final  third  batch  arrived.  It  was  the  "Concerto  for  Orchestra." 
He  did  not  return  from  Asheville  in  time  to  be  present  at  its  tumul- 
tuous premiere  in  Boston  in  December,  1944.  But  he  observed  its 
immediate  success,  its  acceptance  as  one  of  the  great  masterpieces  of  our 
generation.  He  knew  that  this  time  he  had  touched  the  hearts  of  his 
audiences,  and  he  was  present  to  hear  it  and  take  many  of  his  gentle, 
very  touching,  terribly  serious  bows  when  the  work  was  played  in 
New  York.  A  few  months  later  he  was  dead. 

[copyrighted] 
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Beethoven  had  that  characteristic 
of  the  highest  genius:  the  ability  to 
unify  enormous  diversity  of  mate- 
rial into  a  powerful  new  theme.  A 
modern  bank,  too,  often  faces  the 
problem  of  organizing  and  unifying 
complicated  situations. 

If  either  your  personal  or  business  financial  affairs  have  grown 
complex,  you  will  find  The  New  England  a  good  place  to  come.  Our 
officers  are  experienced  in  cutting  through  difficulties  and  getting  at 
the  problem.  We  believe  you  will  find  their  judgment  good  and  will 
like  their  friendly  attitude. 
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ENTR'ACTE 
"A  SIMPLE  BOHEMIAN  MUSIKANT 


ti^\Tou  are  not  speaking  to  a  Demigod!"  wrote  Dvorak  to  an  admirer 
*■  who,  at  the  height  of  his  fame,  had  sent  him  a  worshipful  letter. 
"I  am  a  very  simple  person  to  whom  such  expressions  of  exaggerated 
modesty  as  yours  are  entirely  inappropriate.  I  remain  what  I  was:  a 
plain  and  simple  Bohemian  Musikant." 

This  is  a  perfect  self-description.  DvoMk,  as  a  boy  and  as  a  young 
man,  lived  in  the  tradition  of  the  small  tradesman  who  was  handy  at 
music  making,  playing  the  violin,  viola  or  organ  when  the  occasion 
offered.  When  his  father,  who  was  an  innkeeper  and  butcher,  dis- 
couraged the  idea  of  music  as  a  principal  profession,  young  Dvorak 
spent  the  larger  part  of  a  year  behind  a  butcher's  block,  exchanging 
civilities  with  housewives. 

Among  the  most  valuable  pages  of  Paul  Stefan's  Life  of  DvoMk* 
are  those  in  his  introduction  which  describe  the  "Bohemian  Musikant" 
as  a  type:  "Picture  him  to  yourself,  this  fiddler,  clarinettist,  trombone- 
player,  or  what  have  you,  sitting  at  a  table,  probably  in  some  rustic 
inn-garden,  with  his  glass  of  beer  before  him,  having  enjoyed  a  hearty 
meal  of  coarse  but  savory  Bohemian  food.  Suddenly  the  spirit  moves 
him,  he  is  transformed  into  an  artist.  There  follows  inevitably  the  full 
flood  of  melody,  unfailing  rhythm,  infectious  temperament.  Nobody 
and  nothing  can  withstand  this  thraldom.  .  .  .  Listening  to  him,  you 
could  see  the  forest,  the  fields,  the  village  with  its  people,  the  geese  on 

*  This  biography  makes  full  use  of  the  early  biography  by  Otakar  Sourek   (which  has  never 
been  translated  into  English). 
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the  pond,  the  peasant  children,  the  organist,  the  school-teacher,  the 
priest,  the  authorities,  the  gentry  —  all  that  early  world  of  a  lovable, 
unspoiled  people." 

It  is  not  only  the  Dvorak  of  his  younger  days  that  fits  this  description. 
The  career  which  took  him  back  and  forth  to  distant  parts  and  made 
him  a  principal  figure  in  the  musical  world  did  not  in  the  least  alter 
his  character.  He  was  never  changed  by  success,  money  or  general 
adulation.  When  he  was  a  revered  professor  at  the  National  Conserva- 
tory of  Music  in  New  York,  the  "great  man"  disarmed  his  pupils  by 
talking  to  them  as  if  he  were  one  of  them.  In  his  last  years  he  was 
director  of  the  Prague  Conservatory.  It  was  arranged  that  his  assistant, 
Knittl,  should  relieve  him  of  administrative  burdens.  Dvorak,  wishing 
to  go  to  his  country  place,  would  ask  Knittl  for  permission. 

He  never  acquired  the  "front"  of  a  celebrity,  nor  lived  in  the 
grandeur  he  could  easily  have  had.  When,  in  1884,  the  firm  of  Novello 
in  London  offered  him  £2000  for  a  new  oratorio,  an  unheard-of  amount 
of  money,  he  bought  some  wooded  ground  with  a  one-story  house  at 
Yvsoka,  where  he  could  spend  his  summers  roaming  the  woods  and 
composing.  He  would  walk  to  the  little  mining  town  nearby  and  sit 
among  the  villagers  at  the  local  inn,  taking  part  in  their  conversation. 
He  was  an  ardent  breeder  of  pigeons.  If  someone  made  the  mistake  of 
serving  squab  at  a  dinner,  he  would  leave  the  table.  When  he  lived  in 
New  York,  he  fled  hotel  life  for  a  simple  apartment,  where  he  would 
sit  in  the  kitchen  to  compose,  liking  to  be  in  the  midst  of  the  domestic 
sounds  of  pots  and  pans  or  chattering  children.  He  would  spend  hours 
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must  always  feel  fine  and  excellent  even 
if  dying)."  Every  now  and  then  the 
reader  of  Mrs.  Fassett's  chronicle,  es- 
pecially if  he  is  of  a  sturdy  and  sensible 
turn  of  mind,  will  become  exasperated 
with  Bartok's  complaints,  his  seeming 
ingratitude,  his  almost  total  unhelpabil- 
ity.  Such  a  reader  must  continually  re- 
mind himself  of  the  many  causes  that 
explain,  if  they  cannot  wholly  palliate, 
the  composer's  unkind  behaviour  to 
those  who  were  doing  their  level  best  to 
smooth  his  path.  First,  he  was  dying: 
wasting  away  in  his  early  sixties  from 
a  disease  which  the  doctors  could  not 
diagnose,  though  eventually  they  agreed 
to  call  it  leukaemia.  Then  he  felt  in  many 
quarters  not  merely  an  indifference,  but 
a  positive  hostility,  to  the  music  of 
whose  value  he  must  have  been  well 
aware ;  his  comparative  popularity  among 
modern    composers    dates    mainly   from 

(Continued 


the  advent  of  LP  records,  after  his  death. 
But  there  were  also  psychological  rea- 
sons, far  back,  for  his  intense  loneliness 
and  self-withdrawal :  his  father's  early 
death,  an  obsessive  love  for  his  mother, 
a  dreadful  skin  disease  that  led  him,  as 
a  small  child,  to  shun  all  other  human 
contact.  Reacting  fiercely  against  his 
own  urban  middle-class  background, 
with  its  Germanised  culture,  he  seems 
to  have  been  fully  happy  only  when 
wandering  alone  in  the  remote  villages 
of  Hungary  and  Rumania,  collecting 
folksongs  and  absorbing  with  passionate 
attention  the  traditional  peasant  ways  of 
life.  Throughout  the  American  years,  it 
was  to  that  rustic  world,  not  to  the  cul- 
tivated circles  of  Budapest,  that  his 
thoughts  returned  in  anguish. 

Neither  Bartok  nor  his  second  wife, 
who  shared  his  exile  and  to  whom  this 
book  is  dedicated,  ever  came  to  terms 
on  page  39) 
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A  GENTLE,  FRAGRANT  SPRAY  THAT  HOLDS  HAIR 
SOFTLY,  BEAUTIFULLY  IN  PLACE  FOR  HOURS 
Breck  Hair  Set  Mist  with  its  delicate  touch  holds  your  hair  softly 
in  place  for  hours.  BreckHair  Set  Mist  also  provides  a  quick,  easy 
way  to  make  lasting  pin  curls.  Fragrant  as  a  bouquet,  Breck 
Hair  Set  Mist  contains  lanolin,  which  leaves  the  hair  soft  to  the 
touch  and  brings  out  the  natural  lustre  and  beauty  of  your  hair. 
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in  the  Cate  Boulevard  on  Second  Avenue,  reading  the  latest  newspaper 
from  home  and  growling  to  himself  over  the  stupidity  of  the  Prague 
Parliament.  Locomotives  and  steamboats  fascinated  him  as  they  would 
fascinate  a  boy.  It  is  told  how  at  Prague  he  used  to  haunt  the  railroad 
yards  to  make  note  of  the  locomotives.  Busy  with  a  class,  he  once  sent 
Joseph  Suk,  who  then  hoped  to  marry  his  daughter,  to  write  down  the 
number  of  a  locomotive  which  had  just  come  in.  Suk  brought  him  back 
a  number  which  he  recognized  as  the  number  of  the  tender,  and  he 
exclaimed,  "This  is  what  I  am  expected  to  accept  as  a  son-in-law!"  In 
New  York,  since  he  could  not  gain  access  to  the  railway  platforms  with- 
out a  ticket,  he  would  journey  as  far  as  155th  Street  to  watch  the  trains 
headed  west  for  Chicago.  When  the  school  term  ended  in  New  York, 
he  went  as  far  west  as  Spillville,  Iowa,  to  find  a  counterpart  for  his 
beloved  Vysoka  at  home.  In  this  small  and  extremely  remote  town  of 
Bohemian  settlers  he  tried  to  duplicate  his  life  at  home,  taking  walks, 
going  to  church,  where  he  played  the  organ,  and  exchanging  views  with 
his  neighbors.  He  was  delighted  to  find  that  the  local  butcher  had  also 
the  name  of  Dvorak.  He  was  much  beloved  in  the  town  and  addressed 
by  a  Czechish  term  which  could  be  translated  as  "Squire  Dvorak." 

This  way  of  life  was  neither  affectation,  nor  "back  to  the  people" 
fanaticism,  nor  yet  miserliness.  It  was  quite  genuine.  Dvorak  remained 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day  —  every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work—new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now;.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 

BOSTON  EDISON  COMPANY     I 
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what  he  was  —  a  Bohemian  villager,  simple-hearted,  childlike  in  his 
faith  and  in  his  optimism,  enjoying  homely  country  pleasures  and 
wanting  no  others.  Bulow,  who  became  one  of  his  ardent  apostles, 
referred  to  him  as  "Caliban"  and  described  him  as  "a  genius  who  looks 
like  a  tinker." 

He  had  the  religious  faith  of  a  child.  Completing  a  manuscript  score, 
he  never  failed  to  write  at  the  end,  "Thank  God."  When  his  publisher, 
Simrock,  held  out  stubbornly  for  smaller  works  which  were  against  his 
inclinations  at  the  time,  he  ended  a  lengthy  argument  by  writing,  "I 
shall  simply  do  what  God  imparts  to  me  to  do.  That  will  certainly  be 
the  best  thing." 

There  is  something  really  remarkable  in  Dvorak's  consistent  natural- 
ness through  life  in  the  face  of  the  bustling  aura  of  attention  which 
surrounds  a  famous  man.  Applauding  audiences,  receptions,  speeches, 
decorations  delighted  him  up  to  a  certain  point,  and  beyond  that  point 
made  him  impatient  and  angry.  He  was  extremely  sensitive,  emotionally 
quick,  and  his  rage,  his  tears,  his  jubilation  were  always  near  the  sur- 
face. His  latest  biographer  tells  an  incident  which  followed  a  Festival 
of  his  works  at  Prague  in  1901:  "While  he  was  being  detained  at  home 
through  a  ruse,  a  festive  parade  marched  up  to  his  house,  a  corps  of 
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singers  entered  the  courtyard  and  serenaded  him.  He  was  compelled 
—  at  the  cost  of  considerable  effort  —  to  appear  at  the  window  and  thank 
them.  In  a  towering  rage,  although  affected  to  tears,  when  they  would 
not  stop  crying  'Long  live  Dvorak!'  he  roared,  'Tell  them  to  stop  shout- 
ing!' !  A  friend  in  New  York  would  sometimes  accompany  him  on  a 
walk  down  town  to  the  Battery,  where  he  would  gaze  at  the  Atlantic 
horizon,  stretch  out  his  arms,  and  weep  without  restraint.  When  a 
pupil  in  composition  once  brought  him  a  particularly  bad  exercise,  he 
burst  out  impatiently:  "No  one  could  write  like  that  but  a  donkey!" 
The  pupil,  offended,  began  to  walk  out,  but  Dvorak  called  after  him, 
"Come  back;  you  aren't  a  donkey."  He  was  fond  of  playing  cards,  but 
if  he  had  a  streak  of  bad  luck,  he  would  lose  his  temper  and  throw  his 
cards  in  the  air.  His  friend  Kovafik  in  New  York  restored  peace  by 
offering  to  use  his  own  winnings  to  send  a  doll  to  Dvorak's  youngest 
daughter  in  Vysoka.  He  went  to  bed  early,  country  fashion.  He  would 
often  leave  an  opera  or  a  concert  performance  or  even  a  reception  when 
his  bedtime  came.  It  was  this  persistence  of  a  childlike  nature,  strange 
as  it  may  appear,  that  continued  to  produce  music  of  a  special  dis- 
tinguishing charm  and  fundamental  directness. 

He  proudly  identified  himself  with  his  race.    The   Czech  music, 
customs,  and  language  remained  always  his  own.   He  learned  to  speak 
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(Continued  from  page  32) 

with  the  glittering,  mechanised  New 
World.  He  loved  everything  which 
looked  and  felt  and  smelt  genuine — that 
is  to  say,  redolent  of  the  earth  and  its 
animals;  in  prodigal  America  he  could 
not  bear  to  see  the  misuse  or  neglect  of 
things  which  in  a  thrifty  peasant  house- 
hold would  have  been  saved  and  cher- 
ished for  a  lifetime.  When  he  stayed 
with  Mrs.  Fassett  in  the  countryside  of 
Vermont,  his  deepest  feelings  were  out- 
raged by  the  sight  of  untended  fields  or 
of  an  old  barn  filled  with  unwanted 
junk;  and  he  was  incapable  for  one 
moment  of  concealing  these  or  any  other 
emotions  that  possessed  him.  Along 
with  this  passion  for  order,  he  possessed 
physical  senses  of  abnormal  acuteness, 
and  he  felt  with  passionate  intensity  the 
perpetual  drama  of  animate  and  even 
inanimate  life  in  the  fields  and  the  woods 
where  he  loved  to  walk. 

What  makes  Mrs.  Fassett's  picture 
so  absorbing  is  the  unusually  close  and 
direct  relationship  it  reveals  between 
the  composer  and  his  music.  The  harsh 
integrity  and  aloof  nobility  of  the  music, 
its  fierce  dissonances  alternating  with 
extraordinary  refinements  of  texture, 
especially  those  utterly  original  passages 
of  "night  music" — on  all  this  and  much 
else  her  book  sheds  a  most  revealing 
light.  But  some  mysteries  remain.  How 
was  it  that,  while  bewailing  his  lost 
creative  powers,  he  seemed  to  need  no 
more  than  a  commission,  from  a  Kousse- 
vitzky  or  a  Menuhin,  to  set  his  inven- 
tion freely  flowing?  And  might  we  not 
have  expected  this  last  music  of  his, 
when  it  came,  to  show  the  unbearable 
desolation  of  the  end  of  his  Sixth  Quar- 
tet (written  just  before  he  left  Europe), 
rather  than  the  resilience  and  relative 
geniality  of  these  American  works?  It 
has  been  suggested  that  in  them  he  was 
making  a  deliberate  attempt  to  popu- 
larise his  style;  but  no  reader  of  this 
book  will  be  likely  to  accept  such  an 
explanation,  for  the  very  notion  of  com- 
promise was  something  quite  unknown 
to  Bela  Bartok. 
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German,  but  only  by  necessity.  He  was  sympathetic  toward  the  move- 
ment for  true  racial  expression  in  this  unregenerate  part  of  the  Austrian 
Empire.  The  dance  rhythms,  the  melodic  turns  with  which  he  grew  up 
filled  his  music.  His  operas  used  peasant  tales  and  language  untrans- 
latable and  unintelligible  outside  of  their  own  domain.  The  opera  was 
in  some  ways  his  favorite  form,  for  he  could  deal  in  the  salty  peasant 
humors  of  his  people  and  thus  reach  audiences  of  all  and  sundry  who 
must  have  remained  mystified  at  symphonic  or  chamber  concerts.  But 
unlike  his  earlier  compatriot,  Smetana,  he  did  not  make  a  fetish  of 
nationalism.  He  knew  nothing  of  abstract  motives,  or  long-range  prop- 
aganda. He  could  expound  wisdom  over  a  glass  of  beer,  but  he  was  as 
practical  as  any  tradesman  or  farmer.  When  his  art  needed  counsel  not 
to  be  found  in  his  village  or  even  in  Prague,  he  freely  looked  elsewhere. 
He  listened  to  music  and  studied  forms  of  the  past  and  present,  and 
simply  took  what  he  needed  for  the  integration  of  his  flowing  musical 
invention.  It  bothered  him  not  at  all  that  the  rabid  proponents  of 
the  Czechish  movement  reproached  him  with  "exoticism."  Their 
reproaches  were  quite  pointless  —  his  music  could  not  have  been  more 
Czechish.  It  made  no  difference  that  his  large  output  included  choral 
works  on  universal  subjects,  or  that  his  first  opera  was  on  King  Alfred 
and  his  last  on  Armida.  His  more  thoroughly  racial  music  was  abun- 
dant and  sufficient  and,  at  the  same  time,  was  his  best  and  most  success- 
ful. This  success  spread  the  cause  of  Czechish  integrity  more  than  the 
combined  efforts  of  the  political  agitators. 

As  Dvorak  frankly  and  gladly  took  a  leaf  from  Smetana,  he  was 
always  ready  to  refurbish  his  form  and  style  from  that  of  any  composer 
who  appealed  to  him.  Mozart  and  Beethoven  were  his  early  models. 
Schubert  he  always  worshipped,  and  with  reason,  for  there  was  the 
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closest  artistic  kinship  between  these  two.  Engaging  melody  flowed 
from  Dvorak  as  readily  and  easily  as  it  had  from  Schubert.  "Schubert," 
he  once  said,  "is  too  long,  but  not  for  me."  He  early  became  infatuated 
with  Wagner,  and  for  a  time  his  scores  showed  a  distinct  Wagnerian 
chromaticism,  color,  and  amorphousness. 

It  was  through  the  award  to  him  of  the  Austrian  State  Prize  in  1877 
that  his  music  came  to  the  attention  of  Brahms  and  Hanslick,  who 
were  among  the  judges.  Both  of  them  eagerly  took  up  his  cause  in 
Vienna.  Brahms  wrote  to  his  publisher,  Simrock,  under  date  of  Decem- 
ber 12,  1877,  telling  him,  "I  have  been  delighted  with  the  pieces  by 
Anton  Dvorak  (pronounced  Dvorshak)  of  Prague.*  He  spoke  warmly 
of  the  cycle  of  Moravian  duets  and  called  his  attention  to  other  works. 
"At  all  events  he  is  a  very  talented  man.  Besides,  he  is  poor!  I  beg  you 
to  bear  this  in  mind.  These  duets  will  tell  you  everything,  and  they 
should  be  a  good  'selling  article.'  "  The  result  of  this  was  that  Simrock 
at  once  published  the  vocal  duets,  and  on  the  strength  of  the  rising  tide 
of  Dvorak's  popularity  signed  a  contract  with  him  with  an  option  for 
life  on  his  smaller  works.  The  result  was  a  greatly  increased  circulation 
of  his  music.  Brahms  proved  a  genuine  friend.  He  gave  him  valuable 
advice,  and  while  Dvorak  was  in  America  devoted  many  hours  to  the 
revision  of  his  proofs.  He  tried  to  coax  him  to  the  faculty  of  the  Con- 
servatory at  Vienna,  with  the  intention  of  pitting  him  against  Bruckner. 
This  was  part  of  an  effort,  in  which  he  was  backed  by  Hanslick,  to  line 
him  up  against  the  Wagner-Liszt  party.  Biilow,  who  conducted  his 
music  on  many  momentous  occasions,  also  said  biting  things  about 
Wagner,  and  Hanslick  spoke  his  intention  of  walking  out  of  a  concert 
just  before  something  of  Bruckner  was  to  be  played.  Dvorak,  still 
possessing  his  simple  common  sense,  refused  to  fall  in  with  this  species 

*  But  Dvorak  preferred  the  native  spelling  of  his  given  name — Antonfn. 
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of  musical  party  politics  and  bigotry.  He  called  upon  the  despised 
Bruckner  as  he  was  working  upon  the  Adagio  of  his  Ninth  Symphony 
and  was  much  moved.  Brahms  undoubtedly  led  Dvorak  into  the 
stricter  use  of  classical  forms.  But  in  his  last  years,  he  turned  once  more 
to  Wagner's  ways  and  composed  "program"  music  in  the  form  of  operas 
and  tone  poems. 

There  was  nothing  cosmic  about  Dvorak.  There  was  nothing  revolu- 
tionary or  even  reconstructive  about  him.  Music  to  him  was  a  genuine 
heartfelt  impulse,  lyrical,  communicative.  Themes  came  to  him  at 
almost  any  time.  If  the  fountain  ceased  now  and  then,  he  was  not 
disturbed,  but  waited  confidently  for  its  return.  The  spontaneity  of 
Dvorak  with  its  buoyant  invention  was  rare,  and  quickly  made  its  way. 
The  traditional  structure  conveniently  contained  it.  He  developed  an 
apt  sense  of  color  without  elaboration.  The  special  flavor  and  freshness 
of  his  style  gave  it  an  aspect  of  modernity.  The  composer's  desire  to 
reach  people  of  all  sorts  was  to  a  degree  realized.  His  popularity  grew 
in  steady  strides.  He  made  journey  after  journey  to  England,  usually 
conducting  a  new  oratorio  for  that  oratorio-loving  nation.  The  public 
crowded  to  his  concerts  by  thousands,  pounds  sterling  poured  in  upon 
him.  Rosa  Newmarch,  who  heard  him  when  she  was  a  little  girl, 
remembered  the  excitement:    "How  freely  inspired,  spontaneous,  and 
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blithe  it  sounded  to  us  mid-Victorians!"  Speaking  of  the  "Stabat  Mater" 
and  "The  Spectre's  Bride"  she  wrote:  "Only  those,  I  think,  who  were 
already  in  the  prime  of  their  concert-going  days  in  the  far-off  eighties 
can  realize  the  extraordinary  enthusiasm  which  was  evoked  by  those 
works."  The  English  audiences  probably  had  the  vaguest  idea  of 
"Bohemia."  They  may  even  still  have  supposed  with  Shakespeare  that 
it  had  a  coastline.  As  the  charm  of  Dvorak  captured  and  excited  the 
musical  world,  it  became  Bohemia-conscious.  America  did  its  best  to 
exceed  England  with  an  enthusiasm  amounting  to  frenzy,  and  if  Dvorak 
could  not  have  been  withheld  from  Prague  and  Vysoka  for  longer  than 
he  was,  it  was  not  through  any  lack  of  attention  on  these  shores.  Every- 
thing he  composed  was  at  once  performed  and  excitedly  approved.  The 
public  crowded  to  behold  the  bearded  little  "wild  man"  and  to  hear 
him  conduct.  When  he  gave  his  first  concert  in  Carnegie  Hall  on 
October  21,  1892,  there  was  enormous  anticipation  and  excitement. 
Theodore  Thomas  received  him  in  Chicago  with  open  arms.  He  made 
a  visit  to  Boston  to  conduct  his  "Requiem"  as  performed  by  the  Cecilia 
Society  in  Music  Hall  on  November  30,  1892.  On  the  night  before, 
there  was  a  public  rehearsal  —  a  "Wage-Earners'  Concert,"  it  was 
called  —  for  which  "tickets  were  distributed  to  none  but  those  earning 
$15  a  week  or  less."*    This  must  have  highly  pleased  the  composer, 

*  "These  concerts,"  said  the  Boston  Herald,  "are  not  a  charity.  It  would  be  superfluous  to 
say  that  the  audience  was,  in  its  appearance,  creditable  to  Boston.  The  wage-earner  of  today 
is  the  wage-payer  of  tomorrow,  just  as  the  wage-payer  of  today  was  the  wage-earner  of 
yesterday." 
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who  always  argued  that  the  laboring  man  should  have  access  to  concerts 
from  which  the  price  would  usually  exclude  him.  "Why  should  not 
the  ordinary  citizen,"  he  wrote,  "hard  at  work  all  week,  be  able  to  make 
the  acquaintance  of  Bach  and  Beethoven?" 

Dvorak  implanted  in  America  not  only  a  new  interest  in  his  own 
people,  but  a  new  urge  for  the  explicit  development  of  an  American 
style.  There  was  a  general  ferment  in  favor  of  the  immediate  growth  of 
serious  American  music  from  "folk"  sources,  and  Dvorak  was  looked 
upon  as  the  musical  Messiah  who  from  his  own  pen  would  bring  this 
miracle  to  pass.  He  obligingly  composed  a  cantata,  "The  American 
Flag,"  which  proved  quite  dull.  Mrs.  Thurber  made  intensive  efforts 
to  obtain  for  him  a  libretto  on  Longfellow's  "Hiawatha."  The  "New 
World"  Symphony  was  the  best  answer  he  could  give  to  these  expecta- 
tions. His  article  in  Harper's  Magazine,  "Music  in  America,"  engen- 
dered endless  argument.* 

Dvorak  reversed  the  case  of  the  composer  who  must  have  been  dead 
a  half-century  before  the  world  grows  fully  aware  of  his  music.  He 
reaped  his  glory  in  full  measure,  but  even  in  his  last  years  that 
glory  began  to  pale  before  the  rising  star  of  a  Muscovite  of  higher 
incandescence.  j.n.b. 

*  Philip  Hale  took  a  poke  at  this  movement  in  the  Boston  Journal: 

"It  is  possible  that  Mr.  Dvorak  will  not  think  it  necessary  to  visit  the  Colorado  Canyon  or 
a  spouting  geyser  that  he  may  be  impelled  to  write  music.  He  may  search  in  the  library  of 
the  music  school  for  American  melodies,  folk  song,  traditional  tunes.  Or  he  may  go  through 
the  shelves  of  the  music  shops.  Will  any  discovery  whet  his  zeal?  Here  for  instance  is  the 
opening  of  a  popular  American  ditty: 

'Mike  Gilligan's  a  man  well  known  in  our  ward, 
He  has  lived  there  for  many  a  year, 
He  was  only  a  workman  in  Shaughnessy's  yard, 
Till  they  made  him  an  overseer.' 
"The  melody  suits  the  words  ;  the  whole  'machine'  is  characteristic  of  a  phase  of  American 
life ;  but  it  is  doubtful  if  it  would  suggest  extraordinary  thematic  treatment  to  the  composer 
of  the  'Slavische  Tanze.'  " 

And  yet  the  incredible  seems  to  have  happened  with  Dvorak — the  spontaneous  generation 
of  music  by  scenery.  He  is  said  to  have  gazed,  moved,  upon  the  Falls  of  Minnehaha,  and  to 
have  jotted  a  theme  upon  his  starched  cuff.  It  emerged  in  the  slow  movement  of  his  Violin 
Sonatina. 
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SYMPHONY  NO.  4  in  G  major,  Op.  88 

By  Antonin  Dvorak 

Born  September  8,  1841,  in  Mulhausen,  Bohemia;  died  May  1,  1904,  in  Prague 


Composed  between  October  26  and  November  8,  1889,  this  symphony  was  pub- 
lished as  No.  4  in  1892.  It  was  first  performed  from  the  manuscript,  February  2, 
1890,  at  Prague  under  the  composer's  direction  and  was  likewise  conducted  by  the 
composer  in  Cambridge,  England,  June  16,  1891.  The  first  performance  in  Boston 
by  this  Orchestra  was  on  February  26,  1892,  the  year  of  its  publication,  Arthur 
Nikisch   conducting. 

The  orchestration  includes  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones  and  tuba,  timpani  and  strings.  The  score  is  dedi- 
cated "To  the  Bohemian  Academy  of  Emperor  Franz  Josef  for  the  Encouragement 
of  Art  and  Literature." 

npHis  symphony,  published  as  the  Fourth  (the  Fifth  being  the  Sym- 
■*~  phony  "from  the  New  World,"  published  in  1893)  was  actually 
the  eighth  of  the  symphonies  of  Dvorak,  four  symphonies  earlier  than 
the  published  five  having  been  since  brought  forth.* 

The  Symphony  opens  with  a  theme  in  G  minor  stated  by  the  winds 


*  The  third  and  the  fourth  of  these  early  symphonies  (in  E-flat  major,  1873  and  D  minor, 
1874)  have  been  posthumously  published.  The  two  earliest  ones  (composed  about  1865)  are 
under  publication. 

The  symphonies  published  in  the  composer's  lifetime  are  as  follows :  No.  1  in  D  major, 
Op.  60  (1880)  ;  No.  2  in  D  minor,  Op.  70  (1884-5)  ;  No.  3  in  F  major,  Op.  76  (1875,  and 
therefore  first  in  order)  ;  No.  4  in  G  major,  Op.  88  (1889)  ;  No.  5  "From  the  New  World"  in 
E  minor,  Op.  95  (1893).  The  First  has  not  been  played  at  these  concerts  since  1890,  the 
Second  was  revived  by  Pierre  Monteux  in  1921  and  repeated  in  1923,  the  Third  was  introduced 
by  Pierre  Monteux  in  1922.    Only  the  Fifth  has  remained  in  the  orchestral  repertory. 
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and,  after  a  pianissimo  cadence,  a  second  theme  in  G  major  is  made 
known  by  the  flute  in  birdlike  suggestion.  This  theme,  and  its  rhythm 
in  particular,  are  to  become  the  main  material  of  the  development 
while  the  composer  introduces  many  happy  lyrical  episodes.  The  minor 
theme  introduces  the  recapitulation  which  nevertheless  is  dominated 
by  the  flute  theme  worked  up  to  a  brilliant  close. 

The  adagio  opens  with  a  melody  by  the  strings  in  E-flat  major  which 
changes  form  as  it  is  taken  up  pianissimo  by  the  woodwinds.  A  middle 
section  in  C  major  brings  a  new  theme  from  the  flute  and  oboe  over 
descending  violin  passages.  A  repetition  of  the  first  part  is  briefly 
worked. 

The  allegretto  grazioso  (in  G  minor)  is  not  the  classical  minuet  with 
regular  repeated  sections,  but  is  based  on  a  theme  of  haunting  charm, 
introduced  by  the  first  violins  and  considerably  developed.  The  trio 
(in  G  major)  is  a  waltz-like  theme  first  heard  from  flute  and  oboe. 
There  is  a  literal  repetition  of  the  first  part  and  a  coda. 

The  finale  (in  G  major)  opens  with  a  trumpet  fanfare  and  an  initial 
theme  from  the  cellos  somewhat  in  the  character  of  the  composer's 
Slavonic  Dances.  The  theme  is  given  to  the  full  orchestra,  its  returns 
interspersed  with  new  subjects  from  the  flute  and  later  from  the  oboes 
and  clarinets.  The  principal  theme  is  heard  as  at  first  in  the  cellos,  the 
clarinets  and  then  the  violins  taking  it  before  the  closing  coda. 

Dvorak's  Fourth  Symphony  was  sometimes  called  the  "English" 
Symphony,  but  like  all  of  his  symphonies,  including  the  "New  World," 
it  is  thoroughly  Czech  in  spirit,  abounding  even  more  than  its  fellows 
in  folkish  melody  and  dance  rhythms.  The  title  probably  comes  from 
the  fact  that  the  firm  of  Novello  in  London  published  it  and  because 
the  composer,  receiving  the  degree  of  Doctor  of  Music  at  Cambridge 
University  on  June  16,  1891,  conducted  this  work  in  recognition  of  the 
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honor.  Dvorak  was  somewhat  uneasy  at  this  ceremony  as  he  confessed 
in  a  letter  to  a  friend.  The  language  was  as  strange  to  him  as  English 
and  when  he  realized  that  certain  solemn  Latin  pronouncements  were 
being  directed  at  him,  he  felt  as  though  he  were  "drowning  in  hot 
water."  He  took  comfort  in  the  reflection  that  if  he  could  not  talk 
Latin,  he  could  at  least  set  it  to  music  (his  Stabat  Mater  was  on  the 
Cambridge  program). 

Simrock,  to  whom  the  composer  had  been  under  contract  since 
1876,  offended  Dvorak's  musical  sensibilities  and  likewise  his  peasant's 
instinct  for  a  fair  trade  by  offering  him  only  1,000  marks  ($250)  for  the 
Symphony  in  G  major.  Simrock  protested  that  there  was  little  return 
to  be  expected  from  his  large  works  for  chorus  and  for  orchestra,  which 
by  that  time  were  numerous.  He  even  complained  that  the  small  works 
were  not  profitable,  this  in  spite  of  the  fact  that  the  Slavonic  Dances 
for  piano  duet  stood  on  many  a  piano  throughout  Europe  and  were 
making  the  name  of  Dvorak  generally  familiar.  The  composer  had  not 
been  without  encouragement  — Biilow  had  called  him  in  acknowledging 
the  dedication  of  his  Third  Symphony  in  F  major  in  1887:  "next  to 
Brahms,  the  most  God-gifted  composer  of  the  day."  Brahms  himself 
had  warmly  befriended  him.  Dvorak  wrote  to  Simrock  that  Simrock's 
refusal  of  his  larger  works  would  throw  doubt  upon  his  smaller  ones. 
If  he  had  swarming  ideas  for  larger  works,  what  could  he  do  but  act 
upon  such  ideas  as  came  to  him  from  on  high  and  work  out  the  music 
in  suitable  proportions.  "I  shall  simply  do  what  God  tells  me  to  do. 
That  will  be  the  best  thing."  Simrock  became  alarmed,  repented  and 
made  peace  with  the  offended  Dvorak. 
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BARTER'S  LAST  ORCHESTRAL  WORK 


A  close  account  of  the  circumstances  which  surrounded  the  composi- 
^~^  tion  of  Bartok's  Concerto  for  Orchestra  has  been  written  by  Agatha 
Fassett,  in  her  book  The  Naked  Face  of  Genius,  published  last  April. 
It  is  an  extraordinary  book.  Mrs.  Fassett,  of  Hungarian  birth,  first  met 
Bela  Bartok  and  his  wife  (here  referred  to  as  "Ditta')  when  they  arrived 
in  New  York  City,  October  30,  1940,  having  fled  their  country  before 
the  Nazi  encroachment.  The  couple  were  without  funds  until  Colum- 
bia University  engaged  Bartok  to  edit  folk  songs  and  dances  of  Romania 
and  his  own  country.  ASCAP  (the  publishers'  association)  provided  for 
his  hospitalization  through  his  increasing  illness.  Mrs.  Fassett  became 
a  close  friend  of  the  Bartoks,  found  apartments  for  them  in  New  York, 
and  later  in  Riverdale,  and  in  the  summer  received  them  in  the  tranquil 
surroundings  of  her  home  in  the  hills  of  Vermont.  The  book  is  an 
intimate,  a  detailed  description  of  their  daily  life  together,  their  con- 
versations reported  fully  and  perceptively  (presumably  translated  by 
the  author  from  the  Hungarian).  It  would  have  been  impossible  to 
know  Bartok's  true  character,  the  heart-breaking  tragedy  of  his  situa- 
tion, by  any  more  casual  encounter.  It  is  the  picture  of  a  supersensitive 
artist  torn  from  the  racial  associations  which  had  become  integrated 
with  his  whole  life  as  composer.  His  innate  simplicity,  his  love  of  ani- 
mals, of  every  minute  manifestation  of  natural  life  in  the  farm,  the 
woods  and  fields,  his  astonishingly  acute  sense  of  hearing  and  of  smell 
did  not  enable  him  to  adapt  himself  to  the  Vermont  countryside  as  a 
substitute  for  the  Hungarian  peasant  life  which  had  become  a  deep 
part  of  him.  Bartok  was  struggling  against  the  development  of  a  fatal 
illness  (which  proved  to  be  leukemia). 
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I  The  story  about  the  Concerto  for  Orchestra  begins  in  the  summer  of 
1943.  Mrs.  Fassett  had  found  for  him  an  apartment  in  Riverdale,  New 
York,  but  his  illness  made  necessary  his  removal  to  a  hospital  in 
Manhattan. 

"It  must  have  been  desolate  for  Bartok,  lying  in  his  small  hospital 
room  with  nothing  to  hinge  his  hopes  on,  sad  over  the  uncompleted 
lectures  at  Harvard.  But  more  than  anything  else,  he  must  have  come 
to  the  realization  that  his  politely  called  'uncertain  health'  had  all  at 
once  become  a  very  certain  illness.  No  doctor  would  yet  attempt  to 
give  a  name  to  it,  in  spite  of  another  series  of  exhaustive  examinations, 
made  with  the  financial  assistance  of  Harvard  University.  No  diagnosis 
was  made,  and  no  medicine  prescribed  other  than  good  food  and 
further  rest.  Further  rest!  Could  anything  have  sounded  more  hope- 
less to  him?  How  far  would  it  be  to  the  end  of  this  road  of  'further 
rest'  which  seemed  to  stretch  ahead  into  infinity,  taking  as  its  toll  every 
new  breath  of  energy,  promising  no  relief? 

"But  this  seemingly  hopeless  road,  as  it  happened,  opened  out  into 
an  expanse  of  new  exciting  vistas.  It  came  unexpectedly,  and  with  the 
simplicity  of  a  fairy  tale,  with  Koussevitzky  coming  to  visit  Bartok  in 
his  hospital  room  one  day,  offering  him  a  commission  of  a  thousand 
dollars  from  the  Koussevitzky  Foundation  for  an  orchestral  work  in 
memory  of  the  late  Madame  Koussevitzky. 

"The  offer  seemed  almost  unbelievable  to  Bartok,  and  he  was  unable 
to  relate  it  to  reality.  His  first  reaction  was  one  of  warm  gratitude. 
But  he  instantly  made  it  clear  he  could  not  possibly  promise  to  fulfill 
such  a  commission  when  he  had  no  idea  of  how  long  his  illness  would 
keep  him  helplessly  inactive,  and,  even  more  than  that,  the  feeling  had 
grown  strong  within  him  by  this  time  that  he  could  never  under  any 
circumstances  bring  himself  to  compose  again. 

"Koussevitzky,  however,  with  one  sweeping  motion  of  his  hand 
waved  all  argument  aside  and  promised  Bartok  that  this  offer  would 
put  no  pressure  on  him,  and  he  would  be  left  completely  free  to 
undertake  this  work  any  time  in  the  future,  whenever  he  saw  his  way 
clear  to  do  so.  While  Bartok  was  still  protesting  that  he  could  give  no 
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assurance  the  composition  would  ever  be  born  at  all,  Koussevitzky  left 
a  check  lor  half  the  amount  on  his  bedside  table,  and  departed. 

"And  perhaps  it  was  instantly,  in  this  first  moment  of  excitement, 
that  the  restraint  so  heavily  crusted  within  him  began  to  dissolve  and 
melt  away,  for  only  a  day  later,  when  he  was  home  again  and  relating 
the  story  to  us,  an  enormous  change  seemed  to  have  taken  place  in  him 
already  —  a  change  that  no  one  could  fail  to  see.  It  seemed  as  if  the 
obstructed  forces  within  him  were  released  at  last,  and  the  entire  center 
of  his  being  had  been  restored  and  reawakened,  even  though  he  was 
still  lying  limp  on  his  bed,  hardly  any  stronger  than  he  was  before  he 
went  to  the  hospital." 

This  happened  in  the  summer  of  1943.  In  the  following  autumn,  in 
the  Hotel  Woodrow  in  New  York,  he  showed  the  score  of  the  Concerto 
for  Orchestra  to  Mrs.  Fassett. 

"I  was  too  moved  even  to  attempt  reading  the  score,  and  could  see 
nothing  except  a  blurred  mass  of  notes  before  me  as  I  stood  there 
turning  the  pages,  unable  to  speak.  The  first  work  he  had  done  here! 
These  words  ran  through  my  mind  so  strongly  that  I  felt  as  if  I  had 
spoken  them  out  loud.  A  handful  of  fruit,  the  first  harvest  of  these 
long  hard  years.  This  thought  alone  made  everything  seem  right  and 
good,  and  not  in  vain.  The  vibrancy  I  had  felt  in  the  air  ever  since  I 
entered  the  room  was  touching  me  now,  as  if  through  the  contact  of 
my  fingers  with  the  pages. 

'  'But  what  nobody  could  possibly  see  in  this  score,'  Bartok  was 
saying  in  a  lively,  confiding  way  as  he  took  the  pages  from  me  and  put 
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them  back  in  the  drawer,  'is  that  through  working  on  this  concerto,  I 
have  discovered  the  wonder  drug  I  needed  to  bring  about  my  own 
cure.  And  like  so  many  other  discoveries,  it  just  happened  accidentally, 
and  was  only  a  by-product  of  what  was  of  true  importance  to  me,  and 
I  was  almost  unaware,  at  the  time,  that  it  was  happening/ 


"But  when  the  most  important  event  of  all  was  approaching,  the 
presentation  of  the  first  work  Bartok  had  composed  in  America  after 
his  long  years  of  silence,  his  doctors  firmly  advised  him  not  to  entertain 
any  plans  to  be  present  at  this  performance,  pointing  out  repeatedly 
that  health  must  be  his  first  consideration,  and  that  it  would  not  be 
unreasonable  to  assume  that  the  excitement  of  a  first  performance  and 
the  trip  to  Boston  could  prove  too  much  for  him.  For  the  Concerto 
for  Orchestra  was  to  be  performed  by  the  Boston  Symphony  on  the 
eighth  and  ninth  of  December,  1944,  and  to  be  conducted  by  Kousse- 
vitzky  himself.  Sergei  Koussevitzky  was,  as  Bartok  once  said,  if  not 
actually  the  father  then  at  least  the  godfather  to  this  work,  and  so 
became  in  a  way  instrumental  not  merely  to  the  creation  of  this  work 
alone  but  to  all  those  others  that  followed  afterwards.  Bartok  was 
determined  to  be  present  at  the  performance,  and  to  pay  no  attention 
to  his  doctors'  advice. 

"  'But  how  can  anyone  believe  that  it  would  preserve  my  strength 
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to  remain  at  home,  when  I  am  being  pulled  with  such  a  strong  force 
to  go?  How  much  more  energy  would  be  wasted  by  trying  to  keep 
myself  away  than  to  follow  my  desire  to  be  there?' 

"I  wondered  if  it  was  this  argument  that  convinced  his  doctors  to  let 
him  go  in  the  end. 

"  'We  would  never  know  what  might  have  been  lost,  if  we  had  not 
been  able  to  be  present  at  these  concerts,  and  to  take  part  in  the 
rehearsals,'  Ditta  told  me  after  they  came  back. 

"  'And  what  fulfillment  it  was  for  Bela  that  this  time  he  did  not 
have  to  wait  long  years  between  the  birth  of  a  work  and  its  actual 
presentation.  And  how  magnificent  a  presentation  it  was!  And  the 
festivity  of  it  all!  If  I  could  only  make  you  see  how  it  was,  how  much 
reverence  was  shown  to  Bela  there,  and  the  simple  and  sincere  kindness 
of  Koussevitzky  himself.  I  don't  think  Bela  ever  responded  so  readily 
and  with  so  much  freedom  before,  and  how  thoroughly  happy  he  was!' 

"This  happiness  seemed  to  have  followed  Bartok  home,  and  it 
emanated  from  him  whenever  he  talked  about  the  performance  in 
Boston.  He  completely  lost  his  restrained  style,  expressing  his  admi- 
ration for  the  thorough  and  accurate  understanding,  and  for  the 
unusually  beautiful  sound  of  the  Boston  Symphony  Orchestra.  And 
he  praised  Koussevitzky  as  'a  great  creative  maestro.' 
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CHARLES  MUNCH,  Music  Director 
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'  'It  would  be  no  use  for  me  to  be  excessively  modest  about  my  part 
in  this  concert,'  he  said,  'for  some  of  the  inspiration  Koussevitzky 
poured  into  the  performance  must  have  been  supplied  by  my  own 
music.  He  assured  me  of  this  himself,  and  what's  more,  his  apprecia- 
tion seemed  to  grow  by  leaps  and  bounds  as  the  days  went  by,  for 
though  at  the  rehearsal  he  announced  that  this  work  of  mine  was  the 
very  best  of  the  last  twenty-five  years,  after  the  actual  performance  he 
doubled  his  praise  by  another  twenty-five  years,  assuring  me  this  time 
that  it  was  indeed  the  best  work  of  the  last  fifty  years.' 

"His  smile  broadened  as  he  went  on. 

'  'I  wondered  if  I  shouldn't  have  let  it  go  at  that,  and  simply  thanked 
him  for  his  high  praise,  but  I  couldn't  resist  reminding  him  that  he 
had  said  the  very  same  thing  about  a  work  of  Shostakovich  he  con- 
ducted not  too  long  ago.  Yet  as  I  keep  on  thinking  about  it,  although 
this  remark  of  Koussevitzky's  might  appear  like  a  contradiction,  it 
wasn't  actually  so,  for  he  said  that  about  Shostakovich's  composition 
before  he  heard  mine,  and  not  afterwards. 

1  'And  so  from  that  moment  on,  my  concerto  was  to  be  considered  the 
best  work  of  the  last  fifty  years,  and  this  will  hold  true  until  another  best 
work  emerges  again,  perhaps  no  more  than  a  few  months  from  now.' 

"The  amusement  over  this  incident  left  him,  and  he  became  serious 
again.  'But  one  thing  will  stand  much  longer  than  that,'  he  said  with 
emphasis.  'No  composer  could  have  hoped  for  a  greater  performance.' 


Tel.  CO  6-7260 
PARK  YOUR  CAR 

UPTOWN^GARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics 

Building.   Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 


tow 


featuring 

ISLAND  S  CANTONESE 

Food  and  Drink 

7  OPEN  FROM  5  P.M.  TO  2  A.M. 


i  Daily  S  Sunday 

jfThcotre-Goers! 

I  ParWng  lo.  Free  After  H  PA^ 


400  Commonwealth  Ave..  Boston. 


[56] 


COpley 
7-9000 


PARKING  FACILITIES 


Bequests  made  by  will 

to  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc, 

will  help  to 
perpetuate  a  great  musical  tradition. 

Such  hequests  are  exempt  from  estate  taxes. 


BUY  BETTER-BUY  LETTERPRESS 


Interpreted  by  letterpress,  printing 
really  shines!  Letterpress  always  im- 
parts a  definite  note  of  quality  and 
prestige  to  all  forms  of  the  printed 
word  and  picture. 

The  leaders  in  the  printing  field  re- 
gard letterpress  with  the  same  respect 
as  you  do  .  .  .  for  letterpress  is  value, 
letterpress  is  quality,  letterpress  is 
elegance. 

We  will  consider  it  a  privilege 
to  share  our  85  years  of  letter- 
press uknow-how.,} 


Geo.  H.  Ellis  Co., (Inc.) 


272  Congress  Street 
Boston  10,  Massachusetts 
Liberty  2-7800 


lilli 


established  1873 
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"A  greater  last  performance  —  Bartok  most  likely  would  have  added, 
if  he  had  known  then  that  this  was  the  last  time  he  would  ever  hear 
any  of  his  work  performed." 

Although  the  doctors  were  long  reticent  about  a  fateful  diagnosis, 
Bartok  well  knew  what  it  meant,  and  faced  the  end  with  resignation 
and  equanimity.  Composing  did  wonders  for  his  health.  He  spoke 
quite  calmly  and  said:  "My  only  personal  desire  is  to  postpone  my 
final  leave-taking  until  I  have  completely  emptied  the  rucksack  on 
my  back." 

The  "rucksack"  still  held,  when  he  died  on  September  24,  1945,  his 
Third  Piano  Concerto,  which  he  was  composing  for  his  wife,  and  the 
Viola  Concerto  which  he  was  composing  for  William  Primrose.  Both 
works  were  sufficiently  advanced  to  be  posthumously  completed  and 
performed. 
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You  are  invited  to  visit 
our  Sound  Room  to  hear 
the  definitive  stereophonic 
sound  system  selected  by 
our  technical  staff  and 
exhibited  by  them  in  the 
American  Theatre  at  the 
Brussels  Worlds  Fair,  at  the 
request  of  the  Department 
of  State. 

The  Muste  $ox 

CENTRAL  STREET 

WELLESLEY 

Evening  hours  on  Friday,  7  to  9 
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Individual  Progress 
Individual  Attention 
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%^+       Pupils  Start  Any  Time 
Graduate  When  Ready 


Oldest  in  United  States 

367  Boylston  Street,  at  Arlington  St. 

Phone  CO  7-5920 


For  information  about  adver- 
tising in  the  Boston  Symphony 
Orchestra  publications  write 
or  call  Advertising  Depart- 
ment, Symphony  Hall, 
CO  6-1492 


SYMPHONY    HALL 

SUN.   Eve.  8:00   DEC.   7  MON.    Eve.  8:00  DEC.  8 

SUN.   Aft.  3:00  DEC.    14 


Handel     and     Haydn     Society 

Auspices 
MASSACHUSETTS     COMMITTEE 

of  the 

NATIONAL    CATHEDRAL    ASSOCIATION 
DR.     THOMPSON     STONE      CONDUCTOR 


JANE  SCHLEICHER,  Soprano  MARY  HENSLEY,  Contralto 

EDWARD  MUNRO.  Tenor  HOWARD  KAHL,  Bass 

SYMPHONY  ORCHESTRA 

Tickets:    $3.50,  $3.00.  $2.50.  $2.00.  $1.50,  Tax  Exempt.    At  Symphony  Hall  Box  Office. 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


SCHEDULE  OF  CONCERTS,  W 

inter  Season  ^95^~19b9 

OCTOBER 

*3 

Hartford 

3-4 

Boston 

(Fri.-Sat.  I) 

14 

New  York 

(Wed.  Ill) 

7 

Boston 

(Tues.  A) 

*5 

Washington 

(II) 

10-11 

Boston 

(Fri.-Sat.  II) 

16 

Brooklyn 

(III) 

14 

Rochester 

17 

New  York 

(Sat.  Ill) 

15 

Columbus 

20 

Cambridge 

(III) 

16 

Toledo 

23-24 

Boston 

(Fri.-Sat.  XIII) 

17 

18 

*9 

Detroit 
Ann  Arbor 
East  Lansing 

27 
30-31 

Providence 
Boston 

(IV) 
(Fri.-Sat.  XIV) 

23 

Boston 

(Thurs.)  Ill 

24 

U.  N.  Concert 

in  New  York 

FEBRUA 

25 

Boston 

(Sat.  Ill) 

1 

Boston 

(Sun.  d) 

28 

Cambridge 

(I) 

3 

Cambridge 

(IV) 

3i- 

) 

6-7 

Boston 

(Fri.-Sat.  XV) 

NOVEMBER 

y  (Fri.-Sat.  IV) 

10 

Boston 

(Tues.  F) 

1 

Boston 

) 

13-14 
16 

Boston 
Storrs 

(Fri.-Sat.  XVI) 

2 

Boston 

(Sun.  a) 

17 
18 

New  London 

4 
7-8 

Providence 
Boston 

(I) 
(Fri.-Sat.  V) 

(!) 

New  York 

(Wed.  IV) 

11 

New  Haven 

*9 

Philadelphia 

12 

New  York 

(Wed.  I) 

20 

Brooklyn 

(IV) 

13 

Newark 

\                       / 

21 

New  York 

(Sat.  IV) 

14 

Brooklyn 

(I) 

27-28 

Boston 

(Fri.-Sat.  XVII) 

»5 

New  York 

(Sat.  I) 

17 

Cambridge  (Kresge  Aud.  M.I.T.) 

MARCH 

18 
21-22 

23 
25 

Boston 
Boston 
Boston 
Providence 

(Tues.  B) 
(Fri.-Sat.  VI) 
(Sun.  b) 

(n) 

1 

3 
6-7 

Boston 
Boston 
Boston 

(Sun.  e) 
(Tues.  G) 
(Fri.-Sat.  XVIII) 

28-29 

Boston 

(Fri.-Sat.  VII) 

9 

Northampton 

10 

New  Haven 

(II) 

DECEMBER 

11 

New  York 

(Wed.  V) 

12 

Baltimore 

2 

5-6 

Q 

Boston                (Tues.  C) 
Boston                 (Fri.-Sat.  VIII) 
New  Brunswick 

*3 

14 

Brooklyn 
New  York 

(V) 
(Sat.  V) 

10 

New  York 

(Wed.  II) 

17 

Cambridge 

(V) 

11 

Washington 

(I) 

20-21 

Boston 

(Fri.-Sat.  XIX) 

12 

Brooklyn 

(H) 

24 

Boston 

(Tues.  H) 

*3 

New  York 

(Sat.  II) 

26-28 

Boston 

(Thurs.-Sat.  XX) 

l6 

Cambridge 

(II) 

- 

19-20 

Boston 

(Fri.-Sat.  IX) 

APRIL 

23 
26-27 

Boston 
Boston 

(Tues.  D) 
(Fri.-Sat.  X) 

3-4 

Boston 

(Fri.-Sat.  XXI) 

9 

30 

Providence 

(HI) 

7 

Cambridge 

(VI) 

«J 

10-11 

Boston 

(Fri.-Sat.  XXII) 

JANUARY 

12 

14 

17-18 

Boston 
Providence 

(Sun.  f) 
(V) 

2-3 

4 

Boston 
Boston 

(Fri.-Sat.  XI) 
(Sun.  c) 

Boston 

(Fri.-Sat.  XXIII) 

6 

Boston 

(Tues.  E) 

21 

Boston 

(Tues.  I) 

9-10 

Boston 

(Fri.-Sat.  XII) 

24-25 

Boston 

(Fri.-Sat.  XXIV) 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 
Richard  Burgin 
Concert-master 

Alfred  Krips 

George  Xazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 

Einar  Hansen 
Joseph  Leibovici 

Emil  Kornsand 
Roger  Shermont 

Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
William  Waterhouse 

William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 
Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 


PERSONNEL 

Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Martin  Hoherman 
Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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Conserving  Our  Inheritance 

Our  musical  inheritance  from  composers  of  the  past 
has  enriched  us  all.  But  this  inheritance  has  been  con- 
served for  our  enjoyment  through  the  unusual  skill, 
experience  and  scholarship  of  the  musicians  who  play 
these  masterpieces* 

This  Trust  Company  has  served  generations  of  New 
England  families  by  helping  them  hold  together  their 
inheritance  of  investments  and  property— as  executor, 
trustee  and  investment  adviser— for  the  benefit  and 
protection  of  their  families. 

BOSTON   SAFE   DEPOSIT 
AND    TRUST   COMPANY 


100  Franklin  Street 


Ralph  Lowell,  President 


SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Music  Director 


Sunday  Afternoons  at  3 


The  remaining 

;  concerts  in  this  series  will  be  as  follows: 

January  4 

ROBERT  SHAW,  Guest  Conductor 

February  1 

JOHN  BARBIROLLI,  Guest  Conductor 

March  1 

CHARLES  MUNCH,  Conductor 

April  12 

CHARLES  MUNCH,  Conductor 

Soloist,  RUDOLF  SERKIN,  Piano 

Tickets  are  on  sale  at  the  box  office,  Symphony  Hall 

CO  6-1492 

BALDWIN  PIANO 

RCA  VICTOR  RECORDS 

[63] 


MUSICAL     INSTRUCTION 


GERTRUDE 

R. 

NISSENBAUM 

VIOLIN 

TEACHER 

-  COACH 

500    BOYLSTON 

STREET 

Tel. 

COMMONWEALTH     6-3361 

BOSTON    16.   MASSACHUSETTS 

EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 

PIANIST  -  TEACHER 

Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with  members  of  Boston  Symphony  Orchestra. 

Prospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


^c/i/e^  7=2852 


K^cirlelon    J^cnudter 

PIANO  TEACHER 

5  Fuller  St.,  Brookline     •     BE  2-2797 

Formerly  Montecito  School  for  Girls 

Santa  Barbara,  California 

Graduate  of  Boston  Conservatory 
of  Music.  Extensive  experience 
privately.   Lessons  in  your  home. 


EDITH  STEARNS 

PIANIST 
Faculty  of  Boston  University 
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RECENT    MONAURAL    RECORDS, 
DORATI    CONDUCTING: 

BARTOK  Concerto  for  Orchestra.  Minne- 
apolis Orchestra.  MG  50033 

BEETHOVEN  Symphony  No.  5;  Egmont, 
Coriolan  and  Leonore  No.  3  Overtures. 
Minneapolis  Orchestra.  MG  50017 

STRAUSS  FAMILY  ALBUM  A  Night  in  Ven- 
ice; Bahn  Frei  Polka;  Egyptian  March; 
Aquarellen  Waltz;  Music  of  the  Spheres; 
Doctrinen  Waltz;  Eljen  a  Magyar  Polka; 
Lorelei-Rheinklange.  Minneapolis  Orches- 
tra. MG  50178 

DELIBES  CoppSlia  (complete).  Minneapolis 
Orchestra.  OL  2-105 

COPLAND  Rodeo;    El  Sal6n  Mexico;    Dan- 
z6n  Cuba  no  .  Minneapolis  Orchestra. 
MG  50172 

HANDEL-HARTY  Water  Music  Suite;  Music 
for  the  Royal  Fireworks.  London  Sym- 
phony. MG  50158 

HAYDN   Symphony   No.    100   in  G   ("Mili- 
tary"); Symphony  No.  101  in  D  major 
("The  Clock").  London  Symphony. 
MG  50155 

GERSHWIN  An  American  in  Paris;  Porgy 
and  Bess  Suite.  Minneapolis  Orchestra. 
MG  50071 

BRAHMS  Symphony  No.  2  in  D  major.  Min- 
neapolis Orchestra.  MG  50171 


ANTAL 
DORATI 


records 
exclusively 


on 


res 


STEREO  AND 

MONAURAL 
RECORDS 


NEW  STEREO  RECORDS  WITH   DORATI 
AND  THE  MINNEAPOLIS  ORCHESTRA? 

BARTOK  Violin  Concerto.  Yehudi  Menuhin, 

violin.  SR  90003 
MUSIC  OF  JOHANN  STRAUSS  Voices  of 

Spring;   Vienna    Bon-bons;   Champagne 

Polka;  Artist's  Life;  Roses  from  the  South. 

SR  90008 
ALBENI2-ARb6s   Iberia;    FALLA   Interlude 

and  Dance  from  "La  Vida  Breve." 

SR  90007 

BEETHOVEN  Symphony  No.  3  in   E  flat 

major  ("Eroica").  SR  90011 
OFFENBACH   Gatte   Parisienne;   STRAUSS 

Graduation  Ball.  SR  90016 
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New  treasury  of  %  m         ^^J       1  J 

Baldwin  discovers  new  sources  of  fine  tone  for  home  organs 


\wpmw-"  mail 
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More  new  effects -more  fun  to  play 

Today,  Baldwin  brings  you  the  finest  legitimate  or-l 
gan  tone  in  the  most  modern  of  all  spinet  organs! 
— the  100%  electronic  Orga-sonic.  You  enjoy  the! 
variety  of  theatre  organ,  church  organ,  popular  jazz! 
organ — complete  with  modern  percussion  effects.1 
It  has  taken  Baldwin  26  years  to  develop  these! 
sounds,  including  many  musical  effects  never  be-j 
fore  possible  in  any  organ.  Yet  the  Orga-sonic  costs! 
very  little  more  than  many  less  complete  instru-j 
ments.  And,  no  organ  is  easier  to  learn.  A  chord-L 
playing  attachment  is  available,  but  most  beginners! 
don't  need  it.  See  your  Baldwin  dealer  soon.  You'll] 
be  playing  real  organ  before  you  know  it! 


Your  choice  of  three  distinctive  styles:  Early  American,  French  Provincial  and  Contemporary,\ 
Seven  rich  finishes:  Light  Oak,  Cherry,  Mahogany,  Walnut,  Maple,  Korina  or  EbonizedA 


Baldwin 


THE  BALDWIN  PIANO  COMPANY 

160  BOYLSTON  STREET 

BOSTON,  MASS. 


ALSO  BUILT  BY  BALDWIN.   THE  BALDWIN  ORGAN;   BALDWIN,  HAMILTON  AND  ACROSONIC  PIANOS 


Li 


BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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SEVENTY-EIGHTH    SEASON 

1958-1959 

Sunday  Afternoon  Series 


BAYARD  TUCKERMAN.  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


A  Signal  for  a  Safe  Landing 

Lack  of  proper  guidance  may  mean  a  difference 
between  a  safe  or  a  crash  landing.  Lack  of  insur- 
ance coverage  may  mean  the  difference  between 
solvency  or  bankruptcy.  Insurance  counsel  from 
this  Agency  gives  proper  guidance  to  financial 
safety  when  losses  occur. 

A  signal  from  you  and  we  are  at  your  service! 


CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 

108  Water  Street  Boston  6,  Mass. 

LAfayette  3-5700 


SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with  historical  and   descriptive   notes   by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  De Wolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrate* 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY     HALL 


BOSTON      15 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 
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If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut *s  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  Rational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Robert  Shaw 

Some  Boston  Portraits 
A  Rare  Visitor 


ROBERT  SHAW 

Robert  Shaw  was  born  in  Red  Bluff, 
California,  April  30,  1916.  He  attended 
Pomona  College  and  studied  for  a  short 
while  for  the  ministry.  He  worked  his 
way  through  college,  also  conducting  its 
glee  club.  Engaged  in  1938  by  Fred 
Waring  to  conduct  the  Waring  Glee 
Club,  a  radio  chorus,  he  led  that  group 
for  seven  years.  He  formed  in  1941  the 
Collegiate  Chorale,  a  group  of  amateur 
singers  in  New  York  City  which  per- 
formed with  principal  orchestras  and 
toured  as  well.  In  1945  he  conducted  a 
chorus  for  the  United  States  Navy  at 
the  Sampson,  New  York,  Naval  Train- 
ing Station.  In  the  next  year  he  was 
appointed  Choral  Director  at  the  Juil- 
.liard  School  of  Music.  Mr.  Shaw  was 
co-director  in  the  Choral  Department 
of  the  Berkshire  Music  Center  at 
Tanglewood  in  the  season  of  1946,  1947 
and  1948,  also  conducting  the  Festival 
Chorus  in  the  concerts  of  1947  and  1948. 
In  1948  he  organized  the  Robert  Shaw 
Chorale  and  Orchestra,  a  small  profes- 
sional group  which  toured  the  United 
States,  and  visited  Europe  and  the 
Middle  East  under  the  sponsorship  of 
the  State  Department.  In  the  last  three 
seasons  he  has  been  the  Associate  Con- 
ductor of  the  Cleveland  Orchestra,  and 
in  that  city  prepares  the  chorus  and 
conducts  both  choral  and  instrumental 
concerts. 

He  was  on  the  faculty  of  the  Juilliard 
School  of  Music,  1946-1950.  In  the 
summers  of  1956  and  1957  he  was  co- 
director  with  Julius  Herford  of  the 
Anchorage  Festival  in  Alaska,  under  the 
auspices  of  the  University  of  Alaska, 
giving  concerts  in  the  large  high  school 
auditorium  and  including  such  works 
as  Mozart's  Requiem,  Bach's  St.  John 
Passion  and  Honegger's  King  David. 
Lectures  and  classes  are  given  by  the 
performing  forces.  Since  1953  he  has 
conducted  with  Mr.  Herford  a  Workshop 
in  Choral  Arts  in  San  Diego  State  Col- 
lege in  San  Diego,  California.  He  has 
also  conducted  the  San  Diego  Orchestra. 

He  conducted  the  Boston  Symphony 
Orchestra  as  guest  January  24-25,  1958. 


THE  TROUSSEAU  HOUSE  OF  BOSTON 

Starting  January  5th! 

ANNUAL 
JANUARY  SAUE 

of 

Negligees 

Teagowns 

Lingerie 

Decorative  Linens 

and 

Children's  Clothing 

(in  Wellesley  only) 

Continuing 
the 

Annual  White  Sale 
of 

Martex  Luxor  Towels 
Martex  Patrician  Towels 
Wamsutta  Sheets  and  Cases 
including 

White  Supercale,  Blossom- 
Tone  Colored,  Candy- 
Striped  and  Debucale 
Sheets  and  Cases 

Reductions  10-50% 

416   BOYLSTON  STREET 
BOSTON   16 
KEnmore  6-6238 

54  CENTRAL  STREET 
WELLESLEY 
CEdar  5-3430 
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Right  from  the  word  GO  .  .  .  most 
succinct  way  to  describe  our  south- 
bound collections.  The  southern  ac- 
cent this  year  is  on  the  TOGETHER- 
NESS of  a  well  cultivated  cashmere 
and  its  matching  dressy  dress.  The 
dress  may  be  linen,  silk,  or  crepe  .  .  . 
in  delicious  colors,  in  warm  prints,  in 
embroidery.  You'll  wear  it  afternoons 
and  often  right  through  the  evening! 

TOGETHERNESS  doesn't  stop  here, 
for  there  are  imaginative  HB  acces- 
sories to  complete  your  costume  .  .  . 
pastel  crystal  jewelry  .  .  .  little  straw 
bags  .  .  .  bright  belts  .  .  .  flowery 
hats  ...  all  keyed  together  with  that 
experienced   HB  touch. 

We  remember  some  temperatures 
which  belied  southern  hospitality  last 
season.  So  ...  a  new  collection 
of  travel  coats  for  inevitable  cool 
southern  days  .  .  .  and  to  come 
back  to  an  early  spring  season  at 
home. 

Heading  south?  Fashion-wise  you'll 
go  much  further  if  you  start  your 
trip  with  a  visit  to 


twenty  newbury 


SOME  BOSTON  PORTRAITS 

The  exhibition  of  portraits  in  the 
Gallery  (ending  this  week)  has  been 
thus  described  by  S.  Morton  Vose  of  the 
Vose  Galleries,  who  assembled  it. 

The  art  of  portraiture  has  flourished 
vigorously  in  Boston,  from  the  time  of 
John  Smibert's  arrival  in  the  city  in  1728 
to  the  present,  and  today  Boston  might 
still  be  called  "a  portrait  city."  Her 
local  artists  find  a  ready  demand  for 
their  skill  and  there  is  ample  induce- 
ment for  the  portrait  painters  of  other 
cities  to  visit  us  frequently.  Obviously 
no  exhibition  of  limited  size  could 
even  approach  being  representative  of 
Boston's  contemporary  portrait  work. 
This  selection  is  simply  a  small  group  of 
pictures,  balanced  between  local  artists 
and  those  from  other  areas  who  are  fre- 
quently shown  or  often  commissioned  in 
the  city.  There  is,  of  course,  no  slightest 
intention  to  indicate  preference  by  inclu- 
sion or  omission,  and  there  should  be 
ample  scope  for  several  further  such 
exhibitions. 

Among  the  local  artists,  visitors  will 
recognize  a  number  of  familiar  and  long 
established  names.  Charles  Hopkinson 
has  been  so  long  "the  dean"  of  Boston 
portrait  painters  that  when  one  thinks 
of  the  art  as  practiced  here,  his  name 
comes  to  mind  automatically.  His  por- 
trait of  Chief  Justice  Wilkins  thus  ap- 
propriately holds  center  position,  being 
the  largest  on  view.  Beyond  this  the 
arrangement  has  been  dictated  solely  by 
balance  of  sizes,  shapes  and  colors,  with 
no  intention  of  preferential  placing. 

Having  mentioned  Mr.  Hopkinson,  one 
can  scarcely  proceed  without  including 
his  pupil  and  associate,  Pietro  Pezzati, 
in  the  same  breath.  Very  much  an  artist 
in  his  own  right,  he  is  an  exponent  of 
building  a  portrait  with  successive  un- 
derpaintings,  much  done  by  old  masters 
but  rarely  seen  today. 

Members  of  the  Guild  of  Boston 
Artists  will  provide  visitors  with  names 
long  familiar  for  sound  craftsmanship; 
these  include  Bernard  M.  Keyes,  Mar- 
garet FitzHugh  Browne — her  subject 
appropriately  named,  "Man  with  a 
Horn" — Aiden  Lasell  Ripley,  a  noted 
sporting  painter  in  oils  and  water  colors 
as  well  as  a  keen  portraitist,  Margaret 
Fuller  Tyng  and  Robert  Douglas 
Hunter,  one  of  Boston's  younger  conser- 
vative artists,  now  becoming  well  known. 

Professor  Arthur  Pope's  small  head  of 
his  late  Fogg  Museum  colleague,  Pro- 
fessor Langdon  Warner,  provides  a 
(Continued  on  page  32) 
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Pauline  Trigere's 

remarkable  mastery  of  line  and 
cut  .  .  .  all  beauty,  all  simple 
and  clean  and  stripped  of 
over  embellishment  .  .  .  shows  here 
in  her  newest  silhouette, 
'the  curtain  raiser,"    A  long  lean 
blaze  of  Paris  pink  in  a  simple 

shaft  dress  of  rich  silk  matelasse. 

$265 

Filene's  French  Shops — Seventh  Floor 

The  French  Shops9  dress  collection, 
from  $49.95 


FINANCIAL      JUDGMENT      WITH      THE      HUMAN     TOUCH 


Wise  planning 

can  mean  tax  savings 


^ 


H\3  rT* 


Recently  a  young  businessman  came  to  Old  Colony  to  dis- 
cuss the  effect  of  taxes  on  a  living  trust  which  he  had  estab- 
lished. Old  Colony  suggested  he  use  part  of  the  principal  to 
set  up  a  trust  for  his  children,  thereby  lowering  his  own 
income  tax,  and  reducing  the  inheritance  tax  his  children 
would  have  to  pay.  Helping  you  to  get  all  the  tax  savings  to 
which  you  are  entitled  is  always  a  pleasant  task  for  Old 
Colony's  officers.  You  and  your  lawyer  are  invited  to  talk 
with  them. 

The  financial  wisdom  —  and  human  understanding  —  that 
you  find  at  Old  Colony  can  help  you  in  all  phases  of  your 
estate  planning.  You're  invited  to  write  for  the  free  booklet, 
"Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Third  Program 


SUNDAY  AFTERNOON,  January  4,  at  3:00  o'clock 


ROBERT  SHAW,  Guest  Conductor 

Tchaikovsky    .  .  .  *Symphony  No.  6,  in  B  minor,  "Pathetique,"  Op.  74 

I.  Adagio;  Allegro  non  troppo 

II.  Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:   Adagio  lamentoso 

INTERM  ISSION 

Kurka Symphony  No.  2,  Op.  24. 

I.    Allegro  molto 
II.    Andante  espressivo 
III.    Presto  gioioso 

Hindemith.   Symphony,  "Mathis  der  Maler"  ("Matthias  the  Painter") 

I.    Angelic  Concert 
II.    Entombment 
III.    Temptation  of  St.  Anthony 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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SYMPHONY  NO.  6,  IN  B   MINOR,  "PATHZTIQUE,"   Op.  74 

By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  at  St.  Petersburg,  November  6,  1893 


Completed  in  1893,  Tchaikovsky's  Sixth  Symphony  was  first  performed  at  St. 
Petersburg,  October  28  of  the  same  year. 

Following  the  composer's  death  Napravnik  conducted  the  symphony  with  great 
success  at  a  concert  of  Tchaikovsky's  music,  November  18,  1893.  The  piece  attained 
a  quick  popularity,  and  reached  America  the  following  spring,  when  it  was  produced 
by  the  New  York  Symphony  Society,  March  16,  1894.  It  was  performed  by  the 
Boston  Symphony  Orchestra  on  December  28  following,  Emil  Paur  conducting. 

The  orchestration  consists  of  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  tuba,  timpani,  bass  drum,  cymbals,  tam-tam 
and  strings. 

npALKiNG  with  his  brother  Modeste  on  the  day  after  the  first  perform- 
■*•  ance  of  the  Sixth  Symphony,  Tchaikovsky  discussed  the  problem 
of  a  title,  for  he  was  about  to  send  the  score  to  the  publisher.  He  had 
thought  of  calling  it  "A  Program  Symphony"  and  had  written  to  his 
nephew,  Vladimir  Davidoff,  of  this  intention,  adding,  "This  program 
is  penetrated  by  subjective  sentiment.  .  .  .  The  program  is  of  a  kind 


WHO 

benefits  from  a  Living  Trust? 


Busy  men  and 
women ..  .who 
haven't  time  to 
give  enough 
attention  to  their 
investments. 


Widows  and  young 
people ..  .who 
need  experienced 
help  in  the 
management  of 
their  inheritances. 


Parents  and 
grandparents . . . 
who  wish  to  make 
gifts  to  young 
children  or 
grandchildren. 


To  find  out  if  a  Living  Trust  is  the  solution  to  your  particular 
financial  problem,  make  an  appointment  at  your  convenience  and 
talk  it  over  with  one  of  our  Trust  Officers. 

V  ■%  ESTABLISHED    1833         A 

xcockland-Atlas 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 


[9] 


which  remains  an  enigma  to  all  —  let  them  guess  it  who  can."  And  he 
said  to  Modeste  when  the  question  of  a  title  was  under  discussion, 
"What  does  'program  symphony'  mean  when  I  will  give  it  no  program?" 
In  order  words,  he  foresaw  that  to  give  it  such  a  name  would  at  the 
same  time  explain  nothing  and  invite  from  every  side  a  question  which 
he  could  not  answer.  He  accepted  Modeste's  suggestion  of  "Pathetique" 
but  thought  better  of  it  after  the  score  had  been  shipped  to  Jurgenson, 
and  wrote  his  preference  for  the  number  and  nothing  else.  But  the 
symphony  was  published  as  the  "Pathetique";  Jurgenson  had  evidently 
insisted  upon  what  was  a  good  selling  title.  We  can  only  conclude 
from  these  circumstances  that  there  was  some  sort  of  program  in 
Tchaikovsky's  mind  but  that  the  "subjective"  sentiment  of  which  he 
spoke  was  more  than  he  could  explain.  Plainly,  too,  the  word  "Pathe- 
tique," while  giving  the  general  character  of  the  music,  fell  short  of 
conveying  the  program. 

Modeste's  title  "Pathetique"  was  an  obvious  first  thought,  and  an 
apt  one,  because  the  symphony  has  all  the  habiliments  of  melancholy  — 
the  stressing  of  the  minor  mood,  the  sinking  chromatic  melodies,  the 
poignant  dissonances,  the  exploration  of  the  darkest  depths  and  color- 
ing of  the  orchestra,  the  upsweeping  attack  upon  a  theme,  the  outbursts 
of  defiance.  But  these  are  not  mere  devices  as  Tchaikovsky  used  them. 


Announcing  Another  New 

S.  S.  PIERCE 

STORE 
in  the  new 


NORTHSHORE  SHOPPING  CENTER 

^Tou  are  cordially  invited  to  visit  our  new  store 
opening  in  the  Northshore  Shopping  Center 
in  Peabody,  Mass.,  in  November.  Combining  the 
newest  in  attractive  store  decor,  lighting  and 
convenience,  it  continues  the  S.  S.  Pierce  policy  of 
a  quality  store  for  quality  merchandise. 
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0  YOU  KNOW... 


that,  in  the  early  years  of  the  Boston  Symphony, 
critics  were  concerned  about  the  lack  of  emotion  shown 
by  its  audiences  .  .  .  that  a  performance  of  the  then 
unknown  Handel  Largo  from  "Xerxes"  was  thought 
significant  by  the  Boston  Advertiser  because  "we  have 
never  before  seen  a  symphony  audience  roused  to  such 
general  enthusiasm"  .  .  .  that  another  paper  hailed  the 
response  to  "Danse  Macabre"  by  commenting  on  "the 
delight  one  feels  on  finding  a  genuine,  spontaneous 
cri  de  coeur  coming  from  a  Boston  audience  .  .   ."? 

DO  YOU  know  that  one  critic  remarked,  "We  are 
getting  as  excitable  as  a  La  Scala  audience,  and  when 
we  once  establish  the  good  old  custom  of  hissing  bad 
work  we  shall  be  all  right."  .  .  .  that  B.S.O.  sub- 
scribers, perhaps  responding  to  this  hint,  soon  showed 
themselves  quite  capable  of  registering  distaste  .  .  . 
that  the  first  performance  of  Bruckner's  Seventh  ended 
with  "more  people  on  the  stage  than  in  the  audience"? 

DO  YOU  know  that  the  same  unfortunate  sym- 
phony was  equally  obnoxious  to  the  critics,  one  of 
whom  wrote,  "It  is  a  prolonged  moan  and  groan  .  .  . 
Wagner  in  a  prolonged  attack  of  sea-sickness  ...  a 
huge  barnacle-covered  whale  of  a  symphony"? 

DO  YOU  know  that,  when  you're  planning  invest- 
ments, The  Trust  Department  of  The  Merchants  Na- 
tional Bank  of  Boston  can  provide  truly  professional 
assistance  —  based  on  long  experience  and  thorough 
research  —  and  the  careful  analysis  that  a  well-balanced 
portfolio  demands? 


MERCHANTS i 
eNATIONAL^ 
=  BANK  eeeee 

-  o/Boston 


Offices 

28  STATE  ST.  ••Ill  DEVONSHIRE  ST. 
31  MILK  ST.  •  SOUTH  STATION 
513  BOYLSTON  ST..  642  BEACON  ST. 


FOUNDED   1831 


member  F.D.l.C. 


where   the   man   you   talk    to   is    the   bank 
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If  they  were,  the  symphony  would  be  no  better  than  a  mass  of  mediocre 
music  in  the  affecting  style  then  being  written.  They  were  externals 
useful  to  his  expressive  purpose,  but  no  more  basic  than  the  physical 
spasm  which  is  the  outward  sign  of  an  inward  impulse.  There  is  a 
deeper  motivation  to  the  symphony  —  a  motivation  which  is  eloquent 
and  unmistakable  in  the  music  itself  and  which  the  word  "Pathetique" 
serves  only  vaguely  to  indicate. 


There  have  always  been  those  who  assume  that  the  more  melancholy 
music  of  Tchaikovsky  is  a  sort  of  confession  of  his  personal  troubles, 
as  if  music  were  not  a  work  of  art,  and,  like  all  the  narrative  arts,  a 
structure  of  the  artist's  fantasy.  The  symphony,  of  course,  is  colored 
by  the  character  of  the  artist  himself,  but  it  does  not  mirror  the 
Tchaikovsky  one  meets  in  his  letters  and  diaries.  The  neurotic  fears, 
the  mental  and  physical  miseries  as  found  in  the  diaries  have  simply 
nothing  to  do  with  musical  matters.  Tones  to  Tchaikovsky  were  pure 
sensuous  delight,  his  salvation  when  life  threatened  to  become  insup- 
portable. And  he  was  neither  the  first  nor  the  last  to  resort  to  pathos 
for  the  release  of  music's  most  affecting  and  luxuriant  expression.  The 


aisonette 


the  little  house  of  many  designers 
115  newbury  street,  boston 

presents 

their  new,  exciting,  wearable  collection 

for  town  and  country  — 


Everything  is  done 
to  make  your  banking 
convenient,  pleasant 
and  complete  at  the 
WILDEY! 


Savings  Accounts     Home  Mortgages 

Banking  by  Mail 

Travelers  Checks     Register  Checks 

Savings  Bank  Life  Insurance 


WMw 


SAVINGS  BANK 


MSSSBSSm 

22   BOYLSTON   STREET 
BOSTON 


Incorporated  In  1892 
for  the  purpose  of 
"serving  those  who  wish  te 
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Picture 
windows 
on 


BOSTON 


^  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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fact  that  he  was  subject  to  periodical  depressions  and  elations  (he 
showed  every  sign  of  elation  while  at  work  upon  the  symphony)  may 
well  have  attuned  him  to  nostalgic  music  moods.  But  the  general 
romantic  trend  of  his  time  certainly  had  a  good  deal  more  to  do  with 
it.  His  generation  revelled  in  the  depiction  of  sorrow.  The  pathos  of 
the  jilted  Tatiana  of  Pushkin  actually  moved  Tchaikovsky  to  tears  and 
to  some  of  his  most  dramatic  music.  But  Tchaikovsky  enjoyed  nothing 
more  than  to  be  moved  to  tears  —  as  did  his  admirers,  from  Nadejda 
von  Meek  down.  "While  composing  the  [sixth]  symphony  in  my  mind," 
Tchaikovsky  had  written  to  his  nephew,  "I  frequently  shed  tears." 

There  can  be  no  denying  that  the  emotional  message  of  the 
"Pathetique"  must  have  in  some  way  emanated  from  the  inmost 
nature  of  its  composer.  But  the  subtle  alchemy  by  which  the  artist's 
emotional  nature,  conditioned  by  his  experience,  is  transformed  into 
the  realm  of  tone  patterns  is  a  process  too  deep-lying  to  be  perceived, 
and  it  will  be  understood  least  of  all  by  the  artist  himself.  Tchaikovsky, 
addicted  like  other  Russians  to  self-examination,  sometimes  tried  to 
explain  his  deeper  feelings,  especially  as  expressed  in  his  music,  but 
invariably  he  found  himself  groping  in  the  dark,  talking  in  high- 
sounding  but  inadequate  generalities.  At  such  times  he  accused  him- 


Value 


•    • 


is  its  own  REWARD 

In  the  Steinway  you  will  find  every  qualification  for  security 
in  piano  investment.  It  combines  all  the  aesthetic  and  musical 
qualities  of  a  fine  piano  with  the  more  realistic  advantages 
of  endurance,  good  craftsmanship  and  long-term  material 
value.  Consider  this  fact  when  you  choose  your  piano,  and 
profit  accordingly.  Value  is  measured  by  Quality— not  price! 


•   IN  MASSACHUSETTS  AND  NEW  HAMPSHIRE  NEW  STEINWAYS  ARE  AVAILABLE  ONLY  FROM 

lWl«      OlElllElil        O?      oUllO       Jerome  F.  Murphy,  President 

I  162  BOYLSTON  STREET,  BOSTON  •  BRANCHES  IN  WORCESTER  •  SPRINGFIELD 
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Ronald  T.  Lyman,  Jr. 

William  H.  Best 

Scudder,  Stevens  &  Clark 
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Edward  F.  MacNichol 

Coolidge  &  Rugg 

Vice  President 

John  W.  Bryant 

and  Director 

Trust  Officer 

Edward  H.  Osgood 

Samuel  Cabot,  Jr. 

Vice  President 
and  Director 

Treasurer,  Samuel  Cabot,  Inc. 

Richard  C.  Paine 

Winthrop  H.  Churchill 

Treasurer,  State  Street 

Investment  Counsel 

Investment  Corporation 

Charles  K.  Cobb 

William  A.  Parker 

Scudder,  Stevens  &  Clark 

Chairman  of  the  Board, 

Philip  Dean 

Incorporated  Investors 

Trust  Officer 

Malcolm  D.  Perkins 

Robert  H.  Gardiner 

Herrick,  Smith,  Donald, 
Farley  &  Ketchum 

President  and  Director 

Philip  H.  Theopold 

Carl  J.  Gilbert 

Minot,  DeBlois  &  Maddison 

Chairman  of  the  Board, 
The  Gillette  Company 

James  N.  White 

Francis  C.  Gray 

Scudder,  Stevens  &  Clark 

Chairman  of  the  Board 

Robert  G.  Wiese 

Henry  R.  Guild 

Scudder,  Stevens  &  Clark 

Herrick,  Smith,  Donald, 

Ralph  B.  Williams 

Farley  &  Ketchum 

Vice  President  and  Director 

We  act  as  Trustee,  Exect 

itor,  Agent  and  Custodian 
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self  of  "insincerity";  perhaps  we  could  better  call  it  attitudinizing  to 
cover  his  own  vague  understanding.  Only  his  music  was  "sincere"  — 
that  is,  when  he  was  at  his  best  and  satisfied  with  it,  as  in  the 
"Pathetique."  He  wrote  to  Davidoff,  to  whom  he  was  to  dedicate  the 
symphony,  "I  certainly  regard  it  as  quite  the  best  —  and  especially  the 
most  sincere  —  of  all  my  works.  I  love  it  as  I  never  loved  any  one  of 
my  musical  offspring  before."  Here  is  a  case  where  the  artist  can 
express  himself  as  the  non-artist  cannot;  more  clearly  even  than  he 
consciously  knows  himself. 

The  final  impression  of  the  "Pathetic"  Symphony  when  it  is  listened 
to  without  preconceptions  is  anything  but  pessimistic.  The  first  move- 
ment and  the  last,  which  are  the  key  movements  of  the  symphony,  are 
very  similar  in  plan.  The  duality  in  each  case  consists  of  a  spare  and 
desolate  theme  and  another  of  sorrowful  cast  which  is  nevertheless  calm 
and  assuaging.  Each  theme  is  developed  independently  in  separate 
alternating  sections,  each  working  up  into  an  agitated  form.  But  the 
second  theme  has  always  the  final  answer.  Each  movement  ends  gently 
with  a  gradual  and  peaceful  subsidence. 

The  bassoon  softly  sets  forth  the  first  theme,  Adagio,  in  rising 
sequences  accentuating  the  minor.  The  violas  carry  it  down  again  into 
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IS  IT  TIME  TO  CHECK  YOUR  WILL? 


When  you  are  active  in  a  success- 
ful business,  in  real  estate  or  in- 
vestments, you  may  give  little 
thought  to  your  will.  But  in  real- 
ity that's  just  the  time  when  this 
major  personal  responsibility 
should  have  your  careful  atten- 
tion. By  consulting  your  lawyer 
about  your  will  and  selecting 
Second  Bank -State  Street  Trust 
Company  as  your  executor,  you 


can  enjoy  the  knowledge  that 
your  family  will  not  inherit  a 
burden  of  problems  in  settling 
matters  of  great  complexity. 

Many  have  found  our  booklet 
"Will  Making  —  the  Chart  of  an 
Estate"  helpful  in  planning  the 
disposition  of  their  estates.  A 
copy  will  be  mailed  on  request, 
without  obligation. 
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Trust  Company 
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DEPARTMENT 

53  STATE  STREET 
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the  depths,  and  after  a  suspensive  pause  the  theme  becomes  vigorous! 
and  rhythmic  in  an  Allegro  non  troppo  as  it  is  developed  stormilyl 
over  a  constant  agitation  of  string  figures.*    The  figure  melts  away 
and  after  another  pause  the  second  theme,  tranquil  and  singing  in  a  j 
clear  D  major,  spreads  its  consolation.  "Teneramente,  molto  cantabile,  I 
con  espansione,"  reads  the  direction  over  it.   The  theme  is  developed  jl 
over  a  springy  rhythm  in  the  strings  and  then,  in  an  Andante  episode, 
is  sung  without  mutes  and  passionately,  the  violins  sweeping  up  to 
attack  the  note  at  its  peak.    This  theme  dies  away  in  another  long; 
descent  into  the  depths  of  the  bassoon.  And  now  the  first  theme  returns 
in  its  agitated  rhythmic  form  and  works  up  at  length  to  violent  and 
frenzied  utterance.   Another  tense  pause  (these  pauses  are  very  char- 
acteristic of  this  dramatic  symphony)  and  the  second  theme  returns,  in 
a  passionate  outpouring  from  the  violins.  Its  message  is  conclusive,  and 
at  last  passion  is  dispersed  as  the  strings  give  out  soft  descending 
pizzicato  scales  of  B  major.    The  strife  of  this  movement,  with  its 
questionings  and  its  outbreaks,  is  at  last  resolved. 

♦As  the  string  figure  subsides  into  the  basses,  the  trombones  intone  (at  bar  201)  a  chant 
for  the  dead.  The  allusion  is  to  a  liturgy  of  the  Russian  church,  "May  he  rest  in  peace  ■with 
the  saints."  A  second  phrase  from  this  quotation  is  developed,  but  in  a  violent  and  purely 
symphonic  way. 
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...  is  as  important  to  the 
performance  of  a  symphony  bassoonist  as  Home  Office  support  and 
cooperation  are  to  your  local  insurance  agent. 
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The  second  movement,  an  Allegro  con  grazia  in  5/4  rhythm  through- 
out, has  relics  of  the  traditional  scherzo  in  its  repeats,  trio  and  da  capo, 
but  there  is  nothing  scherzo-like  in  its  mood.  It  moves  at  a  steady,  even 
pace,  gracefully  melodic,  a  foil  to  the  great  variety  of  tempo  and  the 
extreme  contrasts  of  the  movement  before.  The  main  section  offers  a 
relief  from  melancholy,  and  only  the  trio,  with  its  constant  descent  and 
its  reiteration  of  drumbeats,  throws  a  light  cloud  over  the  whole.  Here 
there  is  another  verbal  clue:  "Sweetly  and  plaintively"  ("Con  dolcezza 
e  flebile"). 

After  the  placidity  of  this  movement,  the  third  bursts  upon  the  scene 
with  shattering  effect.  It  seems  to  pick  up  the  fitful  storminess  of  the 
first  movement  and  gather  it  up  into  a  steady  frenzy.  Again  the  strings 
keep  up  a  constant  agitation  as  the  brass  strides  through  fragments  of 
a  martial  theme.  Pomp  is  here,  with  clashing  cymbals.  But  when  with 
a  final  abrupt  outburst  the  movement  has  ended,  the  frenzies  of  defiance 
(if  such  it  is)  are  completely  spent. 

Again  the  complete  contrast  of  a  dark  lamentation  in  the  strings, 
as  the  last  movement  begins.  With  its  melodic  descent,  its  dissonant 
chords,  the  symphony  here  reaches  its  darkest  moments.  Then  comes 
the  answering  theme  in  a  gentle  and  luminous  D  major.  "Con  lenezza 
e  devozione,"  the  composer  directs,  lest  we  miss  its  character  of  "gentle- 
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ness  and  devotion."  The  theme  is  sung  by  the  strings  over  soft  pulsa- 
tions from  the  horns.  The  anguished  opening  theme  returns  in  more 
impassioned  voice  than  before.  But  when  this  voice  has  lapsed  into 
silence  in  the  dramatic  way  which  by  this  time  has  become  inevitable, 
there  comes  a  chain  of  soft  trombone  chords  that  might  well  have 
been  labelled  "con  devozione,"  and  once  more  there  is  heard  the  quiet 
descending  scale  theme  by  the  muted  strings.  Now  passion  is  gone  as 
well  as  violence,  as  the  melody  descends  into  the  deepest  register  of 
the  'cellos  and  melts  into  silence.  If  the  composer  ends  darkly,  he  is 
at  least  at  peace  with  himself.  Resignation  is  a  strange  word  to  use  for 
Tchaikovsky,  but  it  seems  to  fit  here. 

Mankind's  propensity  to  find  presentiments  of  death  in  the  sym- 
phony, which  Rimsky-Korsakov  had  plentiful  opportunity  to  observe, 
was  circumstantially  combated  by  Modeste  and  by  Kashkin,  who  were 
careful  to  account  for  each  of  Tchaikovsky's  actions  in  the  year  1893. 
There  are  quoted  a  number  of  letters  written  while  he  was  at  work 
upon  the  symphony;  he  speaks  about  the  progress  of  his  score,  always 
in  a  tone  of  buoyant  confidence  in  his  music.  Kashkin  last  saw  him 
shortly  before  the  performance  of  his  symphony;  Modeste  was  with 


ilTcTiifsss 

'B-pQjgJB  6:686 

Ml 


JOHN  MASON  BROWN 

Lecture:  "SEEING  THINGS" 

Tuesday,  Feb.  17  at  II   a.m.  in  John  Hancock  Hall 

Tickets,  $3.30  and  $2.75,  including  tax,  at  the 

Women's  Educational  and  Industrial  Union 

264  BOYLSTON  STREET  •  KEnmore  6-5651 


Allegro  ma  non  troppo 

Fast,  but  not  so  fast  that  the  future  is  overlooked.  And 
so  it  is  with  trust  and  estate  planning.  Our  Trust  officers 
will  be  glad  to  discuss  with  you  and  your  counsel  the 
broad  scope  of  estate  plan  services,  and  demonstrate  to  you 
how  a  program  formulated  now  can  secure  the  future  of 
your  estate. 

UNITED  STATES  TRUST  COMPANY 

Main  Office:   30  Court  Street,  Boston 


[22] 


smart  authentic 

imported   MACINTOSH   British 

all  weather  coats 


The  "original"  and 
First  Raincoat  maker 
in  England,  Charles 
Macintosh  &  Co.,  Ltd. 
Est.  1819.  Today 
they're  still  the  smart- 
est, the  perfect  "all 
weather"  coats  .  .  . 
unsurpassed  English 
poplin,  gay  plaid  lining, 
British  Tan  or  Dover 
Sand. 


(A)  MEN'S  MACINTOSH, 
Regulars,  shorts,  longs,  sizes 
36  to  46  32.50 

(B)  LADY  MACINTOSH, 
Regular  or  petite  sizes  6  to 

20  32.95 

Matching  hat  5.50 

Second  Floor -Main  Store 


BOSTON 


PEABODY 


FRAMINGHAM 


MALDEN 


[*S] 


him  until  the  end.  Both  say  that  he  was  in  unfailing  good  spirits. 
Death  was  mentioned  in  the  natural  course  of  conversation  at  the 
funeral  of  his  friend  Zvierev  in  October.  Zvierev,  as  it  happened,  was 
one  of  several  friends  who  had  died  in  close  succession.  Tchaikovsky 
talked  freely  with  Kashkin  at  this  time.  Friends  had  died;  who  would 
be  the  next  to  go?  "I  told  Peter,"  wrote  Kashkin,  "that  he  would  out- 
live us  all.  He  disputed  the  likelihood,  yet  added  that  he  had  never 
felt  so  well  and  happy."  And  from  Modeste:  "A  few  years  ago  one  such 
grief  would  have  affected  Tchaikovsky  more  keenly  than  all  of  them 
taken  together  seemed  to  do  at  this  juncture."  And  elsewhere:  "From 
the  time  of  his  return  from  England  (in  June)  until  the  end  of  his 
life,  Tchaikovsky  was  as  serene  and  cheerful  as  at  any  period  in  his 
existence." 
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of  voices"  that  sings  with  timeless 

splendor  in  new  orthophonic  sound 
on  rca  Victor  records  exclusively 


fr^M'^d-"' 
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SYMPHONY  NO.  2,  Op.  24 

By  Robert  Kurka 

Born  December  22,  1921,  in  Cicero,  Illinois;  died  December  12, 1957,  in  New  York  City 


This  symphony  was  composed  by  commission  of  the  Paderewski  Fund  for  the 
Encouragement  of  American  Composers  in  the  first  half  of  1953.  It  was  first  per- 
formed by  the  orchestra  of  San  Diego,  California,  under  the  direction  of  John 
Barnett,  July  8,  1958.  It  was  introduced  to  Cleveland  by  Robert  Shaw,  conducting 
the  Cleveland  Orchestra,  on  November  20,  1958. 

The  symphony  is  scored  for  2   flutes  and  piccolo,  2  oboes  and  English  horn, 

2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets, 

3  trombones  and  tuba,  timpani,  triangle,  snare  drum,  bass  drum,  cymbals,  and  strings. 

When  Robert  Kurka  was  given  an  award  by  Brandeis  University 
on  May  5,  1957,  the  citation  read:  "To  Robert  Kurka,  a  com- 
poser at  the  threshold  of  a  career  of  real  distinction."  Having  attained 
considerable  and  wide  attention  in  this  the  last  year  of  his  life,  he  died 
of  leukemia  in  December,  1957. 

The  Second  Symphony  was  given  the  following  analysis  by  Klaus 
G.  Roy  in  the  programs  of  the  Cleveland  Orchestra:    "The  first  move- 
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News  from  your  neighbor-Raytheon 


Getting  set  for  jets  at  Boston's  Logan  Airport 


"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Raytheon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 
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nient,  an  alia  breve  in  the  tonality  of  D,  Allegro  molto,  begins  with  a 
sharply  syncopated  theme,  an  utterance  clearly  intended  to  convey  a 
sense  of  grim  determination.  The  rhythmic  kernel  of  its  opening 
measures  becomes  the  main  motive  of  the  movement,  repeated  and 
echoed  in  many  ways,  augmented,  fragmented,  and  pulsing  within  the 
texture.  Contrasting  with  it,  yet  never  allowed  to  break  free,  stands  a 
second  subject  of  more  flowing  cast.  The  basic  thought  of  that  theme, 
one  which  begins  to  exert  its  sway  over  the  entire  movement,  appears 
to  be  the  alternation  of  minor  and  major  in  close  succession. 

These  materials  are  developed  in  an  abbreviated  kind  of  sonata- 
allegro  form,  with  the  serious  first  subject  predominating;  the  effect  is 
that  of  a  single  idea  carried  to  its  logical  conclusion.  An  extended 
passage  in  which  the  first  theme  is  played  by  various  combinations  of 
woodwind  and  brass  over  a  march-like,  pounding  accompaniment  of 
other  winds  and  percussion,  may  remind  listeners  of  similar  moments 
in  the  music  of  Shostakovitch.  The  minor-major  alternation  consti- 
tutes also  the  essence  of  the  closing  measures  from  the  full  orchestra. 

The  second  movement,  marked  Andante  espressivo,  is  in  6/8  meter, 
with  B-flat  as  the  primary  tonality.  The  pizzicato  figures  that  open  it 
are  like  the  accompaniment  to  a  song  melody.  Such  a  tune,  again  with 
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a  major-minor  shift,  promptly  materializes  in  violins  and  piccolo.  The 
whole  movement  seems  to  grow  from  the  lyrical,  long-breathed  melody, 
even  during  the  more  impassioned,  Bartokian  moments  with  rushing 
scales  and  free,  recitative-like  phrases.  But  below,  there  pulses  the 
steady  motion  established  at  the  outset,  with  its  characteristic  rhythm. 
Toward  the  close,  the  songful  theme  is  heard  in  a  new,  almost  ecclesi- 
astical garb,  with  an  exceptionally  lovely  use  of  the  plucked  string 
figure  from  the  opening. 

Designed  Presto  gioioso,  D  major,  4/4,  the  finale  is  the  most  "neo- 
classical" of  the  movements.  The  opening  theme  is  imbued  with 
a  particularly  American  vigor  and  directness,  brightly  scored  and 
decidedly  "no  nonsense."  The  consequent  phrases  introduce  a  simple 
rising  scale  which  gains  in  importance  as  the  movement  proceeds.  At 
first,  it  leads  to  a  buoyantly  rhetorical  statement  from  the  strings  and 
flutes,  which  is  to  recur  several  times.  There  are  some  witty  combina- 
tions of  lines,  as  one  of  flutes  and  piccolo,  and  other  examples  of  deft 
scoring.  A  brass  proclamation  culminates  in  a  biting  dissonance  from 
the  horns  (A  and  G-sharp  adjoining),  above  the  up-rushing  D  major 
scales.  The  brilliant  ending  may  contain  a  reminder  of  the  first  move- 
ment's principal  idea,  thus  bringing  the  circle  full  turn. 


On  April  23,  1957,  Robert  Kurka's  first  opera  The  Good  Soldier 
Schweik,  based  on  the  novel  of  Jaroslav  Hasek,  was  performed  by  the 
New  York  City  Opera  Company  and  enthusiastically  received.  A  suite 
from  the  opera  had  been  performed  by  the  Little  Orchestra  Society  in 
New  York  in  1952.  Mr.  Kurka  composed  some  notable  chamber  music 
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of  which  the  Fourth  and  Fifth  String  Quartets  were  performed  and 
praised  in  1950  and  1955.  He  also  wrote  music  which  was  left  in 
manuscript:  several  violin  sonatas,  a  Serenade  for  Small  Orchestra, 
an  overture,  Julius  Ccesar,  Children's  Piano  Pieces,  and  a  Concertina 
for  Two  Pianos  and  Strings.  The  composer's  obvious  talents  were 
recognized  with  a  Guggenheim  Fellowship  and  a  Koussevitzky  Founda- 
tion Commission.  Having  first  studied  violin  with  Kathleen  Parlow 
and  Hans  Letz,  and  composition  with  Otto  Luening  at  Columbia 
University,  from  which  he  graduated  in  1948,  he  became  a  pupil  of 
Darius  Milhaud.  He  taught  at  City  College  and  Queens  College,  New 
York,  and  at  Dartmouth,  but  before  his  death  was  devoting  his  full 
time  to  composition. 

[copyrighted] 
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rather  rare  example  by  this  respected 
teacher  of  the  methods  and  traditions  of 
painting,  and  Marvin  Julian  adds  a  note 
of  solid  competence  in  his  portrait  of 
"My  Mother."  Newer  to  Boston  gallery 
goers  will  be  Martha  Treadway,  a  pupil 
of  Gardner  Cox  and  a  member  of  the 
recently-opened  Spiral  Associates  Gal- 
lery, and  Gaetano  Magazzu,  newly 
settled  in  Boston  from  Italy,  with  an 
already  mature  talent. 

By  including  a  selection  of  portraitists 
working  frequently  in  Boston  though  not 
resident  here,  it  has  been  possible  to  add 
several  other  distinguished  names  and 
interesting  works.  Alfred  Jonniaux,  the 
Belgian  artist,  now  an  American  citizen 
and  maintaining  studios  in  San  Francisco 
and  New  York,  is  known  by  his  portraits 
of  many  Bostonians.  He  is  represented 
by  his  portrait  of  Dr.  William  E.  Ladd, 


kindly  loaned  by  the  Children's  Medical 
Center.  Harvard  University  provides 
its  portrait  of  Mr.  Paul  C.  Cabot  by 
William  Draper  of  New  York,  known 
almost  as  well  here  as  in  his  own  city. 
From  Dartmouth  College's  Baker  Li- 
brary comes  Paul  Sample's  interesting 
and  unusual  portrait  of  the  late  Harold 
Rugg,  providing  a  glimpse  of  another 
facet  of  this  nationally  known  and  ver- 
satile artist's  talent.  Elmer  Wesley 
Greene  is  a  former  Boston  artist  and 
pupil  of  the  late  Ernest  Major,  now 
practicing  most  successfully  in  New 
York,  and  Peter  Cooke  is  a  resident  of 
New  Jersey  who  finds  much  excuse  to 
visit  us  in  his  appealing  likenesses — 
especially  of  children,  exemplified  in  his 
present  portrait  of  his  own  daughter, 
Paula. 
Esther  James  is  another  former  Bos- 
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:onian,  now  a  New  Hampshire  resident, 
md  Catharine  Morris  Wright  of  James- 
:own,  Rhode  Island,  one  of  the  few 
l  eminine  Associates  of  the  National 
Academy,  has  often  been  seen  in  exhi- 
bitions here,  as  those  seeing  her  forceful 
and  humorous  picture  of  "The  Clarkes" 
ill  surely  be  reminded. 
The  exhibition  is  punctuated  with  a 
ly  and  gay  note  in  Lawrence  Beal 
mith's  "Apparition,"  kindly  loaned  by 
e  Charles  E.  Merrills  of  Common- 
ealth  Avenue.  Mr.  Smith  will  be  re- 
embered  as  painting  here  for  a  number 
f  years  and  is  today  a  welcome  but 
11-too-rare  visitor. 

The  Guild  of  Boston  Artists  is  not 
confined  entirely  to  Boston  membership, 
_and   Mrs.   Emily   Burling   Waite    Man- 
chester of  Worcester  will  be  no  stranger 
to  those  who  visit  the  Guild  exhibitions. 


A  RARE  VISITOR 

For  the  first  time  in  a  number  of 
years  and  for  the  first  time  under  the 
direction  of  its  conductor,  Howard  Mit- 
chell, the  National  Symphony  of  Wash- 
ington, D.  C,  will  visit  Boston.  The 
concert  will  be  given  in  Symphony  Hall, 
on  Friday  evening,  January  16,  under 
the  auspices  of  Aaron  Richmond.  The 
program  will  be  as  follows: 

Stravinsky Petrouchka 

La  Montaine 

Songs  of  the  Rose  of  Sharon 

Soloist:   Leontyne  Price 
Sibelius Symphony  No.  1 

Leontyne  Price,  who  is  remembered 
as  the  soprano  soloist  in  the  Boston 
Symphony  Orchestra's  recent  perform- 
ances of  Beethoven's  Ninth  Symphony, 
has  previously  appeared  as  soloist  both 
in  the  Boston  and  the  Berkshire  Festival 
concerts,  having  attended  the  Berkshire 
Music  Center. 

The  coming  concert  is  especially 
welcome,  since  our  Orchestra  visits 
Washington  twice  yearly  under  the 
auspices  of  Washington's  Orchestra. 
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ENTR'ACTE 

CONVERSATION  WITH  BEECHAM 


This  interview  was  arranged  by  the  magazine  "High  Fidelity"  and  published  in 
its  issue  of  October,  1958.  It  is  here  reprinted  by  permission  of  the  two  participants. 
Since  the  publication,  Sir  Robert  Boothby  has  been  elevated  to  the  peerage,  and  is 
now  Lord  Boothby,  K.B.E. 

The  interview  was  first  published  under  this  heading: 

"Wherein  the  world's  wittiest  musical  peer  chats  with  his  old  acquaintance, 
Sir  Robert  Boothby,  M.P.,  of  men,  music  and  many  things." 

qir  Robert  Boothby:  You  have  met  in  the  course  of  your  life,  Sir 
^  Thomas,  a  number  of  celebrated  composers,  and  I  should  like  to 
begin  by  asking  you  about  one  whose  paternal  ancestors  came  from 
my  constituency  in  Aberdeenshire,  namely  Edvard  Grieg.  You  knew 
him,  did  you  not? 

Sir  Thomas  Beech  am:  Yes,  I  met  him  when  I  was  a  very  young 
man  on  a  trip  to  Norway.  I  visited  him  at  his  house  near  Bergen  and 
his  wife  was  there  also.  They  were  perfectly  delightful.  Grieg  sat  down 
and  played  me  a  little  piece  which  he  had  just  written  and  his  wife 
sang  two  of  his  songs.  I  can  say  that  no  one  has  ever  sung  his  songs  half 
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so  well.  She  had  a  small  but  beautiful  voice  and  a  complete  under- 
standing of  mood  and  nuance  —  quite  unlike  certain  sopranos  who 
bawl,  scream,  and  shout  this  enchantingly  delicate  music.  This,  of 
course,  should  be  stopped,  if  necessary  by  Act  of  Parliament. 

Sir  Robert:  Grieg  reminds  me  of  another  Northern  composer,  Jan 
Sibelius.  Were  you  disappointed  or  surprised  that  Sibelius  did  not 
produce  more  music  before  his  death? 

Sir  Thomas:  I  was  not  surprised  that  he  wrote  no  more  symphonies. 
I  was  a  little  disappointed  that  he  did  not  continue  his  other  vein,  the 
symphonic  poem,  in  which  he  had  written  such  splendid  examples  as 
En  Saga  and  the  last  one  of  all,  Tapiola.  I  thought  he  would  have 
gone  further  along  that  line,  but  he  did  not;  he  called  a  full  stop  to 
his  work,  and  it  shortly  became  evident  that  he  was  not  going  to  pub- 
lish any  more  of  consequence.  I  became  resigned  to  the  fact;  but,  of 
course,  there  was  the  usual  quota  of  gossips  who  are  the  major  pest  of 
our  age,  holding  out  hopes  that  hidden  away  in  Sibelius'  house  there 
must  be  manuscripts  and  sketches.  All  bunkum,  nonsense,  and  sheer 
invention. 

Sir  Robert:  Let's  move  on  now  to  Delius.  You,  I  suppose,  are 
responsible  to  a  considerable  extent  for  having  made  Delius  the  figure 
that  he  is  in  music  today.   Can  you  tell  us  something  about  him? 
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Sir  Thomas:  Delius  was  a  very  unusual  person,  a  very  uncommon 
type  of  man.  He  was  a  rebel,  an  independent,  who  described  himself 
as  a  conservative  anarchist.  This  applied  to  his  life  as  well  as  to  his 
art.  His  music,  once  he  had  found  himself,  was  largely  underivative. 
He  owed  very  little  to  predecessors.  His  ancestry  was  lost  somewhere 
in  the  mist  of  the  past.  Delius'  period  of  inspiration  lasted  for  about 
ten  to  twelve  years,  say  from  1901  to  1914,  just  as  it  did  with  Debussy. 

He  was,  by  the  way,  a  first-rate  controversialist  and  very  easily  wiped 
the  floor  with  almost  everyone  of  his  time.  I  have  heard  him  converse 
with  Shaw  and  Belloc  and  others  and  he  always  held  his  own.  Unlike 
nearly  all  English  controversialists,  he  had  a  deep  sense  of  logic.  Having 
created  the  central  point  in  any  argument  he  hung  on  to  it  like  grim 
death  and  never  let  go.  Other  people  could  scratch  around  it,  but  he 
would  always  return  to  the  central  point. 

Sir  Robert:  What  about  Saint-Saens?  You  were  acquainted  with 
him,  I  know.  How  do  you  rate  him  as  a  musician? 

Sir  Thomas:    Saint-Saens  was  the  most  accomplished,   all-round, 
second-rate  composer  in  the  world.   Although  he  never  did  anything.; 
that  was  supremely  outstanding,  he  wrote  a  large  quantity  of  excellent 
music  and  it  is,  all  of  it,  a  model  of  technical  proficiency  and  style, 
occasionally  achieving  charm  as  in  the  symphonic  poem  Le  Rouet 
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d'Omphale.  His  highest  accomplishment  was  his  opera  Samson  ant 
Delilah,  which  contains  three  of  the  best-known  songs  in  the  Frencl 
language.  He  was  a  man  of  great  ability,  undoubtedly  an  ornament  t< 
his  country.  But  he  had  a  very  curious  misanthropic  disposition.  1 
don't  know  what  the  cause  was;  I  think  it  was  inherent.  It  was  no 
envy  or  a  jealous  nature,  because  he  thought  of  everybody  in  the  same 
way,  with  the  possible  exception  of  his  master,  Franz  Liszt,  who  wa 
his  idol  and  in  some  respects  his  god. 

Sir  Robert:   Was  he  a  good  executant  himself  at  the  piano? 

Sir  Thomas:  He  was  a  very  good  executant,  indeed,  very  corred 
and  cultured. 

Sir  Robert:   Did  he  admire  the  piano  playing  of  others? 

Sir  Thomas:    I  never  heard  him  express  any  opinion  of  others.   1 
don't  think  he  ever  went  to  hear  them.   Some  he  personally  disliked 
very  much.  A  case  in  point  was  Rubinstein;  for  some  reason  or  other 
he  could  not  stand  the  great  Anton.  Rubinstein  once  went  to  Paris  to 
give  about  twenty-five  concerts  at  the  Trocadero.   He  played  half  the 
music  in  the  piano  repertoire  and  had  an  enormous  success.    Saint-! 
Saens  went  nowhere  near  the  place.  After  it  was  all  over,  he  happened' 
to  meet  Rubinstein  in  the  street  and  said,  "Anton,  my  dear  Anton,; 
what  are  you  doing  in  Paris,  when  did  you  arrive?"  Could  one  be  more* 
ruthless  than  that? 

Sir  Robert:  I  was  struck  in  reading  Puccini's  life  by  its  sadness, 
something  which  we  would  never  suspect  from  his  sunny  music.  Have 
you  any  comment  to  make?  Did  you  come  across  him  at  all?  ■ 

Sir  Thomas:  I  knew  Puccini  very  well  indeed.  He  discussed  a  great 
many  of  his  operas  with  me.  He  talked  about  their  interpretation  at 
great  length  and  was  consumed  with  profound  dissatisfaction  at  the 
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y  his  works  were  sometimes  given  in  Italy  —  notably  by  the  younger 
nductors,  whom  he  didn't  like  at  all.  You  have  referred  to  the  fact 
at  his  works  are  sunny.  I  am  not  sure  I  would  use  that  description, 
think  they  are  generally  rather  tragic,  and  always  reach  their  best 
oments  when  they  are  tragic.  Those  are  the  moments  which  appeal 

everybody  —  to  people  of  all  classes  and  tastes.  Puccini's  music  is 
lite  different  from  that  of  anybody  else.  He  is  the  most  effective  of 
1  opera  composers.  If  you  were  to  ask  nine  operagoers  out  of  ten  in 
ly  country  in  the  world  whose  operas  they  like  best,  as  I  have  done, 
e  answer  would  be  Puccini  —  not  Wagner  or  Mozart  or  Verdi,  but 
uccini.  I  think  it  is  because  he  speaks  to  us  personally  in  a  way  we 
nderstand.  This  is  the  opinion  of  waiters,  hotel  managers,  taxi  drivers, 
us  conductors,  anybody  you  like. 

Sir  Robert:    And  now  to  finish  these  reminiscences  of  composers 
ith  whom  you  were  associated,  what  about  Richard  Strauss? 

Sir  Thomas:  Oh,  Strauss.  He  was  a  very  curious  man.  Like  Delius, 
e  had  nothing  to  say  about  his  own  music.  Delius  used  to  say,  "You 
lay  any  way  you  like."  Strauss  didn't  even  say  that;  he  said,  "You 
lay  it."  When  conducting  his  own  music,  he  seemed  to  be  quite 
idifferent  to  the  different  points  of  the  playing.  He  was  conducting 
ay  orchestra  before  the  war  in  some  piece  or  other  and  he  went  right 
tirough  it  without  a  stop.  The  leader  [i.e.,  concertmaster],  I  think  it 
fas  Albert  Sammons  at  the  time,  said,  "Is  there  anything  you  would 
ike  to  suggest  to  us?"  He  thought  for  a  moment  and  said,  "Yes,  bar 
lumber  336,  up  bow!" 

Sir  Robert:  You  mentioned  Liszt  just  now,  Sir  Thomas,  as  the 
laster  and  teacher  and  god  of  Saint-Saens.  Have  you  any  story  to  tell 
bout  him? 
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Sir  Thomas:  I  know  a  great  many  stories  about  Liszt,  of  cours< 
The  most  interesting  of  all,  I  think,  is  illustrative  of  Liszt's  enormou 
capacity  to  read  music  at  first  sight.  It  was  told  by  Hans  Richter,  wlr 
as  a  young  man  had  acted  as  secretary  to  Richard  Wagner,  whe: 
Wagner  was  living  just  outside  Lucerne.  For  some  time  there  ha 
been  a  breach  between  Wagner  and  the  gentleman  who  was  now  hi 
father-in-law,  Franz  Liszt,  the  father  of  Cosima,  whom  Wagner  ran  oi 
with.  Liszt  did  not  like  it  at  all.  However,  Richter  prevailed  upoi 
Liszt  to  call  on  Wagner,  arousing  his  interest  by  saying  that  Wagne 
had  completed  a  new  opera  which  he  (Richter)  had  just  finished  copy 
ing  out.  So  Liszt  went,  and  for  a  while  the  atmosphere  was  ver 
frigid.  Then  Richter  produced  an  enormous  score,  saying,  "This  i 
the  new  opera."  Liszt  looked  at  it.  "Ah,  comic  opera,"  he  said.  "Yoi 
have  been  studying  counterpoint,  Richard.  I'll  see  how  much  yoi 
know  about  it."  He  went  to  the  piano,  played  through  the  overture 
looked  around  and  then  continued  to  play  the  entire  score  of  Dl 
Meistersinger  right  through  from  sight.  Extraordinary!  Grieg  told  mi 
that  he  took  his  piano  concerto  to  Liszt.  Liszt  had  never  seen  it  before 
but  he  played  it  through  just  like  that,  talking  all  the  time.  He  playe< 
it  very  quick,  but  he  played  it  —  anxious  to  get  it  over,  I  suppose. 
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Probably  nobody  ever  played  the  piano  like  Liszt.  Somebody  asked 
m  how  he  learned  to  play  so  wonderfully.  "I  did  it,"  he  said,  "by 
sterling  night  after  night  to  the  greatest  singers  of  the  day."  Now  the 
igers  have  to  listen  to  instrumentalists  to  learn  legato.  Times  have 
langed. 

Sir  Robert:   As  you  refer  to  singers,  would  you  say  that  while  the 
andard  is  very  high  now,  we  have  not  any  tenor,  for  example,  to 
ual  Caruso,  or  anyone  to  equal  De  Reszke,  or  De  Lucia?   They  are 
ly  legends  to  me. 

Sir  Thomas:  No,  there  is  not  a  voice  to  approach  Caruso's.  It  was 
nique.  The  singers  of  today  have  a  certain  standard  accomplishment, 
say  standard  because  it  is  just  that.  For  instance,  in  the  United  States 
lere  are  quite  a  number  of  accomplished  sopranos.  They  all  sing  well, 
at  you  can't  tell  one  from  the  other.  The  main  feature  about  the 
*eat  singers  of  my  youth  was  the  remarkably  individual  character  of 
tern  all;  each  one  was  like  no  one  else.  Nobody  had  a  baritone  voice 
k.e  Maurel's,  nobody  had  a  bass  voice  like  Planoon's,  nor  was  there  a 
ezzo-soprano  like  Calve\  Caruso  was  the  same  and  so  was  Chaliapin. 
he  average  bass  of  today  is  as  different  from  Chaliapin  as  is  Euston 
;ation  from  Westminster  Abbey. 

Sir  Robert:  You  mentioned  in  connection  with  Saint-Saens  that  he 
rote  a  lot  of  extremely  good  second-rate  music  which  has  much  charm, 
ut  the  great  music  of  the  world,  I  suppose,  would  be  the  music  which 
as  magic.   How  much  of  that  would  you  say  there  has  been? 
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Sir  Thomas:  Very  little.  I  was  once  asked  for  a  definition  of  grea 
music  and  I  had  to  give  it  on  the  spot.  I  said,  "Great  music  is  tha 
which  penetrates  the  ear  with  facility  and  quits  the  memory  wit! 
difficulty."  Magical  music  never  leaves  the  memory.  That  is  why  cei 
tain  works  appeal  to  me,  and  I  never  alter  my  view  about  them.  I  havi 
in  mind  certain  things  of  Handel  and  Mozart,  the  Schubert  Unfinishei 
and  his  great  quintet. 

Sir  Robert:   Anything  of  Wagner? 

Sir  Thomas:    I  think  so,  yes,  I  think  so.   I  believe  that  the  end  o 
the  Walkure  is  a  great  stroke. 
Sir  Robert:    Tristan? 

Sir  Thomas:  Oh,  yes,  definitely,  magic  itself  —  particularly  the  mid 
die  of  the  last  act  when  Tristan  sees  the  ship  approaching.  Not  til 
second  act  or  the  first  act.  The  second  act,  especially,  contains  a  lot  o 
ordinary  nineteenth-century  romantic  music,  some  of  which  is  pur 
Liszt. 

Sir  Robert:  Have  you  come  to  appreciate  certain  composers  o 
works  you  once  disliked,  or  come  to  be  bored  with  music  you  once  liked 

Sir  Thomas:    No,  no  change. 
Sir  Robert:   In  other  words,  the  Beecham  of  1958  is  much  the  sam 
as  the  Beecham  of  1908. 

Sir  Thomas:   Just  the  same. 
Sir  Robert:   When  you  are  conducting,  you  always  look  as  thougl 
you  are  enjoying  yourself.   Are  you? 

Sir  Thomas:  I  am.  Of  course  it  depends  if  I  am  alone  or  not.  Whe] 
I  have  an  assisting  artist  —  a  violinist  or  pianist  —  I  may  have  to  qualif 
that  generous  statement. 
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Sir  Robert:  Since  you  started  your  musical  career,  first  gramophone 
Records,  then  radio,  then  talking  films,  and  now  television  have  all 
arisen  to  play  an  important  part  in  all  our  lives.  In  your  opinion,  have 
I  these  developments  been,  on  the  whole,  a  good  or  bad  thing  so  far  as 
(music  is  concerned? 

Sir  Thomas:  It's  a  very  large  question.  Do  you  mean  to  say,  have 
they  arisen  to  play  a  vital  part  in  my  life  or  everybody's  life? 

Sir  Robert:  Everybody's  life.  Has  it  made  people,  peoples  in  the 
plural,  more  musical  on  the  whole,  more  appreciative? 

Sir  Thomas:  Well,  certainly  records  have.  And  I  think  radio  has 
helped.  Now,  about  films,  I  don't  see  the  association  with  music  at  all. 
I  mean,  when  I  go  to  see  a  film  and  they  start  playing  the  music,  my 
ears  are  deafened  and  my  head  goes  round  and  I  have  to  run  out  of 
the  building. 

Sir  Robert:  Does  that  apply  to  the  Tales  of  Hoffmann  which  you 
made? 

Sir  Thomas:  There  are  honorable  exceptions  to  the  rule!  As  for 
television,  the  only  thing  I  can  say  is  that  all  the  music  I  have  ever  seen 
on  television  looks  grotesque,  quite  grotesque.  You  have  pictures,  you 
know,  of  a  gentleman  playing  the  horn  and  then  emptying  the  liquid 

lout  of  it  onto  the  floor,  which  of  course  may  be  instructive  to  some 
people.  And  then  you  have  somebody  sawing  away  on  a  bass.  Can 
you  think  of  anything  less  picturesque  than  a  huge  stringed  instrument, 

V\ called  bull  fiddle  in  this  country  for  some  strange  reason  or  other, 
being  sawed  away  on  like  this?    Or  a  singer  coming  right  forward, 

.eiopening.a  very  large  mouth?   You  see  right  down  the  larynx,  almost 
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into  the  tummy,  the  eyes  go  this  way,  the  nose  goes  that  way,  and  the 
mouth  is  twisted  round;  wretched  singer,  you  know,  attempting  high 
notes  generally  outside  his  or  her  compass.  The  whole  thing  is  revolt- 
ing.  That's  television  so  far  as  music's  concerned. 

Sir  Robert:  If  you  had  to  master  the  craft  of  making  music  again, 
would  you  set  about  it  differently,  or  do  just  about  what  you  have  done? 

Sir  Thomas:  I  wouldn't  do  it  very  differently,  but  I  would  arrive  at 
a  measure  of  competence  more  speedily.  I  have  been  slow  to  realize 
the  potentialities  of  sound.  In  fact,  I  have  been  very  much  helped  in 
that  by  the  invention  of  the  gramophone,  through  listening  to  records, 
frequently  records  of  other  musicians.  It's  been  of  great  use  to  me, 
knowing  what  to  avoid. 

Sir  Robert:  Are  there  any  particular  musical  compositions  which 
you  are  sometimes  obliged  to  play  and  positively  loathe,  and  can  you 
give  a  good  performance  of  them  if  you  have  to  do  it? 

Sir  Thomas:  I've  played  very  little  music  that  I've  positively  loathed, 
perhaps  none  at  all.  I  have  played  a  vast  quantity  of  music  in  which 
I  could  discern  very  little  sign  of  originality  or  enduring  quality,  but 
I  have  played  it  because  of  some  interest  it  has  had  for  me  as  a  student 
of  music  generally,  as  a  conductor  of  an  orchestra.  I  should  say  haU 
the  music  I  have  ever  played  has  not  impressed  me  much,  and  I've 
been  profoundly  conscious  at  the  time  that  it  was  doubtful  if  the  music 
would  live  ten  years.  Those  fears  —  or,  let  us  say,  in  many  cases  hopes 
—  have  been  fully  realized. 

Sir  Robert:  Of  all  the  great  composers,  which  one  would  you  have 
most  liked  to  have  met  and  talked  to? 

Sir  Thomas:    Oh,  oh,  it's  very  difficult  to  think  of  anyone,  because 
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I  think  that  as  a  class  the  great  composers  have  been  of  unattractive 
demeanor,  they've  had  repellent  manners,  their  information  on  matters 
other  than  music  has  been  exceedingly  limited,  almost  childish,  and 
some  have  been  almost  dumb.  I  have  never  had  an  urge  to  meet  com- 
posers, you  know,  though  I  have  been  brought  into  touch  with  a  great 
many.  The  most  charming  of  them  all  was  Massenet  undoubtedly.  He 
was  a  man  of  excellent  manners,  very  pleasing  and  sometimes  delight- 
fully amusing,  and  he  was  without  envy,  or  spite,  or  malice.  Debussy 
rarely  spoke.  Ravel  was  very  lively,  with  curious  musical  predilections, 
but  still  very  pleasant.  Delius  eventually  could  listen  to  no  music  at  all 
except  his  own. 

Sir  Robert:    But  was  good  company  .  .  . 

Sir  Thomas:    He  was,  until  he  became  tiresome  on  the  subject  oil 
religion  and  Christianity.  He  considered  it  a  part  of  his  duty  on  earth 
to  convert  everyone  to  a  deeply  anti-Christian  point  of  view,  especiall) 
young  people,  acting  on  the  Jesuitical  principle  that  if  you  catch  them! 
young  you  can  do  what  you  like  with  them. 

Sir  Robert:    Talking  of  which,  do  you  prefer,  when  you  are  con 
ducting  an  opera  or  accompanying  a  soloist,  to  work  with  somebody 
who  has  a  pretty  strong  character  of  his  own,  or  with  somebody  orl 
whom  you  can  impose  your  will? 

Sir  Thomas:  Ah,  that  depends,  entirely.  Generally  I'd  rather  have 
somebody  with  a  very  strong  character.  I  remember  something  thai  I 
Maurel  once  said  to  me  about  knaves  and  fools.  He  said,  "I'd  prefe:! 
a  clever  knave  to  a  silly  fool,  because  a  clever  knave  you  can  do  some  I 
thing  with,  but  you  can't  do  anything  with  a  damn  fool." 

Sir  Robert:   Do  you  find  any  significant  differences  in  musical  tast< 
between  audiences  in  England  and  the  United  States? 
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(And  does  he  or  she  have  $5.99  left  to  spend?) 


HANDEL'S  "MESSIAH"  and  Radio  Shack  are  —  at  first 
;lance  —  about  as  synonymous  as  Harvard  and  Hereford.  Yet 
[  deeper  study  into  this  odd  coupling  reveals  an  astonishing 
act :  Radio  Shack  has  sold  enough  albums  of  Handel's 
'Messiah"  to  reach  from  Washington  Street  in  Boston  to  well 
)eyond  Harvard  Square  in  Cambridge  —  naturally  we  mean 
f  laid  end  to  end,  not  set  edge  to  edge. 


Our  competition  must  be  wondering  how  we  sell  so  many 
copies  of  the  "Messiah".  Ella,  Louie,  Mitch,  even  Munch  — 
these  they  can  understand.  But  since  when  was  G.  F.  Handel 
in  their  league  when  it  comes  to  selling  les  disques?  There 
was  a  time  the  answer  to  this  conundrum  would  have  cost  you 
a  pretty  farthing.  Today  Radio  Shack  gives  it  to  you  gratis : 
we  buy  the  "Messiah'  in  simply  enormous  quantities,  and  we 
sell  it  cheaper  than  anyone  in  the  country ! 

At  this  very  moment,  even  as  you  long  for  us  to  come  to  the 
point  of  this  historical  novel,  Radio  Shack  is  purveying  the 
finest  of  all  "Messiahs"  on  wax  —  now  no  longer  wax  but 
vinyl  or  poly  or  possibly  molybdenum-3  —  at  a  price  so  low 
you  should  give  us  all  your  record  business  for  the  rest  of 
your  life.  It's  the  three-record  Unicorn  album,  number 
UNS-1,  list  price  $11.94,  Radio  Shack  sale  price  $5.99, 


'UNS-l  is  the  only  complete  three-disk  "Messiah"  ever 
recorded  in  America,  and  it  was  recorded  right  here  in 
Symphony  Hall.  Participants  include :  The  Handel  and  Haydn 

-Society,  the  Zimbler  Sinfonietta  group  of  the  B.S.O.,  Adele 
Addison,  David  Lloyd,  and  others.  Hi-fi  engineer  in 
attendance  was  the  brilliant  Peter  (son  of  Bela)  Bartok. 


Radio  Shack  also  has  the  "Messiah"  on  the  Victor, 
Westminster,  Columbia,  Angel,  and  London  labels,  at  prices 
reflecting  our  utter  disregard  of  good  business  practice. 
However  in  our  opinion  the  Unicorn  version  bests  these 
entries  by  several  lengths  regardless  of  track  conditions.  And 
at  $5.99  it's  as  big  a  steal  as  Manhattan  for  $24.  Big  Daddy, 
and  Mama  too  —  your  copy's  awaitin'  at  both  Shacks :  167 
Washington  Street  downtown ;  730  Commonwealth  Avenue 
uptown.  Checks,  sight  drafts,  letters  of  credit,  and  Christmas 
greetings,  accepted  and  exchanged! 
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Sir  Thomas:    No,  no  differences  at  all.    I  won't  say  anything  as  to 
the  nature  of  the  taste.  Of  course,  there  is  more  music  given  in  England  j 
than  in  the  United  States.  For  instance,  there  are  six  or  seven  orchestras  \ 
in  London  alone  and  really  only  one  in  New  York.    Therefore,  the 
orchestral  repertoire  there  is  more  limited;  and  I  have  found  that  when  j 
you  go  very  far  outside  the  standard  repertoire,  the  American  public  j 
is  inclined  to  resent  it,  which  was  the  case  in  England  thirty  and  forty 
years  ago.  But  fundamentally  there's  not  much  difference.  In  America 
at  the  moment  there's  a  very  healthy  renascence  of  interest  in  choral 
singing.  When  I  first  went  there,  I  couldn't  get  a  choir  anywhere,  for 
love  or  money.   Now  every  university  has  a  very  fine  choir.   There  are 
choirs  all  over  the  place.  That's  something,  because  it  means  that  the 
amateur  is  taking  part. 

Sir  Robert:    Would  you  say  that  as  far  as  symphony  orchestras  are 
concerned,  England  probably  leads  the  world  today  in  having  three  j 
or  four  of  the  best  in  the  world? 

Sir  Thomas:  Well,  I  may  have  my  own  views  about  the  Royal  ! 
Philharmonic  Orchestra,  but  I  don't  propose  to  inflict  them  on  the 
American  public,  before  whom  I  am  going  to  conduct  next  year.  At 
the  same  time,  I  want  to  emphasize  this,  that  everybody  should  stop 
talking  nonsense  about  the  best  orchestra,  or  the  best  orchestras,  in  the 
world.  You  see,  there  are  asses  in  England  who  say,  "We  have  the 
best  orchestras."  The  Germans  claim  the  same.  There  is  no  such 
thing  as  the  best  orchestra  in  the  world  today. 

Sir  Robert:    They  are  just  good,  bad,  or  indifferent? 

Sir  Thomas:  There  are  a  very  considerable  number,  more  than 
formerly,  of  first-rate  orchestras,  and  each  one  of  those  has  its  especial 
quality.    For  instance,    the   French   Orchestre   National   has   special 
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Some  Facts  about 


THE  FRIENDS  OF 
THE  BOSTON  SYMPHONY 


ORCHESTRA 


Who  are  the  Friends? 

The  Friends  of  the  Boston  Symphony  Orchestra  is  an  informal 
group,  numbering  about  5000,  whose  members  contribute 
annually  to   the  support  of  the  Boston   Symphony   Orchestra. 

Why  are  they  needed? 

The  operating  expenses  of  the  Orchestra  this  year  will  be  about 
$1,895,000  and  earned  income  from  the  box  office  and  recordings 
is  expected  to  amount  to  about  $1,650,000,  a  little  over  88  percent 
of  the  needed  amount.  (It  is  noteworthy  that  Boston's  ratio  of 
earnings  to  expense  is  higher  than  that  of  any  orchestra  of  this 
character.)  To  meet  the  deficit  we  must  look  to  the  Friends  for 
$250,000. 

Bigger  gifts  —  or  more  Friends? 

Naturally,  since  a  deficit  must  be  met,  the  more  generous  the  gift 
the  sooner  the  goal  is  achieved.  However,  since  the  Orchestra  is 
a  community  affair,  we  hope  as  many  as  possible  of  our  friends 
will  join  in  assuring  its  continued  excellence.  Gone  are  the  days 
when  individuals  of  great  means  could  singlehandedly  subsidize 
an  undertaking  of  this  magnitude.  Like  each  of  us,  the  Orchestra 
would  like  to  have  as  many  friends  as  possible. 

Who  can  join  the  Friends? 

Anybody.  Anybody  who  wants  to  make  sure  that  the  Boston 
Symphony  Orchestra  carries  on  as  one  of  the  great  orchestras  of 
this  country  and  the  world.  To  keep  our  Orchestra  great  requires 
the  extra  funds  that  the  Friends  are  able  to  contribute.  Will  you 
make  a  contribution  to  guarantee  that  your  Orchestra  will 
continue  to  be  one  of  the  nation's  great  orchestras,  now  and 
in  the  future? 


The  Friends  of  the  Boston  Symphony  Orchestra 

Symphony  Hall 
Boston  15,  Massachusetts 
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qualities;  there  is  certain  music  that  it  plays  better  than  any  other  in 
the  world,  and  you  can't  take  that  away  from  it.  The  strings  of  the 
Philadelphia  Orchestra  have  a  certain  quality,  a  vigor,  which  is  very 
remarkable.  Every  good  orchestra  has  its  points,  its  unique  qualities, 
its  style,  its  character.  You  cannot  say,  "This  is  the  best  orchestra  in 
the  world."  Any  man  who  does  so  is  ill  informed. 

Sir  Robert:  But  carrying  the  argument  just  one  point  further,  would 
you  say  that  certain  orchestras  play  certain  composers,  national  com- 
posers, better?  For  example,  would  you  say  that  an  English  orchestra 
can  play  Elgar  and  Delius  better  than  a  French  or  German  orchestra? 

Sir  Thomas:    Oh,  certainly,  there's  no  question  about  it. 

Sir  Robert:  Well,  how  do  you  explain  the  affinity  of  national 
orchestras  to  their  composers?  Is  it  a  matter  of  their  make-up,  or  is  it 
a  matter  of  training? 

Sir  Thomas:  It's  a  matter  of  tradition.  Now  we've  just  had  the 
Leipzig  Orchestra  here,  and  an  orchestra  like  this,  which  has  played 
under  Mendelssohn,  Schumann,  Nikisch,  Bruno  Walter,  and  so  on, 
performs  almost  exclusively  the  music  of  Germany  and  Austria.  It 
should  play  it  well  and  have  an  insight  into  it.  Whether  it  plays  it  any 
better  than  the  orchestras  of  England  or  the  United  States,  1  won't  say. 
French  orchestras  have  distinctly  a  style  of  their  own,  far  more  indi- 
vidual than  any  others  in  the  world;  when  they  play  certain  music  — 
in  a  few  pieces  by  Debussy  and  Ravel,  some  things  of  Bizet  —  they 
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annot  be  surpassed.  The  merit  of  English  orchestras  is  that  they  have 
jiot  so  much  a  definite  character  as  a  wide  capacity;  they  are  more 
nterested  in  more  kinds  of  music,  they've  greater  curiosity.  A  German 
>rchestra  has  very  little  interest  in  any  music  but  that  of  Germany  or 
Austria.  A  French  orchestra,  very  little  interest  in  music  other  than 
hat  of  France.  We  English  are  more  eclectic,  for  good  or  ill,  than  any 
jther  nation. 

I  Sir  Robert:  How  do  you  account  for  the  fact  that  the  symphonies 
If  Sibelius  are  appreciated  here  and  in  America  so  much  more  than 
':hey  are  on  the  continent  of  Europe? 

Sir  Thomas:  The  feeling  in  France  and  the  Latin  countries  is 
linti-Northern.  They  want  excitement,  they  want  merriment,  they  want 
/varmth,  they  want  sunshine,  they  want  quick  response,  you  know,  to 
quick  emotion.  You  don't  get  that  in  Sibelius.  What  you  get  in 
Sibelius  for  the  greater  part  of  the  time  is  an  extreme  reticence  and  a 
ilow  delivery,  and  that  of  course  is  very  popular  in  England,  it  is  our 
tradition.  We  get  it,  Sir  Robert,  possibly  from  the  Government. 
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SYMPHONY,  "MATHIS  DER  MALER"    ("MATTHIAS  THE 

PAINTER") 

By  Paul  Hindemith 
Born  at  Hanau,  Germany,  November  16,  1895 


Hindemith's  "Symphony,"  three  orchestral  excerpts  from  his  then  unperformed 
opera  "Mathis  der  Maler,"  was  first  played  by  the  Philharmonic  Orchestra  of  Berlin 
under  Wilhelm  Furtwangler,  March  12,  1934.  Otto  Klemperer  introduced  it  to  this 
country  at  the  concerts  of  the  Philharmonic  Symphony  Society  of  New  York; 
October  4,  1934.  The  first  performance  in  Boston  was  by  the  Boston  Symphony 
Orchestra  on  December  7  of  the  same  season,  Richard  Burgin  conducting. 

The  orchestration  follows:  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones  and  tuba,  timpani,  percussion,  and  strings. 

The  opera  Mathis  der  Maler,  after  lying  unplayed  for  years,  was  at  last  brought 
to  the  stage  of  the  Stadttheater  in  Zurich,  under  the  direction  of  Robert  Denzler, 
May  28,  1938.  The  first  American  performance  of  the  Opera  was  given  by  Boston 
University  February  17,  1956,  under  the  direction  of  Sarah  Caldwell. 

tjefore  Hindemith's  Mathis  der  Maler  was  made  known  as  a  stage 
■*-'  piece,  those  who  examined  and  described  the  "Symphony"  which 
the  composer  drew  from  it  were  content  to  compare  the  three  move- 
ments with  three  famous  paintings  of  the  Isenheim  Altar  piece  to 
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Stop  &  Shop  Gourmet 
Quiz  for  Early  Comer* 

1.  What  is  Oolong? 

a.  Oriental  spice  b.  Chinese  delicacy 

c.  tea  d.  fruit 

2.  How  would    you  describe  a  truffled 
sardine? 

a.    Sliced   b.   Flustered  c.   Flavorful 

d.  Boiled 

3.  How  many  different  kinds  of  cheese  are 
in  the  Stop  &  Shop  Dairy  Case? 

a.  176  b.  34  c.  86  d.  306 

4.  Who  are  the  greatest  users  of  olive  oil? 

a.  skin  divers  b.  good  cooks  c.  Popeye's 
pals  d.  sun  bathers 

ANSWERS: 

1)  c:  tea  2)  c:  flavorful  3)  a:  176  4):  good 
cooks 
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Brandenburg  Concertos  (Complete)    LM-2182,  2198 
Medea's  Dance  of  Vengeance  LM-2197 

Adagio  for  Strings  LM-2105 

Overtures  Leonore  Nos.  1,  2,  3;  "Fidelio"; 

"Coriolan"  LM-2015 

Symphony  No.  3,  "Eroica"  LM-2233 

Symphony  No.  6  LM-1997 

Violin  Concerto  (Heifetz)  LM-1992 

"L'Enfance  du  Christ"  LM-6053 

"Harold  in  Italy"  (Primrose)  LM-2228 

Schelomo  (Piatigorsky)  LM-2109 

Symphony  No.  1  LM-2097 

Symphony  No.  2;  "Tragic"  Overture  LM-1959 

"The  Martyrdom  of  St.  Sebastian"  LM-2030 

"LaMer"  LM-2111 

"Prelude  to  the  Afternoon  of  a  Faun"  LM-1984 

Introduction  and  Allegro  LM-2105 

Symphony  No.  1  in  D  minor  LM-2131 

"Escales"  (Ports  of  Call)  LM-2 1 1 1 

Violin  Concerto  (Kogan)  LM-1760 

"Fantaisies  Symphoniques"  LM-2083 

"Italian"  Symphony  and  "Reformation" 

Symphony  LM-2221 

Clarinet  Concerto;  Clarinet  Quintet  (Good- 
man, Boston  Symphony  String  Quartet)    LM-2073 
Symphony  No.  6  LM-2083 

Romeo  and  Juliet,  Excerpts  LM-2 110 

Piano  Concerto  No.  2  (Henriot)  LM-2197 

Piano  Concerto  No.  3  (Janis)  LM-2 2 37 

"Bolero,"  "La  Valse,"  "Rapsodie 
•    Espagnole"  LM-1984 

"Francesca  da  Rimini";  "Romeo  and  Juliet" 

Overtures  LM-2043 

Symphony  No.  4  LM-1953 

Serenade  for  Strings  LM-2105 

Overture  and  Bacchanale  from  "Tannhauser" 
Magic  Fire  Music  from  "Die  Walkiire" 
Siegfried's  Rhine  Journey  from  "Gotterdam- 

merung"  LM-2 119 

Excerpts,  "Tristan  and  Isolde"  and  "Gotter- 

dammerung"  (Eileen  Farrell)  LM-2255 

Cello  Concerto  (Piatigorsky)  LM-2109 
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be  seen  in  the  Museum  at  Colmar,  Alsace,  the  eloquent  handiwork  j 
of  Matthias  Grunewald,  the  sixteenth-century  German  painter  who 
is  the  central  figure  of  the  opera.  Indeed,  the  composer  identifies  the 
three  movements  specifically  enough  with  the  three  fine  panel  groups 
of  Grunewald.  The  identification  still  holds  when  the  opera  is  con- 
sidered, for  although  the  orchestral  excerpts  figure  importantly  in  the 
opera,  and  are  lifted  bodily  from  it,  the  Isenheim  Altar  pieces  too, 
with  their  devotional  spirit,  pervade  the  opera  and  there  take  on  a 
special  symbolism  connected  with  the  dramatic  action.  For  example, 
the  third  movement,  "The  Temptation  of  Saint  Anthony,"  becomes, 
in  the  sixth  scene,  the  temptation  of  the  painter  himself,  drawn  into 
the  bitter  birth  struggles  of  the  Reformation,  distracted  for  the 
moment  from  his  entire  devotion  to  his  art. 

"The  Angelic  Concert"  is  the  overture  to  the  opera.  Its  principal 
melody,  "Es  sangen  drei  Engel"  appears  frequently  in  the  opera  itself, 
and  is  sometimes  varied.  "The  Temptation  of  Saint  Anthony,"  to  be 
found  in  the  sixth  scene,  is  there  given  an  added  effect  by  choral  treat- 
ment.* "The  Entombment"  becomes  the  intermezzo  in  the  final  scene, 
and  also  accompanies  the  final  withdrawal  of  the  central  figure  from 
the  world  of  strife. 


*  The  omission  of  the  chorus  in  "The  Temptation  of  Saint  Anthony"  does  not  alter  the 
instrumental  score,  in  which  the  parts  are  doubled.  The  concert  excerpt  is  not  taken  "intact" 
from  the  opera,  but  has  some  excisions  and  additions. 
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The  following  description  of  the  orchestral  symphony  was  written 
by  Heinrich  Strobel,  the  German  critic: 

I.    Angelic  Concert 

(Ruhig  bewegt  —  Ziemlich  lebhafte  Halbe) 

"The  tonal  basis  of  the  symphony  is  D-flat,  in  the  range  of  which  there  lie  the 
old  melodies  used  in  the  first  and  third  parts.  In  the  Angelic  Concert,  the  tension 
between  the  tonalities  of  D-flat  and  G  underlies  the  harmonic  constructions  of  the 
(movement.  The  Cantus  firmus,  'Es  sangen  drei  EngeV  ('Three  Angels  Sang'),  which 
i we  hear  first  in  the  trombones  (eighth  bar),  is  developed  dynamically  upward.  This 
iis  followed  by  a  quick  main  part,  in  three  sections.  The  first  section  is  based  on  a 
Jtheme  (flute  and  first  violins)  which  can  be  regarded  as  a  model  of  Hindemith's 
| style  in  melodic  development  —  a  melody  which  is  signalized  by  its  wavering  between 
Imajor  and  minor.  A  second  theme  follows  (strings),  of  serener  and  more  lyrical 
.character.  A  third  section  deals  with  these  two  themes  in  a  lightly  hovering  fugato, 
to  which  is  added,  again  in  the  trombones,  the  'Angel'  melody.  The  last  phrase  of 
the  'Angel'  melody  leads  back  to  that  tender  serenity  which  spreads  over  the  entire 
movement,  and  which  evokes  for  us  the  gentle  radiance  of  Grunewald's  incomparable 
representation  of  the  Nativity.   A  concise  coda  follows  a  joyous  close,  fortissimo." 

II.    Entombment 
(Sehr  langsam) 

"The  two  chief  themes  of  the  second  movement,  the  Entombment,  are  typical 
'  of  Hindemith's  melodic  style  —  the  first  with  its  purely  'linear'  structure  (muted 
|  strings,  wood  wind);  the  second  with  its  intervallic  structure  of  fourths  and  fifths 
S  (oboe,  then  flute,  with  pizzicato  accompaniment).  In  wonderful  simplicity  ascend 
i  the  melodic  lines  of  the  solo  wood  winds;  and  how  beautiful  is  the  effect  of  the 
plaintive  call  of  the  clarinet,  after  the  short  crescendo  and  the  pause!" 
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III.     The  Temptation  of  Saint  Anthony 

(Sehr  langsam,  frei  im  Zeitmass  —  Lebhaft) 

"It  is  the  third  movement  which  is  executed  in  the  broadest  and  boldest  manner. 
From  the  visual  tension  of  Griinewald's  picture,  an  aural  tension  has  been  created. 
The  power  of  the  music  is  so  marked  that  one  might  almost  be  induced  to  impart 
to  this  movement  a  poetic  interpretation,  although  the  themes  are  developed  in  a 
strictly  linear  manner,  and  even  the  most  grandiose  sound  effects  betray  a  cogent 
musical  logic.  Hindemith's  art  of  tonal  disposition  is  consorted  with  a  power  of 
fancy  which  astonishes  even  those  who  best  know  his  works.  The  Temptation  of 
the  Saint  develops  over  a  tremendous  tonal  canvas,  from  the  opening  unison  of  the 
strings  (bearing  the  quotation,  Ubi  eras,  bone  Jhesu  ubi  eras,  quare  non  affuisti  ut 
sanares  vulnera  meal),  up  to  the  brass  chorale  of  the  final  Hallelujah.  The  cycle  of 
the  key  of  D-flat  is  the  foundation  of  the  harmonic  development,  the  symbol  of 
Sanctity.  The  greater  the  struggle  of  the  contesting  forces,  the  more  widely  does 
the  piece  depart  from  this  harmonic  basis.  The  ascent  of  the  string  unisono,  which 
is  intensified  in  an  astonishing  manner  by  the  opposing  figure  in  the  brass  instru- 
ments, is  a  striking  example  of  the  crescendo  developed  in  the  linear  manner.  This 
heroic  statement  is  followed  by  the  first  assault  of  the  opposing  forces  (if  this 
expression  can  be  applied  to  so  purely  musical  a  process),  with  another  theme  for 
the  unison  strings.  The  solo  wood  winds  answer,  while  the  stream  of  motion  flows 
on  in  the  strings.  A  grandiose  passage  closes  the  first  part  of  the  movement.  There 
is  a  long  and  elaborate  working-out.  The  battle  is  already  decided  when  the  key 
of  D-flat  is  again  reached  with  the  fugato.  Clarinets,  then  the  horn,  recur  to  the 
theme  of  the  unisono  string  introduction;  we  hear,  in  the  wood  winds,  the  hymn, 
Lauda  Sion  Salvatorem;  and  then,  fortissimo  on  the  brass,  the  Hallelujah  leads  us 
to  a  resplendent  and  triumphant  close  in  D-flat  major." 

"Hindemith's  style  has  gained  in  tonal  plasticity  to  the  same  degree 

that  he  has  simplified  his  art  technically.  The  few  themes  of  the  sym- 
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Lony  are  tonal  symbols  of  extraordinary  vitality  and  perceptibility, 
kit  at  the  same  time  they  obey  a  logic  that  is  subject  to  wholly  per- 
ianal laws.  The  effect  is  further  increased  by  the  circumstance  that 
ji  the  first  part,  Angelic  Concert  (based  on  the  picture  of  the  Nativity 
tainted  by  Griinewald  for  the  Isenheim  Altar),  and  in  the  third  part 
■the  Vision  of  the  Temptation  of  Saint  Anthony),  old  church  melodies 
Ire  used.  These  ancient  melodies  constitute  the  true  germ-cell  of 
liusic;  they  determine  its  melodic  and  harmonic  tissue. 

"But  this  is  nothing  new  in  Hindemith's  case.  The  liturgical  modes 
fcave  exercised  a  deep  influence  on  his  music.  This  influence  is  evident 
In  his  Marienleben  and  in  Das  Unaufhorliche;  it  breaks  through  again 
jvith  all  its  force  in  Mathis  der  Maler.  It  seems  as  though  Hindemith, 
lifter  many  digressions,  were  recurring  to  his  works  of  a  decade  ago. 
[rhe  pathos,  the  subdued  lyricism,  the  plasticity  of  the  musical  vision 
i-  all  these  appear  to  establish  a  connection  between  his  most  recent 
krt  and  its  earlier  expression.  .  .  . 

"The  simplicity  of  Mathis  der  Maler  does  not  mean,  however,  that 
Hindemith  is  renouncing  his  principle  of  polyphonic  development. 


Since 


1832 


J.S.Waterman  S  Sons 


FUNERAL    SERVICE 


ONLY  BOSTON  CONCERT! 

Anita  Davis-Chase  Announces 

MYRA  HESS 

SYMPHONY  HALL  SUNDAY  AFT.,  FEB.  8 

STEIN  WAY  PIANO 

Mail  orders  NOW  to 

Anita  Davis-Chase,  420  Boylston  St.,  Boston  (16),  Room  215, 

must  be  accompanied  with  check  and  self-addressed  stamped  envelope. 

TICKETS:  $4.40,  $3.85,  $3.30,  $2.75,  $2.20,  $1.65  (tax  incl.) 
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AN    EXHIBITION    OF    PAINTINGS 


by 


BOSTON  AND  CAMBRIDGE  SUBSCRIBERS 


and 


FRIENDS  AND  MEMBERS  OF 


THE  BOSTON  SYMPHONY  ORCHESTRA 


will  be  held  in  the 


SYMPHONY  HALL  GALLERY 


beginning  January  6,  1959 
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JlPolyphony,  counterpoint  inspired  by  Bach,  remains  the  basis  of  his 

musical  thinking  and  feeling.  In  the  course  of  the  last  few  years,  how- 
jiever,  he  has  abandoned  more  and  more  all  dispensable  contrapuntal 

I ballast,  and  has  lightened  his  linear  style.  .  .  . 

"This  polyphonic  style  gains,  in  the  Mathis  Symphony,  a  symbolic 
tjforce  which  is  something  entirely  new  for  Hindemith.  Without,  as  we 

have  said,  employing  descriptive  music  in  the  ordinary  sense,  effects 
:lare  obtained  here  which  could  not  have  been  realized  by  means  of 
I  dramatic  expressiveness.  In  this  connection,  we  must  mention  espe- 
cially the  last  movement,  the  pictorial  subject  of  which  (the  Saint 
j  tortured  by  fantastic  beasts)  stimulated  the  tonal  imagination  of  the 
j  composer  to  an  exceptional  degree. 

"The  development  of  the  three  movements  is  singularly  clear.  The 
adynamic  curve  descends  from  the  festive  and  happy  Angelic  Concert 
I  of  the  beginning  to  the  quiet  elegy  of  the  Entombment,  and  then 

proceeds,  after  the  music  of  the  Saint's  ordeal,  to  the  concluding 
j  Hallelujah  Hymn  of  the  final  visionary  exaltation." 

[copyrighted] 

seventy-eighth  season    •    nineteen  hundred  fifty-eight  -  fifty-nine 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


Sunday  Afternoons  at  3 

The  remaining  concerts  in  this  series  will  be  as  follows: 


February  1 
March  1 
April  12 


JOHN  BARBIROLLI,  Guest  Conductor 

CHARLES  MUNCH,  Conductor 

CHARLES  MUNCH,  Conductor 
Soloist,  RUDOLF  SERKIN,  Piano 


Tickets  are  on  sale  at  the  box  office,  Symphony  Hall 

CO  6-1492 

BALDWIN  PIANO  RCA  VICTOR  RECORDS 
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A  LIFE  IS  IN  HIS  HANDS... 


In  the  crisis  of  an  operation,  the  patient's  life 
depends  upon  the  surgeon's  knowledge,  skill 
and  experience  acquired  over  a  lifetime  of 
specialization. 

If  a  crisis  develops  in  your  family's  future, 
your  plans  should  also  be  administered  by  spe- 
cialists. When  you  appoint  Boston  Safe  Deposit 
and  Trust  Company  executor  and 
trustee,  you  can  be  sure  your 
family's  security  is  in  skilled  hands. 
This  specialized  organization  has 
devoted  over  80  years  to  adminis- 
tering estates  and  trusts. 


BOSTON    SAFE    DEPOSIT 
AND     TRUST     COMPANY 


100  FRANKLIN  STREET 


RALPH  LOWELL,  President 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,   1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


I  Violins 
Richard  Burgin 
\  Concert-master 

jklfred  Krips 

[George  Zazofsky 
Holland  Tapley 

fcorbert  Lauga 
Vladimir  ResnikofE 
Harry  Dickson 
tottfried  Wilfinger 

fcinar  Hansen 
Joseph  Leibovici 
Kmil  Kornsand 
Roger  Shermont 
Minot  Beale 
German  Silberman 

Stanley  Benson 
eo  Panasevich 

Iheldon  Rotenberg 
Fredy  Ostrovsky 

larence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

VIelvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
William  Waterhouse 

William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 
Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 


PERSONNEL 

Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Martin  Hoherman 
Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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MUSICAL 

INSTRUCTION 

GERTRUDE 

R. 

NISSENBAUM 

VIOLIN 

TEACHER 

-  COACH 

500    BOYLSTON 

STREET 

Tel. 

COMMONWEALTH     6-3361 

BOSTON    16.   MASSACHUSETTS 

EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 

PIANIST  -  TEACHER 

Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with  members  of  Boston  Symphony   Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 
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PIANO  TEACHER 

5  Fuller  St.,  Brookline     •     BE  2-2797 

Formerly  Montecito  School  for  Girls 

Santa  Barbara,  California 

Graduate  of  Boston  Conservatory 
of  Music.  Extensive  experience 
privately.    Lessons  in  your  home. 


EDITH    STEARNS 

PIANIST 
Faculty  of  Boston  University 
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RADIO  AND  TELEVISION  BROADCASTS  BY 
THE  BOSTON  SYMPHONY  ORCHESTRA 

The  following  stations  are  broadcasting  Boston  Symphony 
concerts  on  a  live,  sustaining  basis,  as  of  the  present  date: 


Friday  Afternoon  Series 

WGBH-FM 
WEDK-FM 


Cambridge 
Springfield 


Saturday  Evening  Series 

WGBH-FM 
WEDK-FM 
WCRB-AM-FM 
WQXR-AM-FM 

and  the  WQXR  Network 

WRRL-FM 

WRRE-FM 

WRRA-FM 

WRRD-FM 

WRRC-FM 

WHLD-FM 

WHDL-FM 

WFLY-FM 

WRUN-FM 

WKOP-FM 

WJTN-FM 


Cambridge 
Springfield 
Waltham 
New  York 
consisting  of: 

Wethersfield,  N.  Y. 
Bristol  Center,  N.  Y. 
Ithaca,  N.  Y. 
DeRuyter,  N.  Y. 
Cherry  Valley,  N.  Y. 
Niagara  Falls,  N.  Y. 
Olean,  N.  Y. 
Troy,  N.  Y. 
Utica,  N.  Y. 
Binghamton,  N.  Y. 
Jamestown,  N.  Y. 


Sunday  Afternoon  Series 
WXHR-FM 


Cambridge 


Tuesday  Cambridge  Series 

(including  M.I.T.  concert  at  Kresge  Auditorium) 
WGBH-FM-TV  Cambridge 

WEDK-FM  Springfield 


In  addition  to  these  live,  sustaining  broadcasts,  the  Boston 
Symphony  Transcription  Trust  is  making  transcriptions  for 
delayed  commercial  broadcast.  The  Friday  and  Saturday 
programs  of  the  present  season  will  be  presented  by  delayed 
broadcast  until  the  end  of  May,  when  the  Pops  programs  of 
the  1959  season  will  be  presented.  It  is  expected  that  the 
Educational  Television  Radio  Center  will  take  Television 
films   ("kinescopes")  of  several  of  the  Cambridge  concerts. 


New  treasury 


TONE 


Baldwin  discovers  new  sources  of  fine  tone  for  home  organs 


More  new  effects -more  fun  to  play 

Today,  Baldwin  brings  you  the  finest  legitimate  or- 
gan tone  in  the  most  modern  of  all  spinet  organs 
— the  100%  electronic  Orga-sonic.  You  enjoy  the 
variety  of  theatre  organ,  church  organ,  popular  jazz 
organ — complete  with  modern  percussion  effects. 
It  has  taken  Baldwin  26  years  to  develop  these 
sounds,  including  many  musical  effects  never  be- 
fore possible  in  any  organ.  Yet  the  Orga-sonic  costs 
very  little  more  than  many  less  complete  instru- 
ments. And,  no  organ  is  easier  to  learn.  A  chord- 
playing  attachment  is  available,  but  most  beginners 
don't  need  it.  See  your  Baldwin  dealer  soon.  You'll 
be  playing  real  organ  before  you  know  it ! 


Your  choice  of  three  distinctive  styles:  Early  American,  French  Provincial  and  Contemporary, 
Seven  rich  finishes:  Light  Oaky  Cherry,  Mahogany,  Walnut,  Maple,  Korina  or  Ebonized. 


BALDWIN 


I  ANOS    •    ORGANS 


THE  BALDWIN  PIANO  COMPANY 

160  BOYLSTON  STREET 

BOSTON,  MASS. 


ALSO  BUILT  BY  BALDWIN;  THE  BALDWIN  ORGAN;   BALDWIN,  HAMILTON  AND  ACROSONIC  PIANOS 
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BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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SEVENTY-EIGHTH    SEASON 

1958-1959 

Sunday  Afternoon  Series 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON.  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


A  Signal  for  a  Safe  Landing 

Lack  of  proper  guidance  may  mean  a  difference 
between  a  safe  or  a  crash  landing.  Lack  of  insur- 
ance coverage  may  mean  the  difference  between 
solvency  or  bankruptcy.  Insurance  counsel  from 
this  Agency  gives  proper  guidance  to  financial 
safety  when  losses  occur. 

A  signal  from  you  and  we  are  at  your  service! 


CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 

108  Water  Street  Boston  6,  Mass. 

LAfayette  3-5700 


SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with  historical  and  descriptive   notes   by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administratoi 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY     HALL 


BOSTON      15 
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CAN  YOU 
DESCRIBE 
A  LIFE 

INSURANCE 
TRUST? 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut' s  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  Rational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

The  First  International  Broadcast 

Sir  John  Barbirolli 

Photographs  by  Gus  Manos 

Coming  Concerts 

THE  FIRST  INTERNATIONAL 
BROADCAST 

The  broadcast  by  the  international 
cable  of  the  Friday  Boston  Symphony 
concert  of  January  23  has  proved  an 
event  of  true  importance  in  the  trans- 
mission of  a  live  symphony  concert  to 
the  European  continent.  The  following 
cables  have  been  received  at  Station 
WGBH  from  Europe: 
Radiodiffusion  Franqaise — 

Our  congratulations  to  WGBH  for 

THIS  FIRST  LIVE  INTERNATIONAL  BROAD- 
CAST. Reception  very  good.  We  wel- 
come THIS  EVENT  AS  OPENING  A  NEW  ERA 
IN  DIRECT  RADIO  EXCHANGE  OF  THE  GREAT 
CULTURAL  ACHIEVEMENTS  OF  OUR  TWO 
NATIONS. 

British  Broadcasting  Corporation — 

Immensely  looking  forward  Boston 
bbc  program  today. 

Rooney  Pelletier, 
Controller  of  Program 
Planning,  BBC. 

Thanks  and  congratulations  for 
program  splendidly  received. 

Rooney  Pelletier. 

THE  SPLENDID  FEAST  YOU  HAVE  JUST 
GIVEN  US  HAS,  I  HOPE,  FINALLY  BURIED 
ALL   MEMORIES  OF  THE  TEA  PARTY. 

G.  R.  Lewin, 
Head  of  Planning, 
Home  Service,  BBC. 

The  Boston  Symphony  concert  of 
Friday,  February  13,  Charles  Munch 
conducting,  will  be  similarly  broadcast 
to  Europe. 


SIR  JOHN  BARBIROLLI 

Our  guest  of  the  past  week  was  born 
in  London,  of  an  Italian  father  (who 
was  also  a  professional  musician)  and  a 
French  mother,  on  December  2,  1899. 
He  made  his  first  public  appearance  as 
a  cellist  at  the  age  of  eleven,  and  joined 
the  Queen's  Hall  Orchestra  at  sixteen. 


THE  TROUSSEAU  HOUSE  OP  BOSTON 

Starting  January  5th ! 

ANNUAL 
JANUARY  SALE 

of 

Negligees 

Teagowns 

Lingerie 

Decorative  Linens 

and 

Children's  Clothing 

(in  Wellesley  only) 

Continuing 
the 

Annual  White  Sale 
of 

Martex  Luxor  Towels 
Martex  Patrician  Towels 
Wamsutta  Sheets  and  Cases 
including 

White  Supercale,  Blossom- 
Tone  Colored,  Candy- 
Striped  and  Debucale 
Sheets  and  Cases 

Reductions  10-50% 

416  BOYLSTON  STREET 
BOSTON  16 
KEnmore  6-6238 

54  CENTRAL  STREET 
WELLESLEY 
CEdar  5-3430 
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Right  from  the  word  GO  .  .  .  most 
succinct  way  to  describe  our  south- 
bound collections.  The  southern  ac- 
cent this  year  is  on  the  TOGETHER- 
NESS of  a  well  cultivated  cashmere 
and  its  matching  dressy  dress.  The 
dress  may  be  linen,  silk,  or  crepe  .  .  . 
in  delicious  colors,  in  warm  prints,  in 
embroidery.  You'll  wear  it  afternoons 
and  often  right  through  the  eveningl 

TOGETHERNESS  doesn't  stop  here, 
for  there  are  imaginative  HB  acces- 
sories to  complete  your  costume  .  .  . 
pastel  crystal  jewelry  .  .  .  little  straw 
bags  .  .  .  bright  belts  .  .  .  flowery 
hats  ...  all  keyed  together  with  that 
experienced   HB  touch. 

We  remember  some  temperatures 
which  belied  southern  hospitality  last 
season.  So  ...  a  new  collection 
of  travel  coats  for  inevitable  cool 
southern  days  .  .  .  and  to  come 
back  to  an  early  spring  season  at 
home. 

Heading  south?  Fashion-wise  you'll 
go  much  further  if  you  start  your 
trip  with  a  visit  to 


Q/lfiim/fcAHros. 


twenty  newbury 


He  soon  gave  his  full  energies  to  con| 
ducting,  both  symphonic  and  operatic 
notably  the  London  Symphony  and! 
Royal  Philharmonic  Orchestras,  and  had 
several  seasons  at  Covent  Garden.  In 
1933  he  became  the  conductor  of  the 
Scottish  Orchestra  and  the  Leeds  Or- 
chestra. In  1936  he  was  appointed  the 
conductor  of  the  New  York  Philhar- 
monic Symphony  Society  orchestra,  suc- 
ceeding Toscanini,  continuing  at  that 
post  until  1943.  He  then  became  the 
conductor  of  the  Halle  Orchestra  in 
Manchester,  the  position  he  now  holds. 
His  return  to  the  United  States,  to  con- 
duct the  New  York  Philharmonic  and 
Boston  Orchestras,  therefore  follows  an 
absence  of  sixteen  years. 

Neville  Cardus  wrote  of  him  in  the 
Manchester  Guardian  in  January,  1958: 
"His  re-creation  of  the  Halle  Orches- 
tra from  the  ruins  during  Hitler's  war 
has  been  his  great  unselfish  service  to 
British  music.  To  come  to  Manchester 
in  war-time,  to  build  anew  from  the 
ashes,  he  gave  up  the  conductorship  of 
the  Philharmonic  Orchestra  of  New 
York,  which  position  of  renown  he  in- 
herited from  Arturo  Toscanini.  His 
devotion  to  his  Halle  'boys'  (and  'girls') 
persuaded  him  to  turn  away  from  temp- 
tations to  direct  Covent  Garden  Opera. 
Here  we  have  possibly  lost  much — if 
not  as  much  as  we  have  gained  from 
Barbirolli's  'Halle.'  For  Barbirolli,  au 
fond,  is  an  opera  conductor. 

"Years  ago,  when  he  was  one  of  the 
old  British  National  Opera  Company, 
I  heard  Barbirolli  conduct  Strauss's 
Rosenkavalier.  It  remains  in  my  mem- 
ory as  the  equal  of  anything  done  with 
the  same  opera  by  Krauss  or  Kleiber. 
Sir  John  is  today  in  his  prime.  If  he 
will  only  try  to  harbour  his  physical 
resources,  it  may  be  that  the  best  in 
him  is  still  to  come." 


PHOTOGRAPHS  BY  GUS  MANOS 

The  exhibition  in  the  Gallery,  shown 
this  week  and  the  two  weeks  to  follow, 
(Continued  on  page  35) 
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filene's 


young  B°£iWnian  dresses 


Aizy 


Perette 

sings  of  spring  .  .  . 


a  scale  of  slim  shantung 
in  an  elegant  dress  scored 
with  peppery  polka  dots, 
sashed  high  with  faille  in  the 
irectoire  manner.   A  composition  every 
>ung  Bostonian  will  love  in  her  fashion 
repertoire  for  Spring  .  .   . 
i  Sizes  10  - 16 

'hite/black,  beige/black,  navy  and  white 
$29.95 


Young  Bostonian  Shop 
fifth  floor 


FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 


Choosing  a  good  school 
for  a  young  boy 


Customers  often  turn  to  Old  Colony  Trust 
officers  for  help  in  personal  as  well  as  finan- 
cial matters.  One  officer  recently  helped  select  a  suitable 
school  for  a  young  boy.  Another  planned  and  managed  a  bene- 
fit for  a  local  charity.  Another  set  up  a  budget  for  an  elderly 
widow.  Being  a  trusted  family  friend  is  a  large  part  of  their 
job.  Old  Colony  brings  to  each  trust  relationship  both  finan- 
cial wisdom  and  a  large  measure  of  human  understanding. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  our  24-page  booklet,  "Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Fourth  Program 


SUNDAY  AFTERNOON,  February   i,  at  3:00  o'clock 


SIR  JOHN  BARBIROLLI,  Guest  Conductor 

Barbirolli An  Elizabethan  Suite,  arranged  from  the 

"Fitzwilliam  Virginal  Book" 

I.  The  Earl  of  Salisbury's  Pavane  —  William  Byrd 

II.  The  Irishe  Ho  Hoane  —  Anonymous 

III.  A  Toye  —  Giles  Farnaby 

IV.  Giles  Farnaby's  Dreame 

V.    The  King's  Hunt  -  John  Bull 

Delius "The  Walk  to  the  Paradise  Garden,"  Intermezzo 

from  "A  Village  Romeo  and  Juliet" 

Walton Partita  for  Orchestra 

I.    Toccata:  brioso 
II.    Pastorale  siciliana 
III.    Giga  burlesca 

INTERM  ISSION 

Brahms *Symphony  No.  2,  in  D  major,  Op.  73 

I.  Allegro  non  troppo 

II.  Adagio  non  troppo 

III.  Allegretto  grazioso,  quasi  andantino 

IV.  Allegro  con  spirito 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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in  bud  now,  to  flower  through  summer  .  .  . 


ossom-laden  hats 


millinery  salons,  both  stores 


Wfm* 


BOSTON     •     CHESTNUT  HILL 
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AN   ELIZABETHAN   SUITE,   arranged   by   Barbirolli 

from  the  "fltzwilliam  vlrginal  book" 

for  String  Orchestra  and  Four  Horns 


This  suite,  published  in  1943,  calls  for  a  string  orchestra  supplemented  by  four 
horns  in  the  final  movement.  It  is  dedicated  "to  St.  Anthony  and  St.  Nicholas 
(V.H.)." 

Sir  John  Barbirolli  has  drawn  his  suite  from  the  Fitzwilliam 
Virginal  Book,  a  treasured  historic  document  in  the  Fitzwilliam 
Museum  at  Cambridge  University.  It  is  a  finely  bound  manuscript 
collection  of  keyboard  pieces  used  by  virginal  players  in  the  late 
sixteenth  century.*  The  manuscript,  containing  297  pieces,  was 
assembled  and  copied  by  one  hand  in  the  early  seventeenth  century. 
It  was  once  thought  to  have  been  in  the  possession  of  Queen  Elizabeth, 
who  was  indeed  a  virginal  player,  although  Burney  expressed  his 
doubt  on  this  point.  "If  her  majesty  was  ever  able  to  execute  any  of 
the  pieces  that  are  preserved  in  a  MS,  which  goes  under  the  name  of 
'Queen  Elizabeth's  Virginal  Book,'  she  must  have  been  a  very  great 


*  The  Fitzwilliam  Virginal  Book  has  been  edited  and  published  by  J.  A.  Fuller  Maitland  and 
William  Barclay  Squire,  1894-99. 


Is  your  family's  future  in  the  dark? 

The  steps  you  take  today  to  get  your  financial  affairs  in 
order  can  mean  the  difference  between  happiness  and 
financial  insecurity  for  those  you  love  in  the  years  ahead. 

Our  Trust  Department  would  welcome  the  oppor- 
tunity to  work  with  you  and  your  attorney  in  developing 
a  sound,  well-rounded  estate  plan  on  which  to  base  your 
Will.  Then,  by  naming  Rockland-Atlas  as  your  Exec- 
utor, you  can  be  certain  that  your  plans  for  your  family's 
future  will  be  carried  out  as  you  intend,  without  delays 
or  needless  expense. 

Talk  to  one  of  our  Trust  Officers  about  your  estate 
plan— now. 

m  T|  ESTABLISHED    1833         A 

Kockland-Atlas 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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player,  as  some  of  the  pieces  are  so  difficult  that  it  would  be  hardly 
possible  to  find  a  master  in  Europe  who  would  undertake  to  play  one 
of  them  at  the  end  of  a  month's  practice."  Sir  John  Hawkins  in  his 
History  of  Music  also  referred  to  it  as  "Queen  Elizabeth's  Virginal 
Book,"  but  the  assumption  is  nullified  by  the  contents,  for  some  of 
the  pieces  are  carefully  dated  as  after  Elizabeth's  death.  The  first 
mention  of  it  was  in  1740,  when  the  book  was  in  the  possession  of 
Dr.  Pepusch.  Robert  Brenmer  purchased  it  in  1762  from  Pepusch  for 
the  sum  of  ten  guineas  and  presented  it  to  Viscount  Fitzwilliam  who, 
on  his  death  in  1816,  bequeathed  it  with  his  library  to  the  University 
of  Cambridge. 

Sir  John  Barbirolli  has  chosen  from  many  pavanes  this  one  by 
William  Byrd,  who  figures  strongly  in  the  collection.  It  consists  of 
16  bars  and  has  been  inscribed  by  the  arranger  "stately,  with  dignity." 
The  Irishe  Ho-Hoane  (an  andante  —  "simply  and  rather  sadly")  is 
performed  by  the  muted  strings.  A  Toye,  by  Giles  Farnaby,  is  a 
rhythmic  allegretto.  Giles  Farnaby' s  Dreame  is  set  for  the  violas  and 
cellos  with  solo  phrases.  The  King's  Hunt,  by  John  Bull,  brings  the 
horns  into  full  play.  It  is  the  longest  number  of  the  suite  and  is 
inscribed  "jolly  and  rather  heavy." 


Be  Sure  to  Visit 

the  New 

S.  S.  PIERCE 

STORE 

at 

NOKI HSIIOKE  SHOPPING  CENTER 

^7"ou  are  cordially  invited  to  visit  our  new  store 
in  the  Northshore  Shopping  Center  in  Peabody, 
Mass.  Combining  the  very  latest  in  decor,  lighting 
and  shopping  convenience,  this  attractive  store  con- 
tinues the  S.  S.  Pierce  policy  of  a  quality  store  for 
quality  merchandise. 
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OYOU  KNOW... 


that  Henry  Lee  Higginson,  the  founder  of  the  Boston 
Symphony,  departed  from  his  family's  commercial  traditions  by 
studying  music  in  Vienna  . . .  that  his  dream  of  a  lifelong  career  in 
music  was  shattered  by  an  arm  injury  which  prevented  his  mastery 
of  the  piano  . . .  that,  in  1860,  after  four  years  of  study,  he  returned 
to  the  United  States  to  fight  with  distinction  throughout  the 
Civil  War? 

do  you  know  that  Mr.  Higginson  entered  his  family's 
business  in  1868,  spurred  on  by  his  hope  of  earning  enough  to 
found  an  orchestra  for  Boston . . .  that,  by  the  '70s,  he  was  able  to 
say,  "I  can  drop  business  now,  retire,  and  lead  a  life  of  compara- 
tive leisure;  or  I  can  continue  to  work  and  by  my  earnings  establish 
an  orchestra.  This  has  been  the  dream  of  my  life." . . .  that,  true  to 
his  word,  he  set  about  organizing  the  orchestra  in  1880? 

do  you  know  that  Mr.  Higginson's  original  plan  for  a 
permanent  orchestra  with  the  same  conductor  and  musicians 
season  after  season,  was  so  novel  that  most  of  the  musicians  them- 
selves protested  it  .  .  .  that,  in  many  respects,  Mr.  Higginson's 
prospectus  set  the  pattern  for  other  orchestras  the  world  over . . . 
that  this  dedicated  man  insured  the  Orchestra's  success  by 
guaranteeing  half  its  deficit  himself? 

do  you  know  that  by  having  The  Merchants  National 
Bank  of  Boston  act  as  your  agent  or  as  Executor  and  Trustee,  you 
and  your  family  will  be  assured  of  expert,  understanding  guidance 
.  . .  that  our  Trust  Department  will  accept  as  much,  or  as  little,  of 
the  responsibility  for  the  management  of  your  property  as  you 
choose  —  from  complete  financial  supervision  to  tedious  but 
necessary  details  . .  .  that,  whatever  your  need,  you  need  look  no 
further  than  The  Merchants. 

where   the    man   you    talk    to    is    the    bank 


Offices 

28  STATE  ST.  •  111  DEVONSHIRE  ST. 
31  MILK  ST.  •  SOUTH  STATION 
513  BOYLSTON  ST.-642  BEACON  ST. 


MERCHANTS i 
§NATIONAL= 
H|  BANK=| 

=r /Boston  ==r 


FOUNDED     1831 


member  F.D.I.C. 
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William  Byrd,  born  probably  in  Lincolnshire  in  1543,  died  in 
Stondon,  Essex,  July  4,  1623.  He  was  one  of  the  most  important 
English  composers  of  that  epoch.  He  held  important  posts  as  organist 
and  was  granted  by  Queen  Elizabeth,  together  with  Thomas  Tallis, 
an  exclusive  privilege  of  printing  music  and  selling  music  paper. 
His  many  choral  works  perpetuate  his  creative  genius. 

John  Bull  was  born  in  Somersetshire  about  1562  and  died  in  Antwerp 
in  March,  1628.  Like  Byrd,  he  held  a  number  of  positions  as  cathedral 
organist.  He  left  England  in  1609  to  establish  himself  as  organist  in 
Brussels  and  later  in  Antwerp.  Forty-five  of  his  keyboard  pieces  are 
found  in  the  Fitzwilliam  collection. 

Giles  Farnaby  was  born  in  Truro,  Cornwall,  about  1560  and  died 
in  London  in  November,  1640.  An  Oxonian,  he  spent  the  greater  part 
of  his  life  in  London,  composing  many  choral  works.  There  are  more 
than  fifty  pieces  by  him  in  the  Fitzwilliam  Virginal  Book. 

A  suite  drawn  from  the  Fitzwilliam  collection  by  Henri  Rabaud, 
consisting  of  pieces  by  Giles  Farnaby  and  "anonymous"  English  com- 
posers, was  performed  at  the  Boston  Symphony  concerts  under  the 
direction  of  Rabaud,  then  this  Orchestra's  conductor,  on  December 
30-31,   1918. 


la  maisonette 

the  little  house  of  many  designers 
115  newbury  street,  boston 

presents 

their  new,  exciting,  wearable  collection 

for  town  and  country-* 


Everything  is  done 
to  make  your  banking 
convenient,  pleasant 
and  complete  at  the 
WILDEY! 


Savings  Accounts     Home  Mortgages 

Banking  by  Mail 

Travelers  Checks     Register  Checks 

Savings  Bank  Life  Insurance 


MMa, 


SAVINGS  BANK 


JBSBSSm 

11   BOYLSTON   STREET 
BOSTON 

Incorporated  in  1892 

for  the  purpose  of 

"serving  those  who  wish  to  save." 
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Picture 

windows 
on 


®  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON,    MASSACHUSETTS 


[*3] 


The  virginal  was  a  species  of  harpsichord,  first  mentioned  in  the 
early  sixteenth  century,  and  therefore  not  named  for  the  "Virgin 
Queen."  It  was  a  lady's  instrument,  however,  and  the  earliest  ones 
were  contained  in  a  rectangular  box,  placed  upon  a  table  or  held  in 
the  lap.  The  name  may  have  come  from  the  Latin  "virgula,"  referring 
to  the  "jack"  of  the  mechanism.  The  virginal  was  distinct  from  the 
spinet,  which  had  a  wing-shaped  case,  with  strings  at  an  acute  angle 
to  the  keyboard. 

The  Fitzwilliam  Virginal  Book  is  the  most  treasurable  of  several 
similar  collections  of  keyboard  music  of  the  late  sixteenth  century. 
It  divulges  information  on  the  contemporary  notation,  and  perpetuates 
music  of  such  composers  as  William  Byrd,  John  Bull,  Giles  Farnaby, 
or  Thomas  Morley,  which  would  otherwise  have  been  lost.  The  pieces, 
on  a  six-line  staff,  are  copied  in  the  hand  of  a  single  writer,  scrupulously 
neat  and  accurate.  There  is  no  positive,  but  much  circumstantial 
evidence  that  the  book  was  the  work  of  the  younger  Francis  Tregian, 
who  was  born  about  1574  and  died  in  Fleet  Prison,  London,  about 
1619. 

Tregian  and  his  family  before  him  suffered  persecution  as  Roman 
Catholics  in  the  reign  of  Queen  Elizabeth  I.   The  family  was  Cornish 


Value 


•    • 


is  its  own  REWARD 

In  the  Steinway  you  will  find  every  qualification  for  security 
in  piano  investment.  It  combines  all  the  aesthetic  and  musical 
qualities  of  a  fine  piano  with  the  more  realistic  advantages 
of  endurance,  good  craftsmanship  and  long-term  material 
value.  Consider  this  fact  when  you  choose  your  piano,  and 
profit  accordingly.  Value  is  measured  by  Quality— not  price! 


•   IN  MASSACHUSETTS  AND  NEW  HAMPSHIRE  NEW  STEINWAYS  ARE  AVAILABLE  ONLY  FROM 


M.  STEINERT  &  SONS 


Jerome  F.  Murphy,  President 


162  BOYLSTON  STREET,  BOSTON  •  BRANCHES  IN  WORCESTER  •  SPRINGFIELD 
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Fiduciary  Trust  Company 

10    POST    OFFICE    SQUARE,    BOSTON 


OFFICERS  and  DIRECTORS 


James  Barr  Ames 

Ropes,  Gray,  Besf, 
Coolidge  &  Rugg 

James  O.  Bangs 

Vice  President, 

Treasurer  and  Director 

William  H.  Best 

Ropes,  Gray,  Best, 
Coolidge  &  Rugg 

John  W.  Bryant 

Trust  Officer 

Samuel  Cabot,  Jr. 

Treasurer,  Samuel  Cabot,  Inc 

Winthrop  H.  Churchill 

Investment  Counsel 

Charles  K.  Cobb 

Trustee 

Philip  Dean 

Trust  Officer 

Robert  H.  Gardiner 

President  and  Director 

Carl  J.  Gilbert 

Chairman  of  the  Board, 


The  Gillette  Company 

Francis  C.  Gray 

Chairman  of  the  Board 

Henry  R.  Guild 

Herrick,  Smith,  Donald, 
Farley  &  Ketchum 


David  H.  Howie 

Trustee 

Edmund  H.  Kendrick 

Trust  Officer 

Robert  M.  P.  Kennard 

Vice  President 
and  Director 

Ronald  T.  Lyman,  Jr. 

Scudder,  Stevens  &  Clark 

Edward  F.  MacNichol 

Vice  President 
and  Director 

Edward  H.  Osgood 

Vice  President 
and  Director 

Richard  C.  Paine 

Treasurer,  State  Street 
Investment  Corporation 

William  A.  Parker 

Chairman  of  the  Board, 
Incorporated  Investors 


Malcolm  D.  Perkins 

Herrick,  Smith,  Donald, 
Farley  &  Ketchum 

Philip  H.  Theopold 

Minot,  DeBlois  &  Maddison 

James  N.  White 

Scudder,  Stevens  &  Clark 

Robert  G.  Wiese 

Scudder,  Stevens  &  Clark 

Ralph  B.  Williams 


Vice  President  and  Director 


We  act  as  Trustee,  Executor,  Agent  and  Custodian 
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and  Francis  Tregian,  Jr.,  was  one  of  eighteen  children.  The  elder 
Francis  Tregian  was  deprived  of  his  lands  and  imprisoned  in  Fleet  for 
many  years.  He  died  in  exile  in  1608.  In  the  following  year  his  son 
returned  to  England  to  claim  his  father's  property,  but  he  was  con- 
victed of  recusancy,  which  meant  refusal  to  worship  according  to  the 
church  of  the  Crown,  and  was  imprisoned  at  Fleet  for  the  remaining 
years  of  his  life. 

Thurston  Dart  in  the  new  Grove's  Dictionary  offers  particular 
evidence  that  this  book  was  the  work  of  the  younger  Tregian.  The 
letters  "F.  T.,"  "Tr.,"  "F.,"  and  "Treg."  are  attached  to  various  pieces. 
Only  an  impeccable  musician  with  endless  hours  of  enforced  idleness 
would  have  been  likely  to  undertake  such  an  enormous  task  in  such 
a  way.  (There  are  two  other  such  collections  signed  by  him.)  Lastly, 
there  is  a  large  representation  of  such  Catholic  composers  as  Byrd, 
Philips,  and  Dering. 

[copyrighted] 
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Company 

Incorporated 


230   BOYLSTON   STREET  (Route  9) 
CHESTNUT   HILL  67  (Newton),   MASSACHUSETTS 


Telephone  DEcatur  2-2112 
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IS  IT  TIME  TO  CHECK  YOUR  WILL? 


When  you  are  active  in  a  success- 
ful business,  in  real  estate  or  in- 
vestments, you  may  give  little 
thought  to  your  will  But  in  real- 
ity that's  just  the  time  when  this 
major  personal  responsibility 
should  have  your  careful  atten- 
tion. By  consulting  your  lawyer 
about  your  will  and  selecting 
Second  Bank -State  Street  Trust 
Company  as  your  executor,  you 


can  enjoy  the  knowledge  that 
your  family  will  not  inherit  a 
burden  of  problems  in  settling 
matters  of  great  complexity. 

Many  have  found  our  booklet 
"Will  Making  —  the  Chart  of  an 
Estate"  helpful  in  planning  the 
disposition  of  their  estates.  A 
copy  will  be  mailed  on  request, 
without  obligation. 


Whatever  your  banking  or  trust  needs, 
you're  welcome  at 

SECOND  BANK  -  STATE  STREET 
Trust  Company 


PERSONAL  TRUST 
DEPARTMENT 

53  STATE  STREET 
Boston,    Massachusetts 


Member  Federal  Reserve  System  •  Member  Federal  Deposit  Insurance  Corporation 
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"THE  WALK  TO  THE  PARADISE  GARDEN" 
Intermezzo  from  "A  Village  Romeo  and  Juliet" 

By  Frederick  Delius 

Born  in  Bradford,  England,  June  29,  1862; 
died  in  Grez-sur-Loing,  France,  June  10,  1934 


The  opera,  composed  in  1900-01,  was  first  written  to  a  German  text  and  produced 
as  Romeo  und  Julia  auf  dem  Dorfe  at  the  Komische  Oper  in  Berlin  under  the 
direction  of  Fritz  Cassirer.  It  was  presented  by  Sir  Thomas  Beecham  at  Covent 
Garden  with  an  English  text  on  February  22,  1910,  and  revived  by  him  in  the  same 
theater  in  1920.  There  was  another  production  at  the  Royal  College  of  Music 
in  1934. 

This  intermezzo  occurs  between  the  fifth  and  sixth  scenes  (the  opera  is  entitled 
"A  Lyric  Drama  in  Six  Pictures  with  a  Prologue").  The  intermezzo  has  been 
performed  only  once  by  this  Orchestra,  when  Sir  Thomas  Beecham  conducted  it 
as  guest  on  January  20-21,  1928. 

The  intermezzo  was  revised  for  concert  performance  by  Sir  Thomas  with  an 
orchestration  reduced  from  the  original  woodwinds  in  threes  and  6  horns  to  the 
following  orchestra:  2  flutes,  oboe,  English  horn,  2  clarinets,  2  bassoons,  4  horns, 
2  trumpets,  3  trombones,  timpani,  harp,  and  strings. 

The  opera  was  based  on  a  folk  tale  from  the  collection  Die  Leute 
von  Seldwyla  by  the  Swiss  poet,  Gottfried  Keller  (1819-1890), 
published  in  1856.  Delius  and  his  wife,  Jelka  Rosen,  prepared  the 
German  text  and  the  later  English  translation.  The  tale,  which  is 
certainly  more  Germanic  than  English,  is  a  tragedy  wherein  a  dream-  1 


SCHOENHOFS,  INC. 

Foreign  Books     •     Fine  Arts  Literature     •     Fine  Prints 

1280  Massachusetts  Avenue 
Harvard  Square,  Cambridge 

Exclusive  Headquarters  of  Assimil  Language  Record  Courses 
Grammars  and  Dictionaries  for  100  Languages 

Librairie  Francaise;  All  French  Books,  Classical  and  Modern 


BOSTON  MEDICAL  LIBRARY 

Established  1875 

The  third  largest  medical  library  in  the  country, 
providing  basic,  essential  services  for  progress  in 
medical  research,  education,  and   practice. 


SUPPORTED  SOLELY  BY 
MEMBERSHIPS  •  MEMORIALS  •  BEQUESTS 

For  information,  write  to: 

Librarian,  Boston  Medical  Library 

8  The  Fenway,  Boston  15 


GRANTS 
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that  skillfully  unites  every  musical  element 
in  the  Boston  Symphony  Orchestra  has  its  counterpart  in  the 

progressive  leadership  which  the  Boston  Insurance  Group 
brings  to  more  than  8,000  Independent  Insurance  Agents 

throughout  the  U.S.,  its  Territories  and  Canada.  These  Agents 
rely  on  the  knowledge,  interest  and  experience  of  Boston  men 

in  68  "Local  Home  Offices"  to  help  them  bring  complete, 
modern  insurance  protection  to  every  Boston  policyowner. 


BOSTON 

INSURANCE   GROUP 

Boston  Insurance  Company    I     87  Kilby  Street 
Old  Colony  Insurance  Company     \     Boston  2 
Boston  Indemnity  Insurance  Company    \     Massachusetts 


WWl  W,Lp<,,Jrn, 
Insurant,  B  /AGENT 


Equitable  Fire  insurance  Company,  Charleston,  South  Carolina 
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like  fantasy  is  contrasted  with  harsh  realism.  The  setting  is  a  Swiss 
village  in  the  early  nineteenth  century.  The  resemblance  to  Shake- 
speare's tragedy  consists  of  the  misfortune  of  a  pair  of  "star-crossed"; 
lovers,  Sali  and  Vrenchen,  whose  parents  are  sworn  enemies.  They 
are  the  children  of  neighboring  farmers  whose  dispute  over  an  inter- 
vening strip  of  land  has  become  a  feud.  The  two  elope  and  makei 
their  way  to  a  village  fair,  only  to  meet  with  gossip  because  they  are* 
unmarried.  They  wander  further  to  the  "Paradise  Garden,"  a  dilapi- 
dated pleasure  resort  "by  a  river  in  the  mountains."  There  a  vaga- 
bond character,  who  is  called  "The  Dark  Fiddler,"  tries  in  vain  to 
persuade  them  into  his  way  of  life.  The  end  is  described  by  Philip 
Heseltine  in  his  book  on  Delius:  "Death  were  a  thousand  times  to  be 
preferred  to  the  tarnishing  of  the  faith  that  is  in  them,  to  the  slow 
fading  of  that  dream  which  had  been  their  best  ideal,  their  great 
illusion.  .  .  .  They  seal  their  compact  with  a  kiss.  .  .  .  There  is  a 
barge  filled  with  hay  moored  to  the  river  bank. 

"  'Look,  our  marriage-bed  awaits  us!'  cries  Sali;  and  when  they  have 
drifted  a  little  way  down  the  river  he  pulls  the  plug  from  the  bottom 
of  the  boat  and  casts  it  into  the  river.  From  the  distance  the  voice  of 
a  boatman  comes,  fainter  and  ever  fainter:  'Heigho,  wind,  sing  low, 
sing  low;  travellers  we  a-passing  by!'  " 
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THE  FIRST  MUTUAL  LIFE  INSURANCE  COMPANY 
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With  301  offices,  Maine  to  Hawaii,  New  England  Life  serves 
the  nation  from  501  Boylston  Street  at  Copley  Square. 

You  are  invited  to  see  the  eight  famous  historical  murals  in  the  lobby  of  the 
New  England  Life  building,  the  next  time  you  are  in  the  vicinity. 
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PARTITA  FOR  ORCHESTRA 

By  William  Walton 

Born  in  Oldham,  Lancashire,  March  29,  1902 


This  partita  was  composed  for  the  fortieth  anniversary  of  the  Cleveland  Orchestra 
and  had  its  first  performance  under  the  direction  of  George  Szell  on  January  30, 
1958.  It  was  first  heard  in  England  when  performed  by  the  Halle  Orchestra  in 
Manchester  on  April  30  following. 

The  orchestration  is  as  follows:  3  flutes  and  piccolo,  2  oboes  and  English  horn, 
3  clarinets  and  bass  clarinet,  3  bassoons  and  contra-bassoon,  4  horns,  3  trumpets, 
3  trombones  and  tuba,  timpani,  snare  drum,  military  drum,  bass  drum,  cymbals, 
celesta,  tambourine,  castanets,  triangle,  glockenspiel,  xylophone,  vibraphone,  harp, 
and  strings. 

Sir  William  Walton  here  turns  to  early  dance  forms  and  sets  them 
with  every  advantage  of  modern  orchestral  dress.  This  applies 
especially  to  the  opening  Toccata  and  the  closing  Giga  burlesca,  an 
allegro  gioviale  in  the  familiar  6/8  rhythm.  The  intervening  Pastorale 
siciliana  (andante  comodo)  is  lightly  scored,  alternating  a  9/8  and  6/8 
beat,  the  movement  beginning  with  a  duet  for  oboe  and  viola. 

Sir  William  Walton  was  approached  for  a  description  of  his  new 
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Lecture:   "SEEING  THINGS" 

Tuesday,  Feb.   17  at  II  a.m.  in  John  Hancock  Hall 
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Company  meet  every  kind  of  personal  or  commercial 
need.  You'll  find  the  service  you  want  for  your  particular 
banking  requirements  at  the  United  States  Trust  Company. 
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Main  Office:   30  Court  Street,  Boston 
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poplin,  gay  plaid  lining, 
British  Tan  or  Dover 
Sand. 
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score  when  it  was  introduced  in  Cleveland,  and  answered  as  follows: 
"Two  major  difficulties  confront  me  in  responding  to  your  kind  invita- 
tion to  contribute  a  few  words  about  my  new  Partita  for  Orchestra. 
Firstly,  I  am  a  writer  of  notes  and  (to  my  regret)  not  of  prose.  Secondly, 
it  is  surely  easier  to  write  about  a  piece  of  creative  work  if  there  is 
something  problematical  about  it.  Indeed  —  so  it  seems  to  me  —  the 
more  problematical,  the  greater  the  flow  of  words.  Unfortunately, 
from  this  point  of  view,  my  Partita  poses  no  problems,  has  no  ulterior 
motive  or  meaning  behind  it,  and  makes  no  attempt  to  ponder  the 
imponderables.  I  have  written  it  in  the  hope  that  it  may  be  enjoyed 
straight  off  without  any  preliminary  probing  in  the  score." 

[copyrighted] 
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Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  Orchestra  in 
New  Orthophonic  Sound:  Berlioz:  Harold  in  Italy*;  Beethoven:  Symphony  No.  5, 
and  Schubert:  "Unfinished"  Symphony;  Ravel:  Daphnis  and  Chloe.  For  your  11  x 
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ENTR'ACTE 
WILLIAM  WALTON 

Walton  could  not  be  called  a  radical,  a  pioneering  composer, 
although  such  early  works  as  his  first  string  quartet  show  a 
certain  amount  of  experimental  daring.  His  life  as  well  as  his  work 
bespeak  an  independent,  a  self-sufficient  artist.  He  has  never  become 
allied  with  any  school  or  aesthetic  cult,  nor  come  under  the  domination 
of  a  master.  This  does  not  mean  that  he  was  free  of  the  "influences" 
which  any  likely  young  artist  is  expected  to  undergo.  Bernard  Shore, 
in  Sixteen  Symphonies,  writes:  "Like  all  the  lads  of  the  logo's,  he  was 
much  impressed  by  Stravinsky  —  Stravinsky,  that  embodiment  of  the 
fashions  of  the  time,  with  his  quasi-scientific  experimentalism,  his 
super-  (or  sub-)  human  dryness,  his  withering  pessimism.  But  Walton 
had  it  not  in.  him  — had  too  much  humane  feeling  in  him  and  too 
little  of  a  purely  intellectual  ferocity  —  to  be  an  English  Stravinsky. 
At  the  same  time  he  was  antipathetic  to  Vaughan  Williams  —  anti- 
pathetic to  what  may  be  called  Vaughan  Williams's  humility  in  the 
presence  of  nature,  the  masses  of  his  fellowmen  and  divine  Providence. 
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iws  from  your  neighbor-Raytheon 


Getting  set  for  jets  at  Boston's  Logan  Airport 


"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Raytheon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 


RAYTHEON    MANUFACTURING    COMPANY 
Waltham,  Massachusetts 


RAYTHEON 
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I  It  has  himself  said  that  —  little  though  there  is  of  Elgar  in  him  —  he  ; 
would  rather  be  thought  of  as  Elgarian.  Walton  is  now  a  middle-aged 
man,  and  it  is  possible  that  —  contrary  to  what  was  expected  fifteen 
years  or  so  ago  —  he  is  not  destined  to  be  one  of  those  composers  whose 
very  names  stand  in  certain  men's  minds  as  representative  of  a  certain 
position  in  life,  an  attitude,  a  belief,  a  complex  of  ideas  which  make 
up  a  national  or  a  supra-national  character;  but  rather  as  the  author 
of  a  rather  small  number  of  finely  distinguished  compositions,  each 
rather  partially  representing  a  mind  that  has  not,  as  a  whole,  realized 
itself  in  art." 

Born  in  Oldham,  the  cotton-spinning  town  of  industrial  Lancashire, 
in  a  musical  family  (his  parents  were  both  teachers  of  singing),  he 
found  his  first  outside  acquaintance  with  his  art  in  Oxford,  where  at 
the  age  of  ten  he  entered  the  Christ  Church  Cathedral  Choir  School. 
There  his  evident  talents  came  under  the  attention  of  the  organists 
H.  G.  Ley  and  Basil  Allchin  at  Oxford  and  Sir  Hugh  Allen,  active 
in  the  musical  life  of  the  University  town,  and  likewise  in  the  Royal 
Academy  of  Music.  Through  the  interest  of  T.  B.  Strong,  Dean  of 
Christ  Church,  Walton  entered  the  University  as  an  undergraduate  at 
the  age  of  sixteen. 
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COVERALL    PROTECTION 

Time  was,  not  so  long  ago,  when  you  required  four  or  five 
separate  policies  to  insure  your  home  with  anything  close  to 
full  protection.  Now  you  can  get  that  same  coverage  — and 
more  —  in  just  one  contract  —  The  Employers'  Group  Home- 
owners Policy.  It's  so  much  more  simple  all  around.  Only  one 
premium  to  pay  — and  it  will  probably  amount  to  somewhat 
less  than  the  total  of  the  several  you  have  now.  You 
can  benefit  in  many  other  ways  by  converting  to  a 
Homeowners  policy  now. 

The  man  who  can  give  you  full  details  is  your  local 
Employers'  agent  — The  Man  With  The  Plan.  Drop 
him  a  line  at  the  address  below  or  call  HA  6-2600,  ex- 
tension 510,  Agency  Department,  and  obtain  the  name 
of  the  E.  G.  Agent  in  your  community. 
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AMERICAN    EMPLOYERS'    INSURANCE    CO. 


LTD.       •      THE    EMPLOYERS'    FIRE    INSURANCE    CO. 
•      THE    HALIFAX    INSURANCE    CO.    OF    MASS. 
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The  assistance  of  these  friendly  instructors  and  of  Ernest  Aiisermefl 
and  Ferruccio  Busoni  later  was  mostly  advisory.  Walton  has  always 
been  a  self-taught  musician.  He  has  also  been  a  painstaking  and  self- 
critical  composer.  He  wrote  a  number  of  works  in  these  his  growing 
years,  and  destroyed  most  of  them.  A  piano  quartet,  composed  in  1918 
when  he  was  sixteen,  survived  and  took  a  Carnegie  prize  in  1924.  The 
first  score  which  brought  general  attention  was  a  String  Quartet, 
composed  in  1922.  The  Overture  Portsmouth  Point,  translating  into 
music  the  spirit  of  a  print  by  Rowlandson,  appeared  in  1925.  At 
Oxford  in  the  early  twenties  he  formed  a  close  friendship  with  the 
SitwelLs.  He  lived  with  them  for  a  time.  The  productive  influence 
which  came  from  this  association  was  mainly  literary,  although 
Sacheverell  more  specifically  than  his  brother  and  sister  was  musically 
inclined.  It  was  in  1922  that  Walton  wrote  the  first  version  of  Facade, 
a  close  collaboration  with  Edith  Sitwell,  resulting  in  a  set  of  whimsical, 
satirical,  even  nonsensical  poems  to  be  recited  by  her  to  the  music  of 
six  instruments.  At  first  privately  performed,  Edith  speaking  her  lines 
through  a  megaphone,  this  novel  bit  of  cleverly  pointed  fun  made  its 
way  into  an  enlarged  version,  a  ballet  version,  and  finally  a  suite  for 
full  orchestra  without  benefit  of  voice  (1926).  In  1927,  Walton  made 
his  first  symphonic  venture  with  his  Sinfonia  Concertante  for  piano 
and  orchestra,  its  three  movements  dedicated  to  Osbert,  Edith  and 
Sacheverell  respectively.  There  followed  the  Viola  Concerto  (1928-29), 
which  was  more  widely  performed,  notably  by  Paul  Hindemith  and 
Lionel  Tertis.  The  composer  next  turned  to  the  oratorio  form  and 
produced  in  1931  Belshazzar's  Feast  to  a  text  chosen  by  Osbert  Sitwell 
from  the  Psalms  and  the  Book  of  Daniel. 


ESTAB.    1849     LOUISVILLE.    KY. 

100  PROOF  KENTUCKY  STRAIGHT  BOURBON  WHISKEY 


[SO] 


Only  then  did  Walton  contemplate  a  symphony  as  such.  When  the 
>romised  date  arrived  for  its  performance  under  Sir  Hamilton  Harty 
^December,  1934),  the  composer  had  not  been  able  to  satisfy  himself 
nth  the  fourth  and  final  movement.  The  first  three  were  nevertheless 
>layed  and  received  in  England  with  much  interest  and  approval.  The 
symphony  was  completed  and  so  performed  about  a  year  later.  Walton 
composed  the  march  Crown  Imperial  for  the  Coronation  in  1937,  a 
Concerto  for  Jascha  Heifetz  in  1939,  a  ballet  on  music  of  Bach,  The 
•Wise  Virgins,  in  1940,  an  Overture  on  the  Commedia  dell'  Arte  figure 
\Scapino  for  the  Chicago  Orchestra  in  1941,  the  Ballet  The  Quest  for 
the  Sadler's  Wells  company  in  1943,  a  second  String  Quartet  in  A 
minor  in  1947.  Walton's  music  for  the  British  films  has  by  its  salient 
character  escaped  the  humiliation  of  "background"  subservience.  Con- 
spicuous in  this  respect  are  the  films  on  Shaw's  Major  Barbara,  Olivier's 
productions  of  Henry  V,  Hamlet,  and  Richard  III.  He  wrote  inci- 
dental music  for  Gielgud's  production  of  Macbeth.  His  first  venture 
in  opera,  Troilus  and  Cressida,  based  on  Chaucer,  had  its  initial  per- 
formance at  Covent  Garden,  December  3,  1954. 

The  recent  'Cello  Concerto  follows  the  over-all  scheme  of  the  con- 
certos for  viola  and  for  violin:  a  substantial  first  movement,  a  scherzo- 
like middle  movement,  and  a  long  finale. 

Kenneth  Avery,  to  whose  article  in  the  New  Grove's  Dictionary  these 
notes  are  partly  indebted,  described  the  matured  Walton  of  the  Second 
Quartet  which  he  heard  in  1947:    "Walton  had  progressed  from  the 
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harsh  music  of  the  1920's  (when  he  was  known  as  the  'English  Hinde- 
niith'),  through  the  glory  of  the  three  works  of  1928-35  (he  was  then 
called  'the  white  hope  of  English  music')  to  the  unashamed  roman- 
ticism of  the  Violin  Concerto  (when  he  was  already  accepted  as  a  very 
important  composer). 

"Walton  has  established  himself  in  the  front  rank  of  English  com- 
posers outstanding  in  his  generation;  and  his  music,  which  has  never 
followed  any  school  of  musical  thought  and  has  been  more  concerned 
with  the  evolution  of  expression,  shows  an  unusual  and  consistently 
high  standard  of  work  maintained  by  his  severe  self-criticism  and  slow 
output." 

Walton  was  knighted  in  1951. 


His  principal  symphonic  works  (excepting  the  violin  concerto)  have 
been  performed  at  the  Boston  Symphony  concerts: 

1926      (Nov.  19)     Overture,  "Portsmouth  Point" 
(First  performance  in  America) 

1928      (Mar.  2)     Sinfonia  Concertante,  for  Orchestra  with  Piano 

(Soloist:    Bernard  Zighera) 
193°     (Jan-  3)     Overture,  "Portsmouth  Point" 
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KLM  Royal  Dutch  Airlines  Is  privileged  to  have 
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for  its  most  recent  transatlantic  trip  to  Europe. 

KLM  looks  forward  to  welcoming  patrons  of  the 
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serving  all  six  continents. 

KLM  service  features  superb  Continental  cuisine 
and  traditional  Dutch  hospitality. 

KLM  ROYAL  DUTCH  AIRLINES 

80  Boylston  Street,  Boston,  Mass. 
Liberty  2-9355 
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liquid,  it  is  non-irritating  and 
non-drying  and  will  leave  your 
hair  shining  with  new  beauty. 
Pleasantly  scented  Breck  Banish 
ideal    for    all    the    family. 
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Banish  is  a  dandruff  treatment 
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itchy  dandruff.  It  contains  an  ex- 
clusive compound,  22T4  which 
leaves  its  influence  on  the  scalp 
even  after  rinsing  and  protects 
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(Mar.  31)     "Bclshazzar's  Feast" 

(Cecilia  Society  Chorus,  Baritone:   David  Blair  McClosky) 

(First  performance  in  the  United  States) 

(Dec.  19)     Overture,  "Portsmouth  Point" 

(Jan.  25)     Overture,  "Scapino" 

(Conducted  by  Sir  Adrian  Boult) 

(Feb.  3)     Symphony  No.  1 

(First  performance  in  Boston) 

(Jan.  25)     Violoncello  Concerto 

(First  performance;  Soloist:   Grcgor  Piatigorsky) 

(Mar.  15)     Johannesburg  Festival  Overture 

(First  performance  in  the  United  States) 

(Mar.  15)     Viola  Concerto 

(Soloist:   Joseph  de  Pasquale) 


J.  N.  B. 
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"THERE'S   A   SMALL  HOTEL" 
ONLY  TWO  BLOCKS  AWAY 

Delicious  Luncheons  -  Dinners  -  Cocktails 
Parties  on  Symphony  days  or  any  day. 

Commonwealth  6-3110 


Paul  Revere  bowl  in 
sterling  silver  -  the 
original  of  which  is 
now  in  the  Boston 
Museum  of  Fine  Arts. 

4-inch  size      $13.50 

8-inch  size     $55.00 

10-inch  size     $90.00 

At  Chestnut  Hill, 
Northshoreand  Boston 
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(Continued  from  page  4) 

onsists  of  photographs  by  Gus  Manos. 

lr.   Manos    is   closely   associated   with 

his    Orchestra.     He    was    the    official 

hotographer     at    Tanglewood     in     the 

ummers  of   1954   and   1955,   and   again 

ast  summer.  In  the  two  summers  inter- 

ening  he  did  his  service  in  the  United 

Jtates    Army,    when    he    was    on    the 

ihotographic  staff  of  Stars  and  Stripes, 

ind  took  many  pictures  in  Europe  (some 

>f  these,  principally  those  taken  in  Spain 

md   Germany,    are   in   the   present   ex- 

libition).   There  are  also  pictures  taken 

n  South  Carolina  and  Georgia. 

Mr.  Manos  was  born  in  Columbia, 
south  Carolina,  and  is  of  Greek  ancestry. 
Playing  the  flute  is  an  avocation  with 
him,  and  painting  a  hobby.  He  is  a  "free 
lance"  photographer  for  various  publica- 
tions. Action  pictures  of  this  Orchestra 
and  of  Charles  Munch  are  now  on  view. 
There  are  many  more,  and  a  present 
project  is  a  pictorial  book  on  the  Boston 
Symphony  Orchestra. 


COMING  CONCERTS 

When  Charles  Munch  returns  to  con- 
duct this  Orchestra  at  the  concerts  of 
this  week,  Henryk  Szeryng  will  make 
his  Boston  debut  as  soloist.  Mr.  Szeryng 
is  a  native  of  Warsaw  who  has  since 
the  war  made  his  home  in  Mexico.  He 
will  also  appear  with  this  Orchestra 
in  the  Tuesday  series  on  February  10. 
The  soloist  for  the  sixteenth  pair  of 
concerts  (February  13-14)  will  be 
Eugene  Istomin,  who  will  also  play  on 
Tuesday,  March  3.  (The  fifth  Open 
Rehearsal  will  be  on  Thursday,  Febru- 
ary 12).  Christian  Ferras,  a  violinist 
who  is  to  make  his  first  appearance  in 
Boston,  will  play  with  this  Orchestra 
on  March  6-7.  Two  piano  soloists  will 
be  heard  during  the  remainder  of  the 
season:  Nicole  Henriot-Schweitzer  on 
April  3-4,  and  Rudolf  Serkin  on  April 
10-11  and  12. 
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Suits  for  Spring 
follow  soft  and 
feminine  lines! 
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trifle  wider,  sleeves  a  little  shorter! 
Vanilla  Beige:  Gentian  Blue. 
10  to   18  69.95 
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THE  "NEO-BAROQUE"  WALTON 

By  Arthur  Loesser 

(From  a  Cleveland  Orchestra  program,  January  30,  1958) 


TT^or  a  generation  now,  20th-century  composers  have  been  giving 
-*•  their  works  designations  such  as  "ricercar,"  "fugue,"  "toccata," 
"concerto  grosso,"  "passacaglia,"  which  were  all  customary  in  the 
music  of  the  17th  and  earlier  18th  century.  That  was  the  period  to 
whose  frame  of  mind  the  art  historians  have  given  the  vague  jargon- 
name  of  "baroque."  Now,  there  seems  to  be  more  to  this  neo-baroque 
musical  nomenclature  than  a  mere  fad.  It  seems  to  indicate  a  renewed 
sympathy  for  some  of  the  baroque  values.  The  finite  human  mind, 
thought  that  age,  could  only  deal  with  finite,  sharply  bounded  con- 
cepts, and  the  relationship  of  these  could  best  be  understood  and 
managed  by  their  careful  segregation.  A  is  A,  and  B  is  B;  a  baron  is 
a  baron  and  a  hardware  merchant  is  a  hardware  merchant  —  and 
hurrah  for  the  difference!  Good  fences  make  good  thinking,  it  might 
have  been  said.  Baroque  minds  looked  with  suspicion  upon  Pietist 
mystical  personal  unions  with  God,  or  upon  romantic  ecstatic  plunges 
into  the  infinite.   They  saw  no  glory  in  suicide  pacts,  or  in  dropping 
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Connoisseurs  agree . . . 


.  .  .  whether  you  prefer  Corot  or  Chopin, 
you'll  agree  that  the  best  brews  in  the 
world  come  from  Carling.  Black  Label 
beer  —  light  as  a  melody  by  Mozart .  . . 
Red  Cap  ale  -  robust  as  a  portrait  by 
Rubens  .  .  .  both,  satisfying  masterpieces 
of  the  brewer's  art. 

CARLING     BREWING     COMPANY 
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dead  from  sheer  intensity  of  feeling.  Not  for  them  the  grand  mutual 
embrace  of  millions,  the  whole  world's  kiss;  nor  would  they  have 
admired  the  non-swimmer  who  jumped  off  the  Brooklyn  Bridge  on 
a  bet.  They  saw  no  enlightenment  in  the  notion  that  shoes  have  some- 
thing secretly  in  common  with  ships,  or  that  either  of  them  might  at 
any  moment  be  magically  transmuted  into  sealing  wax;  nor  would 
they  have  shed  tears  of  joy  at  the  simultaneous  montage  of  shoes  and 
ships  and  sealing  wax  in  an  incomprehensibly  harmonious  ambiguous 
mush. 

Thus  in  music,  baroque  persons  enjoyed  their  tones  distinct,  whether 
the  pitches  were  in  near  or  in  remoter  relation  with  each  other.  How 
savor  their  varying  mutual  significance  if  they  could  not  be  well  and 
readily  told  apart?  Thus  people  distrusted  vast,  fuzzy,  resonant  pack- 
ages of  sounds.  The  puddle  of  tone  made  by  a  modern  piano  with  the 
pedal  down  would  seem  to  them  like  so  much  dirt;  and  the  perpetual 
vibrato  of  a  modern  violin  a  chronic  shiftiness  and  dishonesty.  More- 
over, if  a  mood  were  established  at  the  outset  of  a  composition,  it  was 
judged  necessary  to  maintain  it  to  the  end;  for  wanton  irruptions  of 
contrast  into  the  texture  of  a  same  single  piece  could  only  seem  dis- 
orderly and  improper.  If  a  theme  or  motive  were  established,  it  was 
right  and  proper  for  it  to  be  heard  again  and  again,  perhaps  in  varying 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day  —every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work  —new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 

BOSTON  EDISON  COMPANY     I 
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keys  or  registers,  to  assure  the  listener  that  its  propounder  was  sticking 
to  his  argument  like  a  good  lawyer  or  preacher. 

A  return  to  this  baroque  ideology  seems  to  be  one  —  but  only  one  -J 
of  the  trends  of  present-day  music.  We  do  not  have  to  mention  the 
current  vogue  of  clean-sounding  old  instruments  such  as  the  harpsi- 
chord and  the  baroque  organ;  nor  need  we  call  attention  to  the 
enormous  increase  of  interest  in  the  music  of  Purcell,  J.  S.  Bach, 
Vivaldi,  D.  Scarlatti,  and  many  others  of  the  period.  But,  on  the 
creative  side,  we  would  like  to  point  to  the  baroque  flavor  of  some  of  I 
Stravinsky's  later  works,  such  as  his  symphony  in  C.  The  neat  sounds, 
consistent  movement,  and  suitable  application  of  baroque  headings 
to  Ravel's  Le  Tombeau  de  Couperin  were  in  evidence  as  early  as  1916. 
We  could  notice  the  baroque  atmosphere  in  Alvin  Etler's  new  Con- 
certo played  at  these  concerts  earlier  in  the  season.  We  can  observe  it, 
to  some  degree,  in  the  Walton  Partita,  by  its  definiteness  of  theme,  by 
the  rigorous  unity  of  mood  and  movement  in  each  of  its  sections,  and 
by  its  insistence  on  literal  recurrences. 
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RALPH  VAUGHAN  WILLIAMS 

A  memoir  by  Sir  John  Barbirolli 

(Music  and  Musicians,  October,  1958) 


r  shall  not  attempt  in  this  brief  article  to  appraise  in  detail  the 
-  music  of  that  great  and  lovable  genius  Ralph  Vaughan  Williams, 
,ut  to  re-kindle  memories  and  impressions  of  him. 

The  first  big  orchestral  work  of  his  that  I  conducted  was  the  London 
ymphony.  As  fate  would  have  it,  it  was  also  the  last  I  conducted  in 
Lis  presence  —  at  Cheltenham  last  July. 

When  I  was  with  the  Scottish  Orchestra  I  conducted  Job  from  the 
nanuscript,  and  anybody  who  has  been  privileged  to  gaze  on  V.W.'s 
vriting  will  realise  the  feat  involved! 

My  first  real  meeting  with  him,  which  led  to  a  deep,  intimate  and 
Drecious  friendship,  was  when  he  came  to  hear  me  rehearse  his  Sym- 
Dhony  No.  6  in  the  Sheldonian  Theatre  at  Oxford.  He  was  obviously 
/ery  impressed  with  the  performance  of  the  Scherzo  and  confessed 
re  had  some  uncertainty  about  this  movement:  whether  it  was  the 
orchestration  or  the  actual  form  that  produced  this  unsatisfactory 
mpression  —  an  impression  which,  he  said,  disappeared  that  afternoon 
-was  not  quite  clear.  But  he  decided  that  it  was  my  slightly  slower 
:empo  that  clarified  it,  and  he  paid  the  great  compliment  of  altering 
;he  metronome  mark  accordingly. 

Our  meetings  became  more  frequent,  and  I  noticed  there  was  some- 
:hing  he  wanted  to  say,  though  he  seemed  to  find  it  difficult.  This  is 
in  adorable  example  of  his  shyness  and  sweetness.  It  turned  out  that 
le  had  completed  the  Sinfo?iia  Antartica  and  wanted  to  show  it  to  me 
with  a  view  to  the  Halle's  giving  the  first  performance.    Yet  he  was 
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loath  to  show  it  me,  lor  he  feared  I  might  not  like  it,  and  wanted  t( 
spare  me  the  embarrassment  of  saying  so! 

Needless  to  say  I  was  greatly  excited  by  it,  and  I  feel  sure  that  time 
will  prove  me  right  and  that  this  is  a  far  greater  work  than  has  yei 
been  realised.  Critics  have  concentrated  on  its  breathtaking  sonoritiei 
and  have  missed  the  salient  fact  that  these  sonorities  are  allied  to 
music.  I  can  think  of  only  two  critics  who  seem  to  feel  as  I  do  aboui 
this  work  —  Neville  Cardus  and  Michael  Kennedy. 

Then  came  a  really  moving  moment  for  me,  when  the  Symphony 
No.  8  was  complete  and  was  to  be  "For  Glorious  John,"  as  he  loved  tc 
call  me  for  some  reason  best  known  to  him  in  connection  with  Dryden 

The  symphony  was  an  immediate  success  and  must  have  had  more 
performances  in  its  first  year  than  any  other  symphony  in  recent  years 
Some  of  our  critics  seemed  upset  by  the  use  of  the  vibraphone.  V.W.'j 
attitude  was:  "It  makes  such  a  lovely  noise."  I  note  that  some  of  those 
hasty  judgments  have  had  to  be  revised. 

After  performances  in  Manchester  we  used  to  give  him  parties  with 
just  a  few  chosen  friends,  which  he  enjoyed  unreservedly.  He  loved 
work,  he  loved  life,  and  he  loved  good  food  and  wine.  From  all  these 
qualities,  perhaps,  stemmed  his  great  humanity  and  "completeness." 


•  PIANOS 

•  RADIOS 

•  ORGANS 

•  MUSICAL 

TOYS  &  GIFTS 


BUY  AT  THIS  SIGN 


BOSTON 
MUSIC 


BOTLSTON  STREET 
Near  Colonial  Theatre 
Established  in  Boston  1885 

Hancock     Six     Five     O 


n 


•  ALL  MUSIC 

•  ALL  RECORDS 

•  BOOKS 

Open 

Monday  and  Wednesday 

Evenings 

e     Hundred 


T.  O.  Metcalf  Co. 

LETTER    PRESS         PR  I  l^T I  ]S[G         PHOTO    OFFSET 
Boston  10,  Mass. 


51  Melcher  Street 


Telephone:  HAncock  6-5050 


[42  1 


"O, 


He  astonished  us  all  by  his  physical  resilience,  for  he  had  begun  the 

ay  at  rehearsal,  and  attendance  at  rehearsal  for  him  was  a  matter  of 
reat  concentration  and  heavy  criticism.  He  never  hesitated  to  re-touch 

passage  if  it  was  not  exactly  what  he  intended.  It  was  amazing  how 
merring  his  instinct  was. 

One  particular  instance,  for  example,  nullifies  a  pretended  technical 
gnorance  which  I  think  it  amused  him  to  assume.  Towards  the  end 
)f  the  first  movement  of  the  Symphony  No.  6  he  has  a  wonderful  lyrical 
Dassage  for  strings  where  he  directs  the  first  violins  to  play  the  tune  on 
;he  G-string  and  the  seconds  to  play  it  at  the  same  octave  on  the 
D-string. 

The  effect  of  this  is  absolutely  magical,  for  the  D-string  doubling 
oi  the  G-string  gives  the  G-string  sound  an  opulence  and  clarity  which 
I  have  never  before  heard.  I  asked  him  how,  when  he  pretended  not 
to  know  much  about  these  things,  he  had  discovered  this  extraordinary 
effect. 

"Well,  John,"  he  said,  "many  years  ago  I  used  to  play  the  fiddle,  and 
when  I  was  playing  Raff's  Cavatina  to  myself  one  day,  scaling  the 
heights  on  the  G-string,  I  found  that  some  of  the  top  notes  got  a  bit 
wolfie,  and  I  wondered  whether  the  merger  of  the  two  sounds  might 
not  obviate  this." 

Of  course  he  was  quite  right!  To  me  the  loveliest  part  of  this  story 
is  the  picture  of  V.W.  standing  alone  in  his  room  playing  Raff's 
Cavatina  —  if  only  we  had  a  record  of  that  performance! 
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Another  little  quirk  that  always  used  to  amuse  me,  and  with  whicl 
I  had  a  little  sympathy,  was  "I  always  hate  that  damned  A  Clarinet - 
I  have  never  got  on  with  it,  and  I  have  still  got  to  count  the  trans 
positions  on  my  fingers." 

Snobbery,  cant  and  any  form  of  exhibitionism  or  insincerity  he  hac 
no  time  for,  and  he  could  be  as  ruthless  in  their  presence  as  he  wa; 
kindly  at  other  times.  I  remember  him  saying  to  me  one  day  "All  thi« 
stuff-and-nonsense  talk  about  whether  you  should  or  should  not  com 
pose  at  the  piano!  I  once  asked  Ravel  about  this  at  the  time  when  ]| 
was  studying,  and  Ravel  said  'Of  course  you  must  compose  at  the  pianoi 
otherwise  how  can  you  find  the  harmonies?'  " 

An  incident  which  I  shall  always  remember  was  when  I  invited  him! 
to  conduct  the  Sea  Symphony  at  Sheffield.   In  the  afternoon  we  wen  j 
a  'cello  short,  so  I  deputised.    I  had  not  thought  of  playing  in  the  I 
evening,  for  I  did  not  want  it  to  have  the  appearance  of  any  kind  oi 
stunt. 

But  after  the  rehearsal  V.W.  said  "Would  you  play  tonight  for  me?"i| 
I  said  I  would,  and  he  went  on,  "I  will  tell  you  why  exactly.    I  once 
conducted  an  orchestra  with  Kreisler  playing  in  it,  and  I  would  like  i 
to  boast  that  I  conducted  an  orchestra  with  Barbirolli  playing  in  it." 

In  1911,  when  he  was  conducting  one  of  his  works  at  the  Three 
Choirs  Festival,  he  looked  up  and  saw  Kreisler  at  the  back  of  the  first  1 
fiddles.  He  said  he  was  already  sufficiently  terrified,  and  afterwards  j 
asked  Kreisler  what  he  was  doing  there.  "He  replied  that  he  was  play-  | 
ing  immediately  after  my  item,"  V.W.  said,  "and  as  there  was  noj 
means  of  warming  up  his  fiddle  in  the  Cathedral,  he  thought  the  best  j 
thing  to  do  was  to  play  in  the  orchestra." 


Montgomery- Frost 
Company 

GUILD  OPTICIANS 

414  Boy  Is  ton       40  Br  om  field 
101  Mass.  Ave.      590  Beacon 

Contact  Lens  Laboratory 
420  Boylston 

KEnmore  6-1537 


Your  friends  may  be 
our  references  .  .  . 

HAROLD   ASNES 

171  Washington  Street 
Dorchester,  Mass. 

GE  6-5547  BI  4-2505 

Partial  or  Complete  Contents 

of  Estates  Purchased  — 

Furniture  -  China  -  Glass 

Silver  -  Old  Coins 


[44] 


At  Cheltenham  last  July  he  came  to  all  the  rehearsals  of  the  young 
men's  works,  went  nightly  to  the  Festival  Club,  and  we  had  our  last 
Iparty  together. 

But  I  saw  him  once  more,  the  day  after  he  died.  That  great  and 
noble  head  looked  like  the  medieval  effigy  of  a  saint,  and  the  composer 
!of  Sancta  Civitas  and  The  Pilgrim's  Progress  was  transfigured  in 
serenity. 


FORGET  POSTERITY 
By  Howard  Taubman 

(New  York  Times,  November  23,  1958) 


tn  the  arts,  where  boldness  and  originality  in  new  creations  may  earn 
-*■  scorn  or  neglect,  time  is  often  regarded  as  the  great  corrective.  It 
shuffles  values  relentlessly.  What  once  seemed  rare  and  audacious 
becomes  commonplace  and  tame.  What  once  looked  prickly  turns 
smooth  and  accessible. 

Creative  men  and  women,  who  find  themselves  ignored  or  rejected, 
may  derive  what  bitter  consolation  they  can  from  the  thought  that 
their  day  will  come.  The  public,  even  the  part  that  is  cultivated  and 
responsible,  may  shrug  away  a  failure  to  get  anything  out  of  a  difficult 
work  with  the  feeling  that  it  is  not  ready  for  it.  Leave  it  to  posterity, 
which  will  know  how  to  redress  wrong  and  dispense  justice. 

Heavy  are  the  burdens  placed  on  posterity.  Occasionally  it  functions 
just  as  sentimental  tradition  would  have  it  do.   More  often  than  not  it 
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remains  as  perversely  indifferent  as  its  progenitors.  Whether  it  magni-, 
Res  or  minimizes  old  reputations,  posterity  will  carry  on  as  it  pleases. 
What  it  thinks  will  no  longer  matter  to  the  creative  artist.  But  what  a 
difference  it  could  be  to  him  if  his  contemporaries  cared. 

One  thinks  ot  Charles  Ives,  who  began  to  win  notice  and  perform- 
ances in  his  last  years  when  he  was  too  ill  to  compose  any  further  and 
who  is  spoken  of  more  highly  now  that  he  is  dead.  Would  recognition 
early  in  his  career  have  altered  the  direction  of  his  growth? 

All  that  is  possible  now  is  to  speculate.  The  chances  are  strong  that 
a  place  in  the  mainstream  of  American  musical  life  would  have  made 
an  enormous  difference  to  Ives  and  his  music.  The  private  jokes  and 
the  calculated  difficulties,  which  he  incorporated  into  some  of  his  works 
as  a  way  of  thumbing  his  nose  at  a  cold  and  hostile  world,  would  not 
have  seemed  necessary.  And  more  important,  the  character  of  his 
development  would  have  been  altered. 

Earlier  this  season  Leonard  Bernstein  remarked  at  a  New  York  Phil- 
harmonic preview  that  Ives  was  really  a  primitive.  This  was  a  mis- 
reading of  the  man  and  his  talent. 

In  his  creative  roots  Ives  went  back  to  memories  of  a  small  New 
England  community  such  as  Danbury,  Conn.,  where  he  was  born  and 
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rew  up.  The  simplicities  of  American  life,  not  yet  industrialized  and 
urned  into  uniformity,  were  at  the  core  of  his  music.  Schubert  sang  of 
imple  and  enduring  things;  one  would  not  describe  him  as  a  primitive. 
What  ailed  Ives  was  that  he  failed  to  become  a  thorough-going  pro- 
essional.  The  blame  was  not  his  but  the  community's.  He  would  have 
ejoiced  to  make  music  a  full-fledged  career.  Though  he  became  pros- 
perous in  the  insurance  business,  his  passion  was  for  music.  Without 
nuch  hope  of  having  his  work  performed,  he  labored  night  after  night 
,md  year  after  year  on  his  compositions. 

He  used  devices  like  polytonality  long  before   they  became  part 
pf  the  contemporary  composer's  vocabulary.    His   mind  was   quick, 
ngenious  and  inventive,  but  it  needed  the  tempering  of  public  per- 
formance and  reaction.    Great  though  his  gifts  were,  he  was  forced  to 
remain  an  amateur,  which  is  not  the  same  thing  as  a  primitive. 

What  about  Anton  von  Webern?  Music  that  he  wrote  decades  ago 
is  only  beginning  to  receive  some  regularity  of  performance,  if  his 
appearance  once  a  year  on  the  programs  of  an  organization  like  the 
New  York  Philharmonic  may  be  called  regularity.  The  fact  is  that  his 
fame  keeps  expanding. 

Webern  also  was  neglected,  and  yet  it  cannot  be  denied  that  his  music 
was  a  fulfillment  of  his  highest  powers  and  acutest  perceptions.  How 
could  his  case  be  so  different  from  that  of  Ives?    One  must  allow,  of 
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Nevertheless,  it  can  be  said  that  Webern  had  a  blessing  not  available 
to  Ives.  The  Austrian  lived  and  functioned  as  a  musician.   He  taught,) 
conducted  and  mingled  with  his  peers.    His  music,  radical  though  it 
was,  took  form  in  the  framework  of  a  culture  that  placed  a  high  value 
on  art. 

The  delicacy  of  Webern's  ear,  the  tight  concentration  of  his  musical 
structures  and  the  enigmatic  allusiveness  of  his  ideas  may  be  caviar  to 
the  general  for  a  long  time.  But  more  and  more  listeners  are  discover- 
ing that  he  had  a  uniquely  personal  vision.  More  performers  are 
playing  his  works.  Posterity  in  this  case  is  catching  up  with  a  man  of 
genius. 

Let  us  look  at  the  situation  of  another  composer  whose  music  was 
played  here  recently  —  Carl  Nielsen.  The  Dane,  who  died  in  1931, 
has  a  position  in  his  country  that  may  be  compared  with  that  of  Sibelius 
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(And  does  he  or  she  have  $5.99  left  to  spend?) 


ANDEL'S  "MESSIAH"  and  Radio  Shack  are  —  at  first 
ance  —  about  as  synonymous  as  Harvard  and  Hereford.  Yet 
deeper  study  into  this  odd  coupling  reveals  an  astonishing 
tct:  Radio  Shack  has  sold  enough  albums  of  Handel's 
Vlessiah"  to  reach  from  Washington  Street  in  Boston  to  well 
3yond  Harvard  Square  in  Cambridge  —  naturally  we  mean 
laid  end  to  end,  not  set  edge  to  edge. 


Our  competition  must  be  wondering  how  we  sell  so  many 
copies  of  the  "Messiah".  Ella,  Louie,  Mitch,  even  Munch  — 
these  they  can  understand.  But  since  when  was  G.  F.  Handel 
in  their  league  when  it  comes  to  selling  les  disques?  There 
was  a  time  the  answer  to  this  conundrum  would  have  cost  you 
a  pretty  farthing.  Today  Radio  Shack  gives  it  to  you  gratis: 
we  buy  the  "Messiah*  in  simply  enormous  quantities,  and  we 
sell  it  cheaper  than  anyone  in  the  country ! 

At  this  very  moment,  even  as  you  long  for  us  to  come  to  the 
point  of  this  historical  novel,  Radio  Shack  is  purveying  the 
finest  of  all  "Messiahs"  on  wax  —  now  no  longer  wax  but 
vinyl  or  poly  or  possibly  molybdenum-3  —  at  a  price  so  low 
you  should  give  us  all  your  record  business  for  the  rest  of 
your  life.  It's  the  three-record  Unicorn  album,  number 
UNS-1,  list  price  $11.94,  Radio  Shack  sale  price  $5.99. 


INS-1  is  the  only  complete  three-disk  "Messiah"  ever 
ecorded  in  America,  and  it  was  recorded  right  here  in 
Symphony  Hall.  Participants  include:  The  Handel  and  Haydn 
society,  the  Zimbler  Sinfonietta  group  of  the  B.S.O.,  Adele 
Addison,  David  Lloyd,  and  others.  Hi-fi  engineer  in 
.ttendance  was  the  brilliant  Peter  (son  of  Bela)  Bartok. 


Radio  Shack  also  has  the  "Messiah"  on  the  Victor, 
Westminster,  Columbia,  Angel,  and  London  labels,  at  prices 
reflecting  our  utter  disregard  of  good  business  practice. 
However  in  our  opinion  the  Unicorn  version  bests  these 
entries  by  several  lengths  regardless  of  track  conditions.  And 
at  $5.99  it's  as  big  a  steal  as  Manhattan  for  $24.  Big  Daddy, 
and  Mama  too  —  your  copy's  awaitin'  at  both  Shacks :  167 
Washington  Street  downtown;  730  Commonwealth  Avenue 
uptown.  Checks,  sight  drafts,  letters  of  credit,  and  Christmas 
greetings,  accepted  and  exchanged! 
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in  Finland.   In  Great  Britain  his  music  has  been  discovered  in  recent 
years  and  hailed  as  that  of  a  major  figure. 

In  this  country  Nielsen  is  still  scarcely  known.  The  Danish  National 
Orchestra  under  John  Frandsen  offered  in  New  York  last  week  his 
Second  Symphony,  which  does  not  have  the  maturity  and  originality 
of  the  Fourth  and  Fifth  Symphonies.  Nevertheless,  it  discloses  the 
modest,  good-humored,  warm-hearted  spirit  of  the  composer. 

Does  it  look  as  if  we  in  this  country  will  come  to  a  belated  realization 
of  the  worth  of  this  composer?  It  does  not  seem  likely.  In  his  own  time 
and  country  Nielsen  was  appreciated;  one  can  understand  his  con- 
tinuing appeal  to  his  own  people.  Thirty  or  forty  years  ago  he  might 
have  had  a  vogue  here.  Now  it  seems  too  late;  his  music  is  dated. 

Thirty  or  forty  years  from  now  Easley  Blackwood  may  loom  as  a 
significant  figure  in  American  composition.   Whether  that  happens  is 
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immaterial  to  us  at  the  moment.  What  counts  is  that  our  generation 
is  paying  some  mind  to  a  richly  talented  young  American  composer. 

His  Symphony  No.  1  was  introduced  to  New  York  some  days  ago  by 
Charles  Munch  and  the  Boston  Symphony  Orchestra.  In  its  independ- 
ence of  thought  and  maturity  of  approach  it  disclosed  a  composer  who 
had  gone  far  in  a  short  time. 

This  listener  thought  that  the  prevailing  somberness  of  the  work 
reflected  the  mood  of  the  beat  generation.  There  was  no  intention  to 
suggest  that  this  was  a  deliberate  design.  It  does  not  matter  anyhow. 
A  man  should  write  as  he  feels,  and  this  is  how  Mr.  Blackwood  felt. 

He  was  only  23  when  he  composed  the  symphony.  He  is  now  all  of 
25.  His  talents  have  received  recognition  in  the  form  of  awards,  fellow- 
ships and  performance.  It  is  comforting  to  observe  a  composer  of 
uncommon  gifts  receiving  attention  here  and  now.  Let  posterity  look 
after  itself. 
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SYMPHONY  NO.   2,   IN   D  MAJOR,   Op.  73 

By  Johannes  Brahms 

Born  in  Hamburg,  May  7,  1833;  died  in  Vienna,  April  3,  1897 


The  Second  Symphony  was  composed  in  1877,  and  first  performed  in  Vienna  on 
December  30  of  the  same  year.  A  performance  followed  at  Leipzig  on  January  io,  1 
1878,  Brahms  conducting.  Joachim  conducted  it  at  the  Rhine  Festival  in  Diisseldorf, 
and  the  composer  led  the  symphony  in  his  native  Hamburg,  in  the  same  year. 
France  first  heard  it  at  a  popular  concert  in  Paris,  November  21,  1880.  The  first 
American  performance  was  given  by  Theodore  Thomas  in  New  York,  October  3, 
1878.  The  Harvard  Musical  Association  introduced  it  to  Boston  on  January  9,  1879. 
It  was  then  that  John  S.  Dwight  committed  himself  to  the  much  quoted  opinion 
that  "Sterndale  Bennett  could  have  written  a  better  symphony."  Georg  Henschel 
included  this  symphony  in  the  orchestra's  first  season    (February  24,  1882) . 

The  orchestration:  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets, 
3  trombones,  tuba,  timpani,  strings. 

Looking  back  over  the  eighty  years  which  have  passed  since  Brahms' 
Second  Symphony  was  performed  for  the  first  time,  one  finds  good 
support  for  the  proposition  that  music  found  disturbingly  "modern" 
today  can  become  universally  popular  tomorrow.  This  symphony, 
surely  the  most  consistently  melodious,  the  most  thoroughly  engaging 
of  the  four,  was  once  rejected  by  its  hearers  as  a  disagreeable  concoc- 
tion of  the  intellect,  by  all  means  to  be  avoided. 

In  Leipzig,  when  the  Second  Symphony  was  introduced  in  1880,  even 
Dorffel,  the  most  pro-Brahms  of  the  critics  there,  put  it  down  as  "not 
distinguished  by  inventive  power"!  It  was  a  time  of  considerable  anti- 
Brahms  agitation  in  Central  Europe,  not  unconnected  with  the  Brahms- 
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versus- Wagner  feud.  There  were  also  repercussions  in  America.  When 
in  the  first  season  of  the  Boston  Symphony  Orchestra  (February  24, 
1882)  Georg  Henschel  conducted  the  Second  Symphony,  the  critics  fell 
upon  it  to  a  man.  They  respected  Mr.  Henschel's  authority  in  the 
matter  because  he  was  an  intimate  friend  of  Brahms.  For  Brahms  they 
showed  no  respect  at  all.  The  Transcript  called  it  "wearisome," 
"turgid";  the  Traveler,  "evil-sounding,"  "artificial,"  lacking  "a  sense  of 
the  beautiful,"  an  "unmitigated  bore."  The  Post  called  it  "as  cold- 
blooded a  composition,  so  to  speak,  as  was  ever  created."  The  critic  of 
the  Traveler  made  the  only  remark  one  can  promptly  agree  with:  "If 
Brahms  really  had  anything  to  say  in  it,  we  have  not  the  faintest  idea 
what  it  is."  This  appalling  blindness  to  beauty  should  not  be  held 
against  Boston  in  particular,  for  although  a  good  part  of  the  audience 
made  a  bewildered  departure  after  the  second  movement,  the  coura- 
geous believers  in  Mr.  Henschel's  good  intentions  remained  to  the  end, 
and  from  these  there  was  soon  to  develop  a  devout  and  determined  type 
known  as  the  "Boston  Brahmin."  New  York  was  no  more  enlightened, 
to  judge  by  this  astonishing  suggestion  in  the  Post  of  that  city  (in 
November,  1887):  "The  greater  part  of  the  Symphony  was  antiquated 
before  it  was  written.    Why  not  play  instead  Rubinstein's  Dramatic 
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Symphony,  which  is  shamefully  neglected  here  and  any  one  movement 
of  which  contains  more  evidence  of  genius  than  all  of  Brahms'  sym- 
phonies put  together?" 

Many  years  had  to  pass  before  people  would  exactly  reverse  their 
opinion  and  look  upon  Brahms'  Second  for  what  it  is  —  bright-hued 
throughout,  every  theme  singing  smoothly  and  easily,  every  develop- 
ment both  deftly  integrated  and  effortless,  a  masterpiece  of  delicate 
tonal  poetry  in  beautiful  articulation.  To  these  qualities  the  world  at 
large  long  remained  strangely  impervious,  and  another  legend  grew  up: 
Brahms'  music  was  "obscure,"  "intellectual,"  to  be  apprehended  only 
by  the  chosen  few. 

What  the  early  revilers  of  Brahms  failed  to  understand  was  that  the 
"obscurity"  they  so  often  attributed  to  him  really  lay  in  their  own  non- 
comprehending  selves.  Their  jaws  would  have  dropped  could  they 
have  known  that  these  "obscure"  symphonies  would  one  day  become 
(next  to  Beethoven's)  the  most  generally  beloved  —  the  most  enduringly 
popular  of  all. 


Brahms'   mystifications   and   occasional   heavy   pleasantries   in   his 
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Stop  &  Shop  Oourme 
Quiz  for  Early  Comer 

1.  Which  of  the  following  are  lettuce? 
a)    Zucchini    b)    Bibb   c)    Buttemt 

•     d)  Avocado  e)  Artichoke 

2.  What  do  you  do  with  a  bagel? 
a)    Fry    it   b)    Boil   it    c)    Saute 
d)  Fillet  it  e)  Toast  it 

3.  Port  Wine  is  served  with 

a)  dessert  b)  meat  c)  straws'  d)  fis 

4.  Who  invented  Corn  Muffin  Toasties? 
a)  radio  gagwriter  b)  Toastinghou. 
Corp.  -c)   sunstruck   lowan  d)    Stt 
&  Shop  bakery  experts 

ANSWERS: 

1)  Bibb     2)  Toast  it     3)  dessert    4)  Stop 
Shop    bakery    experts 

THERE'S  A   WORLD 

OF   EXCITING   FOODS 

£  FOR  YOU   AT 


Maa 


Out  of 
Complexity 
Fresh  Harmony 


Page  from  the  Pathetique 
manuscript  by  Ludwig  van 
Beethoven  (1770-1827) 


Beethoven  had  that  characteristic 
of  the  highest  genius:  the  ability  to 
unify  enormous  diversity  of  mate- 
rial into  a  powerful  new  theme.  A 
modern  bank,  too,  often  faces  the 
problem  of  organizing  and  unifying 
complicated  situations. 

If  either  your  personal  or  business  financial  affairs  have  grown 
complex,  you  will  find  The  New  England  a  good  place  to  come.  Our 
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letters  to  his  friends  about  an  uncompleted  or  unperformed  score* 
show  more  than  the  natural  reticence  and  uncommunicativeness  of 
the  composer.  A  symphony  still  being  worked  out  was  a  sensitive 
subject,  for  its  maker  was  still  weighing  and  doubting.  It  was  to  be, 
of  course,  an  intimate  emotional  revelation  which  when  heard  would 
certainly  become  the  object  of  hostile  scrutiny  by  the  opposing  fac- 
tions. Brahms'  closest  friends  dared  not  probe  the  privacy  of  his 
creative  progress  upon  anything  so  important  as  a  new  symphony. 
They  were  grateful  for  what  he  might  show  them,  and  usually  had 
to  be  content  with  hints,  sometimes  deliberately  misleading. 

Brahms  almost  gave  away  the  secret  of  his  Second  Symphony  when, 
in  1877,  he  wrote  to  Hanslick  from  Portschach  on  the  Worthersee, 
where  he  was  summering  and,  of  course,  composing.  He  mentioned  that 
he  had  in  hand  a  "cheerful  and  likable"  ["heiter  and  lieblich"]  sym- 
phony. "It  is  no  work  of  art,  you  will  say  —  Brahms  is  a  sly  one.  The 
Worthersee  is  virgin  soil  where  so  many  melodies  are  flying  about 
that  it's  hard  not  to  step  on  them."  And  he  wrote  to  the  more  in- 
quisitive Dr.  Billroth  in  September:  "I  don't  know  whether  I  have  a 
pretty  symphony  or  not  —  I  must  inquire  of  skilled  persons"  (another 
jab  at  the  academic  critics) .  When  Brahms  visited  Clara  Schumann  in 
her  pleasant  summer  quarters  in  Lichtenthal  near  Baden-Baden  on 
September  17,  1877,  Clara  found  him  "in  a  good  mood"  and  "delighted 
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with  this  summer  resort."  He  had  "in  his  head  at  least,"  so  she  reported 
in  a  letter  to  their  friend  Hermann  Levi,  "a  new  symphony  in  D  major 
—  the  first  movement  is  written  down."  On  October  3,  he  played  to 
her  the  first  movement  and  part  of  the  last.  In  her  diary  she  expressed 
her  delight  and  wrote  that  the  first  movement  was  more  skillfully 
contrived  [in  der  Erfindung  bedeutender]  than  the  opening  move- 
ment of  the  First,  and  prophesied:  "He  will  have  an  even  more  strik- 
ing public  success  than  with  the  First,  much  as  we  musicians  admire 
the  genius  and  wonderful  workmanship"  of  that  score.  When  Frau 
Schumann  and  her  children  were  driven  from  Lichtenthal  by  the 
autumn  chill,  Brahms  remained  to  complete  his  score. 

In  Vienna  in  December  the  Symphony  was  given  the  usual  ritual  of 
being  read  from  a  none-too-legible  four-hand  arrangement  by  Brahms. 
He  and  Ignaz  Briill  played  it  in  the  piano  warerooms  of  Friedrich 
Ehrbar.  C.  F.  Pohl  attended  the  rehearsals  of  the  Vienna  Philhar- 
monic and  reported  to  the  publisher,  Simrock,  (December  27) :  "On 
Monday  Brahms'  new  Symphony  had  its  first  rehearsal;  today  is  the 
second.  The  work  is  splendid  and  will  have  a  quick  success.  A  da 
capo  [an  encore]  for  the  third  movement  is  in  the  bag  [in  der  Tasche]." 
And  three  days  later:  "Thursday's  rehearsal  was  the  second,  yesterday's 
was  the  final  rehearsal.  Richter  has  taken  great  pains  in  preparing  it 
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and  today  he  conducts.  It  is  a  magnificent  work  that  Brahms  is  giv-j 
ing  to  the  world  and  making  accessible  to  all.  Each  movement  is  gold, 
and  the  four  together  comprise  a  notable  whole.  It  brims  with  life  1 
and  strength,  deep  feeling  and  charm.  Such  things  are  made  only 
in  the  country,  in  the  midst  of  nature.  I  shall  add  a  word  about  the 
result  of  the  performance  which  takes  place  in  half  an  hour.  [Decem- 
ber 30,  1877.] 

"It  has  happenedl  Model  execution,, warmest  reception.  3rd  move- j 
ment   (Allegretto)    da  capo,  encore  demanded.  The  duration  of  the 
movements  19,  11,  5,  8  minutes.*  Only  the  Adagio  did  not  convey  its  s 
expressive   content,   and  remains   nevertheless   the  most   treasurable 
movement." 

If  Brahms  as  a  symphonist  had  conquered  Vienna,  as  the  press 
reports  plainly  showed,  his  standing  in  Leipzig  was  not  appreciably 
raised  by  the  second  performance  which  took  place  at  the  Gewandhaus 
on  June  10.  Brahms  had  yet  to  win  conservative  Leipzig  which  had 
praised  his  First  Symphony,  but  which  had  sat  before  his  D  Minor 
Piano  Concerto  in  frigid  silence.  Florence  May,  Brahms  pupil  and 

*  This  shows  the  first  two  movements  as  far  slower  than  any  present-day  practice.  A 
timing  of  a  Boston  performance  under  Dr.  Munch  is  as  follows :  141/^,  8,  5,  9.  However, 
Richter  may  have  repeated  the  exposition  of  the  first  movement,  a  custom  now  usually 
omitted. 
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biographer,  reports  of  the  Leipzig  concert  that  "the  audience  main- 
tained an  attitude  of  polite  cordiality  throughout  the  performance  of 
the  Symphony,  courteously  applauding  between  the  movements  and 
recalling  the  master  at  the  end."  But  courteous  applause  and  polite 
recalls  were  surely  an  insufficient  answer  to  the  challenge  of  such 
a  musicl  "The  most  favorable  of  the  press  notices,"  continues  Miss 
May,  "damned  the  work  with  faint  praise,"  and  even  Dorffel,  the  most 
Brahmsian  of  them  wrote:  "The  Viennese  are  much  more  easily 
satisfied  than  we.  We  make  different  demands  on  Brahms  and  require 
from  his  music  something  which  is  more  than  pretty  and  'very  pretty' 
when  he  comes  before  us  as  a  symphonist."  This  music,  he  decided, 
was  not  "distinguished  by  inventive  power,"  it  did  not  live  up  to 
the  writer's  "expectations"  of  Brahms.  Dorffel,  like  Hanslick,  had 
praised  Brahms'  First  Symphony  for  following  worthily  in  Beethoven's 
footsteps,  while  others  derided  him  for  daring  to  do  so.  Now  Dorffel 
was  disappointed  to  miss  the  Beethovenian  drive.  This  was  the  sort 
of  talk  Brahms  may  have  had  in  mind  when  he  wrote  to  Billroth  that 
the  Symphony  must  await  the  verdict  of  the  experts,  the  "gescheite 
Leute." 

Considering  the  immediate  success  of  the   Second  Symphony  in 
other  German  cities,   it  is  hard  to  believe   that  Leipzig  and   Herr 
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Dorffel  could  have  been  so  completely  obtuse  to  what  was  more  than 
"prettiness"  in  the  Symphony,  to  its  "inventive  power,"  now  sol 
apparent  to  all,  had  the  performance  been  adequate.  But  Brahms, 
who  conducted  at  Leipzig,  was  not  Richter,  and  the  Orchestra  plainly 
did  not  give  him  its  best.  Frau  Herzogenberg  who  was  present  wrote 
in  distress  to  her  friend,  Bertha  Farber,  in  Vienna  that  the  trombones 
were  painfully  at  odds  in  the  first  movement,  the  horns  in  the  second 
until  Brahms  somehow  brought  them  together.  Brahms,  she  said/! 
did  not  trouble  himself  to  court  the  favor  of  the  Leipzig  public.  He 
offered  neither  the  smoothness  of  a  Hiller  nor  the  "interesting" 
personality  of  an  Anton  Rubinstein.  Every  schoolgirl,  to  the  indigna- 
tion of  this  gentle  lady,  felt  privileged  to  criticize  him  right  and  left. 
All  of  which  prompts  the  reflection  that  many  a  masterpiece  has 
been  clouded  and  obscured  by  a  poor  first  performance,  the  more 
so  in  the  early  days  when  conducting  had  not  developed  into  a 
profession  and  an  excellent  orchestra  was  a  true  rarity.  When 
music  unknown  is  also  disturbingly  novel,  when  delicacy  of  detail 
and  full-rounded  beauty  of  line  and  design  are  not  apprehended  by 
the  performers,  struggling  with  manuscript  parts,  when  the  Stimmung 
is  missed  by  all  concerned,  including  in  some  cases  the  conductor 
himself,  then  it  is  more  often  than  not  the  composer  who  is  found 
wanting.  [copyrighted  l 
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ence contributed  hy  the  Friends  toward  the  Symphony's 
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RADIO  AND  TELEVISION  BROADCASTS  BY 
THE  BOSTON  SYMPHONY  ORCHESTRA 


The  following  stations  are  broadcasting  Boston  Symphony 
concerts  on  a  live,  sustaining  basis,  as  of  the  present  date: 

Friday  Afternoon  Series 
WGBH-FM,  Cambridge  WEDK-FM,  Springfield 

Saturday  Evening  Series 
WGBH-FM,  Cambridge  WCRB-AM-FM,   Waltham 

WEDK-FM,  Springfield  WQXR-AM-FM,  New  York 

Also  the  WQXR  Network  consisting  of  stations  in  New  York  State  as 
follows:  Wethersfield,  Bristol  Center,  Ithaca,  DeRuyter,  Cherry  Valley, 
Niagara  Falls,  Olean,  Troy,  Utica,  Binghamton,  Jamestown. 

Sunday  Afternoon  Series 
WXHR-FM,  Cambridge 

Tuesday  Cambridge  Series 
WGBH-FM-TV,  Cambridge  WEDK-FM,  Springfield 

WAMC-FM,  Albany 

TRANSCRIBED  BROADCASTS 

In  addition  to  these  live,  sustaining  broadcasts,  transcrip- 
tions are  being  made  for  delayed  commercial  broadcast. 
The  Friday  and  Saturday  programs  will  be  presented  and, 
beginning  with  June,  Pops  programs  of  1959. 

WBCN,  Boston,  Mass.  (Monday  evenings)      WFMT,  Chicago,  111. 
WBCN,  Boston,  Mass. \Stereophonically  on    WFMR,  Milwaukee,  Wise. 


WGBH,  Boston,  Mass. /Friday  evenings 
WXCN,  Providence,  R.  I. 
WEDK,   Springfield,  Mass. 
WHCN,  Hartford,  Conn. 
WKRC-FM,  Cincinnati,  Ohio 


KAFE,     San  Francisco,  Cal. 
KCBH,    Los  Angeles,  Cal. 
KEFM,   Oklahoma  City,  Okla. 
WGMS,  Washington,  D.  C. 


TRANSATLANTIC  BROADCASTS 

On  Friday,  February  13,  the  Boston  Symphony  concert  will 
be  transmitted  to  Europe  by  the  Transatlantic  Cable.  It  will 
be  broadcast  live  by  means  of  the  BBC,  the  Radiodiffusion 
Francaise,  and  Radio  Brussels.  According  to  plans,  the  con- 
certs of  March  6  and  April  24  will  be  transmitted  in  the  same 
way  and  may  be  heard  in  many  parts  of  Europe. 


A  child  respond 
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The  Acrosonic  rewards  even  the  smallest  musical  efforts  with  the 
kind  of  full,  singing  tone  usually  associated  only  with  large  and 
costly  pianos.  It  is  a  constant  invitation  to  music. 

Your  child's  hands  will  find  the  Acrosonic  touch  a  special  de- 
light— with  its  quick  response  and  patented  full-blow  action.  In 
every  way,  you  will  find  the  small  extra  investment  in  a  truly  fine 
piano  more  than  justified  in  the  Acrosonic  by  Baldwin. 

Your  choice  of  a  variety  of  styles,  including  Traditional,  Con- 
temporary, Modern,  Transitional  and  Provincial.  Complete  se- 
lection of  handsome  finishes. 

THE  BALDWIN  PIANO  COMPANY 

160  BOYLSTON  STREET 
BOSTON,  MASS. 
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ALSO   BUILT   BY  BALDWIN :    BALDWIN  AND   HAMILTON   PIANOS,  BALDWIN  AND   ORGA-SONIC  ORGANS 
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SEVENTY-EIGHTH    SEASON 

1958-1959 

Sunday  Afternoon  Series 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON.  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


A  Signal  for  a  Safe  Landing 

Lack  of  proper  guidance  may  mean  a  difference 
between  a  safe  or  a  crash  landing.  Lack  of  insur- 
ance coverage  may  mean  the  difference  between 
solvency  or  bankruptcy.  Insurance  counsel  from 
this  Agency  gives  proper  guidance  to  financial 
safety  when  losses  occur. 

A  signal  from  you  and  we  are  at  your  service! 


CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 

108  Water  Street  Boston  6,  Mass. 

LAfajette  3-5700 


SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical  and  descriptive   notes   by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 
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CAN  YOU 
DESCRIBE 
A  LIFE 

INSURANCE 
TRUST? 


® 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  V^ational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Samuel  Mayes 

Exhibition 

Overseas  Broadcast 


SAMUEL  MAYES 

Samuel  Mayes  joined  this  Orchestra 
Principal  Cello  in  1948  and  played  in 

occherini's  Concerto  in  B-flat  in  that 

ason.  He  has  since  appeared  in  Strauss' 
>o»  Quixote  (1950),  Kabalevsky's  Con- 
erto  (1953),  and  with  Zino  Francescatti 
i  Brahms'  Double  Concerto  (1956). 

Born  in  St.  Louis,  Mr.  Mayes  is  the 
randson  of  a  Cherokee  Indian.  At  the 
ge  of  four,  he  studied  cello  with  Max 
teindel  of  the  St.  Louis  Orchestra  and 
ppeared  as  soloist  with  that  Orchestra 
t  the  age  of  eight.  Entering  the  Curtis 
nstitute  at  twelve,  he  studied  with  Felix 
almond.  At  eighteen,  he  joined  the 
Philadelphia  Orchestra  and  shared  its 
rst  desk  three  years  later. 


EXHIBITION 

Paintings  by  eight  artists  of  New 
ingland  constitute  the  exhibition  loaned 
y  the  Institute  of  Contemporary  Art, 
nd  now  on  view  in  the  gallery. 

Anne  L.  Jenks,  the  Curatorial  Assist- 
nt  of  the  Institute,  has  contributed  the 
ollowing  comments  about  the  show. 


THE  TROUSSEAU  HOUSE  OP  IOSTON 


Zsrauelina 
eJLlantlu 

Our  kimono  of 
pure  silk  bro- 
cade with  its 
own  small  case 
to  match — the 
lightest  pair  of 
traveling  com- 
panions you 
can  have.  An 
import  from 
Hong  Kong.  In 
Poppy  Pink, 
Persian  Blue, 
Lacquer  Red,  Jade  Green, 
Peacock,  or  Seafoam.  Small, 
Medium,  or  Large.       $25.00 


416  BoylstonSt. 
Boston  16, 
KEnmore  6-6238 


54  Central  St. 
Wellesley 
CEdar  5-3430 
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We  love  the  gay  Frenchmen  .  .  . 
adore  the  romantic  Italians  .  .  . 
admire  our  British  cousins  .  .  .  but 
when  it  comes  to  fashion,  no  one 
interprets  American  women  as  wisely 
as  American  designers.  And  this 
spring's    fashions    prove    it. 

Who  else  could  design,  or  wear  with 
such  aplomb,  this  spring's  cape-deep 
collar  .  .  .  the  fly-away  jacket  .  .  . 
the  coat  with  the  roundly  cupped 
convex  back? 

Willowy  waistlines  are  back  .  .  . 
clutched  with  wide  kid  belts,  wrapped 
with  ascot  ties,  or  drawstring  cinched, 
or    belittled    with    short    story    jackets. 

Like  stereo,  checks  have  a  converging 
impact  this  spring  .  .  .  woven  checks, 
houndstooth  checks,  lacey  checks  .  .  . 
in  sharp  contrast  to  flower  garden 
prints  in  palpitating  sun  and  shadow 
tones.  And  if  you're  the  woman  who 
wears  beige  well,  really  wears  it,  by 
all  means  capitalize  on  the  season's 
color  sweep   of  pure   beige. 

American  fashions  in  all  their  scope 
of  color,  fabric  and  line  have  come 
of  age.    Come  see  them  at 


twenty  newbury 


Donald   Stoltenberg  treats  the  urbi 
scene  in  his  dramatic  shipyard   crant 
the   El   and   the   Boston   Opera   Hous 
The  human  figure,  however,  is  the  su 
ject  of  William  Bailey's  works  and  t\ 
of  Walter  Stein's  paintings.    The  spii 
of   fantasy  prevails   in  the  canvases 
Jack  Wolfe  and  Robert  Hamilton,  at 
the  audience  is  asked  to  perceive  wi 
acuteness  and  abandonment  the  artist 
elusive  hints.    If  Gabor  Peterdi's  wor 
appear — at    first — abstract,    sympathet 
attention  to  the  titles  will   reveal  ti 
artist's     keen     observation     of     natur 
Although   more   abstract,   Albert  Ale 
lay's   paintings    are   full   of    a   nostalg 
that    has    recognizable    counterparts 
music  and   poetry.    Robert  Neuman 
perhaps  consistently  the  most  abstra 
artist   and,   as   such,   possibly  the   mo 
demanding    artist    in    the    group.     No 
withstanding,   one    may   observe   in   h 
very  late  work,  "Vista  de  la  Mar," 
pronounced    suggestion    of    the    huma 
figure. 

Although  the  works  were  chosen  wit 
only  one  thought  in  mind — their  qualit 
— it  is  interesting  to  observe  that  moj 
of  these  paintings  carry  hints  of  ver 
definite  subject  matter.  A  stimulatin 
question  then  arises:  do  these  artist 
connected  with  the  New  England  seen 
represent  a  conservative  aspect  of  con 
temporary  art?  Or  are  they,  perhaps 
not  more  radical  than  one  suspects- 
and  does  this  return  to  the  subject  no 
presage  a  new  movement  in  Americai 
art  today?  So  far,  one  can  only  rais 
questions  and  give  conjectures  to 
question  that  tantalizes. 


OVERSEAS  BROADCAST 

The  Boston  Symphony  programs  oi 
Friday,  January  23,  and  Friday,  Feb- 
ruary 13,  were  transmitted  directly  bj 
Transatlantic  Cable  to  Europe.  In  ad- 
dition to  the  British  Broadcasting  Cor-f 
poration,  and  Radio  Brussels,  the  second 
was  taken  by  the  Swiss  Broadcasting 
Corporation  and  the  Yugoslav  Radio. 
(Continued  on  page  2j) 
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uzy  Perette 


sings  of  spring  .  .  . 

a  scale  of  slim  shantung 
in   an  elegant  dress  scored 
with  peppery  polka   dots, 
sashed  high  with  faille  in  the 
irectoire  manner.    A  composition  every 
►ung  Bostonian  will  love  in  her  fashion 
repertoire   for   Spring   .   .   . 
Sizes  10  -  16 
tike/black,  beige/black,  navy  and  white 
$29.95 

Young  Bostonian  Shop 
fifth  floor 
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FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 

The  Sorter,  foreground, 

will  arrange  punched 

cards  in  any  sequence. 

The  Calculator,  in 

back,  makes 

computations  based  on 

information 

fed  to  it 

from  punched 

cards  and 

records  the 

answers. 


Following  investments  electronically 

Old  Colony  Trust  Company  has  been  a  pioneer  in  the  use  of 
electronic  and  mechanical  aids  to  record  cash  and  investment 
transactions,  prepare  statements,  compile  lists  of  securities 
for  investment  review,  and  the  like.  These  aids  enable  Old 
Colony's  officers  to  act  faster  on  investment  matters  . . .  main- 
tain closer  contact  with  the  holdings  of  all  accounts  .  .  .  and 
keep  service  costs  at  a  minimum. 

Skilled  financial  help  —  combined  with  a  large  measure  of 
human  understanding  —  has  made  Old  Colony  New  Eng- 
land's largest  trust  institution.  Old  Colony  would  be  glad  to 
discuss  your  estate  plans  with  you  and  your  lawyer  at  any 
time.  As  a  first  step,  write  for  the  24-page  booklet,  "Wills  and 
Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED   FIFTY-EIGHT  -  FIFTY-NINE 


Fifth  Program 


SUNDAY  AFTERNOON,  March   i,  at  3:00  o'clock 


Berlioz "Royal  Hunt  and  Storm,"  Descriptive 

Symphony  from  "The  Trojans" 

Bloch *"Schelomo"  (Solomon),   Hebrew   Rhapsody   for 

'Cello  and  Orchestra 

INTERMISSION 

Strauss Symphonia  Domestica,  Op.  53 

SOLOIST 

SAMUEL  MAYES 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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in  bud  now,  to  flower  through  summer  .  .  . 

blossom-laden  hats 

millinery  salons,  both  stores 

BOSTON     •     CHESTNUT  HILL 
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"Chasse  Royale  et  Orage"  ("Royal  Hunt  and  Tempest"), 

Symphonie  Descriptive,  from  Part  II  of  "Les  Troyens" 

By  Hector  Berlioz 

Born  in  C6te-Saint-Andr£  (Isere)  on  December  11,  1803; 
died  in  Paris  on  March  9,  1869 


Les  Troyens  was  composed  between  1856  and  1858.  Berlioz  divided  it  into  two 
parts,  La  Prise  de  Troie  and  Les  Troyens  a  Carthage.  The  "Royal  Hunt  and  Storm" 
is  an  instrumental  interlude  in  the  second  part.  Les  Troyens  a  Carthage,  consisting 
of  five  acts  with  a  prologue,  was  first  performed  at  the  Theatre  Lyrique,  November 
4,  1863.  The  first  opera,  The  Capture  of  Troy,  was  never  heard  by  its  composer. 
Felix  Mottl  conducted  the  full  opera  Les  Troyens  on  two  successive  evenings, 
December  6  and  7,  1890,  at  Carlsruhe.  La  Prise  de  Troie  was  performed  in  Paris 
at  the  Opera,  November  15,  1899. 

Les  Troyens  as  a  whole  had  its  first  performance  in  English  at  Glasgow,  March 
18  and  19,  1935.  A  revival  at  Convent  Garden,  London,  in  June,  1957,  brought  the 
whole  opera  into  an  evening's  performance,  encompassed  (with  a  few  cuts)  in  five 
hours.  Sir  John  Gielgud  directed  the  production  and  Rafael  Kubelik  conducted. 
The  first  stage  performance  in  the  United  States  was  given  by  the  New  England 
Opera  Theatre,  under  the  direction  of  Boris  Goldovsky,  March  27,  1955  (considerably 
reduced  in  length). 

The  "Descriptive  Symphony"  was  performed  at  the  concerts  of  this  Orchestra  by 
Henri  Rabaud,  February  28,  1919,  by  Sir  Thomas  Beecham,  January  20,  1928,  by 
Charles  Munch,  October  3-4,  1952. 


by  hand 


In  trust  and  estate  work, 
no  two  situations  are 
exactly  alike.  Each 
requires  special  knowl- 
edge and  experience. 

Here  at  Rockland -Atlas, 
our  Trust  Officers  are 
known  for  their 
understanding  and  the 
personal  attention  they 
devote  to  each  individual 
problem  — and  for  their 
thoroughness  in  serving 
the  individual's  needs. 


M  ^%  ESTABLISHED   1833         A 

/\:ockiandtAtijV5 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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The  operatic  production  calls  for  stage  action  and  a  mixed  chorus.  The  orches- 
n. u ion  is  as  follows:  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons,  4  horns, 
I  cornets,  2  trumpets,  3  trombones,  tuba,  timpani,  bass  drum  and  strings. 

BERLI02  intended  his  "Royal  Hunt  and  Storm"  to  depict  the  moment 
in  the  opera  when  Aeneas  and  Dido  are  driven  by  a  storm  which 
Venus  has  contrived  into  a  cave  where  their  love  is  consummated. 
Virgil  covers  it  with  singular  brevity  in  the  following  lines  of  the 
Veneid,  Book  IV: 

Speluncam  Dido  dux  et  Trojanus  eamdem 

Devenient  .  . 

Hie  Hymenaeus  exit* 

According  to  the  stage  directions,  Naiads  are  seen  "sporting  among 
the  reeds."  A  hunting  fanfare  frightens  and  disperses  them.  The 
hunter  is  seen  but  with  the  coming  of  the  stor"m  he  takes  shelter.  "A 
thunderbolt  falls,  shatters  an  oak  and  fires  it,  whereupon  sylvan  crea- 
tures and  Satyrs  brandish  the  blazing  branches  as  nuptial  torches."  The 
cries  of  nymphs  are  heard  calling  prophetically  "Italy!  Italy!"  The 
tempest  dies  away  with  a  last  echo  of  the  hunting  call.  The  cries  of 
"Italie"  are  of  the  greatest  significance  to  a  listener  immediately  aware 
of  the  whole  opera.    The  founding  of  a  new  empire  is  the  destiny, 

*  To  that  very  cave  came  Dido  and  the  Trojan  chief — this  was  their  nuptial  hour. 


Be  Sure  to  Visit 

the  New 

S.  S-  PIERCE 

STORE 

at 

NORTHSHORE  SHOPPING  CENTER 

\rou  are  cordially  invited  to  visit  our  new  store 
in  the  Northshore  Shopping  Center  in  Peabody, 
Mass.  Combining  the  very  latest  in  decor,  lighting 
and  shopping  convenience,  this  attractive  store  con- 
tinues the  S.  S.  Pierce  policy  of  a  quality  store  for 
quality  merchandise. 


A 
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OYOU  KNOW... 


that,  in  its  nearly  sixty  colorful  years,  Symphony  Hall  has 
housed  such  diverse  attractions  as  Ellen  Terry,  declaiming  from 
Shakespeare;  Lillian  Russell  in  an  extravaganza  called  "How  to 
Live  One  Hundred  Years";  Isadora  Duncan,  a  nine -days'  wonder 
in  1909;  Mrs.  Patrick  Campbell  and  Ben  Webster  in  Hedda 
Gabler;  a  Midsummer  Night's  Dream,  performed  by  Ben  Greet's 
company  to  the  accompaniment  of  Mendelssohn's  music  (played 
by  50  members  of  the  Symphony) ;  and  the  great  League  of  Nations 
Debate  between  Henry  Cabot  Lodge  and  A.  Lawrence  Lowell, 
presided  over  by  Calvin  Coolidge? 

do  you  know  that  Sir  Arthur  Conan  Doyle  frequently 
lectured  here  on  spiritualism  and  psychic  phenomena,  producing 
photographs  of  "ghosts"  to  amaze  his  audience  . . .  that  his  friend, 
the  great  Houdini,  once  hired  Symphony  Hall  for  the  especial 
purpose  of  exposing  "Margery",  Boston's  leading  medium  of  the 
period . . .  that  all  of  James  M.  Curley's  inaugurations  have  taken 
place  in  the  Hall .  . .  that  Will  Rogers,  complete  with  laughs  and 
lariat,  also  appeared  here? 

do  you  know  that  Geraldine  Farrar's  1915  movie  of 
Carmen,  directed  by  Cecil  B.  de  Mille,  had  its  New  England  pre- 
miere in  Symphony  Hall,  as  did  many  early  European  films  of 
merit  —  The  Cabinet  of  Dr.  Calgari  and  Potemkin,  for  instance . . . 
that,  in  a  few  short  months  of  1945,  the  Hall  was  occupied  by  such 
oddly  assorted  groups  as  the  Communist  Political  Association,  the 
Republican  State  Convention,  and  the  Democratic  Party? 

DO  you  know  that,  when  you're  planning  investments, 
The  Trust  Department  of  The  Merchants  National  Bank  of  Boston 
can  provide  truly  professional  assistance  —  based  on  long  experi- 
ence and  thorough  research  —  and  the  careful  analysis  that  a  well- 
balanced  portfolio  demands? 


Offices 


MERCHANTS^ 

=  NATIONAL=     28  STATE  ST-  *  1]1   DEVONSHIRE  ST 

Hi  bank.^ 

^o/Boston 


31    MILK   ST.    •    SOUTH   STATION 
513  BOYLSTON  ST.*  642  BEACON  ST. 


FOUNDED     1031 


member  F.D.  i.C. 
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here    the    man    you    talk    to    is    the    bank 
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the  sole  inn  obligation  laid  upon  the  Trojan  host,  and  the  same  cry 
precedes  the  appearance  of  the  ghosts  of  the  slain  heroes  of  Troy  to 
warn  the  diverted  Aeneas  of  his  mission. 

Berlioz  probably  had  a  special  intent  in  naming  this  a  "Descriptive 
Symphony."  It  does  not  find  a  suitable  place  in  the  succession  of  acts, 
but  is  rather  a  separate  tone  poem,  drawing  the  crux  of  the  tragedy 
into  a  sort  of  separate  musical  entity.  Ernest  Newman  has  pointed 
out  how  the  episode  so  succinctly  described  by  Virgil  is  "the  point  of 
supreme  tension  and  supreme  significance.  These  qualities  it  derives 
from  the  fact  that  the  now  unbalanced  Dido  decides  to  marry  Aeneas, 
so  making  him  King  of  Carthage.  With  this  resolution  Dido  has 
signed  her  own  death  warrant:  Carthage,  we  are  given  clearly  to  under- 
stand, will  not  tolerate  a  Trojan  king,  while  the  plan  does  not  agree 
with  the  artful  schemes  of  either  of  the  double-dealing  goddesses,  Juno 
and  Venus.  So  Dido  has  let  herself  be  caught  in  a  net  from  which  she 
cannot  escape.  The  shades  of  Priam,  Hector  and  other  Trojan  heroes 
for  the  last  time  exhort  Aeneas  to  fulfill  his  Roman  destiny.  He  obeys, 
and  Dido  is  doomed." 

From  the  first,  Berlioz  had  doubts  about  the  suitability  of  this 
"Symphony"  within  the  opera.    He  wrote  on   the  manuscript:    "In 
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I  ase  the  theatre  is  not  big  enough  to  allow  the  animated  and  grand 
stage  business  of  this  interlude,  if  one  cannot  obtain  chorus  women  to 
run  about  the  stage  with  dishevelled  hair,  and  chorus  men  dressed  as 
Fauns  and  Satyrs  to  indulge  themselves  in  grotesque  gambols  ...  if 
the  firemen  are  afraid  of  fire,  the  machinists  afraid  of  water,  the  director 
afraid  of  everything,  this  symphony  should  be  wholly  suppressed. 
Furthermore  for  a  good  performance  a  powerful  orchestra,  one  seldom 
found  in  opera  houses,  is  necessary." 

His  misgivings  were  justified.  At  the  first  performance  in  the 
Theatre  Lyrique,  according  to  Berlioz'  Memoirs,  "the  interlude  of 
the  chase  was  wretchedly  managed.  They  gave  me  a  painted  torrent 
instead  of  several  real  waterfalls;  the  dancing  Satyrs  were  represented 
by  a  group  of  little  twelve-year-old  girls;  they  did  not  hold  the  burning 
branches,  for  the  firemen  objected  from  fear  of  fire.  The  Nymphs  did 
not  run  wildly  across  the  forest,  shouting  'Italy!';  the  female  chorus 
was  placed  in  the  wings  and  their  cries  were  not  heard  in  the  hall;  the 
thunder  was  scarcely  heard  when  the  bolt  fell,  although  the  orchestra 
was  small  and  feeble.  The  machinist  demanded  at  least  forty  minutes 
to  shift  the  scene  after  this  pitiful  parody."  The  interlude  as  a  concert 
number  without  these  visual  distractions  has  had  a  different  fate. 
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BERLIOZ  AND  VIRGIL 


Berlioz  devoted  three  years  of  thought  and  work  to  Les  Troyens. 
There  are  many  indications  in  his  writings  that  he  gave  it  all  he 
had,  that  his  self-esteem  was  wounded  when  it  attained  a  belated 
piecemeal  performance,  and  no  more  than  passing,  half-hearted  atten-I  " 
tion.  Through  the  ensuing  years  the  Berlioz  admirers,  studying  the 
score  and  hearing  occasional  performances,  have  found  in  it  many 
beautiful  passages,  many  striking  details,  bespeaking  the  Berlioz  who,  I 
carried  away  by  his  subject,  could  strike  fire  in  a  way  which  was  his 
alone. 

But  neither  the  whole  opera,  which  would  take  more  than  five  hours 
for  performance  in  one  session,  nor  either  of  its  parts  (which  lose 
effect  by  being  performed  on  successive  evenings)  has  ever  acquired 
the  status  of  operatic  repertory.  Les  Troyens  is  a  noble  effort:  its 
composer's  supreme  attempt  to  translate  Virgil's  great  epic  to  the 
musical  stage.  It  revives  the  ideal  of  the  opera  seria  in  the  two  cen- 
turies previous,  which  aimed  to  perpetuate  the  tragedies  of  ancient 
Greece,  as  drama  and  as  poetry,  in  the  terms  of  musical  declamation. 
Berlioz  thus  retained  a  basic  scheme,  though  liberally  molded,  of 
traditional   operatic   sectional    forms,    set   recitatives,    arias,    echoing 
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choruses.    In  doing  so,  he  has  filled  his  score  with  the  vitality  of  hi 
fresh  musical  imagination,  and  so  immersed  himself  in  Virgil's  tali  < 
that  it  becomes  in  its  best  scenes  intensely  moving.   There  are  also,  i 
must  be  confessed,  pages  which  fall  short  of  this  generating  excitement  l 
As  had  been  the  case  with  Fidelio,  it  was  what  the  subject  stirred  h 
the  composer  rather  than  its  casing  of  operatic  style  that  mattered. 

Paris  had  no  idea  of  the  magnitude  of  Berlioz'  most  ambitious  effori 
in  music  for  the  stage.   The  belated  and  inadequate  performance  o| 
The  Trojans  at  Carthage  in  1863  followed  the  notorious  Paris  Tann 
hauser  by  two  seasons.    Two  more   diametrically   opposed  operati< 
aspirants  than  Berlioz  and  Wagner  could  not  have  been  imagined 
Wagner  in  this  case  quite  outdid  Berlioz  as  offering  a  sensationa J 
challenge.   Little  provocation  was  found  in  Les  Troyens  a  Carthage  . 
and  it  was  received  with  indifference. 

This  coolness  offended  him,  the  more  so  in  the  lingering  warmth 
of  the  praise  which  had  surrounded  him  recently  in  Central  Europe  J 
The  directors  of  the  Opera  in  Paris  had  shown  no  interest,  nor  did 
the  Emperor  give  him  any  genuine  assurance  of  interest.  Could  any- 
thing very  different  have  been  expected  from  these  quarters?  Berlioz 
was  respected  as  the  composer  of  La  Damnation  de  Faust  and  L'Enfancel 
du  Christ.   He  had  never  composed  an  opera  to  draw  the  multitude, 
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and  it  was  fairly  plain  that  he  never  would.  He  was  not  a  Rossini,  i 
Meyerbeer,  or  Offenbach,  with  a  constant  attentive  finger  on  the  public 
pulse.  He  did  not  dangle  catchy  tunes,  vocalizations  or  whooped-up 
finales.  He  made  no  national  appeal  through  the  lore  of  his  people. 
He  chose  Virgil  because  the  Aeneid  was  one  of  the  literary  impressions 
of  his  childhood,  and  because  he  found  the  tales  of  the  Trojan  defeat 
and  the  death  of  Dido  uplifting  and  moving  in  a  special  and  personal 
way.  He  chose  this  subject  in  spite  of  the  fact  that  the  French  public 
had  turned  away  yawning  from  classical  mythology  in  opera,  while 
Offenbach,  more  alert  to  fashion,  had  titillated  them  not  long  since 
(1858)  with  his  lampoon  on  the  Orpheus  legend. 

Berlioz  was  neither  careless  of  success  nor  indifferent  to  money  (he 
had  good  reason  to  be  otherwise!),  but  it  simply  never  occurred  to  him 
to  lower  his  standards  in  hot  pursuit  of  those  blessings.  No  less  than 
Wagner  he  was  true  to  his  best  instincts  as  an  artist.  He  looked  back 
to  Gluck,  who  caught  the  nobility  and  purity  of  his  classic  subjects, 
and  disavowed  the  contemporary  theatre  as  a  "bazar"  when  it  should 
be  a  "pantheon  lyrique."   "Music,"  he  wrote  (before  the  term  "back 
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ground  music"  had  been  invented!),  "is  not  truly  destined  to  take  a 
place  among  the  daily  amenities  of  life,  like  eating,  drinking  and 
sleeping.  ...  I  know  nothing  more  odious  than  those  establishments 
where  music  simmers  along  each  evening,  like  a  pot-au-feu.  These 
arc  the  ruin  of  our  art;  they  vulgarize  it,  they  make  it  flat  and  stupid. 
The  masterpieces  are  singled  out  by  a  discerning  few  (not  only  artists, 
who  in  many  cases  are  brutes!).  There  are  some  whom  nature  gives 
a  special  sense  not  vouchsafed  to  the  many.  They  alone  understand, 
feel,  appreciate,  adore  the  productions  of  genius.  As  for  the  others, 
awes  habent  ct  non  audiunt  —  their  nervous  system  is  incomplete, 
their  souls  have  as  much  wing  as  a  penguin."  Berlioz  must  have  been 
irked  when  Wagner  became  a  violent  irritant,  a  storm  center  in  Paris, 
while  he  and  his  Virgilian  dreams  were  little  noticed.  He  must  have 
envied  Wagner's  unerring  sense  of  direction,  his  inward,  clear  purpose 
of  ultimately  subduing  the  world.  He  can  be  almost  pardoned  for 
a  more  or  less  secret  smile  when  Tannhduser,  commanded  by  the 
Emperor  who  would  not  consider  or  even  read  Les  Troyens,  was  a 
scandalous  fiasco. 

It  must  be  said  that  Les  Troyens,  since  the  death  of  Berlioz,  has 
been  more  often  praised  than  performed  —  this  in  spite  of  the  fact  as 
noted  by  Ernest  Newman  (on  having  first  heard  it)  that  its  special 
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mood  and  color,  its  most  vivid  moments  cannot  be  sufficiently  felt  in 
the  piano  reduction  or  the  study  of  the  silent  page.  He  wrote:  "The 
test  of  a  dramatic  composer  is  not  in  his  ability  to  write  fine  music  for 
outstanding  lyrical  episodes  but  in  his  capacity  for  filling  the  veins  of 
the  action  as  a  whole  with  living  blood;  and  judged  by  this  test  Berlioz 
in  The  Trojans  stands  out  as  a  genuine  musical  dramatist.  There  is 
little  in  the  best  dramatic  music  of  the  last  300  years  that  can  compare 
in  impressiveness  with  that  of  the  scene  in  which  the  ghost  of  Hector 
appears  to  Aeneas."  Sir  Donald  Tovey  wrote  of  Les  Troyens  that  it  is 
"one  of  the  most  gigantic  and  convincing  masterpieces  of  music  drama." 
Jacques  Barzun,  quoting  this  remark,  adds,  "One  can  then  begin  to 
classify  one's  impressions  of  its  power  —  from  drama  to  poetry  to  music 

—  for  Les  Troyens  is  emphatically  one  of  those  works  which  have  to 
be  thoroughly  known  to  be  enjoyed  throughout;  its  beauties  do  not 
take  possession  of  the  mind  all  at  once  but  require  to  be  recognized." 
He  also  writes:  "In  any  art  this  power  to  conceive  is  of  course  the 
supreme  test.  We  are  used  to  judging  the  various  grades  of  executive 
ability  —  how  well  the  artist  does  any  particularly  fine  or  difficult  thing 

—  but  that  he  should  think  of  doing  other,  unheard-of  things,  this  is 
what  separates  the  Shakespeares  and  Beethovens  from  the  rest.    In 
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Berlioz'  Troyens  the  presence  of  this  faculty  is  everywhere.    His  Cas- 
sandra and  Dido  rank  with  the  greatest  of  poetic  creations>  distinct I 
from  all  models  and  from  each  other  in  the  constant  play  of  mood 
within  passion.    Their  words  modulate  as  swiftly  and  aptly  as  the' 
music,  and  Berlioz  emerges  as  a  dramatic  psychologist  who  equals 
Mozart  and  holds  his  own  with  every  first-rank  librettist." 

j.  N.  B. 
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BOY  IS  TON     STBEJT,     BOSTON 

Commonwealth  6-2070 


Since  1830 
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GOOD! 

<|&P> 

17  FLAVORS 

l!UCKCHER#i 

marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 

"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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(Continued  from  page  4) 

,  Many   messages   have   been   received 
om  Europe  as  a  result  of  the  initial 
■  oadcast  on  January  23.   Among  them 
i   letter  from  H.  G.  Wonnacott,  Man- 
ner of   the   London   office   of  William 
ilene's   Sons   Company,  to  Harold  D. 
[odgkinson,  Trustee  of  the  Boston  Sym- 
hony  Orchestra,  is  here  quoted  in  part : 
"It   would   be   idle   to    say   that   the 
jncert  is   musical   perfection — because 
m   expect    that    always    from    Boston, 
ind  I  am  not  too  familiar  with  Hinde- 
lith,  so  cannot  report  on  that.    But  I 
ave  long  enjoyed  the  glorious  sound, 
he  fun  and  the  pranks  of  Don  Quixote 
-and,  as  I  write,  he  is  going  full  bore. 
"You'll  get  plenty  of  musical  critics 

0  tell  you  about  this  particular  per- 
ormance — musically.  But  I  can  tell  you 
s  a  layman  well  experienced  in  listen- 
ig  to  radio  that  the  transmission  is 
uite  superlative — no  mush,  no  inter- 
erence  and  in  perfect  tonal  balance, 
'he  full  range  is  coming  through  beauti- 
iilly — from  percussion  to  triangle — and 

can't  see  how  you  can  improve  on  this 

1  the  next  concert  except  to  hire  an 
xtra  cable  and  do  it  stereophonically! 

"It's  quite  impossible  to  believe  that 
lis  broadcast  is  coming  from  3000  miles 
way  and  not  from  the  West  End:  the 
hole  is  so  complete  in  all  respects. 

"We  are  so  used  here  to  hearing 
onderful  concerts  broadcast  that  I  fear 
lany  listeners  will  not  appreciate  the 
jchnical  triumph  of  it  all — but,  that's 
le  way  of  progress." 
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AND  NORTHSHORE 


Suits  for  Spring 
follow  soft  and 
feminine  lines! 

From  a  collection  of  beauties  .  .  . 
this  with  wider  collar  gentled  by 
twists  of  chiffon  .  .  .  shoulders  a 
trifle  wider,  sleeves  a  little  shorterl 
Vanilla  Beige:  Gentian  Blue. 
10  to  18  69.95 

Conrad  &  Chandler,  Fourth  Floor 
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"SCHELOMO"  ("SOLOMON"),  Hebrew  Rhapsody  for 
Violoncello  and  Orchestra 

By  Ernest  Bloch 
Born  at  Geneva,  Switzerland,  July  24,  1880 


Ernest  Bloch  composed  his  "Schelomo"  early  in  1916  at  his  home  in  Geneva.  The 
Rhapsody  had  its  first  performance  at  a  concert  of  the  Society  of  the  Friends  of 
Music  in  Carnegie  Hall,  New  York,  Hans  Kindler  soloist,  May  13,  1917.  The  first 
performance  by  the  Boston  Symphony  Orchestra  was  on  April  13,  1923,  Jean  Bedetti, 
cellist. 

The  piece  is  scored  for  3  flutes  and  piccolo,  2  oboes,  English  horn,  2  clarinets  and 
bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets,  3  trombones,  tuba, 
timpani,  snare  drum,  bass  drum,  tambourin,  cymbals,  tam-tam,  celesta,  2  harps  and 
strings.  The  score  was  published  in  1918. 

A  vivid  and  sympathetic  description  of  "Schelomo"  was  contributed 
by  Guido  M.  Gatti  to  La  Critica  Musicale.  Written  as  long  ago 
as  1920,  it  has  never  been  superseded,  and  is  here  quoted  in  the  trans- 
lation of  Theodore  Baker: 

"The  Hebrew  rhapsody  for  solo  violoncello  with  orchestra  bears  the 
name  of  the  great  king  Schelomo  (Solomon).  In  this,  without  taking 
thought  for  development  and  formal  consistency,  without  the  fetters 
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slews  from  your  neighbor-Raytheon 


Getting  set  for  jets  at  Boston's  Logan  Airport 


"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Raytheon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 


RAYTHEON    MANUFACTURING    COMPANY 
Waltham,  Massachusetts 


RAYTHEON 


Excellence  in  Electronics 
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of  a  text  requiring  interpretation,  he  has  given  free  course  to  his  fancy; 
the  multiplex  figure  of  the  founder  of  the  Great  Temple  lent  itself, 
after  setting  it  upon  a  lofty  throne,  and  chiseling  its  lineaments,  to  the 
creation  of  a  phantasmagorical  entourage  of  persons  and  scenes  in  rapid 
and  kaleidoscopic  succession.  The  violoncello,  with  its  ample  breadth 
of  phrasing,  now  melodic  and  with  moments  of  superb  lyricism,  now 
declamatory  and  with  robustly  dramatic  lights  and  shades,  lends  itself 
to  a  reincarnation  of  Solomon  in  all  his  glory,  surrounded  by  his 
thousand  wives  and  concubines,  with  his  multitude  of  slaves  and 
warriors  behind  him.  His  voice  resounds  in  the  devotional  silence,  and 
the  sentences  of  his  wisdom  sink  into  the  heart  as  the  seed  into  a  fertile 
soil:  'Vanity  of  vanities,  saith  the  Preacher,  all  is  vanity.  What  profit 
hath  a  man  of  all  his  labor  which  he  taketh  under  the  sun?  One  gen- 
eration passeth  away,  and  another  generation  cometh:  but  the  earth 
abideth  for  ever.  .  .  .  He  that  increaseth  knowledge  increaseth  sorrow.' 
At  times  the  sonorous  voice  of  the  violoncello  is  heard  predominant 
amid  a  breathless  and  fateful  obscurity  throbbing  with  persistent 
rhythms;  again,  it  blends  in  a  phantasmagorical  paroxysm  of  poly- 
chromatic tones  shot  through  with  silvery  clangors  and  frenzies  of 


"Say  it  with  Flowers?' 
Flowers  Telegraphed  to  all  parts  of  world 
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cultation.  And  anon  one  finds  oneself  in  the  heart  of  a  dream-world, 

ji  an  Orient  of  fancy,  where  men  and  women  of  every  race  and  tongue 

re  holding  arguments  or  hurling  maledictions;  and  now  and  again  we 

;fear  the  mournful  accents  of  the  prophetic  seer,  under  the  influence 

f  which  all  bow  down  and  listen  reverently.  The  entire  discourse  of 

le  soloist,  vocal  rather  than  instrumental,  seems  like  musical  expres- 

ion  intimately  conjoined  with  the  Talmudic  prose.   The  pauses,  the 

epetitions  of  entire  passages,  the  leaps  of  a  double  octave,  the  chro- 

aatic  progressions,  all  find  their  analogues  in  the  Book  of  Ecclesiastes 

-in  the  versicles,  in  the  fairly  epigraphic  reiteration  of  the  admoni- 

ions  ('and  all  is  vanity  and  vexation  of  spirit'),  in  the  unexpected  shifts 

rom  one  thought  to  another,  in  certain  crescendi  of  emotion  that  end 

n  explosions  of  anger  or  grief  uncontrolled." 


The  music  of  Ernest  Bloch  was  first  heard  at  the  concerts  of  the 
Boston  Symphony  Orchestra  when  the  composer  conducted  his  "Three 
fewish  Poems"  March  23  and  24,  1917.  Two  of  the  Three  Psalms  which 
tie  set  for  soprano  and  orchestra  were  sung  by  Mme.  Povla  Frijsh, 
November  14,  1919.  His  orchestral  poems,  Winter,  Spring  were  per- 
formed April  29,  1921;  his  Suite  for  Viola  and  Orchestra,  December  11, 
L925  and  November  10,  1944;  his  Concerto  Grosso  No.  1  for  String 
Drchestra,  December  24,  1925;  Four  Episodes  for  Chamber  Orchestra, 
December  29,  1927;  and  America,  December  21,   1928.    America  was 
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FRENCH     CUISINE    AT    ITS     BESTI 

Lunch    11:30-2:30  *  Dinner  6:00-9:00 

Formerly  with  French  Line 


Imported  Wines 
121  MASSACHUSETTS  AVENUE,  BOSTON 


Telephone   Circle  7-8933 


(LUCIEN:   Chef  and  Owner) 


JOHN  HARVARD  — the  statue  produced 
by  Daniel  Chester  French's  imagination  and 
artistry  (no  likeness  of  Harvard  survived  to 
French's  time)  now  regards  the  "yard"  in 
its  fourth  century.  With  apologies  to  Mr. 
French,  THE  SILVERSMITHS'  SHOP  has 
rendered  his  bronze  in  silver  and  gold. 

John  Harvard  Bracelet  in  sterling  silver,  $6.95. 
In  14  karat  yellow  gold,  $39.00.  Bracelet 
charm  only,  sterling  $3.50,  gold  $19.50. 

Mail  and  telephone  orders  invited. 


the  silversmiths'  shop 

(at  Arlington),  Boston  16 


342  Boylston  Street 
KEnmore  6-7962 
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repeated  in  the  following  year;  the  Three  Jewish  Poems  has  had  per- 
formances in  1926,  1927  and  1936.  On  March  17-18,  1939,  the  composer 
conducted  his  Macbeth  interludes,  Three  Jewish  Poems,  and  America. 
His  Violin  Concerto  was  performed  January  5,  1940;  Baal  Shem,  Febru- 
ary 2,  1951;  Concerto  Symphonique,  November  28,  1952;  Concerto 
Grosso  No.  2,  October  9,  1953. 

"Schelomo"  belongs  to  a  period  in  Bloch's  artistic  career  which  was 
devoted  to  Hebrew  subjects.  In  addition  to  the  Psalms  and  the  "Three 
Jewish  Poems,"  there  was  the  Symphony  "Israel"  of  1918.  Subsequently 
the  composer  turned  to  subjects  less  objectively  racial  in  character,  but 
usually  either  quite  abstract  in  form  or  pictorial  in  suggestion.  The 
rhapsody  America,  with  choral  finale,  expressed  Bloch's  conscious 
identity  with  this  country  through  long  residence  and  sympathy.  In 
recent  years  the  composer  has  turned  once  more  to  the  treasure  of  the 
Hebraic  musical  tradition  for  his  subjects. 

[copyrighted] 
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KLM  is  proud  to  be  the  Airline 
preferred  by  the 

BOSTON  SYMPHONY  ORCHESTRA 


KLM  Royal  Dutch  Airlines  It  privileged  to  have 
been  chosen  by  the  Boston  Symphony  Orchestra 
for  Its  most  recent  transatlantic  trip  to  Europe. 

KLM  looks  forward  to  welcoming  patrons  of  the 
Boston  Symphony  on  board  "Flying  Dutchman'* 
serving  all  six  continents. 

KLM  service  features  superb  Continental  cuisine 
and  traditional  Dutch  hospitality. 

KLM  ROYAL  DUTCH  AIHLINtS 

SO  Boylston  Street,  Boston*  Moss. 
Liberty  2-9355 
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THERE  ARE  THREE  BRECK  SHAMPOOS 
FOR    THREE    DIFFERENT    HAIR    CONDITIONS 

There  are  three  Breck  Shampoos.  One  Breck  Shampoo 
is  for  dry  hair.  Another  Breck  Shampoo  is  for 
oily  hair.  A  third  Breck  Shampoo  is  for  normal  hair. 
For  clean,  fragrant  and  lustrous  hair,  use  the  Breck 
Shampoo  best  suited  for  your  particular  hair  condition. 

The  Three  Breck  Shampoos  are  now  marked  in  color  for  easy  identification. 


fOHN   H    BRECK   INC 
NEW   YORK 


•      MANUFACTURING    CHEMISTS       •      SPRINGFIELD    3    MASSACHUSETTS 
CHICAGO  •  SAN   FRANCISCO  •  OTTAWA    CANADA 
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ENTR'ACTE 
BOLOW'S  UGLY  DUCKLING 


tt  is  reasonably  clear  that  Strauss,  like  Wagner,  or  Mahler,  could 
*  never  have  become  the  superb  orchestral  painter  we  know  if  he  had 
not  spent  a  large  part  of  his  life  working  with  an  orchestra  at  the 
conductor's  desk.  Each  of  these  served  his  apprenticeship  in  the 
theatres  which  Central  Europe  alone  could  provide.  For  a  composer, 
it  is  of  course  the  early  years  that  count.  Wagner  laid  his  foundations 
in  the  State  Theatre  in  Dresden.  Mahler  became  expert  by  his  early 
experience,  but  was  burdened  with  the  obligations  of  conducting  in 
his  later  years  —  duties  which  inundated  him  with  the  music  of  others 
and  deprived  him  of  composing  hours.  Strauss  was  more  fortunate. 
He  acquired  an  earlier  fame  as  a  composer,  and  so  won  the  privilege 
of  conducting  only  as  much  as  he  pleased,  which  meant  mostly  the 
preparation  and  performance  of  his  own  works. 

Strauss  was  a  hopeful  student  of  nineteen  when  he  first  met  Hans 
von  Billow  in  Berlin,  in  the  winter  of  1883.  Biilow,  then  fifty-three, 
was  a  famous  pianist  and  conductor.    He   also   had   an   enormous 


MASS.  AVE. 


AT  NORWAY 


"THERE'S  A  SMALL  HOTEL" 
ONLY  TWO  BLOCKS  AWAY 

Delicious  Luncheons  •  Dinners  -  Cocktails 
Parties  on  Symphony  days  or  any  day. 

Commonwealth  6-3110 


Paul  Revere  bowl  in 
sterling  silver  -  the 
original  of  which  is 
now  in  the  Boston 
Museum  of  Fine  Arts. 

4-inch  size      $13.50 

8-inch  size     $55.00 

10-inch  size     $90.00 

At  Chestnut  Hill, 
Northshoreand  Boston 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day  —  every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work— new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 

BOSTON  EDISON  COMPANY     i 
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sympathy  for  young,  emergent  talent.  He  befriended  Strauss,  and 
encouraged  him  to  compose  by  promptly  putting  everything  he  wrote 
into  performance.  For  a  long  while  neither  realized  that  an  inevitable 
aesthetic  barrier  was  growing  between  them.  Strauss  simply  grew  in 
his  own  way  into  the  Strauss  we  know,  and  that  way  was  contrary  to 
every  sworn  principle  of  the  master-patron.  The  friendship,  while  it 
lasted,  was  warm  and  touching.  In  the  season  following  their  first 
meeting,  Bulow  was  conducting  in  Munich,  Strauss's  own  native  city, 
and  it  was  then  that  the  acquaintance  was  resumed.  Bulow  was  Hof- 
kapellmeister  at  the  small  but  munificent  Principality  of  Meiningen. 
He  forthwith  saw  to  it  that  the  Herzog  Georg  II  engage  Strauss  as 
Second  Kapellmeister.  This  was  in  October,  1885. 

He  could  not  have  done  his  young  friend  a  greater  service.  The 
courage  and  zeal,  the  enthusiasm  of  Bulow  were  inspiring  to  the 
impressionable,  the  self-searching  artist.  He  was  there  for  only  one 
season,  and  subsequently  held  posts  in  Munich,  Weimar,  Berlin  and 
elsewhere,  but  it  was  at  Meiningen  that  he  had  his  most  valuable 
experience.  There  were  two  reasons:  he  worked  under  the  eye  of  the 
most  expert  conductor  in  Europe,  and  he  had,  when  Hans  von  Billow 
resigned,  a  meticulously  trained  orchestra  completely  at  his  disposal. 
The  concerts  ordered  by  "His  Highness"  the  Duke  were  few,   the 
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Connoisseurs  agree . . . 


.  .  .  whether  you  prefer  Corot  or  Chopin, 
you'll  agree  that  the  best  brews  in  the 
world  come  from  Carling.  Black  Label 
beer -light  as  a  melody  by  Mozart .  . . 
Red  Cap  ale  -  robust  as  a  portrait  by 
Rubens  .  .  .  both,  satisfying  masterpieces 
of  the  brewer's  art. 

CARLING     BREWING     COMPANY 

Natick,  Mass. 
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rehearsal  time  unlimited.  The  young  student,  for  he  was  little  more 
could  go  through  the  Court  repertory  at  will  in  rehearsal,  for  his  owr 
profit  and  satisfaction.  Before  that,  he  profited  immensely  undei 
Biilow's  direct  guidance  and  example.  Biilow  could  have  sensed  nc 
more  than  promise  in  the  boy's  first  attempts  at  composition,  but  he 
obviously  perceived  extraordinary  qualities  in  Strauss  and  took  an 
immediate  personal  liking  to  him. 

An  inborn  champion  of  creative  genius,  Biilow  had  given  himself 
completely  to  the  service  of  Wagner,  introducing  Tristan  in  Munich 
in  a  way  that  no  other  conductor  could  have  done.  When  Wagner  in 
return  deprived  him  of  his  wife  (who  was  also  Liszt's  daughter)  he 
turned  his  back  on  the  Wagnerian  cause  (although  he  still  admired 
and  conducted  his  music)  and  attached  his  personal  loyalties,  his  capac- 
ity for  devotion,  to  Brahms.  Brahms  became  his  battle  cry,  sometimes 
to  that  composer's  embarrassment  when  Biilow  made  defiant  speeches 
at  concerts  proclaiming  Brahms  as  the  one  and  only  successor  of 
Beethoven.  Brahms  accordingly  was  much  honored  and  much  per- 
formed at  Meiningen,  and  it  was  during  the  tenure  of  Strauss  that  the 
first  performance  of  his  E  minor  Symphony,  what  Biilow  called  the 
"Thirteenth"  Symphony  (the  logic  of  9  plus  4),  took  place. 

Strauss  has  told  some  amusing  anecdotes  about  Meiningen  in  his 
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ORLEANS  COFFEE  HOUSE 

13  CHARLES  STREET  (near  Beacon),  BOSTON 

Sunday  -  Thursday 
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The  New  England 
Conservatory 

A  COLLEGE  OF  MUSIC 

Founded  in  i86j 

James  Alifejus,  President 


JOINT  CONCERT  BY 

OPERA 
DEPARTMENT 

Boris  Goldovsky,  Director 
and  the 

ORCHESTRA 

Richard  Burgin,  Conductor 
MOZART      BERLIOZ      WAGNER 

Wednesday,  March  11 
Jordan  Hall        •        8:30  p.m. 

Tickets  without  charge  at  Jordan 
Hall  Box  Office,  or  write  Dean 
enclosing  stamped  return  envelope. 


290  HUNTINGTON  AVENUE 
BOSTON   15,  MASSACHUSETTS 


COVERALL    PROTECTION 

Time  was,  not  so  long  ago,  when  you  required  four  or  five 
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Recollections  and  Reflections.  In  October,  when  he  was  no  more  thail 
beginning  to  get  his  bearings,  "Billow  informed  me  that  he  was  goin||; 
away  for  a  day  and  that  I  would  have  to  rehearse  Brahms's  A  majo)| , 
Serenade   with    the   orchestra.     I   was   conducting   busily   when    th<| 
Princess  arrived  with  her  train  to  attend  the  rehearsal.  I  was  sufficiently) 
versed  in  court  manners  to  interrupt  the  rehearsal  and  to  ask  Hei) 
Highness  what  were  her  orders.    She  replied:    'I  would  like  to  heaif 
the  overture  to  The  Flying  Dutchman/   This  meant  renewed  embarj 
rassment  for  me.  It  was  my  second  time  at  the  rostrum  and  I  had  nevei I 
looked  at  the  score  of  the  overture  of  the  Dutchman  before.  With  alii 
the  bashfulness  of  my  twenty  years  I  replied:    'But  I  have  never  conl 
ducted  the  overture  of  The  Flying  Dutchman/  The  Princess,  who  may! 
well  have  thought,  'What  a  conductor!'  said  ironically:   'Well,  I  hope! 
you  know  the  Freischutz  overture.'    At  this  point  I  pulled  myself! 
together  and  replied:    'In  that  case  I'd  rather  play  the  overture  ofcl 
The  Flying  Dutchman/  and  it  went  off  quite  well  because  the  orchestral 
knew  the  work  and  I  beat  time  with  the  courage  of  desperation.   My 
public  d£but  followed  a  week  later.  Bulow  wanted  me  to  play  Mozart's 
Pianoforte  Concerto  in  C  minor.  Although  I  had  practised  busily  all 
summer,  the  idea  of  playing  the  Concerto  with  Bulow  conducting  filled 
me  —  by  no  means  a  fully-trained  pianist  —  with  fear  and  trembling. 
When  we  had  negotiated  the  first  movement  quite  creditably,  the 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


AN    EXTRA 
OPEN    REHEARSAL 

THURSDAY  EVENING,  MARCH  5,  at  7:30  o'clock 


Charles  Munch  will  rehearse  the  Program  for  the 
Eighteenth  pair  of  concerts. 

Soloist:    CHRISTIAN  FERRAS,   Violin 

Tickets  at  $2.00  each  now  on  sale  at  the  Box  Office 
SYMPHONYHALL  GO  6-1492 


[40] 


taster  encouraged  me  with  the  words,  'If  you  weren't  something  better, 
[ou  might  become  a  pianist.' 
"A  few  days  after  this,  Brahms's  Fourth  Symphony  was  first  per- 
>rmed.  Billow's  rehearsals  were  outstanding  and  his  enthusiasm  and 
[ouching  conscientiousness  had  often  contrasted  strangely  with  the 
jndifference  which  Brahms  himself  manifested  towards  the  dynamics 
md  the  presentation  of  his  work. 

'The  concert  was  concluded  with  the  Academic  Festival  Overture 
in  which,  in  order  to  pay  homage  to  Brahms  personally  (and  to  avoid 
•educing  even  further  the  number  of  the  few  strings  of  the  Meiningen 
orchestra),  Biilow  undertook  to  play  the  cymbals  and  I  the  big  drum, 
|but  it  transpired  that  neither  of  us  could  count  rests.    During  the 
! rehearsal  I  lost  count  after  the  fourth  bar  and  eventually  helped  myself 
by  putting  a  score  on  my  desk.  Biilow  on  the  other  hand,  whose  atten- 
tion constantly  wandered  from  his  part  which  also  consisted  mainly  of 
rests,  invariably  stopped  after  eight  bars  of  steady  counting  and  kept 
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running  to  the  trumpeter  to  ask:    'To  what  letter  have  we  got?'  and 
then  he  would  start  afresh:    'One,  two,  three,  four.'   I  do  not  think  a  I 
greater  mess  has  ever  been  made  of  the  percussion  parts  than  on  the 
evening  when  the  two  conductors  took  a  hand. 

"Here  are  a  few  amusing  incidents  which  occurred  during  Billow's 
rehearsals.  Reliable  as  the  master's  memory  usually  was,  even  he  made 
a  mistake  every  now  and  then.  Once  he  suddenly  rushed  up  to  the  first 
horn  player  and  poured  upon  him  a  flood  of  abuse.  Now  it  was  policy  ' 
in  the  Meiningen  orchestra  not  to  say  a  word  when  the  beloved  master 
was  furious,  but  just  to  let  him  rave  until  he  had  finished.  When 
Biilow  had  finished  and  was  taking  a  breath,  the  horn  player  said 
quietly:  'But  sir,  it  was  not  I  at  all,  that  passage  is  in  the  third  horn.' 
At  this  even  Biilow  had  to  laugh  and  the  rehearsal  was  completed  in 
unruffled  harmony.  On  another  occasion  Biilow  was  in  the  midst  of 
Berlioz'  Harold  Symphony  when  Duke  George  entered  the  theatre, 
followed  by  his  adjutant,  Herr  von  Kotze.  Biilow  immediately  broke 
off  and  asked  what  were  the  Duke's  wishes.  The  affable  Duke  only 
wanted  to  listen  and  asked  what  was  being  played.  Berlioz'  symphony, 
replied  Biilow,  but  added  that  he  was  unable  to  play  the  work  for  the 
Duke  because  he  had  only  just  begun  to  rehearse  it.  The  Duke  replied: 
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>Jever  mind,  I'll  just  listen.'  Bulow:  'I  am  very  sorry,  Sir,  the  per- 
J)rmance  is  not  polished  enough;  I  cannot  play  it  for  Your  Highness.' 
x  he  Duke  then  said:  'But  Bulow,  don't  be  funny.  It  does  not  matter 
low  it  is  played,  I  shall  be  glad  to  listen.'  Bulow,  bowing  stiffly  for  the 
hird  time:  'I  am  really  sorry.  At  the  stage  we  have  reached  with  the 
iymphony  it  would  do,  at  the  most,  for  Herr  von  Kotze.'  On  the  stage, 
Jie  grinning  orchestra;  in  the  centre,  Bulow  in  impeccable  court  atti- 
tude; below  them  the  Duke  and  the  poor  victim.  It  made  a  pretty 
oicture." 

The  Fourth  Symphony  had  an  enormous  success  in  Meiningen,  and 
Strauss  was  enraptured  with  it.  The  Andante  reminded  him  of  "a 
funeral  procession  moving  silently  across  moonlit  heights."  Bulow 
took  the  new  work  on  tour  with  the  Orchestra  and  handed  the  composer 
the  baton  to  conduct  it  in  nine  cities.  When,  however,  Brahms  made 
the  error  of  conducting  it  independently  in  Frankfurt  before  the  advent 
of  the  ducal  Orchestra,  Bulow  was  deeply  offended  and  made  the 
peculiar  retaliation  of  resigning  his  post  at  Meiningen. 

This  turn  of  events  was  actually  fortunate  for  Strauss.  He  auto- 
matically took  charge  and  had  a  fine  orchestra  upon  which  to  try  out 
anything  that  he  wished.  He  showed  his  adherence  to  the  Brahms 
:ause  by  conducting  the  Requiem  and  the  Song  of  Destiny  at  once, 
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and  at  Christmas  the  Third  Symphony.  At  the  end  of  the  season 
Brahms  conducted.  "The  Brahms  Variations  and  Symphony  [the 
Fourth]  certainly  went  very  well,"  wrote  Strauss  to  Biilow  on  April  7, 
1886,  "yet  there  was  lacking  under  the  Master's  direction,  particularly 
in  the  Variations,  that  verve  which  your  baton  alone  knows  how  to 
conjure  up.  Also,  Brahms  takes  his  Andantes  too  slowly  for  my  taste; 
in  the  final  rehearsal  the  second  movement  of  the  symphony  was  hardly 
bearable.  The  symphony  delighted  me  afresh  and  I  judge  it  to  be  the 
most  powerful  utterance  in  instrumental  music  since  Beethoven.  The 
Tristan  Prelude  and  finale  went  very  nicely,  and  I  flatter  myself  with  | 
having  reproduced  it  as  far  as  possible,  of  course,  in  accordance  with 
your  intentions." 

"My  apprenticeship  in  Meiningen,"  wrote  Strauss,  "came  to  an  end 
on  the  1st  of  April,  1886.  After  the  conflict  with  Brahms  over  the 
performance  of  the  E  minor  symphony  in  Frankfurt-am-Main,  Biilow 
had  handed  in  his  resignation  the  previous  November;  I  accepted  a 
call  to  Munich  after  four  months  during  which,  as  sole  ruler  over  the 
orchestra,  I  had  played  and  rehearsed  in  daily  rehearsals  everything 
there  was  to  be  played  in  concert  literature.  It  was  during  this  winter 
that  the  famous  Meiningen  troupe  did  not  go  on  tour  and  I  did  not, 
of  course,  miss  a  single  one  of  the  wonderful  performances.  When  I 
said  good-bye  to  the  royal  family,  Frau  von  Heldburg  [Helene,  the 
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Duchess],  who  had  always  been  a  little  jealous  of  Biilow  and  the  fame 
of  the  orchestra,  made  the  following  gracious  farewell  remark:  'The 
Duke  and  1  regret  to  lose  you  so  soon.'  I  was  just  about  to  make  my 
first  gratified  bow  when  she  added,  'you  were  the  best  claqueur  we've 
had  in  our  theatre  for  a  very  long  time.'  " 

The  friendship  of  the  two  men  during  the  Meiningen  season  was  on 
the  one  side  respectful  and  grateful,  with  a  touch  of  adoration,  on  the 
other  warm  and  generous.  It  was  for  deeper,  musical  reasons  that  their 
association  was  headed  for  trouble,  although  neither  could  have  sus- 
pected it  at  first.  Strauss  approached  his  "honored  master"  with  cau- 
tion, for  Biilow  was  notoriously  and  unreasonably  explosive,  and  was 
capable  of  directing  rude  remarks  at  the  Princess  herself.  Since  the 
music  of  Wagner  had  become  an  ineradicable  part  of  his  nature,  and 
still  appeared  on  his  programs,  since  there  were  family  complications, 
such  as  the  custody  by  Cosima  of  his  daughter  Daniela,  it  is  not  sur- 
prising that  he  was  full  of  inner  conflict,  subject  to  attacks  of  nerves. 
However,  there  was  for  a  long  while  no  apparent  friction  between 
Biilow  and  Strauss. 

Strauss  as  a  young  and  rapidly  developing  artist  was  alert  to  every 
musical  tendency  about  him,  and  not  too  concerned  with  musical  party 
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politics.  The  music  of  Brahms  excited  him,  but  so  did  the  music  of 
Wagner.  Alexander  Ritter,  a  violinist  in  the  Court  orchestra,  and  the 
son  of  Julie  Ritter,  Wagner's  sympathetic  friend,  was  a  confirmed 
Lisztian.   He  was  a  great  talker  and  Strauss  was  a  ready  listener. 

Strauss  had  composed  his  Symphony  in  F  minor,  his  first  orchestral 
work,  with  a  respect  for  form,  as  a  good  Brahmsian  should,  and  Bulow 
praised  and  performed  it.  When  he  wrote  a  second  symphony,  the 
result  of  a  trip  to  Italy,  and  called  it  "Aus  Italien"  it  became  evident 
that  his  sense  of  duty  to  classical  symphonic  structure  was  evaporating. 
Macbeth,  Tod  und  Verkldrung  and  Don  Juan,  composed  almost  under 
Biilow's  eye,  spelt  to  the  master  final  capitulation  to  "Musik  als  Aus- 
druck,"  the  unpardonable  thesis  that  music  should  find  its  form  through 
its  immediate  expressive  need.  Bulow  conducted  Macbeth  and  accepted 
the  dedication  of  Don  Juan,  but  a  note  of  sarcasm,  hitherto  shown  only 
to  others,  crept  into  his  letters.  Strauss  was  distressed,  and  tried  to 
justify  himself.  He  might  have  written  what  was  the  plain  truth:  "This 
path  draws  me,  it  has  become  my  own.  I  cannot  abandon  it.  I  cannot 
even  question  it."  Instead  he  wrote  from  Munich,  August  24,  1888, 
this  earnest  and  touching  letter: 

"Whether  I  can  immediately  reverse  the  direction  in  which  I  have 
been  moving  by  way  of  development  from  the  F  minor  symphony  is 
something  about  which  I  cannot  yet  give  an  assurance.   A  linking  up 
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with  the  Beethoven  of  Coriolan,  Egmont,  the  Leonore  HI  Overture,  of 
Les  Adieux,  above  all  with  the  late  Beethoven,  whose  complete  oeuvre, 
in  my  opinion,  could  never  have  been  created  without  a  poetic  subject, 
seems  to  me  the  only  course  for  the  time  being  by  which  an  independent 
further  development  of  our  instrumental  music  is  yet  possible.  If  I 
lack  the  artistic  power  and  talent  to  achieve  something  worthwhile  in 
this  direction,  then  it  is  certainly  better  to  let  it  rest  with  the  big  nine 
and  their  distinguished  progeny  of  four.  I  don't  understand  why,  before 
we  have  tried  our  strength  to  see  whether  we  are  capable  of  independent 
creativity  and  perhaps  advancing  our  art  by  a  tiny  step,  we  immediately 
want  to  talk  ourselves  into  decadence  and  assume  the  attitude  of 
decadence  in  advance;  if  nothing  comes  of  it  —  well:  I  still  think  it  is 
better  perhaps  to  have  taken  a  wrong  turning  and  said  something 
wrong,  but  in  pursuit  of  one's  genuine  artistic  conviction,  than  to  have 
said  something  superfluous  on  the  old,  well  trodden  high  road. 

"Allow  me  one  further  brief  unburdening,  in  which  I  may  perhaps 
succeed  in  clarifying  my  point  of  view,  perhaps  I  can  say  to  you  in 
writing  what  I  could  never  have  said  verbally. 

"From  the  F  minor  symphony  onwards  I  have  found  myself  in  a 
gradually  ever  increasing  contradiction  between  the  musical-poetic 
content  that  I  want  to  convey  and  the  ternary  sonata  form  that  has 
come  down  to  us  from  the  classical  composers.  In  the  case  of  Beethoven 
the  musical-poetic  content  was  for  the  most  part  completely  covered 
by  this  very  'Sonata  form/  which  he  raised  to  its  highest  point,  wholly 


CHEZ     JEAN 

Restaurant  Francais 

-  FIRST  CLASS  CUISINE  - 

Lunch  12  to  2      •      Dinner  6  to  9      •      Sunday  5  to  9 
No.  1  SHEPARD  STREET,  3  Blocks  North  of  Cambridge  Common 

Jean,  Chef  and  Owner  phone  £L  ^mQ 


COTV,  .  .THE  ESSENCE  OP  BEAUTY  THAT  IS  FRANCE 


[47] 


'♦V 


expressing  in  it  what  he  felt  and  wanted  to  say.  Yet  already  there  ar6 
to  be  found  works  of  his  (the  last  movement  of  the  A-flat  major  sonata, 
Adagio  of  the  A  minor  quartet,  etc.),  where  for  a  new  content  he  had 
to  devise  a  new  form.  Now,  what  was  for  Beethoven  a  'form'  absolutely 
in  congruity  with  the  highest,  most  glorious  content,  is  now,  after  60 
years,  used  as  a  formula  inseparable  from  our  instrumental  music 
(which  I  strongly  dispute),  simply  to  accommodate  and  enclose  a  'pure 
musical'  (in  the  strictest  and  narrowest  meaning  of  the  word)  content, 
or  worse,  to  stuff,  and  expand  a  content  with  which  it  does  not 
correspond. 

"If  you  want  to  create  a  work  of  art  that  is  unified  in  its  mood  and 
consistent  in  its  structure,  and  if  it  is  to  give  the  listener  a  clear  and 
definite  impression,  then  what  the  author  wants  to  say  must  have  been 
just  as  clear  and  definite  in  his  own  mind.  This  is  only  possible  through 
the  inspiration  by  a  poetical  idea,  whether  or  not  it  be  introduced  as 
a  programme.  I  consider  it  a  legitimate  artistic  method  to  create  a 
correspondingly  new  form  for  every  new  subject,  to  shape  which  neatly 
and  perfectly  is  a  very  difficult  task,  but  for  that  very  reason  the  more 
attractive.  Of  course,  purely  formalistic,  Hanslickian  music-making 
will  no  longer  be  possible,  and  we  cannot  have  any  more  random 
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Mahler:  Symphony  No.  1  in  D 
Major— Sir  Adrian  Boult,  the 
London  Philharmonic  Orch. 
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Shostakovich:  Symphony  No.  5 
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patterns,  that  mean  nothing  either  to  the  composer  or  the  listener,  and 
no  symphonies  (Brahms  excepted,  of  course)  that  always  give  me  the 
impression  of  giant's  clothes,  designed  for  a  Hercules,  in  which  the 
puny  maker  is  trying  to  comport  himself  elegantly. 

"The  exact  expression  of  my  artistic  thinking  and  feeling,  and  in 
style  the  most  independent  and  purposeful  work  I  have  yet  done,  is 
Macbeth. 

"Perhaps  you  will  acquire  sympathy  for  some  later  work  of  mine, 
that  is  a  little  less  stark  and  brutal  in  content  than  Macbeth,  and  also 
for  the  way  I  have  now  chosen  to  follow." 

The  correspondence  from  this  point  becomes  less  frequent.  As 
Biilow  rejected  Wagner  while  deeply  bound  to  his  music,  he  must  have 
felt  the  logical  necessity  of  rejecting  Strauss  on  principle,  while  inwardly 
loving  and  admiring  his  younger  colleague.  He  was  well  aware  of  the 
gleaming  brilliance  of  Don  Juan,  the  fine  assurance  of  the  young  master 
in  his  new  manner  of  musical  speech. 

Von  Biilow  died  in  1894,  before  Till  Eulenspiegel  and  the  great 
succession  of  tone  poems  and  operas.  J.  N.  b. 
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SYMPHONIA  DOMESTICA,   Op.  53 

By  Richard  Strauss 

Born  in  Munich,  June  11,  1864;  died  in  Garmisch,  September  8,  1949 


The  score  is  inscribed  on  its  last  page:  "Charlottenburg,  December  31,  1903." 
The  Symphonia  Domestica  had  its  first  performance  at  a  Strauss  Festival  in  New 
York,  the  composer  conducting  Hans  Hermann  Wetzler's  Orchestra,  March  21,  1904.* 
The  Symphonia  Domestica  was  first  performed  at  the  concerts  of  the  Boston  Sym- 
phony Orchestra  February  15,  1907.  It  was  last  performed  in  this  series  on  October 
14-15,  1949,  the  second  pair  of  concerts  under  Charles  Munch  as  Music  Director. 
It  was  played  in  memory  of  the  composer,  who  had  died  in  the  month  previous. 

The  symphony  is  scored  for  piccolo,  3  flutes,  2  oboes,  oboe  d'amore,  English  horn, 
clarinet  in  D,  clarinet  in  A,  2  clarinets  in  B-flat,  bass  clarinet,  4  bassoons,  double- 
bassoon,  8  horns,  4  trumpets,  3  trombones,  tuba,  4  saxophones  ad  lib  (not  used  in 
this  performance),  4  kettle-drums,  bass  drum,  cymbals,  triangle,  tambourine,  glock- 
enspiel, 2  harps,  and  strings. 

'tHhis  is  the  last  but  one  of  Strauss's  mighty  series  of  tone  poems. 


1 


Written  in  1903,  it  was  followed  belatedly  in  1915  by  the  Alpine 


*  This  was  the  fourth  and  last  concert  of  the  Festival.  The  program  opened  with  "Don  Juan" 
and  closed  with  "Also  Sprach  Zarathustra."  Henry  T.  Finck,  the  New  York  critic,  wrote 
that  the  Festival  was  by  no  means  a  brilliant  success,  notwithstanding  the  co-operation  of  the 
composer  and  his  wife  [Pauline  Strauss-de  Ahna,  a  soprano  singer].  The  press  was  for  the 
most  part  hostile ;  so  much  so  that  when,  a  little  later,  Strauss  came  across  a  fault-finder  in 
Chicago,  he  asked,  "Are  you,  perhaps,  from  New  York  ?"  Mr.  Finck  was  probably  the  leading 
spirit  of  New  York's  hostility.  He  was  a  cordial  Strauss  hater — so  much  so  that  he  wrote  an 
entire  book  to  voice  his  disapproval  in  all  its  completeness. 
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Symphony.*  When  the  Symphonia  Domestica  had  its  original  New 
York  performance,  the  composer  gave  out  no  verbal  clue  of  his  inten- 
tions beyond  the  title  itself  and  the  dedication:  "Meiner  lieben  Frau 
und  unserm  Jungen."  He  said  to  an  interviewer,  "I  wish  my  music 
to  be  listened  to  purely  as  music."  This  caused  much  argument  and 
speculation,  for  Strauss  had  given  out  a  plain  hint  of  a  program 
before  he  had  composed  the  work.  He  had  told  a  reporter  of  the 
Musical  Times  in  London  in  1902:  "My  next  tone  poem  will  illustrate 
'a  day  in  my  family.'  It  will  be  partly  lyrical,  partly  humorous  —  a 
triple  fugue,  the  three  subjects  representing  papa,  mamma,  and  baby." 
When  the  new  "symphony"  was  played  at  Frankfort-on-the-Main 
in  June  of  that  year,  in  Dresden  in  November  and  in  Berlin  in  Decem- 
ber, divisions  and  subtitles  appeared  in  the  programs.  When  it  was 
played  in  London,  in  February,  1905,  there  were  disclosures  branded 


*  The  order  of  the  symhonic  poems  was  as  follows : 
Aus  Italien,  symphonic  fantasy,  1887 
Macbeth,  symphonic  poem,  1887 
Don  Juan,  symphonic  poem,  1888 
Tod  und  Verklarung,  symphonic  poem,  1889 
Till  Eulenspiegels  lustige  Streiche,  symphonic  poem,  1895 
Also  sprach  Zarathustra,  symphonic  poem,  1896 
Don  Quixote,  fantastic  variations,  1897 
Ein  Heldenleben,  symphonic  poem,  1898 
Symphonia  Domestica,  1903 
Eine  Alpensinfonie,  1915 
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5  "official"  which  had  not  previously  appeared.  "In  accordance  with 
is  custom,"  said  the  Daily  News,  "he  has  not  put  forward  a  definite 
rogram  of  his  own,  but,  with  some  inconsistency,  he  has  allowed  a 
escription  to  be  made  public  —  with  some  inconsistency  because  he 
tas  declared  that  he  wishes  his  music  to  be  listened  to  as  if  it  meant 
lothing  in  particular  if  the  hearer  feels  more  comfortable  in  ignoring 
jhe    program."    The    description    which    followed    interpreted    the 
cherzo  "as  representing  the  child  in  its  bath,"  the  subject  of  the  fugue 
is  a  "merry  argument,"  the  "dispute  between  father  and  mother  being 
:he  future  of  the  son."  A  nine-page  analysis  of  the  score  by  William 
(Kiatte,  whose  analyses  have  been  taken  as  sanctioned  by  the  com- 
poser, had  appeared  in  Die  Musik  for  January,  1905.  Strauss,  who 
after  writing  each  of  his  tone  poems  had  been  harassed  by  the  curious 
when  he  withheld  a  program,  upbraided  by  the  conventional  when 
he  gave  one  out,  in  this  case  suffered  both  ills,  and  was  additionally 
accused  by  some  of  not  knowing  his  own  mind,  by  others  of  publicity- 
seeking.  "With  each  new  work  of  Strauss,"  wrote  Ernest  Newman, 
"there  is  the  same  tomfoolery  —  one  can  use  no  milder  word  to  de- 
scribe proceedings  that  no  doubt  have  a  rude  kind  of  German  humor, 
but  that  strike  other  people  as  more  than  a  trifle  silly.  So  it  is  now 
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with  the  Symphonia  Domestica.  Strauss,  not  unlike  most  artists, 
may  be  reasonably  supposed  to  have  hoped,  above  all,  for  a  general 
understanding  of  his  musical  intentions  —  a  clear  and  straight  appre- 
hension of  his  music,  as  he  himself  felt  it.  There  intervened  the  in- 
evitable obstacle  of  the  program.  In  trying  to  explain  himself  he 
usually  started  up  a  babble  of  altercation  which  obscured  his  true 
musical  purposes  to  the  world.  Striving  to  avoid  the  dilemma,  he  some- 
times brought  it  more  than  ever  upon  his  head. 

The  Domestica  divides  into  the  four  distinct  sections  of  a  sym- 
phony. The  verbal  description  as  permitted  by  the  composer  was 
finally  boiled  down,  in  the  Berlin  Philharmonic  concert  of  December 
12,  1904,  to  this  skeleton  guide: 

"I.     Introduction    and    development    of    the    three    chief    groups 
of  themes. 

The  husband's  themes: 

(a)  Easy-going,      (b)  Dreamy,      (c)  Fiery. 
The  wife's  themes: 

(a)  Lively  and  gay.      (b)  Grazioso. 
The  child's  theme: 
Tranquil. 
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II.     Scherzo. 

Parent's  happiness.     Childish  play. 

Cradle  song  (the  clock  strikes  seven  in  the  evening). 

III.  Adagio. 

Doing  and  thinking.     Love  scene. 

Dreams  and  cares  (the  clock  strikes  seven  in  the  morning) . 

IV.  Finale. 

Awakening  and  merry  dispute  (double  fugue) . 
Joyous  conclusion." 

There  is  no  break  in  the  flow  of  the  score,  and  the  whole  is  fa] 
more  closely  integrated  by  the  constantly  recurring  themes  of  its  thre< 
characters  than  the  most  "cyclic"  of  symphonies. 

The  work  starts  with  the  depiction  of  the  husband  in  his  several 
moods,  which  blend  one  into  the  other.  There  are  three  principal 
themes  set  forth  in  close  succession.  The  'cellos  open  the  score  with! 
a  theme  marked  " gemachlich"  ("comfortable,"  "good-humored,' 
"easy-going") ;  in  the  fifth  bar  the  oboe  gives  a  gentle,  "dreamy" 
theme;  there  is  a  subsidiary  theme  (for  the  clarinets)  marked 
"murrischy  but  it  is  not  sufficiently  "grumpy"  to  ruffle  the  prevailing 
serenity.  The  violins  set  forth  one  more  theme  of  the  husband, 
"fiery,"  and  rising  to  forte.  The  first  theme,  repeated  by  the  bassoons 
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lid  'cellos,  leads  directly  to  the  1 
lous,  with  prominent  violin  solo) 
urst  and  "fiery"  themes,  and  thei 
omestic  drama.   The  child's   th 
'amore,  over  a  string  accompani 
There  are  boisterous  trills,  ad 
3ws  a  joyous,  romping  scherzo, 
forked  in  in  a  grazioso  spirit.  If 
merman  analyst  tells  us,  the  fatr 
process.  The  music  subsides  to  a 
oftly  strikes  seven,  and  there  fc 
fessive  wood-wind  instruments  a 
:larinet  arpeggios. 

The  adagio  follows.  The  them< 
md  are  treated  with  full  orche; 
:ion  has  been  labelled  "Doing  a 
jives  no  verbal  aid.  The  wife's  < 
rreased  lyricism,  and  the  two  are 
>cene,"  rising  to  a  moving  clima> 

heme  of  the  wife   (lively  and  capri- 
.  It  is  developed  with  the  husband's 
re  enters  the  third  character  in  the 
erne  is   tenderly  sung  by   the  oboe 
ment. 

oring  exclamations,*  and  there  fol- 
with  themes  of  husband  and  wife 
the  child  is  being  put  to  bed,  as  the 
ler  takes  a  conspicuous  part  in  the 
cradle  song  which  ends  as  the  clock 
►Hows  a  last  gentle  lullaby  for  suc- 
nd  'cello,  to  an  accompaniment  of 

>s  of  the  husband  appear  still  again, 
jtration  and  new  variety.  This  sec- 
md  Thinking,"  but  the  score  itself 
:hief  theme  is  treated  also  with  in- 
blended  in  what  is  called  the  "Love 
:.  There  follows  a  section  which  has 

"Die  Tauten:  'Ganz  der  Papa!*  —  Die  Onkeln: 

Over  brass  notes  in  the  score  is  inscribed : 
Ganz  die  Mama!'  " 

Individual  Progress                     "*%B^. 
Individual  Attention            —           ^^ 

%^%  e5^      Pupfls  start  Any  Time 

^  sCy            Graduate  When  Ready 

Oldest  In  United  States 

367  Boylston  Street,  at  Arlington  St. 

Phone  CO  7-5920 

Several  highly   touted  and 
heavily  advertised  brands  of 
alleged  high  fidelity  equip- 
ment are  absent  from  the 
Audio  Room  of  The  Music 
Box.  This  is  because  audio 
equipment    must    possess 
exceptional  integrity  and 
electrical  reserve  in  order  to 
receive  the  endorsement  of 
our  one-year  parts  and  labor 
guarantee. 

itae  Muste  %cn 

CENTRAL  STREET 

WELLESLEY 

Evening  hours  on  Friday,  7  to  9 

For  information  about  adver- 
tising in  the  Boston  Symphony 
Orchestra   publications  write 
or  call  Advertising  Depart- 
ment, Symphony  Hall, 
CO  6-1492 
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acquired    the   label    "Dreams    and    Cares,"    a   soft   music   of   blissfully 
reminiscence,  in  which  the  child,   too,   is  fondly  remembered.  The 
dreams  fade;  day  has  come  again.  The  morning  hour  of  seven  strikes, 
and  at  once  the  child  is  awake,  as  joyous  trills  on  the  flutes  and  muted 
trumpets  attest. 

There  is  a  family  romp  before  which  the  former  one  pales,  in  thci 
form  of  a  double  fugue.  The  first  subject  is  derived  from  the  child's 
theme.  The  bassoons  start  it,  and  the  other  winds  take  it  up.  The 
fugal  discourse  is  rich  in  complexity  and  various  in  color,  four  saxo- 
phones presently  taking  their  part  in  the  argument.  The  violins  in 
their  high  register  start  the  second  subject.  Themes  of  the  husband 
and  wife  are  both  involved.  The  climax  of  the  fugue  is  reached  and 
diminishes  over  a  long  pedal  point.  The  last  section  of  the  finale, 
labeled  "Joyous  Decision,"  opens  with  a  new  theme  for  the  'cellos, 
which  introduces  a  folk-like  theme  in  the  winds.  The  domestic  felicity 
is  still  further  developed  with  themes  of  husband  and  wife.  The 
evocative  "dreamy"  theme  of  the  husband  attains  new  imaginative 
eloquence,  and  gives  way  once  more  to  the  child's  theme.  The  "easy- 
going" theme  of  the  husband  attains  a  powerful  assertion.  The  adagio 
is  recalled.  The  symphony  ends  in  jubilation. 

[copyrighted] 
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and  pr^^tioe  $rou.tr  print- 
ing with  know-how  and 
know-why  intelligence; 
developed  thro\xgh  8  6 
years  or  experience  and 
infinite  care  in  printing 
"Visvial  Quality. 


This  is  a  reproduction  of  our  1959 calendar. 
We  have  a  few  left  14"  x  22"  .  .  .  if  you 
would  like  one,  kindly  send  50c  to  cover 
mailing  cost. 


GEO.    H.    ELLis 
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INCORPORATED 
STREET,       BOSTON 

LIToerty  2-7800 
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A  Living  Trust 
can  reduce  the 

cost  of  paying 
allowances 

Those  who  make  regular  gifts  or  allowances  to 
others  can  obtain  a  number  of  advantages  by  creating  a  trust 
to  make  these  periodic  payments. 

1.  Substantial  income  tax  savings  may  be  made. 

2.  Payment  of  the  allowances  can  be  provided  for 
regardless  of  possible  illness  or  absence  from 
home  of  the  donor. 

3.  The  trust  may  be  continued  after  the  donor's 
death  and  without  interruption  in  payment  of  the 
allowances.  The  plan  may  be  used  to  reduce 
estate  and  inheritance  taxes. 

4.  The  trust  may  provide  that  the  capital  will  be 
returned  to  the  donor  after  a  period  of  time,  not 
less  than  10  years. 

We  shall  be  glad  to  talk  with  you  and  your  lawyer 
about  the  various  types  of  trusts  which  can  be  used,  so  as  to 
help  you  decide  which  best  fits  your  own  situation. 


The  New  England  Trust  Company 

135  DEVONSHIRE  STREET,  BOSTON  7,  MASS. 
Telephone:  HAncock  6-8005 

Member  of  the        Back  Bay  Branch :  99  Newbury  Street 
Federal  Deposit 
'nsurance  Company  Incorporated  1869 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED   FIFT  V-EIGHT  -  FIFTY-NIN]!* 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


Sunday  Afternoons  at  3 

The  remaining  concert  in  this  series  will  be  as  follows: 


April  12 


CHARLES  MUNCH,  Conductor 
Soloist,  RUDOLF  SERKIN,  Piano 


Tickets  are  on  sale  at  the  box  office,  Symphony  Hall 

CO  6-1492 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


Bach 
Barber 


Beethoven 


Berlioz 

Bloch 
Brahms 


Debussy 


Elgar 

Franck 

Ibert 

Khatchaturian 

Martinu 

Mendelssohn 

Mozart 

Piston 
Prokofieff 

Rachmaninoff 
Ravel 

Saint-Saens 
Tchaikovsky 


Wagner 


Walton 


RCA  Victor  Records  released  since  April  1956 

Brandenburg  Concertos  (Complete)    LM-2182,  2198 
Medea's  Dance  of  Vengeance  LM-2197 

Adagio  for  Strings  LM-2105 

Overtures  Leonore  Nos.  1,  2,  3;  "Fidelio"; 

"Coriolan"  LM-2015 

Symphony  No.  3,  "Eroica"  LM-2233 

Symphony  No.  6  LM-1997 

Violin  Concerto  (Heifetz)  LM-1992 

"L'Enfance  du  Christ"  LM-6053 

"Harold  in  Italy"  (Primrose)  LM-2  2  28 

Schelomo  (Piatigorsky)  LM-2109 

Symphony  No.  1  LM-2097 

Symphony  No.  2;  "Tragic"  Overture  LM-1959 

Piano  Concerto  No.  1  (Graffman)  LM-2274 

"The  Martyrdom  of  St.  Sebastian"  LM-2030 

"LaMer"  LM-2111 

"Prelude  to  the  Afternoon  of  a  Faun"  LM-1984 

Introduction  and  Allegro  LM-2105 

Symphony  No.  1  in  D  minor  LM-2131 

"Escales"  (Ports  of  Call)  LM-2 1 1 1 

Violin  Concerto  (Kogan)  LM-1760 

"Fantaisies  Symphoniques"  LM-2083 

"Italian"  Symphony  and  "Reformation" 

Symphony  LM-2  2  2 1 

Clarinet  Concerto;  Clarinet  Quintet  (Good- 
man, Boston  Symphony  String  Quartet)    LM-2073 
Symphony  No.  6  LM-2083 

Romeo  and  Juliet,  Excerpts  LM-2 110 

Piano  Concerto  No.  2  (Henriot)  LM-2197 

Piano  Concerto  No.  3  (Janis)  LM-2 237 

"Bolero,"  "La  Valse,"  "Rapsodie 

Espagnole"  LM-1984 

Havanaise  (Kogan-Monteux)  LM-1760 

"Francesca  da  Rimini";  "Romeo  and  Juliet" 

Overtures  LM-2  043 

Symphony  No.  4  LM-1953 

Symphony  No.  5  (Monteux)  LM-2 239 

Serenade  for  Strings  LM-2105 

Overture  and  Bacchanale  from  "Tannhauser" 
Magic  Fire  Music  from  "Die  Walkiire" 
Siegfried's  Rhine  Journey  from  "Gotterdam- 

merung"  LM-2 119 

Excerpts,  "Tristan  and  Isolde"  and  "Gotter- 

dammerung"  (Eileen  Farrell)  LM-2255 

Cello  Concerto  (Piatigorsky)  LM-2109 
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continuing 


When  you  commission  a  portrait,  you  want  a  like- 
ness that  has  the  special  quality  of  yourself. 

And  when  you  appoint  an  executor -trustee,  to 
carry  out  your  plans  for  the  future  of  your  family— 
you  want  to  provide  a  ''continuing  likeness"  of  how 
you  want  these  tasks  performed. 

For  more  than  three  quarters  of  a  century,  this 
Company  has  concentrated  on  managing  the  prop- 
erty of  New  Englanders  and  their 
families.  Our  purpose :  to  attain  that 
character  of  administration  that  has 
the  individual  quality  sought  by  the 
person  who  created  the  estate. 


100  Franklin  Street 

BOSTON    SAFE    DEPOSIT 
AND     TRUST    COMPANY 

WILLIAM  W.  WOLBACH                                                            RALPH  LOWELL 
President                                                                           Chairman 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 

Richard  Burgin 
Concert- master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 

Einar  Hansen 
Joseph  Leibovici 

Emil  Kornsand 
Roger  Sherraont 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
William  Waterhouse 

William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 
Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 


PERSONNEL 

Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Martin  Hoherman 

Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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MUSICAL     INSTRUCTION 


GERTRUDE   R.   NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.    Commonwealth    6-3361 


500    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 


EDNA  NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-5461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 


PIANIST 


TEACHER 


Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with   members  of  Boston  Symphony   Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


EDITH    STEARNS 

PIANIST 
Faculty  of  Boston  University 


[64] 


RADIO  AND  TELEVISION  BROADCASTS  BY 
THE  BOSTON  SYMPHONY  ORCHESTRA 


The  following  stations  are  broadcasting  Boston  Symphony 
concerts  on  a  live,  sustaining  basis,  as  of  the  present  date: 

Friday  Afternoon  Series 
WGBH-FM,  Cambridge  WEDK-FM,  Springfield 

Saturday  Evening  Series 
WGBH-FM,  Cambridge  WCRB-AM-FM,  Waltham 

WEDK-FM,  Springfield  WQXR-AM-FM,  New  York 

Also  the  WQXR  Network  consisting  of  stations  in  New  York  State  ai 
follows:  Wethersfield,  Bristol  Center,  Ithaca,  DeRuyter,  Cherry  Valley, 
Niagara  Falls,  Olean,  Troy,  Utica,  Binghamton,  Jamestown. 

Sunday  Afternoon  Series 
WXHR-FM,  Cambridge 

Tuesday  Cambridge  Series 
WGBH-FM-TV,  Cambridge  WEDK-FM,  Springfield 

WAMC-FM,  Albany 

TRANSCRIBED  BROADCASTS 

In  addition  to  these  live,  sustaining  broadcasts,  transcrip- 
tions are  being  made  for  delayed  commercial  broadcast. 
The  Friday  and  Saturday  programs  will  be  presented  and, 
beginning  with  June,  Pops  programs  of  1959. 


WBCN,  Boston,  Mass.  (Monday  evenings) 
WBCN,  Boston,  Mass.XStereophonically  on 
WGBH,  Boston,  Mass. /Friday  evenings 
WXCN,  Providence,  R.  I. 
WEDK,   Springfield,  Mass. 
WHCN,  Hartford,  Conn. 
WKRC-FM,  Cincinnati,  Ohio 


WFMT,  Chicago,  111. 
WFMR,  Milwaukee,  Wise. 
KAFE,     San  Francisco,  Cal. 
KCBH,    Los  Angeles,  Cal. 
KEFM,   Oklahoma  City,  Okla. 
WGMS,  Washington,  D.  C. 


TRANSATLANTIC  BROADCASTS 

On  January  23  and  February  13,  the  Boston  Symphony 
concert  was  transmitted  to  Europe  by  the  Transatlantic 
Cable.  It  is  broadcast  live  by  means  of  the  BBC,  Radio 
Brussels,  Swiss  Broadcasting  Corporation  and  Yugoslav 
Radio. 
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BALDWIN    GRAND    PIANOS    •    ACROSONIC    SPINET   AND    CONSOLE   PIANOS 
HAMILTON  STUDIO  PIANOS    •    BALDWIN  AND  ORGA- SONIC  ELECTRONIC  ORGANS 
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SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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SEVENTY-EIGHTH    SEASON 

1958-1959 

Sunday  Afternoon  Series 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON.  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


A  Signal  for  a  Safe  Landing 

Lack  of  proper  guidance  may  mean  a  difference 
between  a  safe  or  a  crash  landing.  Lack  of  insur- 
ance coverage  may  mean  the  difference  between 
solvency  or  bankruptcy.  Insurance  counsel  from 
this  Agency  gives  proper  guidance  to  financial 
safety  when  losses  occur. 

A  signal  from  you  and  we  are  at  your  service! 


CHARLES  H.  WATKBVS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 

108  Water  Street  Boston  6,  Mass. 

LAfajetto  3-5700 


SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical  and  descriptive   notes   by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY     HALL 


BOSTON      15 
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CAN  YOU 
DESCRIBE 
A  LIFE 

INSURANCE 
TRUST? 


<§> 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut' s  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  Zh{ational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 
Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 

Rudolf  Serkin 

Berkshire  Festival  Programs 

EXHIBITION 

The  exhibition  now  in  the  gallery 
:onsists  of  French  late  nineteenth-cen- 
ury  paintings  and  is  loaned  by  the  Fogg 
4rt  Museum. 


RUDOLF  SERKIN 

Rudolf   Serkin   was   born   in    1903    in 
Eger,     Bohemia     (Czechoslovakia)     of 
Russian    parents.    At    four   he    showed 
(possibilities  of  becoming  a  piano  prodigy, 
but  was  taken  to  Vienna  to  study  with 
Richard  Robert.    At  the  age  of  twelve, 
j  he  made  his  debut  as  soloist  under  the 
I  auspices  of  the  Gesellschaft  der  Musik- 
I  freunde.   For  three  years,  from  the  age 
j  of  fourteen,  he  studied  composition  with 
[  Arnold  Schonberg.    He  then  began  his 
I  active  career  as  a  concert  pianist,  giving 
»,solo    recitals    throughout    Europe,    and 
f!  likewise   touring  with   Adolf    Busch   in 
'  Sonatas  for  Violin   and   Piano.    It  was 
|  with  Adolf  Busch  (his  destined  father- 
|  in-law)   that  he  made  his  first  appear- 
ance in  America  in  1935  at  the  Coolidge 
Festival  in  Washington,  D.C.  He  played 
Brahms'    Concerto    No.    1    in   D    minor 
with  the  Boston  Symphony   Orchestra, 
December  30,   1938;    Beethoven's   Con- 
certo No.  4  in  G  major,  December  22, 
1939;   Beethoven's   Concerto   No.  5,   in 
E-flat   major,   April    6,    1944;    Brahms' 
Concerto  No.  1,  January  20,  1956.    Mr. 
Serkin   now   lives   in    Philadelphia    and 
teaches  at  the  Curtis  Institute  of  Music. 
His  summer  Music  School  and  Festival 
at   Marlboro,   Vermont,   is   his    dearest 
project. 

•     • 

BERKSHIRE  FESTIVAL 
PROGRAMS 

The  Berkshire  Festival  for  1959  at 
Tanglewood  will  open  on  July  1  with 
the    first    of    six    Wednesday    evening 
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THE  TROUSSEAU  HOUSE  OP  BOSTON 


Spring.    C*vent 

A  teagown  to  make  this  Spring  an 
eventful  one  ...  of  light-weight 
silk  with  an  intriguing  print  of  large 
cabbage  roses.  Paris  Pink  or  Tur- 
quoise Roses    Sizes   10-20.    $39.95 


416  Boylston  St. 
Boston  16,  Mass. 
KEnmore  6-6238 


54  Central  St. 
Wellesley,  Mass. 
CEdar  5-3430 


[S] 


We  love  the  gay  Frenchmen  .  .  . 
adore  the  romantic  Italians  .  .  . 
admire  our  British  cousins  ...  but 
when  it  comes  to  fashion,  no  one 
interprets  American  women  as  wisely 
as  American  designers.  And  this 
spring's   fashions    prove    it. 

Who  else  could  design,  or  wear  with 
such  aplomb,  this  spring's  cape-deep 
collar  .  .  .  the  fly-away  jacket  .  .  . 
the  coat  with  the  roundly  cupped 
convex  back? 

Willowy  waistlines  are  back  .  .  . 
clutched  with  wide  kid  belts,  wrapped 
with  ascot  ties,  or  drawstring  cinched, 
or   belittled   with   short   story   jackets. 

Like  stereo,  checks  have  a  converging 
impact  this  spring  .  .  .  woven  checks, 
houndstooth  checks,  lacey  checks  .  .  . 
in  sharp  contrast  to  flower  garden 
prints  in  palpitating  sun  and  shadow 
'  tones.  And  if  you're  the  woman  who 
wears  beige  well,  really  wears  it,  by 
all  means  capitalize  on  the  season's 
color  sweep  of  pure  beige. 

American  fashions  in  all  their  scope 
of  color,  fabric  and  line  have  come 
of  age.    Come  see  them  at 

twenty  newbury 


chamber  music  concerts  by  artists  to  bt 
announced.  The  programs  for  the  firs 
two  weeks  of  concerts  by  a  chamber 
orchestra  of  Boston  Symphony  players 
and  the  remaining  four  weeks  of  con- 
certs by  the  full  Orchestra  in  the  Shed 
are  as  follows  (Friday  and  Saturday 
Evenings  at  8:30,  Sunday  Afternoons 
at  2  :30)  : 

FIRST  WEEK 
Fri.  Eve.,  July  3 — Theatre 

Bach  :   Brandenburg  Concerto  No.  3 
Suite  No.  2;  Musical  Offering 
Cantata  No.  50  {"Nun  ist  das  Hell") 
Conductor:  Charles  munch 

Sat.  Eve.,  July  4 — Shed 

Bach  :  Concertos  for  1,  2,  3  and  4  Pianos 
Conductor:  charles  munch 

Sun.  Aft.,  July  5 — Theatre 

Bach  :  Brandenburg  Concerto  No.  6 

Cantata  No.  51  {"Jauchzet  Gott") 
{Soprano:  bethany  beardslee) 

Violin  and  Oboe  Concerto,  D  minor 

(RUTH   POSSELT  -  RALPH  GOMBERG) 

Suite  No.  3 

Conductor:   CHARLES  MUNCH 


SECOND  WEEK 

Fri.  Eve.,  July  10 — Theatre 

Mozart:  "Don  Giovanni"  Overture 
Piano  Concerto,  K.  453 

(NICOLE  HENRIOT-SCHWEITZER) 

Divertimento,  K.  287 
"Haffner"  Symphony,  K.  385 
Conductor:  charles  munch 

Sat.  Eve.,  July  11 — Shed 

Mozart:  Symphonies  No.  39  in  E-flat 
No.  40  in  G  minor 
No.  41  ("Jupiter") 

Conductor:  charles  munch 

Sun.  Aft.,  July  12 — Theatre 
Mozart:  "Prague"  Symphony 
Requiem,  K.  626 

(ADDISON,  KOPLEFF,  STERN,  GRAMM, 
FESTIVAL  CHORUS) 

Conductor:  charles  munch 

(Continued  on  page  31) 
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James 

Galanos: 

prophetic  pace-setter 
for  the  American  fashion 
world  gives  Spring,  1959, 
a  fresh  outlook  rising 
from  a  higher  horizon  .  .  . 
a  gently  wider  look 
high  on  the  figure 
dramatically  marked  by 
wide-winging  collar, 
flaring  sleeves  and 
giant  patch  pockets  .  .  . 

Illustration  of  the  great 
Galanos  talent,  and 

the  exciting  designer 
collections  now  in 
Filene's  French  Shops, 
this  tunic  costume  of 
Italian  worsted,  the 
high-rise  dress  below 
traveling  handsomely 
alone. 

The  French  Shops  costume 
collection,  from  $89.95 

Filene's  French  Shops 
Seventh  Floor 


FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 


Finding 

a  missing  heir 

An  inheritance  was  waiting  for  a  woman  whose  family 
hadn't  heard  from  her  for  more  than  25  years.  The  money 
was  left  by  her  father,  who  stated  in  his  will  that  the  money 
should  be  divided  among  the  other  heirs  if  the  daughter  could 
not  be  found.  Old  Colony,  as  Executor,  used  every  possible 
means  to  find  her,  including  advertising  in  newspapers  across 
the  country.  The  woman  was  found  and  given  her  legacy. 
Just  another  example  of  how  Old  Colony,  as  Executor,  carries 
out  the  wishes  of  the  maker  of  a  will. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  the  24-page  booklet,  "Wills  and  Trusts. " 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Sixth  Program 


SUNDAY  AFTERNOON,  April  12,  at  3:00  o'clock 


Faure "Pelleas  et  Melisande,"  Suite  from  the  Incidental 

Music  to  Maeterlinck's  Tragedy,  Op.  80 

I.  Prelude:    Quasi  adagio 

II.  "Fileuse":   Andantino  quasi  allegretto 

III.  Sicilienne:  Allegretto  molto  moderato 

IV.  "The  Death  of  Melisande":   Molto  adagio 

Honegger Symphony  No.  4,  "Deliciae  Basilienses" 

I.     Lento  e  misterioso;  Allegro 
II.     Larghetto 
III.    Allegro 

INTERMISSION 

Brahms *Piano  Concerto  No.  2,  in  B-flat  major,  Op.  83 

I.  Allegro  non  troppo 

II.  Allegro  appassionato 

III.  Andante 

IV.  Allegretto  grazioso 


SOLOIST 

RUDOLF  SERKIN 

Mr.  Serkin  uses  the  Steinway  Piano 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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for  a  self-assured  suit  .  .  . 


BOSTON     •     CHESTNUT  HILL 
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"PELLEAS  AND  M£LISANDE,"  Orchestral  Suite,  Op.  80, 

TAKEN    FROM    THE    STAGE    MUSIC   TO    MAETERLINCK'S    PLAY 

By  Gabriel  Faure 
Born  in  Pamiers  (Ariege),  France,  May  12,  1845;  died  in  Passy,  November  4,  1924 


Composed  in  1898,  Faure's  incidental  music  to  Maeterlinck's  play  was  first  heard 
in  the  production  given  in  London,  June  21,  1898,  with  Mrs.  Patrick  Campbell. 
There  was  a  performance  at  the  Boston  Theatre  in  Boston,  also  by  Mrs.  Campbell's 
company,  April  12,  1902.  The  suite  drawn  from  the  music  was  first  performed  at  a 
Lamoureux  concert  in  Paris,  February  3,  1901.  It  was  introduced  in  Boston  at  a 
concert  of  the  New  England  Conservatory  Orchestra,  March  8,  1904.  There  was  a 
performance  by  the  Boston  Symphony  Orchestra,  December  17,  1904,  and  again 
December  2,  1905.  Vincent  d'Indy,  as  guest,  conducted  it  March  18,  1911,  Pierre 
Monteux,  November  23,  1923,  Serge  Koussevitzky,  April  21,  1939,  December  29,  1939, 
April  20,  1945  (two  movements);  November  23,  1945  (Paul  Paray,  conducting). 
Charles  Munch  performed  the  Molto  adagio  in  memory  of  Ginette  Neveu,  November 
18,  1949.  The  Suite  was  performed  under  the  direction  of  Ernest  Ansermet,  Decem- 
ber 14-15,  1951. 

ttT)ELL£AS  ET  MELISANDE"  with  Faure's  incidental  music,  was 

■*■     produced  four  years  before  the  first  performance  of  Debussy's 

opera  on  the  same  play  (the  play  without  music  had  been  published 

in  1892  and  first  staged  in  Paris  at  the  Bouffes  Parisiens,  May  17,  1893). 


WHO 

benefits  from  a  Living  Trust  ? 


Busy  men  and 
women ..  .who 
haven't  time  to 
give  enough 
attention  to  their 
investments. 


Widows  and  young 
people . .  .who 
need  experienced 
help  in  the 
management  of 
their  inheritances. 


Parents  and 
grandparents . . . 
who  wish  to  make 
gifts  to  young 
children  or 
grandchildren. 


To  find  out  if  a  Living  Trust  is  the  solution  to  your  particular 
financial  problem,  make  an  appointment  at  your  convenience  and 
talk  it  over  with  one  of  our  Trust  Officers. 

Tr*%  .    ESTABLISHED    1833         A 

/cockland-Atlas 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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The  first  of  the  four  movements  in  Gabriel  Faure^s  suite  is  the 
prelude  to  the  play.  Quasi  adagio,  it  develops  two  themes  of  lyric 
character,  and  suggests  the  forest  scene  to  come  with  a  soft  horn  call. 
The  second  movement,  "Fileuse,"  is  an  entr'acte  in  preparation  for 
the  third  act  where,  in  a  room  in  the  castle,  "Pelleas  and  Melisande 
are  discovered,  Melisande  spinning  with  a  distaff  at  the  back  of  the 
room."  It  is  based  upon  a  spinning  figure  in  triplets  (andantino  quasi 
allegretto),  which  is  given  to  the  violins  and  occasionally  alternated 
with  the  violas.  The  Adagio  is  from  the  closing  scene,  the  death  of 
Melisande. 

[copyrighted] 
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Be  Sure  to  Visit 

the  New 

S.  S.  PIERCE 

STORE 

at 

NORTHSHORE  SHOPPING  CENTER 

\Tou  are  cordially  invited  to  visit  our  new  store 
in  the  Northshore  Shopping  Center  in  Peabody, 
Mass.  Combining  the  very  latest  in  decor,  lighting 
and  shopping  convenience,  this  attractive  store  con- 
tinues the  S.  S.  Pierce  policy  of  a  quality  store  for 
quality  merchandise. 
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0  YOU  KNOW... 


that  the  first  appearance  of  the  Orchestra  out- 
side Boston  occurred  in  1886  .  .  .  that  its  first  New  York 
concert,  scheduled  for  the  fall  of  that  year,  was  delayed 
by  conductor  Wilhelm  Gericke,  who  felt  that  the  Sym- 
phony was  not  ready  .  .  .  that,  when  the  Orchestra 
finally  did  appear  in  New  York  in  February,  1887,  its 
concert  series  was  hailed  as  a  triumph? 

DO  YOU  know  that  this  debut  was  followed  by  a 
Western  tour  so  successful  that  Gericke  and  his  men 
received  a  vociferous  ovation  on  their  return  .  .  .  that 
one  observer  was  moved  to  comment,  "A  victorious 
general  .  .  .  could  not  have  been  more  rapturously  re- 
ceived" ? 

DO  YOU  KNOW  that  subsequent  tours  were  fraught 
with  odd  difficulties  all  their  own  .  .  .  that,  for  example, 
a  theatre  manager  in  upstate  New  York  once  suggested 
that  the  Orchestra  "stage  a  parade  before  the  show", 
in  the  manner  of  a  minstrel  troupe,  to  sell  more  seats 
.  .  .  that,  to  solve  a  seating  problem  on  the  small  stage 
of  an  Eastern  university's  music  hall,  the  Symphony's 
first  bassoonist  was  forced  to  occupy  an  elaborate 
canopied  marble  chair  —  the  seat  of  honor  for  the 
college  president? 

DO  YOU  know  that  when  you're  planning  invest- 
ments, The  Trust  Department  of  The  Merchants  Na- 
tional Bank  of  Boston  can  provide  truly  professional 
assistance  —  based  on  long  experience  and  thorough 
research  —  and  the  careful  analysis  that  a  well-bal- 
anced portfolio  demands? 


Offices 


MERCHANTS i 

=  NATIONAL^^     28  STATE  ST-  '  1]1  DEVONSHIRE  ST 

1=  BANK j||r 

o/Boston  = 


31    MILK    ST.    •    SOUTH   STATION 
513  BOYLSTON  ST.- 642  BEACON  ST. 


FOUNDED  1831 


member  F.D.I.C. 


where   the   man   you   talk   to   is   the   bank 
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SYMPHONY  NO.  4  ("DEL1CIAE  BASILIENSES") 

By  Arthur  Honegger 
Born  in  LeHavre,  March  10,  1892;  died  in  Paris,  November  27,  1955 


This  symphony,  composed  in  1946,  had  its  first  performance  by  the  Orchestra 
of  Basel,  January  21,  1947.  It  was  introduced  to  this  country  by  Charles  Munch 
conducting  the  Philharmonic  Symphony  Society  of  New  York,  December  30,  1948. 

'T^he  following  is  inscribed  upon  the  autographed  score:  "This  fourth 
-*•  and  probably  last  symphony  was  written  for  my  friend  Paul  Sacher 
on  the  occasion  of  the  twentieth  anniversary  of  the  founding  of  the 
Baslerkammerorchester."* 

A  note  by  the  composer  written  for  the  programs  of  the  Basel 
Orchestra  on  the  occasion  of  the  Symphony's  first  performance  has  been 
quoted  in  the  programs  of  the  New  York  Philharmonic  Symphony 
Society  in  the  following  translation: 

*  The  words  "This  fourth  and  probably  last  symphony"  indicate  the  later  persuasion  of  Serge 
Koussevitzky  for  whom  he  wrote  his  Fifth.  Paul  Sacher,  who  conducts  a  chamber  orchestra 
in  Zurich  and  in  Basel,  has  received  the  dedication  and  given  first  performances  to  Richard 
Strauss'  Metamorphoseon,  Martinu's  Toccata  and  Two  Canzone,  Martin's  Petite  Symphonie 
Concertante,  Stravinsky's  Concerto  for  Strings  in  D  major,  and  Honegger's  Symphony  for 
Strings,  as  well  as  this  one.  Each  of  these  works,  except  that  by  Martinu,  has  been  per- 
formed by  the  Boston  Symphony  Orchestra. 


la  maisonette 

the  little  house  of  many  designers 
115  newbury  street,  boston 

presents 

their  new,  exciting,  wearable  collection 

for  town  and  country-* 


Everything  is  done 
to  make  your  banking 
convenient,  pleasant 
and  complete  at  the 
WILDEY! 

Savings  Accounts     Horn*  Mortgages 

Banking  by  Mail 

Traveler*  Chocks     Register  Chocks 

Savings  Bank  Life  Insurance 
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SAVINGS  BANK 


22   BOYLSTON   STREET 
BOSTON 

Incorporated  In  1892 

for  the  purpose  of 

"serving  those  who  wish  to  save." 
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Picture 
windows 

on 

BOST 


9  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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"If  the  Symphonie  Liturgique  more  or  less  follows  the  tradition  of 
Beethoven,  being  in  its  essence  of  a  dramatic  and  affecting  quality,  the 
present  one,  on  the  contrary,  more  properly  gives  evidence  of  a  connec- 
tion with  Haydn  or  Mozart  in  its  spirit  and  its  form.  The  instrumen- 
tation, which  comprises  two  flutes,  oboe,  two  clarinets,  bassoon,  two 
horns,  trumpet,  piano,  and  percussion,  in  addition  to  strings,  virtually 
relates  it  to  chamber  music.  The  writing  is  transparent  and,  above 
all,  linear. 

"The  first  movement,  dating  from  June,  1946,  expresses  precisely  a 
'state  of  spirit.'  In  the  midst  of  odious  and  stupid  conditions  of  life 
which  are  imposed  upon  us,  it  raises  the  hope  of  an  escape  from  such 
an  atmosphere,  as,  for  instance,  to  spend  a  summer  in  Switzerland, 
surrounded  by  affectionate  friends  for  whom  the  musical  art  still 
plays  a  major  role.  This  expectation  instills  in  the  composer  the  urge 
to  create. 

"The  second  movement  is  based  on  the  old  popular  song  of  Basle 
Z'Basel  an  mi'm  Rhi,  which  toward  the  end  of  the  movement  is  cited 
entire  in  its  original  and  ingenious  form  [horn]: 


"The  Finale  is  of  polyphonic  construction,  a  bit  complex,  perhaps 
(but  the  listener  needn't  become  too  concerned  about  that),  in  which 


Value 


•    •    • 


L 


is  its  own  REWARD 

In  the  Steinway  you  will  find  every  qualification  for  security 
in  piano  investment.  It  combines  all  the  aesthetic  and  musical 
qualities  of  a  fine  piano  with  the  more  realistic  advantages 
of  endurance,  good  craftsmanship  and  long-term  material 
value.  Consider  this  fact  when  you  choose  your  piano,  and 
profit  accordingly.  Value  is  measured  by  Quality- not  price! 

•   IN  MASSACHUSETTS  AND  NEW  HAMPSHIRE  NEW  STEINWAYS  ARE  AVAILABLE  ONLY  FROM 

M.  STEINERT  &  SONS  ...  ^f.,„, 

162  BOYLSTON  STREET,  BOSTON  •  BRANCHES  IN  WORCESTER  •  SPRINGFIELD 
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Fiduciary  Tr 

ust  Company 

10    POST    OFFICE 

SQUARE,    BOSTON 

OFFICERS  an 

id  DIRECTORS 

James  Barr  Ames 

David  H.  Howie 

Ropes,  Gray,  Best, 

Trustee 

Coo/idge  &  Rugg 

Edmund  H.  Kendrick 

James  O.  Bangs 

Trust  Officer 

Vice  President, 

Treasurer  and  Director 

Robert  M.  P.  Kennard 

Vice  President 

William  H.  Best 

and  Director 

Ropes,  Gray,  Best, 

Ronald  T.  Lyman,  Jr. 

Coo/idge  &  Rugg 

Scudder,  Stevens  &  Clark 

John  W.  Bryant 

Edward  F.  MacNichol 

Trust  Officer 

Vice  President 

Samuel  Cabot,  Jr. 

and  Director 

Treasurer,  Samuel  Cabot,  Inc. 

Edward  H.  Osgood 

Winthrop  H.  Churchill 

Vice  President 
and  Director 

Investment  Counsel 

Richard  C.  Paine 

Charles  K.  Cobb 

Treasurer,  State  Street 

Trustee 

Investment  Corporation 

Philip  Dean 

William  A.  Parker 

Trust  Officer 

Chairman  of  the  Board, 

Robert  H.  Gardiner 

President  and  Director 

Incorporated  Investors 

Malcolm  D.  Perkins 

Carl  J.  Gilbert 

Herrick,  Smith,  Donald, 
Farley  &  Ketchum 

Chairman  of  the  Board, 
The  Gillette  Company 

Philip  H.  Theopold 

Francis  C.  Gray 

Chairman  of  the  Board 

Minor,  DeBlois  &  Maddison 

James  N.  White 

Henry  R.  Guild 

Herrick,  Smith,  Donald, 

Scudder,  Stevens  &  Clark 

Robert  G.  Wiese 

Farley  &  Ketchum 

Scudder,  Stevens  &  Clark 

Ralph  B. 

Williams 

Vice  Preside n 

f  and  Director 

We  act  as  Trustee,  Executor,  Agent  and  Custodian 
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the  various  components  are  progressively  superposed.  The  form  con- 
tains elements  ol  rondo,  passacaglia,  and  fugue.  From  all  of  these 
superpositions  there  leaps  forth  the  tune  Easier  Morgenstreich,  which 


^fTTOiT^irrpiTTniTM'^^ 


soars  over  the  stretto  of  the  principal  theme,  and  after  a  reference  to 
the  slow  episode  of  the  middle  of  the  movement,  there  is  a  quick  con- 
clusion, like  a  cloud  of  dust  which  disappears. 

"Because  of  the  quotations  of  these  characteristic  songs,  but  even 
more  so  for  personal  reasons,  I  have  employed  the  subtitle  Deliciae 
Basilienses  [Baslerian  Delights],  I  hope  I  have  not  been  false  to  their1 
spirit." 

M.  Honegger  visited  America  in  1929,  and  conducted  the  Boston 
Symphony  Orchestra  as  guest  on  January  11-12.  He  returned  to  this 
country  in  the  summer  of  1947  at  the  invitation  of  the  Berkshire 
Music  Center^  to  take  the  composition  class  at  Tanglewood  with 
Aaron  Copland. 

Arthur  Honegger  was  a  son  of  Switzerland,  a  true  product  of  the 
little  country  where  it  is  claimed  the  fairer  traits  of  the  French  and 
German  peoples  are  "happily  blended." 


For  Consultation  on  Design 
of  your  Science  Laboratory 


A.  B 


Company 


Incorporated 


€ience 
Laboratories 

230  BOYLSTON  STREET  (Route  9) 

CHESTNUT   HILL  67  (Newton),   MASSACHUSETTS 

Telephone  DEcatur  2-2112 
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f RAVEL 
SERVICES 
FOR  YOU 

ND  YOUR 

IVESTMENTS 


j  if  you  are  planning  a  trip  or 
.n  extended  vacation, 
ere  are  many  ways  we  can  serve  you. 

re  can  protect  your  valuables  and  important  papers  in  our  safety 
leposit  vaults. 

We  can  provide  letters  of  credit  and  travelers  cheques. 

We  can  furnish  letters  of  introduction  to  our  correspondent  banks 
in    the  places  you  plan  to  visit,  and  information  about 
exchange  rates  in  countries  overseas. 

We  can  provide  take-care-of  services  for  your  investments. 
Our  Booklet  "Agency  Service  —  Experienced  Management  for 
Your  Investments"    has  helped  many  people  in  their 
consideration  of  this  important  matter.  If  you  are  interested, 
we  will  be  glad  to  send  you  a  copy  of  "Agency  Service" 
no  obligation,  of  course.  Why  not  take  advantage  of  our  varied 
travel  services?  We  would  welcome  the  opportunity. 


Whatever  your  banking  or  trust  needs, 


you're  welcome  at 


SECOND  BANK  -  STATE  STREET 
Trust  Company 


amber  Federal  Reserve  System    • 


HEAD  OFFICE: 

111  FRANKLIN  STREET 

Richmond  2-4500 
Boston,  Massachusetts 
Member  Federal  Deposit  Insurance  Corporation 
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"His  education  and  general  culture  are  purely  French,"  says 
colleague,  "but  there  is  in  his  temperament  a  stratum  of  undeniab 
Germanic  heredity  which  allies  him  to  the  great  masters  beyond  tl 
Rhine.  In  him  blend  harmoniously  the  intellectual  qualities  of  tl 
Latin,  of  dimension,  clearness,  and  order,  the  delicacy  of  hearing  an 
the  sensitiveness  natural  to  the  Frenchman,  with  the  instinct  for  di 
cipline  and  that  depth  of  sentiment  which  are  considered  the  heritag 
of  the  Germanic  race." 

He  was  born  and  grew  up  in  Havre,  but  his  parents  were  both  froi 
Zurich,  and  the  family  often  visited  the  Swiss  city.  Neither  parent  w? 
particularly  musical,  but  his  mother  played  the  piano  sufficiently  to  fii 
him  with  an  ardor  for  Beethoven's  sonatas.  An  unnamed  lady  of  th 
Austrian  consulate  at  Zurich  divined  musical  possibilities  in  the  sma 
boy  of  six,  and  urged  his  development.  He  was  taught  piano  and  violir 
and  it  is  reported  that  while  his  instruction  was  still  limited  to  th 
beginning  violinist's  key  of  G,  he  wrote  little  pieces  which  he  na'ivel 
called  "sonatas"  and  "operas,"  showing  an  instinctive  understandin 
of  musical  forms. 

At  sixteen  he  entered  the  business  house  of  his  father,  but  when  b 
attended  the  Conservatory  of  Zurich,  the  director,  Hegar,  persuade' 
the  by  no  means  reluctant  father  that  the  art  of  music  was  the  son 


SCHOENHOF'S,  INC.   Vo^nBooks 

1280  Massachusetts  Avenue  Harvard  Square,  Cambridge 

Exclusive  Headquarters  of  Assimil  Language  Record  Courses 
Grammars  and  Dictionaries  for  1 00  Languages 

Librairie  Francaise;  All  French  Books,  Classical  and  Modern 

Fine  Pictures  —  Custom  Framing  on  Premises  —  Moderately  Priced 


BOSTON  MEDICAL  LIBRARY 

Established  187S 

The  third  largest  medical  library  in  the  country, 
providing  basic,  essential  services  for  progress  in 
medical  research,  education,  and  practice. 


MEMBERSHIPS 


SUPPORTED  SOLELY  BY 

•  MEMORIALS  •  BEQUESTS  •  GRANTS 


For  information,  write  to: 

Librarian,  Boston  Medical  Library 

8  The  Fenway,  Boston  15 
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counterpoint . . . 

often  requires  the  brass  section  to  follow  an  independent  melody 

in  developing  the  symphonic  theme.  Insurance  Agents,  too, 
must  follow  many  variations  in  charting  a  modern  protection  program 
for  their  clients.  More  than  8,000  Independent  Insurance  Agents 
throughout  the  United  States,  its  Territories,  and  Canada  depend  on 
one  of  the  Boston  Insurance  Group's  68  strategically-located  offices 

to  assure  you  of  service  as  a  neighbor . . .  not  a  number. 
Through  Boston's  decentralized  facilities  they  combine  fast, 
efficient  service  with  complete  modern  coverages. 


BOSTON 
INSURANCE    GROUP 

Boston  Insurance  Company     J      87  Kilby  Street 

Old  Colony  Insurance  Company     \     Boston  2  /**,*»«'_£ /ageht 

Boston  Indemnity  Insurance  Company     (      Massachusetts  ■ /^g/"" 

Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 


YOUR I  m AW,« 

'■Mi* 


Coast-to-Cosst  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 
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true  and  only  place.    He  entered  the  Conservatoire  in  Paris  in  191  iK 
and   there  sat  beside   the  young  Darius   Milhaud  in   the   classes  0 
G<§dalge  and  Widor.    His  compositions  as  a  student  came  under  tin 
beneficent  eye  of  Vincent  d'Indy. 

"The  plant  flourished  under  this  culture,"  writes  Roland  Manuel  ii 
a  monograph  which  carefully  follows  his  stylistic  development.  "When 
another  would  have  been  stung  to  rebellion  by  a  regime  of  discipline 
Honegger  submitted  peaceably,  while  the  first  foliations  of  an  awaken 
ing  originality  took  their  free  course,  quietly,  but  with  increasinj 
boldness,  within  the  formal  bounds.  He  gladly  made  Bach  his  master 
studied  the  great  architect  of  music  with  devotion.  .  .  ." 

At  twenty-five  he  was  a  self-found  artist,  and  while  passing  undei 
such  influences  as  Ravel,  Debussy,  and  German  romanticism,  it  wai 
a  warrant  of  personal  integrity  that  heterogeneous  elements  becamt 
fused  and  apt  in  his  work.  From  1916  to  1920,  Honegger  wrote  s 
considerable  amount  of  chamber  music  of  which  M.  Roland  Manue 
considers  the  'cello  sonata  most  important.  At  about  the  end  of  tht 
war,  Honegger  was  frequently  seen  among  the  "Nouveaux  Jeunes,' 
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IN  1844... 


• . .  Frederick  Chopin's  posi- 
tion was  established  in   the 

world  of  music.  Much  of  his  greatest  work 
was  done;  the  five  short  years  left  to  him 
would  but  further  proclaim  his  glory.  His 
moving  Sonata  No.  3  in  B  minor  was  written 
in  this  year  of  1844. 


•  •  •  New  England  Life's  position  was  also 

established*  more  modestly  to  be  sure,  but  by  clipper  ship 
and  stagecoach  our  reputation  was  growing.  Agencies  were 
already  open  in  Mobile,  Savannah  and  Charleston,  as  well  as 
throughout  the  Northeast.  Much  remained  to  be  done  .  .  .  and 
was  done.  We  now  count  over  350  offices  nationwide  and  in 
Hawaii. 

NEW  ENGLAND 

^///srfZ/ifl  TIFF  c^«^^y 

\^V(0UmMJV       MJ  JL    M      JU    BOSTON.  MASSACHUSETTS 

501  Boylston  Street       •       CO  6-3700 

FOUNDER  OF  MUTUALLIFE  INSURANCE  IN  AMERICA— 1835 
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so  dubbed  by  Erik  Satie,  by  him  cherished  and  nurtured  at  his  estat 
lishment  in  the  Rue  Huyghens. 

It  was  here  in  1919  that  Honegger  suddenly  found  himself  publicl 
classified  as  one  of  the  "groupe  des  six,"  a  title  which,  is  now  a  legend 
The  episode  may  here  be  dismissed  with  a  few  lines  from  the  com 
poser  himself.  "The  critic  Henri  Collet,  of  Comcedia,  came  one  day  t< 
Milhaud,  wishing  to  meet  some  of  the  younger  musicians.  That  day  he 
became  acquainted  with  Auric,  Durey,  Milhaud,  Poulenc,  Germaini 
Tailleferre  and  myself.  In  an  article  a  few  days  later  he  compared  u 
to  the  'Five'  Russians,  and  called  us  the  'Six'  French." 

The  unexpected  publicity  was  both  widespread  and  misleading 
These  young  people  were  not  entirely  averse  to  a  reputation,  and  whai 
they  had  never  officially  admitted  they  were  not  obliged  officially  tc 
disclaim.  Held  together  by  no  stronger  bonds  than  companionship  and 
a  musical  absorption  in  music,  each  continued  blithely  to  pursue  his 
or  her  own  particular  path. 

Honegger's  path  led  him,  by  way  of  various  incidental  music  and 
ballets,  into  a  feat  which  surprised  him  probably  as  much  as  anyone 
else  —  incidental  music  for  "Le  Roi  David,"  begun  and  finished  b) 
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It's  a  wonderful  feeling  of  peace  and  satisfaction  to 
know  that  you  have  planned  well  for  the  security  of 
your  family's  future  —  through  an  estate  program  with 
the  United  States  Trust  Company. 
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for  you 

our  most  important  bride  . . . 

a  host  of  Bridal  Services 


Visit  Our  Bridal 
Salon 

.  see  our  exquisite  collection 
of  bridal  gowns,  veils  and 
bridesmaid    dresses. 

Register  With  Our 
Wedding  Gift  Bureau 

.  .  .  let  Miss  Barbara  Brooks, 
our  consultant,  record  your  gift 
preferences  and  help  in  select- 
ing your  china,  crystal  and  silver 
patterns. 

In  Our  Stationery 
Shop 

.  .  .  find  a  complete  selection 
of  printed  or  engraved  invita- 
tions and  informal  notes. 

Shop  Our  Wonderful 
Annex  Store 

.  .  .  see  New  England's  finest 
selection    of   home    furnishings. 

Our  Decorating 
Consultants 

.  .  .  are  on  hand  to  aid  you  in 
personalized   home   decoration. 
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necessity,  in  two  months,  performed  at  the  "Theatre  du  Jorat" 
Mezieres,  near  Lausanne  (1921),  and  within  two  years  spread  its  wir 
as  a  widely  popular  oratorio.  According  to  Manuel,  he  had  no  tii 
to  refine,  to  experiment,  boldly  to  break  new  ground  in  a  medium 
him  unaccustomed. 

The  result  was  a  score  which,  despite  individual  force  and  mer 
still  leaned  on  tradition,  and  delighted  the  conservatives.  But  "Hora 
Victorieux"  (1921)  showed  him  uncorrupted  by  base  concessions.  "T 
rear  guard,"  says  Manuel,  "were  embarrassing  the  author  of  King  Dav 
with  welcoming  smiles,  while  the  advance  guard,  disgusted,  wTere  reai 
to  bestow  upon  him  the  contemptuous  label  'The  Virtuous  Arthu 
Hero  of  the  Philistines.'  But,  oblivious  to  the  rumble  of  factions,  t 
'virtuous  Arthur'  sat  unperturbed  in  his  study,  smoking  his  pipe." 


Rene*  Chalupt  thus  sums  up  his  style:  "Through  the  tutelage  of  a 
uncongenial  culture  he  has  passed  essentially  unaffected.  He  is  moi 
interested  in  the  nature  of  things  than  their  changing  phases.  We  s( 
in  him  the  image  of  the  Horace  whom  he  has  created.  His  art  possessi 
muscular  vigor  and  judicious  wisdom,  which,  while  husbanding  i 
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his  dedication  and 
jtterpretive  powers  are  movingly 
Revealed  in  new  orthophonig  sound, 
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Dther  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  Orchestra  in 
slew  Orthophonic  Sound:  Berlioz:  Harold  in  Italy*;  Beethoven:  Symphony  No.  5, 
md  Schubert:  "Unfinished"  Symphony;  Ravel:  Daphnis  and  Chloe.  For  your  11  x 
14  copy  of  this  drawing,  suitable  for  framing,  send  25^  with  your  return  address  to 
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native  force,  can  encompass  victory."  And  even  in  the  early  Honeggtl 
the  same  writer  divined  this  virtue: 

"Une  s£r£nit£  toutc  gocthienne,  indice  de  sa  bonne  sant£  intellectuelle." 


The   following  music   by   Honegger  has   been   performed   by   th| 
Orchestra: 


1922     (Nov.  21) 
1924    (Oct.    10) 

1927  (Apr.     1) 
(Oct.   28) 

1928  (Apr.     1) 

1929  (Jan.    11) 


"Horace  victorieux" 

(First  American  performance) 

"Pacific  2-3-1" 

(First  American  performance) 

"Pacific  2-3-1" 

Incidental  Music  to  "Phedre" 

"King  David"  (Pension  Fund  concert) 

"Pacific  2-3-1" 

"Pastorale  d'ete" 

"La  Petite  sirene" 

Prayer  from  "Judith" 

"Rugby" 

"Chant  de  Nigamon" 

"Horace  victorieux" 

Concertino  for  Piano 

(The  above  conducted  by  the  composer) 
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marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 

"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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News  from  your  neighbor-Raytheon 


BOON  TO  BOAT  OWNERS 

This  new  Raytheon  Fathometer®  actually  draws  a  continuous 
picture  of  the  ocean  floor.  It  shows  how  deep  the  water  is, 
makes  boating  safer  by  revealing  underwater  obstructions, 
shoals  and  rocks. 

Appropriately  named  ''Explorer,"  this  new  unit  adds  to  the 
enjoyment  of  boating,  too.  With  it  you  can  detect  fish  and 
locate  fishing  grounds  exactly,  and  pilot  in  unfamiliar  waters 
or  at  night.  "Explorer"  is  accurate,  dependable,  easy  to 
operate,  yet  well  within  the  price  range  of  most  boat  owners. 

There  are  49  Raytheon  marine  dealers  along  the  New  Eng- 
land coast.  For  the  address  of  the  one 
nearest  you,  see  your  Yellow  Pages. 


RAYTHEON   MANUFACTURING   COMPANY 
Waltham,  Massachusetts 


RAYTHEON 


Excellence  in  Electronics 
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1930  (Feb.    17) 

1931  (Feb.   13) 

(Mar.  19) 
1933    (Nov.    s) 

1946  (Dec.  27) 

1947  (Oct.  31) 
(Nov.  21) 

1948  (Oct.     8) 

1949  (Apr.  1) 
(Dec.  30) 

1950  (Oct.    13) 

1951  (Mar.    9) 

1952  (Feb.  1) 
(Apr.  25) 
(Dec.   19) 

1953  (Mar.  27) 

(Nov.  20) 

1954  (Apr.  15) 

(Nov.    5) 


Concerto  for  Violoncello 
(Monday  series) 

Symphony  No.  1 
(First  performance) 

Symphony  No.  1 

Mouvement  symphonique  No.  3 

Symphony  No.  2 

Symphony  No.  2 

Symphony  No.  3 

Symphony  No.  2 

Symphony  No.  4 

"Jeanne  d'Arc  au  bucher" 

Prelude,  Fugue  and  Postlude 

Symphony  No.  5 
(First  performance) 

"Pacific  2-3-1" 

Symphony  No.  2 

"La  Danse  des  morts" 

Symphony  No.  2 

Symphony  No.  1 
Symphony  No.  1 

Symphony  No.  5 
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A  Living  Trust 
can  reduce  the 

cost  of  paying 
allowances 


Those  who  make  regular  gifts  or  allowances  to 
others  can  obtain  a  number  of  advantages  by  creating  a  trust 
to  make  these  periodic  payments. 


1.  Substantial  income  tax  savings  may  be  made. 

2.  Payment  of  the  allowances  can  be  provided  for 
regardless  of  possible  illness  or  absence  from 
home  of  the  donor. 

3.  The  trust  may  be  continued  after  the  donor's 
death  and  without  interruption  in  payment  of  the 
allowances.  The  plan  may  be  used  to  reduce 
estate  and  inheritance  taxes. 

4.  The  trust  may  provide  that  the  capital  will  be 
returned  to  the  donor  after  a  period  of  time,  not 
less  than  10  years. 

We  shall  be  glad  to  talk  with  you  and  your  lawyer 
about  the  various  types  of  trusts  which  can  be  used,  so  as  to 
help  you  decide  which  best  fits  your  own  situation. 
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rh.e  New  England  Trust  Company 

135  DEVONSHIRE  STREET,  BOSTON  7,  MASS. 
Telephone:  HAncock  6-8005 

Member  of  the        Back  Bay  Branch :  99  Newbury  Street 
Federal  Deposit 
i&urance  Company 


Incorporated  1869 
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(Dec.     1) 

1955  (Nov.    4) 
(Dec.     2) 

1956  (Apr.  20) 

(Nov.  30) 

*957     (Jan.  4) 

(Dec.  20) 

1958  (Oct.  10) 

1959  (Mar.  6) 


"A  Christmas  Cantata" 
(First  performance  in  America) 

Symphony  No.  4 

Symphony  No.  5 

(First  movement,  played  in  memory  of  the  composer) 

Symphony  No.  3 
"Chant  de  joie" 

Symphony  No.  2 

"Rugby" 

"A  Christmas  Cantata" 

Symphony  No.  5 

Symphony  No.  4 

[COPYRICHIED] 
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The  Brown  and  White  Fleet 

SnAJtotL  Qab 

(B/dqhiofL  Qab 

KEnmore  6-5010 

STadium  2-2000 

(BhiqhawL  Qab 

QkvsdaruL  Qob 

Beacon  2-5500 

ASpinwall  7-8700 

ESTAB.    1849     LOUISVILLE.    KY. 
100  moor  Kentucky  straight  mumoi  wnukit 
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(Continued  from  page  4) 

THIRD  WEEK 
Fri.  Eve.,  July  17— Shed 
E-ioz:  "Corsair"  Overture 
[  tinu  :  "The  Parables" 
c  aikovsky  :  Symphony  No.  6 
Conductor:  charles  munch 

Sat.  Eve.,  July  18— Shed 

'5ER:  "Oberon"  Overture 

:  Symphony  of  Chorales 
(Composer  Conducting) 

[aikovsky:  Violin  Concerto 

(ISAAC  STERN) 

Conductor:  charles  munch 

Sun.  Aft.,  July  19— Shed 

isky-Korsakov  :  Introduction  and 
March,  "Coq  d'Or" 

iussy:  Afternoon  of  a  Faun 

jdy:  Symphony  on  a  Mountain  Air 
(nicole  henriot-schweitzer) 

iaikovsky  :  Symphony  No.  5 
Conductor:  pierre  monteux 


FOURTH  WEEK 

Fri.  Aft.,  July  24— Shed 
:h-Respighi:   Passacaglia 
lHMS  :  Violin  Concerto 

(ISAAC  STERN) 

Ihoral  Preludes 
auss  :  Don  Juan 

Conductor:  pierre  monteux 

at.  Eve.,  July  25 — Shed 

iHMS:  Academic  Festival  Overture 

roN :  Symphony  No.  3 

lhms:  Symphony  No.  1 

Conductor:  charles  munch 

Sun.  Aft.,  July  26— Shed 

kHMS :  Haydn  Variations 

?land:   "The  Tender  Land"  Suite 
[Composer  Conducting) 

kHMS :  Piano  Concerto  No.  1 

(RUDOLF  SERKIN) 

Conductor:  charles  munch 

(Continued  on  page  32) 


BOSTON 

BELMONT 

NORTHSHORE 


Ah!  the  faint 
sound  of  silk 


True  navy  in  pure  silk  shantung 
gently  bolstered  by  its  own  net 
and  taffeta  petticoats  .  .  .  with 
a  beautiful  blaze  of  white  jabotl 
Sizes  10  to  16.  39.95 

Conrad  &  Chandler  Third  Floor 
for  Misses'  Dresses 
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(Continued  from  page  }i) 


FIFTH  WEEK 

Fri.  Eve.,  July  31— Shed 

Berlioz:  "Requiem" 

(john  mccollum,  Tenor) 
(festival  chorus) 

Conductor:  charles  munch 
Sat.  Eve.,  August  1— Shed 

Mendelssohn  :  "Italian"  Symphony 
Piano  Concerto  No.  1 

(RUDOLF  SERKIN) 

Wagner:  Prelude  "Tristan" 

Schumann  :  Symphony  No.  4 

Conductor:  pierre  monteux 

Sun.  Aft.,  August  2— Shed 
Tcherepnin:   Symphony  No.  4 
Mendelssohn  :  Violin  Concerto 

(ISAAC  STERN) 

Schumann  :  Symphony  No.  2 

Conductor:  charles  munch 


SIXTH  WEEK 
Fri.  Eve.,  August  7— Shed 
Beethoven  :  Symphony  No.  4 
Choral  Fantasy  with  Piano 
Piano  Concerto  No.  4 

(RUDOLF  SERKIN ) 

Conductor:  charles  munch 
Sat.  Eve.,  August  8— Shed 
Beethoven:  "Fidelio"  Overture 
Symphony  No.  6,  "Pastorale" 
Symphony  No.  5  in  C  minor 
Conductor:  pierre  monteux 

Sun.  Aft.,  August  9 — Shed 

Beethoven  :  "Coriolan"  Overture 
Symphony  No.  9 

(ADDISON,  KOPLEFF,  STERN,  GRAMM, 
FESTIVAL  CHORUS) 

Conductor:  charles  munch 


It 


KLM  is  proud  to  be  the  Airline 

preferred  by  the 

BOSTON  SYMPHONY  ORCHESTRA 


KLM  Royal  Dutch  Airlines  It  privileged  to  have 
been  chosen  by  the  Boston  Symphony  Orchestra 
for  its  most  recent  transatlantic  trip  to  Europe. 

KLM  looks  forward  to  welcoming  patrons  of  the 
Boston  Symphony  on  board  "Flying  Dutchmen" 
serving  all  six  continents. 

KLM  service  features  superb  Continental  cuisine 
end  traditional  Dutch  hospitality. 

KLM   ROYAL  DUTCH  A1KUNBS 

SO  Boylstoa  Street,  Boston.  Matt. 
Liberty  2-9311 
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EN:  COMPLETE  PIANO 

TOS— Concerto  No.  1 

-ML 4914  •  Concertos  Nos.  2 
|#Iajor  and  4  in  G  Major-ML  5037* 

No.  3  inC  Minor-ML4738» 
jfNo.  5  in  E-flat  Major  ("Emperor") 
43J — with  the  Philadelphia  Orchestra, 
ne'rmandy,  conductor. 

JMNN:  Piano  Concerto  in  A  Minor 

jar  and  Orchestra,  Op.  54  • 

iV:  Burlesque  in  D  Minor— with 

'fijdelphia  Orchestra, 
U()rmandy,  conductor.    ML5168 
to:  Concerto  No.  17  in  G  Major    — 
jjnand  Orchestra,  K.  453;  Concerto 
IJi  C  Major  for  Piano  and  Orchestra, 
filwith  George  Szell  conducting  the 
la  Symphony  Orchestra.     ML  5169 

^":  Concerto  No.  23  in  A  Major  for 
U  Orchestra,  K.  488;  Concerto 
In  D  Major  for  Piano  and  Orchestra, 
l-with  Alexander  Schneider 
I'ngthe  Columbia  Symphony 
(a.     ML  5297 

|r:  Concerto  No.  21  in  C  Major  for 
'id  Orchestra,  K.  467;  Concerto 
:n  B-flat  Major  for  Piano  and 
ra,  K.  595— with  Alexander 
er  conducting  the  Columbia 
ny  Orchestra.     ML  5013 

)VEN:  Variations  on  a  Theme  by 
,  Op.  120.    ML 5246 
S:  Concerto  No.  2  in  B-flat  Major 
o  and  Orchestra,  Op.  83— with  the 
phia  Orchestra,  Eugene  Ormandy, 
or.    ML  5117         ^-^' 


A  VIRTUOSO  OF  TRULY  HEROIC  POWERS,  RUD( 
SERKIN'S  DEFINITIVE  PERFORMANCES  ON  RECORDS, 
MADE  EXCLUSIVELY  FOR  COLUMBIA,  ARE  IN  EFFECT 
THE  CORNERSTONES  OF  RECORDED  PIANO  LITERATURE. 


THE  SOUND  OF  GENIUS  IS  ON 


HIGH-FIDELITY  RECORDS   BY      COLUMBIA 


ENTR'ACTE 
BIOGRAPHIES  OF  COMPOSERS 


^THiE  following  list  of  biographies  of  composers  is  selected  from 
-^  those  conveniently  informative  and  available  in  English.  The 
source  books  in  several  volumes  and  the  entirely  documentary  books 
are  not  included.  The  recommendations  are  qualified  in  some  cases, 
where  the  best  (or  only)  book-length  biography  of  a  certain  composer 
may  fall  considerably  short  of  a  masterpiece. 

Marc  Pincherle's  books  on  VIVALDI  and  on  CORELLI,  Henry 
Coates'  PALESTRINA,  J.  A.  Westrup's  PURCELL,  Kirkpatrick's 
DOMENICO  SCARLATTI,  Charles  Sanford  Terry's  JOHANN 
CHRISTIAN  BACH  are  necessarily  almost  entirely  devoted  to  the 
period  and  the  music.  Somewhat  more  is  known  about  JOHANN 
SEBASTIAN  BACH.  Albert  Schweitzer's  fine  treatise  (in  two  volumes) 
is  outstanding,  but  there  are  excellent  single  volume  books  by  Terry 
and  by  C.  Hubert  H.  Parry. 

Romain  Rolland's  book  on  HANDEL,  though  a  brief  treatment,  is 
a  fine  summation.  A  more  recent  and  more  fully  documented  life  is 
by  Herbert  Weinstock. 


MASS.  AVE. 


AT  NORWAY 


"THERE'S   A  SMALL  HOTEL" 
ONLY  TWO  BLOCKS  AWAY 

Delicious  Luncheons  •  Dinners  •  Cocktails 
Parties  on  Symphony  days  or  any  day. 

Commonwealth  6-3110 
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Paul  Revere  bowl  in 
sterling  silver  -  the 
original  of  which  is 
now  in  the  Boston 
Museum  of  Fine  Arts. 

4-inch  size      $13.50 

8-inch  size     $55.00 

10-inch  size     $90.00 

At  Chestnut  Hill, 
Northshoreand  Boston 


A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day  —  every  day. 


Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work  —new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
alid  see  the  wonderful  array  of  appliances. 

BOSTON  EDISON  COMPANY     \ 
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Allied  Einstein's  GLUCK,  in  the  Master  Musicians  Series,  is  more 
easily  obtainable  than  Ernest  Newman's  book  of  1907. 

The  best  book  in  English  on  HAYDN 's  life  is  by  Karl  Geiringer. 
There  are  more  recent  books  of  the  first  importance,  but  they  are 
devoted  entirely  to  the  music. 

MOZART  is  admirably  treated  in  Einstein's  Mozart  —  His  Charac- 
ter, His  Work.  The  incidents  of  the  composer's  life  are,  however, 
incidental  to  the  "character"  and  the  music.  More  biographical  are 
Eric  Blom's  and  W.  J.  Turner's  books,  both  excellent  and  useful. 

BEETHOVEN  is  treated  from  the  historical  point  of  view  by 
Edouard  Herriot,  from  the  philosophical  point  of  view  by  J.  W.  N. 
Sullivan.  Vincent  d'Indy's  is  a  more  personal  point  of  view.  Rolland's 
short  biography  rivals  his  monograph  on  Handel.  This  author  has 
devoted  himself  more  extensively  to  the  various  periods  of  Beethoven's 
life  and  music  in  five  separate  volumes.  He  was  at  once  a  scholar,  a 
sensitive  musician,  an  idealist.  His  approach  is  not  always  found 
acceptable  by  those  who  believe  that  elevation  of  the  spirit  is  a  concept 
as  easy  to  name  as  it  is  difficult  to  convey. 

The  standard  book  on  WEBER  is  the  memoir  by  his  son. 

SCHUBERT  has  had  worthy  treatment  by  Kobald  (stressing  the 
period),  by  Einstein  (this  brings  us  closest  to  the  music),  by  Maurice 
Brown  (a  recent  book,  tracking  down  debated  points). 

SCHUMANN  has  had  no  really  satisfactory  biographer  since  Fred- 
erick Niecks  (1925).  His  own  letters  and  collected  writings  best 
bespeak  him. 


fflief  utuccen 

FRENC           :U  ISI  NE     AT    ITS 

BEST1 

Lunch   1 1 :30  ■ 

■2:30                     if                     Dinner  6:00- 

9:00 

Imported  Wines 

Formerly  with  French  Line 

121 

MASSACHUSETTS  AVENUE,  BOSTON 

Telephone 

Circle 

7-8933 

(LUCIEN:  Chef  end  Owner) 

JOHN  HARVARD  — the  stetue  produced 
by  Daniel  Chester  French's  imagination  and 
artistry  (no  likeness  of  Harvard  survived  to 
French's  time)  now  regards  the  "yard"  In 
its  fourth  century.  With  apologies  to  Mr. 
French,  THE  SILVERSMITHS'  SHOP  has 
rendered  his  bronze  in  silver  and  gold. 

John  Harvard  Bracelet  in  sterling  silver,  $6.95. 
In  14  karat  yellow  gold,  $39.00.  Bracelet 
charm  only,  sterling  $3.50,  gold  $19.50. 

Mail  and  telephone  orders  invited. 


the  silversmiths'  shop 

fet  Arlington),  Boston  16 


342  Boylston  Street 
KEnmore  6-7962 
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Connoisseurs  agree . . . 


.  .  .  whether  you  prefer  Corot  or  Chopin, 
you'll  agree  that  the  best  brews  in  the 
world  come  from  Carling.  Black  Label 
beer  —  light  as  a  melody  by  Mozart .  .  . 
Red  Cap  ale  -  robust  as  a  portrait  by 
Rubens  .  .  .  both,  satisfying  masterpieces 
of  the  brewer's  art. 

CARLING     BREWING     COMPANY 

Natick,  Mass. 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 

The  Boston  Symphony  Orchestra's 

Summer  Music  School 
AT     TANGLEWOOD 

JUNE  29  —  AUGUST  9 


Students  —  Teachers 

Orchestra,  Chamber  Music,  Chorus 
Conducting,  Composition 

Amateurs  —  Music  hovers 

Tanglewood  Study  Group 

2-,  4-  or  6-week  enrollment 

beginning  June  29,  July  13,  July  27 

includes  admission  to  Festival  concerts 

and  singing  in  the  Festival  Chorus  with  the 

BOSTON     SYMPHONY     ORCHESTRA 


Write  to:   P.  Bossler,  Registrar 
Symphony  Hall,  Boston  15,  Massachusetts 
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On  CHOPIN  there  is  William  Murdoch,  and  Casimir  Wierzynski 
who  stresses  the  composer's  youth  in  Poland.  Herbert  Weinstock's  is 
■a  readable  presentation,  more  than  half  of  it  devoted  to  the  music. 

A  mass  of  literature  on  LISZT  has  appeared  in  the  last  century  and 
in  this.  The  earlier  books  are  unreliable.  The  Man  Liszt  by  Ernest 
Newman  is  unsympathetic  and  largely  corrective.  Sacheverell  Sitwell's 
and  Harsanyi's  are  among  the  more  recent  ones. 

MENDELSSOHN  has  been  neglected.  Schima  Kaufmann's  life 
1(1934)  has  not  been  superseded. 

BERLIOZ'  memoirs  will  never  be  improved  upon,  but  they  have 
been  amended  and  filled  out  in  such  full-length  biographies  as  Barzun's 
(originally  two  volumes).   Turner's  life  is  excellent. 

On  DVORAK  there  is  Paul  Stefan's  book;  on  GRIEG,  David 
Monrad-Johansen;  on  SMETANA,  F.  Bartos;  on  SIBELIUS,  Karl 
Ekman. 

On  BRAHMS,  the  book  by  Florence  May,  an  English  pupil,  is  a 
delightfully  personal  memoir.  It  is  in  two  volumes.  Richard  Specht's 
book  is  recommended,  Walter  Niemann's  and  Karl  Geiringer's,  the 
latter  particularly  on  account  of  letters  then  newly  revealed  (1936). 

No  single  volume  life  of  WAGNER  could  be  adequate,  but  there 
are  numerous  books  on  various  aspects  of  his  life  and  character.  The 
autobiography,  My  Life,  covers  two  volumes.    Ernest  Newman's  four 


Z^-H 


FOR  FINE  MUSIC 
AND  GOOD  COFFEE! 


CONTINENTAL  COFFEE  HOUSE 

85  NEWBURY 
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Cy^Jeauiijul      zJlair 

BRECK 

THERE    ARE    THREE     BRECK     SHAMPOOS  ' 
FOR    THREE     DIFFERENT    HAIR    CONDITIONS 

There     are     three     Breck     Shampoos.      One     Breck     Shampoo 
is     for     dry     hair.       Another     Breck     Shampoo     is     for  j 
oily   hair.     A   third    Breck   Shampoo   is   for   normal   hair. 
For    clean,    fragrant    and    lustrous    hair,    use    the    Breck 
Shampoo  best  suited  for  your  particular  hair  condition. 

The  Three  Breck  Shampoos  are  now  marked  in  color  for  easy  identification. 

JOHN   H   BRECK   INC       •      MANUFACTURING    CHEMISTS  SPRINGFIELD    3    MASSACHUSETTS 

NEW  YORK  •  CHICAGO  •  SAN   FRANCISCO  •  OTTAWA    CANADA 
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olumes  are  certainly  readable,  probably  definitive.  The  work  is 
argely  commentary,  and  assumes  the  reader's  basic  acquaintance  with 
he  life  story. 

The  book  on  C£SAR  FRANCK  by  his  disciple,  Vincent  d'Indy,  was 
;he  literary  main  source  on  the  subject  until  the  appearance  (in  1951) 
ol  the  book  by  L£on  Vallas.  This  fills  biographical  gaps  and  corrects 
a  certain  amount  of  idolatry. 

DEBUSSY  has  been  fully  and  admirably  treated  by  Vallas,  mostly 
from  the  point  of  view  of  the  music.  Victor  I.  Seroff  (1956)  goes  merci- 
lessly into  the  love  affairs,  hitherto  treated  with  caution  and  reticence. 

The  most  useful  book  on  FAURE  is  by  Charles  Koechlin;  on 
RAVEL  by  Seroff;  on  BIZET  by  Minna  Curtis  (Bizet  and  His  World). 
This  is  a  recent  and  admirable  presentation  of  his  circle  and  period. 

On  the  subject  of  RIMSKY-KORSAKOFF,  the  composer's  My  Musi- 
cal Life  could  hardly  by  improved  upon.  The  main  source  book  on 
TCHAIKOVSKY  is  the  life  by  his  brother  Modeste,  translated  by  Rosa 
Newmarch.  The  book  gives  a  personal  and  readable  picture,  but 
expectably  avoids  the  subject  of  abnormality.  Herbert  Weinstock's 
life  is  the  most  recent  and  the  next  best  in  English.  Calvocoressi's 
book  on  MOUSSORGSKY,  posthumously  revised  in  1956,  is  standard. 
RACHMANINOFF  has  left  his  Reminiscences,  and  Victor  I.  Seroff 


CHEZ     JEAN 

Restaurant  Francais 

-  FIRST  CLASS  CUISINE  - 

Lunch  12  to  2       •      Dinner  6  to  9      -      Sunday  5  to  9 
No.  1  SHEPARD  STREET,  3  Blocks  North  of  Cambridge  Common 

Jean,  Chef  and  Owner  phone  £L  ^m 


SiSTEXS 


California-: 

sherfV 


•  PRODUCTS  •' 


Sfotce, 


WINES 


Pastene  offers  a 

complete  assortment  of 

the  choicest  American  wines, 

bottled  at  the  winery 

in  California  — 

for  your  enjoyment. 

PASTENE  WINE  &  SPIRITS  CO.,  INC. 

BOSTON  •  NEW  YORK 

[4i] 


1 


has  added  .1  more  oi  less  "debunking"  life.  PROKOFJEFF's  biographer! 
is  1.  Nestyev,  but  the  memoirs  by  N.  Nabokov  (Old  Friends  and  New 
Music)  is  more  revealing.  The  standard  book  in  English  on  SHOSTA- 
ROVITCH  is  by  Seroff. 

Newman's  HUGO  WOLF  is  an  old  book  (1907)  but  it  is  unsuper- 
seded. 

Of  the  Italian  operatic  composers,  there  are  books  on  MONTE- 
VERDI by  Henri  Prunieres,  Leo  Schrade  and  J.  A.  Westrup.   There 


For  information  about  space  and  rates  in 

THE   BOSTON   POPS  PROGRAM 

Call  Advertising  Department,  Symphony  Hall 

COmmonwealth  6-1492 

Donald  T.  Gammons 


•  PIANOS 

•  RADIOS 

•  ORGANS 

•  MUSICAL 

TOYS  &  GIFTS 


BUY  AT  THIS  SIGN 


MUSIC 


im^O. 


BOYLSTON  STREET 
Near  Colonial  Theatre 
Established  in  Boston  1885 

Hancock    Six     Five     O 


n 


•  ALL  MUSIC 

•  ALL  RECORDS 

•  BOOKS 

Opan 

Monday  and  Wednesday 

Evenings 

e     Hundred 


1 

T. 

o 

.  Metcalf  Co. 

| 

1 

LETTEB 

,    PRESS 

PRINTING      photo 

OFFSET                Q 

I 

Boston   10,  Mass. 

I 

d     51 

Melcher 

Street 

: :                     Telephone;  Hi* 

lncocr  6-5050        X 
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Is  the  life  of  ROSSINI  by  Francis  Toye,  who  has  written  an  equally 
tandard  life  of  VERDI.  PUCCINI  has  been  recently  and  well  covered 
>y  Mosco  Carner. 

BRUCKNER  has  failed  to  inspire  an  adequate  life  in  English,  but 
;he  book  by  Werner  Wolff  fills  the  gap. 

Donald  Mitchell's  GUSTAV  MAHLER:  The  Early  Years,  the  first 
of  a  projected  two-volume  work,  is  mostly  an  assemblage  of  material. 
.The  only  personally  revealing  book  is  Memories  and  Letters  by 
Mahler's  widow,  now  Frau  Franz  Werfel. 

ELGAR  has  been  a  favorite  subject  for  English  writers,  particularly 
Basil  Maine  and  Thomas  F.  Dunhill.  DELIUS  has  been  best  dealt 
with  by  Eric  Fenby  (his  pupil),  Philip  Heseltine  and  H.  Hutchings. 
VAUGHAN  WILLIAMS  is  best  described  by  Hubert  Foss. 


"Say  it  with  Flowers" 
Flowers  Telegraphed  to  all  parts  of  world 

^umpnonu 

Open  Evenings  FLOWER  SHOP,  INC.     248  HUNTINGTON  AVE. 

Sundays  and  Holidays  KEnmoro  f-2t76  and  2t77  opposite  Symphony  Hall 


HIRE   A 


ROBIE 


95  Mount  Auburn  Street,  Cambridge 
UNiversity  4-4400 

434  Newbury  Street,  Boston 
KEnmore  6-6823 


RENTING  SERVICE 


Latest  model  Cadillacs. 
Courteous  uniformed  chauffeurs. 
Enjoy  every  refinement  of 
private  ownership  at  low  cost. 


SAVE    TIME  CONVENIENT 

PARK  YOUR  CAR 

at  the 

WESTLAND  AVE.  GARAGE 

We  are  one  minute  from  Symphony  Hall 
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There  is  no  adequate  life  of  RICHARD  STRAUSS  in  English,  but 
his  Recollections  and  Reflections  is  recommended. 

On  STRAVINSKY  there  are  numerous  books  and  endless  articles; 
but  since  he  is  still  busily  composing  from  year  to  year,  no  one  has 
caught  up  with  him.  His  Chronicles  of  My  Life  takes  us  as  far  as  1935. 

Valuable  books  exist  on  other  composers  still  living,  or  recently 
living.  BART6K's  life  has  been  written  by  Halsey  Stevens,  and  a 
personal  memoir  of  his  American  sojourn,  The  Naked  Face  of  Genius, 
by  Agatha  Fassett.  There  is  a  book  on  FALLA  by  J.  B.  Trend,  on 
MARTINU  by  M.  Safranek.  MILHAUD's  own  Notes  Without  Music 
is  autobiographical.  HONEGGER's  Je  suis  compositeur  has  unfor- 
tunately not  yet  been  translated. 

On  American  composers  there  is  Isaac  Goldberg's  book  on  GERSH- 
WIN, written  before  the  composer's  death,  but  still  valuable.  There 
are  books  on  COPLAND  by  Arthur  Berger  and  by  Julia  Smith;  on 
WILLIAM  SCHUMAN  by  F.  R.  Schreiber  and  by  V.  Persichetti;  on 
BARBER  by  Nathan  Broder.  j.  N.  B. 


Why  Your 
GrounLcLfcttHex*  Ran 

Away,  That  Day 

He  was  five  years  old,  and  he  had  seen 
a  red  engine  here  on  a  visit  to  Schwarz 
with  his  mother.  Suddenly  she  missed 
him.  After  quite  a  boy-hunt,  your 


grandfather  turned  up  safe  and  sound, 
back  where  he'd  first  seen  that  fascinat- 
ing engine.  No  spanking  from  his  re- 
lieved mother.  For  95  years,  children 
have  been  getting  happily  lost  here, 
among  the  red  engines  and  jther  fas- 
cinators we  sell,  at  competitive  prices. 
Come  in  and  get  lost,  and  love  it. 
Send  for  free  Catalogue  BS 


SSCH  y&f  A  R  Z   Famous  Toy  Store 

40  Newbury  St.,  Boston  16,  Mass.,  Telephone:   COmmonwtalth  6*5101 
New  York    •     Ardmore,  Pa. 


Montgomery-Frost 
Company 

GUILD  OPTICIANS 

414  Boy  Is  ton      40  Br  om  field 
101  Mass.  Ave.      590  Beacon 

Contact  Lens  Laboratory 
420  Boylston 

KEntnore  6-1537 
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Your  friends  may  be 
our  references  ,  .  . 

HAROLD  ASNES 

171  Washington  Street 
Dorchester,  Mass. 

GB  6-5547  BI  4-2503 

Partial  or  Complete  Contents 

of  Estates  Purchased  — 

Furniture  -  China  -  Glass 

Silver  -  Old  Coins 


'*•*. 


a,  steady  li-sincL... 


and  pr^^etoe  yotilr  print- 
ing witii  know-how  and 
know-why  intelligence; 
developed  through  SS 
years  of*  experience  and. 
infinite  care  in  printing 
"Visual  Quality. 

This  is  a  reproduction  of  our  7959  calendar. 
We  have  a  few  left  14"  x  22"  .  .  .  if  you 
would  like  one,  kindly  send  50c  to  cover 
mailing  cost. 
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CONCERTO  NO.  2  IN  B-FLAT  MAJOR  FOR 

PIANOFORTE  AND  ORCHESTRA,  Op.  83 

By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


Composed  in  1881,  the  concerto  had  its  first  performance  at  Budapest,  November 
9  of  that  year,  with  Brahms  as  soloist. 

The  concerto  has  been  performed  with  this  orchestra  by  the  following  pianists: 
B.  J.  Lang  (March  14,  1884);  Carl  Baermann  (March  19,  1886)  ;  Rafael  Joseffy 
(January  17,  1896);  Adele  Aus  der  Ohe  (February  10,  1899)  ;  Rafael  Joseffy  (Decem- 
ber 30,  1904)  ;  Ossip  Gabrilowitsch  (February  15,  1907) ;  Harold  Bauer  (February  25, 
1916);  Carl  Friedberg  (March  23,  1917);  Ossip  Gabrilowitsch  (January  19,  1918); 
Felix  Fox  (November  21,  1919)  ;  Harold  Bauer  (December  7,  1923) ;  Moriz  Rosenthal 
(February  11,  1927);  Artur  Schnabel  (Brahms  Festival  —  March  23,  1930);  Ossip 
Gabrilowitsch  (Brahms  Festival  —  April  28,  1933) ;  Josef  a  Rosanska  (Tuesday  series  — 
February  5,  1935) ;  Beveridge  Webster  (Monday  series  —  December  30,  1935);  Artur 
Schnabel  (April  10,  1936)  ;  Myra  Hess  (April  9,  1937);  Artur  Rubinstein  (April 
6»  J939);  Leonard  Shure  (February  21,  1941);  Nicole  Henriot  (February  9,  1951); 
Claudio  Arrau  (January  9,  1953). 

It  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets, 
timpani  and  strings.  It  is  dedicated  to  "My  dear  friend  and  teacher,  Eduard 
Marxsen." 

It  is  always  a  delight  to  me,"  wrote  Dr.  Billroth,  "when  Brahms, 
after  paying  me  a  visit,  during  which  we  have  talked  of  indifferent 
things,  takes  a  roll  of  manuscript  out  of  his  overcoat*  pocket  and  says 
casually:  'Look  at  that  and  write  me  what  you  think  of  it.'  " 

An  incident  of  this  sort  happened  in  the  late  summer  of  1881,  at 
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Pressbaum,  near  Vienna,  where  the  composer  had  chosen  summer  quar- 
ters, and  where  he  gave  his  friends  a  glimpse  of  his  latest  score,  com- 
pleted that  season.  The  manuscript  which  Brahms  sent  Billroth  on  July 
1 1,  with  the  words  "a  few  little  pianoforte  pieces,"  cautioning  him,  by 
the  way,  to  keep  them  to  himself  and  to  return  them  as  soon  as  possible, 
was  nothing  less  than  the  Second  Pianoforte  Concerto  in  B-flat  major. 
He  had  written  to  Elisabet  von  Herzogenberg  four  days  earlier  —  "I 
don't  mind  telling  you  that  I  have  written  a  tiny,  tiny  pianoforte  con- 
certo with  a  tiny,  tiny  wisp  of  a  scherzo.  It  is  in  B-flat,  and  I  have  reason 
to  fear  that  I  have  worked  this  udder,  which  has  yielded  good  milk 
before,  too  often  and  too  vigorously."  "How  very  nice  of  you,  my  dear, 
good  Friend,"  answers  the  grateful  Elisabet,  "to  take  up  your  pen  again 
immediately!  I  have  to  thank  you  doubly  since  you  had  such  good 


*  Brahms,  far  more  interested  in  comfort  than  style,  seems  to  have  been  famous  for  an  old 
brown  overcoat  at  this  time.  He  must  have  worn  it  with  entire  complacence,  for  his  friends, 
the  Herzogenbergs,  wrote  him  (October  28,  1881)  —  "If  you  only  knew  how  we  two  look 
forward  to  seeing  that  good  old  brown  overcoat !" 
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news  to  send  of  a  tiny,  tiny  piano  Konzerterl  with  a  tiny,  tiny  Scherzerl, 
and  in  B-flat  —  the  true  and  tried  B-flat!" 

The  "tiny,  tiny  pianoforte  concerto,"  which  Miss  Florence  May 
modestly  refers  to  as  of  "quite  unusual  dimensions,"  still  has  no  rival 
among  concertos  in  largeness  of  design.  The  "tiny  wisp  of  a  scherzo" 
was  nothing  less  than  the  Allegro  appassionato  which,  inserted  between 
the  first  movement  and  the  Andante,  gave  the  work  the  four-movement 
aspect  of  a  symphony,  and  caused  Hanslick  to  call  it  a  "symphony  with 
piano  obbligato."  Later  analysts  have  been  careful  to  add  that  while 
Brahms  has  gone  his  own  way  in  juxtaposing  the  piano  and  orchestral 
parts,  he  has  faithfully  maintained  structural  concerto  tradition  in  the 
order  of  setting  forth  his  themes. 

To  Brahms,  the  making  of  a  piano  concerto  was  a  serious  matter. 
Twenty-two  years  had  passed  since  his  First,  in  D  minor,  had  been 
introduced.  Another  one  would  have  been  eminently  serviceable  to 
him  on  his  many  concert  tours  as  pianist,  particularly  since  the  First, 
after  its  original  fiasco,  had  never  been  received  by  the  public  with 
open  arms,  even  in  the  more  devoted  "Brahms"  towns.  But  the  Brahms 
who  had  firmly  established  his  fame  with  the  First  and  Second  Sym- 
phonies approached  again  the  vexed  problem  of  a  piano  concerto  — 
entirely  without  haste. 
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It  was  in  April  1878,  during  Brahms'  first  journey  in  Italy,  that, 
according  to  the  testimony  of  his  companion,  Billroth,  the  concerto j 
first  began  to  take  shape  in  his  mind.  Brahms,  so  Billroth  tells  us,  com- 
pletely succumbed  to  the  Italian  spring,  visited  Rome,  Naples,  Sicily, 
and  was  "charmed  with  everything."  Returning  in  May  to  Portschach, 
the  lovely  spot  on  the  Carinthian  Worther  See  which  also  gave  birth 
to  two  scores  of  special  melodic  abundance  —  the  Symphony  in  D  major 
and  the  Violin  Concerto,  Brahms  put  his  sketches  upon  paper.  Three 
years  later,  the  spring  once  more  called  Brahms  to  Italy.  He  returned  to 
his  beloved  haunts  and  sought  new  ones  in  Venice,  Florence,  Pisa, 
Siena,  Orvieto,  Rome,  and  again  Naples  and  Sicily.    He  returned  to 
Vienna  on  May  7   (his  forty-eighth  birthday) ,  and  on  May  22  sought 
refuge  at  the  villa  of  Mme.  Heingartner  in  Pressbaum  near  by,  pre- 
sumably for   the   completion  of   two  scores:    a  setting  of  Schiller's 
"Nanie,"  and  the  concerto.   It  was  on  July  7  that  he  quietly  told  his 
intimately  favored  Elisabet  that  he  had  a  concerto  for  her  to  see. 

Performances  were  arranged  for  a  number  of  cities  in  November 
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and  December,  the  composer  as  pianist.  Budapest  was  the  first,  on 
November  9;  then  came  Stuttgart,  November  22.  Biilow  conducted  it 
at  Meiningen  on  November  27,  in  an  all-Brahms  program,  and  subse- 
quently took  his  orchestra  to  Berlin  and  to  Hamburg,  introducing  the 
concerto  in  those  cities.  Zurich,  Breslau,  Kiel,  Bremen,  Munster  like- 
wise heard  it.  Before  the  performance  in  Vienna  (December  26), 
Brahms,  as  he  had  done  (or  was  to  do)  with  each  of  the  four  sym- 
phonies, played  his  own  two-piano  arrangement  with  Ignatz  Briill, 
for  a  group  of  friends.  The  tour  also  included  Leipzig  on  New  Year's 
Day,  1882,  Utrecht  later  in  January,  and  Frankfort  in  February. 
Although  one  critic  in  Vienna  found  Brahms'  playing  "uneven  and 
at  times  heavy,"  a  decided  success  is  reported  from  each  city,  with  the 


"A  Resort  of  True  Distinction  in  the  Matchless  Berkshire  Hills" 
THE     BERKSHIRE     INN 

GREAT  BARRINGTON,  MASSACHUSETTS 

invites  you  to  enjoy  its  New  England  Charm  and  Hospitality 

Fine  accommodations  at  moderate  American  and  European  Plan  Rates 

Dining  Rooms  open  from  early  morning  until  midnight 

Cocktail  Lounge 

Open  from  May  into  November  James  J.  Joyce,  Landlord 


*####»####■####+###»###< 


Stop  &  Shop  Gourmet 
Quiz  for  Early  Comers 

1.  Which  of  the  following  are  lettuce? 

a)  Zucchini  b)  Bibb  c)  Butternut 
d)  Avocado  e)  Artichoke 

2.  What  do  you  do  with  a  bagel? 

a)  Fry  it  b)  Boil  it  c)  Saute  it 
d)  Fillet  it  e)  Toast  it 

3.  Port  Wine  is  served  with 

a)  dessert  b)  meat  c)  straws  d)  fish 

4.  Who  invented  Corn  Muffin  Toasties? 

a)  radio  gagwriter  b)  Toastinghouse 
Corp.  c)  sunstruck  lowan  d)  Stop 
&  Shop  bakery  experts 

ANSWERS: 

1)  Bibb     2)  Toast  it     3)  dessert    4)  Stop  & 
Shop    bakery    experts 

THERE'S  A   WORtD 

OF  EXCITING   FOODS 

FOR  YOU   AT 


r#######»#########»#####4 


WELLESLEY  QUINCY 


Herald  Spring  .  .  . 

in  Miller-Levine's  "back- 
to-normal"  silhouette  of 
fashion's  newest  fabric 
.  .  .  wrinkle-resistant, 
knubby  weave  Lin  Tus- 
sah  (linen  and  viscose). 
.  .  .  For  travel  comfort 
and  packing  ease,  this  is 
your  wardrobe  essential. 
Creamy  beige,  8-20. 

$29.95 


[54] 


iingle  and  usual  exception  of  Leipzig.  The  Gewandhausler,  who  were 
^developing  an  actual  admiration  of  Brahms  the  symphonist,  evidently 
Itill  considered  that  the  last  and  all-sufficient  word  in  pianoforte  con- 
xertos  had  been  said  by  Mendelssohn.  Brahms  had  asked  Elisabet 
won  Herzogenberg  to  send  him  the  press  notices,  and  the  poor  lady's 
store  of  tact,  so  often  needed,  was  again  called  into  play.  She  wrote: 
rHere  are  the  desired  bird-notes"  (one  of  the  critics  was  Vogel).  "If 
[you  had  not  left  definite  orders,  I  should  really  be  ashamed  to  send  you 
such  discreditable  stuff,  although,  looked  at  in  a  humorous  light,  it 
'has  its  charm."  In  brief,  the  critics  were  compelled  by  honesty  to 
report  a  general  coolness  on  the  part  of  the  public.  It  was  the  less 
tactful  Biilow  who  took  his  Meiningen  Orchestra  to  Leipzig  in  March 
of  that  year,  and  making  a  speech  at  an  all-Brahms  concert,  told  the 
Leipzigers  that  he  had  arranged  the  program  "by  express  command 


Tel.  CO  6-7260 
PARK  YOUR  CAR 

UPTOWN^GARAGE 

10  GAINSBOROUGH  STREET,  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics 

Building.    Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 


mm 


Coffees  -  Teas  -  Chocolates 
from  all  over  the  world 


ORLEANS  COFFEE  HOUSE 

13  CHARLES  STREET  (near  Beacon),  BOSTON 

Sunday  -  Thursday 

4  p.m.  to  midnight 

Friday  -  Saturday 

4  p.m.  to  1  a.m. 

LAfayette  3-9391 


The  New  England 
Conservatory 

A  COLLEGE  OF  MUSIC 

Founded  in  i86y 
James  Aliferis,  President 


CARLISLE  FLOYD'S 

Music  Drama  in  two  acts 

SUSANNAH 

Staged  and  Directed  by 
BORIS  GOLDOVSKY 

A  fully  staged  production,  with 
orchestra,  of  the  award-winning  work 
acclaimed  as  THE  contemporary 
American  opera. 


Tuesday 
May  5 


Wednesday 
May  6 


Jordan  Hall 

Tickets,  $1.25  to  $2.50,  at 
Jordan  Hall  Box  Office 


290  HUNTINGTON  AVENUE 
BOSTON    15,  MASSACHUSETTS 
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of  his  Duke,  who  had  desired  that  the  Leipzig  public  should  know 
how  the  symphony  (the  First)  should  be  performed;  also  to  obtain 
satisfaction  for  the  coldness  manifested  toward  the  composer  on  his 
appearance  with  the  new  concerto  at  the  Gewandhaus  on  January  l.l 
Biilow  had  affronted  the  Leipzig  Orchestra  before,  and  they  had 
refused  to  play  under  him. 

Brahms  obtained  "satisfaction"  from  Leipzig  when  years  later  he 
conducted  at  the  Gewandhaus,  making  his  last  public  appearance  in 
that  city.  It  was  January  31,  1895.  Much  water  had  flowed  under  the 
musical  bridges.  The  once  reluctant  Leipzig  had  become  a  militant 
Brahms  center.  The  public  was  by  this  time  so  thoroughly  converted 
to  Brahms  that  they  sat  through  the  two  concertos  played  in  a  single 
evening  (by  Eugen  d'Albert),  and  rejoiced  in  the  experience! 
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Kum-Up-Tu 

Luncheon    11-2 
Dinner  4:45  -  7:30 

55  Falmouth  St. 

1  Block  from 
Symphony  Hall 

Good  Parking  Area 

Good  Food 
Luscious  Desserts 
Moderate  Prices 

PIANO 
SERVICE 


Martin  A.  Conserv  a  &  Sons 

Rebuilders  of  Fine  Pianos  for  45  Yean 

Case  Refinishing  in 
Blonde,  Maple,  Ebony  —  or  any  desired  color 

Broadway  Piano  Exchange,  Inc. 

141  MAIN  STREET 

MEDFORD,  MASS. 

EXport  6-2224 


featuring 

ISLAND  %  CANTONESE 

Food  and  Drink 

OPEN  FROM  5  P.M.  TO  2  A.M. 


Daily  %  Sunday 

Theatre-Goers! 

Parking  Lot  Free  After  1 1  ?M 


400  Commonwealth  Ave..  Boston. 
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COpley 
7-9000 


PARKING  FACILITIES 


Individual  Progress 
Individual  Attention 


* 
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<f        Pupils  Start  Any  Tim* 

•  Graduate  When  Ready 


Oldest  In  United  Statw 

367  Boylston  Street,  at  Arlington  St. 

Phone  CO  7-5920 


For  information  about  adver- 
tising in  the  Boston  Symphony 
Orchestra  publications  write 
or  call  Advertising  Depart- 
ment, Symphony  Hall, 
CO  6- 149* 


Only  at  The  Music  Box 
can  you  hear  The  Boston 
Symphony  Orchestra  re- 
produced through  three- 
channel  stereo  Klip- 
schorns,  as  presented  by 
our  Audio  staff  in  the 
American  Theatre  at  the 
Brussels  Worlds  Fair. 


Tfo«  MusSb  H®k 

CENTRAL  STREET 

WELLESLEY 

Evening  hours  on  Friday,  7  to  9 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 
Richard  Burgin 

Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 

Emil  Kornsand 
Roger  Shermont 

Minot  Beale 
Herman  Silberman 
Stanley  Benson 
Leo  Panasevich 
Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
William  Waterhouse 

William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 
Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 
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Violas 
Joseph  de  Pasquale 
Jean  Cauhap£ 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 

Robert  Karol 
Reuben  Green 
Bernard  KadinofE 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Martin  Hoherman 

Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Co  ntr  a  -  Bassoon 
Richard  Plaster 

Horns 

James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 


THE  FISHER 


STEREOPHONIC  PHONOGRAPH 

IERE  ARE  THE  FEATURES  that  make  the  difference:  ■  Powerful,  distortion-free  stereo 
mplifier  (36  watts  peak  power,)  engineered  to  acoustic  standards  normally  found 
nly  in  large  consoles.  The  sound  is  'open,'  full-bodied,  true!  ■  Two-channel  control 
enter  with  four-position  channel  selector,  balance  controls,  two-channel  bass  and 
reble  controls.  ■  Precision-engineered  four-speed  automatic  record  changer,  for  stereo 
nd  standard  records.  ■  Full-range,  LP  and  78  rpm  stereo  cartridge  with  diamond  LP 
tylus.  ■  Dual-cone,  massive-magnet  speakers.    ■  Facilities  for  stereo  tape  or  radio. 

In  Mahogany,  Walnut,  Cherry  or  Blonde,  $229.50 
You  can  add  THE  FISHER  Companion  Speaker  System  at  any  time.  Only  $59.50 
See  and  hear  the  new  Fisher  stereophonic  instruments  at 


BEECBER  BOBBS 


6  BEACON  STREET 

jar  Coolidge  Corner 


BROOKLINE 
AS  7-4114 
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The  Trustees,  Dr.  Munch,  and  the  members  of  the  Orchestra 
express  their  sincere  thanks  to  those  of  you  who  have 
already  joined  the  FRIENDS  for  this  season. 

It  is  our  earnest  hope  that  those  who  have  not  as  yet  joined 
the  FRIENDS  for  this  season  will  do  so  now. 

Your  membership  will  mean  much  towards  the  support  of 
the  Orchestra. 

Sincerely, 

Henry  A.  Laughlin 

Chairman,  V fiends  of  the 
Boston  Symphony  Orchestra 


Uj^^P^^  International  Concert 

^r        ^"^^S  CHARLES  MUNCH,  Conductor 

f  BOSTON   \ 

I  SYMPHONY  I  tn  honor  of 

loRCHESTRAy       WORLD    TRADE   WEEK 
^&^<^^^        Wednesday,  April  15,  at  8:30 

^V?^  t  SYMPHONY  HALL 

CHARLES  MUNCH 

Music  Director 

Mozart    ........       Symphony  No.  35,  "Hafifner" 

Debussy La  Mer 

Brahms    . Symphony  No.  2  in  D  major 

Tickets  at  $5,  $4.30,  $3.20  available  at 
Symphony  Hall  Box  Office     -     CO  6-1492 
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LIST  OF  WORKS 

Performed  in  the  Sunday  Afternoon  Series 
DURING  THE  SEASON  1958-1959 

3arbirolli An  Elizabethian  Suite,  arranged  from  the 

"Fitzwilliam  Virginal  Book" 
IV    February  1 

Sartok Concerto  for  Orchestra 

II     November  23 

Seethoven Overture  to  "Egmont,"  Op.  84 

II     November  23 

Berlioz Overture  to  "Beatrice  et  Benedict" 

I    November  2 

"Royal  Hunt  and  Storm,"  Descriptive  Symphony 

from  "The  Trojans" 

V  March  1 

Bloch "Schelomo"  (Solomon),   Hebrew  Rhapsody 

for  'Cello  and  Orchestra 
Soloist:   Samuel  Mayes  V     March  1 

Brahms Symphony  No.  2,  in  D  major,  Op.  73 

IV     February  1 

Piano  Concerto  No.  2,  in  B-flat  major,  Op.  83 
Soloist:   Rudolf  Serkin  VI     April  12 

Delius "The  Walk  to  the  Paradise  Garden,"  Intermezzo 

from  "A  Village  Romeo  and  Juliet" 

IV     February  1 

Dvorak Symphony  No.  4,  in  G  major,  Op.  88 

II     November  23 

Faure "Pelleas  et  Melisande,"  Suite  from  the  Incidental 

Music  to  Maeterlinck's  Tragedy,  Op.  80 

VI     April  12 

Foss Symphony  of  Chorales,  for  Orchestra 

Conducted  by  the  Composer  I     November  2 

Hindemith Symphony,  "Mathis  der  Maler" 

III     January  4 

Honegger Symphony  No.  4,  "Deliciae  Basilienses" 

VI     April  12 

Kurka Symphony  No.  2,  Op.  24 

III    January  4 

Schubert Symphony  in  C  major,  No.  7 

I    November  2 

Strauss Symphonia  Domestica,  Op.  53 

V  March  1 

Tchaikovsky    .  .    Symphony  No.  6,  in  B  minor,  "Pathetique,"  Op.  74 

III    January  4 

Walton Partita  for  Orchestra 

IV     February  1 
Antal  Dora  1 1  conducted  the  concert  on  November  23 
Robert  Shaw  conducted  the  concert  on  January  4 
Sir  John  Barbirolli  conducted  the  concert  on  February  1 
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A  LIFE  IS  IN  HIS  HANDS.. 


In  the  crisis  of  an  operation,  the  patient's  life 
depends  upon  the  surgeon's  knowledge,  skill 
and  experience  acquired  over  a  lifetime  of 
specialization. 

If  a  crisis  develops  in  your  family's  future, 
your  plans  should  also  be  administered  by  spe- 
cialists. When  you  appoint  Boston  Safe  Deposit 
and  Trust  Company  executor  and 
trustee,  you  can  be  sure  your 
family's  security  is  in  skilled  hands. 
This  specialized  organization  has 
devoted  over  80  years  to  adminis- 
tering estates  and  trusts. 

100  Franklin  Street 

BOSTON    SAFE    DEPOSIT 
AND     TRUST    COMPANY 


WILLIAM  W.  WOLBACH 
President 


RALPH  LOWELL 
Chairman 
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SYMPHONY     HALL 

SEVENTY-NINTH    SEASON,    1959  —  1960 


^Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Music  Director 


Six 


SUNDAY  AFTERNOON  CONCERTS 


at  3  :00 


OCTOBER  11 

NOVEMBER  8 

JANUARY  10 


JANUARY  31 

FEBRUARY  28 

APRIL  3 


Have  you  returned  your  renewal  card  for  next  season? 

May  15  th  is  the  deadline  for  options. 

If  you  have  any  questions,  please  contact  the 

SEASON  TICKET  OFFICE 

Symphony  Hall 

CO  6-1492 


M*». 
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MUSICAL     INSTRUCTION 


GERTRUDE   R.    NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.   commonwealth   6-3361 


BOO    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 


EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirvicw  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 

SALVATORE  SULLO 

PIANIST  -  TEACHER 

Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts   with   members  of   Boston   Symphony   Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


EDITH    STEARNS 

PIANIST 
Faculty  of  Boston  University 
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SEATS  ARE  NOW  BEING  ASSIGNED 

at  143  NEWBURY  ST.  (near  Dartmouth) 

for  next  season's  Symphony  Hall  events  in  the 

Boston  University  Celebrity  Series 
Presented  by  Aaron  Richmond 


23  Events  were  completely  sold  out  this  season 


NOTE 


N.  Y.  PHILHARMONIC,  Bernstein,  Conductor 

PHILADELPHIA  ORCH.,  Ormandy,  Conductor 

ARE  AVAILABLE  AT  REDUCED  PRICES  TO 
SERIES  SUBSCRIBERS  THIS  SPRING  ONLY 


Other  orchestras  in  the  Celebrity  Series  will  be 

THE  CLEVELAND  ORCH.,  George  Szell,  Conductor 

with  Leon  Fleisher,  Piano  soloist 

LAMOUREUX  ORCHESTRA  from  PARIS,  Igor  Markevitch,  Cond. 


In  addition  to  the  Cleveland  and  Lamoureux 
orchestras,  the  selective  list  includes 

Yehudi  and  Hephzibah  Menuhin,  the  Festival  Quartet  (Primrose,  Babin,  Goldberg, 
Graudan),  Adele  Addison,  Byron  Janis,  Montoya,  Addison,  Schwarzkopf,  Bachauer, 
Malcuzynski,  Iglesias  Spanish  Ballet,  Casadesus,  the  Juilliard,  Griller,  Budapest  string 
quartets,  Francescatti,  and  Jose  Limon  Dance  Co. 

COMPLETE  PICTORIAL  CIRCULAR  AT  BOX-OFFICE 


The  brilliant 
Soviet  Mezzo  Soprano 


ZARA 

DOLOUKHANOVA 

chooses  Baldwin  for  her 

JORDAN  HALL  RECITAL 
TUESDAY  EVENING,  APRIL  21st 


BALDWIN  GRAND  PIANOS 
HAMILTON  STUDIO  PIANOS 


THE  BALDWIN  PIANO  COMPANY 

160  BOYLSTON  STREET 

BOSTON 


•       ACROSONIC    SPINET    AND    CONSOLE    PIANOS 
•     BALDWIN    AND    ORGA-SONTC    ELECTRONIC   ORGANS 


BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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SEVENTY-EIGHTH    SEASON 

1958-1959 
Tuesday  Evening  Series 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


A  Signal  for  a  Safe  Landing 

Lack  of  proper  guidance  may  mean  a  difference 
between  a  safe  or  a  crash  landing.  Lack  of  insur- 
ance coverage  may  mean  the  difference  between 
solvency  or  bankruptcy.  Insurance  counsel  from 
this  Agency  gives  proper  guidance  to  financial 
safety  when  losses  occur. 

A  signal  from  you  and  we  are  at  your  service! 


CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO 

Insurance  of  Every  Description 
108  Water  Street  Boston  6,  Mass. 

LA  fayette  3-5700 


SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical  and  descriptive   notes   by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Michael  T.  Kelleher 
Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 


Oliver  Wolcott 

TRUSTEES  EMERITUS 

Philip  R.  Allen  M.  A.  De Wolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 

Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY     HALL 


BOSTON      15 
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CAN  YOU 
DESCRIBE 
A  LIFE 

INSURANCE 
TRUST? 


® 
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If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut' s  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call     The  Personal  Trust  Department 

The  Rational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

The  Tenth  Season  of  Dr.  Munch 

Exhibition 

Vaughan  Williams 

THE  TENTH  SEASON  OF 
DR.  MUNCH 

j  With  these  concerts,  Charles  Munch 

egins   his   tenth    season   as   the   Music 

lirector  of  the  Boston  Symphony  Or- 

tiestra.   In  the  course  of  the  season  he 

ill    conduct    Beethoven's    Ninth    Sym- 

hony  in  December,  Bach's  Passion  Ac- 

ording  to  St.  Matthew  in  Holy  Week, 

nd  the  Requiem  of  Berlioz  at  the  clos- 

ig  pair  of  concerts. 

Guest  conductors  will  be  Pierre  Mon- 

eux,  Ferenc  Fricsay,  Robert  Shaw  and 

ir  John  Barbirolli.  Richard  Burgin  will 

onduct  the  third  pair  of  concerts  (after 

he  Western  tour)  when  Samuel  Mayes 

cill  be  the  soloist.  Piano  soloists  will  be 

ludolf  Firkusny,  Eugene  Istomin,   and 

tudolf  Serkin;  violinists,  Henryk  Szer- 

ng  and  Christian  Ferras. 

On  Friday,  October  24   (United  Na- 

ions  Day),  at  3  o'clock  the  Orchestra 

vill  play  in  the  U.  N.  Assembly  Hall 

n    New    York.     The    concert    will    be 

>roadcast  and  televised.  Dr.  Munch  will 

conduct    Honegger's    Symphony    No.    5 

and   Brahms'   Symphony  No.  4.    Pablo 

Casals   will    make  his   first   appearance 

|>vithin  the  borders  of  the  United  States 

(since  the  Spanish  civil  war  and  will  play 

Bach's  Sonata  No.  2  with  Mieczyslaw 

tiorszowski  as  pianist. 


EXHIBITION 

The    exhibition    of    paintings    in    the 
gallery  have  been  loaned  by  the  North 
[Shore   Arts    Association.    They   are   as 
follows : 

ADELBERG,  ROSALIND 
Grand  Canal  of  Yokohama 

BALLINGER,  H.  R. 
August  Surf 

BJAREBY,  GUNNAR 
Silver  on  Ipswich  Bay 

BOHM,  C.  CURRY 
End  of  Day 

BONNARY,  JAMES  K. 
In  Port 

BROWNE,  MARGARET  FITZHUGH 
Lady  Come  to  Call 

BRYAN,  ALDEN 
Vermont  Evening 


THE  TROUSSEAU  HOUSE  OF  BOSTON 


To  Grace  a  Fireside 

Take  soft,  luxurious  —  and  wash- 
able —  vocama  in  the  deep  shades 
of  fall:  Pumpkin,  Antique  Gold, 
Autumn  Green,  Powder  Blue  and 
Royal. 

Sizes  10-20,  $45.00. 

416  BOYLSTON  ST.,  BOSTON  16  •  KE  6-6238 
54  CENTRAL  ST.,  WELLESLEY      •       CE  5-3430 
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HUE  is  the  cry  this  fall  ...  so 
important  we  are  making  our 
Originala  coats  available  in  17 
high-impact  colors  .  .  .  from  pal- 
pitating pink  to  tingling  night- 
sky  blue. 

We've  always  said  a  girl  can't  go 
too  FUR  .  .  .  and  to  prove  it,  fur- 
touched  coats  and  suits  are  one 
of  the  most  refurred-to(I)  fashions 
this  season.  Mink,  Beaver,  Chin- 
chilla, Persian  .  .  .  pity  the  poor 
male  to  whom  fashion  forbids  furs! 

Q.  Where  will  you  wear  your 
WANDERING  WAISTLINE? 
A.  Let  it  rise  in  easy  Empire  ele- 
gance. Let  it  descend  with  equal 
equanimity.  Imaginative  mobility 
is  what  makes  fashion  such  fun  this 
fall  ...  a  new  diversification  in 
silhouettes  ...  a  subtle  conform- 
ing without  clinging.  This  is  the 
shape  that's  attractive  to  both 
sexes  ...  so  make  the  most  of  it! 


Q/lfiiriiiiMfjros, 

twenty  newbury 


COOK,  OTIS  PIERCE 
Misty  Morning 

CURTIS,  HOWARD  ALLEN 
March  Morn 

CURTIS,  ROGER  W. 
Low  Tide 

GAGE,  HARRY  L. 

Morning  on  Lobster  Cove 
GORDON,  MAX 

Chante  de  Romance 

GORE,  KEN 

Winter  Woods 

GROW,  LILLIAN 
Still  Life 

GRUPPE,  EMILE  A. 

Gloucester  Morning 
HAGSTROM,  RUTH  C. 

Sub-Deb 
HIBBARD,  A.  T.  (NA) 

Late  Sunlight 

JAMES,  ALICE 

Cathedral  of  the  Pines 
JONES,  MILDRED  C. 

Portrait  of  Fred  Daggett 
KNAUTH,  ARNOLD 

Low  Tide 

MANIATTY,  STEPHEN  G. 
Autumn  Trees 

MARGULIES,  JOSEPH 
Hank 

MASON,  MAX 
Haroscrabble 

MEYEROWITZ,  WILLIAM  (NA) 
Boat  Landing 

MILLER,  JOE 

Joe  from  the  Big  Top 

MOLLINSON,  KAY 
Ekaterena 

PEARSON,  MARGUERITE  S. 
Prelude 

PEASLEE,  MARGUERITE  E. 

Country  Lane 

PERRIN,  C.  ROBERT 

Beacon  Street  Winterset 

PETERSON,  JANE 

Flowers 

RICO,  JERRI  (ANA) 
Louisburg  Square 

RUSSELL,  FREDERICK  A. 

Early  Morning  at  Scituate 

SAFFORD,  ARTHUR  A. 
Fishing  Gear 

SIEG,  NELLE  C. 
Canterbury  Bells 

SMAIL,  CECILE  E. 
Copper  &  Green 

(Continued  on  page  39) 
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This  season  s  signature 

is  in  the  cut  of  your 
first  fall  suit — the  jacket 
shapely  high  on  your  figure, 
free  at  your  waistline 
.  .  .  illustrating  the  new 
collections  from  the  great 
designers  of  the  world  now 
in  our  French  Shops. 
Ben  Zuckermans  black 
looped  mohair  suit  enriched 
with  the  incredible  elegance 
of  Russian  tip-dyed  sable — 
lavishly  curved  in  a 
deep  collar  over  your 
shoulder,  caught  with  soft 
bows.    You  11  want  a  suit 
again  as  the  background 
of  your  wardrobe. 


ofji.dUfin'Dco'i, 


Filene's  French  Shops — Seventh  Floor 
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FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 


It 


Wise  planning 

can  mean  tax  savings 


Recently  a  young  businessman  came  to  Old  Colony  to  dis- 
cuss the  effect  of  taxes  on  a  living  trust  which  he  had  estab- 
lished. Old  Colony  suggested  he  use  part  of  the  principal  to 
set  up  a  trust  for  his  children,  thereby  lowering  his  own 
income  tax,  and  reducing'  the  inheritance  tax  his  children 
would  have  to  pay.  Helping  you  to  get  all  the  tax  savings  to 
which  you  are  entitled  is  always  a  pleasant  task  for  Old 
Colony's  officers.  You  and  your  lawyer  are  invited  to  talk 
with  them. 

The  financial  wisdom  —  and  human  understanding  —  that 
you  find  at  Old  Colony  can  help  vou  in  all  phases  of  your 
estate  planning.  You're  invited  to  write  for  the  free  booklet, 
"Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


First  Program 


TUESDAY  EVENING,  October  7,  at  8:30  o'clock 


Bach Suite  No.  4,  in  D  major 

Overture 
Bounces  I  and  II 
Gavotte 
Minuet 
Rejouissance 

Debussy "La  Mer,"  Three  Orchestral  Sketches 

I.    De  l'aube  a  midi  sur  la  mer 
II.    Jeux  de  vagues 
III.    Dialogue  du  vent  et  de  la  mer 

INTERMISSION 

Beethoven Symphony  No.  6,  in  F  major,  "Pastoral,"  Op.  68 

I.    Awakening  of  serene  impressions  on  arriving  in  the  country: 
Allegro  ma  non  troppo 

II.    Scene  by  the  brookside:  Andante  molto  moto 

III.  Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'allegro; 
Thunderstorm;  Tempest;  Allegro 

IV.  Shepherd's  Song:  Gladsome  and  thankful  feelings  after  the  storm: 
Allegretto 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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COAT  NEWS 

See  our  exciting  designer 

and  other  collections  in 

Boston  and  in  Chestnut  Hill 

Watch  for  new  silhouettes  . . . 

new  fabrics  .  .  .  new  colors 


BOSTON    •    CHESTNUT  HILL 
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SUITE  NO.  4  IN  D  MAJOR 

By  Johann  Sebastian  Bach 

Born  in  Eisenach,  March  21,  1685;  died  in  Leipzig,  July  28,  1750 


This  Suite  is  scored  for  3  oboes,  bassoon,  3  trumpets,  timpani,  and  strings.   There 
is  in  each  of  the  suites  a  figured  bass  for  the  presiding  harpsichordist. 

Bach's  four  orchestral  suites  are  usually  attributed  to  the  period 
(1717-23)  in  which  he  was  Kapellmeister  to  the  young  Prince 
Leopold  of  Anhalt-Cothen.  Albert  Schweitzer  conjectures  that  they 
may  belong  to  the  subsequent  Leipzig  years,  for  Bach  included  them 
in  the  performances  of  the  Telemann  Musical  Society,  which  he  con- 
ducted from  the  years  1729  to  1736.  But  the  larger  part  of  his  instru- 
mental music  belongs  to  the  years  at  Cothen  where  the  Prince  not  only 
patronized  but  practised  this  department  of  the  art  —  it  is  said  that  he 
could  acquit  himself  more  than  acceptably  upon  the  violin,  the  viola 
da  gamba,  and  the  clavier.  It  was  for  the  pleasure  of  his  Prince  that 
Bach  composed  most  of  his  chamber  music,  half  of  the  Well-tempered 
Clavichord,  the  inventions.  Composing  the  six  concertos  for  the 
Margraf  of  Brandenburg  at  this  time,  he  very  likely  made  copies  of 
his  manuscripts  and  performed  them  at  Cothen. 


ESTABLISHED    1833 


Peace 
of  mind, . . 

...is  close  to  every  woman's 
heart.  And  entrusting  the 
management  of  your  invest- 
ments to  our  Trust  Department 
can  bring  peace  of  mind  — the 
kind  that  comes  from  knowing 
that  your  financial  affairs  are 
in  good  hands. 


ROCKLAND-ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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The  suites,  partitas  and  "overtures,"  so  titled,  by  Bach  were  no  more 
than  variants  upon  the  suite  form.  When  Bach  labeled  each  of  his 
orchestral  suites  as  an  "ouverture,"  there  is  no  doubt  that  the  French 
ouverture  of  Lully  was  in  his  mind.  This  composer,  whom  Bach  closely 
regarded,  had  developed  the  operatic  overture  into  a  larger  form  with 
a  slow  introduction  followed  by  a  lively  allegro  of  fugal  character  and 
a  reprise.  To  this  "overture"  were  sometimes  added,  even  at  operatic 
performances,  a  stately  dance  or  two,  such  as  were  a  customary  and 
integral  part  of  the  operas  of  the  period.  These  overtures,  with  several 
dance  movements,  were  often  performed  at  concerts,  retaining  the  title 
of  the  more  extended  and  impressive  "opening"  movement.  Georg 
Muffat  introduced  the  custom  into  Germany,  and  Bach  followed  him. 
Bach  held  to  the  formal  outline  of  the  French  ouverture,  but  extended 
and  elaborated  it  to  his  own  purposes. 

In  the  dance  melodies  of  these  suites,  Albert  Schweitzer  has  said 
"a  fragment  of  a  vanished  world  of  grace  and  eloquence  has  been 
preserved  for  us.  They  are  the  ideal  musical  picture  of  the  rococo 
period.  Their  charm  resides  in  the  perfection  of  their  blending  of 
strength  and  grace." 

[copyrighted] 


S.S.PCO. 


A 


Announcing  Another  New 

S.  S.  FIERCE 

STORE 
in  the  new 

NORTHSHORE  SHOPPING  CENTER 

"XT^ou  are  cordially  invited  to  visit  our  new  store 
opening  in  the  Northshore  Shopping  Center 
in  Peabody,  Mass.,  in  November.  Combining  the 
newest  in  attractive  store  decor,  lighting  and 
convenience,  it  continues  the  S.  S.  Pierce  policy  of 
a  quality  store  for  quality  merchandise. 
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0  YOU  KNOW... 


that  the  south  end  music  centre  is  one  of  America's 
first  community  music  schools,  founded  in  1910  . . .  that  the  Centre 
is  dedicated  to  musical  education  for  such  diverse  groups  as  under- 
privileged children  and  retired  executives,  professional  musicians 
and  skilled  amateurs,  pre-schoolers  of  four  and  adults  of  eighty 
. . .  that  its  distinguished  faculty  of  fifty  now  serves  an  enrollment 
of  650  students  from  every  part  of  Greater  Boston? 

DO  you  know  that  the  Centre's  curriculum  offers  indi- 
vidual instruction  in  every  instrument,  including  percussion,  guitar 
and  recorder  .  .  .  that  courses  are  also  given  in  voice,  solfege, 
harmony,  composition  and  counterpoint . . .  that  the  faculty  includes 
such  well-known  musicians  as  Nicholas  Van  Slyck,  Director  of 
the  Centre,  composer  John  Bavicchi,  'cellist  Eleanor  L.  Diemer, 
and  guitarist  Guy  Simeone  . . .  that  former  students  of  the  Centre 
have  won  scholarships  for  advanced  study  in  Europe  and  now  hold 
important  posts  in  leading  symphony  orchestras  and  conservatories? 

do  you  know  that  as  a  United  Fund  Agency,  the  South 
End  Music  Centre  is  vitally  concerned  with  social  service  . . .  that, 
as  a  "musical  neighborhood  house",  it  provides  both  musical 
therapy  for  the  handicapped  and  mentally  ill  and  group  activity 
for  'teen-agers  .  .  .  that  many  of  the  Centre's  students  receive 
instruction  free  or  at  nominal  rates? 

do  you  know  that  your  contribution  to  the  Greater 
Boston  United  Fund  is  essential  to  the  continuance  and  growth 
of  The  South  End  Music  Centre  and  a  host  of  other  vital  com- 
munity services  .  .  .  288  in  all? 

where    the    man    you    talk    to    is    the    bank 


Offices 

28  STATE  ST.  •  111  DEVONSHIRE  ST. 
31  MILK  ST.  •  SOUTH  STATION 
513  BOYLSTON  ST.* 642  BEACON  ST. 


merchants 
=  nationals 
He  bankjii 

-^Boston  = 


rOUNDED    l».ll 


member  F.D.I.C. 
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"THE  SEA"  (Three  Orchestral  Sketches) 
By  Claude  Debussy 

Born  at  Saint-Germain  (Seine-et-Oise),  France,  August  22,  1862; 
died  at  Paris,  March  25,  1918 


It  was  in  the  years  1903-05  that  Debussy  composed  "La  Mer."  It  was  first 
performed  at  the  Concerts  Lamoureux  in  Paris,  October  15,  1905.  The  first  per- 
formance at  the  Boston  Symphony  concerts  was  on  March  2,  1907,  Dr.  Karl  Muck 
conductor  (this  was  also  the  first  performance  in  the  United  States). 

"La  Mer"  is  scored  for  piccolo,  2  flutes,  2  oboes,  English  horn,  2  clarinets,  3 
bassoons,  double  bassoon,  4  horns,  3  trumpets,  2  cornets-a-pistons,  3  trombones, 
tuba,  cymbals,  triangle,  tam-tam,  glockenspiel  (or  celesta),  timpani,  bass  drum, 
2  harps,  and  strings. 

Debussy  made  a  considerable  revision  of  the  score,  which  was  published  in  1909. 

T  T  then  Debussy  composed  "La  Mer:  Trois  esquisses  symphoniques," 
*  *  he  was  secure  in  his  fame,  the  most  argued  composer  in  France, 
and,  to  his  annoyance,  the  most  imitated.  "L'Apres-midi  d'un  Faune" 
of  1894  and  the  Nocturnes  of  1898  were  almost  classics,  and  the  first 
performance  of  "Pelleas  et  Melisande"  was   a  recent  event   (1902). 


la 

maisonette 

the 

little  house  of  many  designers 

115  newbury  street,  boston 

presents 

a  freshly  inspired 

fall  collection 

for  town  and  country-* 

Everything  is  done 
to  make  your  banking 
convenient,  pleasant 
and  complete  at  the 
WILDEY! 


Savings  Accounts     Home  Mortgages 

Personal  Loans 

Travelers  Checks     Register  Checks 

Savings  Bank  Life  Insurance 


Jfc^W 


SAVINGS  BANK 


JESBXBr 

22    BOYLSTON   STREET 
BOSTON 

Incorporated  in  1892 

for  the  purpose  of 

"serving  those  who  wish  to  save." 
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Picture 
windows 
on 


©  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston  — and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.    We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE       COMPANY 


BOSTON,    MASSACHUSETTS 
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Piano,  chamber  works,  songs  were  to  follow  "La  Mer"  with  some 
regularity;  of  larger  works  the  three  orchestral  "Images"  were  to 
occupy  him  for  the  next  six  years.  "Le  Martyr  de  St.  Sebastien"  was 
written  in  1911;  "Jeux"  in  1912. 

In  a  preliminary  draft*  of  "La  Mer,"  Debussy  labeled  the  first  move- 
ment "Mer  belle  aux  lies  Sanguinaires" ;  he  was  attracted  probably  by 
the  sound  of  the  words,  for  he  was  not  familiar  with  Corsican  scenery. 
The  title  "Jeux  de  Vagues"  he  kept;  the  finale  was  originally  headed 
"Le  Vent  fait  danser  la  mer." 

There  could  be  no  denying  Debussy's  passion  for  the  sea:  he  fre- 
quently visited  the  coast  resorts,  spoke  and  wrote  with  constant  enthu- 
siasm about  "my  old  friend  the  sea,  always  innumerable  and  beautiful." 
He  often  recalled  his  impressions  of  the  Mediterranean  at  Cannes, 
where  he  spent  boyhood  days.  It  is  worth  noting,  however,  that 
Debussy  did  not  seek  the  seashore  while  at  work  upon  his  "La  Mer." 
His  score  was  with  him  at  Dieppe,  in  1904,  but  most  of  it  was  written 
in  Paris,  a  milieu  which  he  chose,  if  the  report  of  a  chance  remark  is 
trustworthy,  "because  the  sight  of  the  sea  itself  fascinated  him  to  such 
a  degree  that  it  paralyzed  his  creative  faculties."  When  he  went  to  the 

*  This  draft,  dated  "Sunday,  March  5  at  six  o'clock  in  the  evening,"  is  in  present  possession 
of  the  Eastman  School  of  Music  at  Rochester. 


STEIN  WAY.. 


Hepp/ew/i/te 


FOR  A  CAREER   IN   MUSIC   OR  FOR  A 
LIFETIME  OF  MELODY  IN  YOUR  HOME 

The  vast  majority  of  leading  concert  artists  and  musical  organiza- 
tions place  quality  above  material  consideration  in  choosing  the 
Steinway.  Surely  a  piano  pronounced  best  by'these  discriminate 
groups  must  also  be  best  for  YOU  and  your  home.  Complete 
dependability  in  quality  applies  equally  to  ail  Steinway  pianos, 
grand  and  vertical  alike,  so  choose  with  freedom  and  with  confi- 
dence. Many  handsome  styles  provide  a  wide  and  varied  selection. 
In  Massachusetts  and  New  Hampshire  new  Steinway  Pianos  are  sold  ONLY  by 

M.STEINERT  &  SONS  _,.**,.— 

162    BOYLSTON    ST.    •    BOSTON  Branches  in  Worcester,  SprinofMd 
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Fiduciary  Trust  Company 

10    POST    OFFICE 

SQUARE,    BOSTON 

OFFICERS  an 

d  DIRECTORS 

James  Barr  Ames 

David  H.  Howie 

Ropes,   Gray,  Best, 

Trustee 

Coolidge  &  Rugg 

Robert  M.  P.  Kennard 

James  O.  Bangs 

Vice  President 

Vice  President, 

and  Director 

Treasurer  and  Director 

Ronald  T.  Lyman,  Jr. 

William  H.  Best 

Scudder,  Stevens  &  Clark 

Ropes,  Gray,  Best, 

Edward  F.  MacNichol 

Coolidge  &  Rugg 

Vice  President 

John  W.  Bryant 

and  Director 

Trust  Officer 

Edward  H.  Osgood 

Samuel  Cabot,  Jr. 

Vice  President 
and  Director 

Treasurer,  Samuel  Cabot,  Inc. 

Richard  C.  Paine 

Winthrop  H.  Churchill 

Treasurer,  State  Street 

Investment  Counsel 

Investment  Corporation 

Charles  K.  Cobb 

William  A.  Parker 

Scudder,  Stevens  &  Clark 

Chairman  of  the  Board, 
Incorporated  Investors 

Philip  Dfan 

Trust  Officer 

Malcolm  D.  Perkins 

Herrick,  Smith,  Donald, 

Robert  H.  Gardiner 

Farley  &  Ketchum 

President  and  Director 

Philip  H.  Theopold 

Carl  J.  Gilbert 

Minot,  DeBlois  &  Maddison 

President,  Gillette  Company 

James  N.  White 

Francis  C.  Gray 

Scudder,  Stevens  &  Clark 

Chairman  of  the  Board 

Robert  G.  Wiese 

Henry  R.  Guild 

Scudder,  Stevens  &  Clark 

Herrick,  Smith,  Donald, 

Ralph  B.  Williams 

Farley  &  Ketchum 

Vice  President  and  Director 

We  act  as  Trustee,  Execv 

tor,  Agent  and  Custodian 
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country  in  the  summer  of  1903,  two  years  before  the  completion  of 
"La  Mer,"  it  was  not  the  shore,  but  the  hills  of  Burgundy,  whence  he 
wrote  to  his  friend  Andr£  Messager  (September  12):  "You  may  not 
know  that  I  was  destined  for  a  sailor's  life  and  that  it  was  only  quite 
by  chance  that  fate  led  me  in  another  direction.  But  I  have  always 
retained  a  passionate  love  for  her  [the  sea].  You  will  say  that  the 
Ocean  does  not  exactly  wash  the  Burgundian  hillsides  —  and  my 
seascapes  might  be  studio  landscapes;  but  I  have  an  endless  store  of 
memories,  and  to  my  mind  they  are  worth  more  than  the  reality, 
whose  beauty  often  deadens  thought." 

Debussy's  deliberate  remoteness  from  reality,  consistent  with  his 
cultivation  of  a  set  and  conscious  style,  may  have  drawn  him  from  salty 
actuality  to  the  curling  lines,  the  rich  detail  and  balanced  symmetry  of 
Hokusai's  "The  Wave."  In  any  case,  he  had  the  famous  print  repro- 
duced upon  the  cover  of  his  score.  His  love  for  Japanese  art  tempted 
him  to  purchases  which  in  his  modest  student  days  were  a  strain  upon 
his  purse.  His  piano  piece,  "Poissons  d'or,"  of  1907,  was  named  from 
a  piece  of  lacquer  in  his  possession. 


For  Consultation  on  Design 
of  your  Science  Laboratory 


Company 

Incorporated 


230  BOYLSTON  STREET  (Route  9) 
CHESTNUT  HILL  67  (Newton),  MASSACHUSETTS 


Telephone  DEcatur  2-2112 
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IS  IT  TIME  TO  CHECK  YOUR  WILL? 


When  you  are  active  in  a  success- 
ful business,  in  real  estate  or  in- 
vestments, you  may  give  little 
thought  to  your  will.  But  in  real- 
ity that's  just  the  time  when  this 
major  personal  responsibility 
should  have  your  careful  atten- 
tion. By  consulting  your  lawyer 
about  your  will  and  selecting 
Second  Bank -State  Street  Trust 
Company  as  your  executor,  you 


can  enjoy  the  knowledge  that 
your  family  will  not  inherit  a 
burden  of  problems  in  settling 
matters  of  great  complexity. 

Many  have  found  our  booklet 
"Will  Making  —  the  Chart  of  an 
Estate"  helpful  in  planning  the 
disposition  of  their  estates.  A 
copy  will  be  mailed  on  request, 
without  obligation. 
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Whatever  your  banking  or  trust  needs. 


you're  welcome  at 

SECOND  BANK  -  STATE  STREET 


Trust  Company 


PERSONAL  TRUST 
DEPARTMENT 

53  STATE  STREET 
Boston,    Massachusetts 


Member  Federal  Reserve  System  •  Member  Federal  Deposit  Insurance  Corporation 
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What  other  writers  deplored  in  Debussy's  new  score  when  it  was  new, 
M.  D.  Calvocoressi,  who  was  then  among  the  Parisian  critics,  welcomed 
as  "a  new  phase  in  M.  Debussy's  evolution;  the  inspiration  is  more 
robust,  the  colors  are  stronger,  the  lines  more  definite."  Louis  Laloy, 
who  was  always  Debussy's  prime  rhapsodist,  wrote  in  the  same  vein. 
Until  that  time  his  music  had  been  "an  art  made  up  of  suggestions, 
nuances,  allusions,  an  evocative  art  which  awoke  in  the  hearer's  soul 
echoes  of  thoughts  that  were  not  merely  vague,  but  intentionally  incom- 
plete; an  art  capable  of  creating  delightful  impressionistic  pictures  out 
of  atmospheric  vibrations  and  effects  of  light,  almost  without  any  visible 
lines  or  substance.  Without  in  any  way  abandoning  this  delicate  sensi- 
tiveness, which  is  perhaps  unequalled  in  the  world  of  art,  his  style  has 
today  become  concise,  decided,  positive,  complete;  in  a  word,  classical." 

It  would  be  hard  to  think  of  a  score  more  elusive  than  "La  Mef 
to  minute  analysis.  The  cyclic  unity  of  the  suite  is  cemented  by  the 
recurrence  in  the  last  movement  of  the  theme  in  the  first,  heard  after 
the  introductory  measures  from  the  muted  trumpet  and  English  horn. 
A  theme  for  brass,  also  in  the  opening  sketch,  becomes  an  integral 
part  of  the  final  peroration.  Music  to  set  the  imagination  aflame,  it 
induced  from  the  pen  of  Lawrence  Gilman  one  of  his  most  evocative 
word  pictures: 
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"Debussy  had  what  Sir  Thomas  Browne  would  have  called  'a  solitary 
and  retired  imagination.'  So,  when  he  essays  to  depict  in  his  music  such 
things  as  dawn  and  noon  at  sea,  sport  of  the  waves,  gales  and  surges  and 
far  horizons,  he  is  less  the  poet  and  painter  than  the  spiritual  mystic. 
It  is  not  chiefly  of  those  aspects  of  winds  and  waters  that  he  is  telling 
us,  but  of  the  changing  phases  of  a  sea  of  dreams,  a  chimerical  sea,  a 
thing  of  strange  visions  and  stranger  voices,  of  fantastic  colors  and 
incalculable  winds  —  a  phantasmagoria  of  the  spirit,  rife  with  evanes- 
cent shapes  and  presences  that  are  at  times  sunlit  and  dazzling.  It  is  a 
spectacle  perceived  as  in  a  trance,  vaguely  yet  rhapsodically.  There  is  a 
sea  which  has  its  shifting  and  lucent  surfaces,  which  even  shimmers  and 
traditionally  mocks.  But  it  is  a  sea  that  is  shut  away  from  too  curious 
an  inspection,  to  whose  murmurs  or  imperious  command  not  many 
have  wished  or  needed  to  pay  heed. 

"Yet,  beneath  these  elusive  and  mysterious  overtones,  the  reality  of 
the  living  sea  persists:  the  immemorial  fascination  lures  and  enthralls 
and  terrifies;  so  that  we  are  almost  tempted  to  fancy  that  the  two  are, 
after  all,  identical  —  the  ocean  that  seems  an  actuality  of  wet  winds  and 
tossing  spray  and  inexorable  depths  and  reaches,  and  that  uncharted 
and  haunted  and  incredible  sea  which  opens  before  the  magic  case- 
ments of  the  dreaming  mind."  [copyrighted] 
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ENTR'ACTE 

WHAT  IS  A  BANAL  TUNE? 

By  Neville  Cardus 

(Quoted  from  "Talking  of  Music") 


A  rising  from  articles  written  to  commemorate  Sibelius's  ninetieth 
-***  birthday,  a  revered  and  distinguished  English  composer  wrote  to 
me  to  ask:  "Why  is  the  tune  in  Finlandia  so  often  termed  banal?  I 
love  it  for  its  forthright  sincerity  and  inspiration.  For  years  I  have 
held  the  belief  that  the  inevitable  tune  —  like  Finlandia 's  —  becomes 
the  'obvious'  and  'commonplace'  tune  if  constantly  repeated,  simply 
because  people  get  to  know  it  too  well.  Does  the  fault  lie  in  the  music 
or  with  the  listener?" 

It  is  a  question  that  takes  us  to  the  heart  of  things;  in  other  words, 
it  is  a  poser.  What  is  a  bad  or  banal  tune:  are  the  badness  and  banality 
implicit  in  the  notes  themselves,  the  way  the  notes  go,  or  are  the 
badness  and  banality  acquired  by  association,  by  the  notes  getting  into 
dubious  company?  Is  the  quality  or  characteristic  which  makes  a  good 
melody  demonstrable  to  musical  intelligence  or  science?  Richard 
Strauss  described  Mozart's  melodies  as  "Platonic  ideas,"  not  to  be 
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grasped  by  the  reason,  but  so  essentially  "divine"  that  they  are  to  be 
"intuitively  perceived  only  by  the  emotions";  untrammeled  by  any 
mundane  form,  the  Mozartean  melody  is  the  "Thing-in-Itself"  (Ding 
an  sick).  It  hovers  like  Plato's  Eros  between  heaven  and  earth,  between 
mortality  and  immortality,  set  free  from  the  will.  It  is  the  deepest 
perception  of  artistic  fancy  and  of  the  subconscious  into  the  uttermost 
secrets,  into  the  realm  of  the  "Prototypes."  All  of  which  is  very 
resonant  —  especially  in  German,  but  hardly  lands  us  anywhere,  partic- 
ularly if  we  remember  that  a  certain  respected  English  music  critic  has 
said  that  Mozart  is  not  strictly  a  great  melodist.  By  this  extraordinary 
statement,  on  the  face  of  it,  he  probably  intended  to  say  that  many 
Mozart  melodies  are  instrumental  in  style  and  symphonic  in  function; 
at  any  rate  he  must  have  meant  something  other  than  the  bare  words 
of  the  indictment. 

Clearly  we  cannot  define  the  power  that  informs  and  generates  a 
production  of  genius.  We  cannot  even  say  why  for  some  of  us,  certain 
tunes  stay  in  the  mind  forever,  heard  once  or  twice,  while  other  and 
more  deeply  expressive  ones  don't.  On  paper  we  are  able  to  analyse 
certain  melodic  properties:  some  tunes,  for  instance,  can  take  flight 
for  a  distance  —  not  too  far  —  on  the  wing  of  their  own  notes;  that  is 
to  say,  they  are  not  entirely  dependent  on  harmony.   There  are  many 
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such  melodies  in  Berlioz.  Other  tunes,  and  very  famous  ones,  are  very 
much  derived  from  the  harmony  which  seems  only  to  support  them. 
But  formal  analysis  in  the  abstract  won't  explain  rare  essences.  A  really 
awkwardly  composed  melody  may  plausibly  be  exposed  in  its  creaking 
parts  almost  by  a  visual  diagram.  Take,  as  an  example,  the  song  written 
especially  for  Santley  by  Gounod  and  put  into  Faust  —  "Dio  possente": 
in  English,  "Even  bravest  hearts  may  swell  in  the  moment  of  farewell; 
quiet  home  I  leave  behind."  Usually  the  song  is  so  bellowed  over  the 
footlights,  at  the  operative  words,  that  we  are  bound  to  think  that  the 
home  will  be  much  quieter  in  future.  Here  is  a  melody  which  soon 
meanders  into  a  sticky  state  of  bogus  modulation:  it  is  a  broken-backed 
melody.  And  the  use  of  this  phrase  reminds  me  that  another  dis- 
tinguished critic  —  Mr.  Blom,  I  think  —  has  called  the  Preislied  a 
broken-backed  melody.  The  Preislied  is  certainly  not  a  model  of 
balanced  phrases  intended  by  Wagner  to  convey  that  it  was  "durch- 
komponiert/'  put  together  symmetrically  in  a  fastidious  school.  It  was 
written  to  suggest  free  and  natural  improvisation  conceived  in  a  dream. 
Mr.  Blom's  point  no  doubt  is  that  the  artifices  in  the  syntax  of  the 
Preislied  do  indeed  hint  of  conscious  and  not  unpremeditated  art.  For 
my  own  part,  I  have  sometimes  considered  Beckmesser's  Prize  Song  the 
more  promising  composition  of  the  two,  in  its  first  few  phrases,  until 
Sachs  rather  pedantically  corrects  it,  not  so  much  as  a  musician  than 
as  a  prosodist.  The  redemption  of  the  Preislied,  if  it  is  ever  in  need  of 
redemption,  comes  at  the  end,  when  Wagner  brings  to  it  warm  and 
marvellously  sequential  choral  harmonies. 

Familiarity  will  breed  contempt  now  and  again  with  the  greatest 
music.  It  is  ourselves,  though,  that  suffer  the  variations  of  taste  and 
reception.  Then  there  is  the  fact  that  for  causes  deeply  psychological 
most  of  us  are  destined  for  a  lifetime  to  remain  allergic  to  certain  kinds 
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of  tunes  and  composers.  The  music  critic  tries  to  rationalise  inexpli- 
cable "dislikes,"  only  to  get  no  closer  to  the  cause  of  them.  There  are 
tunes  which  affect  me  as  an  unpleasant  odour  affects  my  nostrils,  or  as 
a  colour,  agreeable  to  most  eyes,  displeases  my  own.  Some  law  of 
association  probably  is  the  determining  factor.  Do  highbrow  critics 
consider  the  melody  of  Finlandia  banal  because  so  often  has  it  been 
heard  in  this  country  played  by  brass  bands  in  our  municipal  parks? 
Do  critics  and  musicians  here  and  there  feel  that  the  melody  which 
begins  the  adagio  of  Mahler's  ninth  symphony  is  a  banal  one  because 
it  calls  back  to  their  memories  the  most  familiar  of  the  settings  of 
Abide  with  Me?  My  composer-correspondent  is  not  far  wrong  when  he 
says  that  a  good  tune  can  come  to  sound  commonplace  if  repeated 
overmuch,  especially  if  it  is  heard  most  times  in  the  wrong  place  and 
company.  To  this  day,  many  sensitive  musical  ears  are  not  happy  with 
the  Requiem  of  Verdi,  the  melodies  reminding  them  in  a  religious 
context  of  La  Scala  and  Italian  opera  singers.  Mahler  set  himself 
deliberately  at  times  to  compose  banal  melodies  for  his  symphonies  to 
express  the  common  traffic  and  earthliness  of  the  world  as  a  contrast 
to  the  spiritual  or  elevated  parts  of  his  music.  A  striking  example  of 
this  Mahlerisch  "banality"  occurs  in  the  second  symphony,  where  at 
the  Last  Trump  the  rabble  of  the  earth  march  to  judgment.   Mahler's 
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trouble  was  that  he  was  prone  to  lapse  into  banality  while  intent  on 
originality  and  loftiness  of  melody.  But  here,  you  see,  I  am  begging 
the  question.  How  do  I  know  that  Mahler  is  at  times  deliberately 
banal,  and  how  should  he  himself  know,  if  banality  cannot  be  demon- 
strated and  defined?  Rhythm  and  tempo  are  perhaps  as  decisive  a 
factor  as  any  other  in  our  discussion.  By  changing  the  pace  of  his 
Adagietto  in  his  fifth  symphony,  Mahler  makes  a  parody  of  it  in  the 
finale.  By  shortening  the  notes  of  the  main  melody  of  the  Master- 
singers,  Wagner  represents  the  apprentices  and  tells  us  that  Jack's  as 
good  as  his  master.  We  all  know  what  can  happen  to  a  melody  if  some 
sentimentally  indulgent  conductor  drags  the  time  and  weakens  the 
phrases. 

When  we  come  to  think  of  it,  all  the  tunes  and  music  we  usually 
call  vulgar  or  banal  come  from  the  nineteenth  century,  an  age  near 
enough  to  us  to  cause  reactions  of  taste  but  not  far  enough  back  in 
time  to  seem  "period,"  with  the  mists  of  distance  lending  enchantment 
to  the  view.  We  do  not  find  vulgarity  in  Bach,  Haydn,  Mozart:  the 
passing  of  the  years  has  transformed  familiarity  into  classicism  or  the 
antique.  In  this  country  a  reliable  prophylactic  against  the  suspicion 
of  vulgarity,  which  I  recommend  to  all  aspiring  composers,  is  counter- 
point. Nobody  ever  recoils  from  counterpoint,  strict  or  free,  for  fear 
that  it  might  be  common.  A  celebrated  English  professor  of  music  once 
told  me  he  couldn't  possibly  listen  to  Puccini:  "he  is  so  much  wanting 
in  contrapuntal  interest."    I  hadn't  the  courage  to  remind  him  that 
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A  GENTLE,  FRAGRANT  SPRAY  THAT  HOLDS  HAIR 
SOFTLY,  BEAUTIFULLY  IN  PLACE  FOR  HOURS 
Breck  Hair  Set  Mist  with  its  delicate  touch  holds  your  hair  softly 
in  place  for  hours.  Breck  Hair  Set  Mist  also  provides  a  quick,  easy 
way  to  make  lasting  pin  curls.  Fragrant  as  a  bouquet,  Breck 
Hair  Set  Mist  contains  lanolin,  which  leaves  the  hair  soft  to  the 
touch  and  brings  out  the  natural  lustre  and  beauty  of  your  hair. 
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Butterfly  begins  with  at  least  a  dash  or  suspicion  of  a  fugue.  Perhaps 
Strauss  was  right.  The  great  tune  is  perceived  "intuitively."  From  long 
experience  of  listening  to  all  sorts  of  music,  we  develop  the  faculty  to 
feel  in  a  sequence  of  notes  the  calibre  of  the  mind  behind  them.  And 
from  the  way  the  melody  is  treated  we  can  get  to  grasp  the  composer's 
power  of  sustained  musical  thinking.  It  is  as  well  if  we  bear  in  mind 
that  melody  is  not  the  be-all  and  end-all  of  a  major  composition.  The 
first  movement  of  the  Eroica  Symphony  grows  from  the  simplest 
arrangement  of  the  chord  of  E-flat.  Maybe,  as  Tennyson  said,  with  a 
different  intention,  "plenty  corrupts  the  melody." 
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Left:  Ruby  and  diamond  ring 
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A  Living  Trust 
can  reduce  the 

cost  of  paying 
allowances 

Those  who  make  regular  gifts  or  allowances  to 
others  can  obtain  a  number  of  advantages  by  creating  a  trust 
to  make  these  periodic  payments. 

1.  Substantial  income  tax  savings  may  be  made. 

2.  Payment  of  the  allowances  can  be  provided  for 
regardless  of  possible  illness  or  absence  from 
home  of  the  donor. 

3.  The  trust  may  be  continued  after  the  donor's 
death  and  without  interruption  in  payment  of  the 
allowances.  The  plan  may  be  used  to  reduce 
estate  and  inheritance  taxes. 

4.  The  trust  may  provide  that  the  capital  will  be 
returned  to  the  donor  after  a  period  of  time,  not 
less  than  10  years. 

We  shall  be  glad  to  talk  with  you  and  your  lawyer 
about  the  various  types  of  trusts  which  can  be  used,  so  as  to 
help  you  decide  which  best  fits  your  own  situation. 
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MUSIC  AS  WISH  FULFILLMENT 
By  Alfred  Einstein 


The  late  Alfred  Einstein  wrote  several  valuable  articles  which  have 
not  survived  in  book  form.  The  following  is  here  quoted  in  part  from 
"Modern  Music"  (May- June,  1935).  The  magazine  has  long  since 
ceased  publication. 

qome  time  ago  I  published  an  article  entitled  Peace  and  Conflict  in 
^  Music,  calling  attention  to  the  fact  that  music,  like  all  art,  is  not 
always  an  uncompromising  expression,  exactly  corresponding  to  the 
spirit  of  an  era,  that  is  to  say  an  expression  with  the  same  positive  or 
negative  features  of  that  spirit,  but  may  be  the  counter-expression,  a 
wish-picture,  a  flight  into  the  opposite. 

As  this  appears  paradoxical  it  aroused  violent  opposition  in  some  and 
vigorous  agreement  in  others.  Friendly  opponents  argued  that  art  is 
always  only  the  uncompromising  reflection  of  life.  Yet  sometimes  truth 
resides  not  in  the  obvious  but  in  the  paradoxical.  That  art  is  the 
uncompromising  expression,  the  reflection  of  the  culture  of  an  age  is 
a  truism  needing  no  proof.  Interest  can  attach  only  to  a  demonstration 
of  when  and  why  an  uncompromising,  direct  mirror-image  is  developed, 
for  even  in  such  a  reflection  the  sides  are  always  changed,  left  becomes 
right  and  right  left.  And  mirror-images  are,  indeed,  much  rarer  than 
is  generally  believed. 

It  is  an  error  to  assume  that  art  takes  nature  for  its  model.  Nature 
is  only  the  raw  material  of  art,  completely  formless  in  itself.  Our  con- 
cept of  nature  is  shaped  by  art,  formed  for  us  by  the  great  artists. 
Rubens   undoubtedly   found   a   great   variety   of   women   in   fruitful 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day  —  every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work— new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now;.  "Why  hot 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 

BOSTON  EDISON  COMPANY    2 
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Flanders,  but,  from  a  special  psychological  bias  he  favored  a  particular 
type,  and  since  his  time  we  have  had  Rubensian  women.  All  over  the 
world,  not  only  in  a  Dutch  mill,  rooms  lie  shrouded  in  Rembrandt's 
dimness,  ever  since  Rembrandt  saw  and  painted  this  obscurity.  The 
English  landscape  probably  appeared  much  the  same  before  Constable 
painted  it,  but  it  would  be  quite  difficult  for  us  to  see  it  otherwise,  after 
he  had  painted  it.  It  would  require  a  still  greater  artist  to  compel  us 
to  "re-see"  it.  We  grow  aware  of  the  phenomena  of  nature  only  when 
such  great  artists  have  first  seen,  "pre-viewed"  and  formed  them  for  us. 

One  of  the  most  striking  proofs  that  whole  centuries  of  art,  through 
the  very  agency  of  art,  have  accepted  the  substitution  of  a  fiction  for 
reality,  is  the  case  of  the  peasant,  in  painting  and  poetry.  Actually, 
throughout  the  ages  the  peasant  has  been  a  man  condemned  to  the 
most  arduous  toil  in  the  field,  under  sun  or  rain,  possessing  all  the 
lesser  or  greater,  good  or  bad  characteristics  that  are  inherent  in  a  life 
on  the  soil.  All  the  older  art,  especially  the  Dutch,  from  Breughel  to 
Teniers  and  Brouwer,  presented  the  peasant  (when  it  paid  him  any 
attention)  as  a  ridiculous  figure  for  the  amusement  of  the  bourgeoisie, 
as  a  fool,  a  clown,  a  blockhead,  never  at  work,  always  at  his  rowdy 
feasts,  dancing,  gorging,  smoking  and  guzzling  in  general  abandon. 
This  picture  endured  until  the  end  of  the  seventeenth  century,  when 
Watteau  put  Parisian  society  into  rural  trappings.  With  Millet  and 
Segantini,  in  the  nineteenth  century,  the  peasant  becomes  a  heroic 
figure,  seen  no  longer  feasting  but  only  at  his  work  which  has  been 
transformed  into  a  sort  of  divine  service.  But  the  peasant  is  neither 
comic  nor  heroic. 

The  poetic  fiction  about  the  peasant  is  different  again.  Centuries 
old  it  has  its  origin,  as  a  matter  of  fact,  in  the  authority  of  the  Greek 
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Connoisseurs  agree . . . 


.  .  .  whether  you  prefer  Corot  or  Chopin, 
you'll  agree  that  the  best  brews  in  the 
world  come  from  Carling.  Black  Label 
beer  —  light  as  a  melody  by  Mozart .  . . 
Red  Cap  ale  -  robust  as  a  portrait  by 
Rubens  .  .  .  both,  satisfying  masterpieces 
of  the  brewer's  art. 

CARLING     BREWING     COMPANY 

Natick,  Mass. 
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and  Roman  classic  poets,  Theocritus  and  Virgil,  Longus  and  Horace. 
Here  he  emerges  as  a  pious  shepherd,  tilling  his  fields  and  tending  his 
cattle  under  the  blessing  of  the  gods,  always  simple  and  good,  held  up 
as  a  model  to  the  spoiled  inhabitant  of  the  cities;  Daphnis  and  Chloe 
if  he  is  young,  Philomen  and  Baucis  if  he  is  old.  This  fiction  has 
proved  almost  ineradicable.  In  the  sixteenth  century  it  was  the  fash- 
ionable disease  of  all  Europe;  in  Italy  from  Sanazzar  to  Guarini  and 
Marino,  in  Germany,  in  England,  where  Shakespeare  made  it  a  magic 
arabesque,  in  Spain,  where  Cervantes  vainly  tried  to  cure  or  destroy  it. 
It  continued  to  live,  be  "virulent"  and  take  on  all  possible  forms,  and 
it  wore  itself  out  only  in  the  French  revolution  —  and  not  even  quite 
then. 

For  even  in  the  nineteenth  century  fashionable  sentimentality 
created  the  Swiss  idyll,  in  opposition  to  Zola's  horrible  naturalism, 
which  was  essentially  as  unreal.  The  only  one  in  the  nineteenth  century 
who  knew  the  peasant  and  truly  presented  him,  was  the  Swiss  pastor 
Bitzius,  called  Jeremias  Gotthelf,  a  genius  who,  because  he  was  a  local 
Berne  poet,  indeed,  only  an  Emmenthaler,  failed  of  international 
influence. 

Are  fictions  lies?  Yes,  and  no=  Neither  artistic  creation  nor  lying  is 
possible  without  fantasy,  lies  and  art  are  essentially  related  at  their 
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(Continued  from  page  4) 

STEELE,  MARIAN  WILLIAMS 
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VAUGHAN  WILLIAMS 

Desmond  Shaw-Taylor,  the  critic  of 
the  "Statesman"  wrote  as  follows  after 
the  death  of  Ralph   Vaughan  Williams: 

There  is  no  doubt  that  Vaughan  Wil- 
liams was  an  English  worthy.  He  was 
everything  we  most  love  and  admire: 
a  blunt  countryman  without  urban  fuss 
or  frills,  yet  a  ''character,"  known  every- 
where, as  characters  often  are,  simply  by 
his  initials,  and  carrying  on  in  business 
to  the  last.  Since  the  Second  War,  V.W. 
had  come  to  be  widely  regarded  abroad, 
especially  in  the  United  States,  as  the 
very  voice  of  England.  And  so  he  was. 
His  music  often  brought  to  our  London 
concert  halls  the  wide  skies  of  the 
Norfolk  fenland  or  the  broad  sweep  of 
his  native  Cotswolds ;  and  during  re- 
hearsals his  large,  tweed-clad  frame, 
slumped  heavily  in  a  stall  but  always 
shrewdly  watchful,  would  suggest  not  so 
much  the  world-famous  composer  as  a 
sound  judge  of  livestock  at  some  country 
fair. 

Born  in  1872,  Ralph  Vaughan  Williams 
became  the  leading  figure  in  the  second 
generation  of  modern  British  composers 
— that  is,  if  we  count  Parry,  Stanford 
and  the  somewhat  younger  Elgar  as  the 
first.  Elgar  stood  aloof  from  the  aca- 
demic world;  but  for  Stanford  and  Parry, 
with  both  of  whom  V.W.  studied,  music 
meant  primarily  the  German  classical 
tradition,  with  Brahms  as  its  great  con- 
temporary representative.  The  young 
V.W.  found  this  Anglo-German  aca- 
demic tradition  stifling;  it  was  a  foreign 
language  in  which  he  could  not  express 
his  own  ideas.  To  escape,  he  even 
studied  with  Ravel ;  a  surprising  but  not 
altogether  unfruitful  choice  of  master. 
But  not  until  he  had  begun  to  collect 
and  study  our  national  folk  music  did 
he  find  a  fully  congenial  style.  English 
folksong  remained  the  strongest  single 
element  in  his  musical  idiom — although 
it  may  be  added  that  in  his  very  best 
works  the  debt  is  least  obvious. 
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very  roots.  This  whole  world  of  shepherds  was  as  untrue,  as  deceptive 
as  possible,  but  it  would  be  absurd  to  claim  on  that  account  that 
Torquato  Tasso's  Aminta  is  no  work  of  art.  Fiction  is  fruitful,  it 
creates  art,  it  creates  art  even  in  music.  And  that  brings  us  back  to  our 
starting  point.  There  are  times  when  art  has  directly  reflected  the 
spirit  of  an  age;  perhaps  (I  say  only  perhaps)  this  has  been  true  chiefly 
in  early,  archaic  periods,  when  the  function  of  art  was  still  that  of  a 
religion.  Prehistoric  man  sketched  the  outlines  of  the  buffalo,  the  stag, 
the  gazelle  on  the  walls  of  his  cave,  to  cast  a  magic  spell  on  the  wild 
beast,  the  object  of  his  hunt;  the  Egyptian  chiseled  and  drew  just  as 
he  embalmed,  to  give  life  eternity;  the  Greek  created  an  ideal  world  of 
light,  because  he  suffered  too  much.  There  are  other  periods  when  art 
creates  the  opposite  picture  of  the  age.  This  perhaps  is  true  of  later 
epochs,  which  can  look  back  on  the  distant  perfection  of  earlier  growths 
of  art.  Finally,  there  are  the  periods  when  art  is  both  at  the  same  time: 
bipolar;  the  expression  of  an  age  and  also  the  flight  into  an  ideal;  sick 
and  well,  positive  and  negative,  a  dismemberment  and  a  dualism  such 
as  that  from  which  we  have  not  emerged  since  the  beginning  of  the 
nineteenth  century.  .  .  . 

I  have  already  said  that  art  is  not  the  imitation  of  nature  but  the 


Have  YOU  Joined 

BOSTON  MUSIC  COMPANY'S 
RECORD  CLUB? 

SAVE  20%  ON  ALL  PURCHASES 
YOUR  CHOICE  OF  ALL  RECORDS 

Write  for  details  and  application 

BOSTON  MUSIC  COMPANY 

16  Boylston  Street         •         Boston   16,  Mass. 


T.  O.  Metcalf  Co. 

LETTER    PRESS         PRINTING         PHOTO    OFFSET 
Boston  10,  Mass. 


51  Melcher  Street 


Telephone:  HAncock  6-5050 


[40] 


embodiment,  the  form-creator  of  nature.  In  music  obviously  there  can 
be  no  talk  of  imitating  nature;  music  is  autonomous,  it  belongs  to 
another  spiritual  world,  a  different  sphere  of  fantasy  from  other  arts. 
But  it  is  especially  in  music  that  the  phrase  "imitazione  della  natura" 
has  played  a  quite  extraordinary  role.  This  phrase  is  a  pure  fiction. 
.  .  .  The  whole  art  of  the  cantata  of  J.  S.  Bach,  even  a  large  part  of 
his  instrumental  works,  is  inconceivable  without  this  fiction  of  descrip- 
tive music.  And  I  am  afraid  that  today,  in  our  esthetic  and  puristic 
age,  we  erroneously  interpret  as  symbolic  or  mystical  what  Bach  quite 
naively  meant  to  be  descriptive.  .  .  . 

Our  "new  music"  too  is  in  large  part  the  product  of  wish-fulfillment, 
a  fiction.  Let  us  forget  for  the  moment  that  art  in  the  twentieth 
century  is  a  much  more  artificial,  unanchored  concern  than  in  the 
nineteenth;  that  its  whole  existence  has  grown  more  unreal.  How  can 
we  succeed  truly  in  creating  an  art  that  expresses  the  age?  We  are 
living  on  a  huge  artistic  heritage  from  the  past;  the  living  creation 
depends  on  this  heritage  as  a  little  baby  on  a  powerful  father,  grand- 
father and  great-grandfather,  and,  as  in  all  families,  everything  that 
great-grandfather,  grandfather  and  father  say  is  regarded  as  the  only 
truth,  the  only  good,  the  only  beauty,  while  the  baby  naturally  gives 
us  Dadaism,  if  not  worse.  The  only  real  expression  of  our  age  is 
probably  the  Gebrauchstanz,  and  it  is,  just  like  us,  nothing  to  boast 
about;  perhaps  we  have  not  succeeded  in  making  anything  noteworthy 
of  it  because  we  too  have  considered  it  a  despised  baby.    Our  radio 
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lives  nine-tenths  in  the  past.  And  the  face  of  our  "new  music"  is  the 
wish  lor,  not  the  fulfillment  of,  simplicity,  truth,  "objectivity."  It  is 
purely  a  reaction  against  romanticism,  in  no  way  yet  a  victory  over 
romanticism.  How  could  such  a  victory  be  made  possible?  Are  we  notj 
carrying  a  still  larger  burden  from  the  past  than  our  forebears?  Are  we 
not  more  restless,  dual-natured,  one  might  say  more  diffuse?  Our  music 
too  is  certainly  not  the  hundred  percent  mirror-image,  the  expression, 
the  symbol  of  the  time-spirit,  but  its  wish-picture.  However  —  who  can 
tell  — perhaps  the  wish,  as  in  so  many  past  ages,  bears  tokens  of  strength. 


ABOUT  "INSPIRATION" 

By  Ernest  Newman 

(Sunday  Times,  London,  September  14,  1958) 


T  ended  my  last  Sunday's  article  with  the  query  what  is  "inspiration"? 
■*■  I  propose  to  pursue  that  line  of  inquiry  further  today,  though,  I 
confess,  with  little  hope  of  discovering  anything  of  much  value.  Few 
of  my  readers,  I  imagine,  are  in  a  position  to  know  at  first  hand  what 
people  who,  like  myself,  were  youngsters  some  seventy  years  ago  felt 
when  we  read  FitzGerald-Omar  for  the  first  time.  The  poet  seemed  to 
us  to  have  said  the  final  sensible  word  on  many  perennially  puzzling 
things.  One  of  these  was  the  eternal  futility  of  expecting  any  final 
answer  to  certain  basic  philosophical  questions:  the  poet  seemed  to 
have  expressed  it  all  perfectly  in  the  quatrain: 
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Myself  when  young  did  eagerly  frequent 
Doctor  and  Saint,  and  heard  great  argument 

About  it  and  about:   but  evermore 
Came  out  by  the  same  door  where  in  I  went. 

The  great  Napoleon  appears  to  have  arrived  ultimately  at  the  same 
conclusion:  at  St.  Helena  he  remarked  one  day  to  the  sharers  of  his 
exile  that  he  had  fought  some  sixty  battles,  yet  actually  he  understood 
the  art  of  war  no  better  at  the  end  than  he  had  done  at  the  beginning. 
In  his  young  days,  obviously,  he  had  merely  gone  by  a  subconscious 
instinct  which  is  vaguely  called  "inspiration." 

Every  one  of  us  who  practises  music  criticism,  if  I  may  descend  from 
the  consideration  of  great  things  to  that  of  small,  merely  repeats  ad 
infinitum  something  that,  right  or  wrong,  was  in  him  from  the  begin- 
ning. Our  "principles"  of  judgment  are  little  more  than  formalised 
expressions  of  certain  innate  principles.  The  nineteenth-century  peda- 
gogues made  the  mistake  of  confusing  the  mere  concomitants  of  excel- 
lence in  music  with  the  operative  cause  of  this  excellence  or  that;  that 
is  to  say,  they  isolated  and  defined  an  excellence  of  procedure  in,  let  us 
say,  melody-making,  and  then  naively  assumed  a  causative  connection 
between  the  two  when  actually  there  was  only  an  association.  They 
found  procedures  that  were  definable  by  verbal  analysis,  and  then  failed 
to  see  that  precisely  the  same  procedures  were  visible  in  tens  of  thou- 
sands of  specimens  of  poor  music. 

Take,  for  example,  the  baffling  problem  of  musical  "inspiration." 
It  puzzles  us  for  the  simple  basic  reason  that  actually  we  do  not  know 
what  music  is  or  how  it  comes  into  operation  when  a  great  composer 
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gets  out  pen  and  paper  and  settles  down  to  his  daily  chore.  As  I  sug- 
gested last  week,  the  question  is  vastly  more  complex  than  the  mere 
creation  of  a  few  superlatively  happy  sequences  of  notes.  What  we 
have  to  explain,  if  we  can,  is  how  it  comes  about  that  a  composer  can 
keep  up  the  "inspiration"  of  a  long  work  through  many  months  and 
perhaps  years.  We  get  a  hint  of  something  within  him  that  is  not  so 
much  "inspiration"  as  subconscious  possession.  He  sits  down  every 
day  after  breakfast,  pen  in  hand,  and  with  comparatively  little  trouble 
on  his  part  his  subconscious  being  takes  things  up  where  he  had  left 
them  the  day,  or  a  few  days  before. 

We  learn  from  Berlioz's  letters  that  he  did  not,  when  composing  the 
music  of  "Les  Troyens,"  proceed  methodically  from  A  to  Z  of  his  text; 
for  some  days  he  would  concentrate  on  a  certain  scene,  abandon  it, 
going  backward  or  forward  to  quite  another  scene,  with  entirely  dif- 
ferent persons  realising  their  peculiar  being  in  sound,  then  revert  to  an 
earlier  scene  and  complete  it,  always  —  and  this  is  the  crucial  fact  — 
keeping  a  certain  complex  of  his  musical  being  in  the  Trojan  world  to 
the  exclusion  of  all  other  worlds. 

We  see  the  same  process  at  work  in  Beethoven.  The  Sketch  Books 
show  him  to  have  been  occupied  with  more  than  one  composition  at 
the  same  time,  and  on  one  occasion  at  least  he  confided  to  a  colleague 
how  fundamental  a  part  of  his  creative  musical  nature  this  habit  was. 
But  with  several  works  on  hand  he  never  confused  one  with  another, 
but  always  thought  himself  without  difficulty  out  of  one  musical  world 
into  quite  a  different  one. 


The  supreme  example  of  this  capacity  to  be  "posssessed"  by  a  given 


BOSTON 

BOOK  and  ART 

SHOP 

looks  onjinc  andSfyplied^rt 

PRINTS  v  PICTURE  FRAMING 

657  fyylston  Street 

TEL.  KENMORE  6-57^2 


10  Outstanding 
SUPER  MARKETS 


WATERTOWN 

NEWTONVILLE 

WELLESLEY  — 

MEDFORD     — 

CHESTNUT    HI 

CAMBRIDGE 

BROOKLINE 

STONEHAM 

CAMBRIDGE 

NORWOOD 


—  24  Mt.  Auburn  St. 

—  279   Walnut  St. 
448   Washington    St. 

75    Riverside   Ave. 

LL  —  1    Boylston   St. 

699  Mt.  Auburn  St. 

1717    Beacon   St. 

—  99   Main   St. 

—  at  Porter  Sq. 
134  Nahatan  St. 


[45] 


SEVENTY-EIGHTH  SEASON,  1958-1959 


Boston  Symphony  Orchestra 

Charles  Munch,  Music  Director 


SEVEN    OPEN    REHEARSALS 

SYMPHONY  HALL,  BOSTON 
at  7:30  P.M. 


OCTOBER  30 
NOVEMBER  20 


FOR   $9.00 

DECEMBER  4 
JANUARY  21 

FEBRUARY  12 


MARCH  19 
APRIL  23 


Season  tickets  for  the  seven  rehearsals  will  be  distributed 
through  school  and  college  offices  and  at  Symphony  Hall 
Box  Office  at  $9-00  for  the  series.  Tickets,  if  any  remain, 
will  be  sold  at  $2.00  for  a  single  rehearsal.  No  Seats 
Are  Reserved.    Series  Sale  Closes  October  23. 


[46] 


subject  whenever  he  sat  down  to  work  at  it  is,  of  course,  Wagner.  The 
composition  of  the  "Ring"  occupied  him,  off  and  on,  for  more  than 
twenty  years.  For  a  whole  decade  he  dropped  it  in  order  to  write  first 
"Tristan,"  then  the  "Meistersinger,"  again  being  so  possessed  by  the 
subject  of  the  moment  as  to  write  music  for  it  not  a  page  of  which  can 
be  thought  of  as  logically  occurring  in  the  other;  then,  when  at  last 
he  takes  up  the  long-interrupted  "Siegfried,"  he  is  so  completely 
"possessed"  by  his  ancient  Nibelungen  subject  as  to  be  miles  away 
from  Cornwall  and  Kareol  or  from  Nuremberg.  So  "possessed,"  indeed, 
was  he  that,  as  one  of  his  more  recently  published  letters  shows,  a  theme 
invented  for  "Tristan"  left  him  for  a  long  time  strangely  alien  to  it, 
until  it  dawned  upon  his  subconscious  creative  faculty  that  the  proper 
place  for  it  was  not  the  milieu  of  "Tristan"  but  that  of  the  "Ring"; 
with  which  judgment  we  now  heartily  agree. 

The  upshot  of  it  all  is  that  as  yet  we  are  in  the  grossest  ignorance  as 
to  what  music  is,  how  the  creative  musical  faculty  realises  itself  in  notes, 
and  by  what  criteria  we  decide  that  one  piece  of  music  is  more 
"inspired"  than  others. 
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SYMPHONY  NO.  6,  IN  F  MAJOR,  "PASTORAL,"  Op.  68 
By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827 


The  "Pastoral"  Symphony,  completed  in  1808,  had  its  first  performance  at  the 
Theater-an-der-Wien,  in  Vienna,  December  22,  1808,  the  concert  consisting  entirely 
of  unplayed  music  of  Beethoven,  including  the  C  minor  Symphony,  the  Fourth  Piano 
concerto,  and  the  Choral  Fantasia. 

The  Symphony  is  scored  for  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  2  trombones,  timpani,  and  strings.  The  dedication  is  to  Prince 
Lobkowitz  and  Count  Razumoffsky. 

Beethoven  had  many  haunts  about  Vienna  which,  now  suburbs, 
were  then  real  countryside.  Here,  probably  in  the  neighborhood 
of  Heiligenstadt,  he  completed  the  Pastoral  Symphony,  and  the  C 
minor  Symphony  as  well.  The  sketchbooks  indicate  that  he  worked 
upon  the  two  concurrently;  that,  unlike  the  C  minor  Symphony,  which 
had  occupied  him  intermittently,  the  Pastoral  was  written  "with 
unusual  speed."  The  C  minor  Symphony  was,  in  the  opinion  of  Notte- 
bohm,  completed  in  March,  1808.  The  Pastoral,  as  some  have  argued, 
may  have  been  finished  even  earlier,  for  when  the  two  were  first  per- 
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new 

candy  store 
for 
adults  .  .  . 


i/  you  didn't  have  a  penny  in  your  pocket,  you  still  stopped 
and  peered  wistfully  through  the  window.  But  if,  perchance, 
you  did  have  a  few  pennies  —  ah,  rapturous  ritual!  "Fll 
have  one  of  those  .  .  .  ln'  two  of  those  .  .  .  'n'  a  candy 
banana,  please!"  No  matter  how  old  you  grow,  you  never 
forget  the  thrill  of  a  candy  store. 

There's  a  new  u candy  store"  in  town  now,  just  for  music- 
loving  adults  —  the  new  Radio  Shack  at  730  Commonwealth 
Avenue,  opposite  B.U.,  near  Cottage  Farm  Bridge. 
Eighty  thousand  ultra-modern  square  feet  crammed  with 
delicious,  delectable  delights  for  the  musical  soul:  The  largest 
collection  of  artistically  and  technically  screened  stereo  and 
monaural  records  and  tapes  in  the  east,  many  at  irresistable 
discounts  and,  not  one,  but  two  beautiful  sound  rooms  where 
the  magnificence  of  a  thousand  possible  stereo  and 
monophonic  systems,  in  all  price  ranges,  is  yours  to  command. 
There's  plenty  of  free  parking  and  it's  open  Monday, 
Thursday  and  Friday  nights,  too  —  until  9. 

Of  course,  the  old  ilcandy  store" ,  at  167  Washington  Street, 
is  still  open,  too,  to  satisfy  your  musical  sweet  tooth 
whenever  you're  downtown. 

At  least  press  your  little  nose  against  the  window,  won't  you? 
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formed  from  the  manuscript  at  the  same  concert,  in  December,  the 
program  named  the  Pastoral  as  "No.  5,"  the  C  minor  as  "No.  6"  — 
which  is  building  a  case  on  what  looks  like  nothing  more  than  a 
printer's  error. 

After  the  tension  and  terseness,  the  dramatic  grandeur  of  the  Fifth 
Symphony,  its  companion  work,  the  Sixth,  is  a  surprising  study  in 
relaxation  and  placidity.  One  can  imagine  the  composer  dreaming 
away  lazy  hours  in  the  summer  heat  at  Dobling  or  Grinzing,  lingering 
in  the  woods,  by  a  stream,  or  at  a  favorite  tavern,  while  the  gentle, 
droning  themes  of  the  symphony  hummed  in  his  head,  taking  limpid 
shapes.  The  symphony,  of  course,  requires  in  the  listener  something 
of  this  patient  relaxation,  this  complete  attunement  to  a  mood  which 
lingers  fondly  and  unhurried.  There  are  the  listeners  such  as  an 
English  critic  of  1823,  who  found  it  "always  too  long,  particularly  the 
second  movement,  which,  abounding  in  repetitions,  might  be  shortened 
without  the  slightest  danger  of  injuring  that  particular  part,  and  with 
the  certainty  of  improving  the  effect  of  the  whole."  One  can  easily 
reach  this  unenviable  state  of  certainty  by  looking  vainly  for  the 
customary  contrasting  episodes,  and  at  the  same  time  missing  the 
detail  of  constant  fresh  renewal  within  the  more  obvious  contours  of 
thematic  reiteration. 

Opening  in  the  key  of  F  major,  which  according  to  the  testimony 
of  Schindler  was  to  Beethoven  the  inevitable  sunny  key  for  such  a 
subject,  the  symphony  lays  forth  two  themes  equally  melodic  and 
even-flowing.  They  establish  the  general  character  of  the  score,  in  that 
they  have  no  marked  accent  or  sharp  feature;  the  tonal  and  dynamic 
range  is  circumscribed,  and  the  expression  correspondingly  delicate, 
and  finely  graded.  There  is  no  labored  development,  but  a  drone-like 
repetition  of  fragments  from  the  themes,  a  sort  of  murmuring  monot- 
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ony,  in  which  the  composer  charms  the  ear  with  a  continuous,  subtle 
alteration  of  tonality,  color,  position.  "I  believe,"  wrote  Grove,  "that 
the  delicious,  natural  May-day,  out-of-doors  feeling  of  this  movement 
arises  in  a  great  measure  from  this  kind  of  repetition.  It  causes  a 
monotony  which,  however,  is  never  monotonous  —  and  which,  though 
no  imitation,  is  akin  to  the  constant  sounds  of  Nature  —  the  monotony 
of  rustling  leaves  and  swaying  trees,  and  running  brooks  and  blowing 
wind,  the  call  of  birds  and  the  hum  of  insects."  One  is  reminded  here 
(as  in  the  slow  movement)  of  the  phenomenon  of  unfolding  in  nature, 
of  its  simplicity  and  charm  of  surface  which  conceals  infinite  variety, 
and  organic  intricacy. 

The  slow  movement  opens  suggestively  with  an  accompaniment  of 
gently  falling  thirds,  in  triplets,  a  murmuring  string  figure  which  the 
composer  alters  but  never  forgets  for  long,  giving  the  entire  movement 
a  feeling  of  motion  despite  its  long-drawn  songfulness.  The  accompani- 
ment is  lulling,  but  no  less  so  than  the  grateful  undulation  of  the 
melody  over  it.  Professor  Tovey  states  that  the  slow  movement  is  "one 
of  the  most  powerful  things  in  music,"  basing  his  adjective  on  the 
previous  assertion  that  this  symphony  "has  the  enormous  strength  of 
someone  who  knows  how  to  relax."  He  adds:  "The  strength  and  the 
relaxation  are  at  their  highest  point  in  the  slow  movement."  The 
analyst  finds  sufficient  proof  for  his  statement  in  the  form,  which  is  like 
a  fully  developed  first  movement.* 

The  episode  of  the  bird-call  inserted  before  the  three  concluding 


*  "To  achieve  this  in  a  slow  tempo  always  implies  extraordinary  concentration  and  terseness 
of  design  ;  for  the  slow  tempo,  which  inexperienced  composers  are  apt  to  regard  as  having 
no  effect  upon  the  number  of  notes  that  take  place  in  a  given  time,  is  much  more  rightly 
conceived  as  large  than  as  slow.  Take  a  great  slow  movement  and  write  it  out  in  such  a 
notation  as  will  make  it  correspond  in  real  time  values  to  the  notes  of  a  great  quick  move- 
ment ;  and  you  will  perhaps  be  surprised  to  find  how  much  in  actual  time  the  mere  first 
theme  of  the  slow  movement  would  cover  of  the  whole  exposition  of  the  quick  movement. 
Any  slow  movement  in  full  sonata  form  is,  then,  a  very  big  thing.  But  a  slow  movement  in 
full  sonata  form  which  at  every  point  asserts  its  deliberate  intention  to  be  lazy  and  to  say 
whatever  occurs  to  it  twice  in  succession,  and  which  in  so  doing  never  loses  flow  and  never 
falls  out  of  proportion,  such  a  slow  movement  is  as  strong  as  an  Atlantic  liner  that  should 
bear  taking  out  of  water  and  supporting  on  its  two  ends." 
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measures  has  come  in  for  plentiful  comment,  and  cries  of  "Malerei." 
The  flute  trill  of  the  nightingale,  the  repeated  oboe  note  of  the  quail 
(in  characteristic  rhythm)  and  the  falling  third  (clarinet)  of  the  cuckoo, 
are  blended  into  an  integrated  phrase  in  a  pendant  to  the  coda  before 
its  final  rapturous  cadence.  Beethoven  may  have  referred  to  these  bars 
as  a  "joke"  in  a  conversation  with  Schindler,  but  it  was  a  whim  refined 
so  as  to  be  in  delicate  keeping  with  the  affecting  pianissimo  of  his  close. 
Perhaps  his  most  serious  obstacle  was  to  overcome  the  remembrance 
among  his  critics  of  cruder  devices  in  bird  imitation. 

The  third  movement  is  a  scherzo  in  form  and  character,  though  not 
so  named,  and,  as  such,  fills  symphonic  requirements,  fits  in  with  the 
"program"  scheme  by  providing  a  country  dance,  and  brings  the  needed 
brightness  and  swift  motion  after  the  long  placidities.  The  trio  begins 
with  a  delightful  oboe  solo,  to  a  simple  whispered  accompaniment  for 
the  violins  and  an  occasional  dominant  and  octave  from  the  bassoon, 
as  if  two  village  fiddlers  and  a  bassoon  were  doing  their  elementary  best. 
Beethoven  knew  such  a  rustic  band  at  the  tavern  of  the  "Three  Ravens" 
in  the  Upper  Briihl,  near  Modling.  "Their  music  and  their  perform- 
ance were  both  absolutely  national  and  characteristic,  and  seem  to  have 
attracted  Beethoven's  notice  shortly  after  his  first  arrival  in  Vienna.  He 
renewed  the  acquaintance  at  each  visit  to  Modling,  and  more  than 
once  wrote  some  waltzes  for  them.  In  1819  he  was  again  staying  at 
Modling,  engaged  on  the  Mass  in  D.  The  band  was  still  there,  and 
Schindler  was  present  when  the  great  master  handed  them  some  dances 
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which  he  had  found  time  to  write  among  his  graver  labours,  so  arranged 
as  to  suit  the  peculiarities  which  had  grown  on  them;  and  as  Dean 
Aldrich,  in  his  Smoking  Catch,  gives  each  singer  time  to  fill  or  light  his 
pipe,  or  have  a  puff,  so  Beethoven  had  given  each  player  an  opportunity 
of  laying  down  his  instrument  for  a  drink,  or  even  for  a  nap.  In  the 
course  of  the  evening  he  asked  Schindler  if  he  had  ever  noticed  the 
way  in  which  they  would  go  on  playing  till  they  dropped  off  to  sleep; 
and  how  the  instrument  would  falter  and  at  last  stop  altogether,  and 
then  wake  with  a  random  note,  but  generally  in  tune.  'In  the  Pastoral 
Symphony,'  continued  Beethoven,  'I  have  tried  to  copy  this.'  "  There 
is  a  brief  episode  of  real  rustic  vigor  in  duple  time,*  a  reprise,  likewise 
brief,  which  rises  to  a  high  pitch  of  excitement,  and  is  broken  off 
suddenly  on  its  dominant  of  F  by  the  ominous  rumble  of  the  'cellos 
and  basses  in  a  tremolo  on  D-flat.  The  storm  is  sometimes  looked  upon 
as  the  fourth  of  five  movements.  It  forms  a  sort  of  transition  from  the 
scherzo  to  the  finale,  which  two  movements  it  binds  without  any  break. 
The  instrumental  forces  which  Beethoven  calls  upon  are  of  interest. 
In  his  first  two  movements,  he  scaled  his  sonority  to  the  moderation  of 
his  subject,  using  only  the  usual  wood  winds  and  strings,  with  no  brass 

*  Berlioz  sees  in  this  "melody  of  grosser  character  the  arrival  of  mountaineers  with  their 
heavy  sabots,"  while  the  bassoon  notes  in  the  "musette,"  as  he  calls  it,  reminds  him  of 
"some  good  old  German  peasant,  mounted  on  a  barrel,  and  armed  with  a  dilapidated 
instrument." 
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excepting  the  horns,  and  no  percussion.  The  scherzo  he  appropriately 
brightened  by  adding  a  trumpet  to  his  scheme.  In  the  storm  music  he 
heightened  his  effects  with  a  piccolo  and  two  trombones,  instruments 
which  he  had  used  in  his  symphonies  for  the  first  time  when  he  wrote 
his  Fifth.  The  trombones  are  retained  in  the  Finale,  but  they  are 
sparingly  used.  The  timpani  makes  its  only  entrance  into  the  symphony 
when  Beethoven  calls  upon  it  for  his  rolls  and  claps  of  thunder;  and  he 
asks  for  no  other  percussion.  There  are  those  who  find  Beethoven's 
storm  technique  susperseded  by  Liszt,  who  outdid  his  predecessor  in 
cataclysmic  effects,  and  at  the  same  time  put  the  stamp  of  sensationalism 
upon  Beethoven's  chromatics  and  his  diminished  seventh  chords. 
Beethoven  could  easily  have  appalled  and  terrified  his  audience  with 
devices  such  as  he  later  used  in  his  "Battle  of  Victoria,"  had  he  chosen 
to  plunge  his  Pastoral  Symphony  to  the  pictorial  level  of  that  piece,  mar 
its  idyllic  proportions,  and  abandon  the  great  axiom  which  he  set 
himself  on  its  title-page.  Beethoven  must  have  delighted  in  summer 
thunder  showers,  and  enjoyed,  so  his  friends  have  recorded,  being 
drenched  by  them.  This  one  gives  no  more  than  a  momentary  contrac- 
tion of  fear  as  it  assembles  and  breaks.  It  clothes  nature  in  majesty 
always  —  in  surpassing  beauty  at  its  moment  of  ominous  gathering  and 
its  moment  of  clearing  and  relief.  Critics  listening  to  the  broad  descend- 
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ing  scale  of  the  oboe  as  the  rumbling  dies  away  have  exclaimed  "the 
rainbow"  —  and  any  listener  is  at  liberty  to  agree  with  them. 

Peaceful  contentment  is  re-established  by  yodelling  octaves  in  peasant 
fashion  from  the  clarinet  and  horn,  which  rises  to  jubilation  in  the 
"Hirtengesang,"  the  shepherd's  song  of  thanks  in  similar  character, 
sung  by  the  violins.  Robert  Haven  Schauffler  went  so  far  as  to  say  that 
"the  bathetic  shepherd's  pipe  and  thanksgiving  hymn  that  follow 
suddenly  reveal  a  degenerate  Beethoven,  almost  on  the  abject  plane 
of  the  'Battle'  symphony."  There  will  be  no  lack  of  dissenters  with 
this  view,  who  will  point  out  that  slight  material  has  been  used  to  great 
ends  —  and  never  more  plainly  than  here.  Beethoven  was  indeed  at 
this  point  meekly  following  convention,  as  in  every  theme  of  the 
Pastoral  Symphony,  in  writing  which  he  must  have  been  in  a  mood  of 
complacent  good-humor,  having  expended  his  eruptive  ardors  upon  the 
C  minor  Symphony.  No  musical  type  has  been  more  convention-ridden 
than  the  shepherd,  with  his  ranz  des  vaches,  and  even  Wagner  could 
"stoop"  to  gladsome  shepherd's  pipings  in  "Tristan,"  clearing  the  air 
of  tensity  and  oppression  as  the  ship  was  sighted.  Beethoven  first  noted 
in  the  sketchbooks  the  following  title  for  the  Finale:  "Expression  of 
Thankfulness.  Lord,  we  thank  Thee";  whereupon  we  need  only  turn 
to  Sturm's  "Lehr  und  Erbauungs  Buck,"  from  which  Beethoven  copied 
lines  expressing  a  sentiment  very  common  at  the  time:  the  "arrival  at 
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the  knowledge  of  God,"  through  Nature  —  "the  school  of  the  heart." 
He  echoed  the  sentiment  of  his  day  in  his  constant  praise  of  "God  in 
Nature,"  but  the  sentiment  happened  also  to  be  a  personal  conviction 
with  him,  a  conviction  which,  explain  it  how  you  will,  lifted  a  music 
of  childlike  simplicity  of  theme  to  a  rapturous  song  of  praise  without 
equal,  moving  sustained  and  irresistible  to  its  end.  One  cannot  refrain 
from  remarking  upon  the  magnificent  passage  in  the  coda  where  the 
orchestra  makes  a  gradual  descent,  serene  and  gently  expanding,  from 
a  high  pitched  fortissimo  to  a  murmuring  pianissimo.  There  is  a  not 
unsimilar  passage  before  the  close  of  the  first  movement. 


It  was  with  care  and  forethought  that  Beethoven  wrote  under  the 
title  of  his  Pastoral  Symphony:  "A  recollection  of  country  life.  More 
an  expression  of  feeling  than  painting."*  Beethoven  was  probably 
moved  to  special  precautions  against  the  literal-minded,  in  that  he  was 
divulging  provocative  subtitles  for  the  first  and  only  time. 

Some  have  not  needed  the  warning  in  a  symphony  where  "feeling" 
controls  every  page,  where  the  "painting"  is  never  more  than  a  sug- 
gestive course  to  thoughts  which  are  purely  musical.  Yet  Beethoven's 
wisdom  in  giving  this  plain  road  sign  (whatever  his  motive  may  have 
been  for  withdrawing  it)  is  proved  by  the  abundance  of  critics  (early 
and  late)  who  have  been  inclined  to  object  to  the  birds,  the  brook,  the 
storm,  or  the  peasants.  Those  who  at  various  times  in  England  during 
the  past  century  have  tied  the  music  to  stage  tableaux,  sometimes  with 
action,  would  have  done  well  to  pay  a  little  attention  to  the  composer's 
injunction.  Beethoven  had,  no  doubt,  very  definite  pictures  in  his  mind 
while  at  work  upon  the  symphony.  Charles  Neate  has  reported  a  con- 

*  The  inscription  "Mehr  Ausdruck  der  Empfindung  als  Malerei"  was  probably  on  the  original 
manuscript.  It  appeared  in  the  program  of  the  first  performance  (December  22,  1808) 
and  on  the  published  parts    (1809),  but  was  omitted  when  the  score  was  published    (1824). 
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versation  on  the  very  subject  of  the  Pastoral  Symphony,  in  which 
Beethoven  said:  "I  have  always  a  picture  in  mind  while  composing, 
and  work  up  to  it."  He  might  have  added  (except  that  the  evidence 
is  plain  enough  in  his  music)  that  these  images  were  always  completely 
transmuted  into  the  tonal  realm,  where,  as  such,  they  took  their  place 
in  his  musical  scheme. 

Beethoven  had  a  still  more  direct  reason  for  trying  to  set  his  public 
straight  on  his  musical  intentions  in  this  symphony.  He  wished,  no 
doubt,  to  distinguish  his  score  from  the  "program  music"  highly  popu- 
lar in  his  day,  trivial  imitations  by  composers  entirely  incapable  of  the 
"feeling"  Beethoven  justly  stressed  in  his  similarly  entitled  score.  He 
could  not  even  approve  the  literal  imitation  of  animal  life  in  Haydn's 
"Creation,"  an  oratorio  which  was  in  great  vogue  in  Vienna  at  that 
time.  He  did  indeed  later  capitulate  to  the  lower  order  of  "Malerei" 
in  his  "Battle  of  Victoria,"  but  for  this  excursion  in  the  popular  taste 
he  never  claimed  a  preponderance  of  feeling  over  imagery.  There  were 
nature  pictures  in  music  as  well  as  battle  pieces  at  that  time,  and  they 
were  on  a  similar  level.  A  symphony  of  this  sort  has  been  found  which 
may  well  have  suggested  Beethoven's  Pastoral  Symphony,  and  its  plan 
of  movements.  It  is  a  "Grand  Symphony"  subtitled  "A  Musical  Portrait 
of  Nature"  by  a  Swabian  composer,  Justin  Heinrich  Knecht,  published 
about  1784.  This  work  was  advertised  in  the  publication  of  Beethoven's 
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Opus  2,  his  first  three  piano  sonatas,  so  Sir  George  Grove  has  discovered, 
"and  the  boy  must  often  have  read  Knecht's  suggestive  titles  on  the 
cover  of  his  own  sonatas.  If  so,  they  lay  dormant  in  his  mind  for  twenty- 
four  years,  until  1808."  Grove,  who  examined  the  score,  hastened  to 
reassure  his  readers  that  "beyond  the  titles,  there  is  no  similarity  in  the 
two  compositions."  The  title-page  has  no  pictorial  reticence: 

1.  A  beautiful  countryside  where  the  sun  shines,  the  soft  breezes 
blow,  the  streams  cross  the  valley,  the  birds  twitter,  a  cascade  murmurs, 
a  shepherd  pipes,  the  sheep  leap,  and  the  shepherdess  lets  her  gentle 
voice  be  heard. 

2.  The  heavens  are  suddenly  darkened,  all  breathe  with  difficulty 
and  are  afraid,  the  black  clouds  pile  up,  the  wind  makes  a  rushing 
sound,  the  thunder  growls  from  afar,  the  storm  slowly  descends. 

3.  The  storm,  with  noise  of  wind  and  driving  rain,  roars  with  all 
its  force,  the  tops  of  the  trees  murmur,  and  the  torrent  rolls  down  with 
a  terrifying  sound. 

4.  The  storm  is  appeased  little  by  little,  the  clouds  scatter  and  the 
sky  clears. 

5.  Nature,  in  a  transport  of  gladness,  raises  its  voice  to  heaven,  and 
gives  thanks  to  its  Creator  in  soft  and  agreeable  song. 

[copyrighted] 
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Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harrv  Shapiro 
Harold  Meek 

Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Andre  Come 
Armando  Ghitalla 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
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Conserving  Our  Inheritance 

Our  musical  inheritance  from  composers  of  the  past 
has  enriched  us  all.  But  this  inheritance  has  been  con- 
served for  our  enjoyment  through  the  unusual  skill, 
experience  and  scholarship  of  the  musicians  who  play 
these  masterpieces. 

This  Trust  Company  has  served  generations  of  New 
England  families  by  helping  them  hold  together  their 
inheritance  of  investments  and  property— as  executor, 
trustee  and  investment  adviser— for  the  benefit  and 
protection  of  their  families. 


BOSTON    SAFE    DEPOSIT 
AND    TRUST    COMPANY 


100  Franklin  Street 


Ralph  Lowell,  President 
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Symphony  Hall 


Boston  Symphony  Orchestra 

CHARLES   MUNCH,  Music  Director 


SECOND  CONCERT  OF  THIS  SERIES 


TUESDAY  EVENING,  November  18,  at  8:30  o'clock 


FRIDAY  AFTERNOON,  October  10,  at  2:15  o'clock 

SATURDAY  EVENING,  October  11,  at  8:30  o'clock 


Mozart Symphony  in  D  major,  No.  35,  "Haffner,"  K.  385 

Honegger Symphony  No.  5 


INTERMISSION 


Brahms Symphony  No.  4,  in  E  minor,  Op.  98 
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MUSICAL     INSTRUCTION 


GERTRUDE   R.    NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.    Commonwealth    6-3361 


500    BOYLSTON    STREET 
BOSTON    16.    MASSACHUSETTS 


EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 

PIANIST  -  TEACHER 

Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with  members  of  Boston  Symphony  Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers,  Boston 

246  Huntington  Avenue 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


RUTH  SHAPIRO 

PIANIST  -  TEACHER 

35  Lancaster  Terrace 
Brookline,  Massachusetts 

Telephone  BE  aeon  2-3985 


EDITH  STEARNS 

PIANIST 
Faculty  of  Boston  University 
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BOSTON  UNIVERSITY  CELEBRITY  SERIES 

AARON  RICHMOND  presents  the 

CHICAGO    SYMPHONY    ORCHESTRA 

FRITZ  REINER,  Conductor 

Tuesday  Evening,  October  14  at  8:30 

BERLIOZ  "Corsair"  Overture  BRAHMS  Symphony  No.  3 

RICHARD  STRAUSS  "Ein  Heldenleben" 

TICKETS  AT  SYMPHONY  HALL:  $6,  $5.  $4.  $3 

1 >  SERIES  SEATS  ONLY  at  143  NEWBURY  ST.   (near  Dartmouth) 

Tel.  KE  6-6037  (Mail  applications  promptly  filled) 

PUnnOC     7  Events:  $13,  $17,  $21 

U  N  U  U  0  L    9  Events:  $  1 6.70,  $2 1 .80,  $27 

□  CHICAGO  SYMPHONY  ORCHESTRA,  FRITZ  REINER,  Conductor  Tues.  Eve.,  Oct.  14 
]    IGLESIAS  SPANISH  BALLET  COMPANY        S.   Hurok's  dance  sensation  from   Madrid 

recreating  the  fascinating  regional  dances  of  Spain.  Wed.  Eve.,  Oct.  22 

□  VLADIMIR  ASHKENAZY — Brilliant  Soviet  pianist        First-prize  winner  of  the  Brussels 

Concours  where  judges   included   Rubinstein,  Gilels  and  Casadesus.  Sun.  Eve.,   Nov.  2 

□  GRENADIER    GUARDS    REGIMENTAL    BAND    with    the    SCOTS    GUARDS— MASSED 

PIPERS  AND   HIGHLAND   DANCERS         First  American  tour.     Last  season's   Boston 
Garden  performance  by  the  Black  Watch  drew  an  audience  of   14,000. 

Choose  Sat.  Eve.  or  Sun.  Mat.,  Nov.  8-9 

□  GEOFFREY    HOLDER    DANCERS        Holder     is    the     leading     male     dancer^    of    the 

Metropolitan    Opera;    his    group    combines    the    ethnic    with    the    modern    in    highly 
theatrical  performances.  Sat.  Eve.,  Dec.  6 

□  RUDOLF  SERKIN    •    Renowned  piano  virtuoso        "One  of  the  towering    pianists   of 

our  era."  Fri.  Eve.,  Dec.   12 

D   ARTUR  RUBINSTEIN         Only  Boston  concert  Sun.  Aft.,  Jan.  II 

D   CURTIS    STRING    QUARTET    with    BORIS    GOLDOVSKY..  pianist        One     of    the 

country's   leading   ensembles.     The   program   will    be   highlighted    by   a    performance 

of  the  Schubert  "Trout"  Quintet.  (Jordan  Hall)     -        -    Sun.  Aft.,  Jan.  25 

n   MARIAN  ANDERSON        The  great  American  artist  who  has  become  a   living   legend. 

Sun.  Aft.,  Jan.  25 

D  EMLYN  WILLIAMS — Noted  Welsh  Actor-playwright  Himself  a  good-sized  cast, 
Williams  recreates  the  living  stories  of  Dylan  Thomas'  youth  in  "A  Boy  Growing 
Up."  Fri.  and  Sat.  Eves,  and  Sat.  Mat.,  Jan.  30,  31 

□  NATHAN  MILSTEIN— The  Master  Violinist  Sun.  Aft.,  Feb.   15 

D  STUTTGART  CHAMBER  ORCHESTRA— Karl  Muenchinger,  Conductor  By  arrange- 
ment with  the  Bonn  Government,  the  world-famous  chamber  orchestra  returns  to 
America,    its    international    reputation    heightened    by    its    magnificent    recordings. 

Sat.  Eve.,  Feb.  21 

O   GLENN   GOULD— Canadian   Piano  Virtuoso        25-year-old  performer   who   is   now   in 

the  forefront  of  the  younger  generation  of  new  stars.  Sun.  Aft.,  March  8 

D   OUARTETTO  ITALIANO— Leading  Italian  ensemble  Sun.  Aft.,  March  15 

D   MIECZYSLAW  HORSZOWSKI— Eminent  Polish  Pianist  Sun.  Aft.,  April   12 

Celebrity  Series  subscribers  may  purchase  tickets  at  these  reduced  prices  for 

REN  ATA  TEBALDI  —  $4.75,  $3.75,  $3.25,  $2.25  (March   I) 
ANDRES  SEGOVIA  — $2.80  (March  22) 

CHAMBER  MUSIC  SERIES:    $15.00 

BUDAPEST  QUARTET Sun.  Aft.,  Nov.  16 

BUDAPEST  QUARTET  with  HORSZOWSKI Sun.  Aft.,  Nov.  30 

CURTIS  STRING  QUARTET  with  GOLDOVSKY Sun.  Aft.,  Jan.  25 

STUTTGART  CHAMBER  ORCHESTRA Sat.  Eve.,  Feb.  21 

QUARTETTO  ITALIANO Sun.  Aft.,  Mar.  15 

MASTER  PIANO  SERIES:  $9.25,  $12.10.  $15.00 

VLADIMIR  ASHKENAZY,  Soviet  Pianist Sun.  Eve.,  Nov.  2 

RUDOLF  SERKIN Fri.  Eve.,  Dec.   12 

ARTUR  RUBINSTEIN Sun.  Aft.,  Jan.  1 1 

GLENN  GOULD Sun.  Aft.,  Mar.  8 

MIECZYSLAW  HORZOWSKI Sun.  Aft.,  Apr.  12 


The  Baldwin  Piano  Company 

160  Boylston  Street 

Boston,  Mass. 


Pianos  and  organs  .  .  . 
Baldwin,  Orga-sonic,  Acrosonic,  Hamilton 
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BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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SEVENTY-EIGHTH    SEASON 

1958-1959 

Tuesday  Evening  Series 


BAYARD  TUCKERMAN.  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


A  Signal  for  a  Safe  Landing 

Lack  of  proper  guidance  may  mean  a  difference 
between  a  safe  or  a  crash  landing.  Lack  of  insur- 
ance coverage  may  mean  the  difference  between 
solvency  or  bankruptcy.  Insurance  counsel  from 
this  Agency  gives  proper  guidance  to  financial 
safety  when  losses  occur. 

A  signal  from  you  and  we  are  at  your  service! 


CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 
108  Water  Street  Boston  6,  Mass. 

LA  fayette  3-5700 


SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with  historical  and  descriptive   notes   by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Pai»ne 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 

Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administratoi 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY     HALL 


BOSTON      15 
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CAN  YOU 
DESCRIBE 
A  LIFE 

INSURANCE 
TRUST? 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut *s  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department ' 

The  U^Qitional 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 
The  Return  of  Casals 


I  EXHIBITION 

Pictures  by  members  of  the  Boston 
iociety  of  Water  Color  Painters  are  now 
i»n  view  in  the  Gallery. 
,  The  membership  of  this  Society,  now 
n  its  74th  year,  has  included  such  emi- 
lent  painters  as  John  Singer  Sargent, 
I^hilde  Hassam,  Maurice  Prendergast, 
iVinslow  Homer,  and  many  others  whose 
vork  is  considered  equally  qualified  al- 
hough  it  is  not  quite  as  well  known. 

The  purpose  of  the  Society  is  to 
'maintain  the  highest  possible  standard 
n  water  color  painting,"  as  the  pictures 
low  showing  will  attest.  The  members 
)ffer  their  paintings  for  inspection  for 
:hose  more  familiar  with  a  sister  art  for 
>vhat  enjoyment  they  may  provide. 


THE  RETURN  OF  CASALS 

The  Thirteenth  United  Nations  Day, 
which  took  place  in  the  Assembly  Hall 
Dn  Friday,  October  24,  proved  to  be  an 
occasion  of  world-wide  interest;  and  its 
concert  on  that  afternoon  was  televised 
and  broadcast  by  radio  to  many  parts  of 
the  world.  The  Boston  Symphony  Or- 
chestra under  the  direction  of  Dr.  Munch 
opened  the  concert  with  Honegger's 
Fifth  Symphony  and  closed  it  with 
Brahms'  Fourth  Symphony.  Dag  Ham- 
marskjold  gave  an  address  and,  before 
the  intermission,  Pablo  Casals,  appearing 
within  United  States  boundaries  for  the 
first  time  since  the  Spanish  Civil  War  of 
1936,  played  Bach's  Sonata  No.  2  in  D 
major  with  Mieczyslaw  Horszowski  as 
pianist.  The  return  of  Casals  was  greeted 
as  an  event  of  the  first  importance. 

Paul  Henry  Lang,  a  music  critic  of 
the  New  York  Herald  Tribune,  wrote: 

History  is  full  of  examples  of  distin- 
guished literary  men  who  choose  exile 
rather  than  give  in  to  tyranny,  but  musi- 
cians are  more  docile  people,  as  recent 
events  in  Italy  and  Germany  have  amply 
demonstrated.  Yesterday  afternoon,  in 
the  immense  Assembly  Hall  of  the 
United  Nations  packed  to  the  rafters,  a 
little  elderly  man  strode  to  the  stage, 
carrying  a  cello.  To  a  man  the  audience 
and    the    Boston    Symphony    Orchestra 


THE  TROUSSEAU  HOUSE  OF  BOSTON 
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To  Grace  a  Fireside 

Take  soft,  luxurious  —  and  wash- 
able —  vocama  in  the  deep  shades 
of  fall:  Pumpkin,  Antique  Gold, 
Autumn  Green,  Powder  Blue  and 
Royal. 

Sizes  10-20,  $45.00. 

416  B0YLST0N  ST.,  BOSTON  16  •  KE  6-6236 
54  CENTRAL  ST.,  WELLESLEY      •      CE  5-3430 
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We  might  entitle  this  "Acces- 
sories after  the  Fact"  .  .  .  the 
fact  being  that  a  costume  with- 
out thoughtful  accessorizing  is 
like  a  picture  without  a  frame. 
One  of  the  satisfying  things 
about  shopping  HB  is  that  you 
may  accessorize  on  the  spot  with 
hats,  gloves,  bags,  jewels. 

Remember,  a  half  hat  is  better 
than  no  hat  .  .  .  flattering  far 
beyond  its  measure.  Our  fabu- 
lous collection  of  chic  little  half 
hats  will  chapeaux  you  beauti- 
fully for  every  costume  and 
occasion. 

Come  gaze  into  our  crystal  .  .  . 
jewelry  that  is.  Sparkling  clear 
and  in  costume-keyed  colors  .  . . 
fresh  new  touch  at  wrist,  ears, 
throat. 

We're  hand-in-glove  with  fash- 
ion, and  we'll  go  to  any  length 
(wrist  to  1 6-button)  to  make  sure 
you  are  too  .  .  .  with  some  40 
colors  to  choose  from. 


twenty  newbury 


rose  and  overwhelmed  Pablo  Casals  with 
applause. 

Yet  this  was  not  the  hysterical,  noisy 
applause  customarily  bestowed  upon  the 
great  virtuoso,  though  Casals  is  a  legen- 
dary master  of  his  instrument;  rather 
it  expressed  reverence  and  warm  ad- 
miration for  a  man  and  artist  of  great 
integrity.  The  famous  cellist,  pride  of 
his  nation,  withdrew  at  the  height  of  his 
fame  and  departed  from  Spain  vowing 
not  to  return,  or  even  play  in  public  any. 
where,  while  a  dictator  is  in  command 
of  that  ancient  and  proud  nation. 

Gradually,  the  intransigent  master  has 
been  persuaded  that  he  should  not  with- 
hold his  great  gifts  which  belong  to  the 
world,  that  by  playing  in  the  free  coun- 
tries his  protest  will  be  the  more  em- 
phatic. Yesterday  he  lent  his  art  to  the 
celebration  of  United  Nations  Day,  ob- 
served in  the  form  of  an  international 
program  of  music  broadcast  simultane- 
ously in  four  continents. 

Thus  far  we  have  spoken  of  the  man, 
now  what  about  the  playing  of  this 
octogenarian,  well  past  the  age  when 
fingers  respond  freely  to  the  commands 
of  the  mind? 

From  the  very  first  stroke  of  his  bow, 
a  bow  as  secure  and  nimble  as  that  of  a 
virtuoso  one  third  of  his  age,  it  was  clear 
that  the  venerable  cellist  is  nothing  less 
than  what  he  has  been:  a  supreme  artist. 

He  played  in  that  enormous  barn  as  if 
he  were  sitting  in  his  own  study,  creat- 
ing an  unbelievable  atmosphere  of  inti- 
macy. There  was  something  utterly  fluid 
in  his  playing,  a  faultless  and  silken  bow- 
ing  to  within  a  fraction  of  an  inch  of  the 
ends  of  the  stick,  infallible  intonation, 
and  an  almost  imperceptible  transition 
from  harmonics  to  stopped  tones. 

Mr.  Casals  played  Bach's  Sonata  No. 
2,  for  cello  and  piano,  ably  assisted  by 
the  distinguished  Polish  pianist  Mie- 
czyslaw  Horszowski.  He  played  this 
intimate  and  delicate  piece  of  chamber 
music  while  surrounded  by  the  large 
Boston  orchestra  and  looking  out  upon 
a  sea  of  spectators.  But  it  remained 
chamber  music;  there  were  no  heroics, 
not  a  single  forced  tone,  the  beautifully 
modulated  golden  sound  just  pouring  out 
of  his  instrument.  This  was  a  great 
event;  those  present  will  cherish  its 
memory. 

The  concert  began  with  Honegger's 
Fifth  Symphony,  ending  with  Brahms' 
Fourth,  both  well-known  offerings  of 
Charles  Munch  and  his  eminent  Bos- 
tonians. 
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This  season  s  signature 

is  in  the  cut  of  your 
first  fall  suit — the  jacket 
shapely  high  on  your  figure, 
free  at  your  waistline 
.  .  .  illustrating  the  new 
collections  from  the  great 
designers  of  the  world  now 
in  our  French  Shops. 
Ben  Zuckermans  black 
looped  mohair  suit  enriched 
with  the  incredible  elegance 
of  Russian  tip-dyed  sable — 
lavishly  curved  in  a 
deep  collar  over  your 
shoulder,  caught  with  soft 
bows.    You  11  want  a  suit 
again  as  the  background 
of  your  wardrobe. 


£aM#  Mm*, 


Filene's  French  Shops — Seventh  Floor 
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FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 


Ringing  bells  .  .  .  "In  memory  of  a  friend9 

Trust  officers  at  Old  Colony  are  dealing  constantly  in 
human,  personal  situations.  One  officer,  for  instance,  handles 
a  trust  which  maintains  a  carillon  in  a  New  England  village 
and  engages  a  noted  carillonneur  for  annual  recitals.  He  also 
finds  homes  for  widows,  plays  "Santa  Claus"  and  "Dutch 
Uncle,"  and  financial  and  personal  adviser  in  working  out 
the  problems  of  beneficiaries  and  heirs.  To  them  he  is  a  trusted 
family  friend. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  the  24-page  booklet,  "Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Second    'Program 


TUESDAY  EVENING,  November  18,  at  8:30  o'clock 


Program 

Mozart Symphony  in  D  major,  No.  35,  "Haffner,"  K.  385 

I.  Allegro  con  spirito 

II.  Andante 

III.  Minuetto 

IV.  Presto 

Brahms Variations  on  a  Theme  by  Haydn,  Op.  56a 

INTERMISSION 

Schubert Symphony  in  C  major,  No.  7 

I.  Andante;  Allegro  ma  non  troppo 

II.  Andante  con  moto 

III.  Scherzo 

IV.  Finale 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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COAT  NEWS 

See  our  exciting  designer 

and  other  collections  in 

Boston  and  in  Chestnut  Hill 

Watch  for  new  silhouettes  . . . 

new  fabrics  .  .  .  new  colors 


BOSTON    •    CHESTNUT  HfLL 
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SYMPHONY  IN  D  MAJOR  ("Haffner"),  K.  No.  385 

By  Wolfgang  Amadeus  Mozart 
Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


This  symphony  was  composed  in  July,  1782,  as  a  serenade,  and  shortly  performed 
as  such  in  Salzburg.  The  music  revised  as  a  symphony  in  four  movements  was 
played  at  a  concert  given  by  Mozart  in  Vienna,  March  22,  1783. 

It  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2  trumpets, 
timpani,  and  strings. 

"This  symphony,"  wrote  Philip  Hale,  "was  played  in  Boston  at  concerts  of  the 
Orchestral  Union,  December  21,  1859,  and  May  1,  1861.  No  doubt  there  were 
earlier  performances." 

Sometimes  composers  have  by  chance  left  a  written  record  of  their 
progress  in  the  composing  of  a  particular  work,  and  the  attendant 
circumstances.  The  information  can  be  illuminating;  in  the  case  of  the 
"Haffner"  Symphony,  as  referred  to  in  Mozart's  letters  to  his  father, 
it  is  astonishing.  This  important  score,  which  succeeding  generations 
have  cherished  as  a  little  masterpiece  in  its  kind,  would  appear  to  have 
been  the  merest  routine  "job,"  undertaken  grudgingly  in  a  few  hasty 
hours  between  more  important  matters. 

In  addition  to  this,  an  observation  in  a  letter  from  Mozart  to  his 
father  about  this  Symphony  throws  a  remarkable  light  on  the  unreten- 
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tiveness  of  his  memory  about  his  own  music.  We  have  constant  evidence 
that  he  composed  easily,  rapidly,  and  altered  little.  The  "Haffner"  Sym- 
phony, in  its  original  form  as  a  serenade  in  six  movements,  he  com- 
posed under  pressure  in  the  space  of  two  weeks,  a  time  crowded  with 
obligations,  including  other  music  and  his  own  wedding!  Six  months 
later,  when  he  had  decided  to  turn  the  score  into  a  symphony  for  a 
sudden  need,  he  opened  the  package  sent  by  his  father,  and  found  that 
he  had  quite  forgotten  what  he  had  composed.  "The  new  Haffner 
Symphony  has  astonished  me,"  he  wrote  his  father,  "for  I  no  longer 
remembered  a  word  of  it  ['ich  wusste  kein  Wort  mehr  davon'];  it  must 
be  very  effective." 

When  Sigmund  Haffner,  Mozart's  fellow  townsman  in  Salzburg, 
needed  a  serenade  for  a  special  festivity,  probably  the  occasion  of  his 
ennoblement,  he  applied  to  Leopold  who  promptly  wrote  to  his  son  in 
Vienna  urging  him  to  supply  one.  This  was  a  second  commission  from 
the  Burgermeister,  a  prosperous  first  citizen  of  Salzburg  who,  it  is  hoped, 
paid  Mozart  generously.  (The  "Siegmund  Haffner  Strasse"  still  cuts 
across  the  old  town.)  Mozart  had  written  what  later  became  known  as 
the  "Haffner"  Serenade  as  long  before  as  1776,  for  the  wedding  of 
Haffner's  daughter,  Elisabeth.  He  received  the  request  for  a  new 
serenade  in  July,  1782,  when  he  was  pressed  by  duties.  He  was  hurrying 
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0  YOU  KNOW. . . 


that  seats  for  the  Boston  Symphony's  20th  Season, 
1900-1901,  were  sold  at  public  auction  . . .  that  the  bidders'  interest 
was  greatly  stimulated  by  the  fact  that  this  was  the  Orchestra's 
premiere  season  in  Symphony  Hall . . .  that  the  highest  bid  —  $1120 
for  two  first  balcony  seats  — came  from  the  agent  of  an  unnamed 
music  lover  whose  identity  was  the  subject  of  the  most  intense 
speculation  . . .  that  the  buyer  was  subsequently  revealed  as  none 
other  than  the  flamboyant  Mrs.  Jack  Gardner? 

do  YOU  KNOW  that  the  great  but  eccentric  pianist, 
Vladimir  de  Pachmann,  once  performed  the  entire  Chopin  F  Minor 
Concerto  in  Symphony  Hall  while  squinting  doggedly  at  the  score 
on  the  piano  rack  —  which  was  upside  down  . .  .  that  Conductor 
Wilhelm  Gericke,  enraged  by  this  behavior,  pointedly  snubbed 
de  Pachmann  at  the  close  of  the  performance . . .  whereupon  the 
pianist  turned  and  bowed,  not  to  the  conductor,  but  to  the  piano? 

do  you  know  that  "La  Mer"  of  Debussy  was  the  subject 
of  a  spirited  controversy  by  Boston  critics  when  it  was  first  per- 
formed by  the  Orchestra,  under  Dr.  Karl  Muck,  in  1907 . . .  that 
one  critic  quipped,  "It  was  terrible  while  it  lasted,"  and  another 
dubbed  the  work  "Le  Mai  de  Mer" .  . .  that,  on  one  occasion,  Dr. 
Muck,  who  had  been  impatiently  awaiting  Paderewski's  emergence 
from  his  dressing  room,  said  loudly,  "Tell  the  King  of  Poland 
I  am  waiting  for  him!" 

do  you  know  that,  when  you're  planning  investments, 
The  Trust  Department  of  The  Merchants  National  Bank  of  Boston 
can  provide  truly  professional  assistance  —  based  on  long  experi- 
ence and  thorough  research  — and  the  careful  analysis  that  a  well- 
balanced  portfolio  demands. 
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to  finish  an  arrangement  of  Die  EntjiXhrung  for  wind  orchestra,  that 
opera  having  been  first  produced  on  the  sixteenth  of  the  same  month. 
He  was  at  work  on  his  Serenade  in  C  minor  for  wind  octet  (the  "Nacht- 
musique,"  K.  388),  but  nothing  could  have  been  less  appropriate  for 
Haffner's  party  than  that  sombre  piece.  Mozart,  always  obliging,  stole 
time  to  put  a  new  serenade  together,  sent  the  first  movement,  and 
managed  to  follow  it  with  a  slow  movement,  two  minuets,  and  the 
finale.  There  was  another  pre-occupation  —  his  marriage.  There  was 
still  a  missing  number:  the  march.  He  managed  to  send  it  along  on 
August  7  when  he  was  a  bridegroom  of  three  days. 

Two  years  later,  needing  a  popular  symphony  for  Vienna,  he  asked 
his  father  to  send  back  four  of  the  movements  (including  only  one  of 
the  minuets),  which  would  pass  perfectly  well  as  a  symphony.  It  was 
when  he  received  the  manuscript  in  the  post  that  he  was  surprised  to 
find  that  he  had  forgotten  "every  note  of  it,"  a  remarkable  evidence 
that  he  could  write  timeless  music  even  in  a  state  of  harassment  with 
other  matters.  He  liked  his  forgotten  child  on  second  acquaintance, 
added  clarinet  and  flute  parts,  and  felt  that  it  would  "go  well."  And 
so  it  did  —  it  was  loudly  applauded  in  Vienna,  and  repeated.  He  had 
remarked  to  his  father  that  the  first  movement  should  "strike  real  fire," 
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and  that  the  last  should  go  "as  quickly  as  possible."  What  he  meant 
was  that  the  first  movement  had  the  "recht  feuerig"  grandiloquence  to 
suit  a  big  party  —  its  opening  broad  proclamation  and  the  quieter  notes 
in  march  rhythm  which  complete  the  phrase  furnish  most  of  the  move- 
ment. The  presto  was  wit  through  speed.  "So  geschwind  ah  es  moglich 
ist"  meant  as  fast  as  the  Salzburg  basses  could  manage  its  running 
figure.  This  is  party  music.  The  minuet  has  the  old  elegance,  the  slow 
andante  has  "grazioso"  qualities  in  dotted  rhythms.  Mozart  could  at 
any  time  write  to  catch  the  lay  ear.  Yet  this  Symphony  has  a  right  to 
its  title  and  does  not  deserve  to  be  condescended  to  as  it  sometimes  has. 
It  is  a  true  product  of  the  Mozart  of  1782.  It  is  really  symphonic,  it 
turns  up  a  profusion  of  happy  musical  thoughts.  It  is  fully  worthy  of 
the  composer  of  Die  Entfuhrung. 
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VARIATIONS  ON  A  THEME  OF  HAYDN,  Op.  56a 

By  Johannes  Brahms 

Born  at  Hamburg  on  May  7,  1833;  died  at  Vienna  on  April  3,  1897 


These  variations,  composed  in  the  year  1873,  were  first  performed  at  a  concert  of 
the  Philharmonic  Orchestra  in  Vienna,  Felix  Dessoff  conducting,  November  2,  1873. 
The  first  performance  in  Boston  is  on  record  as  having  been  given  by  Theodore 
Thomas'  orchestra,  January  31,  1874.  The  first  performance  by  the  Boston  Symphony 
Orchestra  took  place  December  5,  1884. 

The  orchestration  includes  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons  and 
double-bassoon,  4  horns,  2  trumpets,  timpani,  triangle  and  strings. 

TN  the  year  1870,  K.  F.  Pohl  showed  Brahms  a  Feldpartita  in  B-flat, 
■"■  published  as  Haydn's,  one  of  six  written  for  the  military  band  of 
Prince  Esterhazy,  and  scored  for  two  oboes,  two  horns,  three  bassoons, 
and  the  now  obsolete  band  instrument,  the  serpent.  Brahms  was  much 
taken  with  the  theme  of  the  second  movement,  marked,  "Chorale  St. 
Antonii,"  an  old  Austrian  pilgrims'  song.  He  copied  it  in  his  notebook 
and  three  years  later  made  it  familiar  to  the  world  at  large  in  his  set 
of  variations.* 


*  The  theme  was  more  notable  than  Haydn's  treatment  of  it,  if  the  divertimento  was  actually 
Haydn's.  H.  C.  Robbins  Landon  claims  that  it  was  not  in  his  article  "The  True  and  False 
Haydn"  in  the  Saturday  Review  of  Literature  (August  25,  1951).  The  six  "Littauer  Diverti- 
mentf  are  in  the  Gymnasialbibliothek  in  the  Saxon  town  of  Littau.  They  come  under  suspicion 
because  the  collection  of  manuscripts  contains  some  copies  not  so  indicated.  "It  has  now  been 
established,"  writes  Mr.  Landon,  "that  the  whole  series  is  spurious  and  that  not  one  note  was 
by  Haydn.  One  of  his  students,  perhaps  Pleyel,  was  probably  the  real  author."  This  would 
challenge  Brahms'  title  but  not,  of  course,  his  choice  of  a  good  traditional  tune. 
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From  the  time  that  Schumann  proclaimed  Johannes  Brahms  in  his 
twenties  as  a  new  force  in  music,  a  torch-bearer  of  the  symphonic  tradi- 
tion, friends  and  foes  waited  to  see  what  sort  of  symphony  this  "musical 
Messiah"  would  dare  to  submit  as  a  successor  to  Beethoven's  mighty 
Ninth.  The  "Hamburg  John  the  Baptist"  realized  what  was  expected 
of  him,  and  after  his  early  piano  concerto,  which  no  audience  accepted, 
and  his  two  unassuming  serenades,  he  coolly  took  his  time  and  let  his 
forces  gather  and  mature  for  some  twenty  years  before  yielding  to  the 
supreme  test  by  submitting  his  First  Symphony.  This  happened  in 
1877.  Three  years  earlier,  he  tried  out  his  powers  of  orchestration  on 
a  form  less  formidable  and  exacting  than  the  symphony  —  a  form  which 
he  had  finely  mastered  in  his  extreme  youth  as  composer  for  the  piano 
—  the  theme  with  variations.  In  this,  the  first  purely  orchestral  attempt 
ol  his  maturity,  Brahms,  as  usual  when  put  on  his  mettle,  took  great 
pains  perfectly  to  realize  his  aim.  His  abilities  as  orchestral  colorist, 
so  finely  differentiated  in  each  of  the  successive  Variations  on  a  Theme 
of  Haydn,  could  not  but  be  apparent  even  to  its  first  audiences. 

At  the  first  performance  in  Vienna,  in  November,  1873,  the  reception 
was  enthusiastic,  and  the  critics  only  expressed  their  impatience  that  a 
symphony  was  not  yet  forthcoming  from  the  vaunted  "Beethovener." 
The  variations  were  again  played  on  December  10  in  Munich,  under 
Hermann  Levi.  They  became  inevitably  useful  in  Brahms'  round  of 
concerts,  and  added  appreciably  to  the  reputation  of  the  still  hesitant 

symphonist. 

[copyrighted] 
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ENTR'ACTE 
MY  LIFE,  MY  CELLO 
By  Gregor  Piatigorsky 

(Atlantic  Monthly,  May,  1957) 


tt  was  misty  and  cold  on  that  November  day  in  1923,  and  my  coat 
-*•  was  no  match  for  the  piercing  dampness  in  those  Berlin  streets.  It 
penetrated  my  bones.  As  I  turned  with  surprising  briskness  toward  the 
Zoo  Station  and  reached  the  famous  clock,  I  had  a  feeling  of  satisfaction, 
as  if  I  had  accomplished  something  of  importance. 

"I  beg  your  pardon,"  I  heard  a  man  address  me.  He  was  tall,  well- 
shaved,  and  smiling.   "Are  you  Mr.  Piatigorsky,  by  any  chance?" 

"Yes." 

"Extraordinary.  What  luck!  Boris  Kroyt  certainly  described  you 
well.  Gott  sei  Dank,  I  found  you,"  he  beamed.  "Paul  Bose  is  my  name. 
I  am  the  flutist  of  the  Berlin  Philharmonic  Orchestra,"  he  introduced 
himself. 

"Very  glad  to  meet  you,"  I  responded. 

"I  hope  you  are  glad;  not  even  the  police  could  locate  you.  You  did 
receive  my  messages,  didn't  you?"  He  stopped  smiling.  "Well,  it  does 
not  matter  now."   He  looked  at  his  watch.   "The  main  thing  is  that  I 
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have  found  you."  He  smiled  again.  "It  is  good  you  brought  your 
cello  to  town  with  you.  You  may  need  it." 

I  waited. 

"Do  you  know  Arnold  Schonberg's  music?" 

"Verklarte  Nacht"  I  said. 

"Do  you  know  Pierrot  LunaireV 

"No,  but  why  do  you  ask?" 

"I  will  go  right  to  the  point,"  he  said.  "In  about  three  weeks  from 
now,  there  will  be  the  first  performance  of  Pierrot  Lunaire.  We  have 
already  had  quite  a  few  rehearsals  with  our  cellist  Evel  Stegmann  and 
others,  but  he  is  not  sure  if  he  wants  to  have  twenty  more  rehearsals 
without  pay,  and  the  others  —  I  mean  Schnabel  and  Stiedry  —  are  not 
sure  if  they  want  him  to  play  at  all.  Anyway,"  continued  Bose,  "Steg- 
mann got  sick  and  we  want  you  to  replace  him.  The  great  question 
now  is:   Do  you  want  to  try?" 

"But  you  don't  know  me,"  I  said. 

"Never  mind.  I  know  about  you.  Musicians  live  on  gossip,  so  to 
speak,  and  an  outstanding  performer  can't  remain  unknown  for  long, 
even  if  he  wants  to.  Besides,  a  virtuoso's  passion  for  obscurity  is  as 
nonexistent  as  a  nightingale's  milk.  Artur  Schnabel  has  heard  of  you, 
too.   Can  you  be  at  his  place  tomorrow  afternoon?" 
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I  said  yes.  He  wrote  down  Schnabel's  address,  expressed  his  delight, 
and  warned  me  to  be  there  at  two  o'clock  sharp.  He  left,  waving  both 
hands  to  his  right  as  though  he  were  playing  a  flute. 

It  began  to  rain.  In  Moscow  it  probably  is  snowing  now,  I  thought 
absently,  making  for  the  shelter  of  the  Zoo  Station.  Though  it  was 
only  a  short  distance  away,  I  was  soaked  when  I  reached  it.  I  went  into 
the  men's  room  and  took  the  cover  off  my  cello  to  see  if  the  rain  had 
damaged  it. 

"I  always  thought  this  place  needed  music,"  said  someone,  and  there 
was  laughter. 

The  cello  was  dry.  I  put  it  back  in  its  cover  and  headed  dully  for 
the  waiting  room.  It  was  crowded  with  people  waiting  for  the  rain  to 
stop.  I  joined  them  with  that  familiar  feeling  of  loneliness  one  has 
when  one  is  hungry,  cold,  and  wet. 

It  was  almost  dark  outside.  Soon  the  rain  stopped  and  I  was  in  the 
street  again.  I  imagined  the  moon  rising  behind  the  tall  trees  of  the 
Tiergarten  and  thought  of  Pierrot  Lunaire.  Was  it  program  music  -| 
like  the  Serenata  of  the  Debussy  Cello  Sonata?  There,  too,  was  a  Pierrot. 
He  played  a  mandolin  to  an  angry  moon.  After  all  these  years,  I  still 
didn't  know  where  the  moon  was,  or  the  Pierrot,  or  why  Debussy 
wanted  him  to  play  the  mandolin  and  not  the  cello.  Was  there  ever  a 
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Pierrot  with  the  cello?  Never,  I  decided.  It  was  a  noble  instrument 
fit  for  a  knight,  like  Don  Quixote  —  or  a  king,  like  Solomon  —  but  not 
for  impersonating  the  bumblebee,  bells,  birds,  or  bulls. 

Suddenly  I  was  overcome  by  a  feeling  of  great  weakness.  The  cello 
seemed  to  weigh  tons.  I  had  to  lean  on  it  as  it  stood  on  the  wet  ground. 
It  was  my  crutch  and  I  was  an  invalid.  With  my  cello  silent,  I  am  dead, 
I  thought  morbidly.  If  only  I  could  listen  to  music!  The  thought  of 
it  brought  life  into  me  again.  There  must  be  a  concert  tonight  —  maybe 
they  would  let  me  in.  They  must,  they  must,  I  repeated  to  myself, 
heading  toward  the  Philharmonic 

II 

It  was  easy  to  sneak  in  through  the  backstage  door,  for  my  cello  was 
as  good  as  a  ticket.  I  saw  a  group  of  latecomers  rushing  into  the  hall 
but  I  could  not  join  them  with  the  cello  in  my  hands.  Looking  for  a 
safe  place  for  it,  I  walked  upstairs  into  the  musicians'  quarters,  where 
I  thought  I  could  deposit  it  among  other  instruments.  Near  the 
entrance  to  the  orchestra  dressing  room  stood  a  man  in  his  underwear, 
holding  a  trombone  in  one  hand  and  his  pants  in  the  other.  He  did 
not  see  me  standing  behind  a  double  bass  case,  and  I  seized  the  oppor- 
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tunity  to  place  my  cello  in  the  nearest  corner  and  disappear  quietly. 

I  did  not  succeed  in  entering  the  hall  before  the  first  piece  had  ended, 
but  I  did  find  a  seat  just  a  second  before  Busoni  began  the  Eighth 
Symphony  of  Beethoven. 

When  the  concert  was  over,  it  was  not  easy  to  break  through  the 
crowd,  and  when  I  reached  the  dressing  room  almost  all  the  orchestra 
had  already  left.  I  took  my  cello  without  being  questioned. 

Just  as  I  was  about  to  step  out  of  the  building,  the  icy  wind  stopped 
me  and  I  turned  back.  My  shirt  and  socks  were  still  damp  from  the  rain 
and  I  felt  miserably  cold.  Passing  the  drafty  corridor,  I  walked  toward 
the  lobby.  In  a  few  minutes  I  heard  the  steps  of  the  last  people  leaving; 
a  little  later  the  doors  were  locked  and  there  was  complete  darkness. 

The  silence  and  emptiness  of  the  huge  building  were  ghastly.  For  a 
long  time  I  stood  still,  my  heart  pounding.  I  felt  trapped  and  wanted 
to  cry  for  help.  I  knew  no  one  could  hear  me,  and  yet  I  dared  not  take 
a  breath  as  I  groped  on  tiptoes  deeper  into  the  dark. 

I  saw  a  door  leading  to  a  loge,  which  I  later  came  to  know  as  the 
"Landecker  Loge."  I  went  in.  It  was  large  and  deep;  against  the  wall 
stood  a  couch.  I  felt  its  softness  with  my  hand,  and  was  delighted  that 
it  was  wide  and  twice  my  length.  My  previous  anxiety  disappeared  and 
soon  I  was  undressed  and  settled  for  the  night. 
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How  warm  and  comfortable  it  is  here,  I  marveled,  and  what  a 
diilerence  from  the  bench  in  the  Tiergarten.  I  was  ready  to  fall  asleep, 
but  perhaps  I  enjoyed  my  new  comfort  too  much  to  let  the  slumber 
take  it  away  from  me.  Or  was  it  my  overtiredness  that  kept  me  awake? 

Several  hours  must  have  passed  before  I  suddenly  had  a  great  urge 
to  play.  I  jumped  up,  grabbed  my  cello,  and,  naked  as  I  was,  moved 
toward  the  stage. 

I  could  not  find  the  door  or  the  stairs  leading  to  it,  so  I  climbed  onto 
it  from  the  hall.  Panting  and  impatient,  I  took  the  cover  off  my  cello, 
found  a  chair,  and  began  to  play.  The  sound  of  the  cello  seemed  to 
come  back  to  me  from  every  corner  of  the  hall  and  from  the  ceiling  of 
immeasurable  height.  I  improvised  at  first,  then  continued  with  the 
Suites  by  Bach  and  everything  I  knew  for  unaccompanied  cello. 
Quite  exhausted,  but  elated,  I  returned  to  the  Loge. 

In  the  morning  I  was  awakened  by  the  orchestra  playing  a  Schumann 
Symphony:  I  thought  it  was  rather  nice  to  rest  on  the  couch  there, 
unseen,  and  enjoy  fine  music  in  the  morning.  During  the  intermission, 
it  was  quite  easy  to  get  dressed  unnoticed  behind  the  drapery  and  to 
slip  out  of  the  Loge. 

In  the  men's  room,  I  found  soap  and  a  clean  towel,  and  in  the  pocket 
of  my  cello  case  a  toothbrush,  toothpaste,  and  razor.  With  Petronian 
solemnity  and  blessing  my  good  fortune,  I  completed  the  morning  with 
a  thorough  attendance  to  my  external  self.  The  orchestra  was  still 
rehearsing  when  I  walked  out  of  the  building. 

"Bravo!"  Herr  Bose  greeted  me  in  front  of  Artur  Schnabel's  house. 
"I  like  that  —  always  'puncto,'  on  time!" 
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Schnabel  greeted  me  likewise  with  great  friendliness.  "The  others 
will  be  here  soon,"  he  said,  with  the  score  in  his  hand.  "You  remember 
this  sixteenth  note  we  spoke  about?"  he  approached  Bose. 

Bose  took  a  look  at  the  score.  "You  mean  this  little  one?" 

"Yes,"  said  Schnabel.  "After  a  long  debate  with  Stiedry,  we  came  to 
the  conclusion  that  this  sixteenth  note  is  utterly  impersonal,  so  to 
speak,  an  objective  thought  thrown  rather  carelessly  into  a  heap  of 
strongly  emotionalized  nerve  centers  in  which  the  seeming  asymmetry 
represents  its  basic  order." 

I  listened  to  Schnabel's  deep  voice  with  fascination.  Glancing  at 
Bose,  I  thought  he  understood  as  little  as  I  did  of  what  Schnabel  said. 
Though  Bose's  dumfounded  expression  must  have  been  apparent, 
Schnabel  went  on  to  unfold  his  further  thoughts.  He  mentioned  some- 
thing about  "monkey  bridges"  and  the  relationship  between  "Schopen- 
hauer and  Wagner,"  but  was  interrupted  by  the  entrance  of  Stiedry  and 
Kroyt. 

I  was  glad  to  see  Boris  Kroyt,  whom  I  had  first  met  at  the  Cafe* 
Rucho.  I  realized  he  was  really  responsible  for  my  being  here  now. 
He  was  a  very  friendly  and  engaging  young  man,  and  he  impressed  me 
as  a  remarkable  violinist,  as  well  as  violist. 
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After  we  had  all  taken  our  places,  I  discovered  that  the  cello  part  was 
missing,  but  we  found  an  extra  score  and  the  rehearsal  began. 

I  was  soon  completely  absorbed  in  the  music.  Its  originality  delighted 
me,  and  despite  the  hunger  which  gnawed  at  me  mercilessly,  I  managed 
to  play  well.   Everyone  seemed  pleased,  most  of  all  Schnabel  himself. 

"Shall  we  rest  for  a  while?  Tea  is  served  in  the  other  room." 

No  one  except  me  seemed  in  a  hurry  to  have  the  tea.  I  waited, 
listening  with  the  others  to  Schnabel  discoursing  on  Pierrot  Lunaire, 
Communism,  and  other  interesting  topics.  However,  sensing  a  rather 
prolonged  dissertation,  I  slowly  moved  into  the  other  room.  There  I 
saw  sandwiches  and  a  variety  of  cakes  displayed  on  a  table.  I  was  alone. 

It  was  like  leaving  a  lamb  with  a  wolf,  I  thought,  devouring  the 
sandwiches  one  by  one.  I  worked  fast.  Soon  there  were  no  sandwiches 
left,  and  I  began  the  devastation  of  the  sweeter  but  less  satisfying 
material.  These,  also,  disappeared  with  fabulous  speed,  and  only  when 
nothing  edible  whatever  remained  on  the  table  did  I  rejoin  the  group, 
who  still  listened  attentively,  standing  around  Schnabel.  My  absence 
had  not  been  noticed. 

"Well,  gentlemen,  tea  is  waiting  for  us."    All  followed  Schnabel. 

The  moment  he  entered  the  room  and  saw  empty  plates,  he  called 
the  maid.  "Where  are  the  sandwiches?"  he  demanded  indignantly.  I 
saw  her  eyes  widen  almost  with  fear. 

We  had  twenty  more  rehearsals  without  pay,  and  I  had  twenty 
afternoon  teas  as  my  only  daily  meals.    I  enjoyed  enormously  both 
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rehearsals  and  the  sandwiches.  But  above  all,  I  valued  Schnabel's 
tactfulness  and  understanding,  which  right  from  the  beginning  made 
our  relationship  grow  into  lasting  friendship. 

Ill 

The  forthcoming  first  performance  of  Schonberg's  work  awoke 
considerable  interest  in  the  music  circles  of  Berlin,  and  an  atmosphere 
of  expectation  awaited  us  on  the  night  of  the  concert.  We  knew  Pierrot 
Lunaire  as  well  as  any  standard  repertoire.  Yet,  because  we  were  not 
certain  how  the  composition  would  be  received,  we  were  anxious  about 
the  premiere. 

We  were  greeted  by  a  large  audience,  and  after  taking  our  places  we 
waited  for  quiet  to  settle  over  the  auditorium.  Instead  of  silence, 
however,  we  heard  a  sudden  loud  shriek,  followed  by  a  series  of  boos, 
and  then  a  group  of  people  on  one  side  of  the  hall  started  a  great 
commotion,  punctuated  by  violent  speeches  and  outcries. 

Schnabel  was  equal  to  the  occasion.  With  great  gusto  he  launched 
into  a  circus  polka,  and  Kroyt  and  I  followed  him.  "Come  on,"  he 
encouraged,  "this  is  a  fish  market."  The  audience's  laughter  overcame 
the  confusion,  and  the  atmosphere  of  vaudeville  stopped  as  abruptly 
as  it  had  begun.   Soon  there  was  complete  silence  and  we  were  ready 
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to  start.  Our  singer-speaker,  Marie  Gutheil-Schoder,  apparently  did 
not  recover  from  the  incident  immediately,  for  at  the  beginning  she 
appeared  almost  mute.  But  before  long  we  caught  the  true  spirit  of 
the  music,  and  despite  the  fact  that  over-rehearsed  performances  can 
sometimes  have  a  pedestrian  quality,  ours  proved  fresh  and  inspired. 

A  few  weeks  after  this  concert,  I  received  a  message  from  Bose  asking 
me  to  bring  my  cello  to  the  Philharmonic  When  I  arrived,  he 
explained  excitedly  that  although  the  orchestra  season  had  begun  and 
there  was  no  vacancy,  he  had  spoken  so  much  of  me  to  his  colleagues 
and  to  Furtwangler  that  anything  might  happen.  "They  all  want  to 
know  you,"  he  said,  "and  they  are  waiting  to  hear  you  now  on  the 
stage." 

Facing  Furthwangler  and  the  Berlin  Philharmonic  Orchestra,  I 
only  vaguely  realized  the  importance  of  the  moment.  Instead  of  giving 
thought  to  what  I  should  play,  I  stared  at  the  Landecker  Loge  in  which 
I  had  spent  the  night,  and  from  which  I  had  listened  to  the  same 
orchestra  and  the  same  conductor  the  next  morning.  My  dreamy 
absentmindedness  must  have  been  noticed,  for  I  heard  Furtwangler's 
voice:  "What's  the  matter  with  him?"  This  brought  me  back  and  I 
began  the  Schumann  Concerto,  followed  by  a  movement  of  Dvorak, 
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a  suite  by  Bach,  and  many  solos  and  passages  from  various  orchestral 
works.  The  orchestra's  response  was  overwhelmig.  I  was  engaged  as 
first  cellist,  embraced  by  colleagues,  and  almost  moved  to  tears  when 
Furtwangler  put  his  arms  around  me  and  we  walked  off  the  stage 
together. 

The  procedure  of  signing  my  contract  was  short  and  happy.  I  did 
not  want  to  spoil  such  an  occasion  by  reading  it  or  asking  that  its 
content  be  explained  or  translated.  Feeling  jubilant  over  my  new 
membership  in  this  great  organization,  I  was  impatient  to  begin  work. 
No  longer  beset  with  financial  worries,  properly  dressed  and  established 
comfortably  —  all  paid  from  the  salary  that  was  advanced  me  —  I  could 
devote  myself  completely  to  my  new  job. 

Otto  Miiller,  one  of  the  oldest  members  of  the  orchestra,  the  harpist 
and  orchestra  personnel  manager,  gave  me  my  first  week's  schedule. 
"You  asked  for  it,"  I  said  to  myself,  reading  it.  There  were  two 
rehearsals  and  a  concert  daily,  some  of  them  at  the  Philharmonie,  some 
at  the  Singing  Academy  and  at  other  places  I  had  never  heard  of. 

The  organization  of  the  orchestra  was  basically  a  cooperative  one, 
consisting  of  active  members  with  life  tenure,  while  some  younger 
members  and  soloists,  like  myself,  were  engaged  on  a  one-year  basis. 
The  active  members  had  all  the  decisions  to  make,  and  often  held 
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meetings  which  we  "guests"  were  never  invited  to  attend.  There  were 
ten  Sunday  and  ten  Monday  subscription  Philharmonic  concerts. 
These  were  the  foundation  of  the  great  reputation  the  orchestra  had 
built  up  since  the  days  of  Von  Biilow  and  Nikisch.  Now  the  old  tradi- 
tion was  being  carried  on  by  Furtwangler.  Though  he  was  the  head  of 
the  orchestra,  the  cooperative  ruled.  I  had  no  opportunity  to  know 
their  financial  situation,  and  though  I  valued  my  colleagues'  friendship, 
there  was  between  us  a  wall  separating  a  stranger  from  something  that 
resembled  a  secret  society. 

I  was  disturbed  by  the  quality  of  many  of  the  performances.  For 
2000  marks  anyone  could  hire  the  orchestra  for  a  concert  with  two 
rehearsals,  with  no  questions  asked.  Conductors,  soloists,  composers, 
and  choruses  booked  the  orchestra  solidly  for  the  entire  season.  The 
orchestra  did  what  they  were  asked  to  do,  always  obeying  the  conductor 
regardless  of  what  he  might  demand. 

This  was  an  important  law  of  behavior  at  the  rehearsals,  but  did  not 
necessarily  apply  to  the  performances  themselves,  for  some  of  the 
conductors'  demands  were  of  such  musical  absurdity  that  the  word 
would  be  passed  to  play  at  the  concert  "as  usual."  At  such  concerts 
the  conductor's  presence  was  completely  ignored,  and  as  a  matter  of 
honor  the  orchestra  actually  gave  good  performances.  Real  trouble 
came  on  those  occasions  when  there  was  doubt  as  to  the  conductor's 
abilities  and  the  words  "as  usual"  did  not  pass.  We  had  conductors 
who  could  not  deny  themselves  the  pleasure  of  conducting  several 
concerts  in  a  season.  Financially,  they  could  afford  it.  Two  of  them 
became  orchestra  favorites.  Rehearsals  with  them  were  great  enter- 
tainment. Both,  though  on  the  "as  usual"  list,  attributed  their  successes 
not  to  their  artistry  alone,  but  to  skill  and  psychological  understanding 
at  rehearsals. 
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"Gentlemen,"  one  of  them  would  greet  us  in  the  morning,  "before 
we  begin  with  the  Beethoven  Fifth,  let  us  contemplate  and  muse  on 
Beethoven's  innermost  impulses,  of  which  he  became  —  luckily  for  us 
—  a  captive,  a  giant  chained  to  the  still  more  giantesque  and  more 
powerful  cloud  which  we  are  accustomed  to  know  as  his  inspiration." 
At  this  point,  many  musicians  would  unfold  their  morning  newspapers. 
Some  would  settle  themselves  with  sandwiches,  while  the  rest  would 
converse  or  just  take  cat  naps.  After  a  long  discourse,  the  conductor 
would  finally  reach  Beethoven's  maturity,  his  illness,  and  his  death. 
Then  Herr  Muller  would  announce  time  for  intermission. 

During  the  second  part  of  the  rehearsals,  we  would  run  through  a 
few  bars  from  each  composition  on  the  program.  In  between,  the 
conductor  would  pay  us  compliments  or  tell  a  few  jokes. 

The  parade  of  people  renting  the  orchestra  included  almost  as  many 
instrumentalists  who  couldn't  play,  and  singers  who  couldn't  sing,  as 
conductors  who  couldn't  conduct.  I  tried  hard  to  match  the  attitude 
of  dull  insensitivity  in  which,  strangely,  so  many  orchestra  members 
seemed  to  seek  their  spiritual  survival.  It  was  not  easy.  The  rehearsals 
seemed  to  last  an  eternity,  and  embarrassment  at  certain  performances 
did  not  lessen. 

I  had  to  find  a  remedy,  and  when  I  did,  it  was  so  incredibly  simple 
that  I  couldn't  understand  why  all  the  others  hadn't  done  the  same. 
Like  a  conductor,  I  began  to  study  scores,  and  during  rehearsals  and 
concerts  I  imagined  myself  assuming  the  entire  responsibility  for  the 
performances.  I  got  to  know  the  parts  of  other  instruments  as  well  as 
my  own,  and  in  the  choral  works  I  would  sing  silently,  and  sometimes 
audibly,  with  the  chorus. 

At  one  memorable  performance  of  St.  Matthew's  Passion,  I  was  so 
engrossed  in  the  singing  that  at  the  most  dramatic  moment,  all  alone, 
I  pierced  the  air  with  a  most  unattractive  voice,  one  bar  too  early: 
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"Barabbas."  The  poor  conductor  fainted.  The  performance  was 
spoiled.  But  I  was  not  even  fired  —  just  never  permitted  to  play  under 
that  particular  conductor  again. 

While  the  great  interest  1  took  in  my  work  was  not  entirely  without 
injury  to  the  others,  I  was  the  only  person  in  the  orchestra  who  wasn't 
bored  at  rehearsals,  and  the  only  one  who  kept  conductors  and  soloists 
company  in  perspiring  profusely  at  the  concerts.  I  pulsated  with  enthu- 
siasm and  once,  after  a  wonderful  performance  of  a  Brahms  Symphony, 
I  responded  to  the  applause  of  the  audience  as  though  it  were  meant 
for  me  personally  —  I  stood  up  and  took  a  bow. 

IV 

My  greatest  joys  were  the  Furtwangler  concerts.  He,  true  leader  that 
he  was,  made  his  orchestra  give  more  than  it  had.  Under  his  influence, 
the  highest  achievements  were  only  ambitions.  I  was  young,  and  per- 
haps 1  idealized  him  somewhat,  but  his  musical  guidance  and  his  influ- 
ence in  my  development,  though  great,  did  not  blind  me  completely. 
Already  in  my  first  months  with  Furtwangler,  I  noticed  with  surprise 
that  he  had  but  a  scanty  knowledge  of  string  instruments.  But  how 
enchanted  1  was  when  he  admitted  it  frankly  and  asked  me  to  instruct 
him! 
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"The  greater  part  of  the  orchestra  consists  of  strings,"  he  said.  "A 
conductor  really  must  play  a  string  instrument.  It's  my  weakness  that 
I  don't.  Don't  you  think  it's  also  the  weakness  of  Bruno  Walter  and 
Klemperer?  Oh  God,  how  glad  I  would  be  even  to  play  a  double  bass! 
Koussevitzky,  without  his  double  bass,  would  never  draw  such  a  sound 
from  his  string  section.  Don't  you  think  that  Toscanini  would  never 
be  the  Toscanini  he  is  if  he  hadn't  been  a  cellist  at  the  start?" 

I  said,  "I  don't  know.  I  never  heard  him.  I  only  know  what  Chalia- 
pin  told  me  of  him." 

"What  was  it?"  Furtwangler  was  eager  to  know. 

"Not  much,"  I  said.  "Chaliapin,  I  guess  after  too  much  vodka,  said 
that  Toscanini  was  the  goddamndest  lump  of  macaroni  to  swallow  and 
that  he  was  the  only  conductor  who  scared  him  and  made  him  feel  like 
a  little  pupil." 

After  a  pause,  Furtwangler  said,  "Fundamentally,  Toscanini  is  an 
opera  conductor,  as  Chaliapin  is  an  opera  singer.  We  here  are  engaged 
in  a  different  profession." 

Knowing  of  Furtwangler's  jealousy,  I  was  not  impressed,  and  I  con- 
tinued to  bring  to  his  attention  the  many  intricacies  and  basic  charac- 
teristics of  the  string-playing  art.  What  a  magnificent  student  he  was! 
Fingerings,  bowings,  portamenti,  vibratos  —  he  grasped  them  all  with 
the  astounding  rapidity  of  one  who  knew  that  the  means  justified  the 
end.   I  wonder  who  got  the  most  profit  out  of  those  hours,  and  who 
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really  was  the  master  of  us  two.  His  penetrating  questions  gave  me 
enough  cause  to  re-examine  my  own  convictions  for  years  to  come. 

Furtwangler's  peculiar  technique  of  conducting  has  been  a  constant 
source  of  discussion,  not  only  by  professionals  but  among  laymen  as 
well.  It  is  difficult  to  explain  his  ability  to  make  his  orchestra  achieve 
the  perfection  of  an  ensemble  without  the  slightest  help  of  precise 
indications  on  his  part.  He  could  not  explain  it  himself.  Perhaps  it 
was  exactly  the  lack  of  concreteness  in  his  direction  that  made  the 
orchestra  "feel"  his  intentions  more  keenly. 

His  downbeat  in  forte  would  be  announced  by  a  vigorous  stamping 
of  his  feet  and  shaking  of  his  head,  and  instantly  followed  by  a  series 
of  short  spits  (never  reaching  beyond  the  first  cello)  which  would  finally 
force  down  his  trembling  baton.  Just  a  fraction  of  a  second  after  the 
baton  had  reached  its  destination,  the  orchestra  would  enter,  but  always 
in  perfect  unison  and  precision.  His  downbeat  in  a  piano  had  almost 
the  same  characteristics,  except  that  there  was  no  stamping  and  hardly 
any  spitting  at  all. 

Under  him  there  were  many  glorious  performances,  a  few  of  which 
are  unforgettable.  Yet  not  every  Furtwangler  concert  was  all  glory. 
I  remember  particularly  one  first  performance  of  a  contemporary  work. 
Extremely  difficult,  the  piece  needed  more  time  for  rehearsal  than  was 
available.  Furtwangler,  after  running  through  the  piece,  began  to  work 
note  by  note  for  the  rest  of  the  rehearsal. 

"Is  it  F-sharp?"  inquired  a  musician. 

Furtwangler  consulted  the  score  and  said,  "Yes.   Why?" 

"Doesn't  sound  right." 

Every  second  someone  would  interrupt  Furtwangler  with  a  question. 
"There  are  seven  eighths  in  my  bar.   It  is  correct?"   "Is  it  a  sixteenth 
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note?"  "How  do  you  play  pizzicato  and  arco  at  the  same  time?"  Et 
cetera,  et  cetera.  Furtwangler,  visibly  nervous  while  trying  to  clarify 
things,  sank  only  deeper  into  confusion. 

He  spent  that  afternoon  and  evening  studying  the  score.  I  was  per- 
mitted to  glance  at  it,  also.  Next  morning  we  rehearsed  again,  but  the 
composition  appeared  only  the  more  complex. 

"Let's  at  least  play  together,"  Furtwangler  would  cry  as  he  repeated 
the  piece  again  and  again.  "You  realize  that  there  will  be  only  one 
more  rehearsal  this  afternoon,  and  that  the  composer  will  be  present?" 

After  a  short  lunch,  we  reassembled  at  the  Philharmonic 

"Gentlemen,"  announced  Furtwangler,  "I  have  just  received  the  most 
wonderful  news  from  Vienna  —  the  composer  is  not  coming.  He  sends 
his  best  wishes." 

"Bravo!    Bravo!"  cried  a  host  of  jubilant  voices. 

"That's  not  all,"  Furtwangler  continued.  "We  will  of  course  try  to 
do  our  best,  but  at  the  same  time,  I  want  you  to  know  that  there  is 
only  one  score  of  the  composition  in  the  country.  The  composer  has 
the  other  one." 

We  went  through  the  rest  of  the  program,  which  consisted  of  a 
standard  repertoire,  and  without  so  much  as  touching  the  new  composi- 
tion, we  completed  the  rehearsal  in  a  fairly  jovial  mood. 

The  next  day  the  musicians  began  arriving  for  the  concert  much 
earlier  than  usual,  and  an  hour  or  two  before  the  time  to  be  called  on 
stage,  everyone  was  busy  practicing  his  part.  We  played  the  pieces  pre- 
ceding the  premiere  in  a  sort  of  absentminded  manner,  tense  and  yet 
as  if  we  were  not  really  present.    Then  came  the  premiere  and  up 
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loomed  Furtwangler's  worried  face  as  we  made  ready  to  plunge  into 
deep,  unknown  waters. 

From  the  very  start,  I  had  the  extraordinary  sensation  of  having  been 
taken  by  surprise.  The  weird  sounds  of  the  orchestra  welled  up  as 
though  from  the  stomachs  of  hundreds  of  ventriloquists!  The  double 
basses  sounded  like  violas,  and  the  bassoons  like  flutes.  Seconds  became 
hours  as  the  performance  rolled  crazily  on.  Each  player  strove  des- 
perately to  keep  in  touch  with  the  others,  not  turning  any  more  to 
Furtwangler  for  help.   He  himself  appeared  hopelessly  lost. 

The  termination  of  the  performance  began  very  gradually,  the 
players  dropping  out  one  by  one  until  only  Furtwangler  and  a  few 
isolated  instruments  were  left.  At  that  point,  for  no  explainable  reason, 
the  brass  section  entered.  The  magnitude  of  the  sound  was  truly  fabu- 
lous; and  coming  so  unexpectedly,  it  took  us  all  completely  off  guard. 
We  grabbed  our  instruments  and  vigorously  joined  the  brasses  with 
renewed  hope.  The  incredible  noise  did  not  last  very  long,  and  soon  — 
after  a  few  last  convulsions  —  everything  stopped  dead. 

The  silence  that  followed  this  abrupt  ending  was  terrible  to  bear, 
and  the  hissing,  hand  clapping,  and  catcalls  came  almost  as  a  relief. 
Among  those  applauding  in  the  audience  I  noticed  a  few  well-known 
musicians.  I  heard  them  say  later,  "The  public  is  ignorant/'  So  are  we, 
I  thought. 
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SYMPHONY  IN  C  MAJOR,  NO.  7 
By  Franz  Schubert 

Born  in  Lichtenthal,  Vienna,  January  31,  1797;  died  in  Vienna,  November  19,  1828 


This  posthumous  Symphony  was  composed  in  1828.  What  was  probably  its  first 
performance  was  given  at  the  Gewandhaus  in  Leipzig,  March  21,  1839,  Felix  Men- 
delssohn conducting.  The  first  performance  in  America  was  by  the  Philharmonic 
Society  in  New  York,  January  11,  1851.  The  first  performance  in  Boston  was  on 
October  6,  1852,  with  a  small  orchestra  led  by  Mr.  Suck. 

The  Symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  3  trombones,  timpani  and  strings. 

It  was  119  years  ago  that  this  symphony  was  resurrected  and  per- 
formed in  Leipzig,  at  which  time  eleven  years  had  passed  since  the 
composition  of  the  symphony  and  the  death  of  its  composer. 

Schubert  turned  out  six  symphonies  in  his  earlier  composing  years, 
from  the  time  that,  as  a  pupil  of  sixteen  at  the  Konvikt  (the  school 
of  the  Imperial  Choir  at  Vienna)  he  filled  sheets  with  ready  music 
for  the  small  school  orchestra  in  which  he  was  a  violinist.  In  1816 
he  wrote  his  Fourth  ("Tragic")  Symphony  and  his  Fifth  (without 
trumpets  and  drums);  in  1818,  reaching  his  twenty-first  year,  he  pro- 
duced his  Sixth  in  C  major,  still  for  a  small  orchestra.  These  three 
works,  containing  many  of  the  beautiful  pages  characteristic  of  the 
young  Schubert,  were  yet  modest  in  design,  having  been  planned  for 
the  immediate  uses  of  the  "Amateur  Society/'  the  outgrowth  of  a 
friendly  quartet  which  had  long  met  as  such  in  his  father's  house. 

Having  come  of  age,  the  young  man  turned  his  musical  thoughts 
away  from  symphonies,  a  form  which  he  fulfilled  only  twice  in  the 
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remainder  of  his  life.*  In  1822  he  wrote  another,  or  at  least  two  move- 
ments of  another.  The  "Unfinished"  Symphony  may  be  said  to  be  the 
first  which  Schubert  wrote  entirely  to  the  prompting  of  his  free  musi- 
cal inclinations,  and  not  to  the  constricted  proportions  of  a  group  of 
half-skilled  friends  who  could  with  difficulty  muster  a  trumpeter  or  a 
set  of  kettledrums.  Anselm  Hiittenbrenner,  to  whom  he  dispatched 
the  score  for  the  Styrian  Society  at  Gratz,  casually  laid  the  unplayed 
symphony  in  a  drawer  and  forgot  it.  This  indifference  did  not  visibly 
disturb  the  composer,  to  whom  the  act  of  creation  seems  always  to 
have  been  infinitely  more  important  than  the  possibilities  (which 
were  usually  meagre  enough)  of  performance  or  recognition.  Once 
more,  six  years  later,  Schubert  spread  his  symphonic  wings,  this  time 
with  no  other  dictator  than  his  soaring  fancy.  Difficulty,  length, 
orchestration,  these  were  not  ordered  by  the  compass  of  any  orchestra 
he  knew.  Schubert  in  his  more  rarefied  lyrical  flights  composed  far 
above  the  heads  of  the  small  circle  of  singers  or  players  with  whom 
his  music-making  was  identified.  Consciously  or  unconsciously,  he 
wrote  at  those  times  for  the  larger  world  he  never  encountered  in 
his  round  of  humble  dealings  and  for  coming  generations  unnum- 
bered. In  this  wise  did  the  symphony  in  C  major  come  into  being  — 
the  symphony  which  showed  a  new  and  significant  impulse  in  a 
talent  long  since  of  immortal  stature;  the  symphony  which  it  became 
the  privilege  and  triumph  of  Schumann  to  resurrect  years  later,  and 
make  known  to  the  world. 


*  He  did  make,  in  1821,  a  complete  outline  of  a  symphony  in  E  minor-E  major  with  the 
notation  and  scoring  only  partly  filled  in.  The  symphony  was  performed  in  Vienna  in  the 
season  1934-1935  by  Felix  Weingartner.  A  "Gastein"  Symphony,  vaguely  referred  to  in 
the  correspondence,  remains  a  legend,  for  no  trace  of  it  has  been  found.  There  are  no  grounds 
for  considering  the  Piano  Duo  in  C  major  as  a  draft  for  this  Symphony. 
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Expressions  of  opinion  by  Schubert  on  his  works  are  here,  as 
elsewhere,  scanty  and  unreliable.  It  is  known  that  he  presented  the  score 
to  the  Philharmonic  Society  in  Vienna.  The  parts  were  actually  written 
|  out  and  distributed,  and  the  symphony  tried  in  rehearsal.  "The  Sym- 
'  phony  was  soon  laid  aside,"  so  reports  Schubert's  early  biographer, 
Kreissle  von  Hellborn,  who  in  1861  first  published  his  findings  of 
Schubert's  life  after  consultation  with  those  who  knew  and  remem- 
bered him.  The  score  was  found  to  be  "too  long  and  difficult,  and 
Schubert  advised  them  to  accept  and  perform  in  its  stead  his  Sixth 
Symphony  (also  in  C) ."  The  tale  has  been  doubted,  but  it  is  easy  to 
believe  —  not  that  the  composer  had  any  qualms  about  the  essential 
practicability  of  his  score  —  but  that  he  hastily  withdrew  his  Pegasus 
before  its  wings  could  be  entirely  clipped  by  the  pedestrian  Gesell- 
schaft.  A  symphony  in  C  major  was  performed  by  the  Society  a  month 
after  Schubert's  death  (December  14,  1828)  and  repeated  in  March, 
1829.  Whether  it  was  the  great  "C  major"  or  the  Sixth  Symphony  in 
the  same  key  is  a  point  which  will  never  be  cleared  up.  In  any  case, 
Schubert's  last  Symphony  was  unperformed  in  his  lifetime  and  lay  in 
oblivion  until  ten  years  afterwards,  when  Schumann  visited  Vienna 
and  went  through  a  pile  of  manuscripts  then  in  possession  of  Franz's 
brother,  Ferdinand  Schubert,  fastened  upon  the  C  major  symphony, 
and  sent  a  copied  score  with  all  dispatch  to  his  friend  Mendelssohn, 
who  was  then  the  conductor  at  Leipzig.  Mendelssohn  was  enthusiastic 
—  as  enthusiastic  perhaps  as  his  nature  permitted,  although  beside  the 
winged  words  of  Schumann  on  the  same  subject  his  written  opinion  as 
expressed  to  Moscheles  sounds  cool  and  measured:  "We  recently  played 
a  remarkable  and  interesting  symphony  by  Franz  Schubert.  It  is,  with- 
out doubt,  one  of  the  best  works  which  we  have  lately  heard.  Bright, 
fascinating  and  original  throughout,  it  stands  quite  at  the  head  of  his 
instrumental  works."  The  performance  at  the  Gewandhaus  (March 
21,  1839)  was  a  pronounced  success  and  led  to  repetitions  (there  were 
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cuts  for  these  performances)  .*  Mendelssohn  urged  the  score  upon  the 
secretary  of  the  Philharmonic  Society  in  London,  and  attempted  to 
put  it  on  a  program  when  he  visited  England.  The  players  found 
this  straightforward  music  unreasonably  difficult  and  laughed  at  the 
oft-repeated  triplets  in  the  finale;  Mendelssohn  forthwith  withdrew 
the  score,  which  was  not  heard  in  England  until  many  years  later 
(April  5,  1856);  even  then,  it  was  finally  achieved  by  performances 
in  two  installments  of  two  movements  at  each  concert.  It  is  said  that 
a  similar  derision  from  the  players  in  Paris  also  met  Habeneck's 
efforts  to  introduce  the  symphony  there.  It  may  seem  puzzling  that 
these  famous  triplets,  to  a  later  posterity  the  very  stuff  of  swift  impul- 
sion, a  lifting  rhythm  of  flight,  could  have  been  found  ridiculous.  But 
a  dull  and  lumbering  performance  might  well  turn  the  constantly 
reiterated  figure  into  something  quite  meaningless.  The  joke  lay,  not 
in  the  measures  themselves,  but  in  the  awkward  scrapings  of  the 
players  who  were  deriding  them.  The  work,  thus  put  aside  in  England 
for  some  fifteen  years,  meanwhile  found  its  first  American  performance 
by  the  Philharmonic  Society  in  New  York  (January  11,  1851), 
Mr.  Eisfeld  conducting.  It  had  been  published  a  year  previous. 


*  Yet  a  reviewer  of  the  first  performance  wrote  that  the  work  lasted  "five  minutes  less  than 
an  hour."  Eugene  Goossens  once  wrote:  "Its  heavenly,  but  rather  excessive  length  has  often 
brought  up  the  vexed  question  of  'cuts,'  and  even  the  purists  admit  that  the  work  does  not 
suffer  to  a  noticeable  degree  by  judicious  pruning  of  the  slow  movement  and  finale.  I  use  the 
word  'judicious,'  for  there  are  only  two  'cuts'  possible  which  do  not  in  any  way  disturb 
the  shape  or  development  of  the  movement  in  question.  Preferably,  however,  let  us  have  it 
unmutilated — "    (Chesterian,  November,   1928). 
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The  very  fact  that  Schubert  wrote  this  masterwork  in  his  last  year, 
an  eloquent  sign,  and  not  the  only  one,  of  a  new  subtilization  and 
unfolding  of  the  still  youthful  composer,  has  been  the  subject  of  much 
conjecture,  wise,  futile,  or  foolish,  on  the  part  of  his  biographers. 
Some  have  foretold  in  the  C  major  the  heralding  of  what  might  have 
become  a  mighty  symphonist,  another  Beethoven  (which  composer 
Schubert  held  in  the  deepest  veneration).  This  despite  the  fact  that 
the  mild  and  unassuming  little  Viennese  music-maker  showed  no 
inclination,  then  or  at  any  time,  to  become  a  philosopher  and  spiritual 
titan,  an  insurrectionary  artist  who  might  face  the  world  at  large  with  a 
glance  of  arrogant  independence.  More  than  one  writer  has  discerned 
premonitions  of  death  in  the  final  symphony,  and  Sir  George  Grove, 
disclaiming  superstition,  could  not  help  remarking  darkly  that  Schubert 
signed  a  friendly  letter  of  that  year:  "Yours  till  death."  Any  words 
from  Schubert  about  his  music,  written  or  spoken,  are  as  always  scantily 
available.  One  remark  Schubert  is  said  to  have  made,*  on  handing  the 
manuscript  of  this  symphony  to  the  Musikverein  —  "that  he  hoped  now 
to  hear  nothing  more  about  Lieder,  and  that  henceforth  he  should 
confine  himself  to  Opera  and  Symphony." 


*  Kreissle  repeats  this  as  a  "well-authenticated  confession." 
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He  did  write  more  songs;  in  fact  probably  his  last  application  of  pen 
to  paper  was  to  correct  the  proofs  of  his  "Winterreise"  series,  wherein 
a  new  current  of  melancholy,  almost  Tchaikovskian,  is  discernible.  It  is 
none  the  less  reasonable  to  assume  that  the  symphony  —  that  resplend- 
ent sample  of  a  newly  widened  instinct  of  orchestral  beauty  — would 
have  had  its  successors. 

After  the  broad  and  serene  introduction,  the  theme  of  which  is  first 
intoned  by  the  horns  in  unison,  there  comes  the  allegro,  the  main  body 
of  the  movement,  in  which  the  corrections  first  appear.  "It  is  an 
impressive  (though  not  yet  the  most  impressive)  sign,"  writes  Professor 
Tovey,  "of  the  white  heat  at  which  this  huge  work  is  written  that  the 
whole  first  movement  (if  not  more)  was  fully  scored  before  Schubert 
noticed  that  he  really  must  put  more  meaning  into  the  all-pervading 
figure  that  constitutes  the  first  two  bars  of  his  main  theme.  .  .  .  The 
alteration  is  neatly  made  with  a  pen-knife  literally  hundreds  of  times." 

The  theme  in  its  original  shape  is  an  insipid  reiteration  of  tonic  and 
dominant  —  as  characterless  as  some  of  Beethoven's  early  sketches  for 
his  finally  pregant  themes.  Schubert,  apparently,  was  achieving  a  new 
power  of  discrimination,  was  outgrowing  certain  facile  habits  of  spin- 
ning a  good  idea  too  thin,  habits  no  doubt  engendered  in  the  uncritical 
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glow  of  endless  Biedermeierisch  evenings  and  Schubertiaden  in  and 
about  Vienna.  But  here  there  is  a  new  mettle;  one  shoot  of  lyric  flores- 
cence begets  another;  instead  of  the  spectre  of  redundancy,  which  would 
be  fatal  in  so  long  a  work,  there  is  the  profuse  fertility,  the  unexpected 
twist  to  lift  the  discourse  again  and  again  to  a  new  and  rarefied  plane. 
"The  second  subject,  reached,  as  usual  in  Schubert  by  a  very  simple 
coup  de  theatre,  starts  in  a  minor  key  in  which  it  is  not  going  to  settle. 
This  glorious  theme  veers  round  towards  the  normal  key  of  the  domi- 
nant G  major;  whence,  however,  it  wanders  away  into  the  most  wonder- 
ful of  all  Schubert's  unorthodox  digressions;  a  locus  classicus  for  the 
imaginative  use  of  trombones  in  a  pianissimo.  This  passage,  which 
derives  from  the  introduction,  and  leads  to  a  triumphant  climax  in  G 
major,  is  so  masterly  in  design  as  well  as  in  poetic  power  that  it  is 
incomparably  more  like  a  new  artform  than  a  failure  to  execute  an 
old  one.  Many  of  Schubert's  outwardly  similar  digressions  are  weak- 
nesses, but  every  case  must  be  taken  on  its  individual  merits;  and  noth- 
ing will  induce  me  to  believe  that  Beethoven  would  have  tolerated  a 
word  against  this  passage  in  its  present  position  if  he  had  lived  to  see  it. 
"The  Coda  is  in  quicker  tempo,  and  has  the  energy  to  make  a  splen- 
did climax;  a  marked  contrast  to  most  of  Schubert's  codas,  which  are 
apt  to  collapse  with  a  frank  gesture  of  exhaustion.  Here  the  movement 
ends  with  an  apotheosis  of  the  Introduction. 
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PARKING   FACILITIES 


"The  slow  movement,  in  A  minor,  after  establishing  its  indomitable 
march-rhythm  in  a  few  wintry  bars  of  introduction,  sets  out  bravely 
with  a  heart-breaking  show  of  spirit  in  adversity.  The  burden  of  the 
song  goes,  with  Schubert's  characteristic  half-Italian  pathos,  into  the 
major  mode.  There  is  an  energetic  sequel,  marching  along  in  the  same 
rhythm  and  with  the  same  brave  figures. 

"The  Second  Subject  is  a  broad  working  out  of  a  serene  melody  of 
consolation,  in  F  major.  The  return  from  this  to  A  minor  is  famous  as 
one  of  the  simplest  and  most  romantic  passages  ever  written  for  horns. 
They  toll  like  a  bell  haunted  by  a  human  soul;  and  when  the  First 
Subject  returns  there  is  a  new  trumpet-part  that  enlivens  and  deepens 
the  pathos.  The  energetic  continuation  is  worked  up  to  a  great  climax 
from  which  the  reaction,  after  a  dramatic  pause,  is  intensely  tragic:  and 
then  the  Second  Subject  enters  in  A  major,  with  radiant  new  colours 
and  a  flowing  accompaniment  which  continues  even  through  the 
returning  passage  (where  clarinets  now  replace  the  horns).  Then  frag- 
ments of  the  First  Subject  are  built  up  into  a  mournful  Coda;  even  the 
burden  of  the  song  being  now  in  the  minor  mode. 

"The  Scherzo  yields  to  nothing  in  music  as  regards  the  perfection 
and  freedom  of  the  treatment.  Like  the  Scherzo  of  Beethoven's  Ninth 
Symphony,  the  main  body  of  the  movement  is  in  miniature  but  highly 
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organised  sonata-form.  The  variety  of  rhythm  throughout  is  inex- 
haustible. As  for  the  Trio,  it  is  a  huge  single  melody  (in  'binary'  form 
with  repeats,  as  usual)  —  one  of  the  greatest  and  most  exhilarating 
melodies  in  the  world. 

"The  truest  lover  of  Schubert  confesses  that  he  would  not  wish  the 
Unfinished  Symphony  to  have  a  typical  Schubert  finale.  But  Schubert 
wrote  two  finales  which  are  typical  Schubert  without  being  his  typical 
finales.  These  two  are  the  finale  of  the  string  quintet  and  the  finale  of 
this  Symphony.  Possibly  we  might  add  a  third,  also  in  C  major:  the 
finale  of  the  Grand  Duo  that  ought  to  have  been  a  symphony.  And, 
of  course,  there  are  other  finales  that  have  magnificent  themes  and 
passages,  notably  in  the  three  great  string  quartets.  But  these  two 
finales  are  such  as  nobody  can  accuse  of  being  weaker  than  the  rest  of 
the  works.  The  finale  of  the  C  major  Symphony  is  in  fact  an  example 
of  grotesque  power  fully  as  sublime  as  the  griffin  which  Ruskin 
described  so  splendidly  in  the  chapter  on  the  Grotesque  Ideal  in 
Volume  III  of  'Modern  Painters.' 

"The  two  themes  of  its  First  Subject  set  up  a  very  energetic  spin 
which,  like  all  Schubert's  openings,  promises  well,  but  which  does 
not,  to  people  who  know  their  Schubert,  offer  any  security  that  it  will 
maintain  its  energy  in  the  tropical  ease  of  its  composer's  mood  after 
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he  has  got  through  the  three  other  movements  so  triumphantly.  And 
indeed  Schubert  had  a  narrow  escape  here!  If  ever  a  powerful  piece  of 
music  had  a  backbone  to  it,  that  backbone  is  the  sublimely  grotesque 
main  theme  of  the  Second  Subject,  arising  so  inevitably  and  so  aston- 
ishingly out  of  the  four  premonitory  repeated  notes  of  the  horn,  and 
stretching  itself  ad  infinitum  while  the  violins  madly  turn  somersaults 
with  a  persistent  figure.  This  was  the  passage  which,  when  Mendelssohn 
rehearsed  it  with  the  London  Philharmonic,  caused  the  players  to  giggle 
and  behave  so  badly  that  he  had  to  withdraw  the  work;  and  even  within 
living  memory  it  roused  the  pedagogue  and  blinded  the  humorist  in 
that  great  musician,  Hans  von  Bulow.  Well,  it  is  to  be  hoped  that  we 
know  better  now.  But  here  is  what  happened  in  Schubert's  autograph 
—  he  had  got  as  far  as  the  four  premonitory  notes  of  the  horns;  and 
then  he  dashed  off  into  a  schoolmasterly  little  fugue  from  which  the 
only  possible  reaction  would  have  been  a  schoolboy's  practical  jokes. 
By  good  luck  almost  unique  in  Schubert's  short  career,  he  lost  interest 
in  this  project  before  he  had  written  nine  bars  of  it  —  or  perhaps  the 
real  gigantic  inspiration  came  before  he  developed  interest  in  the 
frivolity  which  he  had  started.  Whatever  the  mental  process  was,  it 
cannot  have  taken  three-quarters  of  a  minute:  the  dingy  little  fugue- 
subject  was  struck  out  before  the  answer  had  well  begun;  the  danger 
was  past,  and  instead  of  a  weak  facility,  we  have  the  momentum  of  a 
planet  in  its  orbit." 

[copyrighted] 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED   FIFTY-EIGHT  -  FIFTY-NINE 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


Tuesday  Evenings  at  8:30 

The  remaining  concerts  in  this  series  will  be  as  follows: 
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March  3 

March  24 
April  21 


CHARLES  MUNCH,  Conductor 
ALEXANDER  BOROVSKY,  Piano  Soloist 

RICHARD  BURGIN,  Conductor 
SAMUEL  MAYES,  Cello  Soloist 

ROBERT  SHAW,  Guest  Conductor 

CHARLES  MUNCH,  Conductor 
HENRYK  SZERYNG,  Violin  Soloist 

CHARLES  MUNCH,  Conductor 
EUGENE  ISTOMIN,  Piano  Soloist 

RICHARD  BURGIN,  Conductor 

CHARLES  MUNCH,  Conductor 
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5  Fuller  St.,  Brookline     •     BE  2-2797 

Formerly  Montecito  School  for  Girls 

Santa  Barbara,  California 

Graduate  of  Boston  Conservatory 

of  Music.    Extensive  experience 

privately.   Lessons  in  your  home. 
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EDITH  STEARNS 

PIANIST 
Faculty  of  Boston  University 
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RADIO  AND  TELEVISION  BROADCASTS  BY 
THE  BOSTON  SYMPHONY  ORCHESTRA 

The  following  stations  are  broadcasting  Boston  Symphony 
concerts  on  a  live,  sustaining  basis,  as  of  the  present  date: 

Friday  Afternoon  Series 

WGBH-FM  Cambridge 

WEDK-FM  Springfield 


Saturday  Evening  Series 

WGBH-FM  Cambridge 

WEDK-FM  Springfield 

WCRB-AM-FM  Waltham 

WQXR-AM-FM  New  York 
and  the  WQXR  Network  consisting  of : 

WRRL-FM  Wethersfield,  N.  Y. 

WRRE-FM  Bristol  Center,  N.  Y. 

WRRA-FM  Ithaca,  N.  Y. 

WRRD-FM  DeRuyter,  N.  Y. 

WRRC-FM  Cherry  Valley,  N.  Y. 

WHLD-FM  Niagara  Falls,  N.  Y. 

WHDL-FM  Olean,  N.  Y. 

WFLY-FM  Troy,  N.  Y. 

WRUN-FM  Utica,  N.  Y. 

WKOP-FM  Binghamton,  N.  Y. 

WJTN-FM  Jamestown,  N.  Y. 


Sunday  Afternoon  Series 
WXHR-FM  Cambridge 


Tuesday  Cambridge  Series 
(including  M.I.T.  concert  at  Kresge  Auditorium) 

WGBH-FM-TV      Cambridge 
WEDK-FM  Springfield 

In  addition  to  these  live,  sustaining  broadcasts,  the  Boston 
Symphony  Transcription  Trust  is  making  transcriptions 
for  delayed  commercial  broadcast.  Concerts  of  the  recent 
Berkshire  Festival  will  be  broadcast  until  December  1,  then 
followed  by  the  Friday  and  Saturday  programs  of  the  present 
season,  and  in  May  and  June,  Pops  programs  of  the  1959 
season.  It  is  expected  that  the  Educational  Television  Radio 
Center  will  take  Television  films  ("kinescopes")  of  several 
of  the  Cambridge  concerts. 
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New  treasury 


TONE 


Baldwin  discovers  new  sources  of  fine  tone  for  home  organs 


More  new  effects -more  fun  to  play 

Today,  Baldwin  brings  you  the  finest  legitimate  oiv 
gan  tone  in  the  most  modern  of  all  spinet  organs,; 
— the  100%  electronic  Orga-sonic.  You  enjoy  the 
variety  of  theatre  organ,  church  organ,  popular  jazz 
organ — complete  with  modern  percussion  effects. 
It  has  taken  Baldwin  26  years  to  develop  these 
sounds,  including  many  musical  effects  never  be- 
fore possible  in  any  organ.  Yet  the  Orga-sonic  costs 
very  little  more  than  many  less  complete  instru- 
ments. And,  no  organ  is  easier  to  learn.  A  chord- 
playing  attachment  is  available,  but  most  beginners 
don't  need  it.  See  your  Baldwin  dealer  soon.  You'll 
be  playing  real  organ  before  you  know  it! 


Your  choice  of  three  distinctive  styles:  Early  American,  French  Provincial  and  Contemporary, 
Seven  rich  finishes:  Light  Oak,  Cherry,  Mahogany,  Walnut,  Maple,  Korina  or  Ebonized. 


BALDWIN, 


IANOS    •    ORGANS 


THE  BALDWIN  PIANO  COMPANY 

160  BOYLSTON  STREET 
BOSTON,  MASS. 


ALSO  BUILT  BY  BALDWIN.    THE  BALDWIN   ORGAN;    BALDWIN,  HAMILTON  AND  ACROSONIC  PIANOS 
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BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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SEVENTY-EIGHTH    SEASON 

i958-!959 

Tuesday  Evening  Series 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON.  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


A  Signal  for  a  Safe  Landing 

Lack  of  proper  guidance  may  mean  a  difference 
between  a  safe  or  a  crash  landing.  Lack  of  insur- 
ance coverage  may  mean  the  difference  between 
solvency  or  bankruptcy.  Insurance  counsel  from 
this  Agency  gives  proper  guidance  to  financial 
safety  when  losses  occur. 

A  signal  from  you  and  we  are  at  your  service! 


CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 
108  Water  Street  Boston  6,  Mass. 

LA  fayette  3-5700 


SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with  historical  and  descriptive  notes   by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administratoi 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY     HALL 


BOSTON      15 


CAN  YOU 
DESCRIBE 
A  LIFE 

INSURANCE 
TRUST? 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut 's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department ' 

The  U^ational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 

Richard  Burgin  in  Puerto  Rico 

Spontaneous  Disapproval? 

Doriot  Anthony  Dwyer 

Gino  B.  Ciofji 

EXHIBITION 

Pictures  by  members  of  the  Boston 
|»ciety  of  Water  Color  Painters  are  now 
m.  view  in  the  Gallery. 

They  are  as  follows: 

DAMS,  FLETCHER  P. 

The  City 

Boat  Shed 

ILL,  CARROLL 
Spanish  Hill  Town 
Vermont  Countryside 

ElADSHAW,  ALEXANDRIA 
Beach  Ballet 

EMETROPOULOS,  CHARLES 
Back  Yards,  Roxbury 
Copley  Square 

[SOR,  JOHN 
The  Boston  Water  Front 
Winter  Morning 

SWELL,  WILLIAM 
Grey  Day  on  Great  Diamond  Island 
Diamond  Cove 
Mountain  Weather 

)D,  MURIAL 

Boston  Waterfront 

.INDERGREEN,  HAROLD  F. 
Tulips 

cDANIELS,  HENRY 
Street  in  Taxco 
Solitude 

cNUTT,  GLENN 
Village  Church 
Clam  Diggers 

RR,  FORREST 
In  the  Pine  Grove 
Half  Way  Rock 
Ripogenus  Dam 

ERRIN,  ROBERT 

Race  Week,  Marblehead 
Ancore  Alley 


THE  TROUSSEAU  HOUSE  OF  BOSTON 


To  Grace  a  Fireside 

Take  soft,  luxurious  —  and  wash- 
able —  vocama  in  the  deep  shades 
of  fall:  Pumpkin,  Antique  Gold, 
Autumn  Green,  Powder  Blue  and 
Royal. 

Sizes  10-20,  $45.00. 

416  B0YLST0N  ST.,  BOSTON  16  •  KE  6-6236 
54  CENTRAL  ST.,  WELLESLEY      •      CE  5-3430 
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We  might  entitle  this  "Acces- 
sories after  the  Fact"  .  .  .  the 
fact  being  that  a  costume  with- 
out thoughtful  accessorizing  is 
like  a  picture  without  a  frame. 
One  of  the  satisfying  things 
about  shopping  HB  is  that  you 
may  accessorize  on  the  spot  with 
hats,  gloves,  bags,  jewels. 

Remember,  a  half  hat  is  better 
than  no  hat  .  .  .  flattering  far 
beyond  its  measure.  Our  fabu- 
lous collection  of  chic  little  half 
hats  will  chapeaux  you  beauti- 
fully for  every  costume  and 
occasion. 

Come  gaze  into  our  crystal  .  .  . 
jewelry  that  is.  Sparkling  clear 
and  in  costume-keyed  colors  .  . . 
fresh  new  touch  at  wrist,  ears, 
throat. 

We're  hand-in-glove  with  fash- 
ion, and  we'll  go  to  any  length 
(wrist  to  1 6-button)  to  make  sure 
you  are  too  .  .  .  with  some  40 
colors  to  choose  from. 


twenty  newbury 


RICCI,  JERRI 
Country  Road 
Melting  Snow 

RIPLEY,  A.  LASSELL 
Farm  in  May 
New  Hampshire  Town 

SUTTON,  HARRY 
Reflections 

SHEPLER,  DWIGHT 

Breton  Houses,  Cornouaille 
Chalet  in  Chateau  D'Oex 

PHILBRICK,  MARGARET 
Primroses  in  the  Pit 
Peonies  on  the  Porch 

PHILBRICK,  OTIS 
Old  Lanterns 


RICHARD  BURGIN  IN 
PUERTO  RICO 

The  absence  of  Richard  Burgin  at  the 
symphony  concerts  two  weeks  ago  was 
due  to  his  engagement  to  conduct  the 
final  concerts  of  a  series  given  in  Puerto 
Rico  under  the  supervision  of  Pablo 
Casals  and  Alexander  Schneider.  An 
orchestra  assembled  for  the  occasion  was 
conducted  by  Mr.  Casals  in  the  first 
week,  Jose  Maria  Castro,  the  composer 
and  conductor  of  Buenos  Aires,  in  the 
second  week,  and  Mr.  Burgin  in  the 
third.  His  three  concerts,  completing  a 
series  of  nine,  were  given  in  San  Juan  on 
Wednesday  (November  19)  for  the  stu- 
dents of  the  University  of  Puerto  Rico  in 
the  university  auditorium;  in  Ponce  on 
Thursday,  an  open  air  concert,  and  in 
San  Juan  on  Sunday.  Mr.  Burgin  reports 
large  audiences  and  keen  musical  inter- 
est— in  fact,  a  memorable  experience. 


SPONTANEOUS  DISAPPROVAL? 

The  following  comment  on  a  practice 
more  prevalent  in  Europe  than  America 
was  made  by  Harold  Rutland  in  the 
"Musical  Times"  of  this  month: 

To  boo  or  not  to  boo.    That  is  the 
question  that  should  be  settled  now,  as 
(Continued  on  page  34) 


This  season's  signature 

is  in  the  cut  of  your 
first  fall  suit — the  jacket 
shapely  high  on  your  figure, 
free  at  your  waistline 
.  .  .  illustrating  the  new 
collections  from  the  great 
designers  of  the  world  now 
in  our  French  Shops. 
Ben  Zuckerman*s  black 
looped  mohair  suit  enriched 
with  the  incredible  elegance 
of  Russian  tip-dyed  sable — 
lavishly  curved  in  a 
deep  collar  over  your 
shoulder,  caught  with  soft 
bows.   You'll  want  a  suit 
again  as  the  background 
of  your  wardrobe. 


Jvi-JU  Oak** 


Filene's  French  Shops — Seventh  Floor 
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FINANCIAL     JUDGMENT     WITH     THE     HUMAN     TOUCH 


Wise  planning 

can  mean  tax  savings 


Recently  a  young  businessman  came  to  Old  Colony  to  dis- 
cuss the  effect  of  taxes  on  a  living  trust  which  he  had  estab- 
lished. Old  Colony  suggested  he  use  part  of  the  principal  to 
set  up  a  trust  for  his  children,  thereby  lowering  his  own 
income  tax,  and  reducing  the  inheritance  tax  his  children 
would  have  to  pay.  Helping  you  to  get  all  the  tax  savings  to 
which  you  are  entitled  is  always  a  pleasant  task  for  Old 
Colony's  officers.  You  and  your  lawyer  are  invited  to  talk 
with  them. 

The  financial  wisdom  —  and  human  understanding  —  that 
you  find  at  Old  Colony  can  help  you  in  all  phases  of  your 
estate  planning.  You're  invited  to  write  for  the  free  booklet, 
"Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONB  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Third  Program 


TUESDAY  EVENING,  December  2,  at  8:30  o'clock 


Program 


Haieff Symphony  No.  2t 

I.     Maestoso;  Doppio  movimento  (Allegro) 
II.    Andante 
III.     Maestoso 


Ravel 


Valses  Nobles  et  Sentimentales 
Moder£  —  Assez  lent  —  Modern  — 
Assez  anim£  —  Presque  lent  —  Assez  vif  — 
Moins  vif  —  Epilogue:   Lent 

*La  Valse,  Choreographic  Poem 


INTERMISSION 


Beethoven Piano  Concerto  No.  4,  in  G  major,  Op.  58 

I.    Allegro  moderato 


II.    Andante  con  moto 
III.    Rondo  vivace 


SOLOIST 

ALEXANDER  BOROVSKY 

Mr.  Borovsky  uses  the  Steinway  Piano 


BALDWIN  PIANO 

t  International  Music  Fund  Award 


*RCA  VICTOR  RECORDS 
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Berry  Red 


. . .  gayest  holiday  garnish  everl 


BOSTON  •  CHESTNUT  HILL 
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SYMPHONY  NO.  2 

By  Alexei  Haieff 

Born  in  Blagoveschensk,  Siberia,  August  25,  1914 


This  Symphony  had  its  first  performance  at  the  Boston  Symphony  concerts  of 
April  11-12,  1958. 

The  orchestration  consists  of  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  timpani,  snare  drum,  bass  drum,  harp,  and  strings. 

This  Symphony  was  recorded  on  tape  at  its  first  performance  as  a  part  of  the 
Recording  Guarantee  Project  of  the  American  International  Music  Fund,  and  was 
subsequently  chosen,  together  with  Blackwood's  Symphony,  as  one  of  the  two  fore- 
most new  works  of  the  season.  The  two  symphonies  will  consequently  be  recorded 
commercially  (on  one  disc)  by  the  RCA  Victor  Company. 

npHE  following  information  has  been  furnished  by  the  composer: 
-*-  "The  Symphony  is  a  transcription  for  orchestra  of  the  Piano 
Sonata  I  composed  in  1955.  Adaptation  for  orchestra  of  solo  instru- 
mental pieces  had  long  been  practiced  by  composers  of  the  past.  We 
have  innumerable  examples  from  Bach  and  Handel,  etc.,  up  to  Ravel, 
who  had  beautifully  'transplanted'  his  most  'orchestrally'  orchestral 
pieces  from  the  pieces  he  wrote  originally  for  piano.  This  problem 
interested  me  always,  especially  because  when  teaching  orchestration 
one  asks  one's  student  to  do  just  that,  and  since  finishing  the  'pianistic' 
Sonata  I  was  fascinated  to  re-do  it  as  an  'organically  symphonic'  work 


WHO 

benefits  from  a  Living  Trust? 


Busy  men  and 
women ..  .who 
haven't  time  to 
give  enough 
attention  to  their 
investments. 


Widows  and  young 
people . .  .who 
need  experienced 
help  in  the 
management  of 
their  inheritances. 


Parents  and 
grandparents . . . 
who  wish  to  make 
gifts  to  young 
children  or 
grandchildren. 


To  find  out  if  a  Living  Trust  is  the  solution  to  your  particular 
financial  problem,  make  an  appointment  at  your  convenience  and 
talk  it  over  with  one  of  our  Trust  Officers. 

T"!  ESTABLISHED   1633        A 

ifoCKLAND-ArXAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department :  199  Washington  Street 
Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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for  orchestra.  The  winter  of  1956-57  I  spent  in  Rome  and  there  I 
plunged  into  this  delicate  operation.  I  tried  to  preserve  the  trans- 
parency of  the  original  writing  by  avoiding  any  unnecessary  doublings 
or  introducing  any  new  contrapuntal  voices,  and  the  discipline  of 
restriction  was  inspiring  and  very  gratifying.  The  only  structural 
change  in  the  whole  piece  is  the  final  chord,  which  instead  of  being 
on  the  first  beat  as  in  the  Sonata,  now,  in  the  Symphony,  comes  on  the 
second. 

"The  Symphony  opens  with  a  Maestoso:  a  slow,  fantasia-like  intro- 
duction, which  is  followed  by  a  Doppio  movimento  allegro  of  a  very 
fugal  character  with  all  kinds  of  contrapuntal  devices.  What  one  may 
call  the  development  section  employs  the  theme  in  inversion  and 
augmentation.  The  movement  ends  with  the  return  to  the  introductory 
Maestoso. 

"The  second  movement  is  a  free  fantasia,  Andante,  the  middle 
section  having  a  sudden  turbulent,  romantically  climactic  onrush  of 
triplets. 

"The  last  movement  begins  with  the  motive  of  the  Maestoso  of  the 
first,  and  then  introduces  a  new  fugal  theme  in  fast  sixteenths,  which 
is  elaborated  in  transformations  of  all  kinds  with  interspersion  of  the 
original  motive." 


Announcing  Another  New 

S.  S.  PIERCE 

STORE 
in  the  new 

NORTRSHORE  SHOPPING  CENTER 

^Tou  are  cordially  invited  to  visit  our  new  store 
opening  in  the  Northshore  Shopping  Center 
in  Peabody,  Mass.,  in  November.  Combining  the 
newest  in  attractive  store  decor,  lighting  and 
convenience,  it  continues  the  S.  S.  Pierce  policy  of 
a  quality  store  for  quality  merchandise. 
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0  YOU  KNOW... 


that,  in  its  nearly  sixty  colorful  years,  Symphony  Hall  has 
housed  such  diverse  attractions  as  Ellen  Terry,  declaiming  from 
Shakespeare;  Lillian  Russell  in  an  extravaganza  called  "How  to 
Live  One  Hundred  Years";  Isadora  Duncan,  a  nine -days'  wonder 
in  1909;  Mrs.  Patrick  Campbell  and  Ben  Webster  in  Hedda 
Gabler;  a  Midsummer  Night's  Dream,  performed  by  Ben  Greet's 
company  to  the  accompaniment  of  Mendelssohn's  music  (played 
by  50  members  of  the  Symphony);  and  the  great  League  of  Nations 
Debate  between  Henry  Cabot  Lodge  and  A.  Lawrence  Lowell, 
presided  over  by  Calvin  Coolidge? 

do  you  knowthat  Sir  Arthur  Conan  Doyle  frequently 
lectured  here  on  spiritualism  and  psychic  phenomena,  producing 
photographs  of  "ghosts"  to  amaze  his  audience . . .  that  his  friend, 
the  great  Houdini,  once  hired  Symphony  Hall  for  the  especial 
purpose  of  exposing  "Margery",  Boston's  leading  medium  of  the 
period . . .  that  all  of  James  M.  Curley's  inaugurations  have  taken 
place  in  the  Hall . . .  that  Will  Rogers,  complete  with  laughs  and 
lariat,  also  appeared  here? 

do  you  know  that  Geraldine  Farrar's  1915  movie  of 
Carmen,  directed  by  Cecil  B.  de  Mille,  had  its  New  England  pre- 
miere in  Symphony  Hall,  as  did  many  early  European  films  of 
merit  —  The  Cabinet  of  Dr.  Calgari  and  Potemkin,  for  instance . . . 
that,  in  a  few  short  months  of  1945,  the  Hall  was  occupied  by  such 
oddly  assorted  groups  as  the  Communist  Political  Association,  the 
Republican  State  Convention,  and  the  Democratic  Party? 

do  you  know  that,  when  you're  planning  investments, 
The  Trust  Department  of  The  Merchants  National  Bank  of  Boston 
can  provide  truly  professional  assistance  —  based  on  long  experi- 
ence and  thorough  research  —  and  the  careful  analysis  that  a  well- 
balanced  portfolio  demands? 


Offices 


MERCHANTS - 

=  NATIONAL^    28  STATE  ST-  * in  DEVONSHIRE  ST. 
=  BANK,J|f~ 
^Boston  == 


31    MILK  ST.   •    SOUTH  STATION 
513  BOYLSTON  ST.*  642  BEACON  ST. 


FOUNDED     16.11 


member  F.D.l.C. 


where   the   man   you   talk    to   is    the   bank 
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Alexei  Haieff,  a  native  of  Siberia,  was  taken  to  Manchuria  at  the 
age  of  six,  and  lived  there  studying  music  until  his  seventeenth  year, 
when  he  migrated  to  the  United  States.  In  New  York,  where  he  now 
still  lives,  he  studied  with  Constantin  Shvedoff,  continuing  with  a 
scholarship  for  three  years  at  the  Juilliard  Graduate  School  with  Rubin 
Goldmark  and  Frederick  Jacobi.  He  also  studied  with  Nadia  Bou- 
langer,  first  in  Cambridge  (Massachusetts)  and  later  in  France  (1938- 
39).  He  has  received  and  benefited  by  several  fellowships  and  awards, 
including  the  Lili  Boulanger  Memorial  Fund  Award  in  1942,  a  grant 
from  the  American  Academy  of  Arts  and  Letters  in  1947,  a  Guggen- 
heim Fellowship  in  1946,  and  the  American  Prix  de  Rome  in  1948. 

Mr.  Haieff's  Divertimento  was  introduced  at  these  concerts  under 
the  direction  of  Richard  Burgin  on  November  1,  1946.  His  Piano 
Concerto  had  its  first  concert  performance  here  on  October  31,  1952, 
when  Leo  Smit  was  the  soloist.  In  addition  to  his  Piano  Concerto, 
Divertimento  and  two  symphonies,  Mr.  Haieff  has  composed  a  violin 
concerto  (1948)  and  the  ballets,  Princess  Zoudilda  and  her  Entourage 
(1946),  and  a  Ballet  in  E.   He  composed  his  First  Symphony  in  1942. 
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9  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUAL/LIFE      INSURANCE      COMPANY 

BOSTON.    MASSACHUSETTS 
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VALSES  NOBLES  ET  SENTIMENTALES 
By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyr£n£es,  March  7,  1875;  died  at  Paris,  December  28,  1937 


Ravel  composed  this  set  of  waltzes  as  a  piano  piece  in  1910.  They  were  performed 
at  a  concert  of  the  Society  Musicale  Independente  in  the  Salle  Gaveau,  Paris,  on 
May  9,  1910,  by  Louis  Aubert  to  whom  the  score  was  dedicated.  The  composer 
arranged  the  waltzes  for  orchestra  for  performance  as  a  ballet,  "Adelaide,  ou  le 
Langage  des  Fleurs,  at  the  Chatelet,  Paris,  April  22,  1912,  in  which  Mile.  Trouhanowa 
took  the  title  part  and  Ravel  conducted  the  Lamoureux  Orchestra.  The  suite  was 
first  performed  as  a  concert  number  by  Pierre  Monteux  at  the  Casino  de  Paris, 
February  15,  1914.  It  was  introduced  in  New  York  at  the  concerts  of  the  Symphony 
Society  under  Walter  Damrosch,  October  27,  1916.  There  were  performances  by  the 
Boston  Symphony  Orchestra,  March  11-12,  1921,  January  6-7,  1950. 

The  score  requires  2  flutes,  2  oboes,  English  horn,  2  clarinets,  2  bassoons,  4  horns, 
2  trumpets,  3  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  triangle,  side  drum, 
tambourine,  celesta,  glockenspiel,  2  harps  and  strings. 

In  Ravel's  autobiographical  sketch  he  writes  of  his  Valses  Nobles 
et  Sentimentales:  "The  title  is  an  indication  of  my  intention  to 
compose  a  chain  of  waltzes  by  the  example  of  Schubert.  After  the 
virtuosity  which  was  the  basis  of  Gaspard  de  la  Nuit,  this  is  writing 
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The  vast  majority  of  leading  concert  artists  and  musical  organiza- 
tions place  quality  above  material  consideration  in  choosing  the 
Steinway.  Surely  a  piano  pronounced  best  by  these  discriminate 
groups  must  also  be  best  for  YOU  and  your  home.  Complete 
dependability  in  quality  applies  equally  to  all  Steinway  pianos, 
grand  and  vertical  alike,  so  choose  with  freedom  and  with  confi- 
dence. Many  handsome  styles  provide  a  wide  and  varied  selection. 
In  Massachusetts  and  New  Hampshire  new  Steinway  Pianos  are  sold  ONLY  by 
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more  clearly  focused,  solidifying  the  harmony  and  pointing  the  reliefs 
of  the  music.  The  Valses  Nobles  et  Sentimentales  were  performed  for 
the  first  time  amidst  protestations  and  boos  at  a  concert  of  composers 
undisclosed  by  the  S.M.I.  The  hearers  guessed  at  the  composer  of  each 
piece.  The  paternity  of  the  Valses  was  recognized  as  mine  —  by  a  bare 
majority.   The  seventh  seemed  to  me  the  most  characteristic." 

This  "Concert  sans  noms  d'auteurs"  is  said  to  have  puzzled  even 
Ravel's  closest  friends.  Charles  Cornet  disclosed  the  name  of  their 
composer  in  the  Guide  Musical  on  May  28.  The  "concert  de  danse" 
given  by  Mile.  Trouhanowa  on  April  22,  1912,  was  another  occasion 
in  itself.  Ravel  conducted  the  orchestral  version  of  his  Waltzes,  Paul 
Dukas  the  first  performance  of  his  La  Peri,  D'Indy  conducted  his  Istar, 
and  Florent  Schmitt  his  Tragedie  de  Salome. 

Ravel  set  the  following  motto  of  Henri  de  Regnier  on  his  piano 
score:  "Le  plaisir  delicieux  et  toujours  nouveau  d'une  occupation 
inutile."  The  spirit  of  this  motto  was  evidently  carried  out  in  the 
ballet  production  which  was  described  as  "a  delightful  piece  of  early 
nineteenth-century  artificiality,  in  high-waisted  frocks  and  turbans, 
and  puce  suits  and  frills.  Adelaide  and  Loredan  flirt  with  delicious 
affectation  in  the  language  of  flowers  throughout  a  ball  in  a  violently 
green  and  blue  drawing  room,  and  fall  into  each  other's  arms  at  last 
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IS  IT  TIME  TO  CHECK  YOUR  WILL? 


When  you  are  active  in  a  success- 
ful business,  in  real  estate  or  in- 
vestments, you  may  give  little 
thought  to  your  will.  But  in  real- 
ity that's  just  the  time  when  this 
major  personal  responsibility 
should  have  your  careful  atten- 
tion. By  consulting  your  lawyer 
about  your  will  and  selecting 
Second  Bank -State  Street  Trust 
Company  as  your  executor,  you 


can  enjoy  the  knowledge  that 
your  family  will  not  inherit  a 
burden  of  problems  in  settling 
matters  of  great  complexity. 

Many  have  found  our  booklet 
"Will  Making  —  the  Chart  of  an 
Estate"  helpful  in  planning  the 
disposition  of  their  estates.  A 
copy  will  be  mailed  on  request, 
without  obligation. 


Whatever  your  banking  or  trust  needs, 
you're  welcome  at 

SECOND  BANK  -  STATE  STREET 
Trust  Company 


PERSONAL  TRUST 
DEPARTMENT 

53  STATE  STREET 
Boston,    Massachusetts 


Member  Federal  Reserve  System  •  Member  Federal  Deposit  Insurance  Corporation 
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before  the  balcony  opening  onto  an  impossibly  blue  sea,  after  Loredanij 
'casting  at  her  feet  a  sprig  of  cypress  to  tell  his  despair,'  has  placed  a 
pistol  to  his  temple  without  firing  it.  The  same  amusing  artificiality  is 
in  the  theme,  the  staging,  the  dancing,  and  the  music."  Paul  Rosenfeld 
has  described  the  Valses  Nobles  et  Sentimentales  as  "a  slightly  ironical 
and  disillusioned  if  smiling  and  graceful  and  delicate  commentary  to 
the  season  of  love." 

The  program  contained  this  scenario:  "Paris  about  1825  at  tne  house 
of  the  courtesan  Adelaide.  A  salon  furnished  in  the  style  of  the  period. 
At  the  back  a  window  looking  out  on  a  garden.  On  each  side  vases  full 
of  flowers  are  placed  on  stands. 

"I.  A  ball  at  her  house.  Couples  are  dancing  as  the  curtain  rises. 
Others  seated  or  walking  are  talking  tenderly.  Adelaide  goes  and  comes 
among  her  guests,  breathing  the  odor  of  a  tuberose  (voluptuousness). 

"II.  Enters  Loredan,  elegant  and  melancholy.  He  goes  toward 
Adelaide  and  offers  her  a  buttercup  ('your  beauty  is  most  attractive'). 
Simpering,  she  accepts  the  tribute  and  fixes  the  flower  in  her  bodice. 
He  questions  her  with  a  look  and  points  at  hawthorn  (hope)  which 
adorns  the  vase  on  the  right.  She  plucks  from  the  vase  on  the  left  a 
sprig  of  syringa  (fraternal  love)  and  holds  it  towards  him.  He  quickly 
refuses  it;  goes  and  takes  an  iris  which  portrays  the  burning  condition 
of  his  heart.   In  her  turn,  she  takes  a  black  iris  and  puts  mysteriously 


SCHOENHOFS,  INC. 

Foreign  Books      •      Fine  Arts  Literature     •      Fine  Prints 

1280  Massachusetts  Avbnub 
Harvard  Square,  Cambridgb 

Exclusive  Headquarters  of  Assimil  Language  Record  Courses 
Grammars  and  Dictionaries  for  1 00  Languages 

Librairie  Francaise;  All  French  Books,  Classical  and  Modern 


BOSTON  MEDICAL  LIBRARY 

Established  1875 

The  third  largest  medical  library  in  the  country, 
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8  The  Fenway,  Boston  15 


[18] 


orchestration 

...  is  as  important  to  the 
performance  of  a  symphony  bassoonist  as  Home  Office  support  and 
cooperation  are  to  your  local  insurance  agent. 
Companies  of  the  Boston  Insurance  Group  bring  this 
cooperation  to  more  than  8,000  Independent  Insurance  Agents 
throughout  the  United  States,  its  Territories  and  Canada. 
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a  finger  on  her  mouth.  Intoxicated,  he  falls  at  her  feet,  waving  a  sprig 
of  heliotrope  ('I  love  you').  She  plucks  two  daisies  ('I'll  think  about  it') 
and  gives  one  to  Loredan. 

"III.  She  strips  the  flower  she  has  kept  and  sees  that  the  young  man 
loves  her  sincerely;  but  Loredan's  daisy  shows  him  that  he  is  not  loved. 
Again  he  declares  his  passion.  She  opposes  the  response  of  the  flower. 
Little  by  little  all  the  couples  join  in  this  play;  the  responses  cause 
disagreements  followed  quickly  by  reconciliations.  As  Loredan  entreats  I 
her,  Adelaide  agains  puts  the  flower  to  the  test.  This  time  its  answer  I 
is  favorable. 

"IV.     The  lovers  dance,  showing  their  sentiments,  but  at  the  end  of  II 
the  pas  de  deux,  Adelaide  sees  the  duke  enter;  she  stops,  confused. 

"V.  Fanning  herself  with  her  handkerchief,  she  resumes  the  dance, 
but  this  time  with  an  affected  ingenuousness.  The  duke  hands  her  a 
bouquet  of  sunflowers  (vain  riches),  and  then  a  casket  containing  a 
diamond  necklace,  with  which  she  adorns  herself.  At  the  end  of  the 
dance  she  takes  the  flower  that  enriched  her  bodice  and  lets  it  fall  at 
his  feet.  The  duke  picks  it  up. 

"VI.  Despair  of  Loredan.  Ardent  pursuit.  Adelaide  repulses  him 
coquettishly. 

"VII.  The  duke  begs  Adelaide  to  grant  him  this  last  waltz;  she 
declines  his  offer  and  goes  in  search  of  Loredan,  who  in  a  lonely  place 
stands  in  a  tragic  attitude.  She  invites  him  to  dance.  At  first  he  refuses, 
but  won  gradually  by  the  tender  persistence  of  the  courtesan,  he  allows 
himself  to  be  persuaded.   All  the  guests  join  in  the  dance. 


For  the  Exquisite  in  Fashion  for  a  Lovelier  You! 
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With  301  offices,  Maine  to  Hawaii,  New  England  Life  serves 
the  nation  from  501  Boylston  Street  at  Copley  Square. 

You  are  invited  to  see  the  eight  famous  historical  murals  in  the  lobby  of  the 
New  England  Life  building,  the  next  time  you  are  in  the  vicinity. 
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"VIII.  The  guests  withdraw.  The  duke  advances  to  take  his  leave, 
hoping  that  he  will  be  retained.  Adelaide,  with  an  equivocal  smile, 
presents  him  with  a  bunch  of  acacia  (platonic  love).  The  duke  leaves, 
showing  somewhat  his  vexation. 

"Loredan  comes  up,  sad  unto  death.  Adelaide  offers  him  a  corn- 
poppy  (forge tfulness).  He  refuses  the  consolatory  flower  and  runs  out 
with  gestures  of  an  eternal  farewell. 

"Left  alone,  lost  in  reflection,  with  eyes  closed,  Adelaide  inhales 
voluptuously  the  odor  of  the  tuberose  that  she  has  put  back  on  a  stand. 
The  window  at  the  back  of  the  stage  is  thrown  open.  Loredan  appears, 
wrapped  in  a  cloak,  wild-eyed,  with  dishevelled  hair.  He  walks  toward 
Adelaide,  who  seems  to  be  unconscious  of  his  presence.  He  falls  on  his 
knees,  throws  at  her  feet  cypress  and  marigold,  symbols  of  despair,  and, 
taking  a  pistol  from  beneath  his  cloak,  he  puts  it  to  a  temple.  Smiling, 
she  draws  a  red  rose  from  her  breast,  lets  it  drop  carelessly,  and  falls 
into  the  arms  of  Loredan." 

[copyrighted] 
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JOHN  MASON  BROWN 

Lecture:  "SEEING  THINGS" 

Tuesday,  Feb.  17  at  II  a.m.  in  John  Hancock  Hal 

Tickets,  $3.30  and  $2.75,  including  tax,  at  the 

Women's  Educational  and  Industrial  Union 

264  BOYLSTON  STREET  •  KEnmore  6-5651 


A  la  variazione 

The  many  varied  services  of  the  United  States  Trust 
Company  meet  every  kind  of  personal  or  commercial 
need.  You'll  find  the  service  you  want  for  your  particular 
banking  requirements  at  the  United  States  Trust  Company. 


UNITED  STATES  TRUST  COMPANY 

Main  Office:   30  Court  Street,  Boston 
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wrapcoat  with  shirred  yoke 
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with  cuffed  push-up  sleeves, 
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"LA   VALSE/'  Choreographic  Poem 
By  Maurice  Ravel 

Born  in  Ciboure,  Basses-Pyr£n£es,  March  7,  1875;  died  in  Paris,  December  28,  1937 


It  was  in  1920  that  Ravel  completed  "La  Valse."  The  piece  was  played  from 
the  manuscript  at  a  Lamoureux  concert  in  Paris,  December  12,  1920.  The  first 
performance  by  the  Boston  Symphony  Orchestra  was  on  January    13,   1922. 

The  orchestration   calls   for  3   flutes   and  piccolo,   2   oboes   and   English   horn, 

2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets, 

3  trombones  and  tuba,  timpani,  side  drum,  bass  drum,  cymbals,  tambourine, 
castanets,  cro tales,  tam-tam,  glockenspiel,  2  harps,  and  strings.  The  score  was 
published  in  1921,  and  dedicated  to  Misia  Sert. 

"O  avel  was  approached  in  1920  to  compose  a  ballet,  and  chose  a 
^^*  subject  he  had  long  since  considered,  and  sketched  as  long  before 
as  1906.  He  first  mentioned  it  in  a  letter  to  Jean  Marnold,  the  critic 
of  the  Mercure  de  France: 

"It  is  not  subtle  —  what  I  am  undertaking  at  the  moment.  It  is  a 
Grand  Valse  a  sort  of  homage  to  the  memory  of  the  Great  Strauss,  not 
Richard,  the  other  —  Johann.  You  know  my  intense  sympathy  for  this 
admirable  rhythm  and  that  I  hold  la  joie  de  vivre  as  expressed  by  the 
dance  in  far  higher  esteem  than  the  Franckist  puritanism.  I  am  so 
little  a  Catholic." 
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his  dedication  and 
[nterpretive  powers  are  movingly 
revealed  in  new  orthophonig  sound, 
on  rca Victor  records  exclusively 
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Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  Orchestra  In 
New  Orthophonlc  Sound:  Berlioz:  Harold  in  Italy*;  Beethoven:  Symphony  No.  5, 
and  Schubert:  "Unfinished"  Symphony;  Ravel:  Daphnis  and  Chloe.  For  your  11  x 
14  copy  of  this  drawing,  suitable  for  framing,  send  25£  with  your  return  address  to 
RCA  Victor  Record  Division,  Dept.  F-2,  Box  469,  Madison  Post  Office,  N.Y.  10,  N.Y- 

•ALSO  available  on  new  living  stereo  records. 


RADIO  CORPORATION  OF  AMERICA 


[25] 


In  1920,  having  composed  nothing  except  Le  Tombeau  de  Couperh 
since  the  outbreak  of  the  World  War,  he  shut  himself  up  in  the  house 
of  his  poet  friend,  Andr£-Fernand  Herold,  in  the  Ardeche  Valine  until 
La  Valse  was  completed.  The  piece  did  nothing  to  mend  his  relation* 
with  Diaghileff,  strained  by  Daphnis  et  Chloe,  which  as  a  ballet  had 
not  succeeded.  Diaghileff  did  not  consider  La  Valse  suitable  for  his 
purposes,  and  did  not  produce  it. 

Ravel  based  his  "poeme  choregraphique,"  upon  measures  whic 
one  of  the  Strausses  might  have  written,  but  used  them  with  implica- 
tions quite  apart  from  the  light  abandon  and  sweet  sentiment  which 
old  Vienna  offered  him.  Ravel  gives  the  tempo  indication:  "Move- 
ment of  a  Viennese  waltz,"  and  affixes  the  following  paragraph  to 
his  score:  "At  first  the  scene  is  dimmed  by  a  kind  of  swirling  mist, 
through  which  one  discerns,  vaguely  and  intermittently,  the  waltzing 
couples.  Little  by  little  the  vapors  disperse,  the  illumination  grows 
brighter,  revealing  an  immense  ballroom  filled  with  dancers;  the  blaze 
of  the  chandeliers  comes  to  full  splendor.    An  Imperial  Court  about 

1855-" 

Raymond  Schwab,  listening  to  the  first  performance  in  Paris,  dis- 
cerned in  the  music  an  ominous  undercurrent.    "To  the  graces  and 
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lews  from  your  neighbor-Raytheon 


Getting  set  for  jets  at  Boston's  Logan  Airport 


"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Raytheon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 


IAYTHEON    MANUFACTURING    COMPANY 
Waltham,  Massachusetts 


RAYTHEON 


Excellence  in  Electronics 
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languors  of  Carpeaux  is  opposed  an  implied  anguish,  with  some 
Prod'homme  exclaiming  'We  dance  on  a  volcano.' "  H.  T.  Parkei 
described  the  gradual  definition  of  the  waltz  rhythm  from  "shadowy, 
formless  spectres  of  dead  waltzes,  drifting  through  gray  mists.  .  .  . 
"Then  ensues  a  succession,  as  it  were,  of  waltzes.  The  waltz  sen- 
suous and  languorous,  the  waltz  playful  and  piquant,  the  waltz 
sentimental,  the  waltz  showy,  the  waltz  strenuous  —  the  waltz  in  as 
many  variants  and  as  many  garbs  as  Ravel's  imagination  and  resource 
may  compass.  Like  sleep-chasings,  waltz  succeeds  waltz;  yet  Ravel  is: 
wide-awake  in  the  terseness  with  which  he  sums  and  characterizes 
each,  in  the  vivid  and  artful  instrumental  dress  every  one  receives. 
...  Of  a  sudden,  the  chain  of  waltzes  seems  to  break.  Fragments 
of  them  crackle  and  jar,  each  against  each,  in  the  tonal  air.  The 
harmonies  roughen;  there  are  few  euphonies;  through  a  surface- 
brilliance,  harsh  progressions  jut;  that  which  has  been  sensuous  may, 
for  the  instant,  sound  ugly.  As  some  say,  here  is  the  music  that 
imaginative  minds  write  in  this  world  of  the  aftermath  of  war.  .  .  . 
On  the  surface,  the  sensuous  glow  and  glint  of  neurotic  rapture  — 
'Dance  that  ye  may  not  know  and  feel.'  Below  the  surface,  and 
grating  rude  and  grim  upon  it,  are  stress  and  turbulence,  despairs 
and  angers  equally  ugly,  and,  maybe,  nigh  to  bursting.    A  troubled 
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'apotheosis,'  then,  in  these  culminating  measures  of  the  waltz  in  this 
world  of  ours." 

"La  Valse"  and  Misia  Sert 

The  dedicatee  of  La  Valse,  who  was  close  to  Ravel  while  he  worked 
upon  the  score,  refers  to  it  briefly  in  her  Memoirs.*  Misia  Sert,  of  the 
talented  Polish  family  of  Godebski,  was  married  in  turn  to  Thad£e 
Natanson,  the  founder  of  the  Revue  Blanche,  Alfred  Edwards,  a 
Parisian  of  wealth,  and  Jose"  Maria  Sert,  the  Spanish  artist.  She 
surrounded  herself  with  the  liberal  poets,  painters,  writers  and 
musicians  in  the  Paris  of  her  epoch,  the  latter  notably  including 
Satie,  Stravinsky,  Diaghileff  and  Ravel. 

Mme.  Sert  calls  Ravel  "one  of  the  few  whose  quarrels  with  Serge 
[Diaghileff]  were  never  provoked  by  money.  His  score  for  Daphnis 
and  Chloe,  rather  uneven  but  containing  ten  minutes  of  such  exquisite 
music  that  they  alone  would  be  enough  to  ensure  a  composer  immor- 
tality, did  not  achieve,  in  spite  of  excellent  decors  by  Bakst  and  first- 
rate  choreography  by  Fokine,  the  success  which  it  incontestably 
deserved.  This  was  simply  because  it  was  produced  during  the  same 
season  as  the  Faun,  which  monopolized  the  attention  of  the  audiences 
and  the  critics.  Daphnis,  therefore,  was  from  the  first  not  regarded 
as  the  'hit'  of  the  season,  and  underwent  laborious  modifications.! 
So  that  when,  in  1920,  Ravel  was  again  asked  to  collaborate  with 
Serge,  he  did  so  not  without  apprehension.  His  new  work,  which  in 
the  end  was  never  performed  by  the  Ballets  Russes,  bore  the  original 
title  of  Wien.    (It  is  now  famous  under  the  name  La  Valse.) 

*  Misia  and  the  Muses,  The  John  Day  Company,  New  York. 

t  Diaghileff's  omission  of  the  off-stage  chorus  in  the  London  production  became  a  point  of 
sharp  dispute  between  the  two. 


ESTAB.    1849     LOUISVILLE,    KY. 


100  PROOF  KENTUCKY  STRAIGHT  BOURBON  WHISKEY' 
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"  'Many  thanks  for  your  reassuring  letter  (Ravel  wrote  to  me). 
However,  I  believe  my  anxiety  to  be  legitimate:  poor  Daphnis  had 
a  lot  to  reproach  Diaghilev  with.  I  admit  that  he  could  say  the  same 
for  me  and  that  few  works  have  caused  more  complications,  but  he 
too  was  not  without  blame. 

"'Now,  let  us  talk  of  Wien  — .  .  .  beg  pardon,  it's  now  going  to 
be  called  La  Valse. 

"  'I  must  ask  you  to  forgive  me,  but  I  don't  know  if  Serge  is  in 
Paris,  and  as  you  know  he  never  answers  my  letters. 

'  'My  choreographic  poem  will  no  doubt  be  finished,  even  orches- 
trated at  the  end  of  this  month,  and  I  will  then  be  able  to  let 
Diaghilev  hear  it. 

"  'But  I  would  much  prefer  if  he  could  wait  till  the  middle  of 
February.  At  that  time  I  shall  be  compelled  to  spend  several  days 
in  Paris  (two  first  performances  at  Pas-de-loup,  and  other  things). 
I  would  thus  be  there  for  about  ten  days  and  would  come  quickly 
to  work.  .  .  .  Baton  expects  me  to  fix  a  date.  .  .  .' 

"Baton  did  not  rehearse  for  the  Ballets.  La  Valse  failed  to  find 
favour  with  Serge  (not  from  the  musical  point  of  view,  but  over  the 
lack  of  possibilities  it  could  offer  a  choreographer).  He  considered 
it  a  ravishing  waltz,  but  declared  that  the  subject  did  not  lend  itself 
to  any  scenic  development.  He  did  not  see  what  he  could  make  of 
it  from  the  production  point  of  view.  He  was  totally  uncompromising 
in  all  that  concerned  his  productions;  considerations  of  previously 
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commissioned  works,  or  even  wounded  pride,  had  no  effect  on  hiir 
at  all.   This  meant  a  quarrel  with  Ravel. 

"Shortly  before  his  death  in  1929  he  tried  to  make  peace  with  a 
composer  whom  he  both  admired  and  respected.  But  he  died  without 
having  had  the  opportunity  for  a  gesture  of  reconciliation.  The 
Ravel  case  is  one  of  the  rare  ones  in  which  money  was  not  at  the 
bottom  of  the  trouble." 

[COPYRIGHTED] 
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KLM   is  proud  to  be  the  Airline 

preferred  by  the 

BOSTON  SYMPHONY  ORCHESTRA 


KLM  Royal  Dutch  Airlines  is  privileged  to  have 
been  chosen  by  the  Boston  Symphony  Orchestra 
for  its  most  recent  transatlantic  trip  to  Europe. 

KLM  looks  forward  to  welcoming  patrons  of  the 
Boston  Symphony  on  board  "Flying  Dutchmen" 
serving  all  six  continents. 

KLM  service  features  superb  Continental  cuisine 
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A  GENTLE,  FRAGRANT  SPRAY  THAT  HOLDS  HAIR 
SOFTLY,    BEAUTIFULLY    IN    PLACE    FOR    HOURS 

BreckHair  Set  Mist  with  its  delicate  touch  holds  your  hair  softly 

in  place  for  hours.  Breck  Hair  Set  Mist  also  provides  a  quick,  easy 

way  to  make  lasting  pin  curls.  Fragrant  as  a  bouquet,  Breck 

Hair  Set  Mist  contains  lanolin,  which  leaves  the  hair  soft  to  the 

touch  and  brings  out  the  natural  lustre  and  beauty  of  your  hair. 
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(Continued  from  page  4) 


a  new  opera  and  concert  season  gets 
underway.  Personally,  I  am  against  it. 
A  musical  performance  is  not  a  gladia- 
torial show.  If,  moreover,  an  artist  has 
failed  to  do  his  best,  or  is  unfitted  to 
appear,  he  is  usually  well  aware  of  it; 
if  he  isn't,  he  soon  will  be,  when  he 
reads  what  the  critics  have  to  say,  and 
when  he  finds  he  is  not  engaged  again. 
To  take  a  call  and  to  be  greeted  with 
boos  must  be  an  appalling  experience; 
and  even  mediocre  artists  are  often  sen- 
sitive beings.  An  audience  can  perfectly 
well  express  its  feelings  by  remaining 
silent  or  by  merely  polite  applause. 

Those  who  advocate  booing  sometimes 
assert  that  it  proves  an  audience  feels 
keenly  about  artistic  standards,  and  is 
not  prepared  to  put  up  with  anything 
third-rate.  To  my  mind  it  is  to  carry 
the  cult  of  personality  too  far.  Even  in 
this  country  it  has  not  been  unknown  for 
an   artist's  clique  to  boo  a  rival,   irre- 


spective of  the  quality  of  his  perform- 
ance. I  cannot  think  that  that  kind  of 
thing  has  much  to  do  with  music.  But, 
whatever  the  reason  behind  it,  booing  is 
an  inhuman,  barbaric  practice. 

I  search  my  memory  and  conscience, 
and  I  recall  that  at  a  concert  not 
long  ago  I  myself  was  within  an  ace 
of  booing  a  pianist.  But  that  was  be- 
cause all  around  me  people  were  ap- 
plauding him  frantically  for  a  perform- 
ance of  a  concerto  which  was,  to  my 
mind,  a  travesty  of  the  work,  though  as 
sheer  pianism  it  was  certainly  astonish- 
ing. If  I  had  booed  and  he  had  heard  me, 
he  might  have  replied  (though  I  doubt 
if  he  would  have  had  the  wit)  as  Ber- 
nard Shaw  did  after  the  first  perform- 
ance of  one  of  his  plays,  when  there  was 
enthusiastic  applause  and  a  single  dis- 
sentient voice  in  the  gallery:  "I  quite 
agree  with  you,  sir,  but  what  are  we 
among  so  many?" 


(Continued  on  page  39) 


MASS.  AVE. 


AT  NORWAY 


"THERE'S  A  SMALL  HOTEL" 
ONLY  TWO  BLOCKS  AWAY 

Delicious  Luncheons  -  Dinners  -  Cocktails 
Parties  on  Symphony  days  or  any  day. 

Commonwealth  6-3110 


aosro/v 


Exquisite  diamond  leaf 
pin  in  fourteen  karat 
yellow  gold  $55 

Matching  earrings  $75 

A/so  in  white  gold 

At  Chestnut  Hill, 
Northshore  and  Boston 


[34] 


^ — 


A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day  —-  every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work— new 
ways  to  Live  Better  Electrically. 

Discover  for , yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances/ 

BOSTON  EDISON  COMPANY     , 
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ENTR'ACTE 
CONVERSATIONS  WITH  CASALS 


Chapters  from  Conversations  with  Casals  were  quoted  in  these  Program  Books  on 
December  7  and  December  28,  1956,  when  the  book  appeared  in  English  translation.* 
Interest  in  the  book  is  increased  by  Mr.  Casals'  appearance  at  the  United  Nations 
Assembly  on  October  24.  Further  excerpts  are  here  quoted,  where  the  master  dis- 
cusses Handel,  Haydn  and  Mozart. 

71  /fay  ^  ^e  aM°wed  t0  Put  to  you  further  questions  on  Bach's  great 
1 VJL  contemporary ,  Handel?  How  can  one  explain  the  fact  that 
Messiah  was  written  in  three  weeks,  Israel  in  Egypt  in  fifteen  days  and 
most  of  his  concerti  grossi  in  one  day? 

Facility  is  a  more  complex  problem  than  it  appears.  I  remember 
what  Emmanuel  Moor  told  me  on  that  subject,  since  he  was  much 
criticised  for  excessive  facility.  "They  don't  know  that  the  works  I  may 
write  today,  I  may  have  worked  at  for  some  twenty  years."  How  long 
does  the  conception  of  a  work  go  on?  The  great  musician  does  not 
compose  only  when  he  puts  pen  to  paper;  a  constant  gestation  operates 
in  his  mind. 


*  Published  by  E. 

P.  Dutton. 

The  interviewer  was  J.  Ma.  Corrector. 
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Connoisseurs  agree . . . 


.  .  .  whether  you  prefer  Corot  or  Chopin, 
you'll  agree  that  the  best  brews  in  the 
world  come  from  Carling.  Black  Label 
beer  —  light  as  a  melody  by  Mozart . . . 
Red  Cap  ale  -  robust  as  a  portrait  by 
Rubens  .  .  .  both,  satisfying  masterpieces 
of  the  brewer's  art. 

CARLING     BREWING     COMPANY 

Natick,  Mass. 
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When  you  hear  works  like  the  Messiah  of  Handel,  The  Creation  o)\ 
Haydn,  the  Passion  of  Bach,  do  you  feel  a  religious  emotion? 

Certainly.  In  so  far  as  humility  and  adoration  belong  to  this  emotion. 

Romain  Rolland  thinks  that  Buxtehude  influenced  the  organ  style  of\ 
Bach  and  the  Oratorio  style  of  Handel.* 

With  Buxtehude  we  should  mention  Schutz  and  many  others.  Bach  ] 
and  Handel  were  not  obsessed  by  a  desire  to  be  original.  Genius  is  not 
a  closed  door;  it  receives  and  assimilates  influences  knowing  that  they 
will  not  weaken  its  personality.  In  the  case  of  Bach  we  can  admire  his 
humility,  that  humility  which  led  him  to  copy  other  works  and  use  the 
ideas  of  authors  he  admired. 

Richard  Strauss  opposed  the  great  stream  of  polyphony  and  sym- 
phony descended  from  Bach  to  the  homophonic  and  dramatic  one 
stemming  from  Handel. 

I  don't  see  that  very  clearly.  The  dramatic  sense  appears  with  Handel 
in  his  ability  to  find  one  theatrical  effect,  which  later  will  be  the  same 
with  Rossini  or  Verdi.  As  for  the  deep  dramatic  sense,  it  is  a  basic 
element  to  many  musicians. 

Romain  Rolland  in  his  study  of  Handel  makes  a  reference  to  Purcell 
and  says  that:  "because  he  lacked  in  invention  he  did  not  make  enough 

*  All  the  quotations  from  Romain  Rolland  are  from  his  book,  Handel.   ( Editions  Albin  Michel, 
Paris.) 
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DORIOT  ANTHONY  DWYER 
Mrs.  Dwyer  (nee  Doriot  Anthony) 
oined  this  Orchestra  as  First  Flute  in 
1952.  She  was  born  in  Streator,  Illinois. 
Her  teachers  have  included  Ernest  Liegl, 
CJeorges  Barrere,  Joseph  Mariano,  and 
William  Kincaid.  She  has  played  in  the 
Mational  Symphony  of  Washington,  D.C., 
the  N.B.C.  and  C.B.S.  Orchestras,  and 
the  Los  Angeles  Philharmonic.  Mrs. 
Dwyer  is  the  first  musician  of  her  sex 
to  be  engaged  as  a  principal  in  the 
Boston    Symphony   Orchestra. 


GINO  B.  CIOFFI 

Mr.  Cioffi  joined  this  Orchestra  as 
First  Clarinet  in  1950.  He  was  born  in 
Naples,  Italy.  After  graduating  from 
he  Naples  Conservatory  at  17,  he  played 
throughout  Italy  as  soloist  in  symphony 
ind  opera  orchestras.  Since  arriving  in 
\merica  he  has  been  principal  clarinet 
in  the  Pittsburgh,  Cleveland,  New  York 
Philharmonic,  N.B.C.  (under  Toscanini), 
md  the  Metropolitan  Opera  Orchestras. 
He  has  played  at  the  Boston  Symphony 
Concerts  in  Mozart's  Concerto  for  this 
instrument. 
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of  his  wonderful  ideas."    Pur  cell  is  a  very  elegant  musician,  a  littl(\ 
Mozart. 

Purcell  has  nothing  to  do  with  Mozart.  Elegant,  yes,  and  deep  and! 
great!  Some  of  his  works  have  been  attributed  to  Bach!  When  I  wasl 
young  one  could  have  called  Purcell  "the  unknown."  It  is  very  different! 
today!   For  the  artist  of  genius,  the  hour  of  recognition  always  arrives.  I 

About  Handel,  Saint-Saens  used  to  say  that  he  was  especially  keenl 
on  the  "picturesque/'  "the  colour"  and  "imitative  effect."  "He  was  a\ 
painter."  And  Romain  Rolland  says  of  Handel  that  he  was  not  "shut  I 
up"  in  himself.  He,  more  than  any  other  German,  was  a  "visual"  I 
composer. 

I  quite  agree. 

It  has  been  said  that  if  Handel  in  his  Oratorios  used  the  stories  of  the  \ 
biblical  heroes,  it  was  because  they  were  known  by  everybody. 

Yes,  I  am  not  very  sure  of  the  intensity  of  his  religious  feeling. 

"Songs  of  the  forest,  of  the  birds,  picturesque  interludes,  almost 
romantic,  Handel  was  a  pre-Romantic,  rousing  tempests  from  choir  and 
orchestra  like  a  Wagner  or  a  Berlioz."  'You  refuse  to  let  rules  constrict 
your  personality'  could  have  been  said  to  him  by  a  contemporary.  "He 
is  like  a  Beethoven  in  bondage"  concludes  Romain  Rolland. 

Maybe.  It  would  be  very  difficult  to  explain  how  one  "classical" 
composer  is  a  pre-Romantic  and  another  is  not.  .  .  . 

"Language,  without  any  concession  to  the  crowd,  can  communicate 
in  a  popular  way  feelings  that  are  common  to  us  all.  Nowadays  this 
type  of  art  and  person  has  disappeared.  We  find  the  pure  artist  now 
stays  at  home,  and  those  who  speak  to  the  people  are  most  often  enter- 
tainers." (Romain  Rolland.) 

Indeed,  Handel  had  this  quality:    he  would  create  a  work  of  great 
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artistic  value  which  would  be  understood  by  every  listener.  That  is 
why  he  was  Handel!  Now  it  is  different,  and  the  reason  is  that,  unfor- 
tunately, we  have  not  any  genius  to  equal  him. 

In  the  XVIIth  century  singers  embellished  melodies  with  ornaments 
and  sometimes  considerable  cadenzas,  a  custom  which  has  practically 
vanished. 

In  Handel's  day,  singers  used  to  improvise  in  passages  where  they 
could  show  off  their  voices.  It  is  an  Italian  tradition.  I  don't  think 
that,  in  modern  editions  of  Handel,  these  improvisations  should  be 
rewritten,  as  Chrysander  has  done. 

''Handel's  orchestration  reveals  a  sure  instinct  for  balance  and 
economy.  If  we  want  to  reproduce  his  music  adequately  we  ought  not 
ho  change  the  balance  of  the  orchestra  in  order  to  make  it  richer  and 
more  modern."  (Romain  Rolland.) 

I  have  already  told  you  what  I  think  about  this  subject  when  we 
|  talked  about  Bach.  Handel,  like  other  masters  of  his  time,  had  to  be 
content  with  existing  conditions.  However,  we  have  never  seen  any 
;  indications  from  him  or  his  contemporaries  to  the  effect  that  we  should 
play  their  compositions  in  this  or  that  way  and  no  other.  One  can 
understand  that  the  Sonatas  or  Trios  should  be  played  as  they  are. 
But  with  an  orchestral  work  why  not  employ  the  means  at  our  disposal? 
At  the  Crystal  Palace  in  London  they  gave  the  Messiah  with  a  choir 
of  ten  thousand  voices.  In  Kansas  they  also  have  performances  of  this 
oratorio  with  thousands  and  thousands  of  Americans  of  Scandinavian 
origin.  I  really  don't  see  why  such  performances  should  be  disapproved 
of. 

"People  think  that  nuances  are  a  privilege  of  modern  art.  .  .  .  With 
Handel  the  nuances  are  very  varied  from  pianissimo  to  fortissimo.  // 
one  does  not  see  crescendi  or  diminuendi  marked,  it  is  only  because 
these  nuances  were  not  written  in  those  days,  but,  of  course,  they  were 
intended."  (Romain  Rolland.) 
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Quite  right.  Dynamics  are  intended  even  in  polyphonic  work,  in  I 
Palestrina,  and  in  all  composers  of  all  periods. 

Reviewing  the  musical  situation  at  the  end  of  the  XVIII th  century,l 
a  critic  says:  "An  abyss  separated  the  master  of  fugue  and  the  devotees  $ 
of  the  Sonata.  One  learnt  fugue  as  a  means  of  improving  one's  study  I 
of  music,  but  the  emotion  looked  for  was  the  sweetness  of  the  Italians.  1 
Beethoven  accepts  Haydn's  influence  in  the  Sonatas  and  the  Sym~  \ 
phonies  but  turns  his  back  on  its  convention  and  rhetoric." 

Convention  and  rhetoric?  So  many  people  don't  understand  Haydn.  I 
His  music  is  solidly  constructed  and  full  of  seductive  invention.  His  I 
enormous  output  is  full  of  novelties  and  surprises.  I  would  even  say  i 
that  he  is  more  surprising  than  Beethoven.  With  the  latter  one  can  ij 
sometimes  guess  what  is  coming.  But  not  with  Haydn.  He  eludes  us,  I 
he  has  something  new  to  say  and  he  offers  us  another  surprise. 

Adolphe  Boschot  thinks  that  Mozart's  music  speaks  most  directly  to 
the  "angelic"  aspirations  of  man.* 

It  is  possible.  I  have  read  M.  Boschot's  study  of  Mozart  with  pleasure 
and  admire  it  very  much. 

Boschot  adds:    "For  instance,  we  find  Haydn  very  near  him.    He 
might  be  his  brother,  but  a  less  poetical  brother.    Alas,  with  Haydn 

♦Adolphe  Boschot:   Mozart.   (Librairie  Plon,  Paris.) 
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harm  is  only  apparent  from  time  to  time,  and  fieetingly.  As  soon  as 
it  shows  itself,  it  is  superseded  by  the  gallant  style  and  by  developments 
which  are  too  formal  and  too  precise,  that  is  to  say  unexpressive.  Very 
often  Haydn  gives  us  the  framework  of  which  Mozart  will  reveal  the 
content." 

It  is  possible  that  M.  Boschot  has  understood  Mozart  better  than 
Haydn.  But  what  about  The  Creation  of  Haydn?  Can  one  find  any- 
thing more  "angelic"  than  Haydn's  presentation  of  the  marvellous 
apparition  of  the  world  to  a  child?  Haydn  has  an  inexhaustible  imagi- 
nation, and  the  solidity  of  his  musical  architecture  —  solidity  which  we 
also  find  in  Mozart  —  does  not  prevent  him  from  being  poetical  and 
expressive.  I  have  said  all  along:  the  proper  understanding  of  Haydn's 
music  is  only  beginning  now.  With  him  (the  "father"  of  the  symphony) 
the  same  thing  will  happen  as  has  happened  with  Mozart  in  the  last 
fifty  years  or  so.  One  of  the  revelations  which  will  emerge  from  the 
present  chaos  will  be  the  rediscovery  of  Haydn,  and  the  well-deserved 
consecration  of  his  greatness,  which  has  been  so  little  recognised  for  so 
long. 

"Haydn  has  never  attempted  to  renew  the  syntax  and  the  vocabulary 
of  his  day!* 

Always  this  mania  to  discover  if  there  has  been  innovation  for  the 
sake  of  innovation!  How  many  works  of  art  has  Haydn  given  us  by 
using  the  vocabulary  and  the  syntax  of  his  time?  That  is  what  matters. 
Bach,  Handel  and  Mozart  copied  out,  and  even  sometimes  imitated, 
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the  works  of  the  masters  of  their  period  or  of  a  preceding  one.  The 
have  not  tried  to  be  original  for  the  sake  of  being  original.  They  havi 
been  original  through  the  strength  of  their  genius. 

It  has  been  said  that,  between  a  phrase  of  Haydn's  and  one  o> 
Mozart's,  it  is  very  difficult  to  discover  an  essential  difference  in  it 
conception  and  its  composition. 

It  is  true  that  if  one  hears  a  phrase  of  Haydn's  after  one  of  Mozart's, 
one  can  confuse  them,  but,  in  fact,  the  two  Masters  are  very  different, 

".  .  .  the  delicate  and  restless  sensitiveness  of  Mozart's  outpouring 
is  totally  different  from  the  peaceful  certainty  and  serene  optimism  of 
Haydn."* 

True.  It  seems  to  me  that  we  could  describe  Bach  as  being  pre- 
Romantic  rather  than  Haydn.  Nevertheless  there  are  moments  when 
Haydn  dodges  in  every  direction  and  so  surmounts  the  barriers  of  all 
classification.  As  I  told  you  just  now,  Haydn  has  a  fantastic  power  of 
invention,  and  that  is  what  makes  his  music  a  constant  surprise.  I 
insist:  the  real  hour  of  Haydn  has  not  yet  arrived.  We  must  remember 
that  of  his  enormous  production,  only  thirty  per  cent  had  been  pub- 
lished some  thirty  years  ago  and,  even  then,  only  about  a  fifth  of  it 
was  played. 

Some  people  say  that  both  Mozart  and  Haydn  share  the  "rare 
privilege"  of  pleasing  both  the  highbrow  as  well  as  the  lowbrow. 

The  lowbrow  will  also  like  Bach,  Schubert  and  so  many  others,  if 
these  Masters  are  performed  as  they  should  be.  Do  remember  what 
I  told  you  about  what  the  workmen  and  clerks  who  formed  the  audi- 
ences of  the  Associacio  Obrera  de  Concerts  liked  best! 

Thanks  to  gramophone  records  the  works  of  Haydn  are  becoming 
better  known  and,  as  you  said,  numerous  music-lovers  can  hardly  get 

*  Emile  Vuillermoz:    Histoire  de  la  Musique.     (Librairie  Artheme  Fayard,  Paris.) 
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ver  their  astonishment  at  finding  such  treasures  which  were  hidden 
ntil  now. 

I  am  very  glad  to  hear  it.  It  marks  the  beginning  of  a  fair  reparation, 
tn  music  we  have  not  finished  "discovering"  the  great  masters  of  the 
ipast! 

Can  you  think  of  any  decisive  factors  which  contributed  to  this 
"revival"  of  Mozart  and  to  the  changes  in  approaching  and  performing 
his  works? 

In  a  way  we  can  say  that  Vienna  has  followed  up  the  Mozart  tradi- 
tion, and  we  might  think  that  this  "return"  is  due  to  the  Austrian 
capital.  But  I  do  not  think  that  is  the  case.  (I  have  the  impression  that 
this  movement  took  place  in  many  countries,  not  to  say  in  all  coun- 
tries.) It  seems  to  me  that  if  this  "revival"  had  had  its  origin  only  in 
il|Vienna,  it  would  have  been  more  difficult  for  it  to  spread  all  over  the 
place  as  we  can  see  it  has  done.  In  my  opinion,  the  real  cause  is  to  be 
found  in  the  transformations  which  have  taken  place  in  music  since 
the  beginning  of  our  century.  In  that  period  we  first  had  the  so-called 
"impressionist"  school,  followed  by  a  general  sinking  into  chaotic 
music.  It  follows  that  with  the  intuition  of  artists  and  listeners  a 
natural  reaction  towards  great  music  has  led  them  to  appreciate  the 
"light"  of  Mozart. 

Adolphe  Boschot  reckons  that  the  "Wagnerian-fever,"  much  more 
than  Wagner  himself,  was  an  obstacle  to  the  real  understanding  of 
Mozart. 

It  does  not  seem  to  me  that  Wagner  interfered  with  the  understand- 
ing of  Mozart,  because  we  find  Wagner,  in  spite  of  all  that  has  been 
said,  easy  to  explain  and  to  understand.   It  may  have  happened  that, 
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with  the  appearance  of  a  figure  as  important  as  that  of  Wagner,  some 
great  names  were  provisionally  put  on  one  side,  but  that  is  not  the  case 
with  Mozart,  since  he  was  not  very  well  known  or  appreciated  as  he 
deserved  before  the  infatuation  with  Wagner. 

Around  the  beginning  of  our  century  we  find  the  "rediscovery"  of 
Mozart,  which  has  only  been  intensified  through  the  propagation  of 
chaotic  music,  and  the  obvious  necessity  which  follows  to  return  to 

real  beauty  and  greatness  in  music. 

» 

You  have  lived  through  the  years  zvhen  Mozart  was  neglected? 

Of  course  I  have!  I  can  remember  when  one  of  his  symphonies  was 
used  to  fill  up  an  empty  space  in  a  programme  where  the  main  dishes 
were  Beethoven,  Wagner,  etc.  He  was  thought  of  as  a  trinket,  charm-, 
ing,  delicious,  yes  —  but  a  trinket  all  the  same.  Yet  there  were  some 
real  artists,  like  Saint-Saens,  I  remember  quite  well,  who  were  ready 
to  grant  him  the  great  position  he  occupies  now. 

"It  is  not  easy  to  define  Mozart's  genius.  He  escapes  all  definition." 

Every  genius  escapes  all  definition.  How  can  one  define  sublimity  — 
or  even  the  charm  of  a  flower? 
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Someone  wrote  that  Mozart  remained  graceful  even  when  he  painted 
something  frightful. 

The  "grace"  and  "charm"  of  Mozart  have  become  commonplaces. 
There  are  many  mansions  in  the  house  of  the  master  who  also  knows 
how  to  picture  violence:  how  could  a  lyrical  composer  ignore  them, 
when  he  has  to  characterise  wicked  personalities  in  music?  And  if  the 
composer  gives  us  an  artistic  and  masterly  reading  of  this  character, 
what  reproach  can  we  bring  against  him? 

Beethoven  said  about  Don  Giovanni  that  a  sacred  art  should  not 
lower  itself  by  dealing  with  scandalous  material. 

As  Beethoven  grew  older,  his  aspiration  towards  purity  and  fraternity 
became  stronger.  The  theme  of  Don  Giovanni  must  have  displeased 
this  noble  moralist,  but  I  should  say  that  in  Don  Giovanni  only  the 
Da  Ponte  libretto  can  be  called  scandalous. 

Could  one  apply  this  adjective  to  the  music? 

In  his  letters  and  notes  one  can  detect  an  intellectual  strength.  In 
Mozart's  letters  we  often  see  traces  of  childishness. 

This  childishness  must  not  disturb  us.  In  Mozart  there  must  have 
existed  a  continuous  joy  of  musical  creation.  I  have  in  mind  my  great 
friend,  Granados,  whose  language  was  also  free  and  without  malice. 
The  puerile  expressions  and  remarks  —  even  when  they  are  voiced  in 
crude  forms,  show  in  these  people  a  kind  of  childish  spirit,  always  at 
the  mercy  of  the  creative  instinct.  Try  to  imagine  the  topics  of  con- 
versation and  the  jokes  of  Schubert  when  he  met  his  friends  in  a 
Viennese  cafe.  It  is  the  spirit  of  relaxation,  all  superficial  and  without 
importance.  It  may  be  that  when  Mozart  wrote  some  farcical  things 
in  his  letters,  or  when  Schubert  burst  into  laughter  with  a  glass  of 
beer  in  his  hand,  that  wonderful  creations  were  elaborating  in  their 
subconscious  minds,  resulting  in  some  of  the  most  poetical  works  they 
have  left  for  us. 
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(And  does  he  or  she  have  $5.99  left  to  spend?) 


ANDEL'S  "MESSIAH"  and  Radio  Shack  are  —  at  first 
ance  —  about  as  synonymous  as  Harvard  and  Hereford.  Yet 
deeper  study  into  this  odd  coupling  reveals  an  astonishing 
ict:  Radio  Shack  has  sold  enough  albums  of  Handel's 
Messiah"  to  reach  from  Washington  Street  in  Boston  to  well 
jyond  Harvard  Square  in  Cambridge  —  naturally  we  mean 
laid  end  to  end,  not  set  edge  to  edge. 


Our  competition  must  be  wondering  how  we  sell  so  many 
copies  of  the  "Messiah".  Ella,  Louie,  Mitch,  even  Munch  — 
these  they  can  understand.  But  since  when  was  G.  F.  Handel 
in  their  league  when  it  comes  to  selling  les  disques?  There 
was  a  time  the  answer  to  this  conundrum  would  have  cost  you 
a  pretty  farthing.  Today  Radio  Shack  gives  it  to  you  gratis: 
we  buy  the  "Messiah*  in  simply  enormous  quantities,  and  we 
sell  it  cheaper  than  anyone  in  the  country ! 

At  this  very  moment,  even  as  you  long  for  us  to  come  to  the 
point  of  this  historical  novel,  Radio  Shack  is  purveying  the 
finest  of  all  "Messiahs"  on  wax  —  now  no  longer  wax  but 
vinyl  or  poly  or  possibly  molybdenum-3  —  at  a  price  so  low 
you  should  give  us  all  your  record  business  for  the  rest  of 
your  life.  It's  the  three-record  Unicorn  album,  number 
UNS-1,  list  price  $11.94,  Radio  Shack  sale  price  $5.99. 


JNS-1  is  the  only  complete  three-disk  "Messiah"  ever 
ecorded  in  America,  and  it  was  recorded  right  here  in 
ymphony  Hall.  Participants  include :  The  Handel  and  Haydn 
Society,  the  Zimbler  Sinfonietta  group  of  the  B.S.O.,  Adele 
Addison,  David  Lloyd,  and  others.  Hi-fi  engineer  in 
ttendance  was  the  brilliant  Peter  (son  of  Bela)  Bartok. 


Radio  Shack  also  has  the  "Messiah"  on  the  Victor, 
Westminster,  Columbia,  Angel,  and  London  labels,  at  prices 
reflecting  our  utter  disregard  of  good  business  practice. 
However  in  our  opinion  the  Unicorn  version  bests  these 
entries  by  several  lengths  regardless  of  track  conditions.  And 
at  $5.99  it's  as  big  a  steal  as  Manhattan  for  $24.  Big  Daddy, 
and  Mama  too  —  your  copy's  awaitin'  at  both  Shacks:  167 
Washington  Street  downtown ;  730  Commonwealth  Avenue 
uptown.  Checks,  sight  drafts,  letters  of  credit,  and  Christmas 
greetings,  accepted  and  exchanged! 


RADIO  SHACK  CORPORATION 
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There  are  no  rough  drafts  of  Mozart's  works.    The  facility  .  .  . 

It  is  as  I  told  you  before,  and  I  don't  think  we  need  elaborate.  I 
When  Mozart  took  his  pen  in  his  hand,  the  work  was  already  conceived  I 
in  his  mind.  There  are  some  great  artists  who  create  even  when  they  jl 
are  asleep. 

"Within  a  special  domain  of  musical  expression,  Mozart  was  certainly  I 
an  innovator  and  a  conqueror.  In  those  days  when  the  different  sound  |j 
of  instruments  did  not  come  so  much  into  consideration  with  the  com-  | 
posers,  Mozart  showed  himself  very  sensitive  to  the  material  of  the 
orchestra  at  his  disposal.  His  curiosity  in  this  respect  constituted  a  sort 
of  anomaly.   His  predecessors  and  his  contemporaries  used  an  instru- 
ment in  relation  to  its  range  and  texture,  but  did  not  take  much  notice 
of  its  own  quality  of  sound."   (E.  Vuillermoz.) 

An  innovator?  This  is  not  such  a  simple  question.  In  Bach  we 
already  notice  a  preoccupation  with  the  different  sounds  of  different 
instruments.  I  would  certainly  say  that  Mozart  was  a  genius  who  con- 
tinued such  innovation. 

But  is  it  not  the  privilege  of  Mozart,  amongst  all  the  lyrical  com- 
posers, to  have  known  how  to  make  the  most  diverse  personalities  talk 
musically  with  the  same  ease  and  perfection? 

I  agree,  and  I  think  his  lyrical  genius  deserves  all  possible  praise. 

Before  Mozart,  nobody,  except  Bach,  had  succeeded  in  mixing  so  per- 
fectly "expression  and  beauty,"  says  Boschot.  "His  six  string  quartets, 
dedicated  to  Haydn,  divide  the  history  of  music  into  two  sections."* 

Even  if  this  is  not  completely  right,  I  accept  the  remarks,  and  what 
else? 

"Mozart,"  says  Boschot,  "is  accused  of  having  a  style  of  writing  too 
much  in  one  key.  So  much  monotony;  tonic,  dominant,  sub  dominant, 

*  All  the  quotations  from  Adolphe  Boschot  are  extracts  from  his  book  Mozart. 
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i,  5,  4  .  .  .  /  Instead  of  this  so-called  monotony,  there  is  such  a  neat 
plan  of  keys  in  his  compositions,  such  evidence  and  tranquil  certitude, 
this  is  precisely  what  brings  surprises  and  the  power  of  all  expressive 
effects.  One  accidental,  one  modulation,  becomes  exciting,  just  because 
of  this  limpidity  and  this  tonal  fixity." 

This  opinion  on  the  value  of  an  "accidental"  or  a  "modulation"  is 
good,  but  the  accusation  of  being  too  much  in  the  same  key  falls  to 
the  ground  by  its  own  weight.  In  the  art  of  modulation  Mozart  is  a 
past  master.  His  music  is  so  varied  and  so  far  from  a  shadow  of  monot- 
ony. In  his  compositions  we  find  a  constant  stream  of  varied  rhythms, 
different  character,  nuances,  modulations,  everything  applied  in  the 
most  perfect  and  natural  way.  When  the  "tonal  limpidity"  appears  it 
is  always  required  by  the  musical  sense  of  the  composition. 

Beethoven  said:  "The  best  work  of  Mozart  remains  The  Magic 
Flute.   Don  Govanni  has  still  the  Italian  touch." 

Some  of  The  Magic  Flute  themes  could  also  be  of  Italian  origin. 
Just  as  Bach  uses  the  Italian  recitative  in  his  Passions. 

The  Italian  influence  is  also  evident  in  Mozart.  Is  it  possible  that 
from  the  great  works  of  Italian  origin  derives  the  rule  that  expression 
is  to  be  found  only  in  melody,  so  that  "singing"  is  the  essential  element 
of  music? 

I  agree  with  this  last  appreciation,  but  not  with  the  assertion  that 
"singing  can  only  be  found  in  the  Italian  School." 

Don't  we  find  reminiscences  of  bel  canto  amongst  the  composers 
before  Mozart? 

Do  these  reminiscences  come  straight  from  the  Italians  or  are  they 
a  natural  expression  of  melody  which  might  equally  come  from  other 
sources?  In  other  words,  were  the  Italians  the  first  to  fix  the  rules  of 
melody? 

Edwin  Fischer*  writes:  "When  the  devil  comes  out  in  Beethoven, 
when  we  find  a  whole  scene  characterised  by  a  few  notes,  we  should 

*  All   Quotations   from   Edwin   Fischer   are  extracted   from   his   book,   Considerations   sur   la 
Musique. 
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not  say:  This  is  truly  Beethoven,  but:  This  is  truly  Mozart,  since  it  is[ 
in  Mozart's  works  that  the  great  dramatic  moments  are  first  to  be  found] 
in  the  most  striking  manner." 

Possibly  there  are  some  instances  when  we  could  make  such  com- 
parisons, but  the  works  of  Mozart  and  those  of  Beethoven  belong  to 
two  very  different  worlds. 

Wouldn't  you  transcribe  some  Mozart  work  for  the  'cello  and  record 
it  so  that  we  may  have  some  of  his  music  played  by  you? 

I  never  had  the  idea  of  doing  such  a  transcription.  (There  is  already 
a  transcription  for  'cello  of  a  bassoon  concerto.)  I  have  often  thought 
that  Mozart,  who  wrote  for  so  many  instruments,  must  have  written  a 
'cello  concerto.  But  nowhere  is  there  any  mention  of  it.  Since  Haydn 
and  Boccherini  have  given  us  works  of  such  importance  from  the 
technical  point  of  view,  it  is  difficult  to  understand  why  Mozart  did 
not  write  a  concerto  for  the  'cello.  Sometimes  I  put  the  question  to 
myself:  did  Mozart  think  that  in  his  day  'cello  technique  was  not  ' 
sufficiently  developed?  But  on  the  other  hand,  I  imagine  that  Boc- 
cherini (who  was  before  Mozart)  must  have  been  a  great  'cellist,  in  view 
of  the  masterly  technique  revealed  in  his  works. 

Beethoven  did  not  write  a  'cello  concerto,  but  he  wrote  a  triple 
concerto  in  which  the  'cello  part  is  the  most  important.  However, 
it  proves  that  the  'cello  was  not  played  well  enough  in  his  day  for 
Beethoven  to  use  it  as  a  solo  instrument.  With  Brahms,  who  wrote  the 
Double  Concerto,  the  same  thing  must  have  happened  —  and  yet  when 
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le  heard  the  Dvorak  concerto  he  said  that  if  he  had  known  one  could 
>roduce  such  effects  on  a  'cello,  he  also  would  have  written  a  concerto 
or  it.   All  this  tends  to  show  that  the  development  of  the  'cello  as  a 
iolo  instrument  is  fairly  recent.   Bach  is  an  exception,  in  that  he  fore- 
saw, two  hundred  years  ago,  the  future  development  of  the  instrument. 
Some  musician  has  written  about  Mozart:   "His  art  took  him  to  the 
highest  spheres  of  spiritual  maturity  to  which  any  human  being  could 
ittain.    That  is  why  he  is  so  difficult  to  perform  if  the  simplicity  of 
this  style  is  to  be  preserved." 

We  should  perform  Mozart  —  as  any  other  great  composer  —  in  the 
rway  we  feel  about  his  music,  and  we  must  do  it  in  all  earnestness  and 
without  prejudice.  Possibly  we  may  do  the  wrong  thing;  but  it  is  better 
to  be  carried  away  by  our  feeling,  than  to  get  tied  up  with  theories 
which  would  prevent  us  from  experiencing  it. 
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ALEXANDER  BOROVSKY 


A  lexander  Kirillovitch  Borovsky  was  born  in  the  Latvian  provino 
^  of  Courland,  Russia,  March  19,  1889.  His  mother,  who  was  hi 
first  teacher,  was  a  pupil  of  W.  J.  Safonov.  He  later  studied  wit! 
Mme.  Annette  Essipov,  the  wife  of  Leschetizky,  at  the  St.  Petersburg 
Conservatory.  Graduating  with  honors  from  the  Conservatory,  h« 
attended  the  University  at  St.  Petersburg,  passed  his  examinations  foi 
law,  but  continued  his  musical  career.  In  1915,  at  the  age  of  twenty-five 
he  was  put  in  charge  of  the  master  piano  classes  at  the  Moscow  Con 
servatory,  a  position  which  he  occupied  for  five  years.  He  made  several 
tours  of  Europe,  and  in  1923  first  came  to  this  country  and  made  his 
debut  in  New  York  on  October  17.  He  made  another  visit  to  the 
United  States  in  1931,  and  in  recent  years  has  made  his  permanent 
residence  here. 

Mr.  Borovsky  made  his  first  appearance  with  the  Boston  Symphony 
Orchestra  December  12,  1924,  and  has  since  appeared  with  this  Orches- 
tra several  times  here. 
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1.  What  is  Oolong? 

a.  Oriental  spice  b.  Chinese  delicacy 

c.  tea  d.  fruit 

2.  How  would  you  describe  a  truffled 
sardine? 

a.   Sliced  b.   Flustered  c.   Flavorful 

d.  Boiled 

3.  How  many  different  kinds  of  cheese  are 
in  the  Stop  &  Shop  Dairy  Case? 

a.  176  b.34  c.  86  d.  306 

4.  Who  are  the  greatest  users  of  olive  oil? 
a.  skin  divers  b.  good  cooks  c.  Popeye's 
pals  d.  sun  bathers 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
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Brandenburg  Concertos  (Complete)    LM-2182,  2198 


Medea's  Dance  of  Vengeance 

Adagio  for  Strings 

Overtures  Leonore  Nos.  1,  2,  3 
"Coriolan" 

Symphony  No.  3,  "Eroica" 

Symphony  No.  6 

Violin  Concerto  (Heifetz) 

"L'Enfance  du  Christ" 

"Harold  in  Italy"  (Primrose) 

Schelomo  (Piatigorsky) 

Symphony  No.  1 

Symphony  No.  2;  "Tragic"  Overture 

"The  Martyrdom  of  St.  Sebastian" 

"La  Mer" 

"Prelude  to  the  Afternoon  of  a  Faun" 

Introduction  and  Allegro 

Symphony  No.  1  in  D  minor 

"Escales"  (Ports  of  Call) 


Fidelio"; 


Khatchaturian   Violin  Concerto  (Kogan) 


Martinu 
Mendelssohn 
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Prokofieff 
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Tchaikovsky 
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"Fantaisies  Symphoniques" 

"Italian"  Symphony  and  "Reformation" 
Symphony  L  M-  2  2  2 1 

Clarinet  Concerto;  Clarinet  Quintet  (Good- 
man, Boston  Symphony  String  Quartet)    LM-2073 

Symphony  No.  6  LM-2083 

Romeo  and  Juliet,  Excerpts  LM-2110 

Piano  Concerto  No.  2  (Henriot)  LM-2197 

"Bolero,"  "La  Valse,"  "Rapsodie 

Espagnole"  LM-1984 

"Francesca  da  Rimini";  "Romeo  and  Juliet" 

Overtures  LM-2043 

Symphony  No.  4  LM-1953 

Serenade  for  Strings  LM-2105 

Overture  and  Bacchanale  from  "Tannhauser" 
Magic  Fire  Music  from  "Die  Walkiire" 
Siegfried's  Rhine  Journey  from  "Gotterdam- 

merung' '  LM-  2 1 1 9 

Cello  Concerto  (Piatigorsky)  LM-2109 
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CONCERTO  FOR  PIANO  AND  ORCHESTRA,  NO. 

IN    G    MAJOR,    Op.    58 

By  Ludwig  van  Beethoven 
Born  at  Bonn,  December  i6(?),  1770;  died  at  Vienna,  March  26,  1827 


The  Fourth  Concerto  of  Beethoven,  performed  at  a  subscription  concert  at  the 
house  of  Prince  von  Lobkowitz  in  Vienna,  in  March,  1807,  was  first  heard  at  a  public 
concert  at  the  Theater-an-der-Wien,  Vienna,  December  22,  1808,  the  composer  as 
soloist. 

The  orchestral  portion  of  the  Concerto  is  scored  for  flute,  2  oboes,  2  clarinets, 
2  bassoons,  2  horns,  2  trumpets,  timpani,  and  strings.  It  is  dedicated  to  "His  Imperial 
Highness,  the  Archduke  Rudolph  of  Austria." 

T)eethoven  offered  his  Fourth  Concerto  for  publication  in  the  year 
■*-'  1806;  just  when  he  began  and  worked  on  it  cannot  be  definitely 
established.*  It  was  first  performed  at  one  of  two  private  concerts  in 
the  house  of  his  patron  Prince  Lobkowitz,  in  March  of  1807.  Other 
works  heard  at  these  two  gatherings,  and  likewise  announced  as  "new," 

*  With  all  the  circumstantial  records  of  Beethoven's  life  that  exist,  there  remain  many 
mysteries  over  which  the  authorities  are  sadly  at  variance.  Nottebohm,  stuyding  the  sketch- 
books, decides  that  the  Concerto  in  G  major  must  have  been  composed  in  1805.  Schindler 
dates  it  1804,  "according  to  information  given  by  F.  Ries."  Breitkopf  and  Hartel's  thematic 
catalogue  places  it  at  1805,  and  Thayer  entertains  the  "confident  opinion"  that  "this  work 
remained  still  unfinished  until  the  approach  of  the  concert  season,  towards  the  end  of  the 
year  1806.  Beethoven  offered  it  to  Hoffmeister  and  Kuhnel  in  March,  and  to  Breitkopf  and 
Hartel  in  July  of  that  year."  Sketches  for  the  Fifth  Symphony  appear  together  with  those 
for  the  concerto. 
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were  the  Fourth  Symphony  and  the  Coriolanus  Overture.    The  first 
public  performance  of  the  Concerto  was  at  that  famous  "Academy" 

:  on  December  22,  1808  —  the  semi-fiasco  at  which  the  Fifth  and  Sixth 
Symphonies  and  the  Choral  Fantasia  were  all  heard  for  the  first  time. 
Beethoven  played  the  solo  part  in  the  Concerto  and  Fantasia,  Seyfried 
conducting.  At  a  concert  on  the  next  night  for  the  benefit  of  "Widows 
and  Orphans,"  the  new  concerto  was  scheduled  to  be  performed  by 

;  Ries.  Having  only  five  days  in  which  to  learn  the  work,  Ries  asked 
the  composer  to  let  him  substitute  the  Third,  in  C  minor.  "Beethoven 
in  a  rage  went  to  young  Stein,  who  was  wise  enough  to  accept  the 
offer;  but  as  he  could  not  prepare  the  concerto  in  time,  he  begged 
Beethoven  on  the  day  before  the  concert,  as  Ries  had  done,  for  per- 
mission to  play  the  C  minor  concerto.  Beethoven  had  to  acquiesce. 
Whether  the  fault  was  the  theatre's,  the  orchestra's,  or  the  player's, 
says  Ries,  the  concerto  made  no  effect.  Beethoven  was  very  angry." 
Of  the  further  history  of  the  G  major  —  a  Cinderella  of  concertos!  — 
Sir  George  Grove  relates:  "It  remained  for  many  years  comparatively 
unknown.  Between  the  less  difficult  C  minor  ('No.  3')  and  the  more 
imposing  E-flat  ('No.  5')  it  was  overlooked,  and,  strange  as  it  may  seem, 
ran  the  risk  of  being  forgotten.  Its  revival  was  due  to  Mendelssohn, 
who  seized  the  opportunity  of  his  appointment  as  conductor  of  the 
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Gewandhaus  Concerts  at  Leipzig  to  bring  forward  this  and  many 
another  fine  composition  which  had  been  unjustly  allowed  to  remain 
in  the  shade.  Schumann  preserved  the  following  little  memorandum 
of  the  performance,  which  took  place  on  November  3,  1836: 

'This  day  Mendelssohn  played  the  G  major  Concerto  of  Beethoven 
with  a  power  and  finish  that  transported  us  all.  I  received  a  pleasure 
from  it  such  as  I  have  never  enjoyed,  and  I  sat  in  my  place  without 
moving  a  muscle  or  even  breathing  —  afraid  of  making  the  least 
noise!'  " 

Disregarding  the  usual  requirements  of  flash  and  display  in  the  first 
movement  of  a  concerto,  Beethoven  builds  the  initial  allegro  on  gently 
melodic  material,  through  which  the  piano  weaves  its  embroidery  of 
delicate  figurations.  The  piano  opens  softly  (and  contrary  to  prece- 
dent) with  a  five-bar  phrase  of  the  first  theme,  and  then  yields  place 
to  the  orchestra,  which  completes  this  and  sings  a  second,  again  intro- 
ducing it  softly  in  the  strings.  The  development,  with  voices  of  solo 
and  orchestra  blended,  brings  to  pass  in  its  course  two  further  themes, 
each  lyrical  in  character. 

The  andante  con  moto,  which  has  no  like  in  the  literature  of  con- 
certos, contains  within  its  seventy  bars  a  message  whose  import  words 
cannot  convey.   It  consists  of  a  dialogue  between  the  string  choir  and 
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the  piano.  The  former  states  a  short,  imperious  phrase  in  octaves, 
forte  and  staccato:  it  is  a  recitative,  and  yet  it  is  more.  The  piano 
answers  with  a  melody  of  indescribable  tenderness.  The  two  opposing 
voices  continue  their  alternate  phrases,  but  before  the  soft  plea  of  the 
piano,  increasingly  irresistible,  the  austerity  of  the  strings  is  gradually 
mollified,  until  its  capitulates  altogether,  subsiding  into  a  breathless 
pianissimo.  One  is  reminded  of  the  similar  opposition  and  capitula- 
tion in  the  Overture  to  Coriolanus.  The  last  whispering  suspended 
chord  of  the  piano  is  gently  swept  away  as  the  vivace  theme  of  the 
rondo  (further  brightened  by  the  restoration  of  the  major  mode)  is 
delivered  pianissimo  by  the  strings,  with  its  sprightly  answering  theme 
in  the  piano.  The  finale  follows  a  more  usual  course  to  a  lively  and 
sparkling  conclusion,  light  in  mood,  with  memorable  pianissimo 
episodes. 

The  following  interesting  speculation  about  the  slow  movement  is 
taken  from  Donald  Francis  Tovey's  "Essays  in  Musical  Analysis" 
(Volume  III): 

"If  I  am  not  mistaken,  it  was  Liszt  who  compared  the  slow  move- 
ment of  this  concerto  to  Orpheus  taming  the  wild  beasts  with  his  music. 
This  is  so  apt  that  it  is  almost  free  from  the  general  objection  that  such 
comparisons  tend  at  first  to  substitute  their  own  vividness  for  that  of 
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the  music  and  then  to  lose  their  vividness  in  the  necessity  for  tiresome 
qualifications  of  detail.  But  here  the  comparison  is  remarkably  spiritual!] 
and  free  from  concrete  externals.  Note,  in  the  first  place,  that,  as  in 
Liszt's  own  symphonic  poem  Orpheus,  it  refers  to  the  taming  of  wild: 
Nature,  not  to  the  placating  of  the  Furies,  though  Liszt  tells  us  that  he 
was  inspired  by  the  experience  of  conducting  Gluck's  Orfeo.  But  the 
spiritual,  or,  if  you  prefer  popular  scientific  jargon,  psychological  depth 
of  the  analogy  is  best  shown  in  the  one  point  of  resemblance  between 
this  unique  movement  of  Beethoven's  and  a  very  different  one, 
Orpheus's  first  sustained  address  to  the  Furies  in  Gluck's  opera.  The 
pleadings  of  Orpheus  are  met  phrase  by  phrase  with  a  thunderous  No 
from  the  Furies  in  unison,  until  the  last  No  is  a  chord  which  shows  that 
they  will  at  length  yield.  In  this  andante  the  orchestra  does  not  imitate 
wild  beasts  or  nature,  and  the  pianoforte  does  not  imitate  a  lyre  or  a 
singer.  But  the  orchestra  (consisting  of  the  strings  alone)  is  entirely  in 
octaves,  without  a  vestige  of  harmony,  so  long  as  it  remains  stubborn 
and  rough  in  its  share  of  the  dialogue  with  the  quiet  veiled  tones  of 
the  solo.  After  its  first  soft  pizzicato  note  it  melts  into  harmony.  In  the 
supreme  moment  of  darkness  at  the  end,  the  orchestra  and  solo  join  in 
the  same  material,  whereas  they  had  hitherto  been  totally  contrasted." 

TCOPYRIGHTEDl 
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SAMUEL  MAYES,  Cello  Soloist 


January  6 
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RADIO  AND  TELEVISION  BROADCASTS  BY 
THE  BOSTON  SYMPHONY  ORCHESTRA 

The  following  stations  are  broadcasting  Boston  Symphony 
concerts  on  a  live,  sustaining  basis,  as  of  the  present  date: 

Friday  Afternoon  Series 

WGBH-FM  Cambridge 

WEDK-FM  Springfield 


Saturday  Evening  Series 

WGBH-FM  Cambridge 

WEDK-FM  Springfield 

WCRB-AM-FM  Waltham 

WQXR-AM-FM  New  York 
and  the  WQXR  Network  consisting  of: 
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WFLY-FM  Troy,  N.  Y. 
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Tuesday  Cambridge  Series 
(including  M.I.T,  concert  at  Kresge  Auditorium) 
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WEDK-FM  Springfield 

In  addition  to  these  live,  sustaining  broadcasts,  the  Boston 
Symphony  Transcription  Trust  is  making  transcriptions 
for  delayed  commercial  broadcast.  Concerts  of  the  recent 
Berkshire  Festival  will  be  broadcast  until  December  1,  then 
followed  by  the  Friday  and  Saturday  programs  of  the  present 
season,  and  in  May  and  June,  Pops  programs  of  the  1959 
season.  It  is  expected  that  the  Educational  Television  Radio 
Center  will  take  Television  films  ("kinescopes")  of  several 
of  the  Cambridge  concerts. 
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If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
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with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 
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Portraits  by  Boston  Artists 

Richard  Bur  gin 

Samuel  Mayes 

Musical  Messengers  to  Iceland 

'ORTRAITS  BY  BOSTON  ARTISTS 

The  exhibition  which  opens  this  week 
n  the  gallery  is  a  collection  of  portraits 
by  contemporary  Boston  painters.  This 
musual  assemblage  of  New  England 
portraiture  has  been  brought  together 
jy  Morton  Vose  of  the  Vose  Gallery. 


RICHARD  BURGIN 

Since  Richard  Burgin  became  the 
Assistant  Conductor  of  this  Orchestra 
in  1935  ("Associate  Conductor"  was  the 
later  official  title),  the  music  he  has 
introduced  through  the  years,  or  chosen 
from  the  more  and  the  less  familiar 
repertory,  would  make  a  notable  list  and 
confirm  the  vital  importance  of  his  part 
in  the  Orchestra's  record.  As  soloist, 
too,  he  has  played  from  time  to  time 
the  principal  violin  concertos. 

Born  in  Warsaw,  he  studied  there  with 
Izydor  Lotto,  in  Berlin  with  Josef 
Joachim,  in  St.  Petersburg  with  Leopold 
Auer  (1908-12),  whose  assistant  he  be- 
came (1916-17)  in  Christiania  and  Stock- 
holm. He  was  Concertmaster  of  the 
symphony  orchestras  of  Leningrad,  Hel- 
sinki, Oslo,  Stockholm.    At  the  age  of 


THE  TROUSSEAU  HOUSE  OP  BOSTON 


m 


To  Grace  a  Fireside 

Take  soft,  luxurious  —  and  wash- 
able —  vocama  in  the  deep  shades 
of  fall:  Pumpkin,  Antique  Gold, 
Autumn  Green,  Powder  Blue  and 
Royal. 

Sizes  10-20,  $45.00. 


416  B0YLST0N  ST.,  BOSTON  16    •     « 

54  CENTRAL  ST.,  BJELLESLEY     •      CI  5-3430 


[31 


Dear  Santa:    I  have  a  problem 

.  .  .  she  always  has  everything 

under  the  sun   under  her  tree! 

(Signed)  "Perplexed" 

Dear  "Perplexed":  She  may 
have  everything,  but  she  never 
has  enough  H.B.  trimmed  sweat- 
ers ..  .  pretty  as  a  Christmas 
tree  alight  with  lace,  velvet, 
braid,  satin  .  .  .  and  newest  of 
new,  appliqued  fur  flowers! 

S.  C. 

The  treasure  hunt  is  on  ...  so 
bag  her  a  bag  for  Christmas, 
one  of  our  handsome  antique 
calfs  in  subtle  costume  colors 
...  or  a  light-hearted  straw  to 
take  south. 

Gift  wrap  her  in  a  negligee  .  .  . 
we  have  everything  under  the 
stars  from  heavenly  deep-tone 
basket  weave  wools  to  an  exclu- 
sive collection  of  Dynasty  silks 
.  .  .  hostess  gowns,  pajamas, 
bedjackets. 

And  for  yourself,  a  festive  cock- 
tail or  evening  dress  .  .  .  lace, 
silk  or  chiffon,  designed  to  do 
as  much  for  you  with  a  suntan 
as  with  holiday  furs. 

twenty  newbury 


twenty-seven    (in    1919)    he    joined   the! 
Boston  Symphony  Orchestra  as  Concert- 
master,  under  Pierre  Monteux.    France 
made  him  a  Chevalier  of  the  Legion  of 
Honor  in  1955. 


SAMUEL  MAYES 

Samuel  Mayes  joined  this  Orchestra 
as  Principal  Cello  in  1948  and  played  in 
Boccherini's  Concerto  in  B-flat  in  that 
season.  He  has  since  appeared  in  Strauss' 
Don  Quixote  (1950),  Kabalevsky's  Con- 
certo (1953),  and  with  Zino  Francescatti 
in  Brahms'  Double  Concerto  (1956). 

Born  in  St.  Louis,  Mr.  Mayes  is  the 
grandson  of  a  Cherokee  Indian.  At  the 
age  of  four,  he  studied  cello  with  Max 
Steindel  of  the  St.  Louis  Orchestra  and 
appeared  as  soloist  with  that  Orchestra 
at  the  age  of  eight.  Entering  the  Curtis 
Institute  at  twelve,  he  studied  with  Felix 
Salmond.  At  eighteen,  he  joined  the 
Philadelphia  Orchestra  and  shared  its 
first  desk  three  years  later. 


MUSICAL  MESSENGERS 
TO  ICELAND 

An  unusual  string  quartet  concert  will 
be  broadcast  on  Station  WGBH  on 
Christmas  Night  between  7  and  8 
o'clock.  Two  of  the  players  are  Bos- 
tonians,  two  are  Icelandic.  The  concert 
is  the  result  of  an  interesting  chain  of 
circumstances. 

(Continued  on  page  39) 
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Pauline  Trigere's 

remarkable  mastery  of  line  and 
cut  .  .  .  all  beauty,  all  simple 
and  clean  and  stripped  of 
over  embellishment  .  .  .  shows  here 
in  her  newest  silhouette, 
the  curtain  raiser."    A  long  lean 
blaze  of  Paris  pink  in  a  simple 

shaft  dress  of  rich  silk  matelasse. 

$265 

Filene's  French  Shops — Seventh  Floor 

The  French  Shops'  dress  collection, 
from  $49.95 


FINANCIAL      .JUDGMENT      WITH      THE      HUMAN      TOUCH 


Finding 

a  missing  heir 

An  inheritance  was  waiting  for  a  woman  whose  family 
hadn't  heard  from  her  for  more  than  25  years.  The  money 
was  left  by  her  father,  who  stated  in  his  will  that  the  money 
should  be  divided  among  the  other  heirs  if  the  daughter  could 
not  be  found.  Old  Colony,  as  Executor,  used  every  possible 
means  to  find  her,  including  advertising  in  newspapers  across 
the  country.  The  woman  was  found  and  given  her  legacy. 
Just  another  example  of  how  Old  Colony,  as  Executor,  carries 
out  the  wishes  of  the  maker  of  a  will. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  the  24-page  booklet,  "Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Fourth  Program 


TUESDAY  EVENING,  December  23,  at  8:30  o'clock 


RICHARD  BURGIN,  Conductor 

Vaughan  Williams Fantasia  on  a  Theme  by  Thomas  Tallis, 

for  Double  String  Orchestra 

Bloch *"Schelomo"  (Solomon),  Hebrew  Rhapsody  for 

'Cello  and  Orchestra 

INTERMISSION 

Prokofieff *Symphony  No.  5,  Op.  100 

I.  Andante 

II.  Allegro  moderato 

III.  Adagio 

IV.  Allegro  giocoso 

SOLOIST 

SAMUEL  MAYES 

BALDWIN  PIANO  *RCA  VICTOR  RECORDS 
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Berry  Red 

. .  .  gayest  holiday  garnish  everl 
BOSTON  •  CHESTNUT  HILL 
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FANTASIA  ON  A  THEME  BY  THOMAS  TALLIS,  for  Double 

String  Orchestra 
By  Ralph  Vaughan  Williams 

Born  at  Down  Ampney,  between  Gloucestershire  and  Wiltshire,  England, 
October  12,  1872;  died  in  London,  August  26,  1958 


This  Fantasia  was  written  for  the  Gloucester  Festival  of  1910,  where  it  had  its 
first  performance  in  the  Cathedral  on  September  6.  It  was  published  in  1921.  The 
first  performance  in  this  country  was  by  the  Symphony  Society  of  New  York, 
March  9,  1922.  The  first  Boston  performance  was  by  the  Boston  Symphony  Or- 
chestra, October  27,  1922. 

The  Fantasia  is  scored  for  string  orchestra  divided  into  three  sec- 
tions," so  the  composer  explains.  "  (1)  Full  body  of  strings.  (2) 
Small  orchestra  of  nine  players.  (3)  Solo  quartet.  These  three  bodies 
of  players  are  used  in  various  ways,  sometimes  playing  as  one  body, 
sometimes  antiphonally,  and  sometimes  accompanying  each  other." 
Vaughan  Williams  in  the  score  specifies  the  second  orchestra  as  con- 
sisting of  nine  players,  "two  first  violin  players,  two  second  violin 
players,  two  viola  players,  two  violoncello  players,  and  one  doublebass 
player. .  . .  The  solo  parts  are  to  be  played  by  the  leader  of  each  group." 
In  1567,  Thomas  Tallis,  Gentleman  of  the  Chapel  Royal  in  the 


LIKE  TO 

watch  your  Will  at  work? 

You  can  do  this  in  effect  by  establishing  a  Living  Trust  now 
for  yourself  or  for  members  of  your  family  as  beneficiaries. 

You  will  find  out  if  the  trustee's  judgment  regarding 
investments  jibes  with  your  own. . . and  you  will  find  out  how 
your  children  take  to  the  responsibility  of  handling  money 
of  their  own. .  .whether  they  learn  to  go  to  their  trustee  as  a 
friendly  advisor. 

A  Living  Trust  may  be  revocable  or  irrevocable.  Each 
type  has  its  advantages.  Why  not  stop  in  at  your  convenience 
and  let  one  of  our  Trust  Officers  give  you  all  the  facts? 

M  %  ESTABLISHED    1833         A 

icocKLAND  .Atlas 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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Court  of  Elizabeth  of  England,  wrote  eight  tunes,  each  in  a  different 
mode,  for  the  Metrical  Psalter  of  Archbishop  Parker.  The  Psalter, 
which  now  lies  in  the  British  Museum,  shows  the  tunes  in  four-part 
harmony,  each  part  printed  separately.  The  cantus  firmus,  according 
to  the  following  note,  is  in  the  tenor  part:  "The  Tenor  of  these  partes 
be  for  the  people  when  they  will  syng  alone,  the  other  parts,  put  for 
greater  queers,*  or  to  such  as  will  syng  or  play  priuatelye."  Of  the 
eight  tunes,  Vaughan  Williams  has  chosen  the  third  for  the  subject 
of  his  Fantasia.  Each  of  them,  and  its  corresponding  mode,  is  charac- 
terized in  the  following  eight  rhyming  lines: 

"The  first  is  meeke:  deuout  to  see, 
The  second  sad:  in  maiesty. 
The  third  doth  rage:   a  roughly  brayth, 
The  fourth  doth  fawne:  and  flattry  playth. 
The  fyfth  delight:  and  laugheth  the  more, 
The  sixth  bewayleth:  it  weepeth  full  sore. 
The  seuenth  tredeth  stoute:  in  froward  race, 
The  eyghte  goeth  milde:  in  modest  pace." 

Hearers  of  the  twentieth  century  may  look  in  vain  for  any  suggestion 
of  raging  or  rough  braying  in  the  tune  of  Vaughan  Williams'  choice. 


*  See  the  German  quer — cross,  transverse,  oblique. 


Select  from  the  wonderful  variety  of 

L^ltrldtmad    Ljiftd 

at  the 

S.  S.  PIERCE  STORES 

When  you  give  a  "Package  from  Pierce's"  you  are 
choosing  the  Christmas  Gift  everyone  enjoys.  Come 
in  and  see  our  gifts. 


GIFT  BOXES  •  BASKETS 
CHESTS  •  DELICACIES  - 
S.  S.  P.  SPECIALTIES 


•       BUCKETS 
GOOD_FOODS 
PERFUMES 


HAMPERS 

CANDIES 

TOILETRIES 


S.    S.    PIERCE    CO. 

BOSTON  WELLESLEY  BELMONT 

COOLIDGE  CORNER     NEWTON  CENTRE 

CHESTNUT  HILL 

NORTHSHORE  AT  PEABODY 
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OYOU  KNOW... 


that  19th  Century  Boston  Symphony  audiences 
were  famous  for  their  love  of  new  music  —  and  their 
rejection  of  new  composers  .  .  .  that  they  at  first  scorned 
Schumann  and  Wagner,  Liszt  and  Berlioz  .  .  .  that 
Brahms  proved  "the  hardest  nut  to  crack  of  all"  ? 

DO  YOU  KNOW  THAT,  in  the  early  'eighties,  a  cor- 
respondent for  a  New  York  musical  journal  wryly 
remarked  that  Georg  Henschel,  the  Symphony's  con- 
ductor, was  a  "veritable  Brahmin  in  his  passion  for 
Brahms,"  and  that  "the  medicine  administered  to  Bos- 
ton may  be  thus  analyzed:  Essence  of  Brahms  ...  3 
parts;  Essence  of  Berlioz  ...  2  parts;  Essence  of 
Henschel  ...  1  part"? 

DO  you  know  that  Henschel  was  so  versatile 
that  he  appeared  as  conductor,  composer,  piano  soloist, 
and  tenor  in  the  course  of  the  Symphony  Season  .  .  . 
that  he  frequently  sang  duets  with  his  wife,  the  talented 
Lillian  Bailey  .  .  .  that  in  1930  he  returned  to  Boston  as 
Sir  George  Henschel  to  conduct  the  Orchestra's  Jubilee 
Concert? 

do  you  know  that  by  having  The  Merchants  act 
as  your  agent  or  as  Executor  and  Trustee,  you  and  your 
family  will  be  assured  of  expert,  understanding  guid- 
ance .  .  .  that  our  Trust  Department  will  accept  as 
much,  or  as  little,  of  the  responsibility  for  the  manage- 
ment of  your  property  as  you  choose  to  delegate  — 
from  complete  financial  supervision  to  tedious  but 
necessary  details  .  .  .  that,  whatever  your  need,  you 
need  look  no  further  than  The  Merchants? 


=7he[T\  MERCHANTS e 

1  =  NATIONAL 7= 

BANKjm 

o/Boston 


Offices 

28  STATE  ST.  •  111  DEVONSHIRE  ST. 
31  MILK  ST.  •  SOUTH  STATION 
513  BOYLSTON  ST..642  BEACON  ST. 


FOUNDED   1831 


member  F.D.l.C. 

where    the    man    you    talk    to    is    the    bank 
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"Although  this  Fantasy  may  vividly  conjure  up  for  the  hearer  the 
England  of  Henry  VIII,  or  of  Elizabeth,"  writes  Eric  Blom,  in  his 
illuminating  notes  for  the  program  of  the  B.  B.  C.  Orchestra,  "it 
must  be  listened  to  as  a  modern  work  and,  but  for  the  theme  it  bor- 
rows, an  entirely  original  composition.  Its  form,  however,  approxi- 
mates one  that  was  current  in  Tallis's  own  time  —  the  fantasia  or 
fancy  for  a  consort  of  viols.  It  flourished  greatly  in  the  first  half  of 
the  seventeenth  century  and  was  revised  by  Purcell  near  its  end." 

Vaughan  Williams  gives  the  indication  largo  sostenuto,  and  opens 
his  Fantasia  softly  with  chords  for  the  full  orchestra,  followed  by  a 
foreshadowing  of  the  theme  in  the  lower  strings.  The  theme  is  then 
fully  stated  largamente  under  tremolo  chords  of  the  violins.  A  restate- 
ment with  an  ornamental  figure  in  the  second  violins  leads  to  a 
cadence  and  a  portion  where  the  first  orchestra  and  the  second,  its 
slighter  "echo,"  here  muted,  play  alternate  phrases  in  antiphonal 
fashion.  Then,  over  the  alternate  groups,  there  is  heard  a  portion  of 
the  tune  newly  developed  by  the  viola  solo  and  the  violin  solo  in 
turn.  The  solo  quartet  also  enters,  and  a  varied  fabric  is  woven  be- 
tween the  different  groups.  By  these  divisions  of  large  and  small 
groups  and  solos,  a  rich  variety  of  tone  color  is  obtained. 


la  maisonette 

the  little  house  of  many  designers 
115  newbury  street,  boston 

presents 

their  new,  exciting,  wearable  collection 

for  town  and  country  — 


Everything  is  done 
to  make  your  banking 
convenient,  pleasant 
and  complete  at  the 
WILDEY! 


Savings  Accounts     Home  Mortgages 

Banking  by  Mail 

Travelers  Checks     Register  Checks 

Savings  Bank  Life  Insurance 


Tiiiideu 


SAVINGS  BANK 


MESSES* 

22   BOYLSTON   STREET 
BOSTON 

Incorporated  In  1892 

for  the  purpose  ef 

"serving  those  who  wish  to  nave." 
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Picture 

windows 
on 


0  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUA 


IFE      INSURANCE      COMPANY 


BOSTON,    MASSACHUSETTS 
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Thomas  Tallis  is  conjectured  to  have  been  born  in  the  first  years 
of  the  sixteenth  century,  for  it  is  known  that  he  was  alive  just  before 
the  close  of  the  reign  of  Henry  VII.  A  vaguer  conjecture  gives  his 
birthplace  as  Leicestershire.  He  may  have  been  a  chorister  at  St.  Paul's 
Cathedral.  The  first  definite  record  of  his  career  finds  him  at  Waltham 
Abbey,  where  he  was  chosen  Gentleman  of  the  Chapel  Royal  in  the 
reign  of  Henry  VIII.  In  this  capacity  he  adorned  the  courts  in  turn 
of  Edward  VI,  Mary,  and  Elizabeth. 

He  was  married  in  1552  and,  according  to  the  inscription  upon  his 
tombstone,  lived  with  his  Joan  "in  Love  full  thre  and  thirty  Yeres." 
In  1557  he  received  from  Mary  Tudor  a  twenty-one  years'  lease  of 
the  manor  of  Minster,  which  he  later  designated  as  the  only  royal 
favor  shown  him  in  nearly  forty  years  of  service.  A  petition  to  Queen 
Elizabeth,  made  jointly  with  William  Byrd,  brought  the  grant  in  1575 
of  a  royal  patent  whereby  the  two  musicians  (Byrd  was  almost  forty 
years  younger)  were  entitled  to  the  monopoly  of  music  printing  and 
music  paper  in  England.  Tallis  and  Byrd,  as  joint  organists  of  the 
Chapel  Royal,  published  songs  of  their  own  composition.  Tallis  died 
at  his  house  in  Greenwich  November  23,  1589.  A  brass  plate  in  the 
parish  church  in  Greenwich  bore  this  legend:— 


Value 


•    •    • 


is  its  own  REWARD 

In  the  Steinway  you  will  find  every  qualification  for  security 
in  piano  investment.  It  combines  all  the  aesthetic  and  musical 
qualities  of  a  fine  piano  with  the  more  realistic  advantages 
of  endurance,  good  craftsmanship  and  long-term  material 
value.  Consider  this  fact  when  you  choose  your  piano,  and 
profit  accordingly.  Value  is  measured  by  Quality— not  price! 

•   IN  MASSACHUSETTS  AND  NEW  HAMPSHIRE  NEW  STEINWAYS  ARE  AVAILABLE  ONLY  FROM 

ivl«      O   I  tlilCIl   I        \£      oUllO       Jerome  F.  Murphy,  President 

I  162  BOYLSTON  STREET,  BOSTON  •  BRANCHES  IN  WORCESTER  •  SPRINGFIELD 
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Fiduciary  Tr 

list  Company 

10    POST    OFFICE 

SQUARE,    BOSTON 

OFFICERS  an 

d  DIRECTORS 

James  Barr  Ames 

David  H.  Howie 

Ropes,  Gray,  Best, 

Trustee 

Coolidge  &  Rugg 

Robert  M.  P.  Kennard 

James  O.  Bangs 

Vice  President 

Vice  President, 

and  Director 

Treasurer  and  Director 

Ronald  T.  Lyman,  Jr. 

William  H.  Best 

Scudder,  Stevens  &  Clark 

Ropes,  Gray,  Best, 

Edward  F.  MacNichol 

Coolidge  &  Rugg 

Vice  President 

John  W.  Bryant 

and  Director 

Trust  Officer 

Edward  H.  Osgood 

Samuel  Cabot,  Jr. 

Vice  President 
and  Director 

Treasurer,  Samuel  Cabot,  Inc. 

Richard  C.  Paine 

Winthrop  H.  Churchill 

Treasurer,  State  Street 

Investment  Counsel 

Investment  Corporation 

Charles  K.  Cobb 

William  A.  Parker 

Scudder,  Stevens  &  Clark 

Chairman  of  the  Board, 

Incorporated  Investors 

Philip  Dean 

Trust  Officer 

Malcolm  D.  Perkins 

Herrick,  Smith,  Donald, 

Robert  H.  Gardiner 

Farley  &  Ketchum 

President  and  Director 

Philip  H.  Theopold 

Carl  J.  Gilbert 

Minot,  DeBlois  &  Maddison 

Chairman  of  the  Board, 

The  Gillette  Company 

James  N.White 

Scudder,  Stevens  &  Clark 

Francis  C.  Gray 

Chairman  of  the  Board 

Robert  G.  Wiese 

Scudder,  Stevens  &  Clark 

Henry  R.  Guild 

Herrick,  Smith,  Donald, 

Ralph  B.  Williams 

Farley  &  Ketchum 

Vice  President  and  Director 

We  act  as  Trustee,  Executor,  Agent  and  Custodian 
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Entered  here  doth  ly  a  worthy  Wyght 

Who  for  long  Tyme  in  Musick  bore  the  Bell: 

His  Name  to  shew,  was  Thomas  Tallys  hyght. 

In  honest  vertuous  Lyff  he  did  excell. 

He  serv'd  long  Tyme  in  Chappel  with  grete  prayse 

Fower  Soveregnes  Reygnes   (a  thing  not  often  seen) 

I  mean  Kyng  Henry  and  Prynce  Edward  Dayes, 

Quene  Mary,  and  Elizabeth  our  Quene. 

He  maryed  was,  though  Children  he  had  none 

And  lyv'd  in  Love  full  thre  and  thirty  Yeres, 

Wyth  loyal  Spowse,  whose  Name  yclipt  was  Jone. 

Who  here  entomb'd  him  Company  now  bears. 

As  he  did  lyve,  so  also  did  he  dy. 

In  my  Id  and  quyet  Sort   (O!  happy  Man) 

To  God  full  oft  for  Mercy  did  he  cry. 

Wherefore  he  lyves,  let  Death  do  what  he  can. 

[copyrighted] 
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Company 

Incorporated 


230  BOYLSTON  STREET  (Route  9) 
CHESTNUT  HILL  67  (Newton),  MASSACHUSETTS 


r  €i 


Telephone  DEcatur  2-2112 
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IS  IT  TIME  TO  CHECK  YOUR  WILL? 


When  you  are  active  in  a  success- 
ful business,  in  real  estate  or  in- 
vestments, you  may  give  little 
thought  to  your  will.  But  in  real- 
ity that's  just  the  time  when  this 
major  personal  responsibility 
should  have  your  careful  atten- 
tion. By  consulting  your  lawyer 
about  your  will  and  selecting 
Second  Bank -State  Street  Trust 
Company  as  your  executor,  you 


can  enjoy  the  knowledge  that 
your  family  will  not  inherit  a 
burden  of  problems  in  settling 
matters  of  great  complexity. 

Many  have  found  our  booklet 
"Will  Making  —  the  Chart  of  an 
E  state' '  helpful  in  planning  the 
disposition  of  their  estates.  A 
copy  will  be  mailed  on  request, 
without  obligation. 
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PERSONAL  TRUST 
DEPARTMENT 

53  STATE  STREET 
Boston,    Massachusetts 
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"SCHELOMO"  ("SOLOMON"),  Hebrew  Rhapsody  for 

Violoncello  and  Orchestra 

By  Ernest  Bloch 

Born  at  Geneva,  Switzerland,  July  24,  1880 


Ernest  Bloch  composed  his  "Schelomo"  early  in  1916  at  his  home  in  Geneva.  The 
Rhapsody  had  its  first  performance  at  a  concert  of  the  Society  of  the  Friends  of 
Music  in  Carnegie  Hall,  New  York,  Hans  Kindler  soloist,  May  13,  1917.  The  first 
performance  by  the  Boston  Symphony  Orchestra  was  on  April  13,  1923,  Jean  Bedetti, 
cellist. 

The  piece  is  scored  for  3  flutes  and  piccolo,  2  oboes,  English  horn,  2  clarinets  and 
bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets,  3  trombones,  tuba, 
timpani,  snare  drum,  bass  drum,  tambourin,  cymbals,  tam-tam,  celesta,  2  harps  and 
strings.  The  score  was  published  in  1918. 

A  vivid  and  sympathetic  description  of  "Schelomo"  was  contributed 
by  Guido  M.  Gatti  to  La  Critica  Musicale.  Written  as  long  ago 
as  1920,  it  has  never  been  superseded,  and  is  here  quoted  in  the  trans- 
lation of  Theodore  Baker: 

"The  Hebrew  rhapsody  for  solo  violoncello  with  orchestra  bears  the 
name  of  the  great  king  Schelomo  (Solomon).  In  this,  without  taking 
thought  for  development  and  formal  consistency,  without  the  fetters 
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...  is  as  important  to  the 
performance  of  a  symphony  bassoonist  as  Home  Office  support  and 
cooperation  are  to  your  local  insurance  agent. 
Companies  of  the  Boston  Insurance  Group  bring  this 
cooperation  to  more  than  8,000  Independent  Insurance  Agents 
throughout  the  United  States,  its  Territories  and  Canada. 
An  organization  of  68  strategically 

located  Boston  "Local  Home  Offices" 
helps  agents  serve  Boston  policyholders  better. 


Boston  Insurance  Company    1     87  Kilby  Street 
Old  Colony  Insurance  Company     >    Boston  2 
Boston  Indemnity  Insurance  Company    )     Massachusetts 

Equitable  Fire  Insurance  Company,  Charleston,  South  Carolina 
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Coast-to-Coast  Network  of  Regional  and  Branch  Offices  to  Serve  You  Better! 
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of  a  text  requiring  interpretation,  he  has  given  free  course  to  his  fancy; 
the  multiplex  figure  of  the  founder  of  the  Great  Temple  lent  itself, 
after  setting  it  upon  a  lofty  throne,  and  chiseling  its  lineaments,  to  the 
creation  of  a  phantasmagorical  entourage  of  persons  and  scenes  in  rapid 
and  kaleidoscopic  succession.  The  violoncello,  with  its  ample  breadth 
of  phrasing,  now  melodic  and  with  moments  of  superb  lyricism,  now 
declamatory  and  with  robustly  dramatic  lights  and  shades,  lends  itself 
to  a  reincarnation  of  Solomon  in  all  his  glory,  surrounded  by  his 
thousand  wives  and  concubines,  with  his  multitude  of  slaves  and 
warriors  behind  him.  His  voice  resounds  in  the  devotional  silence,  and 
the  sentences  of  his  wisdom  sink  into  the  heart  as  the  seed  into  a  fertile 
soil:  'Vanity  of  vanities,  saith  the  Preacher,  all  is  vanity.  What  profit 
hath  a  man  of  all  his  labor  which  he  taketh  under  the  sun?  One  gen- 
eration passeth  away,  and  another  generation  cometh:  but  the  earth 
abideth  for  ever.  .  .  .  He  that  increaseth  knowledge  increaseth  sorrow.' 
At  times  the  sonorous  voice  of  the  violoncello  is  heard  predominant 
amid  a  breathless  and  fateful  obscurity  throbbing  with  persistent 
rhythms;  again,  it  blends  in  a  phantasmagorical  paroxysm  of  poly- 
chromatic tones  shot  through  with  silvery  clangors  and  frenzies  of 
exultation.  And  anon  one  finds  oneself  in  the  heart  of  a  dream-world, 
in  an  Orient  of  fancy,  where  men  and  women  of  every  race  and  tongue 
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With  301  offices,  Maine  to  Hawaii,  New  England  Life  serves 
the  nation  from  501  Boylston  Street  at  Copley  Square. 

You  are  invited  to  see  the  eight  famous  historical  murals  in  the  lobby  of  the 
New  England  Life  building,  the  next  time  you  are  in  the  vicinity. 
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are  holding  arguments  or  hurling  maledictions;  and  now  and  again  we 
hear  the  mournful  accents  of  the  prophetic  seer,  under  the  influence 
of  which  all  bow  down  and  listen  reverently.  The  entire  discourse  of 
the  soloist,  vocal  rather  than  instrumental,  seems  like  musical  expres- 
sion intimately  conjoined  with  the  Talmudic  prose.  The  pauses,  the 
repetitions  of  entire  passages,  the  leaps  of  a  double  octave,  the  chro- 
matic progressions,  all  find  their  analogues  in  the  Book  of  Ecclesiastes 
—  in  the  versicles,  in  the  fairly  epigraphic  reiteration  of  the  admoni- 
tions ('and  all  is  vanity  and  vexation  of  spirit'),  in  the  unexpected  shifts 
from  one  thought  to  another,  in  certain  crescendi  of  emotion  that  end 
in  explosions  of  anger  or  grief  uncontrolled." 


The  music  of  Ernest  Bloch  was  first  heard  at  the  concerts  of  the 
Boston  Symphony  Orchestra  when  the  composer  conducted  his  "Three 
Jewish  Poems"  March  23  and  24,  1917.  Two  of  the  Three  Psalms  which 
he  set  for  soprano  and  orchestra  were  sung  by  Mme.  Povla  Frijsh, 
November  14,  1919.  His  orchestral  poems,  Winter,  Spring  were  per- 
formed April  29,  1921;  his  Suite  for  Viola  and  Orchestra,  December  11, 
1925  and  November  10,  1944;  his  Concerto  Grosso  No.  1  for  String 
Orchestra,  December  24,  1925;  Four  Episodes  for  Chamber  Orchestra, 
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Lecture:  "SEEING  THINGS" 

Tuesday,  Feb.   17  at  II  a.m.  in  John  Hancock  Hal 

Tickets,  $3.30  and  $2.75,  including  tax,  at  the 

Women's  Educational  and  Industrial  Union 
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Company  and  your  counsel.  Our  Trust  Department 
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knowledge  of  a  securely  planned  future. 
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December  29,  1927;  and  America,  December  21,  1928.  America  was 
repeated  in  the  following  year;  the  Three  Jewish  Poems  has  had  per- 
formances in  1926,  1927  and  1936.  On  March  17-18,  1939,  the  composer 
conducted  his  Macbeth  interludes,  Three  Jewish  Poems,  and  America. 
His  Violin  Concerto  was  performed  January  5,  1940;  Baal  Shem,  Febru- 
ary 2,  1951;  Concerto  Symphonique,  November  28,  1952;  Concerto 
Grosso  No.  2,  October  9,  1953. 

"Schelomo"  belongs  to  a  period  in  Bloch's  artistic  career  which  was 
devoted  to  Hebrew  subjects.  In  addition  to  the  Psalms  and  the  "Three 
Jewish  Poems,"  there  was  the  Symphony  "Israel"  of  1918.  Subsequently 
the  composer  turned  to  subjects  less  objectively  racial  in  character,  but 
usually  either  quite  abstract  in  form  or  pictorial  in  suggestion.  The 
rhapsody  America,  with  choral  finale,  expressed  Bloch's  conscious 
identity  with  this  country  through  long  residence  and  sympathy.  In 
recent  years  the  composer  has  turned  once  more  to  the  treasure  of  the 
Hebraic  musical  tradition  for  his  subjects. 

[copyrighted] 
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Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  Orchestra  in 
New  Orthophonic  Sound:  Berlioz:  Harold  in  Italy*;  Beethoven:  Symphony  No.  5, 
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ENTR'ACTE 
VAUGHAN  WILLIAMS 


A  lthough  a  number  of  fine  eulogies  of  Vaughan  Williams  have  been 
■***  written  since  his  death,  and  especially  by  those  who  knew  and 
loved  him,  none  is  quite  so  revealing  as  the  autobiographical  chapter 
which  he  provided  for  "Ralph  Vaughan  Williams,  A  Study,"  by 
Hubert  Foss  (George  A.  Harrap  $c  Co.,  Ltd.).  Portions  of  this  chapter 
are  here  again  quoted.  The  account  is  characteristic  of  him  —  conver- 
sational, completely  unpretentious,  with  a  kindly  humor  as  he  touches 
upon  the  teachers  and  the  companions  he  has  known  through  the  years 
of  his  musical  growth.  He  dwells  upon  his  early  ineptitudes,  his  chance 
encounters,  in  such  a  way  that  a  reader  who  had  not  heard  his  music 
would  have  the  picture  of  a  good-natured  English  amateur  who  has 
spent  a  good  part  of  his  life  taking  lessons  in  rather  haphazard  sequence, 
and  made  of  music  a  sort  of  full-time  hobby.  To  know  his  music  is  to 
realize  that  these  are  apparent  truths  which  conceal  a  deep  purposeful- 
ness,  an  intense  devotion,  a  sturdy  and  self-reliant  individuality.  To 
tell  the  whole  truth  would  have  required  a  burst  of  self-revelation  quite 
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News  from  your  neighbor-Raytheon 


Getting  set  for  jets  at  Boston's  Logan  Airport 


"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Raytheon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 


RAYTHEON    MANUFACTURING    COMPANY 
Waltham,  Massachusetts 


RAYTHEON 
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impossible  from  an  Englishman  of  good  taste,  who  prefers  simply  to 
compose  in  his  own  way  and,  excepting  for  a  bit  of  parenthetical 
jocularity,  to  allow  his  music  to  speak  for  itself. 

He  begins  with  his  first  musical  contact  as  a  child  with  no  claims  to 
special  talent: 

"My  first  teacher  in  musical  theory  was  my  aunt,  Miss  Wedgwood. 
When  I  was  about  six  I  wrote  a  pianoforte  piece,  four  bars  long, 
called,  heavens  knows  why,  'The  Robin's  Nest.'  It  was  shown  to  some 
musical  visitors,  and  my  sister  heard  one  of  them  say,  'Has  he  learnt 
any  thorough  bass?'  My  sister  and  I  pondered  for  long  over  what 
thorough  bass  could  be.  Of  course,  it  never  occurred  to  us  to  ask. 
However,  soon  after  this  my  aunt  took  me  through  a  book  which  I 
still  have,  called  The  Child's  Introduction  to  Thorough  Bass  in 
Conversation  of  a  Fortnight  between  a  Mother  and  her  Daughter 
aged  ten  years  old  (London,  printed  for  Baldwin  Cradock  and  Joy, 
14,  Paternoster  Row,  1819).   Here  is  a  specimen  from  Conversation  8: 

Mary.  Mama,  have  I  anything  more  to  learn  about  the  chord  of  the  seventh? 

Mother.       Yes,  you  already  know  how  a  simple  chord  of  the  seventh  is  formed,  but 

you  are  also  to  learn  that  there  are  four  different  kinds  of  sevenths. 

"I  had  been  taught  pianoforte,  which  I  never  could  play,  and  the 
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COVERALL    PROTECTION 


Time  was,  not  so  long  ago,  when  you  required  four  or  five 
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violin,  which  was  my  musical  salvation.  I  remember  as  if  it  were 
yesterday,  when  I  was  about,  I  think,  seven  years  old,  walking  with 
my  mother  through  the  streets  of  Eastbourne  and  seeing  in  a  music 
shop  an  advertisement  of  violin  lessons.  My  mother  said  to  me, 
'Would  you  like  to  learn  the  violin?'  and  I,  without  thinking,  said 
'Yes.'  Accordingly  next  day  a  wizened  old  German  called  Cramer 
appeared  on  the  scene  and  gave  me  my  first  violin  lesson." 

He  took  his  violin  to  school  with  him  and  played  it  in  the  school 
orchestra.  A  visiting  piano  teacher  brought  him  the  "Bach  Album" 
in  the  Novello  edition  and  opened  his  eyes  and  ears  to  a  composer  he 
had  somehow  missed.  "Of  Bach  I  then  knew  nothing,  and  I  imagined 
vaguely  that  he  was  like  Handel  but  not  so  good.  This  Bach  album 
was  a  revelation,  something  quite  different  from  anything  I  knew,  and 
Bach  still  remains  for  me  'in  a  niche  by  himself.'  " 

His  piano  lessons  equipped  him  for  home  performance. 

"My  brother,  sister,  and  I  were  encouraged  to  play  pianoforte  duets 
from  funny  old  volumes  containing  choruses  from  Messiah  and  Israel, 
which  I  loved,  and  arias  from  Don  Giovanni  and  Figaro,  which  bored 
me,  though  I  have  to  admit  that  we  played  the  Overture  to  Figaro  at 
about  J =50,  my  aunt  complaining  that  it  was  the  fashion  to  play  it 
much  too  fast." 

At  Charterhouse,  he  composed  a  trio  with  a  "principal  theme 
distinctly  reminiscent  of  Cesar  Franck,  a  composer  whose  name  I  did 
not  even  know  in  those  days,  and  whom  I  have  since  learned  to  dislike 
cordially.  ...  I  remember  that  after  the  concert  James  Noon,  the 
mathematical  master,  came  up  to  me  and  said  in  that  sepulchral  voice 
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which  Carthusians  of  my  day  knew  so  well,  'Very  good,  Williams,  you 
must  go  on.'  I  treasured  this  as  one  of  the  few  words  of  encouragement 
I  ever  received  in  my  life!" 

Leaving  Charterhouse  in  1890,  he  entered  the  Royal  College  of 
Music,  where  he  came  under  the  guidance  of  Sir  Hubert  Parry.  "I  was 
quite  prepared  to  join  with  the  other  young  students  of  the  R.  C.  M. 
in  worshipping  at  that  shrine,  and  I  think  I  can  truly  say  that  I  have 
never  been  disloyal  to  it.  Perhaps  I  can  no  longer,  owing  to  the 
weakening  digestion  of  old  age,  swallow  Parry's  music  whole,  as  I  did 
then;  but  I  still  thrill  to  the  magnificence  of  Job  and  De  Profundis, 
and  I  hereby  solemnly  declare,  keeping  steadily  in  view  the  works  of 
Byrd,  Purcell,  and  Elgar,  that  Blest  Pair  of  Sirens  is  my  favourite  piece 
of  music  written  by  an  Englishman."  Parry  gave  him  a  sense  of  inde- 
pendence, and  forced  upon  him,  to  his  subsequent  gratitude,  the 
Appassionata  Sonata  and  the  last  quartets  of  Beethoven. 

Vaughan  Williams  seems  always  to  have  acquired  more  from  listen- 
ing to  music  or  studying  scores  than  from  teachers: 

"During  the  intervening  summer  holidays  one  very  important  thing 
happened.  I  went  to  Munich  and  heard  my  first  Wagner  opera.  We 
found  that  Die  Walkiire  was  down  for  that  evening.  The  opera,  we 
were  told,  would  start  at  seven,  so  at  six  o'clock  we  sat  down  to  have  a 
preliminary  meal.  Hardly  had  we  started  when  the  waiter  rushed  in 
—  he  had  made  a  mistake  —  on  a  Wagner  Abend  the  Opera  started  at 
six.  The  rest  decided  for  dinner,  but  I,  like  the  hero  of  a  novel,  'left 
my  food  untasted'  and  rushed  off  to  the  Opera  House.   I  arrived  just 
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in  time  to  hear  that  wonderful  passage  for  strings  when  Sieglinde  offers 
Siegmund  the  cup.  This  was  my  first  introduction  to  later  Wagner, 
but  I  experienced  no  surprise,  but  rather  that  strange  certainty  that  I 
had  heard  it  all  before.  There  was  a  feeling  of  recognition  as  of  meet- 
ing an  old  friend  which  comes  to  us  all  in  the  face  of  great  artistic 
experiences.  I  had  the  same  experience  when  I  first  heard  an  English 
folk-song,  when  I  first  saw  Michelangelo's  Day  and  Night,  when  I 
suddenly  came  upon  Stonehenge  or  had  my  first  sight  of  New  York 
City  —  the  intuition  that  I  had  been  there  already." 

A  friend  named  Richard  Walthew  found  that  Ralph,  who  had  once 
openly  espoused  Gounod  and  his  kind,  had  "become  a  complete  prig" 
and  would  admit  to  consideration  no  others  but  Bach,  Beethoven, 
Brahms,  and  Wagner.  Walthew  thereupon  dragged  him  to  Carmen: 
"I  remained  to  pray."  Verdi's  Requiem  gave  him  a  similar  awakening 
jolt: 

"At  first  I  was  properly  shocked  by  the  frank  sentimentalism  and 
sensationalism  of  the  music.  I  remember  being  particularly  horrified 
at  the  drop  of  a  semitone  on  the  Word  'Dona.'  Was  not  this  the  purest 
'village  organist'?  But  in  a  very  few  minutes  the  music  possessed  me. 
I  realized  that  here  was  a  composer  who  could  do  all  the  things  which 
I,  with  my  youthful  pedantry,   thought  wrong  —  indeed,   would  be 
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A  SOFT,  FINE  SPRAY  THAT  IS  GOOD  TO  YOUR  HAIR 
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unbearable  in  a  lesser  man;  music  which  was  sentimental,  theatrical 
occasionally  even  cheap,  and  yet  was  an  overpowering  masterpiece 
That  day  I  learnt  that  there  is  nothing  in  itself  that  is  'common  01 
unclean';  indeed,  that  there  are  no  canons  of  art  except  that  containec 
in  the  well-worn  tag,  'To  thine  own  self  be  true.'  " 

At  Cambridge,  where  he  went  in  1892,  he  learned  the  organ,  and 
conducted  a  small  choral  society.  He  valued  this  experience.  After 
Cambridge  he  returned  to  the  "R.  C.  M.,"  and  studied  with  Charles 
Villiers  Stanford  with  whom  he  waged  continual  battle: 

"The  details  of  my  work  annoyed  Stanford  so  much  that  we  seldom^ 
got  beyond  these  to  the  broader  issues,  and  the  lesson  usually  started 
with  a  conversation  on  these  lines:  'Damnably  ugly,  my  boy.  Why 
do  you  write  such  things?'  'Because  I  like  them.'  'But  you  can't  like 
them,  they're  not  music'  'I  shouldn't  write  them  if  I  didn't  like  them.' 
So  the  argument  went  on,  and  there  was  no  time  left  for  any  construc- 
tive criticism.  Stanford  tried  —  I  fear  in  vain  —  to  lighten  my  texture. 
He  actually  made  me  write  a  waltz.  I  was  much  bitten  by  the  modes 
at  that  time,  and  I  produced  a  modal  waltz!  I  really  must  have  been 
unteachable  and  hopelessly  obstinate. 

"Stanford  never  displayed  great  enthusiasm  for  my  work.    I  once 
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showed  him  a  movement  of  a  quartet  which  had  caused  me  hours  o' 
agony,  and  I  really  thought  was  going  to  move  mountains  this  time| 
'All  rot,  my  boy,'  was  his  only  comment. 

"With  Stanford,"  concludes  the  peace-loving  Williams,  "I  always  fell! 
I  was  in  the  presence  of  a  lovable,  powerful,  enthralling  mind.  This] 
helped  me  more  than  any  technical  instruction. 

"What  one  really  learns  from  Academy  or  College,"  he  says,  "is  not! 
so  much  from  one's  official  teachers  as  from  one's  fellow-students.  II 
was  lucky  in  my  companions  in  those  days.  Other  students  at  the 
college  were  Dunhill,  Ireland,  Howard-Jones,  Fritz  Hart,  and  Gustav 
Hoist.  We  used  to  meet  in  a  little  teashop  in  Kensington  and  discuss 
every  subject  under  the  sun,  from  the  lowest  note  of  the  double 
bassoon  to  the  philosophy  of  Jude  the  Obscure.  I  learnt  more  from 
these  conversations  than  from  any  amount  of  formal  teaching,  but  I] 
felt  at  a  certain  disadvantage  with  these  companions:  they  were  all  so 
competent  and  I  felt  such  an  amateur.  I  have  struggled  all  my  life  to 
conquer  amateurish  technique,  and,  now  that  perhaps  I  have  mastered 
it,  it  seems  too  late  to  make  any  use  of  it.  Curiously,  however,  as 
regards  orchestral  texture,  when  I  hear  my  early  works,  written  when 
my  knowledge  was  still  out  of  books  and  I  had  to  sit  for  an  hour 
wondering  what   to  do  with   the   2nd  clarinet  in   a  loud   tutti,   my 
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orchestration  seems  fuller  and  richer  than  nowadays,  when  my  writin 
is  backed  by  practical  experience." 

In  1895  he  was  appointed  organist  at  St.  Barnabas,  South  Lambeth  j 
A  choral  society  which  he  formed,  though  none  too  expert,  gave  hinl 
more  valuable  practical  experience.  He  went  to  Berlin  in  1897  to  stucb 
with  Max  Bruch.    He  derived  less  from  Bruch  than  from  the  larg(' 
amount  of  music  he  heard  there. 

"Deliberate  cribbing  is  all  right,  and  the  funny  thing  is  that  what  11 
most  deliberately  cribbed  sounds  the  most  original;  but  the  more  subtle,! 
unconscious  cribbing  is,  I  admit,  dangerous.  I  was  quite  unconscious  I 
that  I  had  cribbed  from  La  Mer  in  the  introduction  to  my  London1 
Symphony  until  Constant  Lambert  horrified  my  by  calling  my  attention' 
to  it. 

"Why  should  music  be  'original'?  The  object  of  art  is  to  stretch  out 
to  the  ultimate  realities  through  the  medium  of  beauty.  The  duty  of 
the  composer  is  to  find  the  mot  juste.  It  does  not  matter  if  this  word 
has  been  said  a  thousand  times  before,  as  long  as  it  is  the  right  thing 
to  say  at  that  moment.  If  it  is  not  the  right  thing  to  say,  however 
unheard  of  it  may  be,  it  is  of  no  artistic  value.  Music  which  is 
unoriginal  is  so,  not  simply  because  it  has  been  said  before,  but  because 
the  composer  has  not  taken  the  trouble  to  make  sure  that  this  was  the 
right  thing  to  say  at  the  right  moment. 
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(Continued  from  page  4) 

hrough  the  last  four  years  an  inter- 
e«ng  musical  relationship  between  Ice- 
lad  and  the  United  States  (specifically 
B*ton)  has  developed.  A  visit  to  Ice- 
Ijd  by  E.  Power  Biggs  in  1954  as  a  part 
0  one  of  his  tours  as  organist  led  to  a 
j<rney  to  Iceland  in  the  summer  of 
ls5  by  Mr.  Biggs  and  a  chamber  group 
d:wn  from  the  Boston  Symphony  Or- 
cistra.  The  concerts  were  sponsored  by 
t  ■  State  Departments  of  Iceland  and 
t>  United  States  through  the  agency 
cANTA  (American  National  Theater 
ad  Academy). 

In  1956  the  venture  was  repeated,  or- 
gnized  by  Rosario  Mazzeo  of  our  Or- 
cestra.  Two  members  of  the  Orchestra, 
Ijorge    Humphrey,    violist,    and    Karl 
i:ise,    cellist,    were    delayed    for   three 
lys  in  returning  from   Reykjavik,   the 
ielandic  capital,  and  made  use  of  their 
ne   by   joining   two   violinists    of    the 
ational    Orchestra    of    Iceland,    Bjorn 
lafsson    (the  Concertmaster)    and  Jon 
Ipn,  in  performances  of  string  quartets, 
ast    season    the    two    musicians    from 
Boston  returned  to  Iceland  to  give  con- 
Iferts  in  each  center  with  the  same  com- 
flanions.    After    a    public    concert    they 
ften    continued    by    playing    in    private 
domes  where,  although  the  quartet  ses- 
sions  sometimes  lasted  until   2  o'clock 
la  the  morning,  it  was  still  daylight.    In 
'ome    of    the    communities,    a    visiting 
Itring  quartet  was  a  new  experience. 
i  At  that  time,  a  tape  was   made  for 
proadcasting  by  the  State  Radio  of  Ice- 
land.   A  copy  of  this  tape  was  brought 
pack    by    the    two    musicians,    and    the 
Christmas    concert   on   Station   WGBH 
was  made  possible.    The  program  will 
(consist   of   Beethoven's    Quartet,   Opus 
18,    No.   4,    and    Dvorak's    "American" 
Quartet. 
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"In  1908  I  came  to  the  conclusion  that  I  was  lumpy  and  stodg;' 
had  come  to  a  dead-end,  and  that  a  little  French  polish  would  be  cl 
use  to  me.  So  I  went  to  Paris  armed  with  an  introduction  to  Mauricl 
Ravel.  He  was  much  puzzled  at  our  first  interview.  When  I  had  showi 
him  some  of  my  work  he  said  that,  for  my  first  lesson,  I  had  bette 
'ecrire  un  petit  menuet  dans  le  style  de  Mozart.'   I  saw  at  once  that  i 
was  time  to  act  promptly,  so  I  said  in  my  best  French,  'Look  here, 
have  given  up  my  time,  my  work,  my  friends,  and  my  career  to  conn 
here  and  learn  from  you,  and  I  am  not  going  to  write  a  petit  menuet 
dans  le  style  de  Mozart.'    After  that  we  became  great  friends  and  ] 
learnt  much  from  him.    For  example,   that  the  heavy  contrapuntal. 
Teutonic  manner  was  not  necessary.   'Complexe,  mais  pas  complique'< 
was  his  motto.   He  showed  me  how  to  orchestrate  in  points  of  colour 
rather  than  in  lines.    It  was  an  invigorating  experience  to  find  all 
artistic  problems  looked  at  from  what  was  to  me  an  entirely  new  angle. 

"Brahms  and  Tchaikovsky  he  lumped  together  as  'tous  les  deux  un> 
peu  lourds';  Elgar  was  'tout  a  fait  Mendelssohn';  his  own  music  was 
'tout  a  fait  simple,  rien  que  Mozart.'  He  was  against  development 
for  its  own  sake  —  one  should  only  develop  for  the  sake  of  arriving  at 
something  better.  He  used  to  say  there  was  an  implied  melodic  out- 
line in  all  vital  music,  and  instanced  the  opening  of  the  C  minor 
Symphony  as  an  example  of  a  tune  which  was  not  stated  but  was 
implicit.  He  was  horrified  that  I  had  no  pianoforte  in  the  little  hotel 
where  I  worked.  'Sans  le  piano  on  ne  peut  pas  inventer  de  nouvelles 
harmonies' 

"I  practised  chiefly  orchestration  with  him.  I  used  to  score  some  of 
his  own  pianoforte  music  and  bits  of  Rimsky  and  Borodin,  to  whom 
he  introduced  me  for  the  first  time.  After  three  months  I  came  home 
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ith  a  bad  attack  of  French  fever  and  wrote  a  string  quartet  which 

msed  a  friend  to  say  that  I  must  have  been  having  tea  with  Debussy, 

id  a  song  cycle  with  several  atmospheric  effects,  but  I  did  not  succumb 

>  the  temptation  of  writing  a  piece  about  a  cemetery,  and  Ravel  paid 

le  the  compliment  of  telling  me  that  I  was  the  only  pupil  who 

I'ecrit  pas  de  ma  musique.'  The  fact  is  that  I  could  not  have  written 

Lavel's  music  even  if  I  had  wanted  to.    I  was  quite  incapable,  even 

7ith  the  piano,  of  inventing  his  nouvelles  harmonies.    I  sometimes 

Irish  that  I  could  think  of  the  strange  chords  of  my  old  friend  Arnold 

>ax.   I  hope  I  am  not  like  the  fox  without  the  tail,  but  I  usually  feel 

jontent  to  provide  good  plain  cooking,  and  hope  that  the  proof  of  the 

iudding  will  be  in  the  eating. 

"My  French  fever  soon  subsided,  and  left  my  musical  metabolism 
>n  the  whole  healthier."  T    _.   „ 

J.   N.   B. 


CONVERSATION  WITH  BEECHAM 


This  interview  was  arranged  by  the  magazine  "High  Fidelity"  and  published  in 
its  issue  of  October,  1958.  It  is  here  reprinted  by  permission  of  the  two  participants. 
Since  the  publication,  Sir  Robert  Boothby  has  been  elevated  to  the  peerage,  and  is 
now  Lord  Boothby,  K.B.E. 

The  interview  was  first  published  under  this  heading: 

"Wherein  the  world's  wittiest  musical  peer  chats  with  his  old  acquaintance, 
Sir  Robert  Boothby,  M.P.,  of  men,  music  and  many  things." 

Sir  Robert  Boothby:  You  have  met  in  the  course  of  your  life,  Sir 
Thomas,  a  number  of  celebrated  composers,  and  I  should  like  to 
begin  by  asking  you  about  one  whose  paternal  ancestors  came  from 
my  constituency  in  Aberdeenshire,  namely  Edvard  Grieg.  You  knew 
him,  did  you  not? 
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Sir  Thomas  Beecham:    Yes,  I  met  him  when  I  was  a  very  younj 
man  on  a  trip  to  Norway.   I  visited  him  at  his  house  near  Bergen  an( 
his  wife  was  there  also.  They  were  perfectly  delightful.  Grieg  sat  dowi 
and  played  me  a  little  piece  which  he  had  just  written  and  his  wift 
sang  two  of  his  songs.  I  can  say  that  no  one  has  ever  sung  his  songs  hall^ 
so  well.    She  had  a  small  but  beautiful  voice  and  a  complete  under- Uj 
standing  of  mood  and  nuance  —  quite  unlike  certain  sopranos  who 
bawl,  scream,  and  shout  this  enchantingly  delicate  music.    This,  of 
course,  should  be  stopped,  if  necessary  by  Act  of  Parliament. 

Sir  Robert:  Grieg  reminds  me  of  another  Northern  composer,  Jani 
Sibelius.  Were  you  disappointed  or  surprised  that  Sibelius  did  not 
produce  more  music  before  his  death? 

Sir  Thomas:  I  was  not  surprised  that  he  wrote  no  more  symphonies. 
I  was  a  little  disappointed  that  he  did  not  continue  his  other  vein,  the 
symphonic  poem,  in  which  he  had  written  such  splendid  examples  as 
En  Saga  and  the  last  one  of  all,  Tapiola.  I  thought  he  would  have 
gone  further  along  that  line,  but  he  did  not;  he  called  a  full  stop  to 
his  work,  and  it  shortly  became  evident  that  he  was  not  going  to  pub- 
lish any  more  of  consequence.  I  became  resigned  to  the  fact;  but,  of 
course,  there  was  the  usual  quota  of  gossips  who  are  the  major  pest  of 
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Iir  age,  holding  out  hopes  that  hidden  away  in  Sibelius'  house  there 
lust  be  manuscripts  and  sketches.  All  bunkum,  nonsense,  and  sheer 
Ivention. 

Sir  Robert:  Let's  move  on  now  to  Delius.  You,  I  suppose,  are 
^sponsible  to  a  considerable  extent  for  having  made  Delius  the  figure 
*iat  he  is  in  music  today.  Can  you  tell  us  something  about  him? 

I  Sir  Thomas:  Delius  was  a  very  unusual  person,  a  very  uncommon 
wpe  of  man.  He  was  a  rebel,  an  independent,  who  described  himself 
s  a  conservative  anarchist.  This  applied  to  his  life  as  well  as  to  his 
irt.  His  music,  once  he  had  found  himself,  was  largely  underivative. 
fie  owed  very  little  to  predecessors.  His  ancestry  was  lost  somewhere 
n  the  mist  of  the  past.  Delius'  period  of  inspiration  lasted  for  about 
en  to  twelve  years,  say  from  1901  to  1914,  just  as  it  did  with  Debussy. 
He  was,  by  the  way,  a  first-rate  controversialist  and  very  easily  wiped 
:he  floor  with  almost  everyone  of  his  time.  I  have  heard  him  converse 
with  Shaw  and  Belloc  and  others  and  he  always  held  his  own.  Unlike 
learly  all  English  controversialists,  he  had  a  deep  sense  of  logic.  Having 
;reated  the  central  point  in  any  argument  he  hung  on  to  it  like  grim 
leath  and  never  let  go.  Other  people  could  scratch  around  it,  but  he 
would  always  return  to  the  central  point. 

Sir  Robert:    What  about  Saint-Saens?   You  were  acquainted  with 
lim,  I  know.  How  do  you  rate  him  as  a  musician? 

Sir  Thomas:    Saint-Saens  was   the  most  accomplished,   all-round, 
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second-rate  composer  in  the  world.   Although  he  never  did  anythii'  I 
that  was  supremely  outstanding,  he  wrote  a  large  quantity  of  excelle 
music  and  it  is,  all  of  it,  a  model  of  technical  proficiency  and  styl 
occasionally  achieving  charm  as  in  the  symphonic  poem  Le  Rou< 
d'Omphale.    His  highest  accomplishment  was  his  opera  Samson  an 
Delilah,  which  contains  three  of  the  best-known  songs  in  the  Frenc 
language.  He  was  a  man  of  great  ability,  undoubtedly  an  ornament  t 
his  country.    But  he  had  a  very  curious  misanthropic  disposition, 
don't  know  what  the  cause  was;  I  think  it  was  inherent.    It  was  nc 
envy  or  a  jealous  nature,  because  he  thought  of  everybody  in  the  sam 
way,  with  the  possible  exception  of  his  master,  Franz  Liszt,  who  wa 
his  idol  and  in  some  respects  his  god. 

Sir  Robert:   Was  he  a  good  executant  himself  at  the  piano? 

Sir  Thomas:    He  was  a  very  good  executant,  indeed,  very  correci 
and  cultured. 

Sir  Robert:    Did  he  admire  the  piano  playing  of  others? 

Sir  Thomas:  I  never  heard  him  express  any  opinion  of  others.  I 
don't  think  he  ever  went  to  hear  them.  Some  he  personally  disliked 
very  much.  A  case  in  point  was  Rubinstein;  for  some  reason  or  other 
he  could  not  stand  the  great  Anton.  Rubinstein  once  went  to  Paris  to 
give  about  twenty-five  concerts  at  the  Trocadero.  He  played  half  the 
music  in  the  piano  repertoire  and  had  an  enormous  success.  Saint- 
Saens  went  nowhere  near  the  place.  After  it  was  all  over,  he  happened 
to  meet  Rubinstein  in  the  street  and  said,  "Anton,  my  dear  Anton, 
what  are  you  doing  in  Paris,  when  did  you  arrive?"  Could  one  be  more 
ruthless  than  that? 

Sir  Robert:    I  was  struck  in  reading  Puccini's  life  by  its  sadness, 
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omething  which  we  would  never  suspect  from  his  sunny  music.   Have 
ou  any  comment  to  make?   Did  you  come  across  him  at  all? 

Sir  Thomas:  I  knew  Puccini  very  well  indeed.  He  discussed  a  great 
nany  of  his  operas  with  me.  He  talked  about  their  interpretation  at 
preat  length  and  was  consumed  with  profound  dissatisfaction  at  the 
vay  his  works  were  sometimes  given  in  Italy  —  notably  by  the  younger 
zonductors,  whom  he  didn't  like  at  all.  You  have  referred  to  the  fact 
ihat  his  works  are  sunny.  I  am  not  sure  I  would  use  that  description. 
[  think  they  are  generally  rather  tragic,  and  always  reach  their  best 
moments  when  they  are  tragic.  Those  are  the  moments  which  appeal 
to  everybody  —  to  people  of  all  classes  and  tastes.  Puccini's  music  is 
quite  different  from  that  of  anybody  else.  He  is  the  most  effective  of 
all  opera  composers.  If  you  were  to  ask  nine  operagoers  out  of  ten  in 
any  country  in  the  world  whose  operas  they  like  best,  as  I  have  done, 
the  answer  would  be  Puccini  —  not  Wagner  or  Mozart  or  Verdi,  but 
Puccini.  I  think  it  is  because  he  speaks  to  us  personally  in  a  way  we 
understand.  This  is  the  opinion  of  waiters,  hotel  managers,  taxi  drivers, 
bus  conductors,  anybody  you  like. 

Sir  Robert:  And  now  to  finish  these  reminiscences  of  composers 
with  whom  you  were  associated,  what  about  Richard  Strauss? 

Sir  Thomas:  Oh,  Strauss.  He  was  a  very  curious  man.  Like  Delius, 
tie  had  nothing  to  say  about  his  own  music.  Delius  used  to  say,  "You 
play  any  way  you  like."  Strauss  didn't  even  say  that;  he  said,  "You 
play  it."  When  conducting  his  own  music,  he  seemed  to  be  quite 
indifferent  to  the  different  points  of  the  playing.  He  was  conducting 
my  orchestra  before  the  war  in  some  piece  or  other  and  he  went  right 
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through  it  without  a  stop.  The  leader  [i.e.,  concertmaster],  I  think 
was  Albert  Sammons  at  the  time,  said,  "Is  there  anything  you  wou 
like  to  suggest  to  us?"  He  thought  for  a  moment  and  said,  "Yes,  b 
number  336,  up  bow!" 

Sir  Robert:  You  mentioned  Liszt  just  now,  Sir  Thomas,  as  tl 
master  and  teacher  and  god  of  Saint-Saens.  Have  you  any  story  to  t< 
about  him? 

Sir  Thomas:    I  know  a  great  many  stories  about  Liszt,  of  cours 
The  most  interesting  of  all,  I  think,  is  illustrative  of  Liszt's  enormoi 
capacity  to  read  music  at  first  sight.  It  was  told  by  Hans  Richter,  wh 
as  a  young  man  had  acted  as  secretary  to  Richard  Wagner,  whe 
Wagner  was  living  just  outside  Lucerne.    For  some  time  there  ha 
been  a  breach  between  Wagner  and  the  gentleman  who  was  now  h: 
father-in-law,  Franz  Liszt,  the  father  of  Cosima,  whom  Wagner  ran  o 
with.    Liszt  did  not  like  it  at  all.    However,  Richter  prevailed  upo: 
Liszt  to  call  on  Wagner,  arousing  his  interest  by  saying  that  Wagne 
had  completed  a  new  opera  which  he  (Richter)  had  just  finished  cop) 
ing  out.    So  Liszt  went,  and  for  a  while  the  atmosphere  was  ver 
frigid.    Then  Richter  produced  an  enormous  score,  saying,  "This  i 
the  new  opera."  Liszt  looked  at  it.   "Ah,  comic  opera,"  he  said.   "Yoi 
have  been  studying  counterpoint,  Richard.    I'll  see  how  much  yoi 
know  about  it."   He  went  to  the  piano,  played  through  the  overture 
looked  around  and  then  continued  to  play  the  entire  score  of  Die 
Meistersinger  right  through  from  sight.  Extraordinary!   Grieg  told  me 
that  he  took  his  piano  concerto  to  Liszt.  Liszt  had  never  seen  it  before, 
but  he  played  it  through  just  like  that,  talking  all  the  time.  He  played 
it  very  quick,  but  he  played  it  —  anxious  to  get  it  over,  I  suppose. 

Probably  nobody  ever  played  the  piano  like  Liszt.   Somebody  asked 
him  how  he  learned  to  play  so  wonderfully.    "I  did  it,"  he  said,  "by 
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listening  night  after  night  to  the  greatest  singers  of  the  day."  Now  the 
singers  have  to  listen  to  instrumentalists  to  learn  legato.  Times  have 
changed. 

Sir  Robert:  As  you  refer  to  singers,  would  you  say  that  while  the 
standard  is  very  high  now,  we  have  not  any  tenor,  for  example,  to 
equal  Caruso,  or  anyone  to  equal  De  Reszke,  or  De  Lucia?  They  are 
only  legends  to  me. 

Sir  Thomas:  No,  there  is  not  a  voice  to  approach  Caruso's.  It  was 
unique.  The  singers  of  today  have  a  certain  standard  accomplishment. 
I  say  standard  because  it  is  just  that.  For  instance,  in  the  United  States 
there  are  quite  a  number  of  accomplished  sopranos.  They  all  sing  well, 
but  you  can't  tell  one  from  the  other.  The  main  feature  about  the 
great  singers  of  my  youth  was  the  remarkably  individual  character  of 
them  all;  each  one  was  like  no  one  else.  Nobody  had  a  baritone  voice 
like  Maurel's,  nobody  had  a  bass  voice  like  Planoon's,  nor  was  there  a 
mezzo-soprano  like  Calve.  Caruso  was  the  same  and  so  was  Chaliapin. 
The  average  bass  of  today  is  as  different  from  Chaliapin  as  is  Euston 
Station  from  Westminster  Abbey. 

Sir  Robert:  You  mentioned  in  connection  with  Saint-Saens  that  he 
wrote  a  lot  of  extremely  good  second-rate  music  which  has  much  charm. 
But  the  great  music  of  the  world,  I  suppose,  would  be  the  music  which 
has  magic.   How  much  of  that  would  you  say  there  has  been? 

Sir  Thomas:  Very  little.  I  was  once  asked  for  a  definition  of  great 
music  and  I  had  to  give  it  on  the  spot.  I  said,  "Great  music  is  that 
which  penetrates  the  ear  with  facility  and  quits  the  memory  with 
difficulty."  Magical  music  never  leaves  the  memory.  That  is  why  cer- 
tain works  appeal  to  me,  and  I  never  alter  my  view  about  them.  I  have 
in  mind  certain  things  of  Handel  and  Mozart,  the  Schubert  Unfinished 
and  his  great  quintet. 
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Sir  Robert:   Anything  of  Wagner? 

Sir  Thomas:    I  think  so,  yes,  I  think  so.   I  believe  that  the  end  o| 
the  Walkure  is  a  great  stroke. 

Sir  Robert:    Tristan? 

Sir  Thomas:   Oh,  yes,  definitely,  magic  itself  —  particularly  the  midl 
die  of  the  last  act  when  Tristan  sees  the  ship  approaching.    Not  tht 
second  act  or  the  first  act.  The  second  act,  especially,  contains  a  lot  oi] 
ordinary  nineteenth-century  romantic  music,  some  of  which  is  pun 
Liszt. 

Sir  Robert:    Have  you  come  to  appreciate  certain  composers  01 
works  you  once  disliked,  or  come  to  be  bored  with  music  you  once  liked?!] 

Sir  Thomas:    No,  no  change. 

Sir  Robert:  In  other  words,  the  Beecham  of  1958  is  much  the  same 
as  the  Beecham  of  1908. 

Sir  Thomas:   Just  the  same. 

Sir  Robert:  When  you  are  conducting,  you  always  look  as  though 
you  are  enjoying  yourself.   Are  you? 

Sir  Thomas:  I  am.  Of  course  it  depends  if  I  am  alone  or  not.  When 
I  have  an  assisting  artist  —  a  violinist  or  pianist  —  I  may  have  to  qualify 
that  generous  statement. 

Sir  Robert:  Since  you  started  your  musical  career,  first  gramophone 
records,  then  radio,  then  talking  films,  and  now  television  have  all 
arisen  to  play  an  important  part  in  all  our  lives.  In  your  opinion,  have 
these  developments  been,  on  the  whole,  a  good  or  bad  thing  so  far  as 
music  is  concerned? 

Sir  Thomas:  It's  a  very  large  question.  Do  you  mean  to  say,  have 
they  arisen  to  play  a  vital  part  in  my  life  or  everybody's  life? 
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Sir  Robert:    Everybody's  life.   Has  it  made  people,  peoples  in  the 
tlural,  more  musical  on  the  whole,  more  appreciative? 

Sir  Thomas:  Well,  certainly  records  have.  And  I  think  radio  has 
elped.  Now,  about  films,  I  don't  see  the  association  with  music  at  all. 
mean,  when  I  go  to  see  a  film  and  they  start  playing  the  music,  my 
irs  are  deafened  and  my  head  goes  round  and  I  have  to  run  out  of 
Le  building. 

I  Sir  Robert:    Does  that  apply  to  the  Tales  of  Hoffmann  which  you 
aade? 

;  Sir  Thomas:    There  are  honorable  exceptions  to  the  rule!    As  for 
jelevision,  the  only  thing  I  can  say  is  that  all  the  music  I  have  ever  seen 
>n  television  looks  grotesque,  quite  grotesque.  You  have  pictures,  you 
know,  of  a  gentleman  playing  the  horn  and  then  emptying  the  liquid 
(>ut  of  it  onto  the  floor,  which  of  course  may  be  instructive  to  some 
people.    And  then  you  have  somebody  sawing  away  on  a  bass.    Can 
j^ou  think  of  anything  less  picturesque  than  a  huge  stringed  instrument, 
:alled  bull  fiddle  in  this  country  for  some  strange  reason  or  other, 
{being  sawed  away  on  like  this?    Or  a  singer  coming  right  forward, 
topening  a  very  large  mouth?   You  see  right  down  the  larynx,  almost 
jinto  the  tummy,  the  eyes  go  this  way,  the  nose  goes  that  way,  and  the 
mouth  is  twisted  round;  wretched  singer,  you  know,  attempting  high 
motes  generally  outside  his  or  her  compass.  The  whole  thing  is  revolt- 
ing.  That's  television  so  far  as  music's  concerned. 

Sir  Robert:  If  you  had  to  master  the  craft  of  making  music  again, 
would  you  set  about  it  differently,  or  do  just  about  what  you  have  done? 

Sir  Thomas:  I  wouldn't  do  it  very  differently,  but  I  would  arrive  at 
a  measure  of  competence  more  speedily.  I  have  been  slow  to  realize 
the  potentialities  of  sound.  In  fact,  I  have  been  very  much  helped  in 
that  by  the  invention  of  the  gramophone,  through  listening  to  records, 
frequently  records  of  other  musicians.  It's  been  of  great  use  to  me, 
knowing  what  to  avoid. 
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Sir  Robert:  Are  there  any  particular  musical  compositions  whicl 
you  are  sometimes  obliged  to  play  and  positively  loathe,  and  can  yoi 
give  a  good  performance  of  them  if  you  have  to  do  it? 

Sir  Thomas:  I've  played  very  little  music  that  I've  positively  loathed 
perhaps  none  at  all.  I  have  played  a  vast  quantity  of  music  in  whicl 
I  could  discern  very  little  sign  of  originality  or  enduring  quality,  but 
I  have  played  it  because  of  some  interest  it  has  had  for  me  as  a  studeni 
of  music  generally,  as  a  conductor  of  an  orchestra.  I  should  say  hali 
the  music  I  have  ever  played  has  not  impressed  me  much,  and  I've 
been  profoundly  conscious  at  the  time  that  it  was  doubtful  if  the  music 
would  live  ten  years.  Those  fears  —  or,  let  us  say,  in  many  cases  hopes 
—  have  been  fully  realized. 

Sir  Robert:    Of  all  the  great  composers,  which  one  would  you  have 
most  liked  to  have  met  and  talked  to? 

Sir  Thomas:    Oh,  oh,  it's  very  difficult  to  think  of  anyone,  because 
I  think  that  as  a  class  the  great  composers  have  been  of  unattractive 
demeanor,  they've  had  repellent  manners,  their  information  on  matters' 
other  than  music  has  been  exceedingly  limited,  almost  childish,  and 
some  have  been  almost  dumb.   I  have  never  had  an  urge  to  meet  com- 
posers, you  know,  though  I  have  been  brought  into  touch  with  a  great) 
many.  The  most  charming  of  them  all  was  Massenet  undoubtedly.  He; 
was  a  man  of  excellent  manners,  very  pleasing  and  sometimes  delight- 
fully amusing,  and  he  was  without  envy,  or  spite,  or  malice.   Debussy 
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i  rarely  spoke.  Ravel  was  very  lively,  with  curious  musical  predilections, 
but  still  very  pleasant.  Delius  eventually  could  listen  to  no  music  at  all 
except  his  own. 

Sir  Robert:    But  was  good  company  .  .  . 

Sir  Thomas:  He  was,  until  he  became  tiresome  on  the  subject  of 
religion  and  Christianity.  He  considered  it  a  part  of  his  duty  on  earth 
to  convert  everyone  to  a  deeply  anti-Christian  point  of  view,  especially 
young  people,  acting  on  the  Jesuitical  principle  that  if  you  catch  them 
young  you  can  do  what  you  like  with  them. 

Sir  Robert:  Talking  of  which,  do  you  prefer,  when  you  are  con- 
ducting an  opera  or  accompanying  a  soloist,  to  work  with  somebody 
who  has  a  pretty  strong  character  of  his  own,  or  with  somebody  on 
whom  you  can  impose  your  will? 

Sir  Thomas:  Ah,  that  depends,  entirely.  Generally  I'd  rather  have 
somebody  with  a  very  strong  character.  I  remember  something  that 
Maurel  once  said  to  me  about  knaves  and  fools.  He  said,  "I'd  prefer 
a  clever  knave  to  a  silly  fool,  because  a  clever  knave  you  can  do  some- 
thing with,  but  you  can't  do  anything  with  a  damn  fool." 

Sir  Robert:  Do  you  find  any  significant  differences  in  musical  taste 
between  audiences  in  England  and  the  United  States? 
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Sir  Thomas:  No,  no  differences  at  all.  I  won't  say  anything  as  to  i 
the  nature  of  the  taste.  Of  course,  there  is  more  music  given  in  England 
than  in  the  United  States.  For  instance,  there  are  six  or  seven  orchestras 
in  London  alone  and  really  only  one  in  New  York.  Therefore,  the 
orchestral  repertoire  there  is  more  limited;  and  I  have  found  that  when 
you  go  very  far  outside  the  standard  repertoire,  the  American  public 
is  inclined  to  resent  it,  which  was  the  case  in  England  thirty  and  forty 
years  ago.  But  fundamentally  there's  not  much  difference.  In  America 
at  the  moment  there's  a  very  healthy  renascence  of  interest  in  choral 
singing.  When  I  first  went  there,  I  couldn't  get  a  choir  anywhere,  for 
love  or  money.  Now  every  university  has  a  very  fine  choir.  There  are 
choirs  all  over  the  place.  That's  something,  because  it  means  that  the 
amateur  is  taking  part. 

Sir  Robert:  Would  you  say  that  as  far  as  symphony  orchestras  are 
concerned,  England  probably  leads  the  world  today  in  having  three 
or  four  of  the  best  in  the  world? 

Sir  Thomas:  Well,  I  may  have  my  own  views  about  the  Royal 
Philharmonic  Orchestra,  but  I  don't  propose  to  inflict  them  on  the 
American  public,  before  whom  I  am  going  to  conduct  next  year.  At 
the  same  time,  I  want  to  emphasize  this,  that  everybody  should  stop 
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Stop  &  Shop  Gourmet 
Quiz  for  Early  Comers 

1.  Which  of  the  following  can  be  glaced? 
a)  orange  b)  marron  c)  lemon  d)  citron 

2.  How  can  you  tell   Dutch  cocoa  from 
regular  cocoa? 

a)  darker  color  b)  windmill  package 
cj  coarser  grain  d)  sweeter  aroma 

3.  What  is  allspice? 

a)  blend  of  seasonings  b)  ripe  caper 
c)  black  tea  d)  dried  pimento 

4.  What  does  Stop  &  Shop  have  that's  in 
clover? 

a)  bees  b)  honey  c)  daisies  d)  a  spice 

ANSWERS: 

1)  All  4!  Orange,  marrott,  lemon,  and 
citron.  2)  darker  color  3)  dried  pimento 
4)   honey 
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talking  nonsense  about  the  best  orchestra,  or  the  best  orchestras,  in  then 
world.  You  see,  there  are  asses  in  England  who  say,  "We  have  the  j 
best  orchestras."  The  Germans  claim  the  same.  There  is  no  such  ( 
thing  as  the  best  orchestra  in  the  world  today. 

Sir  Robert:    They  are  just  good,  bad,  or  indifferent? 

Sir  Thomas:    There  are  a  very  considerable  number,  more  than 
formerly,  of  first-rate  orchestras,  and  each  one  of  those  has  its  especial 
quality.    For  instance,    the   French   Orchestre   National   has   special  i 
qualities;  there  is  certain  music  that  it  plays  better  than  any  other  in 
the  world,  and  you  can't  take  that  away  from  it.   The  strings  of  the  > 
Philadelphia  Orchestra  have  a  certain  quality,  a  vigor,  which  is  veryi; 
remarkable.   Every  good  orchestra  has  its  points,  its  unique  qualities, 
its  style,  its  character.   You  cannot  say,  "This  is  the  best  orchestra  in 
the  world."  Any  man  who  does  so  is  ill  informed. 

Sir  Robert:  But  carrying  the  argument  just  one  point  further,  would  | 
you  say  that  certain  orchestras  play  certain  composers,  national  com- 1 
posers,  better?  For  example,  would  you  say  that  an  English  orchestra 
can  play  Elgar  and  Delius  better  than  a  French  or  German  orchestra? 

Sir  Thomas:    Oh,  certainly,  there's  no  question  about  it. 

Sir  Robert:  Well,  how  do  you  explain  the  affinity  of  national 
orchestras  to  their  composers?  Is  it  a  matter  of  their  make-up,  or  is  it 
a  matter  of  training? 

Sir  Thomas:  It's  a  matter  of  tradition.  Now  we've  just  had  the 
Leipzig  Orchestra  here,  and  an  orchestra  like  this,  which  has  played 
under  Mendelssohn,  Schumann,  Nikisch,  Bruno  Walter,  and  so  on, 
performs  almost  exclusively  the  music  of  Germany  and  Austria.  It 
should  play  it  well  and  have  an  insight  into  it.  Whether  it  plays  it  any 
better  than  the  orchestras  of  England  or  the  United  States,  I  won't  say. 
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■rench  orchestras  have  distinctly  a  style  of  their  own,  far  more  indi- 

idual  than  any  others  in  the  world;  when  they  play  certain  music  — 

n  a  few  pieces  by  Debussy  and  Ravel,  some  things  of  Bizet  —  they 

annot  be  surpassed.  The  merit  of  English  orchestras  is  that  they  have 

hot  so  much  a  definite  character  as  a  wide  capacity;  they  are  more 

nterested  in  more  kinds  of  music,  they've  greater  curiosity.  A  German 

Orchestra  has  very  little  interest  in  any  music  but  that  of  Germany  or 

Austria.   A  French  orchestra,  very  little  interest  in  music  other  than 

:hat  of  France.  We  English  are  more  eclectic,  for  good  or  ill,  than  any 

bther  nation. 

Sir  Robert:    How  do  you  account  for  the  fact  that  the  symphonies 
f  Sibelius  are  appreciated  here  and  in  America  so  much  more  than 
they  are  on  the  continent  of  Europe? 

Sir  Thomas:  The  feeling  in  France  and  the  Latin  countries  is 
anti-Northern.  They  want  excitement,  they  want  merriment,  they  want 
warmth,  they  want  sunshine,  they  want  quick  response,  you  know,  to 
quick  emotion.  You  don't  get  that  in  Sibelius.  What  you  get  in 
Sibelius  for  the  greater  part  of  the  time  is  an  extreme  reticence  and  a 
slow  delivery,  and  that  of  course  is  very  popular  in  England,  it  is  our 
tradition.  We  get  it,  Sir  Robert,  possibly  from  the  Government. 
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SYMPHONY  NO.  5,  Op.  100 

By  Serge  Prokofieff 

Born  in  Sontsovka,  Russia,  April  23,  1891;  died  near  Moscow,  March  4,  1953 


Prokofieff  composed  his  Fifth  Symphony  in  the  summer  of  1944.  It  had  its  first 
performance  in  Moscow  on  January  13,  1945,  when  the  composer  conducted.  The 
symphony  had  its  first  American  performance  by  the  Boston  Symphony  Orchestra, 
November  9,  1945. 

The  orchestra  required  consists  of  2  flutes,  2  clarinets,  E-flat  clarinet  and  bass 
clarinet,  2  oboes  and  English  horn,  2  bassoons  and  contra-bassoon,  4  horns,  3  trum- 
pets, 3  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  harp,  piano,  military  drum  1 
and  strings. 

F)rokofieff  composed  his  First  ("Classical")  Symphony  in  1916-1917 
-*  and  his  Fourth  (Op.  47)  in  1929,  dedicating  it  to  this  Orchestra  on 
its  fiftieth  anniversary.  It  was  after  fifteen  years  of  much  music  in  other 
forms  that  he  composed  another.  Robert  Magidoff,  writing  from 
Moscow  to  the  New  York  Times  (March  25,  1945),  described  the  Fifth 
Symphony.  Prokofieff  told  the  writer  that  he  had  been  working  upon 
this  Symphony  "for  several  years,  gathering  themes  for  it  in  a  special 
notebook.  I  always  work  that  way,  and  probably  that  is  why  I  write 
so  fast.  The  entire  score  of  the  Fifth  was  written  in  one  month  in  the 
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ummer  of  1944.    It  took  another  month  to  orchestrate  it,  and  in 
>etween  I  wrote  the  score  for  Eisenstein's  film,  Ivan  the  Terrible." 

'The  Fifth  Symphony,"  wrote  Magidoff,  "unlike  ProkofiefFs  first 
our,  makes  one  recall  Mahler's  words:  'To  write  a  symphony  means 
o  me  to  create  a  whole  world.'  Although  the  Fifth  is  pure  music  and 
'rokofieff  insists  it  is  without  program,  he  himself  said,  'It  is  a  sym- 
hony  about  the  spirit  of  man.'  " 

It  can  be  said  of  the  symphony  in  general  that  the  broad  constructive 
scheme  of  the  four  movements  is  traditional,  the  detailed  treatment 
subjective  and  daring. 

The  opening  movement,  Andante,  is  built  on  two  full-voiced  melodic 
themes,  the  first  in  triple,  the  second  in  duple  beat.  Contrast  is  found 
in  the  alternate  rhythm  as  both  are  fully  developed.  There  is  an 
impressive  coda.  The  second  movement  has  earmarks  of  the  classical 
scherzo.  Under  the  theme  there  is  a  steady  reiteration  of  a  staccato 
accompaniment,  4-4.  The  melody,  passed  by  the  clarinet  to  the  other 
wood  winds  and  by  them  variously  treated,  plays  over  the  marked  and 
unremitting  beat.  A  bridge  passage  for  a  substantial  wind  choir  ushers 
in  (and  is  to  usher  out)  the  trio-like  middle  section,  which  is  in  3-4 
time  and  also  rhythmically  accented,  the  clarinet  first  bearing  the 
burden  of  the  melody.   The  first  section,  returning,  is  freshly  treated. 
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At  the  close  the  rhythm  becomes  more  incisive  and  intense.  The  slow 
movement,  Adagio,  3-4  (9-8),  has,  like  the  scherzo,  a  persistent  accom- 
paniment figure.  It  opens  with  a  melody  set  forth  espressivo  by  the 
wood  winds,  carried  by  the  strings  into  their  high  register.  The  move- 
ment is  tragic  in  mood,  rich  in  episodic  melody.  It  carries  the  symphony 
to  its  deepest  point  of  tragic  tension,  as  descending  scales  give  a  weird 
effect  of  outcries.  But  this  tension  suddenly  passes,  and  the  reprise  is 
serene.  The  finale  opens  Allegro  giocoso,  and  after  a  brief  tranquil 
(and  reminiscent)  passage  for  the  divided  'cellos  and  basses  gives  its 
light,  rondo-like  theme.  There  is  a  quasi-gaiety  in  the  development, 
but,  as  throughout  the  Symphony,  something  ominous  seems  always  to 
lurk  around  the  corner.  The  awareness  of  brutal  warfare  broods  over 
it  and  comes  forth  in  sharp  dissonance  —  as  at  the  end. 

[copyrighted] 


Tel.  CO  6-7260 
PARK  YOUR  CAR 

UPTOWN^GARAGE 

10  GAINSBOROUGH  STREET.  BOSTON 
TOWING  and  REPAIR  SERVICE 

Near  Symphony  Hall,  Boston  Arena,  Northeastern  University,  Horticultural  Hall, 

Jordan  Hall,  New  England  Conservatory  of  Music,  only  a  few  steps  from  Mechanics 

Building.    Excellent  Taxi  Service  to  Theatres  and  Shopping  District. 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 
ichard  Burgin 
I  to  Concert-master 

§  Ifred  Krips 

eorge  Zazofsky 
olland  Tapley 

orbert  Lauga 
ladimir  Resnikoff 

arry  Dickson 
[ottfried  Wilfinger 
[inar  Hansen 
Dseph  Leibovici 

mil  Kornsand 
.oger  Shermont 

linot  Beale 
terman  Silberman 
tanley  Benson 
»eo  Panasevich 

heldon  Rotenberg 
redy  Ostrovsky 

Clarence  Knudson 
Jierre  Mayer 

Manuel  Zung 
iamuel  Diamond 

/ictor  Manusevitch 
ames  Nagy 

vfelvin  Bryant 
Joyd  Stonestreet 
iaverio  Messina 
William  Waterhouse 

William  Marshall 
Leonard  Moss 

Hesse  Ceci 
(Noah  Bielski 

Alfred  Schneider 
(Joseph  Silverstein 


Basses 

[Georges  Moleux 
'Henry  Freeman 

'Irving  Frankel 
Henry  Portnoi 

I  Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 


PERSONNEL 

Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 
Bernard  Parronchi 
Martin  Hoherman 

Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Ciom 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra- Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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Vision 

And 

Initiative 


Ludwig  van  Beethoven  launched  a  new  era  in 
music  through  his  vision  of  a  new  world  of 
sound  —  and  his  ability  to  transform  what  he 
foresaw  into  the  reality  of  great  music. 

In  managing  investments  and  planning  estates 
it  also  takes  both  the  ability  to  foresee  —  and 
the  experience  and  knowledge 
to  carry  through  intentions  until 
objectives  are  attained  —  to  pro- 
vide financial  security  for  your- 
self and  your  family. 


BOSTON    SAFE    DEPOSIT 
AND    TRUST    COMPANY 


100  Franklin  Street 


Ralph  Lowell,  President 
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5EVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Music  Director 


Tuesday  Evenings  at  8:30 

The  remaining  concerts  in  this  series  will  be  as  follows: 


January  6  ROBERT  SHAW,  Guest  Conductor 


February  10  CHARLES  MUNCH,  Conductor 


HENRYK 

SZERYNG,  Violin  Soloist 

March  3 

CHARLES 

MUNCH, 

Conductor 

EUGENE  ISTOMIN, 

Piano  Soloist 

March  24 

RICHARD 

BURGIN 

,  Conductor 

April  21 

CHARLES 

MUNCH, 

Conductor 

BALDWIN  PIANO 

RCA  VICTOR  RECORDS 
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MUSICAL     INSTRUCTION 


GERTRUDE   R.   NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.  commonwealth   6-3361 


500    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 


EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 

PIANIST  -  TEACHER 

Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Parii, 
Chamber  Music  concerts  with  members  of  Boston  Symphony  Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


L^arteton    *^cnuster 

PIANO  TEACHER 

5  Fuller  St.,  Brookline     •     BE  2-2797 

Formerly  Montecito  School  for  Girls 

Santa  Barbara,  California 

Graduate  of  Boston  Conservatory 
of  Music.  Extensive  experience 
privately.   Lessons  in  your  home. 


EDITH  STEARNS 

PIANIST 
Faculty  of  Boston  University 
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RADIO  AND  TELEVISION  BROADCASTS  BY 
THE  BOSTON  SYMPHONY  ORCHESTRA 

The  following  stations  are  broadcasting  Boston  Symphony 
concerts  on  a  live,  sustaining  basis,  as  of  the  present  date: 


Friday  Afternoon  Series 

WGBH-FM 
WEDK-FM 


Cambridge 
Springfield 


Saturday  Evening  Series 

WGBH-FM 
WEDK-FM 
WCRB-AM-FM 
WQXR-AM-FM 

and  the  WQXR  Network 

WRRL-FM 

WRRE-FM 

WRRA-FM 

WRRD-FM 

WRRC-FM 

WHLD-FM 

WHDL-FM 

WFLY-FM 

WRUN-FM 

WKOP-FM 

WJTN-FM 


Cambridge 
Springfield 
Waltham 
New  York 
consisting  of: 

Wethersfield,  N.  Y. 
Bristol  Center,  N.  Y. 
Ithaca,  N.  Y. 
DeRuyter,  N.  Y. 
Cherry  Valley,  N.  Y. 
Niagara  Falls,  N.  Y. 
Olean,  N.  Y. 
Troy,  N.  Y. 
Utica,  N.  Y. 
Binghamton,  N.  Y. 
Jamestown,  N.  Y. 


Sunday  Afternoon  Series 
WXHR-FM 


Cambridge 


Tuesday  Cambridge  Series 

(including  M.I.T.  concert  at  Kresge  Auditorium) 
WGBH-FM-TV  Cambridge 

WEDK-FM  Springfield 


In  addition  to  these  live,  sustaining  broadcasts,  the  Boston 
Symphony  Transcription  Trust  is  making  transcriptions  for 
delayed  commercial  broadcast.  The  Friday  and  Saturday 
programs  of  the  present  season  will  be  presented  by  delayed 
broadcast  until  the  end  of  May,  when  the  Pops  programs  of 
the  1959  season  will  be  presented.  It  is  expected  that  the 
Educational  Television  Radio  Center  will  take  Television 
films   ("kinescopes")  of  several  of  the  Cambridge  concerts. 


A  child  responds 


TONE 


The  Acrosonic  rewards  even  the  smallest  musical  efforts  with  the 
kind  of  full,  singing  tone  usually  associated  only  with  large  and 
costly  pianos.  It  is  a  constant  invitation  to*  music. 

Your  child's  hands  will  find  the  Acrosonic  touch  a  special  de- 
light— with  its  quick  response  and  patented  full-blow  action.  In 
every  way,  you  will  find  the  small  extra  investment  in  a  truly  fine 
piano  more  than  justified  in  the  Acrosonic  by  Baldwin. 

Your  choice  of  a  variety  of  styles,  including  Traditional,  Con- 
temporary, Modern,  Transitional  and  Provincial.  Complete  se- 
lection of  handsome  finishes. 

THE  BALDWIN  PIANO  COMPANY       ! 
160  BOYLSTON  STREET 
BOSTON,  MASS. 


ALSO  BUILT  BY  BALDWIN:    BALDWIN  AND   HAMILTON   PIANOS,  BALDWIN  AND   ORCA-SONIC  ORGANS 
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SEVENTY-EIGHTH    SEASON 

1958-1959 

Tuesday  Evening  Series 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


A  Signal  for  a  Safe  Landing 

Lack  of  proper  guidance  may  mean  a  difference 
between  a  safe  or  a  crash  landing.  Lack  of  insur- 
ance coverage  may  mean  the  difference  between 
solvency  or  bankruptcy.  Insurance  counsel  from 
this  Agency  gives  proper  guidance  to  financial 
safety  when  losses  occur. 

A  signal  from  you  and  we  are  at  your  service! 


CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 

108  Water  Street  Boston  6,  Mass. 

LAfayette  3-5700 


SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with  historical  and  descriptive   notes   by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrates 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY     HALL 


BOSTON      15 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 


?® 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut' s  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  Rational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Robert  Shaw 

Some  Boston  Portraits 
A  Rare  Visitor 


ROBERT  SHAW 

Robert  Shaw  was  born  in  Red  Bluff, 
California,  April  30,  1916.  He  attended 
Pomona  College  and  studied  for  a  short 
while  for  the  ministry.  He  worked  his 
way  through  college,  also  conducting  its 
glee  club.  Engaged  in  1938  by  Fred 
Waring  to  conduct  the  Waring  Glee 
Club,  a  radio  chorus,  he  led  that  group 
for  seven  years.  He  formed  in  1941  the 
Collegiate  Chorale,  a  group  of  amateur 
singers  in  New  York  City  which  per- 
formed with  principal  orchestras  and 
toured  as  well.  In  1945  he  conducted  a 
chorus  for  the  United  States  Navy  at 
the  Sampson,  New  York,  Naval  Train- 
ing Station.  In  the  next  year  he  was 
appointed  Choral  Director  at  the  Juil- 
liard  School  of  Music.  Mr.  Shaw  was 
co-director  in  the  Choral  Department 
of  the  Berkshire  Music  Center  at 
Tanglewood  in  the  season  of  1946,  1947 
and  1948,  also  conducting  the  Festival 
Chorus  in  the  concerts  of  1947  and  1948. 
In  1948  he  organized  the  Robert  Shaw 
Chorale  and  Orchestra,  a  small  profes- 
sional group  which  toured  the  United 
States,  and  visited  Europe  and  the 
Middle  East  under  the  sponsorship  of 
the  State  Department.  In  the  last  three 
seasons  he  has  been  the  Associate  Con- 
ductor of  the  Cleveland  Orchestra,  and 
in  that  city  prepares  the  chorus  and 
conducts  both  choral  and  instrumental 
concerts. 

He  was  on  the  faculty  of  the  Juilliard 
School  of  Music,  1946-1950.  In  the 
summers  of  1956  and  1957  he  was  co- 
director  with  Julius  Herford  of  the 
Anchorage  Festival  in  Alaska,  under  the 
auspices  of  the  University  of  Alaska, 
giving  concerts  in  the  large  high  school 
auditorium  and  including  such  works 
as  Mozart's  Requiem,  Bach's  St.  John 
Passion  and  Honegger's  King  David. 
Lectures  and  classes  are  given  by  the 
performing  forces.  Since  1953  he  has 
conducted  with  Mr.  Herford  a  Workshop 
in  Choral  Arts  in  San  Diego  State  Col- 
lege in  San  Diego,  California.  He  has 
also  conducted  the  San  Diego  Orchestra. 

He  conducted  the  Boston  Symphony 
Orchestra  as  guest  January  24-25,  1958. 


THE  TROUSSEAU  HOUSE  OP  BOSTON 

Starting  January  5th ! 

ANNUAL 
JANUARY   SAUE 

of 

Negligees 

Teagowns 

Lingerie 

Decorative  Linens 

and 

Children's  Clothing 

(in  Wellesley  only) 

Continuing 
the 

Annual  White  Sale 
of 

Martex  Luxor  Towels 
Martex  Patrician  Towels 
Wamsutta  Sheets  and  Cases 
including 

White  Supercale,  Blossom- 
Tone  Colored,  Candy- 
Striped  and  Debucale 
Sheets  and  Cases 

Reductions  10-50% 

416   BOYLSTON  STREET 
BOSTON   16 
KEnmore  6-6238 

54  CENTRAL  STREET 
WELLESLEY 
CEdar  5-3430 
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Right  from  the  word  GO  .  .  .  most 
succinct  way  to  describe  our  south- 
bound collections.  The  southern  ac- 
cent this  year  is  on  the  TOGETHER- 
NESS of  a  well  cultivated  cashmere 
and  its  matching  dressy  dress.  The 
dress  may  be  linen,  silk,  or  crepe  .  .  . 
in  delicious  colors,  in  warm  prints,  in 
embroidery.  You'll  wear  it  afternoons 
and  often  right  through  the  evening! 

TOGETHERNESS  doesn't  stop  here, 
for  there  are  imaginative  HB  acces- 
sories to  complete  your  costume  .  .  . 
pastel  crystal  jewelry  .  .  .  little  straw 
bags  .  .  .  bright  belts  .  .  .  flowery 
hats  ...  all  keyed  together  with  that 
experienced   HB  touch. 

We  remember  some  temperatures 
which  belied  southern  hospitality  last 
season.  So  ...  a  new  collection 
of  travel  coats  for  inevitable  cool 
southern  days  .  .  .  and  to  come 
back  to  an  early  spring  season  at 
home. 

Heading  south?  Fashion-wise  you'll 
go  much  further  if  you  start  your 
trip  with  a  visit  to 


twenty  newbury 


SOME  BOSTON  PORTRAITS 

The  exhibition  of  portraits  in  the 
Gallery  (ending  this  week)  has  been 
thus  described  by  S.  Morton  Vose  of  the 
Vose  Galleries,  who  assembled  it. 

The  art  of  portraiture  has  flourished 
vigorously  in  Boston,  from  the  time  of 
John  Smibert's  arrival  in  the  city  in  1728 
to  the  present,  and  today  Boston  might 
still  be  called  "a  portrait  city."  Her 
local  artists  find  a  ready  demand  for 
their  skill  and  there  is  ample  induce- 
ment for  the  portrait  painters  of  other 
cities  to  visit  us  frequently.  Obviously 
no  exhibition  of  limited  size  could 
even  approach  being  representative  of 
Boston's  contemporary  portrait  work. 
This  selection  is  simply  a  small  group  of 
pictures,  balanced  between  local  artists 
and  those  from  other  areas  who  are  fre- 
quently shown  or  often  commissioned  in 
the  city.  There  is,  of  course,  no  slightest 
intention  to  indicate  preference  by  inclu- 
sion or  omission,  and  there  should  be 
ample  scope  for  several  further  such 
exhibitions. 

Among  the  local  artists,  visitors  will 
recognize  a  number  of  familiar  and  long 
established  names.  Charles  Hopkinson 
has  been  so  long  "the  dean"  of  Boston 
portrait  painters  that  when  one  thinks 
of  the  art  as  practiced  here,  his  name 
comes  to  mind  automatically.  His  por- 
trait of  Chief  Justice  Wilkins  thus  ap- 
propriately holds  center  position,  being 
the  largest  on  view.  Beyond  this  the 
arrangement  has  been  dictated  solely  by 
balance  of  sizes,  shapes  and  colors,  with 
no  intention  of  preferential  placing. 

Having  mentioned  Mr.  Hopkinson,  one 
can  scarcely  proceed  without  including 
his  pupil  and  associate,  Pietro  Pezzati, 
in  the  same  breath.  Very  much  an  artist 
in  his  own  right,  he  is  an  exponent  of 
building  a  portrait  with  successive  un- 
derpaintings,  much  done  by  old  masters 
but  rarely  seen  today. 

Members  of  the  Guild  of  Boston 
Artists  will  provide  visitors  with  names 
long  familiar  for  sound  craftsmanship; 
these  include  Bernard  M.  Keyes,  Mar- 
garet FitzHugh  Browne — her  subject 
appropriately  named,  "Man  with  a 
Horn" — Aiden  Lasell  Ripley,  a  noted 
sporting  painter  in  oils  and  water  colors 
as  well  as  a  keen  portraitist,  Margaret 
Fuller  Tyng  and  Robert  Douglas 
Hunter,  one  of  Boston's  younger  conser- 
vative artists,  now  becoming  well  known. 

Professor  Arthur  Pope's  small  head  of 
his  late  Fogg  Museum  colleague,  Pro- 
fessor Langdon  Warner,  provides  a 
(Continued  on  page  32) 
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Pauline  Trigere's 

remarkable  mastery  of  line  and 
cut  .  •  .  all  beauty,  all  simple 
and  clean  and  stripped  of 
over  embellishment  .  .  .  shows  here 
in  her  newest  silhouette, 
'the  curtain  raiser."    A  long  lean 
blaze  of  Paris  pink  in  a  simple 

shaft  dress  of  rich  silk  matelasse. 

$265 

Filene's  French  Shops — Seventh  Floor 

The  French  Shops9  dress  collection, 
from  $49.95 


FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 


Ringing  bells  .  .  .  "In  memory  of  a  friend" 

Trust  officers  at  Old  Colony  are  dealing  constantly  in 
human,  personal  situations.  One  officer,  for  instance,  handles 
a  trust  which  maintains  a  carillon  in  a  New  England  village 
and  engages  a  noted  carillonneur  for  annual  recitals.  He  also 
finds  homes  for  widows,  plays  "Santa  Claus"  and  "Dutch 
Uncle,"  and  financial  and  personal  adviser  in  working  out 
the  problems  of  beneficiaries  and  heirs.  To  them  he  is  a  trusted 
family  friend. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  the  24-page  booklet,  "Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Fifth  Program 


TUESDAY  EVENING,  January  6,  at  8:30  o'clock 


ROBERT  SHAW,  Guest  Conductor 

Tchaikovsky.  .  .    ^Symphony  No.  6,  in  B  minor,  "Pathetique,"  Op.  74 

I.  Adagio;  Allegro  non  troppo 

II.  Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:   Adagio  lamentoso 

INTERMISSION 

Kurka Symphony  No.  2,  Op.  24 

I.    Allegro  molto 
II.    Andante  espressivo 
III.    Presto  gioioso 

Stravinsky Suite  from  the  Ballet,  "L'Oiseau  de  Feu" 

Introduction:  Kastchei's  Enchanted  Garden  and  Dance  of  the  Fire  Bird 

The  Princesses  play  with  Golden  Apples 

Dance  of  the  Princesses 

Infernal  Dance  of  all  the  Subjects  of  Kastchei 

Berceuse 

Finale 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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SYMPHONY  NO.  6,  IN  B  MINOR,  "PATHZTIQUE,"   Op.  74 

By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840; 
died  at  St.  Petersburg,  November  6,  1893 


Completed  in  1893,  Tchaikovsky's  Sixth  Symphony  was  first  performed  at  St. 
Petersburg,  October  28  of  the  same  year. 

Following  the  composer's  death  Napravnik  conducted  the  symphony  with  great 
success  at  a  concert  of  Tchaikovsky's  music,  November  18,  1893.  The  piece  attained 
a  quick  popularity,  and  reached  America  the  following  spring,  when  it  was  produced 
by  the  New  York  Symphony  Society,  March  16,  1894.  It  was  performed  by  the 
Boston  Symphony  Orchestra  on  December  28  following,  Emil  Paur  conducting. 

The  orchestration  consists  of  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  tuba,  timpani,  bass  drum,  cymbals,  tam-tam 
and  strings. 

>tHalking  with  his  brother  Modeste  on  the  day  after  the  first  perform- 
•*■  ance  of  the  Sixth  Symphony,  Tchaikovsky  discussed  the  problem 
of  a  title,  for  he  was  about  to  send  the  score  to  the  publisher.  He  had 
thought  of  calling  it  "A  Program  Symphony"  and  had  written  to  his 
nephew,  Vladimir  Davidoff,  of  this  intention,  adding,  "This  program 
is  penetrated  by  subjective  sentiment.  .  .  .  The  program  is  of  a  kind 


Is  your  family's  future  In  th 

The  steps  you  take  today  to  get  your  financial  affairs  in 
order  can  mean  the  difference  between  happiness  and 
financial  insecurity  for  those  you  love  in  the  years  ahead. 

Our  Trust  Department  would  welcome  the  oppor- 
tunity to  work  with  you  and  your  attorney  in  developing 
a  sound,  well-rounded  estate  plan  on  which  to  base  your 
Will.  Then,  by  naming  Rockland -Atlas  as  your  Exec- 
utor, you  can  be  certain  that  your  plans  for  your  family's 
future  will  be  carried  out  as  you  intend,  without  delays 
or  needless  expense. 

Talk  to  one  of  our  Trust  Officers  about  your  estate 
plan— now. 

M   ^  ESTABLISHED    1833         A 

kockland-Atlas 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 


MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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which  remains  an  enigma  to  all  —  let  them  guess  it  who  can."  And  he 
said  to  Modeste  when  the  question  of  a  title  was  under  discussion, 
"What  does  'program  symphony'  mean  when  I  will  give  it  no  program?" 
In  order  words,  he  foresaw  that  to  give  it  such  a  name  would  at  the 
same  time  explain  nothing  and  invite  from  every  side  a  question  which 
he  could  not  answer.  He  accepted  Modeste 's  suggestion  of  "Pathetique" 
but  thought  better  of  it  after  the  score  had  been  shipped  to  Jurgenson, 
and  wrote  his  preference  for  the  number  and  nothing  else.  But  the 
symphony  was  published  as  the  "Pathetique";  Jurgenson  had  evidently 
insisted  upon  what  was  a  good  selling  title.  We  can  only  conclude 
from  these  circumstances  that  there  was  some  sort  of  program  in 
Tchaikovsky's  mind  but  that  the  "subjective"  sentiment  of  which  he 
spoke  was  more  than  he  could  explain.  Plainly,  too,  the  word  "Pathe- 
tique," while  giving  the  general  character  of  the  music,  fell  short  of 
conveying  the  program. 

Modeste's  title  "Pathetique"  was  an  obvious  first  thought,  and  an 
apt  one,  because  the  symphony  has  all  the  habiliments  of  melancholy  — 
the  stressing  of  the  minor  mood,  the  sinking  chromatic  melodies,  the 
poignant  dissonances,  the  exploration  of  the  darkest  depths  and  color- 
ing of  the  orchestra,  the  upsweeping  attack  upon  a  theme,  the  outbursts 
of  defiance.  But  these  are  not  mere  devices  as  Tchaikovsky  used  them. 


Announcing  Another  New 

S.  S.  PIERCE 

STORE 
in  the  new 


NORTHSHORE  SHOPPING  CENTER 

"^Tou  are  cordially  invited  to  visit  our  new  store 
opening  in  the  Northshore  Shopping  Center 
in  Peabody,  Mass.,  in  November.  Combining  the 
newest  in  attractive  store  decor,  lighting  and 
convenience,  it  continues  the  S.  S.  Pierce  policy  of 
a  quality  store  for  quality  merchandise. 
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D 


0  YOU  KNOW... 


that  the  first  appearance  of  the  Orchestra  out- 
side Boston  occurred  in  1886  .  .  .  that  its  first  New  York 
concert,  scheduled  for  the  fall  of  that  year,  was  delayed 
by  conductor  Wilhelm  Gericke,  who  felt  that  the  Sym- 
phony was  not  ready  .  .  .  that,  when  the  Orchestra 
finally  did  appear  in  New  York  in  February,  1887,  its 
concert  series  was  hailed  as  a  triumph? 

do  you  know  that  this  debut  was  followed  by  a 
Western  tour  so  successful  that  Gericke  and  his  men 
received  a  vociferous  ovation  on  their  return  .  .  .  that 
one  observer  was  moved  to  comment,  "A  victorious 
general  .  .  .  could  not  have  been  more  rapturously  re- 
ceived" ? 

DO  YOU  KNOW  that  subsequent  tours  were  fraught 
with  odd  difficulties  all  their  own  .  .  .  that,  for  example, 
a  theatre  manager  in  upstate  New  York  once  suggested 
that  the  Orchestra  "stage  a  parade  before  the  show", 
in  the  manner  of  a  minstrel  troupe,  to  sell  more  seats 
.  .  .  that,  to  solve  a  seating  problem  on  the  small  stage 
of  an  Eastern  university's  music  hall,  the  Symphony's 
first  bassoonist  was  forced  to  occupy  an  elaborate 
canopied  marble  chair  —  the  seat  of  honor  for  the 
college  president? 

DO  YOU  KNOW  that  when  you're  planning  invest- 
ments, The  Trust  Department  of  The  Merchants  Na- 
tional Bank  of  Boston  can  provide  truly  professional 
assistance  —  based  on  long  experience  and  thorough 
research  —  and  the  careful  analysis  that  a  well-bal- 
anced portfolio  demands? 
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If  they  were,  the  symphony  would  be  no  better  than  a  mass  of  mediocre 
music  in  the  affecting  style  then  being  written.  They  were  externals 
useful  to  his  expressive  purpose,  but  no  more  basic  than  the  physical 
spasm  which  is  the  outward  sign  of  an  inward  impulse.  There  is  a 
deeper  motivation  to  the  symphony  —  a  motivation  which  is  eloquent 
and  unmistakable  in  the  music  itself  and  which  the  word  "Pathetique" 
serves  only  vaguely  to  indicate. 


There  have  always  been  those  who  assume  that  the  more  melancholy 
music  of  Tchaikovsky  is  a  sort  of  confession  of  his  personal  troubles, 
as  if  music  were  not  a  work  of  art,  and,  like  all  the  narrative  arts,  a 
structure  of  the  artist's  fantasy.  The  symphony,  of  course,  is  colored 
by  the  character  of  the  artist  himself,  but  it  does  not  mirror  the 
Tchaikovsky  one  meets  in  his  letters  and  diaries.  The  neurotic  fears, 
the  mental  and  physical  miseries  as  found  in  the  diaries  have  simply 
nothing  to  do  with  musical  matters.  Tones  to  Tchaikovsky  were  pure 
sensuous  delight,  his  salvation  when  life  threatened  to  become  insup- 
portable. And  he  was  neither  the  first  nor  the  last  to  resort  to  pathos 
for  the  release  of  music's  most  affecting  and  luxuriant  expression.  The 
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from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
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fact  that  he  was  subject  to  periodical  depressions  and  elations  (he 
showed  every  sign  of  elation  while  at  work  upon  the  symphony)  may 
well  have  attuned  him  to  nostalgic  music  moods.  But  the  general 
romantic  trend  of  his  time  certainly  had  a  good  deal  more  to  do  with 
it.  His  generation  revelled  in  the  depiction  of  sorrow.  The  pathos  of 
the  jilted  Tatiana  of  Pushkin  actually  moved  Tchaikovsky  to  tears  and 
to  some  of  his  most  dramatic  music.  But  Tchaikovsky  enjoyed  nothing 
more  than  to  be  moved  to  tears  —  as  did  his  admirers,  from  Nadejda 
von  Meek  down.  "While  composing  the  [sixth]  symphony  in  my  mind," 
Tchaikovsky  had  written  to  his  nephew,  "I  frequently  shed  tears." 

There  can  be  no  denying  that  the  emotional  message  of  the 
"Pathetique"  must  have  in  some  way  emanated  from  the  inmost 
nature  of  its  composer.  But  the  subtle  alchemy  by  which  the  artist's 
emotional  nature,  conditioned  by  his  experience,  is  transformed  into 
the  realm  of  tone  patterns  is  a  process  too  deep-lying  to  be  perceived, 
and  it  will  be  understood  least  of  all  by  the  artist  himself.  Tchaikovsky, 
addicted  like  other  Russians  to  self-examination,  sometimes  tried  to 
explain  his  deeper  feelings,  especially  as  expressed  in  his  music,  but 
invariably  he  found  himself  groping  in  the  dark,  talking  in  high- 
sounding  but  inadequate  generalities.   At  such  times  he  accused  him- 
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In  the  Steinway  you  will  find  every  qualification  for  security 
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self  of  "insincerity";  perhaps  we  could  better  call  it  attitudinizing  to 
cover  his  own  vague  understanding.  Only  his  music  was  "sincere"  — 
that  is,  when  he  was  at  his  best  and  satisfied  with  it,  as  in  the 
"Pathetique."  He  wrote  to  Davidoff,  to  whom  he  was  to  dedicate  the 
symphony,  "I  certainly  regard  it  as  quite  the  best  —  and  especially  the 
most  sincere  —  of  all  my  works.  I  love  it  as  I  never  loved  any  one  of 
my  musical  offspring  before."  Here  is  a  case  where  the  artist  can 
express  himself  as  the  non-artist  cannot;  more  clearly  even  than  he 
consciously  knows  himself. 

The  final  impression  of  the  "Pathetic"  Symphony  when  it  is  listened 
to  without  preconceptions  is  anything  but  pessimistic.  The  first  move- 
ment and  the  last,  which  are  the  key  movements  of  the  symphony,  are 
very  similar  in  plan.  The  duality  in  each  case  consists  of  a  spare  and 
desolate  theme  and  another  of  sorrowful  cast  which  is  nevertheless  calm 
and  assuaging.  Each  theme  is  developed  independently  in  separate 
alternating  sections,  each  working  up  into  an  agitated  form.  But  the 
second  theme  has  always  the  final  answer.  Each  movement  ends  gently 
with  a  gradual  and  peaceful  subsidence. 

The  bassoon  softly  sets  forth  the  first  theme,  Adagio,  in  rising 
sequences  accentuating  the  minor.  The  violas  carry  it  down  again  into 
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IS  IT  TIME  TO  CHECK  YOUR  WILL? 


hen  you  are  active  in  a  success- 
Bui  business,  in  real  estate  or  in- 
ivestments,  you  may  give  little 
[thought  to  your  will.  But  in  real- 
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should  have  your  careful  atten- 
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about  your  will  and  selecting 
Second  Bank -State  Street  Trust 
Company  as  your  executor,  you 
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"Will  Making  —  the  Chart  of  an 
Estate"  helpful  in  planning  the 
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without  obligation. 
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the  depths,  and  after  a  suspensive  pause  the  theme  becomes  vigorous 
and  rhythmic  in  an  Allegro  non  troppo  as  it  is  developed  stormily 
over  a  constant  agitation  of  string  figures.*  The  figure  melts  away 
and  after  another  pause  the  second  theme,  tranquil  and  singing  in  a 
clear  D  major,  spreads  its  consolation.  "Teneramente,  molto  cantabile, 
con  espansione,"  reads  the  direction  over  it.  The  theme  is  developed 
over  a  springy  rhythm  in  the  strings  and  then,  in  an  Andante  episode, 
is  sung  without  mutes  and  passionately,  the  violins  sweeping  up  to 
attack  the  note  at  its  peak.  This  theme  dies  away  in  another  long 
descent  into  the  depths  of  the  bassoon.  And  now  the  first  theme  returns 
in  its  agitated  rhythmic  form  and  works  up  at  length  to  violent  and 
frenzied  utterance.  Another  tense  pause  (these  pauses  are  very  char- 
acteristic of  this  dramatic  symphony)  and  the  second  theme  returns,  in 
a  passionate  outpouring  from  the  violins.  Its  message  is  conclusive,  and 
at  last  passion  is  dispersed  as  the  strings  give  out  soft  descending 
pizzicato  scales  of  B  major.  The  strife  of  this  movement,  with  its 
questionings  and  its  outbreaks,  is  at  last  resolved. 

♦As  the  string  figure  subsides  into  the  basses,  the  trombones  intone  (at  bar  201)  a  chant 
for  the  dead.  The  allusion  is  to  a  liturgy  of  the  Russian  church,  "May  he  rest  in  peace  with 
the  saints."  A  second  phrase  from  this  quotation  is  developed,  but  in  a  violent  and  purely 
symphonic  way. 
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The  second  movement,  an  Allegro  con  grazia  in  5/4  rhythm  through-! 
out,  has  relics  of  the  traditional  scherzo  in  its  repeats,  trio  and  da  capo, 
but  there  is  nothing  scherzo-like  in  its  mood.  It  moves  at  a  steady,  even 
pace,  gracefully  melodic,  a  foil  to  the  great  variety  of  tempo  and  the 
extreme  contrasts  of  the  movement  before.  The  main  section  offers  a 
relief  from  melancholy,  and  only  the  trio,  with  its  constant  descent  and 
its  reiteration  of  drumbeats,  throws  a  light  cloud  over  the  whole.  Here 
there  is  another  verbal  clue:  "Sweetly  and  plaintively"  ("Con  dolcezza 
e  flebile"). 

After  the  placidity  of  this  movement,  the  third  bursts  upon  the  scene  | 
with  shattering  effect.  It  seems  to  pick  up  the  fitful  storminess  of  the 
first  movement  and  gather  it  up  into  a  steady  frenzy.  Again  the  strings 
keep  up  a  constant  agitation  as  the  brass  strides  through  fragments  of 
a  martial  theme.  Pomp  is  here,  with  clashing  cymbals.  But  when  with  ! 
a  final  abrupt  outburst  the  movement  has  ended,  the  frenzies  of  defiance 
(if  such  it  is)  are  completely  spent. 

Again  the  complete  contrast  of  a  dark  lamentation  in  the  strings, 
as  the  last  movement  begins.   With  its  melodic  descent,  its  dissonant  I 
chords,  the  symphony  here  reaches  its  darkest  moments.   Then  comes 
the  answering  theme  in  a  gentle  and  luminous  D  major.  "Con  lenezza 
e  devozione,"  the  composer  directs,  lest  we  miss  its  character  of  "gentle- 
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ness  and  devotion."  The  theme  is  sung  by  the  strings  over  soft  pulsa- 
tions from  the  horns.  The  anguished  opening  theme  returns  in  more 
impassioned  voice  than  before.  But  when  this  voice  has  lapsed  into 
silence  in  the  dramatic  way  which  by  this  time  has  become  inevitable, 
there  comes  a  chain  of  soft  trombone  chords  that  might  well  have 
been  labelled  "con  devozione"  and  once  more  there  is  heard  the  quiet 
descending  scale  theme  by  the  muted  strings.  Now  passion  is  gone  as 
well  as  violence,  as  the  melody  descends  into  the  deepest  register  of 
the  'cellos  and  melts  into  silence.  If  the  composer  ends  darkly,  he  is 
at  least  at  peace  with  himself.  Resignation  is  a  strange  word  to  use  for 
Tchaikovsky,  but  it  seems  to  fit  here. 

Mankind's  propensity  to  find  presentiments  of  death  in  the  sym- 
phony, which  Rimsky-Korsakov  had  plentiful  opportunity  to  observe, 
was  circumstantially  combated  by  Modeste  and  by  Kashkin,  who  were 
careful  to  account  for  each  of  Tchaikovsky's  actions  in  the  year  1893. 
There  are  quoted  a  number  of  letters  written  while  he  was  at  work 
upon  the  symphony;  he  speaks  about  the  progress  of  his  score,  always 
in  a  tone  of  buoyant  confidence  in  his  music.  Kashkin  last  saw  him 
shortly  before  the  performance  of  his  symphony;  Modeste  was  with 
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him  until  the  end.  Both  say  that  he  was  in  unfailing  good  spirits. 
Death  was  mentioned  in  the  natural  course  of  conversation  at  the 
funeral  of  his  friend  Zvierev  in  October.  Zvierev,  as  it  happened,  was 
one  of  several  friends  who  had  died  in  close  succession.  Tchaikovsky 
talked  freely  with  Kashkin  at  this  time.  Friends  had  died;  who  would 
be  the  next  to  go?  "I  told  Peter,"  wrote  Kashkin,  "that  he  would  out- 
live us  all.  He  disputed  the  likelihood,  yet  added  that  he  had  never 
felt  so  well  and  happy."  And  from  Modeste:  "A  few  years  ago  one  such 
grief  would  have  affected  Tchaikovsky  more  keenly  than  all  of  them 
taken  together  seemed  to  do  at  this  juncture."  And  elsewhere:  "From 
the  time  of  his  return  from  England  (in  June)  until  the  end  of  his 
life,  Tchaikovsky  was  as  serene  and  cheerful  as  at  any  period  in  his 
existence." 

[copyrighted] 
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SYMPHONY  NO.  2,  Op.  24 

By  Robert  Kurka 

Born  December  22,  1921,  in  Cicero,  Illinois;  died  December  12,  1957,  in  New  York  City 


This  symphony  was  composed  by  commission  of  the  Paderewski  Fund  for  the 
Encouragement  of  American  Composers  in  the  first  half  of  1953.  It  was  first  per- 
formed by  the  orchestra  of  San  Diego,  California,  under  the  direction  of  John 
Barnett,  July  8,  1958.  It  was  introduced  to  Cleveland  by  Robert  Shaw,  conducting 
the  Cleveland  Orchestra,  on  November  20,  1958. 

The  symphony  is  scored  for  2   flutes  and  piccolo,  2  oboes  and  English  horn, 

2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets, 

3  trombones  and  tuba,  timpani,  triangle,  snare  drum,  bass  drum,  cymbals,  and  strings. 

When  Robert  Kurka  was  given  an  award  by  Brandeis  University 
on  May  5,  1957,  the  citation  read:  "To  Robert  Kurka,  a  com- 
poser at  the  threshold  of  a  career  of  real  distinction."  Having  attained 
considerable  and  wide  attention  in  this  the  last  year  of  his  life,  he  died 
of  leukemia  in  December,  1957. 

The  Second  Symphony  was  given  the  following  analysis  by  Klaus 
G.  Roy  in  the  programs  of  the  Cleveland  Orchestra:    "The  first  move- 


/kennard 

»MIM     CIOMTV     fOUl    /y   IOYISTON     STMET,     BOSTON 
CS       Commonwealth  6-2070 


Aeweiers 

Siluerdmitnd 

Stationers 
Since  1830 


EVERYBODY  KNOWS 

IT'S 

TO  BE 
GOOD! 

17  FLAVORS 


mar  ion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  outstand- 
ing international  designers  and 
craftsmen. 

Bridal  Registry 

"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1533  BEACON  STREET 
BROOKLINE,  MASS. 


[26] 


^ews  from  your  neighbor-Raytheon 


Getting  set  for  jets  at  Boston's  Logan  Airport 


"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Raytheon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 


RAYTHEON    MANUFACTURING    COMPANY 
Waltham,  Massachusetts 


RAYTHEON 


Excellence  in  Electronics 


[«7l 


ment,  an  alia  breve  in  the  tonality  of  D,  Allegro  molto,  begins  with  a 
sharply  syncopated  theme,  an  utterance  clearly  intended  to  convey  a 
sense  of  grim  determination.  The  rhythmic  kernel  of  its  opening 
measures  becomes  the  main  motive  of  the  movement,  repeated  and 
echoed  in  many  ways,  augmented,  fragmented,  and  pulsing  within  the 
texture.  Contrasting  with  it,  yet  never  allowed  to  break  free,  stands  a 
second  subject  of  more  flowing  cast.  The  basic  thought  of  that  theme, 
one  which  begins  to  exert  its  sway  over  the  entire  movement,  appears 
to  be  the  alternation  of  minor  and  major  in  close  succession. 

These  materials  are  developed  in  an  abbreviated  kind  of  sonata- 
allegro  form,  with  the  serious  first  subject  predominating;  the  effect  is 
that  of  a  single  idea  carried  to  its  logical  conclusion.  An  extended 
passage  in  which  the  first  theme  is  played  by  various  combinations  of 
woodwind  and  brass  over  a  march-like,  pounding  accompaniment  of 
other  winds  and  percussion,  may  remind  listeners  of  similar  moments 
in  the  music  of  Shostakovitch.  The  minor-major  alternation  consti- 
tutes also  the  essence  of  the  closing  measures  from  the  full  orchestra. 

The  second  movement,  marked  Andante  espressivo,  is  in  6/8  meter, 
with  B-flat  as  the  primary  tonality.  The  pizzicato  figures  that  open  it 
are  like  the  accompaniment  to  a  song  melody.  Such  a  tune,  again  with 
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a  major-minor  shift,  promptly  materializes  in  violins  and  piccolo.  The 
whole  movement  seems  to  grow  from  the  lyrical,  long-breathed  melody, j 
even  during  the  more  impassioned,  Bartokian  moments  with  rushing 
scales  and  free,  recitative-like  phrases.  But  below,  there  pulses  the 
steady  motion  established  at  the  outset,  with  its  characteristic  rhythm. 
Toward  the  close,  the  songful  theme  is  heard  in  a  new,  almost  ecclesi- 
astical garb,  with  an  exceptionally  lovely  use  of  the  plucked  string 
figure  from  the  opening. 

Designed  Presto  gioioso,  D  major,  4/4,  the  finale  is  the  most  "neo- 
classical" of  the  movements.  The  opening  theme  is  imbued  withl; 
a  particularly  American  vigor  and  directness,  brightly  scored  and 
decidedly  "no  nonsense."  The  consequent  phrases  introduce  a  simple 
rising  scale  which  gains  in  importance  as  the  movement  proceeds.  At 
first,  it  leads  to  a  buoyantly  rhetorical  statement  from  the  strings  and 
flutes,  which  is  to  recur  several  times.  There  are  some  witty  combina- 
tions of  lines,  as  one  of  flutes  and  piccolo,  and  other  examples  of  deft 
scoring.  A  brass  proclamation  culminates  in  a  biting  dissonance  from 
the  horns  (A  and  G-sharp  adjoining),  above  the  up-rushing  D  major 
scales.  The  brilliant  ending  may  contain  a  reminder  of  the  first  move- 
ment's principal  idea,  thus  bringing  the  circle  full  turn. 


On  April  23,  1957,  Robert  Kurka's  first  opera  The  Good  Soldier 
Schweik,  based  on  the  novel  of  Jaroslav  Hasek,  was  performed  by  the 
New  York  City  Opera  Company  and  enthusiastically  received.  A  suite 
from  the  opera  had  been  performed  by  the  Little  Orchestra  Society  in 
New  York  in  1952.  Mr.  Kurka  composed  some  notable  chamber  music 


ESTAB.    1849     LOUJSVILIE.    KY. 
100  PROOF  KENTUCKY  STRAIGHT  BOURBON  WHISKEY7 


[30] 


>f  which  the  Fourth  and  Fifth  String  Quartets  were  performed  and 
>raised  in  1950  and  1955.    He  also  wrote  music  which  was  left  in 
tanuscript:    several  violin  sonatas,  a  Serenade  for  Small  Orchestra, 
jan  overture,  Julius  Ccesar,  Children's  Piano  Pieces,  and  a  Concertina 
rfor  Two  Pianos  and  Strings.    The  composer's  obvious  talents  were 
^recognized  with  a  Guggenheim  Fellowship  and  a  Koussevitzky  Founda- 
tion Commission.    Having  first  studied  violin  with  Kathleen  Parlow 
'and  Hans  Letz,   and  composition  with  Otto  Luening  at   Columbia 
University,  from  which  he  graduated  in  1948,  he  became  a  pupil  of 
Darius  Milhaud.  He  taught  at  City  College  and  Queens  College,  New 
York,  and  at  Dartmouth,  but  before  his  death  was  devoting  his  full 
time  to  composition. 

[copyrighted] 
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rather  rare  example  by  this  respected 
teacher  of  the  methods  and  traditions  of 
painting,  and  Marvin  Julian  adds  a  note 
of  solid  competence  in  his  portrait  of 
"My  Mother."  Newer  to  Boston  gallery 
goers  will  be  Martha  Treadway,  a  pupil 
of  Gardner  Cox  and  a  member  of  the 
recently-opened  Spiral  Associates  Gal- 
lery, and  Gaetano  Magazzu,  newly 
settled  in  Boston  from  Italy,  with  an 
already  mature  talent. 

By  including  a  selection  of  portraitists 
working  frequently  in  Boston  though  not 
resident  here,  it  has  been  possible  to  add 
several  other  distinguished  names  and 
interesting  works.  Alfred  Jonniaux,  the 
Belgian  artist,  now  an  American  citizen 
and  maintaining  studios  in  San  Francisco 
and  New  York,  is  known  by  his  portraits 
of  many  Bostonians.  He  is  represented 
by  his  portrait  of  Dr.  William  E.  Ladd, 


kindly  loaned  by  the  Children's  Medical 
Center.     Harvard    University    provides 
its   portrait   of   Mr.   Paul   C.   Cabot  by) 
William   Draper  of  New  York,   known! 
almost  as  well  here  as  in  his  own  city.; 
From    Dartmouth   College's    Baker   Li- 
brary comes  Paul   Sample's  interesting' 
and  unusual  portrait  of  the  late  Harold 
Rugg,   providing   a   glimpse   of   another 
facet  of  this  nationally  known  and  ver-j 
satile    artist's    talent.     Elmer    Wesley  \ 
Greene   is  a  former  Boston  artist   and 
pupil    of    the    late    Ernest    Major,   now 
practicing    most    successfully    in    New 
York,  and  Peter  Cooke  is  a  resident  of 
New  Jersey  who  finds  much  excuse  to 
visit    us    in   his    appealing    likenesses — 
especially  of  children,  exemplified  in  his 
present    portrait   of   his    own    daughter, 
Paula. 
Esther  James  is  another  former  Bos- 
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tonian,  now  a  New  Hampshire  resident, 
and  Catharine  Morris  Wright  of  James- 
town, Rhode  Island,  one  of  the  few 
feminine  Associates  of  the  National 
Academy,  has  often  been  seen  in  exhi- 
bitions here,  as  those  seeing  her  forceful 
and  humorous  picture  of  "The  Clarkes" 
will  surely  be  reminded. 

The  exhibition  is  punctuated  with  a 
sly  and  gay  note  in  Lawrence  Beal 
Smith's  "Apparition,"  kindly  loaned  by 
the  Charles  E.  Merrills  of  Common- 
wealth Avenue.  Mr.  Smith  will  be  re- 
membered as  painting  here  for  a  number 
of  years  and  is  today  a  welcome  but 
all-too-rare  visitor. 

The  Guild  of  Boston  Artists  is  not 
confined  entirely  to  Boston  membership, 
and  Mrs.  Emily  Burling  Waite  Man- 
chester of  Worcester  will  be  no  stranger 
to  those  who  visit  the  Guild  exhibitions. 


A  RARE  VISITOR 

For  the  first  time  in  a  number  of 
years  and  for  the  first  time  under  the 
direction  of  its  conductor,  Howard  Mit- 
chell, the  National  Symphony  of  Wash- 
ington, D.  C,  will  visit  Boston.  The 
concert  will  be  given  in  Symphony  Hall, 
on  Friday  evening,  January  16,  under 
the  auspices  of  Aaron  Richmond.  The 
program  will  be  as  follows: 

Stravinsky Petrouchka 

La  Montaine 

Songs  of  the  Rose  of  Sharon 

Soloist:   Leontyne  Price 
Sibelius Symphony  No,  1 

Leontyne  Price,  who  is  remembered 
as  the  soprano  soloist  in  the  Boston 
Symphony  Orchestra's  recent  perform- 
ances of  Beethoven's  Ninth  Symphony, 
has  previously  appeared  as  soloist  both 
in  the  Boston  and  the  Berkshire  Festival 
concerts,  having  attended  the  Berkshire 
Music  Center. 

The  coming  concert  is  especially 
welcome,  since  our  Orchestra  visits 
Washington  twice  yearly  under  the 
auspices  of  Washington's  Orchestra. 
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ENTR'ACTE 
THE  CONVERSATIONAL  MEMOIRS  OF  IGOR  STRAVINSKY 

From:  The  Conversational  Memoirs  of  Igor  Stravinsky,  copyright  1958  by  Igor 
Stravinsky.  This  material  is  taken  from  the  volume  CONVERSATIONS  WITH 
STRAVINSKY  by  Igor  Stravinsky  and  Robert  Craft,  to  be  published  early  in  1959 
by  Doubleday  &  Co.,  Inc. 


Born  near  St.  Petersburg  in  1882,  Igor  Stravinsky  found  him- 
self domiciled  in  Hollywood  last  year  as  his  seventy-fifth  birthday 
approached,  and  besieged  there  by  requests  for  interviews  to  honor  the 
occasion.  To  avoid  repetition  and  triviality  and  to  be  sure  of  saying 
what  was  really  on  his  mind,  he  conceived  an  interview  of  his  own,  in 
collaboration  with  a  friend  and  colleague  of  long  standing,  Robert 
Craft.  Beginning  with  questions  put  to  him  by  Craft  on  his  methods 
of  composition,  Stravinsky  gradually  widened  the  scope  of  the  ques- 
tions to  include  recollections  of  his  contemporaries,  reminiscences  of 
his  early  life,  and  his  opinions  on  music  in  general.  The  resulting 
dialogue,  with  answers  sometimes  given  directly  in  English  and  some- 
times first  cast  in  Russian  or  French  on  small  scraps  of  paper,  was  begun 
in  California  and  finished  in  Venice  eight  months  later. 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day  —  every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work — new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 

BOSTON  EDISON  COMPANY     i 
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Q.  From  1903  to  1906  you  studied  with  Rimsky-Korsakov  in  St. 
Petersburg.  Would  you  describe  him  as  a  teacher? 

A.  Although  he  was  a  professor  at  the  St.  Petersburg  Conservatory 
at  the  time,  he  advised  me  not  to  enter  it;  instead,  he  made  me  the 
most  precious  gift  of  his  unforgettable  lessons.  He  gave  me  Beethoven 
piano  sonatas,  quartets,  and  his  own  music  to  orchestrate  (when  his 
own  orchestrations  were  still  unpublished).  Then  as  I  brought  him  my 
work,  he  showed  me  his  own  orchestra  score,  which  he  compared  with 
mine,  explaining  his  reasons  for  doing  it  differently.  He  never  com- 
plimented me,  he  was  always  very  close-mouthed  and  stingy  in  praising 
his  pupils. 

Q.  When  you  were  Rimsky's  pupil,  did  you  esteem  Tchaikovsky  as 
much  as  you  did  later,  in  the  1920's  and  '30's? 

A.  Then,  as  later  in  my  life,  I  was  annoyed  by  the  too  frequent 
vulgarity  of  his  music  —  annoyed  in  the  same  measure  as  I  enjoyed  the 
real  freshness  of  Tchaikovsky's  talent  and  his  instrumental  inventive- 
ness, especially  when  I  compared  it  with  the  stale  naturalism  and  ama- 
teurism of  the  "Five"  (Borodin,  Rimsky-Korsakov,  Cui,  Balakirev,  and 
Moussorgsky). 
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Connoisseurs  agree . . . 
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of  the  brewer's  art. 
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Q.  During  your  years  with  Rimsky-Korsakov,  what  opinion  did  you 
have  of  Moussorgsky? 

A.  Being  influenced  by  the  master  who  re-composed  almost  the  whole 
work  of  Moussorgsky,  I  repeated  what  was  usually  said  about  his  "big 
talent"  and  "poor  musicianship,"  and  about  the  "important  services" 
rendered  by  Rimsky  to  his  "embarrassing"  and  "unpresentable"  scores. 
Very  soon  I  realized  the  partiality  of  this  kind  of  mind,  however,  and 
changed  my  attitude  toward  Moussorgsky. 

Q.  Your  father  and  Dostoyevsky  were  friends.  I  suppose  you  as  a 
child  heard  a  great  deal  about  Dostoyevsky. 

A.  Dostoyevsky  became  in  my  mind  the  symbol  of  the  artist  con- 
tinually in  need  of  money.  My  mother  talked  about  him  in  this  way; 
she  said  he  was  always  grubbing.  He  gave  readings  from  his  own  works 
and  these  were  supported  by  my  parents,  although  they  complained 
that  they  were  intolerably  boring.  Dostoyevsky  liked  music  and  often 
went  to  concerts  with  my  father.  Incidentally,  I  still  consider  Dostoyev- 
sky to  be  the  greatest  Russian  writer  after  Pushkin.  Today,  when  one 
is  supposed  to  reveal  so  much  of  oneself  by  one's  preference  for  Freud 
or  Jung,  Stravinsky  or  Schonberg,  Dostoyevsky  or  Tolstoi,  I  am  a 
Dostoyevsky  an. 


The  New  England 
Conservatory 

A  COLLEGE  OF  MUSIC 

Founded  in  1867 
James  Aliferis,  President 


Faculty  Recital  by 

Frederick  Jagel 

TENOR 

Sunday  Afternoon 

January  11,  at  3:30 

Jordan  Hall 

FELIX  WOLFES,  Pianist 

BACH  BRAHMS 

CHAUSSON  STRAUSS 

Tickets  without  charge  at  Jordan 
Hall  Box  Office,  or  write  Dean 
enclosing  stamped  return  envelope. 


290  HUNTINGTON  AVENUE 
BOSTON  15,  MASSACHUSETTS 


Coffees  -  Teas  -  Chocolates 
from  all  over  the  world 


Luncheons  12-2         Suppers  6-8 
ORLEANS  COFFEE  HOUSE 

13  CHARLES  STREET  (near  Beacon),  BOSTON 

Open  Daily  Noon  to  1  a.m. 
Sunday  4  p.m.  to  midnight 

LAfayette  3-9391 


[38] 


A  SOFT,  FINE  SPRAY  THAT  IS  GOOD  TO  YOUR  HAIR 
HOLDS   CURLS    BEAUTIFULLY    IN    PLAGE    FOR    HOURS 

Breck  Hair  Set  Mist  is  a  fine,  gentle  spray  that  brings 
out  the  natural  lustre  and  beauty  of  your  hair.  This  soft, 
fragrant  mist  sprays  on  gently,  evenly,  leaving  the  hair 
soft  and  shining,  always  pleasing  to  the  touch,  never  stiff 
or   sticky.     Breck   Hair   Set   Mist   is    good    to    your   hair. 
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Q.  Were  you  impressed  by  any  visiting  foreign  musicians  in  youi 
student  days  in  St.  Petersburg? 

A.  Gustav  Mahler  impressed  me  greatly  — the  man  himself  and  his 
conducting.  His  concert  in  St.  Petersburg  was  a  triumph.  Rimsky  was 
still  alive,  I  believe,  but  he  wouldn't  have  attended  because  a  work  by 
Tchaikovsky  was  on  the  program. 

Q.  What  do  you  recall  of  the  composer  Erik  Satie? 

A.  He  was  certainly  the  oddest  person  I  have  ever  known,  but  also 
the  most  rare  and  consistently  witty  person,  too.  I  had  a  great  liking;] 
for  him  and  he  appreciated  my  friendliness,  I  think,  and  liked  me 
in  return.  He  spoke  very  softly,  hardly  opening  his  mouth,  but  he 
delivered  each  word  in  an  inimitable,  precise  way.  No  one  ever  saw 
him  wash:  he  had  a  horror  of  soap.  .  .  .  Instead  he  was  forever  rubbing 
his  fingers  with  pumice.  He  was  always  very  poor  —  poor  by  conviction, 
I  think.  He  lived  in  a  poor  section,  and  his  neighbors  seemed  to  appre- 
ciate his  coming  among  them:  he  was  greatly  respected  by  them.  His 
apartment  was  also  very  poor.  It  did  not  have  a  bed,  but  only  a  ham- 
mock. In  winter  Satie  would  fill  bottles  with  hot  water  and  put  them 
flat  in  a  row  underneath  his  hammock.  It  looked  like  some  strange 
kind  of  marimba.  I  don't  think  he  knew  much  about  instruments,  and 
I  prefer  his  Socrate  as  he  played  it  for  me  on  the  piano  to  the  clumsy 
orchestra  score.  But  the  real  trouble  with  Socrate  is  that  it  is  metrically 
boring.  Who  can  stand  that  much  regularity? 

Q.  What  do  you  think  of  Ravel? 

A.  In  relation  to  Satie  he  appears  quite  ordinary.  He  was  dry  and 
reserved  and  sometimes  little  darts  were  hidden  in  his  remarks,  but  he 
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/as  always  a  very  good  friend  to  me.  He  drove  a  truck  or  ambulance 
tin  the  war,  as  you  know,  and  I  admired  him  for  it  because  at  his  age 

nd  with  his  name,  he  could  have  had  an  easier  place  —  or  done  nothing. 

-le  looked  rather  pathetic  in  his  uniform;  so  small,  he  was  two  or  three 

nches  smaller  than  I  am. 
I  think  Ravel  knew  when  he  went  to  the  hospital  for  his  last  [brain] 

)peration  that  he  would  go  to  sleep  for  the  last  time.   He  said  to  me, 

'They  can  do  what  they  want  with  my  cranium  as  long  as  the  ether 

vorks."  It  didn't  work,  however,  and  the  poor  man  felt  the  incision. 
\i  did  not  visit  him  in  the  hospital,  and  my  last  view  of  him  was  at  the 
funeral  home.  The  top  part  of  his  skull  was  still  bandaged.  His  final 
years  were  cruel,  for  he  was  gradually  losing  his  memory  and  some  of 
his  coordinating  powers,  and  he  was,  of  course,  quite  aware  of  it.  Gogol 
died  screaming;  Diaghilev  died  laughing;  and  Puccini,  singing.  But 
Ravel  died  gradually.  That  is  the  worst. 

Q.  What  were  Diaghilev's  powers  of  musical  judgment?  What,  for 
example,  was  his  response  to  Le  Sacre  du  Printemps  when  he  first 
heard  it? 

A.  Diaghilev  did  not  have  so  much  a  good  musical  judgment  as  he 
did  an  immense  flair  for  recognizing  the  potentiality  of  success  in  a 
piece  of  music  or  a  work  of  art  in  general.  In  spite  of  his  surprise  when 
I  played  him  the  beginning  of  the  Sacre  at  the  piano,  in  spite  of  his 
ironical  attitude  at  first  to  its  long  line  of  repeated  chords,  he  quickly 
realized  that  the  reason  for  these  was  something  other  than  my  inability 
to  compose  more  diversified  music.  He  realized  at  once  the  seriousness 
of  my  new  musical  speech,  its  importance,  and  the  advantage  of  capi- 
talizing on  it. 

Q.  Was  the  first  performance  of  Le  Sacre  du  Printemps  reasonably 
correct?  Do  you  recall  anything  more  about  that  night  of  May  29, 
1913,  beyond  what  you  have  already  written? 
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A.  I  was  sitting  in  the  fourth  or  fifth  row  on  the  right  and  the  image 
of  Monteux's  back  is  more  vivid  in  my  mind  today  than  the  picture  of 
the  stage.  He  stood  there  apparently  impervious  and  as  nerveless  as  a 
crocodile.  It  is  still  almost  incredible  to  me  that  he  actually  brought 
the  orchestra  through  to  the  end.  I  left  my  seat  when  the  heavy  noise 
began  —  light  noise  had  started  from  the  very  beginning  —  and  went 
backstage  behind  Nijinsky  in  the  right  wing.  Nijinsky  stood  on  a  chair, 
just  out  of  view  of  the  audience,  shouting  numbers  to  the  dancers.  I 
wondered  what  on  earth  these  numbers  had  to  do  with  the  music,  for 
these  are  no  thirteens  and  seventeens  in  the  metrical  scheme  of  the  score. 

From  what  I  heard  of  the  musical  performance,  it  was  not  bad.  Six- 
teen full  rehearsals  had  given  the  orchestra  at  least  some  security.  After 
the  performance  we  were  excited,  angry,  disgusted,  and  happy.  I  went 
with  Diaghilev  and  Nijinsky  to  a  restaurant.  Far  from  weeping  and 
reciting  Pushkin  in  the  Bois  de  Boulogne,  as  the  legend  is,  Diaghilev's 
only  comment  was,  "Exactly  what  I  wanted."  He  certainly  looked 
contented. 

Q.  You  were  a  friend  of  Gabriele  d'Annunzio's  at  one  time,  weren't 
you? 

A.  I  saw  rather  a  lot  of  him  just  before  the  1914  war.  I  met  him  for 
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e  first  time  in  Paris  at  Mme.  Golobeff's,  a  Russian  grande  dame  of  the 

[me.  R£camier  school.    One  day  D'Annunzio  entered  her  salon  —  a 

nail  man,  brisk  and  natty,  very  perfumed  and  very  bald.   He  was  a 

Tilliant,  fast,  and  very  amusing  talker,  so  unlike  the  talk  in  his  books. 

iter  that  he  came  to  my  apartment  in  Paris,  to  the  Ballet,  and  to 

Dncerts  of  mine  in  France  and  Italy.  Then,  suddenly,  it  was  discovered 

lat  his  execrable  taste  in  literature  went  together  with  Mussolini's 

xecrable  taste  in  everything  else.  He  was  no  longer  a  "character"  and 

to  longer  amusing.  But  whether  or  not  he  survives  as  a  readable  author, 

lis  influence  does  still  survive:    the  interiors  of  many  Italian  homes 

ptill  follow  descriptions  in  his  novels. 

Q.  Would  you  describe  your  meeting  with  Claude  Monet? 

A.  I  don't  know  where  Diaghilev  found  the  old  man  or  how  he 
managed  to  get  him  into  a  box  at  one  of  our  Ballet  Russe  spectacles, 
tbut  I  saw  him  there  and  came  to  take  his  hand.  It  was  after  the  war, 
in  1922  or  1923  I  think,  and  of  course  no  one  would  believe  it  was 
Claude  Monet.  He  wore  a  white  beard  and  was  nearly  blind.  I  know 
now  what  I  wouldn't  have  believed  then,  namely,  that  he  was  painting 
his  greatest  pictures  at  that  time  —  those  huge,  almost  abstract  canvases 
of  pure  color  and  light,  ignored  until  recently;  I  believe  they  are  in  the 
Mus£e  de  l'Orangerie,  but  a  very  beautiful  Water  Lilies,  which  now 
looks  as  good  as  any  of  the  period,  I  go  to  see  in  the  Museum  of  Modern 
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Art  every  time  I  am  in  New  York.*   Old  Monet,  hoary  and  near  blind 
couldn't  have  impressed  me  more  if  he  had  been  Homer  himself. 

Q.  While  you  are  reminiscing,  would  you  describe  your  last  meetinj 
with  Proust? 

A.  After  the  premiere  of  my  short  opera  Mavra  in  June,  1922,  I  wen 
to  a  party  given  by  a  friend  of  mine,  Princess  Violette  Murat,  anc 
Marcel  was  there  also.  Most  of  the  people  came  to  that  party  from  nri 
premiere  at  the  Opera,  but  Proust  came  directly  from  his  bed,  getting 
up  as  usual  very  late  in  the  evening.  He  was  a  pale  man,  elegantly 
and  Frenchly  dressed,  wearing  gloves  and  carrying  a  cane.  I  talked  tc 
him  about  music  and  he  expressed  much  enthusiasm  for  the  late 
Beethoven  quartets  —  enthusiasm  I  certainly  would  have  shared,  were 
it  not  a  commonplace  among  the  intellectuals  of  that  time  and  not  a 
musical  judgment  but  a  literary  pose. 

Q.  What  was  the  subject  of  the  opera  you  had  planned  to  write  with 
Dylan  Thomas? 

A.  I  don't  think  you  can  say  that  the  project  ever  got  as  far  as  having 

a  subject,  but  Dylan  had  a  very  beautiful  idea.   In  May,  1953,  Boston 

University  proposed  to  commission  me  to  write  an  opera  with  Dylan. 
I  was  in  Boston  at  the  time,  and  Dylan  came  to  see  me.  As  soon  as  I 

saw  him,  I  knew  that  the  only  alternative  was  to  love  him.  He  was 
very  nervous,  however,  chain-smoking  the  whole  time,  and  he  com- 
plained of  severe  gout  pains,  ".  .  .  but  I  prefer  the  gout  to  the  cure; 
I'm  not  going  to  let  any  doctor  shove  a  bayonet  into  me  twice  a  week." 
His  face  and  skin  had  the  color  and  swelling  of  too  much  drinking. 
He  was  a  shorter  man  than  I  had  expected  from  his  portraits,  not  more 

*  This  painting  was  the  one  work  of  art  destroyed  in  a  fire  at  the  Museum  of  Modern  Art  in 
April  of  this  year.  ' 
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than  five  feet  five  or  six,  with  a  large  protuberant  behind  and  belly. 
His  nose  was  a  red  bulb  and  his  brown  eyes  were  glazed.  He  drank  a 
glass  of  whiskey  with  me  which  made  him  more  at  ease,  although  he 
kept  worrying  about  his  wife's  saying  he  had  to  hurry  home  to  Wales 
"or  it  would  be  too  late." 

He  talked  to  me  about  my  Rake's  Progress  [the  opera  for  which  the 
poet  W.  H.  Auden  had  written  the  libretto].    He  knew  the  libretto 
well,  and  he  admired  it:   "Auden  is  the  most  skillful  of  us  all."  I  don't 
know  how  much  he  knew  about  music,  but  he  talked  about  the  operas 
he  knew  and  liked  and  about  what  he  wanted  to  do.   His  opera  was  to 
'be  about  the  rediscovery  of  our  planet  following  an  atomic  misadven- 
ture.   There  would  be  a  re-creation  of  language,  only  the  new  one 
t  would  have  no  abstractions;  there  would  be  only  people,  objects,  and 
>  words.    He  promised  to  avoid  poetic  self-indulgence:    "No  conceits, 
!  I'll  knock  them  all  on  the  head."   He  talked  to  me  about  Yeats,  who 
he  said  was  almost  the  greatest  lyric  poet  since  Shakespeare,  and  quoted 
from  memory  the  poem  with  the  refrain,  "Daybreak  and  a  candle's 
end."  He  agreed  to  come  to  visit  me  in  Hollywood  as  soon  as  he  could. 
Returning  there,  I  had  a  room  built  for  him,  an  extension  from  our 
dining  rom,  as  we  have  no  guest  room.  I  expected  a  telegram  from  him 
announcing  the  time  of  arrival  of  his  airplane.    On  November  9  the 
telegram  came.  It  said  he  was  dead.  All  I  could  do  was  to  cry. 

Q.  Do  you  now  admit  any  of  the  operas  of  Richard  Strauss? 

A.  I  would  like  to  admit  all  Strauss  operas  to  whatever  purgatory 
punishes  triumphant  banality.  Their  musical  substance  is  cheap  and 
poor;   it  cannot  interest  a  musician   today.    His   now  so   ascendant 


BOSTON 

BOOK  and  ART 

SHOP 

)ook$  cmjim  anclStypliea^rt: 

.PRINTS  s  PICTURE  FRAMING 

657  QoyUton  Street 
TEL  KENMORE  bS7b2 


10  Outstanding 
SUPER  MARKETS 

WATERTOWN  —  24  Mt.  Auburn  St. 
NEWTONVILLE  —  279  Walnut  St. 
WELLESLEY  —  448  Washington  St. 
MEDFORD  —  75  Riverside  Ave. 
CHESTNUT  HILL  —  1  Boylston  St. 
CAMBRIDGE  —  699  Mt.  Auburn  St. 
BROOKLINE  —  1717  Beacon  St. 
STONEHAM  —  99  Main  St. 
CAMBRIDGE  —  at  Porter  Sq. 
NORWOOD      —      134  Nahatan  St. 


[45] 


Ariadne  auf  Naxos?  I  cannot  bear  Strauss's  6/4  chords:  Ariadne 
makes  me  want  to  scream.  Strauss  himself?  I  had  the  opportunity  to 
observe  him  closely  during  Diaghilev's  production  of  his  Josephs- 
legende  —  more  closely  than  at  any  other  time.  He  conducted  the 
premiere  of  that  work  and  spent  some  time  in  Paris  during  the  prepara- 
tion. He  never  wanted  to  speak  German  with  me,  though  my  German 
was  better  than  his  French.  He  was  very  tall,  bald,  energetic,  a  picture 
of  the  bourgeois  allemand.  I  watched  him  at  rehearsals,  and  I  admired 
the  way  he  conducted.  His  manner  to  the  orchestra  was  not  admirable, 
however,  and  the  musicians  heartily  detested  him.  But  every  corrective 
remark  he  made  was  exact:  his  ears  and  his  musicianship  were 
impregnable. 

Q.  What  music  delights  you  most  today? 

A.  I  play  the  English  virginalists  with  never-failing  delight.  I  also 
play  the  Brahms-Chrysander  [edition  of]  Couperin.  Bach  cantatas  too 
numerous  to  distinguish,  Italian  madrigals  even  more  numerous,  Masses 
by  Josquin,  Okeghem,  and  Obrecht,  are  always  delightful  to  me. 
Haydn  quartets  and  symphonies,  and  Beethoven  quartets,  sonatas,  and 
especially  symphonies  like  his  Second,  Fourth,  and  Eighth,  are  some- 
times wholly  fresh  and  delightful  to  me.  Of  the  music  of  this  century 
I  am  still  most  attracted  by  two  periods  of  Anton  von  Webern.  I 
prefer  his  later  instrumental  works  and  the  songs  he  wrote  after  the 
first  twelve  opus  numbers  and  before  the  Trio  —  music  which  escaped 
the  danger  of  the  too  great  preciosity  of  the  earlier  pieces,  and  which 
is  perhaps  the  richest  Webern  ever  wrote.  People  who  do  not  share 
my  feeling  for  this  music  will  wonder  at  my  attitude.  So  I  explain: 
Webern  is  for  me  the  juste  de  la  musique,  and  I  do  not  hesitate  to 
shelter  myself  behind  the  protection  of  his  not-yet-canonized  art. 
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A  Living  Trust 
can  reduce  the 

cost  of  paying 
allowances 

Those  who  make  regular  gifts  or  allowances  to 
others  can  obtain  a  number  of  advantages  by  creating  a  trust 
to  make  these  periodic  payments. 


1.  Substantial  income  tax  savings  may  be  made. 

2.  Payment  of  the  allowances  can  be  provided  for 
regardless  of  possible  illness  or  absence  from 
home  of  the  donor. 

3.  The  trust  may  be  continued  after  the  donor's 
death  and  without  interruption  in  payment  of  the 
allowances.  The  plan  may  be  used  to  reduce 
estate  and  inheritance  taxes. 

4.  The  trust  may  provide  that  the  capital  will  be 
returned  to  the  donor  after  a  period  of  time,  not 
less  than  10  years. 

We  shall  be  glad  to  talk  with  you  and  your  lawyer 
about  the  various  types  of  trusts  which  can  be  used,  so  as  to 
help  you  decide  which  best  fits  your  own  situation. 
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().  What  is  your  attitude  to  jazz? 

A.  Jazz  is  a  different  fraternity  altogether,  a  wholly  different  kind 
of  music-making.  It  has  nothing  to  do  with  composed  music,  and  when 
it  seeks  to  be  influenced  by  contemporary  music,  it  isn't  jazz,  and  it 
isn't  good.  Improvisation  has  its  own  time-world,  necessarily  a  loose 
and  a  large  one  since  only  in  an  imprecisely  limited  time  could  real' 
improvisation  be  worked  up  to:  the  stage  has  to  be  set,  and  there  must 
be  heat.  The  percussion  and  bass  (not  the  piano  —  that  instrument  is 
too  hybrid,  and  besides,  most  of  the  players  have  just  discovered 
Debussy)  function  as  a  central  heating  system.  The  point  of  interest  is 
instrumental  virtuosity,  instrumental  personality;  not  melody,  not 
harmony,  and  certainly  not  rhythm.  Rhythm  doesn't  really  exist 
because  no  rhythmic  proportion  or  relaxation  exists.  Instead  of  rhythm 
there  is  "beat."  The  players  beat  all  the  time  merely  to  keep  up  and  to 
know  which  side  of  the  beat  they  are  on. 

Has  jazz  influenced  me?  Jazz  patterns  and  especially  jazz  instru- 
mental combinations  did  influence  me  forty  years  ago,  of  course,  but 
not  the  idea  of  jazz.  As  I  say,  that  is  another  world.  I  don't  follow  it, 
but  I  respect  it.  It  can  be  an  art  of  very  touching  dignity,  as  it  is  at 
New  Orleans  jazz  funerals.  And,  at  its  rare  best,  it  is  certainly  the  best 
musical  entertainment  in  the  United  States. 

Q.  What  is  good  instrumentation? 

A.  When  you  are  unaware  that  it  is  instrumentation.  It  is  not, 
generally,  a  good  sign  when  the  first  thing  we  remark  about  a  work  is 
its  instrumentation;  and  the  composers  of  whom  we  say  this  —  Berlioz, 
Rimsky-Korsakov,  Ravel  —  are  not  the  best  composers.  Beethoven,  the 
greatest  orchestral  master  of  all,  is  seldom  praised  for  his  instrumenta- 
tion; his  symphonies  are  too  good  music  in  every  way,  and  the  orchestra 
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(And  does  he  or  she  have  $5.99  left  to  spend?) 


ANDEL'S  "MESSIAH"  and  Radio  Shack  are  —  at  first 
lance  —  about  as  synonymous  as  Harvard  and  Hereford.  Yet 
deeper  study  into  this  odd  coupling  reveals  an  astonishing 
ct :  Radio  Shack  has  sold  enough  albums  of  Handel's 
Messiah"  to  reach  from  Washington  Street  in  Boston  to  well 
•eyond  Harvard  Square  in  Cambridge  —  naturally  we  mean 
f  laid  end  to  end,  not  set  edge  to  edge. 


Our  competition  must  be  wondering  how  we  sell  so  many 
copies  of  the  "Messiah".  Ella,  Louie,  Mitch,  even  Munch  — 
these  they  can  understand.  But  since  when  was  G.  F.  Handel 
in  their  league  when  it  comes  to  selling  les  disques?  There 
was  a  time  the  answer  to  this  conundrum  would  have  cost  you 
a  pretty  farthing.  Today  Radio  Shack  gives  it  to  you  gratis : 
we  buy  the  "Messiah'  in  simply  enormous  quantities,  and  we 
sell  it  cheaper  than  anyone  in  the  country ! 

At  this  very  moment,  even  as  you  long  for  us  to  come  to  the 
point  of  this  historical  novel,  Radio  Shack  is  purveying  the 
finest  of  all  "Messiahs"  on  wax  —  now  no  longer  wax  but 
vinyl  or  poly  or  possibly  molybdenum-3  —  at  a  price  so  low 
you  should  give  us  all  your  record  business  for  the  rest  of 
your  life.  It's  the  three-record.  Unicorn  album,  number 
UNS-1,  list  price  $11.94,  Radio  Shack  sale  price  $5.99. 


CJNS-1  is  the  only  complete  three-disk  "Messiah"  ever 
recorded  in  America,  and  it  was  recorded  right  here  in 
Symphony  Hall.  Participants  include :  The  Handel  and  Haydn 
Society,  the  Zimbler  Sinfonietta  group  of  the  B.S.O.,  Adele 
Addison,  David  Lloyd,  and  others.  Hi-fi  engineer  in 
attendance  was  the  brilliant  Peter  (son  of  Bela)  Bartok. 


Radio  Shack  also  has  the  "Messiah"  on  the  Victor, 
Westminster,  Columbia,  Angel,  and  London  labels,  at  prices 
reflecting  our  utter  disregard  of  good  business  practice. 
However  in  our  opinion  the  Unicorn  version  bests  these 
entries  by  several  lengths  regardless  of  track  conditions.  And 
at  $5.99  it's  as  big  a  steal  as  Manhattan  for  $24.  Big  Daddy, 
and  Mama  too  —  your  copy's  awaitin'  at  both  Shacks :  167 
Washington  Street  downtown ;  730  Commonwealth  Avenue 
uptown.  Checks,  sight  drafts,  letters  of  credit,  and  Christmas 
greetings,  accepted  and  exchanged! 


RADIO  SHACK  CORPORATION 
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is  too  integral  a  part  of  them.  How  silly  it  sounds  to  say  of  the  trio  o: 
the  scherzo  of  the  Eighth  Symphony,  "What  splendid  instrumentation' 
—  yet,  what  incomparable  instrumental  thought  it  is. 

What  instruments  do  I  like?  I  wish  there  were  more  good  player? 
for  the  bass  clarinet  and  the  contrabass  clarinet,  for  the  alto  trombone 
for  the  guitar,  the  mandolin,  and  the  cimbalom.  Do  I  dislike  an) 
instruments?  Well,  I  am  not  very  fond  of  the  two  most  conspicuous 
instruments  of  the  orchestra  for  Alban  Berg's  opera  Lulu,  the  vibra- 
phone and  the  alto  saxophone.  I  do  admit,  however,  that  the  vibra- 
phone has  amazing  contrapuntal  abilities;  and  the  saxophone's  juvenile- 
delinquent  personality  floating  out  over  all  the  vast  decadence  of  Lulu 
is  the  very  apple  of  that  opera's  fascination. 

Q.  What  do  you  mean  when  you  say  that  critics  are  incompetent? 

A.  I  mean  that  they  are  not  even  equipped  to  judge  one's  grammar. 
They  do  not  see  how  a  musical  phrase  is  constructed,  do  not  know  how 
music  is  written;  they  are  incompetent  in  the  technique  of  the  contem- 
porary musical  language.  For  example,  a  new  American  critic  com- 
paring my  Rake's  Progress  and  [Alban  Berg's]  Wozzeck  describes  the 
latter  as  a  twelve-tone  work.  Critics  misinform  the  public  and  delay 
comprehension.  Also,  how  often  do  we  read  criticisms  of  first  per- 
formances of  new  music  -  that  is,  unknown  music  -  in  which  the  critic 
praises  or  blames  (but  usually  praises)  performance.  Performances  are 
of  something;  they  do  not  exist  in  the  abstract,  apart  from  the  music 
they  purport  to  perform.  How  can  the  critic  know  whether  a  piece  of 
music  he  does  not  know  is  well  or  ill  performed? 

Q.  You  have  known  American  musical  life  since  1925;  would  you 
comment  on  any  aspect  of  its  development  since  then? 

A.  I  hope  I  am  wrong,  but  I  fear  that  in  some  ways  the  American 
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Some  Facts  about 


THE  FRIENDS  OF 
THE  BOSTON  SYMPHONY 


ORCHESTRA 


Who  are  the  Friends? 

The  Friends  of  the  Boston  Symphony  Orchestra  is  an  informal 
group,  numbering  about  5000,  whose  members  contribute 
annually  to   the  support  of  the  Boston  Symphony   Orchestra. 

Why  are  they  needed? 

The  operating  expenses  of  the  Orchestra  this  year  will  be  about 
$1,895,000  and  earned  income  from  the  box  office  and  recordings 
is  expected  to  amount  to  about  $1,650,000,  a  little  over  88  percent 
of  the  needed  amount.  (It  is  noteworthy  that  Boston's  ratio  of 
earnings  to  expense  is  higher  than  that  of  any  orchestra  of  this 
character.)  To  meet  the  deficit  we  must  look  to  the  Friends  for 
$250,000. 

Bigger  gifts  —  or  more  Friends? 

Naturally,  since  a  deficit  must  be  met,  the  more  generous  the  gift 
the  sooner  the  goal  is  achieved.  However,  since  the  Orchestra  is 
a  community  affair,  we  hope  as  many  as  possible  of  our  friends 
will  join  in  assuring  its  continued  excellence.  Gone  are  the  days 
when  individuals  of  great  means  could  singlehandedly  subsidize 
an  undertaking  of  this  magnitude.  Like  each  of  us,  the  Orchestra 
would  like  to  have  as  many  friends  as  possible. 

Who  can  join  the  Friends? 

Anybody.  Anybody  who  wants  to  make  sure  that  the  Boston 
Symphony  Orchestra  carries  on  as  one  of  the  great  orchestras  of 
this  country  and  the  world.  To  keep  our  Orchestra  great  requires 
the  extra  funds  that  the  Friends  are  able  to  contribute.  Will  you 
make  a  contribution  to  guarantee  that  your  Orchestra  will 
continue  to  be  one  of  the  nation's  great  orchestras,  now  and 
in  the  future? 


The  Friends  of  the  Boston  Symphony  Orchestra 

Symphony  Hall 
Boston  15,  Massachusetts 
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composer  is  more  isolated  today  than  he  was  in  1925.  He  has  at 
present  a  strong  tendency  to  say,  "We'll  leave  all  of  that  avant-garde 
stuff  to  Europe  and  develop  our  own  musical  style,  an  American  style." 
The  result  is  embarrassing  to  everybody;  compared  to  Webern,  for 
example,  our  "American  style"  is  fatuous  in  expression  and  in  tech- 
nique the  vilest  cliche.  In  the  phrase  "American  music,"  "American" 
not  only  robs  emphasis  from  "music,"  but  it  asks  for  lower  standards. 
Of  course  good  music  that  has  grown  up  here  will  be  American. 
Varese's  lonisation  is,  and  Copland's  Piano  Variations  and  the  alle- 
gretto in  Sessions'  Second  Symphony  are  examples. 

We  have  no  American  capital  of  new  music  as  New  York  was  a 
capital  in  1925.  True,  we  have  wonderful  orchestras,  but  they  are 
growing  flabby  on  their  diet  of  repertory  and  second-rate  new  music  — 
too  much  sugar.  Boards  of  directors  and  orchestra  managers  must  stop 
assuming  that  their  limited  educations  and  tastes  are  reliable  gauges  for 
an  audience's.  An  audience  is  an  abstraction;  it  has  no  taste.  It  must 
depend  on  the  only  person  who  has  (pardon  me,  should  have)  —  the 
conductor. 

The  United  States  as  a  whole  certainly  has  a  far  richer  musical  life 
today,  with  first-rate  orchestras  everywhere  and  good  opera  production 
in  places  like  San  Francisco,  Santa  Fe,  Chicago,  and  the  universities. 
But,  the  crux  of  a  vital  musical  society  is  new  music. 

Q.  Do  you  think  some  of  the  new  "experimental"  composers  may 
be  going  too  far? 
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A.  I  have  all  around  me  the  spectacle  of  composers  who,  after  their 
generation  has  had  its  decade  of  influence  and  fashion,  seal  themselves 
off  from  further  development  and  from  the  next  generation  (but  as  I 
say  this,  exceptions  come  to  mind  —  Ernst  Krenek,  for  instance).  Of 
course,  it  requires  greater  effort  to  learn  from  one's  "youngers,"  and 
their  manners  are  not  invariably  good.  But  nevertheless,  when  you  are 
seventy-five  and  your  generation  has  overlapped  with  a  younger  one, 
it  behooves  you  not  to  decide  in  advance  "how  far  composers  can  go" 
but  to  try  to  discover  whatever  new  thing  it  is  that  makes  the  new 
generation  new. 

The  very  people  who  have  done  the  breaking-through  are  themselves 
often  the  first  to  try  to  put  a  stop  on  their  achievement.  What  fear 
tells  them  to  cry  halt?  What  security  do  they  seek,  and  how  can  it  be 
secure  if  it  is  limited?  How  can  they  forget  that  they  once  fought 
against  what  they  have  become? 


Q^> 
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SUITE  FROM  THE  DANCED  STORY,  "THE  FIRE-BIRD" 

By  Igor  Fedorovitch  Stravinsky 

Born  in  Oranienbaum,  near  St.  Petersburg,  on  June  17,  1882 


In  the  summer  of  1909  Diaghilev  asked  Stravinsky  to  write  a  ballet  founded  on 
the  old  Russian  legend  of  the  Fire-Bird.  The  score  is  dated  May  18,  1910.  It 
bears  a  dedication  to  Andrey  Rimsky-Korsakoff  (the  son  of  the  composer).  The 
scenario  was  the  work  of  Fokine. 

The  first  performance  of  L'Oiseau  de  Feu,  a  "Conte  danse"  in  two  scenes,  was  at 
the  Paris  Opera  on  June  25,  1910.  The  Fire-Bird  was  Tamara  Karsavina;  The  Beau- 
tiful Tsarevna,  Mme.  Fokina;  Ivan  Tsarevitch,  Fokine;  Kastchei,  Boulgakov.  Gabriel 
Pierne  conducted.  The  stage  settings  were  by  Golovine  and  Bakst. 

The  orchestration  of  the  version  here  performed  calls  for  2  flutes  and  piccolo, 
2  oboes  and  English  horn,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones 
and  tuba,  timpani,  bass  drum,  cymbals,  triangle,  tambourine,  xylophone,  pianoforte, 
harp,  and  strings. 

Fokine's  scenario  may  thus  be  described:  After  a  short  prelude,  the 
curtain  rises  and  the  grounds  of  an  old  castle  are  seen.  Ivan 
Tsarevitch,  the  hero  of  many  tales,  in  the  course  of  hunting  at  night, 
comes  to  the  enchanted  garden  and  sees  a  beautiful  bird  with  flaming 
golden  plumage.  She  attempts  to  pluck  fruit  of  gold  from  a  silver  tree. 
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Stop  &  Shop  Gourmet 
Quiz  for  Early  Comers 

1.  Who  invented  Corn  Muffin  Toasties? 
a)  radio  gagwriter  b)  Toastinghouse 
Corp.    c)    sunstruck   lowan   d)    Stop 
&  Shop  bakery  experts 

2.  Which  of  the  following  are  lettuce? 

a)    Zucchini   b)    Bibb   c)    Butternut 
d)  Avocado  e)  Artichoke 

3.  What  do  you  do  with  a  bagel? 
a)    Fry    it    b)    Boil   it    c)    Saute   it 
d)  Fillet  it  e)  Toast  it 

4.  Port  Wine  is  served  with 
a)  dessert  b)  meat  c)  st rates  d)  fish 

ANSWERS: 

1)    Stop    &    Shop    bakery    experts    2)    Bibb 
3)  Toast  it  4)  dessert 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
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Brandenburg  Concertos  (Complete)    LM-2182,  2198 
Medea's  Dance  of  Vengeance  LM-2197 

Adagio  for  Strings  LM-2105 

Overtures  Leonore  Nos.  1,  2,  3;  "Fidelio"; 

"Coriolan"  LM-2015 

Symphony  No.  3,  "Eroica"  LM-2233 

Symphony  No.  6  LM-1997 

Violin  Concerto  (Heifetz)  LM-1992 

"L'Enfance  du  Christ"  LM-6053 

"Harold  in  Italy"  (Primrose)  LM-2228 

Schelomo  (Piatigorsky)  LM-2109 

Symphony  No.  1  LM-2097 

Symphony  No.  2;  "Tragic"  Overture  LM-1959 

"The  Martyrdom  of  St.  Sebastian"  LM-2030 

"La  Mer"  LM-2111 

"Prelude  to  the  Afternoon  of  a  Faun"  LM-1984 

Introduction  and  Allegro  LM-2105 

Symphony  No.  1  in  D  minor  LM-2131 

"Escales"  (Ports  of  Call)  LM-2 1 1 1 

Violin  Concerto  (Kogan)  LM-1760 

"Fantaisies  Symphoniques"  LM-2083 

"Italian"  Symphony  and  "Reformation" 

Symphony  LM-2  221 

Clarinet  Concerto;  Clarinet  Quintet  (Good- 
man, Boston  Symphony  String  Quartet)    LM-2073 
Symphony  No.  6  LM-2083 

Romeo  and  Juliet,  Excerpts  LM-2 110 

Piano  Concerto  No.  2  (Henriot)  LM-2197 

Piano  Concerto  No.  3  (Janis)  LM-2237 

"Bolero,"  "La  Valse,"  "Rapsodie 

Espagnole"  LM-1984 

"Francesca  da  Rimini";  "Romeo  and  Juliet" 

Overtures  LM-2043 

Symphony  No.  4  LM-1953 

Serenade  for  Strings  LM-2105 

Overture  and  Bacchanale  from  "Tannhauser" 
Magic  Fire  Music  from  "Die  Walkiire" 
Siegfried's  Rhine  Journey  from  "Gotterdam- 

merung"  LM-2 119 

Excerpts,  "Tristan  and  Isolde"  and  "Gotter- 

dammerung"  (Eileen  Farrell)  LM-2255 

Cello  Concerto  (Piatigorsky)  LM-2109 
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He  captures  her,  but,  heeding  her  entreaties,  frees  her.  In  gratitude 
she  gives  him  one  of  her  feathers  which  has  magic  properties.  The| 
dawn  breaks.  Thirteen  enchanted  princesses  appear,  coming  from  the 
castle.  Ivan,  hidden,  watches  them  playing  with  golden  apples,  and 
dancing.  Fascinated  by  them,  he  finally  discloses  himself.  They  te 
him  that  the  castle  belongs  to  the  terrible  Kastchei,  who  turns  de- 
coyed travelers  into  stone.  The  princesses  warn  Ivan  of  his  fate,  but 
he  resolves  to  enter  the  castle.  Opening  the  gate,  he  sees  Kastchei  with 
his  train  of  grotesque  and  deformed  subjects  marching  towards  him  in 
pompous  procession.  Kastchei  attempts  to  work  his  spell  on  Ivan,  who 
is  protected  by  the  feather.  Ivan  summons  the  Fire-Bird,  who  causes 
Kastchei  and  his  retinue  to  dance  until  they  drop  exhausted.  The 
secret  of  Kastchei's  immortality  is  disclosed  to  Ivan:  the  sorcerer  keeps 
an  egg  in  a  casket;  if  this  egg  should  be  broken  or  even  injured,  he 
would  die.  Ivan  swings  the  egg  backwards  and  forwards.  Kastchei'  and 
his  crew  sway  with  it.  At  last  the  egg  is  dashed  to  the  ground;  Kastchei 
dies;  his  palace  vanishes;  the  petrified  knights  come  to  life;  and  Ivan 
receives,  amid  great  rejoicing,  the  hand  of  the  beautiful  princess. 


How  two  Russian  geniuses  met  and  collaborated  to  their  mutual 
glory  in   The  Fire-Bird  is   interestingly   told  by   Romola   Nijinsky, 
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i  her  life  of  her  husband,*  a  book  which  is  much  concerned,  naturally, 
/ith  the  amazing  career  of  Diaghilev,  and  the  Ballet  Russe. 

Diaghilev  and  Nijinsky,  in  the  days  of  their  early  fame,  before 
reaking  with  the  Imperial  Ballet  School,  had  the  habit  of  wandering 
bout  St.  Petersburg  on  free  evenings,  in  search  of  ballet  material. 

"One  evening  they  went  to  a  concert  given  by  members  of  the  com- 
position class  at  the  Conservatory  of  Music.  On  the  program  was  the 
irst  hearing  of  a  short  symphonic  poem  called  'Feu  d'artifice.'  Its 
.uthor  was  a  young  man  of  twenty-six,  the  son  of  a  celebrated  singer 
ht  the  Imperial  Theatre  —  Feodor  Stravinsky.  After  the  performance 
Diaghilev  called  on  the  young  Igor,  whose  father  he  had  known  and 
idmired,  and,  to  Stravinsky's  utter  amazement,  commissioned  him  to 
vrite  a  ballet  expressly  for  his  company. 

"For  a  long  time  Fokine  had  had  the  idea  of  a  distinctly  Russian 
tory  for  dancing,  founded  on  native  legends.  Fokine  told  the  story  of 
:he  Fire-Bird  to  Benois,  over  innumerable  glasses  of  tea,  and  with  every 
^lass  he  added  another  embellishment,  and  every  time  he  repeated  the 
cale  he  put  in  another  incident.  Benois  was  enthusiastic,  and  they  went 
;o  far  as  to  tell  Diaghilev  and  asked  who  would  be  a  good  one  to  com- 
aose  the  music.  Liadov's  name  was  mentioned.  'What/  cried  Fokine, 


*  "Nijinsky,"  Romola  Nijinsky   (Simon  and  Schuster,  1934). 
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'and  wait  ten  years!'  Nevertheless,  the  commission  was  awarded  t 
Liadov  and  three  months  passed.  Then  Benois  met  him  on  the  stree 
and  asked  him  how  the  ballet  was  progressing.  'Marvellously,'  sai< 
Liadov.  'I've  already  bought  my  ruled  paper.'  Benois'  face  fell,  anc 
the  musician,  like  a  character  out  of  Dostoievsky,  added:  'You  kno\ 
I  want  to  do  it.  But  I'm  so  lazy,  I  can't  promise.' 

"Diaghilev  thought  at  once  of  Igor  Stravinsky,  and  the  conferences 
between  him,  Benois,  and  Fokine  commenced. 

"Fokine  heard  Stravinsky's  Feu  d 'artifice  and  saw  flames  in  thei 
music.  The  musicians  made  all  manner  of  fun  of  what  they  considered) 
his  'unnecessary'  orchestration,  and  he  was  touched  by,  and  grateful* 
for,  Fokine's  congratulations.  They  worked  very  closely  together, 
phrase  by  phrase.  Stravinsky  brought  him  a  beautiful  cantilena  on  the 
entrance  of  the  Tsarevitch  into  the  garden  of  the  girls  with  the  golden 
apples.  But  Fokine  disapproved.  'No,  no,'  he  said.  'You  bring  him  in 
like  a  tenor.  Break  the  phrase  where  he  merely  shows  his  head  on  his 
first  intrusion.  Then  make  the  curious  swish  of  the  garden's  magic 
noises  return.  And  then,  when  he  shows  his  head  again,  bring  in  the 
full  swing  of  the  melody.' 

"Stravinsky  threw  himself  whole-heartedly  into  the  composition, 
and  he  had  little  enough  time  in  which  to  complete  it.  He  was  ex- 
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emely  eager,  but,  in  spite  of  the  awe  he  had  for  Diaghilev  and  the 
espect  held  for  his  elders  like  Benois  and  Bakst,  he  treated  them  all 
5  his  equals.  He  was  already  very  decided  and  wilful  in  his  opinions, 
nd  in  many  ways  a  difficult  character.  He  not  only  wished  his  author- 
y  acknowledged  in  his  own  field  of  music,  but  he  wanted  similar 
restige  in  all  the  domains  of  art.  Stravinsky  had  an  extremely  strong 
ersonality,  self-conscious  and  sure  of  his  own  worth.  But  Diaghilev 
ras  a  wizard,  and  knew  how  to  subdue  this  young  man  without  his 
ver  noticing  it,  and  Stravinsky  became  one  of  his  most  ardent  fol- 
Dwers  and  defenders.  He  was  extremely  ambitious,  and  naturally 
nderstood  the  tremendous  aid  it  would  mean  to  him  to  be  associated 
nth  Sergei  Pavlovitch's  artistic  group. 

"Vaslav  and  Igor  soon  became  friends.  He  had  a  limitless  admira- 
ion  for  Stravinsky's  gifts,  and  his  boldness,  his  direct  innovation  of 
tew  harmonies,  his  courageous  use  of  dissonance,  found  an  echo  in 
faslav's  mind." 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,   1958-1959) 
CHARLES   MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 
Richard  Burgin 
Concert-master 

\lfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
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l;Herman  Silberman 

■Stanley  Benson 
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Sheldon  Rotenberg 
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IPierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

\  Victor  Manusevitch 
i  James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 

[Saverio  Messina 
[William  Waterhouse 
I  William  Marshall 

Leonard  Moss 
I  Jesse  Ceci 
^Noah  Bielski 
t  Alfred  Schneider 

Joseph  Silverstein 

Basses 
Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 


PERSONNEL 

Violas 
Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Martin  Hoherman 

Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 

Bernard  Zighera 
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Victor  Alpert 
William  Shisler 
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'.EVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


Tuesday  Evenings  at  8:30 

The  remaining  concerts  in  this  series  will  be  as  follows: 

February  10  CHARLES  MUNCH,  Conductor 

HENRYK  SZERYNG,  Violin  Soloist 


March  3 


CHARLES  MUNCH,  Conductor 
EUGENE  ISTOMIN,  Piano  Soloist 


March  24  RICHARD  BURGIN,  Conductor 


April  21  CHARLES  MUNCH,  Conductor 
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RADIO  AND  TELEVISION  BROADCASTS  BY 
THE  BOSTON  SYMPHONY  ORCHESTRA 

The  following  stations  are  broadcasting  Boston  Symphony 
concerts  on  a  live,  sustaining  basis,  as  of  the  present  date: 


Friday  Afternoon  Series 

WGBH-FM 
WEDK-FM 


Cambridge 
Springfield 


Saturday  Evening  Series 

WGBH-FM 
WEDK-FM 
WCRB-AM-FM 
WQXR-AM-FM 

and  the  WQXR  Network 

WRRL-FM 

WRRE-FM 

WRRA-FM 

WRRD-FM 

WRRC-FM 

WHLD-FM 

WHDL-FM 

WFLY-FM 

WRUN-FM 

WKOP-FM 

WJTN-FM 


Cambridge 
Springfield 
Waltham 
New  York 
consisting  of: 

Wethersfield,  N.  Y. 
Bristol  Center,  N.  Y. 
Ithaca,  N.  Y. 
DeRuyter,  N.  Y. 
Cherry  Valley,  N.  Y. 
Niagara  Falls,  N.  Y. 
Olean,  N.  Y. 
Troy,  N.  Y. 
Utica,  N.  Y. 
Binghamton,  N.  Y. 
Jamestown,  N.  Y. 


Sunday  Afternoon  Series 
WXHR-FM 


Cambridge 


Tuesday  Cambridge  Series 

(including  M.I.T.  concert  at  Kresge  Auditorium) 
WGBH-FM-TV  Cambridge 

WEDK-FM  Springfield 


In  addition  to  these  live,  sustaining  broadcasts,  the  Boston 
Symphony  Transcription  Trust  is  making  transcriptions  for 
delayed  commercial  broadcast.  The  Friday  and  Saturday 
programs  of  the  present  season  will  be  presented  by  delayed 
broadcast  until  the  end  of  May,  when  the  Pops  programs  of 
the  1959  season  will  be  presented.  It  is  expected  that  the 
Educational  Television  Radio  Center  will  take  Television 
films   ("kinescopes")  of  several  of  the  Cambridge  concerts. 


New  treasury  of    |         y  m  ^^^        $        1 

Baldwin  discovers  new  sources  of  fine  tone  for  home  organs 


More  new  effects -more  fun  to  play 

Today,  Baldwin  brings  you  the  finest  legitimate  or- 
gan tone  in  the  most  modern  of  all  spinet  organs 
— the  100%  electronic  Orga-sonic.  You  enjoy  the 
variety  of  theatre  organ,  church  organ,  popular  jazz 
organ — complete  with  modern  percussion  effects. 
It  has  taken  Baldwin  26  years  to  develop  these 
sounds,  including  many  musical  effects  never  be- 
fore possible  in  any  organ.  Yet  the  Orga-sonic  costs 
very  little  more  than  many  less  complete  instru- 
ments. And,  no  organ  is  easier  to  learn.  A  chord- 
playing  attachment  is  available,  but  most  beginners 
don't  need  it.  See  your  Baldwin  dealer  soon.  You'll 
be  playing  real  organ  before  you  know  it! 


Your  choice  of  three  distinctive  styles:  Early  American,  French  Provincial  and  Contemporary. 
Seven  rich  finishes:  Light  Oak,  Cherry,  Mahogany,  Walnut,  Maple,  Korina  or  Ebonized. 


C 


Baldwin 

PI  AMOS'  <   ORGANS 


THE  BALDWIN  PIANO  COMPANY 

160  BOYLSTON  STREET 
BOSTON,  MASS. 


ALSO   BUILT  BY  BALDWIN.    THE  BALDWIN   ORGAN;    BALDWIN,   HAMILTON  AND  ACROSONIC  PIANOS 
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FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 
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SEVENTY-EIGHTH    SEASON 

»958-I959 
Tuesday  Evening  Series 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  P.  HALLER 

ARTHUR  J.  ANDERSON,  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


A  Signal  for  a  Safe  Landing 

Lack  of  proper  guidance  may  mean  a  difference 
between  a  safe  or  a  crash  landing.  Lack  of  insur- 
ance coverage  may  mean  the  difference  between 
solvency  or  bankruptcy.  Insurance  counsel  from 
this  Agency  gives  proper  guidance  to  financial 
safety  when  losses  occur. 

A  signal  from  you  and  we  are  at  your  service! 


CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 
108  Water  Street  Boston  6,  Mass. 

LA  fayette   3-5700 


iEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with  historical  and  descriptive   notes   by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 


SYMPHONY     HALL 


BOSTON      15 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 


® 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut' s  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  ZSQztional 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Henryk  Szeryng 

Exhibition  of  Photographs 

Coining  Concerts 

Another  Music  Critics'  Award 

Icelandic- A  merican   String   Quartet 


HENRYK  SZERYNG 

Henryk  Szeryng,  born  in  Warsaw,  was 

tight   the   violin   from   his   childhood, 

d  in  1928  was  sent  to  study  with  Carl 

esch  in  Berlin.    He  began  his  career 

ii  a  performing  artist  in  1933.   He  also 

tidied     musical     composition,     Nadia 

julanger    being    one    of    his    teachers. 

brought  the  Second  World  War  he  de- 

>ted  himself  to  playing  for  the  allied 

med  forces,  touring  in  various  coun- 

ies  of  Europe  and  in  South  America. 

ce    1946   he    has    made    Mexico   his 

>me  and  has  become  a  citizen  of  that 

untry.   During  his  present  tour,  he  is 

troducing    Mexican     music    into    his 

ograms  as  a  good  will  mission  of  the 

exican  Ministry  of  Education. 


XHIBITION  OF  PHOTOGRAPHS 
Gus   Manos,   whose  photographs   are 
w  on  exhibition  in   the  Gallery,  has 
ritten    the    following    comments    for 
ese  columns: 

The  possibilities  of  photography  ex- 
;nd  beyond  the  mere  recording  of  what 

e  see.  Like  all  other  media  it  can  be 
tie  expression  of  how  an  individual 
eels.  This  is  the  difference  between 
aking  a  picture  of  something  and  mak- 
ng  a  statement  about  it. 

To  fuse  what  he  feels  about  the  sub- 
ect  with  the  other  elements  necessary 
o  realization  and  come  up  with  a  mean- 
ngful  photograph  is  what  the  photog- 
rapher strives  for.  To  do  this  he  must 
?e  in  the  right  place  at  the  right  instant 
md  know  that  the  instant  is  right.  He 
must  have  an  instinctive  command  of 
his  camera  in  order  to  respond  quickly 
enough  to  that  instant. 

When  the  subject  matter  is  people, 
the  instant  is  vital — for  people  are  in 
a    perpetual    state    of    motion    in    their 


THE  TROUSSIAU  HOUSI  OP  lOSTOH 


'raveling. 

cJLlgntli 

Our  kimono  of 
pure  silk  bro- 
cade with  its 
own  small  case 
to  match — the 
lightest  pair  of 
traveling  com- 
panions you 
can  have.  An 
import  from 
Hong  Kong.  In 
Poppy  Pink, 
Persian  Blue, 
Lacquer  Red,  Jade  Green, 
Peacock,  or  Seafoam.  Small, 
Medium,  or  Large.        $25.00 


416  Boylston  St. 
Boston  16, 
KEnmore  6-6238 


54  Central  St. 
Wellesley 
CEdar  5-3430 
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We  love  the  gay  Frenchmen "".  •  . 
adore  the  romantic  Italians  .  .  . 
admire  our  British  cousins  .  .  .  but 
when  it  comes  to  fashion,  no  one 
interprets  American  women  as  wisely 
as  American  designers.  And  this 
spring's  fashions   prove   it. 

Who  else  could  design,  or  wear  with 
such  aplomb,  this  spring's  cape-deep 
collar  .  .  .  the  fly-away  jacket  .  .  . 
the  coat  with  the  roundly  cupped 
convex  back? 

Willowy  waistlines  are  back  ... 
clutched  with  wide  kid  belts,  wrapped 
with  ascot  ties,  or  drawstring  cinched, 
or   belittled   with   short   story  jackets. 

Like  stereo,  checks  have  a  converging 
impact  this  spring  .  .  .  woven  checks, 
houndstooth  checks,  lacey  checks  .  .  . 
in  sharp  contrast  to  flower  garden 
prints  in  palpitating  sun  and  shadow 
tones.  And  if  you're  the  woman  who 
wears  beige  well,  really  wears  it,  by 
all  means  capitalize  on  the  season's 
color  sweep  of  pure  beige. 

American  fashions  in  all  their  scope 
of  color,  fabric  and  line  have  come 
of  age.    Come  see  them  at 

(^umifdjjros, 

twenty  newbury 


relationships  with  other  people  and  wit 
their  environment.  The  most  challengii 
possibility  is  that  of  releasing  the  shutti 
during  that  split  second  when  a  perse 
realizes  complete  harmony  with  his  ( 
her  surroundings.  If  all  is  right,  it  i 
possible  to  find  a  universal  truth  in 
bit  of  reality. 

The  photographs  on  exhibit  were  al 
made  with  a  35mm  camera  and  higi 
speed  panchromatic  film.  I  do  all  m 
own  processing,  including  the  printin, 
from  the  1x1  x/i  inch  negatives. 

With  the  exception  of  a  group  of  fou: 
small  photographs  made  in  Selma,  Ala 
bama,  all  the  photographs  of  Negro  lift 
were  made  on  an  isolated  island  off  th( 
coast  of  South  Carolina.  The  remaining 
photographs  include  groups  from  the 
Bowery  in  New  York's  Lower  East  Side, 
dancer-choreographer  Myra  Kynch  pre 
paring  a  new  work,  Charles  Munch  con- 
ducting at  Tanglewood,  and  photographs 
of  the  Boston  Symphony.  The  smaller 
prints  are  assorted  photographs  from 
Tanglewood,  Spain,  Germany,  and  the! 
South. 

•     • 

COMING  CONCERTS 

Martinu's  "Parables,"  to  be  performed 
at  the  concerts  of  next  week,  was  com- 
posed for  Dr.  Munch  and  is  to  have  its 
first  public  performance.  Eugene  Istomin 
is  to  make  his  second  appearance  in 
the  Friday-Saturday  series,  having  per- 
formed here  on  March  2-3,  1956. 


ANOTHER   MUSIC  CRITICS' 
AWARD 

Walter  Piston's  Viola  Concerto,  com- 
posed for  Joseph  de  Pasquale  and  first 
performed  by  this  Orchestra  under  the 
direction  of  Charles  Munch  in  Boston 
and  New  York  last  March,  has  been 
given  the  1958  award  by  the  Music 
Critics'  Circle  of  New  York  as  "the 
outstanding  orchestral  work  of  the  year." 
Douglas  Moore's  The  Ballad  of  Baby 
Doe  was  chosen  as  the  best  opera.  A 
special  citation  for  an  orchestral  work 
(Continued  on  page  39) 
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filenes 


young  Boffitimian  dresses 

iN*\ 


juzy  Perette 


*M 


sings  of  spring  .  .  . 

a  scale  of  slim  shantung 
in  an  elegant  dress  scored 
with  peppery  polka  dots, 
sashed  high  with  faille  in  the 
Directoire  manner.   A  composition  every 
oung  Bostonian  will  love  in  her  fashion 
repertoire  for  Spring  .  .  . 
Sizes  10  - 16 
Tliite/black,  beige/black,  navy  and  white 
$29.95 

Young  Bostonian  Shop 
fifth  floor 


FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 


Ringing  bells  .  .  .  "In  memory  of  a  friend" 

Trust  officers  at  Old  Colony  are  dealing  constantly  in 
human,  personal  situations.  One  officer,  for  instance,  handles 
a  trust  which  maintains  a  carillon  in  a  New  England  village 
and  engages  a  noted  carillonneur  for  annual  recitals.  He  also 
finds  homes  for  widows,  plays  ''Santa  Claus"  and  "Dutch 
Uncle,"  and  financial  and  personal  adviser  in  working  out 
the  problems  of  beneficiaries  and  heirs.  To  them  he  is  a  trusted 
family  friend. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  the  24-page  booklet,  "Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Sixth    Program 


TUESDAY  EVENING,  February  10,  at  8:30  o'clock 


Weber Overture  to  "Oberon" 

Berlioz "Royal  Hunt  and  Storm," 

Descriptive  Symphony  from  "The  Trojans" 

Piston Symphony  No.  3 

I.  Andantino 

II.  Allegro 

III.  Adagio 

IV.  Allegro 

INTERMISSION 

Tchaikovsky *  Violin  Concerto  in  D  major,  Op.  35 

I.    Allegro  moderato 
II.     Canzonetta:   Andante 
III.    Finale:   Allegro  vivacissimo 


SOLOIST 

HENRYK  SZERYNG 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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in  bud  now,  to  flower  through  summer  .  .  . 

blossom-laden  hats 

millinery  salons,  both  stores 

BOSTON     •     CHESTNUT  HILL 
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OVERTURE  TO  THE  OPERA  "OBERON" 

By  Carl  Maria  von  Weber 

Born  in  Eutin,  Oldenburg,  in  Germany,  November  18,*  1786; 
died  in  London,  June  5,  1826 


The  Opera  Oberon,  or  The  Elf  King's  Oath,  completed  April  9,  1826,  had  its 
first  production  at  Covent  Garden,  London,  on  April  12,  the  composer  conducting. 
Weber  composed  it  by  order  of  Charles  Kemble,  Manager  of  the  Covent  Garden. 
The  text,  by  James  Robinson  Planche,  was  an  English  translation  of  C.  M.  Wieland's 
Oberon.  Planche  was  helped  by  the  earlier  translation  of  W.  Sotheby.  Oberon  was 
first  heard  in  Germany  in  Leipzig,  December  23  of  the  same  year.  The  first  per- 
formance in  America  has  been  stated  as  given  at  the  Park  Theatre,  New  York, 
October  9,  1828.  Philip  Hale,  remarking  that  Oberon  has  undergone  many  revisions 
on  account  of  its  bulk  of  spoken  text,  doubts  whether  this  performance  was  "exactly 
as  Weber  wrote  it"  and  names  the  "first  veritable  performance"  as  one  given  at  the 
Academy  of  Music  in  New  York  by  the  Parepa-Rosa  English  opera  company,  March 
29,  1870.  The  first  performance  in  Boston  was  in  Music  Hall  by  this  same  company, 
May  23,  1870.  The  opera  was  revived  at  the  Metropolitan  Opera  House  in  New 
York,  December  28,  1918,  when  Artur  Bodanzky  conducted;  Rosa  Ponselle  sang 
Rezia;  Giovanni  Martinelli,  Sir  Huon. 


*  The  date  of  Weber's  birth  is  universally  given  as  December  18,  1786.  Nicolas  Slonimsky, 
who  has  profitably  devoted  his  time  to  the  checking  and  correction  of  wrong  dates  handed 
down  from  one  compiler  of  dictionaries  to  another,  offers  this  information :  "Music  diction- 
aries, the  Encyclopedia  Britannica,  and  other  reference  works  all  give  the  wrong  date  of 
Weber's  birth,  December  18,  1786.  I  have  obtained  a  copy  of  Weber's  registry  of  baptism  from 
Eutin,  Germany,  which  states  that  Carl  Maria  Friedrick  Ernst  von  Weber  (his  full  name) 
was  baptized  on  November  20,  1786.  He  was  probably  born  on  November  18,  which  was  the 
day  on  which  he  celebrated  his  birthday  in  later  life.  At  any  rate,  the  discovery  of  his  bap- 
tismal registry  disposes  of  the  December  18  date  which  for  some  reason  has  been  accepted 
even  by  Weber's  German  biographers." 


by  hand 


In  trust  and  estate  work, 
no  two  situations  are 
exactly  alike.  Each 
requires  special  knowl- 
edge and  experience. 

Here  at  Rockland-Atlas, 
our  Trust  Officers  are 
known  for  their 
understanding  and  the 
personal  attention  they 
devote  to  each  individual 
problem— and  for  their 
thoroughness  in  serving 
the  individual's  needs. 


E  ^%  ESTABLISHED    1833         A 

iTOCKLAND-_ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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The  Overture  is  scored  for  2   flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns, 
2  trumpets,  3  trombones,  timpani,  and  strings. 

A  t  the  end  of  the  manuscript  score  of  the  romantic  opera  Oberon, 
**•  the  composer  wrote  the  customary  words  "Soli  Deo  Gloria!" 
Weber  had  good  reasons  to  offer  this  exclamation  of  pious  relief.  The 
text  of  the  opera  had  been  hurried  to  him  act  by  act  for  composition. 
Its  production  at  the  Covent  Garden  on  April  12  was  but  three  days 
away.  He  had  been  compelled  to  work  in  great  haste  and  likewise  to 
learn  English,  for  the  libretto  of  James  Robinson  Planche  was  in  that 
language.*  The  plot  was  as  involved  as  most  opera  plots  were  apt  to 
be  at  that  time.  He  objected  in  a  letter  to  the  librettist,  "The  inter- 
mixing of  so  many  principal  actors  who  do  not  sing  —  the  omission  of 
the  music  in  the  most  important  moments  —  all  these  things  deprive 
our  Oberon  of  the  title  of  an  opera,  and  will  make  him  [sic]  unfit  for 
all  other  theatres  in  Europe,  which  is  a  very  bad  thing  for  me,  but  — 
passons  la-dessus." 


*  Weber,  in  "one  hundred  and  fifty-three  lessons,"  made  himself  sufficiently  familiar  with 
English  for  the  purposes  of  composing  Oberon.  He  could  express  himself  in  letters  to 
Planche  at  length  and  clearly,  if  not  accurately.  When  Planche  sent  him  a  French  translation 
of  the  text,  he  answered :  "I  thank  you  obligingly  for  your  goodness  of  having  translated  the 
verses  in  French ;  but  it  was  not  so  necessary,  because  I  am,  though  yet  a  weak,  however  a 
diligent  student  of  the  English  language." 


Be  Sure  to  Visit 

the  New 

S.  S.  PIERCE 

STORE 

at 

NORTHSHORE  SHOPPING  CENTER 

^Tou  are  cordially  invited  to  visit  our  new  store 
in  the  Northshore  Shopping  Center  in  Peabody, 
Mass.  Combining  the  very  latest  in  decor,  lighting 
and  shopping  convenience,  this  attractive  store  con- 
tinues the  S.  S.  Pierce  policy  of  a  quality  store  for 
quality  merchandise. 
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0  YOU  KNOW. . . 


that  seats  for  the  Boston  Symphony's  20th  Season, 
1900-1901,  were  sold  at  public  auction  . . .  that  the  bidders'  interest 
was  greatly  stimulated  by  the  fact  that  this  was  the  Orchestra's 
premiere  season  in  Symphony  Hall . . .  that  the  highest  bid  — $1120 
for  two  first  balcony  seats  — came  from  the  agent  of  an  unnamed 
music  lover  whose  identity  was  the  subject  of  the  most  intense 
speculation  ..  .that  the  buyer  was  subsequently  revealed  as  none 
other  than  the  flamboyant  Mrs.  Jack  Gardner? 

do  YOU  KNOW  that  the  great  but  eccentric  pianist, 
Vladimir  de  Pachmann,  once  performed  the  entire  Chopin  F  Minor 
Concerto  in  Symphony  Hall  while  squinting  doggedly  at  the  score 
on  the  piano  rack  —  which  was  upside  down  .  .  .  that  Conductor 
Wilhelm  Gericke,  enraged  by  this  behavior,  pointedly  snubbed 
de  Pachmann  at  the  close  of  the  performance  .. .  whereupon  the 
pianist  turned  and  bowed,  not  to  the  conductor,  but  to  the  piano? 

DO  you  know  that  "La  Mer"  of  Debussy  was  the  subject 
of  a  spirited  controversy  by  Boston  critics  when  it  was  first  per- 
formed by  the  Orchestra,  under  Dr.  Karl  Muck,  in  1907...  that 
one  critic  quipped,  "It  was  terrible  while  it  lasted,"  and  another 
dubbed  the  work  "Le  Mai  de  Mer"  .  . .  that,  on  one  occasion,  Dr. 
Muck,  who  had  been  impatiently  awaiting  Paderewskfs  emergence 
from  his  dressing  room,  said  loudly,  "Tell  the  King  of  Poland 
I  am  waiting  for  him!" 

do  you  know  that,  when  you're  planning  investments, 
The  Trust  Department  of  The  Merchants  National  Bank  of  Boston 
can  provide  truly  professional  assistance  — based  on  long  experi- 
ence and  thorough  research  — and  the  careful  analysis  that  a  well- 
balanced  portfolio  demands. 
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Weber  was  correct  in  his  assumption.  Obex  on  as  a  drama  with 
incidental  music  was  not  suitable  for  the  opera  houses  of  the  con- 
tinent, and  accordingly  was  to  undergo  revisions  with  the  insertion  of 
recitatives  and  even  numbers  from  his  other  operas.  The  plot  was  full 
of  the  extravagant  conceits  of  magic  and  love  under  tribulation  which 
were  the  fashion  of  the  time.  Oberon  quarrels  with  Titania  (hers  was 
a  silent  part),  swears  that  peace  will  not  be  made  between  them  until 
a  pair  of  mortal  lovers  prove  faithful  under  the  severest  trials.  The 
hero,  Sir  Huon,  travels  to  the  East  under  the  supernatural  guidance 
of  Puck  as  Oberon's  agent,  abducts  the  Princess  Rezia.  Both  are  cap- 
tured by  pirates  and  condemned  to  death.  But  the  intervention  of  the 
magic  horn  of  Oberon  (it  is  also  heard  in  the  Overture)  saves  their 
lives.  One  suspects  that  the  popularity  of  Oberon  in  London  (it  ran 
through  thirty-one  performances  in  its  first  season)  had  something  to 
do  with  its  resemblance  to  a  pantomime  even  more  than  an  opera. 
Mr.  Planche  confirms  this  impression  when  in  his  "Recollections  and 
Reflections"  he  describes  the  unmusical  nature  of  the  London  public: 
"A  dramatic  situation  in  music  was  'caviar  to  the  general'  and  inevi- 
tably received  with  cries  of  'Cut  it  short!'  from  the  gallery  and  obstinate 
coughing  and  other  significant  signs  of  impatience  from  the  pit." 
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0  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
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On  top  of  this  series  of  tribulations  Weber  was  a  very  sick  man. 
His  system  was  so  wasted  with  tuberculosis  that  he  fulfilled  his  many 
obligations  only  with  great  effort.  He  knew  that  a  sentence  of  death 
hung  over  him,  and  he  undertook  the  English  opera  for  the  gold  it 
would  bring  to  his  wife  and  children.  When  his  friend  Gubitz,  in 
Berlin,  tried  to  dissuade  him  from  undertaking  the  journey  to  London, 
he  answered:  "Whether  I  can  or  no,  I  must.  Money  must  be  made 
for  my  family  —  money,  man.  I  am  going  to  London  to  die  there.  Not  | 
a  wordl  I  know  it  as  well  as  you."  The  completion  of  the  last  act 
of  Oberon  was  indeed  a  race  with  death.  As  his  son  and  biographer, 
Max  Maria  von  Weber,  wrote,  "All  the  light  and  life  and  freshness  and 
geniality  of  the  work  gushed  forth  from  the  brain  of  a  weak,  sick, 
bowed-down,  irritated  man,  who  was  shattered  by  an  incessant  cough, 
who  sat  at  his  work  table  wrapped  up  in  furs,  with  his  swollen  feet  in 
wadded  velvet  boots,  and  yet  shivered  with  cold  in  his  heated  room; 
as  though  the  genius  which  created  all  had  nothing  in  common  with 
the  poor  suffering  body." 

When  he  led  performances  for  the  fee  they  would  bring,  ladies, 
observing  his  condition,  would  shower  him  the  next  day  with  lozenges 
and  jellies,  but  nothing  was  done  really  to  spare  him;  over-adulation 
hastened  the  end.  He  died  in  London  within  two  months  of  the  first 
performance. 
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Max  Maria  von  Weber  wrote  as  follows  about  the  Overture: 

"Although  the  opera  may  bear  unmistakable  traces  of  weariness  and 
haste,  and  sad  marks  of  the  spur  applied  to  the  composer's  flagging 
genius,  and  may  thus  display  Weber's  mannerisms  more  than  any  other 
of  his  works,  yet  that  great  symphonic  introduction  to  the  whole,  the 
Overture,  which  was  completed  only  two  months  before  his  death,  soars 
triumphantly  over  the  influence  of  the  deadly  faintness  lying  heavy  on 
him,  and  the  pressure  of  outward  circumstances.  This  Overture  is 
inferior  to  none  of  his  others  in  life,  fire,  freshness,  and  wealth  of  ideas. 
Combined  with  those  of  Der  Freischutz  and  Euryanthe,  and  his  Jubilee 
Overture,  it  forms  a  magnificent  constellation,  each  star  in  which 
shines  with  a  different  light,  but  yet  with  co-equal  splendor.  From 
first  to  last,  the  Overture  to  Oberon  is  in  most  intimate  sympathy  with 
the  subject.  Every  picture  of  the  drama  is  mirrored  forth  in  it  —  the 
world  of  elves  and  spirits;  the  pomp  and  pride  of  chivalry  and  romance; 
glowing  love  struggling  against  slavery,  elemental  might,  separation, 
and  death;  the  majesty  of  Oriental  enchantment.  It  has  been  asserted 
that  Weber  went  too  far,  in  this  Overture,  in  his  conglomeration  of 
various  musical  intentions.  .  .  .  But  still  the  Overture  to  Oberon  will 
always  remain  a  monument  of  strength  to  the  fame  of  the  dramatic, 
romantic  composer." 

The  late  Pitts  Sanborn,  as  annotator  for  the  Philharmonic-Symphony 
Society  of  New  York,  has  related  interesting  circumstances  about  the 
preparation  of  Oberon: 
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We  can  furnish  letters  of  introduction  to  our  correspondent  banks 
in    the  places  you  plan  to  visit,  and  information  about 
exchange  rates  in  countries  overseas. 
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we  will  be  glad  to  send  you  a  copy  of  "Agency  Service" 
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travel  services?  We  would  welcome  the  opportunity. 
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When  Weber  composed  Oberon  he  was  a  dying  man  and  he  kne 
it.  Yet  the  music  in  its  sum  total  is  cheerful,  brilliant,  abounding  i 
vitality,  keen  for  the  high  emprise.  Chivalrously  the  doomed  musicia 
steps  forth  to  face  his  chivalric  theme,  wearing  bravely  his  gallar 
plume  without  a  difference.  We  may  well  doubt  whether  an  artist 
physical  state  is  necessarily  mirrored  in  his  work. 

The  writing  of  Oberon  is  a  chronicle  of  courage  and  pathos.  I 
1824  tne  management  of  Covent  Garden  was  in  the  hands  of  Charle 
Kemble  of  the  famous  theatrical  family  —  an  eminent  actor  himsel 
and  a  brother  of  John  Philip  Kemble  and  Sarah  Siddons,  as  well  a 
the  father  of  Fanny  Kemble  and  thus  the  great-grandfather  of  thi 
American  novelist  Owen  Wister.  Inspired  by  the  immense  vogue  o 
Der  Freischiitz,  he  desired  an  opera  by  Weber  expressly  composed  t( 
please  the  British  public.  So  in  July,  1824,  he  went  to  Ems,  when 
Weber,  already  consumptive,  was  taking  the  waters,  to  discuss  th( 
matter  in  person  with  the  composer. 

Kemble  had  two  subjects  for  an  opera  in  mind.    One  was  Goethe'* 
Faust,  the  other  Wieland's  poem  Oberon  (derived  from  the  chanson 
de  geste  "Huon  de  Bordeaux").    Weber  had  doubts  concerning  an! 
operatic  Faust  but  Oberon  seized  his  fancy.    Planche  was  selected  to 
supply  the  book  and  Weber  himself  was  to  go  to  London  to  superin- 
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enhances  a  fine  horn  performance.  Your  Insurance 
Agent  also  depends  upon  the  arrangement  provided  by  Companies 
he  represents  to  enhance  the  service  he  performs  for  you. 
Over  8,000  Independent  Insurance  Agents  throughout  the  U.S., 
its  Territories  and  Canada  rely  on  the  Boston  Insurance 
Group's  68  "Local  Home  Offices,"  for  an  arrangement 
that  brings  the  advantages  of  modern  insurance  protection 
and  service  to  policyowners  wherever  they  live. 
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tend  the  rehearsals  and  conduct  the  earlier  performances.  Then  cairn 
the  question  of  money. 

Weber  refused  Kemble's  first  offer  of  £500,  but  when  the  manage],! 
doubled  it,  he  accepted.  True,  his  doctor  told  him  frankly  that  if  he 
were  to  go  to  London,  between  the  climate  and  the  work  involved; 
the  end  would  be  a  matter  of  months  or  perhaps  weeks,  whereas  if  he 
would  spend  one  year  in  Italy  he  might  live  for  four  or  five.  Webei 
thought  of  his  wife  and  children  and  their  needs  after  his  death.  "As 
God  wills!"  he  exclaimed  and  chose  London. 


The  premiere  was  a  triumph.  Benedict  in  his  life  of  Weber,  after 
recording  that  the  overture  was  so  wildly  applauded  that  the  composer- 
conductor  had  no  choice  but  to  repeat  it,  goes  on  to  tell  us  that  every 
other  piece  also  received  its  full  meed  of  approbation,  "and  without 
a  single  dissentient  voice,  to  the  last  note  of  the  opera.  When  the 
curtain  fell,  the  entire  audience,  who  had  shown  the  composer  their 
attention  and  regard  by  remaining  in  their  places  till  all  was  over, 
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rose  simultaneously  with  frantic  and  unceasing  calls  for  Weber,  who 
at  last  appeared,  trembling  with  emotion,  exhausted,  but  happy." 

After  the  performance  Weber  could  write  to  his  wife:  "By  God's 
grace  I  have  had  tonight  such  a  perfect  success  as  never  before."  And 
though  dying,  he  conducted  eleven  more  performances  of  Oberon  and 
several  concerts,  including  one  of  the  Philharmonic  Society  and  a 
benefit  concert  at  the  Argyll  Rooms.  His  entire  earnings  in  London 
amounted  to  the  equivalent  of  $5,355. 

On  the  evening  of  June  4,  Weber  had  to  be  helped  upstairs  to  bed. 
To  Fiirstenau  he  remarked:  "God  reward  you  for  all  your  kind  love 
to  me.  Now  let  me  sleep."  The  next  morning  the  maid  informed 
Smart  that  she  had  knocked  at  Weber's  door  but  there  was  no  answer. 
Smart,  who  sent  at  once  for  Fiirstenau  and  a  doctor,  relates  in  his 
diary:  "On  bursting  open  the  bedroom  door,  we  found  Weber  dead, 
lying  tranquilly  on  his  right  side,  his  cheek  in  his  hand." 

Smart's  house,  at  91  Great  Portland  Street,  was  provided  in  1894  with 
a  memorial  tablet,  the  gift  of  the  Incorporated  Society  of  Musicians, 
telling  that  there  Weber  had  died.  The  house  stood  till  1907,  when 
its  old  walls  yielded  to  the  march  of  progress. 
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your  estate. 

UNITED  STATES  TRUST  COMPANY 

Main  Office:   30  Court  Street,  Boston 


[22] 


for  you 

our  most  important  bride 

a  host  of  Bridal  Services 


Visit  Our  Bridal 
Salon 

.  .  .  see  our  exquisite  collection 
of  bridal  gowns,  veils  and 
bridesmaid    dresses. 

Register  With  Our 
Wedding  Gift  Bureau 

.  .  .  let  Miss  Barbara  Brooks, 
our  consultant,  record  your  gift 
preferences  and  help  in  select- 
ing your  china,  crystal  and  silver 
patterns. 

In  Our  Stationery 
Shop 

.  .  .  find  a  complete  selection 
of  printed  or  engraved  invita- 
tions and  informal  notes. 

Shop  Our  Wonderful 
Annex  Store 

.  .  .  see  New  England's  finest 
selection    of   home   furnishings. 

Our  Decorating 
Consultants 

.  .  .  are  on  hand  to  aid  you  in 
personalized   home   decoration. 


[23] 


"Chasse  Royale  et  Orage"  ("Royal  Hunt  and  Tempest"), 
Symphonie  Descriptive,  from  Part  II  of  "Les  Troyens" 
By  Hector  Berlioz 

Born  in  C6te-Saint-Andr6  (Is£re)  on  December  11,  1803; 
died  in  Paris  on  March  9,  1869 


Les  Troyens  was  composed  between  1856  and  1858.  Berlioz  divided  it  into  two 
parts,  La  Prise  de  Troie  and  Les  Troyens  a  Carthage.  The  "Royal  Hunt  and  Storm': 
is  an  instrumental  interlude  in  the  second  part.  Les  Troyens  a  Carthage,  consisting 
of  five  acts  with  a  prologue,  was  first  performed  at  the  Theatre  Lyrique,  Novembei 
4,  1863.  The  first  opera,  The  Capture  of  Troy,  was  never  heard  by  its  composer. 
Felix  Mottl  conducted  the  full  opera  Les  Troyens  on  two  successive  evenings, 
December  6  and  7,  1890,  at  Carlsruhe.  La  Prise  de  Troie  was  performed  in  Paris 
at  the  Opera,  November  15,  1899. 

Les  Troyens  as  a  whole  had  its  first  performance  in  English  at  Glasgow,  March 
18  and  19,  1935.  A  revival  at  Convent  Garden,  London,  in  June,  1957,  brought  the 
whole  opera  into  an  evening's  performance,  encompassed  (with  a  few  cuts)  in  five 
hours.  Sir  John  Gielgud  directed  the  production  and  Rafael  Kubelik  conducted. 
The  first  stage  performance  in  the  United  States  was  given  by  the  New  England 
Opera  Theatre,  under  the  direction  of  Boris  Goldovsky,  March  27,  1955  (considerably 
reduced  in  length). 

The  "Descriptive  Symphony"  was  performed  at  the  concerts  of  this  Orchestra  by 
Henri  Rabaud,  February  28,  1919,  by  Sir  Thomas  Beecham,  January  20,  1928,  by 
Charles  Munch,  October  3-4,  1952. 
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his  dedication  and 
nterpretive  powers  are  movingly 
ievealed  in  new  orthophonig  sound, 
in  rca Victor  records  exclusively 


ther  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  Orchestra  in 
Jew  Orthophonic  Sound:  Berlioz:  Harold  in  Italy*;  Beethoven:  Symphony  No.  5, 
ind  Schubert:  "Unfinished"  Symphony;  Ravel:  Daphnis  and  Chloe.  For  your  11  x 
4  copy  of  this  drawing,  suitable  for  framing,  send  25£  with  your  return  address  to 
RCA  Victor  Record  Division,  Dept.  F-2,  Box  469,  Madison  Post  Office,  N.  Y.  10,  N.  Y- 

♦also  available  on  new  living  stereo  records. 
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The  operatic  production  calls  for  stage  action  and  a  mixed  chorus.  The  orches- 
tration is  as  follows:  2  flutes  and  piccolo,  2  oboes,  2  clarinets,  2  bassoons,  4  horns, 
2  cornets,  2  trumpets,  3  trombones,  tuba,  timpani,  bass  drum  and  strings. 

Berlioz  intended  his  "Royal  Hunt  and  Storm"  to  depict  the  moment 
in  the  opera  when  Aeneas  and  Dido  are  driven  by  a  storm  which 
Venus  has  contrived  into  a  cave  where  their  love  is  consummated. 
Virgil  covers  it  with  singular  brevity  in  the  following  lines  of  the 
Aeneid,  Book  IV: 

Speluncam  Dido  dux  et  Trojanus  eamdem 

Devenient  .  .  . 

Hie  Hymenaeus  exit* 

According  to  the  stage  directions,  Naiads  are  seen  "sporting  among 
the  reeds."  A  hunting  fanfare  frightens  and  disperses  them.  The 
hunter  is  seen  but  with  the  coming  of  the  storm  he  takes  shelter.  "A 
thunderbolt  falls,  shatters  an  oak  and  fires  it,  whereupon  sylvan  crea- 
tures and  Satyrs  brandish  the  blazing  branches  as  nuptial  torches."  The 
cries  of  nymphs  are  heard  calling  prophetically  "Italy!  Italy!"  The 
tempest  dies  away  with  a  last  echo  of  the  hunting  call.    The  cries  of 

*  To  that  very  cave  came  Dido  and  the  Trojan  chief — this  was  their  nuptial  hour. 


KENNARD 


Aewelerd 

S  itver&m  itltS 

Stationers 


'Mill     IIGHTY     fOUt 


eOYlSTON     SHEET.     iOSTON  $;nce    ,830 

Commonwealth  6-2070 


EVERYBODY  KNOWS 

IT'S 


TO  BE 
GOOD! 

17  FLAVORS 


marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 

"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 


[26] 


News  from  your  neighbor-Raytheon 


Getting  set  for  jets  at  Boston's  Logan  Airport 


"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Raytheon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 


RAYTHEON    MANUFACTURING    COMPANY 
Waitham,  Massachusetts 
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"Italie"  are  of  the  greatest  significance  to  a  listener  immediately  aware 
of  the  whole  opera.  The  founding  of  a  new  empire  is  the  destiny, 
the  solemn  obligation  laid  upon  the  Trojan  host,  and  the  same  cry 
precedes  the  appearance  of  the  ghosts  of  the  slain  heroes  of  Troy  to 
warn  the  diverted  Aeneas  of  his  mission. 

Berlioz  probably  had  a  special  intent  in  naming  this  a  "Descriptive 
Symphony."  It  does  not  find  a  suitable  place  in  the  succession  of  acts, 
but  is  rather  a  separate  tone  poem,  drawing  the  crux  of  the  tragedy 
into  a  sort  of  separate  musical  entity.  Ernest  Newman  has  pointed 
out  how  the  episode  so  succinctly  described  by  Virgil  is  "the  point  of 
supreme  tension  and  supreme  significance.  These  qualities  it  derives 
from  the  fact  that  the  now  unbalanced  Dido  decides  to  marry  Aeneas, 
so  making  him  King  of  Carthage.  With  this  resolution  Dido  has 
signed  her  own  death  warrant:  Carthage,  we  are  given  clearly  to  under- 
stand, will  not  tolerate  a  Trojan  king,  while  the  plan  does  not  agree 
with  the  artful  schemes  of  either  of  the  double-dealing  goddesses,  Juno 
and  Venus.  So  Dido  has  let  herself  be  caught  in  a  net  from  which  she 
cannot  escape.  The  shades  of  Priam,  Hector  and  other  Trojan  heroes 
for  the  last  time  exhort  Aeneas  to  fulfill  his  Roman  destiny.  He  obeys, 
and  Dido  is  doomed." 
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Page  from  the  Pathetique 
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Beethoven  had  that  characteristic 
of  the  highest  genius:  the  ability  to 
unify  enormous  diversity  of  mate- 
rial into  a  powerful  new  theme.  A 
modern  bank,  too,  often  faces  the 
problem  of  organizing  and  unifying 
complicated  situations. 

If  either  your  personal  or  business  financial  affairs  have  grown 
complex,  you  will  find  The  New  England  a  good  place  to  come.  Our 
officers  are  experienced  in  cutting  through  difficulties  and  getting  at 
the  problem.  We  believe  you  will  find  their  judgment  good  and  will 
like  their  friendly  attitude. 
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From  the  first,   Berlioz  had  doubts  about  the  suitability  of  th 
"Symphony"  within  the  opera.    He  wrote  on  the  manuscript:    "I 
case  the  theatre  is  not  big  enough  to  allow  the  animated  and  gran 
stage  business  of  this  interlude,  if  one  cannot  obtain  chorus  women  t! 
run  about  the  stage  with  dishevelled  hair,  and  chorus  men  dressed  a1! 
Fauns  and  Satyrs  to  indulge  themselves  in  grotesque  gambols  .  .  .  i 
the  firemen  are  afraid  of  fire,  the  machinists  afraid  of  water,  the  directo 
afraid  of  everything,   this  symphony  should  be  wholly  suppressed 
Furthermore  for  a  good  performance  a  powerful  orchestra,  one  seldon 
found  in  opera  houses,  is  necessary." 

His  misgivings  were  justified.    At   the   first   performance   in   th< 
Theatre  Lyrique,  according  to  Berlioz'  Memoirs,  "the  interlude  ol 
the  chase  was  wretchedly  managed.   They  gave  me  a  painted  torreni 
instead  of  several  real  waterfalls;  the  dancing  Satyrs  were  represented 
by  a  group  of  little  twelve-year-old  girls;  they  did  not  hold  the  burning 
branches,  for  the  firemen  objected  from  fear  of  fire.  The  Nymphs  did 
not  run  wildly  across  the  forest,  shouting  'Italy!';  the  female  chorus 
was  placed  in  the  wings  and  their  cries  were  not  heard  in  the  hall;  the 
thunder  was  scarcely  heard  when  the  bolt  fell,  although  the  orchestra 
was  small  and  feeble.  The  machinist  demanded  at  least  forty  minutes 
to  shift  the  scene  after  this  pitiful  parody."  The  interlude  as  a  concert 
number  without  these  visual  distractions  has  had  a  different  fate. 

[copyrighted] 


ESTAB.    1849    10UISVILLE.    KY. 
100  PROOF  KENTUCKY  STRAIGHT  BOURBON  WHISKEY7 


[30] 


BERLIOZ  AND  VIRGIL 


iierlioz  devoted  three  years  of  thought  and  work  to  Les  Troy  ens. 
J*  There  are  many  indications  in  his  writings  that  he  gave  it  all  he 
\d,  that  his  self-esteem  was  wounded  when  it  attained  a  belated 
recemeal  performance,  and  no  more  than  passing,  half-hearted  atten- 
t>n.  Through  the  ensuing  years  the  Berlioz  admirers,  studying  the 
s;>re  and  hearing  occasional  performances,  have  found  in  it  many 
hautiful  passages,  many  striking  details,  bespeaking  the  Berlioz  who, 

[iried  away  by  his  subject,  could  strike  fire  in  a  way  which  was  his 
■lone. 

But  neither  the  whole  opera,  which  would  take  more  than  five  hours 
*r  performance  in  one  session,  nor  either  of  its  parts  (which  lose 
feet  by  being  performed  on  successive  evenings)  has  ever  acquired 
te  status  of  operatic  repertory.  Les  Troyens  is  a  noble  effort:  its 
wnposer's  supreme  attempt  to  translate  Virgil's  great  epic  to  the 
msical  stage.  It  revives  the  ideal  of  the  opera  seria  in  the  two  cen- 
iries  previous,  which  aimed  to  perpetuate  the  tragedies  of  ancient 
rreece,  as  drama  and  as  poetry,  in  the  terms  of  musical  declamation, 
erlioz  thus  retained  a  basic  scheme,  though  liberally  molded,  of 
•aditional  operatic  sectional  forms,  set  recitatives,  arias,  echoing 
ionises.  In  doing  so,  he  has  filled  his  score  with  the  vitality  of  his 
esh  musical  imagination,  and  so  immersed  himself  in  Virgil's  tale 
lat  it  becomes  in  its  best  scenes  intensely  moving.   There  are  also,  it 
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must  be  confessed,  pages  which  fall  short  of  this  generating  excitement. 
As  had  been  the  case  with  Fidelio,  it  was  what  the  subject  stirred  in 
the  composer  rather  than  its  casing  of  operatic  style  that  mattered. 

Paris  had  no  idea  of  the  magnitude  of  Berlioz'  most  ambitious  effort 
in  music  for  the  stage.  The  belated  and  inadequate  performance  of 
The  Trojans  at  Carthage  in  1863  followed  the  notorious  Paris  Tann- 
h'duser  by  two  seasons.  Two  more  diametrically  opposed  operatic 
aspirants  than  Berlioz  and  Wagner  could  not  have  been  imagined. 
Wagner  in  this  case  quite  outdid  Berlioz  as  offering  a  sensational 
challenge.  Little  provocation  was  found  in  Les  Troyens  a  Carthage, 
and  it  was  received  with  indifference. 

This  coolness  offended  him,  the  more  so  in  the  lingering  warmth 
of  the  praise  which  had  surrounded  him  recently  in  Central  Europe. 
The  directors  of  the  Opera  in  Paris  had  shown  no  interest,  nor  did 
the  Emperor  give  him  any  genuine  assurance  of  interest.  Could  any- 
thing very  different  have  been  expected  from  these  quarters?  Berlioz 
was  respected  as  the  composer  of  La  Damnation  de  Faust  and  UEnfance 
du  Christ.  He  had  never  composed  an  opera  to  draw  the  multitude, 
and  it  was  fairly  plain  that  he  never  would.  He  was  not  a  Rossini, 
Meyerbeer,  or  Offenbach,  with  a  constant  attentive  finger  on  the  public 
pulse.    He  did  not  dangle  catchy  tunes,  vocalizations  or  whooped-up 
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finales.  He  made  no  national  appeal  through  the  lore  of  his  people. 
He  chose  Virgil  because  the  Aeneid  was  one  of  the  literary  impressions 
of  his  childhood,  and  because  he  found  the  tales  of  the  Trojan  defeat 
and  the  death  of  Dido  uplifting  and  moving  in  a  special  and  personal 
way.  He  chose  this  subject  in  spite  of  the  fact  that  the  French  public 
had  turned  away  yawning  from  classical  mythology  in  opera,  while 
Offenbach,  more  alert  to  fashion,  had  titillated  them  not  long  since 
(1858)  with  his  lampoon  on  the  Orpheus  legend. 

Berlioz  was  neither  careless  of  success  nor  indifferent  to  money  (he 
had  good  reason  to  be  otherwise!),  but  it  simply  never  occurred  to  him 
to  lower  his  standards  in  hot  pursuit  of  those  blessings.  No  less  than 
Wagner  he  was  true  to  his  best  instincts  as  an  artist.  He  looked  back 
to  Gluck,  who  caught  the  nobility  and  purity  of  his  classic  subjects, 
and  disavowed  the  contemporary  theatre  as  a  "bazar"  when  it  should 
be  a  "pantheon  lyrique."  "Music,"  he  wrote  (before  the  term  "back- 
ground music"  had  been  invented!),  "is  not  truly  destined  to  take  a 
place  among  the  daily  amenities  of  life,  like  eating,  drinking  and 
sleeping.  ...  I  know  nothing  more  odious  than  those  establishments 
where  music  simmers  along  each  evening,  like  a  pot-au-feu.  These 
are  the  ruin  of  our  art;  they  vulgarize  it,  they  make  it  flat  and  stupid. 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day  —  every  day. 

Today,  electricity  lias  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work  - —  new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 

BOSTON  EDISON  COMPANY     . 
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The  masterpieces  are  singled  out  by  a  discerning  few  (not  only  artists, 
who  in  many  cases  are  brutes!).  There  are  some  whom  nature  gives 
a  special  sense  not  vouchsafed  to  the  many.  They  alone  understand, 
feel,  appreciate,  adore  the  productions  of  genius.  As  for  the  others, 
aures  habent  et  non  audiunt  —  their  nervous  system  is  incomplete, 
their  souls  have  as  much  wing  as  a  penguin."  Berlioz  must  have  been 
irked  when  Wagner  became  a  violent  irritant,  a  storm  center  in  Paris, 
while  he  and  his  Virgilian  dreams  were  little  noticed.  He  must  have 
envied  Wagner's  unerring  sense  of  direction,  his  inward,  clear  purpose 
of  ultimately  subduing  the  world.  He  can  be  almost  pardoned  for 
a  more  or  less  secret  smile  when  Tannhduser,  commanded  by  the 
Emperor  who  would  not  consider  or  even  read  Les  Troyens,  was  a 
scandalous  fiasco. 

It  must  be  said  that  Les  Troyens,  since  the  death  of  Berlioz,  has 
been  more  often  praised  than  performed  —  this  in  spite  of  the  fact  as 
noted  by  Ernest  Newman  (on  having  first  heard  it)  that  its  special 
mood  and  color,  its  most  vivid  moments  cannot  be  sufficiently  felt  in 
the  piano  reduction  or  the  study  of  the  silent  page.  He  wrote:  "The 
test  of  a  dramatic  composer  is  not  in  his  ability  to  write  fine  music  for 
outstanding  lyrical  episodes  but  in  his  capacity  for  filling  the  veins  of 
the  action  as  a  whole  with  living  blood;  and  judged  by  this  test  Berlioz 
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in  The  Trojans  stands  out  as  a  genuine  musical  dramatist.  There  is 
little  in  the  best  dramatic  music  of  the  last  300  years  that  can  compare 
in  impressiveness  with  that  of  the  scene  in  which  the  ghost  of  Hector 
appears  to  Aeneas."  Sir  Donald  Tovey  wrote  of  Les  Troyens  that  it  is 
"one  of  the  most  gigantic  and  convincing  masterpieces  of  music  drama." 
Jacques  Barzun,  quoting  this  remark,  adds,  "One  can  then  begin  to 
classify  one's  impressions  of  its  power  —  from  drama  to  poetry  to  music 

—  for  Les  Troyens  is  emphatically  one  of  those  works  which  have  to 
be  thoroughly  known  to  be  enjoyed  throughout;  its  beauties  do  not 
take  possession  of  the  mind  all  at  once  but  require  to  be  recognized." 
He  also  writes:  "In  any  art  this  power  to  conceive  is  of  course  the 
supreme  test.  We  are  used  to  judging  the  various  grades  of  executive 
ability  —  how  well  the  artist  does  any  particularly  fine  or  difficult  thing 

—  but  that  he  should  think  of  doing  other,  unheard-of  things,  this  is 
what  separates  the  Shakespeares  and  Beethovens  from  the  rest.  In 
Berlioz'  Troyens  the  presence  of  this  faculty  is  everywhere.  His  Cas- 
sandra and  Dido  rank  with  the  greatest  of  poetic  creations,  distinct 
from  all  models  and  from  each  other  in  the  constant  play  of  mood 
within  passion.  Their  words  modulate  as  swiftly  and  aptly  as  the 
music,  and  Berlioz  emerges  as  a  dramatic  psychologist  who  equals 
Mozart  and  holds  his  own  with  every  first-rank  librettist." 

;  J.  N.  B. 
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(Continued  from  page  4) 
eas  voted  for  the  Ninth  Symphony  by 
lalph  Vaughan  Williams  who  died  on 
uly  27th  last. 

The  following  previous  awards  for 
nusic  introduced  by  the  Boston  Sym- 
phony Orchestra  have  been:  Schuman's 
Third  Symphony,  1942  (the  first  award) ; 
iarber's  Cello  Concerto,  1946;  Cop- 
and's  Third  Symphony,  1946;  Martinu's 
fantasies  Symphoniques,  1955;  Smit's 
?irst  Symphony,  1957. 
•     • 

ICELANDIC-AMERICAN 
STRING  QUARTET 

An  international  cultural  exchange  has 
been  arranged  by  which  two  violinists 
from  Iceland  will  join  two  members  of 
the  Boston  Symphony  Orchestra  and 
give  a  series  of  performances  in  this 
country  next  summer.  The  group  call 
themselves  the  Icelandic-American 
String  Quartet  and  consist  of  Bjorn 
Olafsson  and  Jon  Sen  (violins),  George 
Humphrey  (viola),  and  Karl  Zeise 
(cello).  The  project  has  come  about 
as  a  reciprocal  gesture  by  our  State 
Department  and  the  State  Department 
of  Iceland,  with  the  co-operation  of  the 
Farfield  Foundation  and  the  American 
Federation  of  Musicians.  The  tour  is 
planned  to  take  place  through  the  first 
two  weeks  of  June  and  will  include 
recitals  in  cities  of  Wisconsin,  Minne- 
sota, the  two  Dakotas,  Manitoba  (Can- 
ada), and  probably  other  centers  as  well. 
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SYMPHONY  NO.  3 

By  Walter  Piston 

Born  in  Rockland,  Maine,  January  20,  1894 


Walter  Piston  completed  his  Third  Symphony  at  South  Woodstock,  Vermont,  in 
fhe  summer  of  1947.  He  composed  it  by  commission  of  the  Koussevitzky  Music 
Foundation  and  dedicated  the  score  "To  the  Memory  of  Natalie  Koussevitzky."  It 
was  first  performed  by  this  Orchestra,  January  9,  1948,  and  again  on  December  31- 
January  1,  1948-49.  It  was  awarded  the  Pulitzer  Prize  for  a  musical  composition  in 
1948. 

The  orchestration  is  as  follows:    2  flutes  and  piccolo,  2  oboes  and  English  horn, 

2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets, 

3  trombones  and  tuba,  timpani,  bass  drum,  snare  drum,  cymbals,   triangle,  xylo- 
phone, glockenspiel,  2  harps,  and  strings. 

>t*he  First  Symphony  of  Walter  Piston  was  introduced  by  this 
-■*  Orchestra  March  8,  1938,  the  composer  conducting.  The  Second 
Symphony  was  performed  here  March  6,  1944,  when  G.  Wallace 
Woodworth  was  the  guest  conductor.  The  Fourth  Symphony  was 
performed  October  10-11,  1952;  the  Fifth,  October  26-27,  1956;  the 
Sixth,  November  25-26,  1955  (first  performance).  Mr.  Piston  kindly 
provided  the  following  analysis  of  his  Third  Symphony  when  it  was 
first  performed: 

I.  Andantino  5-4  —  based  on  three  thematic  elements:  the  first 
heard  as  a  melody  for  the  oboe;  the  second,  more  sombre  in  character, 
played  by  horn,  clarinets,  and  English  horn;  the  third,  soft  chords  for 
brass.  These  ideas  are  developed  singly  and  in  combination  to  form 
a  prelude-like  movement.    Tonality  C. 
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II.  Allegro  2-4  —  a  scherzo,  in  three-part  form.  The  theme,  stated 
by  violas  and  bassoons,  is  treated  in  contrapuntal,  imitative  fashion. 
The  middle  part  is  marked  by  the  melody  for  flute,  accompanied  by 
clarinets  and  harps.   Tonality  F. 

III.  Adagio  4-4  —  the  movement  has  four  large  and  closely  con- 
nected sections,  or  rather  "phases"  of  the  musical  development.  The 
first  of  these  is  the  statement  by  the  strings  of  the  theme,  which  is  in 
three  parts  (part  one  by  violins,  part  two  by  violas  and  cellos,  part 
three  by  all  except  basses).  The  second  section  is  a  variation  of  the 
theme,  with  woodwinds  and  harps  predominating.  The  third  section, 
starting  with  basses  and  'celli,  builds  up  to  the  climax  of  the  move- 
ment, and  the  final  section  returns  to  the  original  form  of  the  theme, 
played  by  solo  viola,  the  closing  cadence  recalling  the  variation  by 
clarinet  and  bassoon.    Tonality  G. 

IV.  A  llegro  3-4  —  a  three-part  form  similar  to  that  of  a  sonata-form 
movement.  There  are  two  themes,  the  first  being  developed  fugally 
in  the  middle  section.  The  second  theme  is  march-like,  first  heard  in 
oboes  and  bassoons,  over  a  staccato  bass,  and  later  played  by  full  brass 
at  the  climax  of  the  movement.   Tonality  C. 
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ENTR'ACTE 

THE  PURSUIT  OF  ACCURACY 


The  fifth  edition  of  Baker's  Biographical  Dictionary,  just  publishe< 
by  G.  Schirmer,  is  the  result  of  years  of  checking  by  an  avi< 
collector  of  names,  dates  and  pertinent  information  —  Nicolas  Slonim 
sky.  Mr.  Slonimsky  has  long  been  a  corrector  of  musical  dictionaries 
remote  records,  birth  certificates  and  death  notices  are  his  field  o: 
action.  To  find  an  error  which  has  been  copied  from  book  to  bool 
through  the  years  gives  him  the  satisfaction  of  a  fisherman  who  ha! 
made  a  good  catch. 

He  has  re-written  the  Baker's  Dictionary  of  1940,  added  about  230c 
biographies  and  increased  the  length  to  1855  pages.  The  new  book  is 
recent  enough  to  record  the  death  of  Vaughan  Williams. 

One  who  aims  to  set  others  straight,  who  assails  the  impossible  goal 
of  infallibility,  naturally  opens  himself  to  retaliation  if  a  crack  can 
be  found  in  his  armor.  Mr.  Slonimsky  well  realizes  this.  He  has 
expressed  the  hope  that  such  errors  as  may  be  found  are  "typographi- 
cal," and  not  "catastrophic  blunders/' 


•  PIANOS 

•  RADIOS 

•  ORGANS 

•  MUSICAL 

TOYS  &  GIFTS 


BUY  AT  THIS  SIGN 


BOSTON 
MUSIC 

lis  CO. ;,, 


tOYLSTON  STREET 
Near  Colonial  Theatre 
Established  in  Boston  1885 

Hancock    Six    Five    One     Hundred 


•  ALL  MUSIC 

•  ALL  RECORDS 

•  BOOKS 


Open 

Monday  and  Wednesday 

Evenings 


T.  O.  Metcalf  Co. 

LETTER    PRESS         PRIJ\[TI]S[G         PHOTO    OFFSET 
Boston  10,  Mass. 


51  Melcbek  Street 


Telephone:  HAncock  6-5050 


[42] 


The  preface  to  the  Dictionary  describes  the  various  oddities  that 
onfront  a  delver  after  facts: 

"Unfortunately,  prime  sources  of  musical  biography,  the  memoirs 
>f  the  subjects  themselves,  are  rarely  reliable.  Berlioz  embellished  his 
ife  by  romantic  exaggeration,  and  often  abused  credulity.  Wagner 
>ave  a  fairly  accurate  account  of  his  life,  but  he  deliberately  omitted 
pisodes  that  are  of  legitimate  interest;  for  instance,  the  fact  that  he 
ivas  incarcerated  for  debt  in  the  Clichy  jail  in  Paris  from  October  28 
o  November  17,  1840.  These  dates  I  have  secured  from  the  Palais  de 
ustice,  Paris. 

"Reminiscences  by  members  of  the  family  and  intimate  friends  of 
amous  musicians  must  also  be  treated  with  circumspection.    In  some 
ases,  the  censoring  of  certain  aspects  of  a  musician's  life  is  unavoid- 
able.  The  standard  biography  of  Tchaikovsky  by  his  brother  Modeste 
understandably   leaves  out   the   true   reasons   for   the   failure   of  his 
unfortunate  marriage. 

Some  biographical  materials  that  have  been  widely  circulated  are 
plain  forgeries.  Such  are  the  notorious  Chopin-Potocka  correspondence 
(in  which  Chopin  appears  as  a  gay  Lothario)  and  the  unspeakable 
edition  of  Memoires  d'une  cliantcuse  allemande,  ascribed  —  most  foully 
—  to  the  famous  singer  Wilhelmine  Schroder-Devrient;  it  still  figures 
in  most  bibliographies  as  a  source  book  instead  of  the  pornographic 
fabrication  that  it  is. 

"Many  cherished  legends  of  musical  biography  have  been  removed 
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by  recent  investigations,  and  I  have  tried  to  keep  up  with  the  cor 
rective  discoveries.  Sweelinck  never  went  to  Venice.  Corelli  nevei 
went  to  Paris  as  Lully's  rival.  Stravinsky's  Pulcinella  contains  virtually 
no  themes  by  Pergolesi  (though  they  are  attributed  to  Pergolesi  in 
Stravinsky's  sources).  Friedrich  Witt  wrote  the  'Jena"  symphony,  not 
Beethoven.  Purcell's  "Trumpet  Voluntary"  was  composed  by  Jeremiah 
Clarke.  Wagner  did  not  invent  the  term  'Leitmotif";  neither  did 
Hans  von  Wolzogen;  it  was  originated  by  Friedrich  Wilhelm  Jahns, 
in  the  preface  to  his  book  on  Weber,  published  in  1871.  And,  of 
course,  Bizet  never  composed  the  famous  Habanera  from  Carmen', 
he  transplanted  it  from  a  collection  of  Spanish  songs  by  Sebastian 
Yradier. 

"The  commonly  accepted  story  of  Haydn's  Farewell  Symphony  tells 
us  that  Haydn  staged  his  musical  act  in  order  to  induce  Prince  Ester- 
hazy  to  grant  his  orchestra  a  vacation.  But  a  much  more  plausible 
explanation  is  contained  in  a  little-known  book  by  an  Italian  friend 
of  Haydn,  Giacomo  Gotifredo  Ferrari,  published  at  London  in  1830. 
According  to  Ferrari's  version,  Esterhazy  intended  to  disband  the 
orchestra  and  Haydn's  Farewell  Symphony  was  a  stratagem  to  move 
the  patron's  heart,  and  to  save  the  orchestra.   Obviously,  it  succeeded. 

"It   is    usually   stated    that    20,000   persons    attended    Beethoven's 
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funeral,  and  the  figure  is  supported  by  contemporary  accounts.  But 
the  population  of  Vienna  at  the  time  of  Beethoven's  death  was  about 
320,000,  and  it  is  hardly  likely  that  one  person  out  of  every  sixteen, 
including  children,  gathered  to  pay  tribute  to  the  dead  master.  I  have 
therefore  replaced  20,000  by  the  non-committal  'hundreds.'  On  the 
other  hand,  the  famous  account  of  Beethoven's  dying  during  a  violent 
storm  has  been  triumphantly  confirmed.  I  have  obtained  from  the 
Vienna  Bureau  of  Meteorology  an  official  extract  from  the  weather 
report  for  March  26,  1827,  stating  that  a  thunderstorm,  accompanied 
by  strong  winds,  raged  over  the  city  at  4:00  in  the  afternoon. 

"A  certain  element  of  informed  guesswork  is  inevitable  in  any 
biography,  and  is  justified  as  long  as  it  is  clearly  presented  as  con- 
jecture. Jean  Marie  Leclair,  the  18th-century  French  violinist,  was 
murdered  in  his  own  house  (by  stabbing);  his  estranged  wife  was  a 
professional  engraver  who  owned  sharp  tools;  there  was  no  sign  of  a 
struggle  at  the  scene  of  the  assassination;  ergo  .  .  . 

•     • 

"The  pursuit  of  accurate  information  has  been  long  and  arduous. 
To  begin  at  the  beginning,  i.e.,   at  birth:    musicians,   through   the 
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centuries,  have  altered  their  birth  dates,  invariably  in  the  direction 
of  rejuvenation.  The  chronicle  of  falsification  begins  with  Johann 
Jakob  Froberger,  who  gave  his  date  of  birth  to  his  physician,  Nicolaus 
Binninger,  as  May  18,  1620.  When  his  baptism  certificate  was  dis- 
covered, it  revealed  that  he  was  baptized  on  May  19,  1616.  A  plausible 
surmise  is  that  he  gave  the  correct  day  and  month,  falsifying  only  the 
year;  it  is  therefore  fairly  certain  that  the  day  of  his  birth  was  May  18, 
and  that  he  was  baptized  on  the  following  day. 

"In  his  handwritten  autobiographical  notice  for  Mattheson's  Grund- 
lage  einer  Ehrenpforte,  Telemann  stated  that  he  was  born  in  1682, 
whereas  he  was  actually  born  a  year  earlier;  again,  the  day  and  the 
month  of  his  birth,  March  14,  were  given  correctly. 

"I  have  obtained  hundreds  of  birth  certificates  from  all  over  the 
world  to  establish  correct  dates.  The  differences  between  the  professed 
and  actual  ages  have  ranged  from  one  to  nineteen  years.  A  few  excep- 
tions should  be  noted.  Mozart's  librettist,  Emanuel  Schikaneder,  gave 
his  birth  year  as  1748,  but  he  was  actually  born  in  1751.  It  is  said  that 
he  married  a  woman  some  years  his  senior  and  wished  to  bring  their 
ages  closer  together. 

"Ethel  Leginska,  pianist  and  conductor,  wrote  me  to  correct  her 
date  of  birth  from  1883  to  1886.  Her  birth  certificate  confirmed  the 
latter  date. 

"The  famous  Brazilian  composer  Villa-Lobos  apparently  did  not 
know  when  he  was  born,  for  when  I  told  him  during  a  meeting  in 
Paris  that  he  was  born  in  1887,  and  not  in  1881,  1890,  or  some  other 
year,  as  variously  given  in  reference  works,  he  seemed  genuinely  sur- 
prised. I  obtained  the  1887  date  from  the  registries  of  the  school  he 
attended  as  a  child  in  Rio  de  Janeiro.  Since  then,  his  birth  certificate 
has  been  discovered,  confirming  this  date.  .  .  . 
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''Vivaldi's  year  of  birth  seems  to  be  hidden  forever  from  the  inquir- 
ing eye;  only  an  approximate  date  between  1675  and  1678  is  offered 
in  his  biographies.  But  in  an  article  published  in  'Nueva  Antologia' 
of  August  1,  1942,  Fausto  Torrefranca  makes  this  tantalizingly  cryptic 
statement:  'Se  e  vera  la  data  che  ho  ripescato  in  un  vecchio  repertorio 
del  quale  nessuno  si  e  servito,  Vivaldi  sarebbe  nato  nel  1669,  Viz 
giugno/  Nessuno?  I  have  decided  to  accept  this  date,  even  without 
palpable  certification,  in  the  hope  that  further  findings  will  confirm  it, 
for  exact  dates  are  rarely  fabricated  whole,  and  the  year  1669  is  quite 
compatible  with  the  precisely  known  dates  of  Vivaldi's  tonsure  and 
ordination  to  the  priesthood.  .  .  . 

"Discrepancies  of  a  few  days  in  dates  of  birth  are  very  common, 
owing  to  the  substitution  of  the  date  of  baptism  for  that  of  birth. 
Oddly  enough,  such  errors  occur  even  when  the  actual  date  of  birth 
is  included  specifically  in  the  baptism  certificate.  For  over  three  cen- 
turies the  date  of  birth  of  Lully  was  readily  ascertainable,  since  his 
registry  of  baptism,  indicating  his  birth  on  the  day  before,  was  pre- 
served in  the  state  archives  in  Florence.  Yet  it  is  the  date  of  Lully's 
baptism,  and  not  that  of  his  birth,  that  is  given  in  most  reference 
works.  Unless  a  prior  claim  is  made,  I  was  the  first  to  obtain  the  text 
of  the  baptism  certificate  of  Lully,  and  to  establish  his  correct  birth 
date,  November  28,  1632.  .  .  . 

"There  is  a  fair  percentage  of  illegitimate  births  among  musicians. 
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One  famous  Italian  singer,  Lucrezia  Agumari,  was  known  as  La 
Bastardella;  unless  the  name  under  which  she  was  registered  at  birth 
is  ascertained,  there  is  no  hope  of  obtaining  her  birth  certificate. 
Delicacy  compels  me  not  to  mark  the  established  illegitimacy  of 
musicians  of  more  recent  date.  .  .  . 

"A  number  of  musicians,  including  celebrities,  have  disappeared 
without  leaving  a  trace.  It  was  only  in  the  20th  century  that  Vivaldi's 
place  of  death  was  finally  traced  to  Vienna.  Bononcini,  the  rival  of 
Handel,  also  went  to  Vienna  to  die,  but  this  was  not  discovered  until 
very  recently.  I  believe  that  the  present  edition  is  the  first  musical 
dictionary  to  contain  this  information  and  the  exact  date  of  Bononcini's 
death. 

"In  order  to  ascertain  the  fate  of  musicians  who  were  lost  during 
the  cataclysm  of  World  War  II  and  the  European  revolutions  preced- 
ing and  following  it,  I  resorted  to  advertising  in  the  German  press 
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and  in  the  Russian  emigre  newspapers.  I  received  a  number  of  replies 
from  relatives  and  friends  of  the  subjects,  and  was  able  to  establish 
the  death  dates  of  several  former  luminaries  on  the  musical  scene, 
among  them  Count  Sheremetiev,  a  musical  Maecenas  in  old  St.  Peters- 
burg, who  died  in  a  poorhouse  near  Paris,  and  the  once  famous  German 
tenor  Paul  Kalisch,  husband  of  Lilli  Lehmann,  who  died  at  the  age 
of  90  in  an  Austrian  castle.  Then  there  were  the  deaths  in  German 
concentration  camps,  and  in  air  raids.  Several  well-known  musicians 
could  not  be  accounted  for,  and  probably  never  will  be. 

"One  of  the  most  fantastic  episodes  in  my  hunt  for  missing  persons 
was  the  search  for  Heinrich  Hammer,  conductor  and  composer,  born 
in  Germany  in  1862,  and  active  in  Washington,  D.C.,  about  the  turn 
of  the  century.  He  was  last  reported  in  Pasadena  in  the  1920's,  but 
inquiries  there  failed  to  provide  any  information.  I  appealed  for 
help  to  my  favorite  librarian  at  the  Music  Division  of  the  Library  of 
Congress,  and  he,  always  a  man  of  instantaneous  action,  placed  trans- 
continental telephone  calls  (at  his  own  expense!)  to  various  contacts 
in  Pasadena,  until  he  reached  Hammer's  son.  This  gentleman,  an 
employee  of  the  telephone  company,  happened  to  be  working  atop  a 
telephone  pole  at  the  time,  but  a  connection  was  established  on  the 
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road  line.  The  climax  of  the  story  was  spectacular:  a  clipping  from 
the  Los  Angeles  'Times'  of  October  25,  1953,  was  produced,  carrying 
on  its  society  page  a  picture  of  Heinrich  Hammer,  91,  and  his  young 
bride  Arlene,  22,  whom  he  had  married  the  year  before.  Their  address 
was  given  in  the  story,  but  when  I  wrote  to  him  for  further  information 
on  his  musical  activities,  the  letter  came  back  marked:  'Deceased: 
address  unknown.'  It  was  relatively  easy  to  find  out  that  he  had 
moved  to  Phoenix,  Arizona,  where  he  died  on  October  28,  1954. 

"As  for  myself,  I  should  like  to  quote  from  a  letter  that  Alfred 
Einstein  wrote  me  shortly  before  his  death,  wondering  '.  .  .  ob  wir  — 
und  natiirlich  vor  allem  Sie  —  im  Himmel  einmal  dafiir  belohnt 
werden,  dass  wir  einige  Ungenauigkeiten  aus  der  Welt  geschafft 
haben  .  .  /  to  which  I  would  add  my  favorite  Latin  phrase,  so 
conveniently  self-exonerating:  Feci  quod  potui  —  faciant  rneliora 
potentes." 
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CONCERTO  FOR  VIOLIN,  in  D  major,  Op.  35 

By  Peter  Ilyitch  Tchaikovsky 

Born  in  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,  1840; 

died  in  St.  Petersburg,  November  6,  1893 


Composed  in  1878,  this  Concerto  was  first  performed  at  a  concert  of  the  Phil- 
harmonic Orchestra  in  Vienna,  Adolph  Brodsky,  soloist,  December  4,  1881.  (Adolph 
Brodsky  appeared  as  soloist  with  the  Boston  Symphony  Orchestra  November  28,  1891, 
playing  Brahms'  Concerto.) 

The  first  movement  was  played  in  Boston  by  Bernhard  Listemann  with  pianoforte 
accompaniment  on  February  11,  1888,  but  the  first  performance  in  the  United  States 
of  the  whole  work  was  by  Maud  Powell  in  New  York,  January  19,  1889.  The  first 
full  performance  of  the  concerto  in  Boston  was  by  Mr.  Brodsky  at  a  concert  of  the 
Symphony  Orchestra  of  New  York,  Walter  Damrosch  conductor,  in  the  Tremont 
Theatre,  January  13,  1893. 

The  second  and  third  movements  were  played  in  Boston  at  a  concert  of  the  Boston 
Symphony  Orchestra  by  Timothee  Adamowski  on  December  2,  1893;  tne  whole 
concerto  was  played  at  these  concerts  by  Alexandre  Petschnikov  on  January  27,  1900, 
Maud  Powell  on  April  13,  1901,  Karl  Barleben,  April  1,  1905,  Alexandre  Petschnikov, 
November  24,  1906,  Mischa  Elman,  January  2,  1909,  Fritz  Kreisler,  April  9,  1910; 
Kathleen  Parlow,  April  1,  1911;  Anton  Witek,  January  24,  1914;  Ferenc  Vecsey, 
November  11,  1921;  Efrem  Zimbalist,  April  25,  1924;  Toscha  Seidel,  November  24, 
1933;  Mischa  Elman,  November  30,  1945;  Erica  Morini,  October  18,  1946;  Anshel 
Brusilow,  January  4,  1952;  Nathan  Milstein,  March  28,  1953;  Zino  Francescatti, 
November  1,  1957. 

The  orchestral  part  of  the  concerto  is  scored  for  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  timpani,  and  strings. 

It  was  first  dedicated  to  Leopold  Auer;  later  to  Adolph  Brodsky. 
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T  rioLiNisis  have  often  advised,  sometimes  aided,  composers  in  the 
*  writing  of  the  solo  part  in  concertos  for  their  instrument;  some- 
times, too,  one  of  them  has  carried  a  concerto  composed  under  his 
judicious  eye  to  performance  and  fame.  Tchaikovsky  was  unfortunate 
in  his  soloist  when  he  wrote  his  best-known  piano  concerto,  and  the 
same  may  be  said  even  more  emphatically  about  his  Violin  Concerto. 
Joseph  Kotek,  who  inspired  the  work,  shied  away  from  it;  Leopold 
Auer,  to  whom  the  composer  dedicated  it,  openly  repudiated  it;  and 
it  fell  to  a  third  violinist,  Adolph  Brodsky,  to  perform  and  champion 
the  now  popular  score. 

The  first  violinist  to  come  upon  the  scene  was  Tchaikovsky's  young 
friend  from  Moscow,  Joseph  Kotek,  who  visited  the  composer  at 
Clarens  on  the  shore  of  Lake  Geneva,  in  the  early  spring  of  1878. 
Tchaikovsky  was  in  the  mood  for  music.  He  wrote  Mme.  von  Meek 
on  March  27  with  enthusiasm  about  Lalo's  Symphonie  Espagnole,  in 
which  he  found  "freshness,  piquant  rhythms,  beautifully  harmonized 
melodies."  Lalo,  said  Tchaikovsky,  was  like  his  favorites  Delibes  and 
Bizet  in  that  he  "studiously  avoids  all  commonplace  routine,  seeks  new 
forms  without  wishing  to  appear  profound,  and,  unlike  the  Germans, 
cares  more  for  musical  beauty  than  for  mere  respect  for  the  old  tradi- 
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tions."  It  would  seem  that  Lalo's  persuasive  concerto  had  directec 
Tchaikovsky's  creative  ambitions  to  that  form,  for  when  Kotek  tool 
out  his  violin  and  Tchaikovsky  sat  at  the  piano,  the  principal  manu 
script  in  hand  turned  out  to  be  the  sketch  for  his  new  violin  concerto 
He  had  put  all  other  plans  aside  to  complete  this  one,  and  he  wrote  tc 
his  publisher  Jurgenson  on  April  20:  "The  violin  concerto  is  hurrying 
toward  its  end.  I  fell  by  accident  on  the  idea  of  composing  one,  but 
I  started  the  work  and  was  seduced  by  it,  and  now  the  sketches  are 
almost  completed."  He  did  complete  his  sketch  the  next  day,  ran 
through  it  with  Kotek,  who  was  still  there,  but  before  beginning  on 
the  scoring,  he  wrote  an  entirely  new  slow  movement. 

Tchaikovsky  sent  a  copy  of  the  Concerto  to  Mme.  von  Meek  before 
its  publication.  With  the  canzonetta  she  was  "delighted  beyond 
description,"  but  evidently  the  first  movement  did  not  entirely  satisfy 
her,  for  Tchaikovsky  wrote  on  June  22  -  "Your  frank  judgment  on 
my  violin  concerto  pleased  me  very  much.  It  would  have  been  very 
disagreeable  to  me,  if  you,  from  any  fear  of  wounding  the  petty  pride 
of  a  composer,  had  kept  back  your  opinion.  However,  I  must  defend 
a  little  the  first  movement  of  the  concerto.  Of  course  it  houses,  as  does 
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every  p.ece  that  serves  virtuoso  purposes,  much  that  appeals  chiefly  t 
the  mind;  nevertheless,  the  themes  are  not  painfully  evolved-  Th 
plan  of  this  movement  sprang  suddenly  in  my  head,  and  quickly  ra 
into  its  mould.  I  shall  not  give  up  hope  that  in  time  the  niece  wi] 
give  you  greater  pleasure." 

Tchaikovsky  dedicated  the  new  concerto  to  his  friend  Leopold  Auei 

head  of  the  violin  department  at  the  St.  Petersburg  Conservatory,  hop 

ing  of  course  that  Auer  would  introduce  it  in  Russia.  Auer,  however 

shook  his  head  over  the  score,  pronounced  it  unreasonably  difficult 

Nearly  four  years  passed  without  a  performance.    At  length,  anothei 

violinist,  Adolph  Brodsky,  saw  the  music  and  took  it  in  hand     H< 

obtained  the  assent  of  Hans  Richter  to  give  the  music  a  hearing  at  the 

concerts  of  the  Philharmonic  Orchestra  in  Vienna.  After  this  perform- 

ance  (December  4,   ,881)  there  were  loud  hisses,  evidently  directed 

against  the  music,  which  subsided  only  when  Brodsky,  to  increased 

applause,  returned  three  times  to  bow.    Eight  out  of  the  ten  reviews 

were  what  the  translator  of  Modeste  Tchaikovsky's  life  of  his  brother 

has  called  "extremely  slashing."   The  phrase  is  surely  not  too  strong 

tor  the  vicious  condemnation  by  Eduard  Hanslick.  His  review  has  gone 

down  into  history  as  a  prime  instance  where  the  learned  Doctor  said 

the  wrong  thing  with  all  the  emphasis  his  sharp  wit  could  muster-- 
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"For  a  while  the  concerto  has  proportion,  is  musical  and  is  not 

ithout  genius,  but  soon  savagery  gains  the  upper  hand  and  lords  it 

)  the  end  of  the  first  movement.  The  violin  is  no  longer  played;  it  is 

inked  about,  it  is  torn  asunder,  it  is  beaten  black  and  blue.   I  do  not 

now  whether  it  is  possible  for  anyone  to  conquer  these  hair-raising 

ifficulties,  but  I  do  know  that  Mr.  Brodsky  martyrized  his  hearers  as 

ell  as  himself.   The  Adagio,  with  its  tender  national  melody,  almost 

Dncilates,  almost  wins  us;  but  it  breaks  off  abruptly  to  make  way  for 

finale  that  puts  us  in  the  midst  of  the  brutal  and  wretched  jollity  of 

Russian  kermess.   We  see  wild  and  vulgar  faces,  we  hear  curses,  we 

nell  bad  brandy.    Friedrich  Vischer  once  asserted  in  reference   to 

iscivious  paintings  that  there  are  pictures  that  'stink  in  the  eye.' 

"chaikovsky's  violin  concerto  brings  us  for  the  first  time  to  the  horrid 

iea  that  there  may  be  music  that  stinks  in  the  ear." 

The  composer,  particularly  sensitive  at  that  time  to  public  criticism, 
/as  deeply  hurt  by  the  vicious  attack  which  he  remembered  word  for 
/ord  for  the  rest  of  his  life.  One  wonders  whether  the  objections, 
poken  and  written,  to  music  of  such  obvious  popular  appeal  could 
lave  been  mostly  due  to  its  novelty,  to  the  certain  freedom  with  which 
[Tchaikovsky  treated  the  sacrosanct  form.  The  greater  likelihood  is  that 
he  performance  by  the  orchestra  failed  to  convey  a  clear  or  favorable 
mpression  of  the  piece.  Despite  its  admitted  (too  freely  admitted!) 
lifficulties,  Richter  allowed  only  a  single  rehearsal  in  which  most  of 


Individual  Progress 
Individual  Attention 


* 


\ 


C 


* 


o 


rfc 


fc*        Pupils  Start  Any  Time 
*  Graduate  When  Ready 


Oldest  In  United  State* 

367  Boylston  Street,  at  Arlington  St. 

Phone  CO  7-5920 


In  the  Boston  area  The  Music 
Box  alone  endorses  its  audio 
equipment  with  a  one-year 
parts  and  labor  guarantee. 
Reading  between  the  lines, 
the  astute  reader  will  under- 
stand that  such  a  guarantee 
would  be  impossible  were  it  a 
burden  on  the  service  depart- 
ment. Reading  further,  it 
becomes  apparent  that  the 
Audio  Staff  must  select  equip- 
ment with  not  ordinary  care. 


For  information  about  adver- 
tising in  the  Boston  Symphony 
Orchestra  publications  write 
or  call  Advertising  Depart- 
ment, Symphony  Hall, 
CO  6-1492 


Tfce  Mu* ic  1&ox 

CENTRAL  STREET 

WELLESLEY 

Evening  hours  on  Friday,  7  to  9 


[57] 


the  time  was  spent  in  straightening  out  numerous  errors  in  the  parts. 
The  players'  coolness  towards  the  concerto  was  not  lessened  by  this 
circumstance,  nor  by  the  difficulties  in  the  string  parts,  and  their  per- 
formance was  accordingly  dull  routine.  Richter  wished  to  make  cuts, 
but  the  youthful  champion  of  Tchaikovsky  held  his  own. 

In  fact  Brodsky,  writing  to  the  composer  shortly  after  the  first  per- 
formance, gives  evidence  that  it  could  hardly  have  been  intelligible:— 

"I  had  the  wish  to  play  the  Concerto  in  public  ever  since  I  first 
looked  it  through.  That  was  two  years  ago.  I  often  took  it  up  and! 
often  put  it  down,  because  my  laziness  was  stronger  than  my  wish  to 
reach  the  goal.  You  have,  indeed,  crammed  too  many  difficulties  into 
it.  I  played  it  last  year  in  Paris  to  Laroche,  but  so  badly  that  he  could 
gain  no  true  idea  of  the  work;  nevertheless,  he  was  pleased  with  it. 
That  journey  to  Paris  which  turned  out  unluckily  for  me  —  I  had  to 
bear  many  rude  things  from  Colonne  and  Pasdeloup  —  fired  my  energy 
(misfortune  always  does  this  to  me,  but  when  I  am  fortunate  then  am 
I  weak)  so  that,  back  in  Russia,  I  took  up  the  concerto  with  burning 
zeal.  It  is  wonderfully  beautiful!  One  can  play  it  again  and  again  and 
never  be  bored;  and  this  is  a  most  important  circumstance  for  the 
conquering  of  its  difficulties.  When  I  felt  myself  sure  of  it,  I  determined 
to  try  my  luck  in  Vienna.  Now  I  come  to  the  point  where  I  must  say 
to  you  that  you  should  not  thank  me:  I  should  thank  you;  for  it  was 
only  the  wish  to  know  the  new  concerto  that  induced  Hans  Richter 
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and  later  the  Philharmonic  Orchestra  to  hear  me  play  and  grant  nr 
participation  in  one  of  these  concerts.  The  concerto  was  not  liked  a 
the  rehearsal  of  the  new  piece,  although  I  came  out  successfully  on  it 
shoulders.  It  would  have  been  most  unthankful  on  my  part,  had  I  no 
strained  every  nerve  to  pull  my  benefactor  through  behind  me.  Finalh 
we  were  admitted  to  the  Philharmonic  concert.  I  had  to  be  satisfiec 
with  one  rehearsal,  and  much  time  was  lost  there  in  the  correctior 
of  the  parts,  that  swarmed  with  errors.  The  players  determined  tc 
accompany  everything  pianissimo,  not  to  go  to  smash;  naturally,  the 
work,  which  demands  many  nuances,  even  in  the  accompaniment 
suffered  accordingly." 

In  gratitude  to  his  soloist-champion,  Tchaikovsky  wrote  to  Jurgen 
son  (December  27,  1881):— "My  dear,  I  saw  lately  in  a  cafe*  a  numbei 
of  the  Neue  Freie  Presse  in  which  Hanslick  speaks  so  curiously  about 
my  violin  concerto  that  I  beg  you  to  read  it.  Besides  other  reproaches 
he  censures  Brodsky  for  having  chosen  it.  If  you  know  Brodsky's 
address,  please  write  to  him  that  I  am  moved  deeply  by  the  courage 
shown  by  him  in  playing  so  difficult  and  ungrateful  a  piece  before  a 
most  prejudiced  audience.  If  Kotek,  my  best  friend,  were  so  cowardly 
and  pusillanimous  as  to  change  his  intention  of  acquainting  the  St. 
Petersburg  public  with  this  concerto,  although  it  was  his  pressing  duty 
to  play  it,  for  he  is  responsible  in  the  matter  of  ease  of  execution  of 
the  piece;  if  Auer,  to  whom  the  work  is  dedicated,  intrigued  against 
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me,  so  am  I  doubly  thankful  to  dear  Brodsky,  in  that  for  my  sake  he 
must  stand  the  curses  of  the  Viennese  journals." 

In  spite  of  its  poor  start,  and  in  spite  of  the  ill  will  of  Hanslick 
(Philip  Hale  wrote  that  he  "was  born  hating  program  music  and  the 
Russian  school"),  the  Concerto  prospered.  Other  violinists  (notably 
Carl  Halir)  soon  discovered  that  there  lay  in  it  a  prime  vehicle  for 
their  talents.  This,  too,  in  spite  of  the  continuing  censure  of  Leopold 
Auer.  Tchaikovsky  wrote  in  the  Diary  of  his  tour  of  1888:  "I  do  not 
know  whether  my  dedication  was  flattering  to  Mr.  Auer,  but  in  spite 
of  his  genuine  friendship  he  never  tried  to  conquer  the  difficulties  of 
this  concerto.  He  pronounced  it  impossible  to  play,  and  this  verdict, 
coming  from  such  an  authority  as  the  Leningrad  virtuoso,  had  the 
effect  of  casting  this  unfortunate  child  of  my  imagination  for  many 
years  to  come  into  the  limbo  of  hopelessly  forgotten  things." 
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The  following  stations  are  broadcasting  Boston  Symphony 
concerts  on  a  live,  sustaining  basis,  as  of  the  present  date: 
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Niagara  Falls,  Olean,  Troy,  Utica,  Binghamton,  Jamestown. 
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Tuesday  Cambridge  Series 
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TRANSCRIBED  BROADCASTS 

In  addition  to  these  live,  sustaining  broadcasts,  transcrip- 
tions are  being  made  for  delayed  commercial  broadcast. 
The  Friday  and  Saturday  programs  will  be  presented  and, 
beginning  with  June,  Pops  programs  of  1959. 

WBCN,  Boston,  Mass.  (Monday  evenings)      WFMT,  Chicago,  111. 
WBCN,  Boston,  Mass. I Stereophonically  on    WFMR,  Milwaukee,  Wise. 
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TRANSATLANTIC  BROADCASTS 
On  Friday,  February  13,  the  Boston  Symphony  concert  will 
be  transmitted  to  Europe  by  the  Transatlantic  Cable.  It  will 
be  broadcast  live  by  means  of  the  BBC,  the  Radiodiffusion 
Franchise,  and  Radio  Brussels.  According  to  plans,  the  con- 
certs of  March  6  and  April  24  will  be  transmitted  in  the  same 
way  and  may  be  heard  in  many  parts  of  Europe. 
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Insurance  of  Every  Description 

108  Water  Street  Boston  6,  Mass. 

LAfarette  3-5700 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  3\(ational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 
Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Eugene  Istomin 

Exhibition 

Overseas  Broadcast 

Kilton  Vinal  Smith 


EUGENE  ISTOMIN 
Eugene  Istomin  was  born  in  New 
fork  City,  November  26,  1925,  of 
Russian  parents,  both  of  them  singers. 
Studying  first  in  New  York,  he  entered 
he  Curtis  Institute  of  Music  at  the 
ge  of  fourteen  and  there  studied  with 
ilieczyslaw  Horszowski  and  Rudolf 
lerkin.  He  made  his  first  public  ap- 
earance  in  1943  with  the  Philadelphia 
)rchestra.  He  has  played  with  many 
rchestras  since,  with  this  Orchestra  at 
le  Berkshire  Festival,  August  7,  1955. 
le  has  played  at  the  Festivals  or- 
anized  by  Pablo  Casals  in  Prades  and 
'erpignan  and  among  many  concerts  in 
Europe  has  given  joint  recitals  with 
lat  artist. 


S2^> 


EXHIBITION 

Paintings  by  eight  artists  of  New 
England  constitute  the  exhibition  loaned 
>y  the  Institute  of  Contemporary  Art, 
md  now  on  view  in  the  gallery. 

Anne  L.  Jenks,  the  Curatorial  Assist- 
mt  of  the  Institute,  has  contributed  the 
iollowing  comments  about  the  show. 

"Donald  Stoltenberg  treats  the  urban 
scene  in  his  dramatic  shipyard  cranes, 
the  El  and  the  Boston  Opera  House. 
The  human  figure,  however,  is  the  sub- 
ject of  William  Bailey's  works  and  two 
of  Walter  Stein's  paintings.    The  spirit 


1AKANNA,inc. 


THI  TROUfSIAU  HOUM  OP  lOSTON 


ZJravelina 

fJLlahtli 

Our  kimono  of 
pure  silk  bro- 
cade with  its 
own  small  case 
to  match — the 
lightest  pair  of 
traveling  com- 
panions you 
can  have.  An 
import  from 
Hong  Kong.  In 
Poppy  Pink, 
Persian  Blue, 
Lacquer  Red,  Jade  Green, 
Peacock,  or  Seafoam.  Small, 
Medium,  or  Large.       $25.00 


416  BoylstonSt. 
Boston  16, 
KEnmore  6-6238 


54  Central  St. 
Weilestey 
CEdar  5-3430 
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We  love  the  gay  Frenchmen  .  .  . 
adore  the  romantic  Italians  .  .  . 
admire  our  British  cousins  .  .  .  but 
when  it  comes  to  fashion,  no  one 
interprets  American  women  as  wisely 
as  American  designers.  And  this 
spring's  fashions   prove   it. 

Who  else  could  design,  or  wear  with 
such  aplomb,  this  spring's  cape-deep 
collar  .  .  .  the  fly-away  jacket  .  .  . 
the  coat  with  the  roundly  cupped 
convex  back? 

Willowy  waistlines  are  back  .  .  . 
clutched  with  wide  kid  belts,  wrapped 
with  ascot  ties,  or  drawstring  cinched, 
or  belittled  with  short  story  jackets. 

Like  stereo,  checks  have  a  converging 
impact  this  spring  .  .  .  woven  checks, 
houndstooth  checks,  lacey  checks  •  •  • 
in  sharp  contrast  to  flower  garden 
prints  in  palpitating  sun  and  shadow 
tones.  And  if  you're  the  woman  who 
wears  beige  well,  really  wears  it,  by 
all  means  capitalize  on  the  season's 
color  sweep  of  pure  beige. 

American  fashions  in  all  their  scope 
of  color,  fabric  and  line  have  come 
of  age.    Come  see  them  at 


twenty  newbury 


of  fantasy  prevails  in  the  canvases  < 
Jack  Wolfe  and  Robert  Hamilton,  at 
the  audience  is  asked  to  perceive  w'v 
acuteness  and  abandonment  the  artist 
elusive  hints.   If  Gabor  Peterdi's  worl 
appear — at    first — abstract,    sympathet 
attention  to  the  titles  will  reveal  th 
artist's     keen     observation     of     natur 
Although   more  abstract,   Albert  AIci 
lay's   paintings   are  full   of   a  nostalgi 
that   has    recognizable    counterparts    i 
music  and  poetry.    Robert  Neuman  : 
perhaps  consistently  the  most  abstrao 
artist  and,  as  such,   possibly  the  mo: 
demanding   artist    in   the    group.     Noi 
withstanding,   one   may   observe   in   hi 
very  late  work,   'Vista   de   la  Mar,' 
pronounced    suggestion    of    the    humai 
figure. 

"Although  the  works  were  chosen  wit) 
only  one  thought  in  mind — their  qualit 
— it  is  interesting  to  observe  that  mos 
of  these  paintings  carry  hints  of  very 
definite  subject  matter.  A  stimulatinj 
question  then  arises:  do  these  artist: 
connected  with  the  New  England  scene 
represent  a  conservative  aspect  of  con- 
temporary art?  Or  are  they,  perhaps,: 
not  more  radical  than  one  suspects — 
and  does  this  return  to  the  subject  not! 
presage  a  new  movement  in  American! 
art  today?  So  far,  one  can  only  raise 
questions  and  give  conjectures  to  a 
question  that  tantalizes.'* 


OVERSEAS  BROADCAST 

The  Boston  Symphony  programs  of 
Friday,  January  23,  and  Friday,  Feb- 
ruary 13,  were  transmitted  directly  by 
Transatlantic  Cable  to  Europe.  In  ad- 
dition to  the  British  Broadcasting  Cor- 
poration, and  Radio  Brussels,  the  second 
was  taken  by  the  Swiss  Broadcasting 
Corporation  and  the  Yugoslav  Radio. 

Many  messages  have  been  received 
from  Europe  as  a  result  of  the  initial 
broadcast  on  January  23.  Among  them 
a  letter  from  H.  G.  Wonnacott,  Man- 
ager of  the  London  office  of  William 
Filene's  Sons  Company,  to  Harold  D. 
(Continued  on  page  }i) 
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filene's 


ian  dresses 


izy  Perette 


sings  of  spring  .  .  . 

a  scale  of  slim  shantung 
in  an  elegant  dress  scored 
with  peppery  polka  dots, 
sashed  high  with  faille  in  the 
rectoire  manner.   A  composition  every 
ling  Bostonian  will  love  in  her  fashion 
repertoire  for  Spring  .  .  . 
Sizes  10  - 16 
Lite/black,  beige/black,  navy  and  white 
$29.95 

Young  Bostonian  Shop 
fifth  floor 


FINANCIAL      JUDGMENT      WITH      THE      HUMAN     TOUCH 


Choosing  a  good  school 
for  a  young  boy 


Customers  often  turn  to  Old  Colony  Trust 
officers  for  help  in  personal  as  well  as  finan- 
cial matters.  One  officer  recently  helped  select  a  suitable 
school  for  a  young  boy.  Another  planned  and  managed  a  bene- 
fit for  a  local  charity.  Another  set  up  a  budget  for  an  elderly 
widow.  Being  a  trusted  family  friend  is  a  large  part  of  their 
job.  Old  Colony  brings  to  each  trust  relationship  both  finan- 
cial wisdom  and  a  large  measure  of  human  understanding. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  our  24-page  booklet,  "Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Seventh  Program 


TUESDAY  EVENING,  March  3,  at  8:30  o'clock 


Schumann Overture  to  Byron's  Manfred,  Op.  115 

Schumann Pianoforte  Concerto  in  A  minor,  Op.  54 

I.    Allegro  affettuoso 
II.     Intermezzo:   Andantino  grazioso 
III.    Allegro  vivace 

INTERMISSION 

Saint-Saens Symphony  No.  3,  in  C  minor  (with  Organ),  Op.  78 

I.    Adagio;  Allegro  moderato;  Poco  adagio 
II.    Allegro  moderato;  Presto;  Maestoso;  Allegro 
Organ:   Berj  Zamkochian 


SOLOIST 

EUGENE  ISTOMIN 
Mr.  Istomin  uses  the  Steinway  Piano 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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in  bud  now,  to  flower  through  summer  .  .  . 

blossom-laden  hats 


millinery  salons,  both  stores 


BOSTON     •     CHESTNUT  HILL 
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OVERTURE  TO  BYRON'S  "MANFRED,"  Op.   115 

By  Robert  Schumann 

Born  in  Zwickau,  Saxony,  June  8,  1810;  died  in  Endenich,  near  Bonn,  July  29,  1856 


Schumann  composed  his  music  for  Byron's  "Manfred"  in  the  latter  part  of  1848. 
The  Overture,  completed  on  November  4  at  Dresden,  had  its  first  concert  per- 
formance at  the  Gewandhaus  in  Leipzig,  March  14,  1852,  as  part  of  a  "Schumann 
evening,"  when  Robert  conducted  from  the  manuscript.  The  first  performance  of 
the  complete  music  —  a  stage  production  —  was  given  at  Weimar  under  the  direction 
of  Franz  Liszt,  June  13,  1852.  The  first  concert  performance  was  at  Leipzig,  March 
14,  1859,  when  Schumann  conducted.  The  Overture  was  first  played  in  New  York 
at  a  Philharmonic  concert  November  21,  1857.  The  complete  "Manfred"  music  was 
performed  by  the  same  orchestra  May  8,  1869,  when  Edwin  Booth  impersonated 
Manfred.  The  Overture  was  first  performed  in  Boston  at  a  Harvard  Musical 
Association  concert  November  17,  1869.  The  complete  music  was  first  heard  in 
Boston  when  the  Cecilia  Society  performed  it  April  24,  1880.  Howard  Malcolm 
Ticknor  was  the  reader.  The  Overture  was  first  performed  at  the  Boston  Symphony 
concerts  February  24,  1882,  and  was  last  heard  in  the  series  November  7-8,  1952. 
The  complete  "Manfred"  music  was  first  performed  by  this  Orchestra  March  21, 
1884,  and  again  in  1886,  1892  and  1899.  Three  orchestral  excerpts  were  performed 
under  M.  Monteux's  direction  April  14,  1922. 

The  Overture  calls  for  the  following  orchestra:  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  3  trombones,  timpani  and  strings. 

T^voes  anybody  read  Manfred  or  for  that  matter  Childe  Harold 
*^J  today?"  wrote  Philip  Hale  as  long  ago  as  1899  (Boston  Journal, 
April  9).   "Is  not  the  hero  at  rest  and  buried  with  the  Giaour,  Lara, 


WHO 

benefits  from  a  Living  Trust  ? 


Busy  men  and 
women . .  .who 
haven't  time  to 
give  enough 
attention  to  their 
investments. 


Widows  and  young 
people ..  .who 
need  experienced 
help  in  the 
management  of 
their  inheritances. 


Parents  and 
grandparents . . . 
who  wish  to  make 
gifts  to  young 
children  or 
grandchildren. 


To  find  out  if  a  Living  Trust  is  the  solution  to  your  particular 
financial  problem,  make  an  appointment  at  your  convenience  and 
talk  it  over  with  one  of  our  Trust  Officers. 

TT\  ESTABLISHED    1833         A 

KOCKLAND.ATLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 
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Childe  Harold,  and  the  other  scowling,  mysterious,  gloomy,  melo- 
dramatic puppets  contrived  and  dressed  by  the  noble  Lord,  whose 
favorite  tipple  was  gin  and  water?" 

We  shall  refrain  from  inquiring  how  many  people  read  Manfred 
these  many  years  later,  or,  doing  so,  respond  to  the  dark  despair  of  the 
Byronic  figure  as,  oppressed  by  a  past  guilt,  he  stands  upon  the  Jungfrau 
and  rejects  nature  with  its  beauties  as  well  as  mankind  with  its  frailties, 
commands  all  wisdom,  Faust-wise,  except  the  riddle  which  even  the 
supernatural  spirits  he  summons  cannot  answer  for  him.  That  riddle 
is  the  riddle  of  Hamlet:  Will  death  bring  the  release  of  oblivion? 
Byron,  like  Goethe,  like  Shakespeare,  had  a  tremendous  hold  upon 
the  imaginations  of  composers  in  the  mid-century.  Schumann's  belief 
in  Manfred,  as  expressed  in  music,  can  still  move  us  a  hundred  years 
later,  even  though  the  pulse  of  the  poem  itself  may  have  weakened  for 
some.  Yet  there  is  cosmic  expanse  in  Manfred,  Alpine  altitude,  as 
when,  standing  "alone  upon  the  cliffs,"  he  sees  an  eagle  passing: 

"Ay, 

Thou  winged  and  cloud-cleaving  minister, 
Whose  happy  flight  is  highest  into  heaven, 
Well  may'st  thou  swoop  so  near  me  —  I  should  be 
Thy  prey,  and  gorge  thine  eaglets;  thou  art  gone 
Where  the  eye  cannot  follow  thee;  but  thine 


Be  Sure  to  Visit 

the  New 

S.  S.  PIERCE 

STORE 

at 

NORTHSHORE  SHOPPING  CENTER 

\Tov  are  cordially  invited  to  visit  our  new  store 
in  the  Northshore  Shopping  Center  in  Peabody, 
Mass.  Combining  the  very  latest  in  decor,  lighting 
and  shopping  convenience,  this  attractive  store  con- 
tinues the  S.  S.  Pierce  policy  of  a  quality  store  for 
quality  merchandise. 
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OYOU  KNOW... 


that,  in  its  nearly  sixty  colorful  years,  Symphony  Hall  has 
housed  such  diverse  attractions  as  Ellen  Terry,  declaiming  from 
Shakespeare;  Lillian  Russell  in  an  extravaganza  called  "How  to 
Live  One  Hundred  Years  ";  Isadora  Duncan,  a  nine -days'  wonder 
in  1909;  Mrs.  Patrick  Campbell  and  Ben  Webster  in  Hedda 
Gabler;  a  Midsummer  Night's  Dream,  performed  by  Ben  Greet's 
company  to  the  accompaniment  of  Mendelssohn's  music  ( played 
by  50  members  of  the  Symphony) ;  and  the  great  League  of  Nations 
Debate  between  Henry  Cabot  Lodge  and  A.  Lawrence  Lowell, 
presided  over  by  Calvin  Coolidge? 

do  you  knowthat  Sir  Arthur  Conan  Doyle  frequently 
lectured  here  on  spiritualism  and  psychic  phenomena,  producing 
photographs  of  "ghosts"  to  amaze  his  audience . . .  that  his  friend, 
the  great  Houdini,  once  hired  Symphony  Hall  for  the  especial 
purpose  of  exposing  "Margery",  Boston's  leading  medium  of  the 
period . . .  that  all  of  James  M.  Curley's  inaugurations  have  taken 
place  in  the  Hall . . .  that  Will  Rogers,  complete  with  laughs  and 
lariat,  also  appeared  here? 

do  you  know  that  Geraldine  Farrar's  1915  movie  of 
Carmen,  directed  by  Cecil  B.  de  Mille,  had  its  New  England  pre- 
miere in  Symphony  Hall,  as  did  many  early  European  films  of 
merit  —  The  Cabinet  of  Dr.  Calgari  and  Potemkin,  for  instance . . . 
that,  in  a  few  short  months  of  1945,  the  Hall  was  occupied  by  such 
oddly  assorted  groups  as  the  Communist  Political  Association,  the 
Republican  State  Convention,  and  the  Democratic  Party? 

do  you  know  that,  when  you're  planning  investments, 
The  Trust  Department  of  The  Merchants  National  Bank  of  Boston 
can  provide  truly  professional  assistance  —  based  on  long  experi- 
ence and  thorough  research  —  and  the  careful  analysis  that  a  well- 
balanced  portfolio  demands? 
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31  MILK  ST.  •  SOUTH  STATION 
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Yet  pierces  downward,  onward,  or  above, 

With  a  pervading  vision.  —  Beautiful! 

How  beautiful  is  all  this  visible  world! 

How  glorious  in  its  action  and  itself; 

But  we,  who  name  ourselves  its  sovereigns,  we, 

Half  dust,  half  deity,  alike  unfit 

To  sink  or  soar,  with  our  mix'd  essence  make 

A  conflict  of  its  elements,  and  breathe 

The  breath  of  degradation  and  of  pride, 

Contending  with  low  wants  and  lofty  will 

Till  our  mortality  predominates, 

And  all  men  are  —  what  they  name  not  to  themselves 

And  trust  not  to  each  other." 

The  apt  imagery  of  Byron  and  his  adroit  euphony  could  have  meant 
little  to  Schumann*;  no  more  than  it  could  have  meant  to  Tchaikovsky, 
writing  his  Manfred  Symphony,  or  Berlioz,  writing  his  Harold  in  Italy. 
Indeed  it  is  doubtful  whether  the  three  composers  together  could  have 
mustered  enough  English  to  savor  two  consecutive  lines  in  the  original. 
But  the  sense  of  contemplation  withdrawn  from  the  world,  the  luxury 
of  pessimism  and  extravagance  of  fervor,  the  fascination  of  the  super- 


*  Schumann  necessarily  abridged  some  parts  of  the  poem  which  he  set  to  music.    Most  of  the 
splendid  soliloquy  from  which  the  above  quotation  is  taken  is  omitted  in  concert  performance. 


la  maisonette 

the  little  house  of  many  designers 
115  newbury  street,  boston 

presents 

their  new,  exciting,  wearable  collection 

for  town  and  country  — 


Everything  is  done 
to  make  your  banking 
convenient,  pleasant 
and  complete  at  the 
WILDEY! 


Savings  Accounts     Home  Mortgages 

Banking  by  Mail 

Travelers  Checks     Register  Checks 

Savings  Bank  Life  Insurance 
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SAVINGS  BANK 


MESSES* 

11   BOYLSTON   STREET 
BOSTON 

Incorporated  In  1892 

for  the  purpose  of 

"serving  those  who  wish  to  save." 
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#  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston  — and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 
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IFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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natural,  some  of  the  praise  of  nature,  evidently  came  through  in  the 
translations  into  many  languages.  It  must  have  been  so,  for  Byron  was 
often  more  admired  and  praised  on  the  continent  of  Europe  than  in 
his  own  country. 

Schumann,  according  to  his  biographer  Wasielewski,  read  Manfred 
aloud  before  two  friends  at  Dusseldorf  (presumably  in  the  translation 
by  Posgaru),  "burst  into  tears,  and  was  so  overcome  that  he  could  go 
no  further."  The  writer  explains  this  by  the  close  affinity  of  Schumann 
and  the  hero  of  the  poem.  "For  what  is  this  Byronic  Manfred  but  a 
restless,  wandering,  distracted  man,  tormented  by  fearful  thoughts, 
and  the  mad,  soul-destroying  intercourse  with  spirits  —  which  must  of 
course  be  taken  symbolically  —  was  also  the  culminating  point  of 
Schumann's  last  illness.  .  .  .  The  overture,  indeed,  might  contend  for 
superiority  with  all  others;  it  is  a  powerful  soul  painting,  full  of 
tragico-pathetic  flights,  and  quite  surpassing  all  his  other  instrumental 
works  in  intellectual  grandeur.  We  feel  that  it  was  composed  with  rare 
devotion  and  unusual  outlay  of  mental  power.  Its  nature  is  in  concord 
with  the  poem  —  of  a  gloomy,  melancholy,  but  sometimes  passionate 
and  demoniac  tint." 

The  Overture  has  often  been  singled  out  for  praise.  Robert  Schu- 
mann, who  without  conceit  could  be  confident  as  well  as  dubious  about 
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his  own  music,  thought  well  of  the  Overture  in  particular  and  wrote 
to  his  friend  Liszt,  who  was  about  to  produce  "Manfred"  at  Weimar: 
"As  to  the  music,  dear  friend,  I  hope  you  will  like  the  Overture.  I 
really  consider  it  one  of  the  finest  of  my  brain  children  and  wish  you 
may  agree  with  me."  When  the  first  section  of  the  "Manfred"  music, 
including  the  Overture,  was  completed  on  November  14,  1848,  Robert 
brought  home  a  bottle  of  champagne,  according  to  a  pleasant  custom 
of  the  Schumann  household,  and  Clara  invited  friends  for  a  little 
"birthday  celebration"  of  the  new  score.  The  complete  music,  which 
consists  of  entr'actes,  choruses  of  "spirits,"  and  an  occasional  under- 
current to  the  spoken  text,  has  been  performed  with  success,  but  the 
Overture  has  received  the  highest  praise.  Frederick  Niecks,  Schumann's 
principal  biographer,  considered  it  not  only  Schumann's  "greatest 
achievement  as  a  composer  of  program  music,"  but  his  greatest  "as  a 
composer  generally,"  and  "one  of  the  most  original  and  greatest 
orchestral  compositions  ever  conceived,  one  of  the  most  powerful  .  .  . 
one  of  the  most  sombre  soul  portraits  ever  painted.  .  .  .  The  sombre- 
ness  is  nowhere  relieved,  although  contrast  to  the  dark  brooding  and 
the  surging  agitation  of  despair  is  obtained  by  the  tender,  longing, 
regretful  recollection  of  Astarte,  the  destroyed  beloved  one."  H.  E. 
Krehbiel   considered   this   as   the    "most   profoundly   subjective"    of 
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Schumann's  works,  "as  consistently  as  the  prelude  to  Wagner's  Tristan 
und  Isolde  an  effort  to  delineate  soul  states  and  struggles  without  the 
help  of  external  things.  To  understand  it  one  must  recall  the  figure 
in  Byron's  poem  —  the  strong  man  torn  by  remorse,  struggling  with 
himself,  bending  supernatural  powers  to  his  will,  yearning  for  forgive- 
ness and  death,  tortured  by  a  pitiless  conscience,  living  in  a  solitude 
which  was  solitude  no  more,  'but  peopled  with  the  furies,'  condemned 

by  his  own  sin  to  number 

'Ages  —  ages  — 
Space  and  eternity  —  and  consciousness, 
With  the  fierce  thirst  of  death  —  and  still  unslaked!'  " 

Paul  Graf  Waldersee  has  described  the  Overture,  in  " Musikalische 
Vortrage"  as  "a  deeply  earnest  picture  of  the  soul,  which  describes  in 
the  most  affecting  manner  the  torture  and  conflict  of  the  human  heart, 
gradually  dying  out,  in  allusion  to  the  liberation  wrought  through 
death.  It  is  always  a  dangerous  thing  to  approach  such  a  creation  with 
the  intellectual  dissecting  knife  and  seek  to  read  from  it  the  definite 
ideas  of  the  composer.  In  this  special  case  one  can  hardly  err,  if  he 
assumes  that  the  master  wished  to  indicate  two  fundamental  moods  of 
feeling:  on  the  one  hand  that  of  anguish,  which  is  the  consequence  of 
sin  —  the  unrest  that  is  coupled  with  resistance  to  divine  and  human 


SCHOENHOFS,  INC. 

Foreign  Books     •     Fine  Arts  Literature     •     Fine  Prints 

1280  Massachusetts  Avbnub 
Harvard  Square,  Cambridge 

Exclusive  Headquarters  of  Assimil  Language  Record  Courses 
Grammars  and  Dictionaries  for  100  Languages 

Librairie  Francaise;  All  French  Books,  Classical  and  Modern 


BOSTON  MEDICAL  LIBRARY 

Established  187S 

The  third  largest  medical  library  in  the  country, 
providing  basic,  essential  services  for  progress  in 
medical  research,  education,  and  practice. 

SUPPORTED  SOLELY  BY 
MEMBERSHIPS  •  MEMORIALS  •  BEQUESTS  •  GRANTS 

For  information,  write  to: 

Librarian,  Boston  Medical  Library 

8  The  Fenway,  Boston  15 


[18] 


counterpoint . . . 

often  requires  the  brass  section  to  follow  an  independent  melody 
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laws;  on  the  other,  that  of  patience,  of  forgiveness  —  in  a  word,  of  love 
—  so  that  to  the  soul's  life  of  Manfred  he  might  offset  that  of  Astarte. 
The  rhythmic  precipitancy  in  the  first  measure  of  the  Overture  trans- 
ports us  at  once  into  a  state  of  excited  expectation.  After  a  short  slow 
movement,  the  development  begins  in  passionate  tempo,  the  portrayal 
of  the  restless  and  tormented  mood.   It  is  the  syncope,  employed  con- 
tinually in  the  motive,  that  indicates  the  conflict  of  the  soul.    This 
storms  itself  out,  and  then  appears  the  expression  of  a  melancholy, 
milder  mood.    Mysteriously,  in  the  pianissimo,  three  trumpets  are 
introduced  in  isolated  chords:    a  warning  from  another  world.    But 
the  evil  spirits  cannot  be  reduced  to  silence;  with  increased  intensity 
of  passion  the  struggle  begins  anew.  The  battle  rages  hotly,  but  in  the 
pauses  of  the  fight  resound  voices  of  reconciliation.  At  last  the  strength 
is  exhausted,  the  pulse  beats  slower,  the  unrest  is  assuaged,  the  music 
gradually  dies  away.  A  slow  movement,  nearly  related  to  the  introduc- 
tion, leads  to  the  conclusion.  With  this  Overture  Schumann  has  created 
one  of  his  most  important  instrumental  works." 
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CONCERTO  FOR  PIANO  AND  ORCHESTRA,  NO.  4, 

IN    G   MAJOR,    Op.    58 

By  Ludwig  van  Beethoven 
Born  at  Bonn,  December  i6(?),  1770;  died  at  Vienna,  March  26,  1827 


The  Fourth  Concerto  of  Beethoven,  performed  at  a  subscription  concert  at  the 
house  of  Prince  von  Lobkowitz  in  Vienna,  in  March,  1807,  was  first  heard  at  a  public 
concert  at  the  Theater-an-der-Wien,  Vienna,  December  22,  1808,  the  composer  as 
soloist. 

The  orchestral  portion  of  the  Concerto  is  scored  for  flute,  2  oboes,  2  clarinets, 
2  bassoons,  2  horns,  2  trumpets,  timpani,  and  strings.  It  is  dedicated  to  "His  Imperial 
Highness,  the  Archduke  Rudolph  of  Austria." 

T)  eethoven  offered  his  Fourth  Concerto  for  publication  in  the  year 
JJ  1806;  just  when  he  began  and  worked  on  it  cannot  be  definitely 
established.*  It  was  first  performed  at  one  of  two  private  concerts  in 
the  house  of  his  patron  Prince  Lobkowitz,  in  March  of  1807.  Other 
works  heard  at  these  two  gatherings,  and  likewise  announced  as  "new," 

*  With  all  the  circumstantial  records  of  Beethoven's  life  that  exist,  there  remain  many 
mysteries  over  which  the  authorities  are  sadly  at  variance.  Nottebohm,  stuyding  the  sketch- 
books, decides  that  the  Concerto  in  G  major  must  have  been  composed  in  1805.  Schindler 
dates  it  1804,  "according  to  information  given  by  F.  Ries."  Breitkopf  and  Hartel's  thematic 
catalogue  places  it  at  1805,  and  Thayer  entertains  the  "confident  opinion"  that  "this  work 
remained  still  unfinished  until  the  approach  of  the  concert  season,  towards  the  end  of  the 
year  1806.  Beethoven  offered  it  to  Hoffmeister  and  Kiihnel  in  March,  and  to  Breitkopf  and 
Hartel  in  July  of  that  year."  Sketches  for  the  Fifth  Symphony  appear  together  with  those 
for  the  concerto. 
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were  the  Fourth  Symphony  and  the  Coriolanus  Overture.  The  first 
public  performance  of  the  Concerto  was  at  that  famous  "Academy" 
on  December  22,  1808  —  the  semi-fiasco  at  which  the  Fifth  and  Sixth 
Symphonies  and  the  Choral  Fantasia  were  all  heard  for  the  first  time. 
Beethoven  played  the  solo  part  in  the  Concerto  and  Fantasia,  Seyfried 
conducting.  At  a  concert  on  the  next  night  for  the  benefit  of  "Widows 
and  Orphans,"  the  new  concerto  was  scheduled  to  be  performed  by 
Ries.  Having  only  five  days  in  which  to  learn  the  work,  Ries  asked 
the  composer  to  let  him  substitute  the  Third,  in  C  minor.  "Beethoven 
in  a  rage  went  to  young  Stein,  who  was  wise  enough  to  accept  the 
offer;  but  as  he  could  not  prepare  the  concerto  in  time,  he  begged 
Beethoven  on  the  day  before  the  concert,  as  Ries  had  done,  for  per- 
mission to  play  the  C  minor  concerto.  Beethoven  had  to  acquiesce. 
Whether  the  fault  was  the  theatre's,  the  orchestra's,  or  the  player's, 
says  Ries,  the  concerto  made  no  effect.  Beethoven  was  very  angry." 
Of  the  further  history  of  the  G  major  —  a  Cinderella  of  concertos!  — 
Sir  George  Grove  relates:  "It  remained  for  many  years  comparatively 
unknown.  Between  the  less  difficult  C  minor  ('No.  3')  and  the  more 
imposing  E-flat  ('No.  5')  it  was  overlooked,  and,  strange  as  it  may  seem, 
ran  the  risk  of  being  forgotten.  Its  revival  was  due  to  Mendelssohn, 
who  seized  the  opportunity  of  his  appointment  as  conductor  of  the 
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Gewandhaus  Concerts  at  Leipzig  to  bring  forward  this  and  many 
another  fine  composition  which  had  been  unjustly  allowed  to  remain 
in  the  shade.  Schumann  preserved  the  following  little  memorandum 
of  the  performance,  which  took  place  on  November  3,  1836: 

'This  day  Mendelssohn  played  the  G  major  Concerto  of  Beethoven 
with  a  power  and  finish  that  transported  us  all.  I  received  a  pleasure 
from  it  such  as  I  have  never  enjoyed,  and  I  sat  in  my  place  without 
moving  a  muscle  or  even  breathing  —  afraid  of  making  the  least 
noise! 

Disregarding  the  usual  requirements  of  flash  and  display  in  the  first 
movement  of  a  concerto,  Beethoven  builds  the  initial  allegro  on  gently 
melodic  material,  through  which  the  piano  weaves  its  embroidery  of 
delicate  figurations.  The  piano  opens  softly  (and  contrary  to  prece- 
dent) with  a  five-bar  phrase  of  the  first  theme,  and  then  yields  place 
to  the  orchestra,  which  completes  this  and  sings  a  second,  again  intro- 
ducing it  softly  in  the  strings.  The  development,  with  voices  of  solo 
and  orchestra  blended,  brings  to  pass  in  its  course  two  further  themes, 
each  lyrical  in  character. 

The  andante  con  moto,  which  has  no  like  in  the  literature  of  con- 
certos, contains  within  its  seventy  bars  a  message  whose  import  words 
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glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 

"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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Mews  from  your  neighbor-Raytheon 


Getting  set  for  jets  at  Boston's  Logan  Airport 

"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 

Flight-Tracker  radars  in  a  nationwide  network  will  help  safe- 
guard aircraft  in  every  stage  of  flight.  They  detect  and  track 
big  airliners  at  200  miles— even  in  storms. 

This  new  Raytheon  equipment  will  speed  schedules,  reduce 
airlane  congestion.  By  readying  the  skies  for  the  Jet  Age, 
Raytheon  helps  solve  a  major  U.S.  prob- 
lem—air traffic  control. 


RAYTHEON    MANUFACTURING    COMPANY 
Waltham,  Massachusetts 


RAYTHEON 


Excellence  in  Electronics 
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cannot  convey.  It  consists  of  a  dialogue  between  the  string  choir  and 
the  piano.  The  former  states  a  short,  imperious  phrase  in  octaves, 
forte  and  staccato:  it  is  a  recitative,  and  yet  it  is  more.  The  piano 
answers  with  a  melody  of  indescribable  tenderness.  The  two  opposing 
voices  continue  their  alternate  phrases,  but  before  the  soft  plea  of  the 
piano,  increasingly  irresistible,  the  austerity  of  the  strings  is  gradually 
mollified,  until  its  capitulates  altogether,  subsiding  into  a  breathless 
pianissimo.  One  is  reminded  of  the  similar  opposition  and  capitula- 
tion in  the  Overture  to  Coriolanus.  The  last  whispering  suspended 
chord  of  the  piano  is  gently  swept  away  as  the  vivace  theme  of  the 
rondo  (further  brightened  by  the  restoration  of  the  major  mode)  is 
delivered  pianissimo  by  the  strings,  with  its  sprightly  answering  theme 
in  the  piano.  The  finale  follows  a  more  usual  course  to  a  lively  and 
sparkling  conclusion,  light  in  mood,  with  memorable  pianissimo 
episodes. 

The  following  interesting  speculation  about  the  slow  movement  is 
taken  from  Donald  Francis  Tovey's  "Essays  in  Musical  Analysis" 
(Volume  III): 

"If  I  am  not  mistaken,  it  was  Liszt  who  compared  the  slow  move- 
ment of  this  concerto  to  Orpheus  taming  the  wild  beasts  with  his  music. 
This  is  so  apt  that  it  is  almost  free  from  the  general  objection  that  such 
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A  Living  Trust 
can  reduce  the 

cost  of  paying 
allowances 


Those  who  make  regular  gifts  or  allowances  to 
others  can  obtain  a  number  of  advantages  by  creating  a  trust 
to  make  these  periodic  payments. 

1.  Substantial  income  tax  savings  may  be  made. 

2.  Payment  of  the  allowances  can  be  provided  for 
regardless  of  possible  illness  or  absence  from 
home  of  the  donor. 

3.  The  trust  may  be  continued  after  the  donor's 
death  and  without  interruption  in  payment  of  the 
allowances.  The  plan  may  be  used  to  reduce 
estate  and  inheritance  taxes. 

4.  The  trust  may  provide  that  the  capital  will  be 
returned  to  the  donor  after  a  period  of  time,  not 
less  than  10  years. 

We  shall  be  glad  to  talk  with  you  and  your  lawyer 
about  the  various  types  of  trusts  which  can  be  used,  so  as  to 
help  you  decide  which  best  fits  your  own  situation. 
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The  New  England  Trust  Company 


135  DEVONSHIRE  STREET,  BOSTON  7,  MASS. 
Telephone:  HAncock  6-8005 

Member  of  the        Back  Bay  Branch :  99  Newbury  Street 
Federal  Deposit 
Insurance  Company 


Incorporated  1869 
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comparisons  tend  at  first  to  substitute  their  own  vividness  for  that  of 
the  music  and  then  to  lose  their  vividness  in  the  necessity  for  tiresome 
qualifications  of  detail.  But  here  the  comparison  is  remarkably  spiritual 
and  free  from  concrete  externals.  Note,  in  the  first  place,  that,  as  in 
Liszt's  own  symphonic  poem  Orpheus,  it  refers  to  the  taming  of  wild 
Nature,  not  to  the  placating  of  the  Furies,  though  Liszt  tells  us  that  he 
was  inspired  by  the  experience  of  conducting  Gluck's  Orfeo.  But  the 
spiritual,  or,  if  you  prefer  popular  scientific  jargon,  psychological  depth 
of  the  analogy  is  best  shown  in  the  one  point  of  resemblance  between 
this  unique  movement  of  Beethoven's  and  a  very  different  one, 
Orpheus's  first  sustained  address  to  the  Furies  in  Gluck's  opera.  The 
pleadings  of  Orpheus  are  met  phrase  by  phrase  with  a  thunderous  No 
from  the  Furies  in  unison,  until  the  last  No  is  a  chord  which  shows  that 
they  will  at  length  yield.  In  this  andante  the  orchestra  does  not  imitate 
wild  beasts  or  nature,  and  the  pianoforte  does  not  imitate  a  lyre  or  a 
singer.  But  the  orchestra  (consisting  of  the  strings  alone)  is  entirely  in 
octaves,  without  a  vestige  of  harmony,  so  long  as  it  remains  stubborn 
and  rough  in  its  share  of  the  dialogue  with  the  quiet  veiled  tones  of 
the  solo.  After  its  first  soft  pizzicato  note  it  melts  into  harmony.  In  the 
supreme  moment  of  darkness  at  the  end,  the  orchestra  and  solo  join  in 
the  same  material,  whereas  they  had  hitherto  been  totally  contrasted." 

[copyrighted] 


"Say  it  with  Flowers?' 
Flowers  Telegraphed  to  all  parts  of  world 
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Open  Evenings  FLOWER  SHOP,  INC. 

Sundays  and  Holidays  KEnmor*  t-uit  and  2077 


248  HUNTINGTON  AVE. 
opposite  Symphony  Hall 


ESTAB.    1849     LOUISVILLE.    KY. 

100  PROOF  KENTUCKY  STRAIGHT  BOURBON  WHISKEY 


[SO] 


(Continued  from  page  4) 

bdgkinson,  Trustee  of  the  Boston  Sym- 

lony  Orchestra,  is  here  quoted  in  part: 

rlt   would   be   idle   to    say   that   the 

fncert   is   musical   perfection — because 

ft   expect   that   always    from    Boston. 

jid  I  am  not  too  familiar  with  Hinde- 

Ith,  so  cannot  report  on  that.    But  I 

Ive  long  enjoyed  the  glorious  sound, 

je  fun  and  the  pranks  of  Don  Quixote 

Band,  as  I  write,  he  is  going  full  bore. 

"You'll  get  plenty  of  musical  critics 

tell   you   about  this   particular  per- 

rmance — musically.  But  I  can  tell  you 

a  layman  well  experienced  in  listen- 

g   to   radio   that   the   transmission   is 

lite   superlative — no   mush,  no   inter- 

rence   and   in   perfect   tonal   balance. 

be  full  range  is  coming  through  beauti- 

■lly — from  percussion  to  triangle — and 

[can't  see  how  you  can  improve  on  this 

I  the  next  concert  except  to  hire  an 

Ktra  cable  and  do  it  stereophonically ! 

I  "It's  quite  impossible  to  believe  that 

lis  broadcast  is  coming  from  3000  miles 

pay  and  not  from  the  West  End:   the 

hole  is  so  complete  in  all  respects. 

"We    are    so    used    here    to    hearing 

onderful  concerts  broadcast  that  I  fear 

nany  listeners  will  not  appreciate  the 

echnical  triumph  of  it  all — but,  that's 

he  way  of  progress." 


KILTON  VINAL  SMITH 

Kilton  Vinal  Smith,  Tuba,  has  been  in 
this  Orchestra  since  1936.  He  was  born 
in  Vinal  Haven,  Maine.  He  was  a  pupil 
of  Jacob  Raichman,  at  that  time  princi- 
pal trombone  of  this  Orchestra. 
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BOSTON  -  BELMONT 
AND  NORTHSHORE 


Suits  for  Spring 
follow  soft  and 
feminine  lines! 

Prom  a  collection  of  beauties  .  .  . 
this  with  wider  collar  gentled  by 
twists  of  chiffon  .  .  .  shoulders  a 
trifle  wider,  sleeves  a  little  shorter! 
Vanilla  Beige:  Gentian  Blue. 
10  to  18  69.95 

Conrad   &  Chandler,  Fourth   Floor 
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ENTR'ACTE 

VERY  LITTLE,  DIVIDED  BY  FOUR 

By  Irving  Kolodin 

(Quoted  from  "The  Musical  Life"*) 


f~p*HOSE  to  whom  chamber  music  is  a  form  of  intellectual  diversion 
■*•  like  no  other  —  a  community  hardly  limitless,  but  unswerving  in  its 
devotion  —  find  themselves  in  a  world  of  new  names  today,  acquiring 
new  loyalities,  questioning  old  predilections.  Save  for  such  durable 
ensembles  as  the  Budapest  and  Roth  quartets,  the  generation  reared 
on  the  Flonzaley,  London,  and  Pro  Arte  quartets  has,  in  more  than  a 
figurative  way,  to  start  from  scratch  again  to  find  where  its  needs  are 
best  served. 

At  first  flush  this  may  have  the  flat  sparkle  of  a  bromide,  for  others 
toil  at  Beethoven  where  once  Bulow  spun,  and  there  has  been  no  want 
of  Chopin  (not  always  of  the  preferred  kind)  since  the  passing  of 
Godowsky  and  Gabrilowitsch  and  Hofmann,  Pachmann,  Paderewski, 
and  their  illustrious  contemporaries.  But  the  analogy  is  not  quite  a 
parallel.   There  are,  for  the  virtuosos,  the  lures  of  fame  and  fortune. 


*  Alfred  A.  Knopf ;  Copyright  1958,  by  Irving  Kolodin. 


KLM  is  proud  to  be  the  Airline 

preferred  by  the 

BOSTON  SYMPHONY  ORCHESTRA 


KLM  Royal  Dutch  Airlines  Is  privileged  to  have 
bean  chosen  by  the  Boston  Symphony  Orchestra 
for  its  most  recent  transatlantic  trip  to  Europe. 

KLM  looks  forward  to  welcoming  patrons  of  the 
Boston  Symphony  on  board  "Flying  Dutchmen" 
serving  all  six  continents. 

KLM  service  features  superb  Continental  cuisine 
and  traditional  Dutch  hospitality. 

KLM  ROYAL  DUTCH  AIRLINES 

80  Boylston  Street,  Boston,  Mats. 
Liberty  2-9356 
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THERE  ARE  THREE  BRECK  SHAMPOOS 
FOR    THREE    DIFFERENT    HAIR    CONDITIONS 

There  are  three  Breck  Shampoos.  One  Breck  Shampoo 
is  for  dry  hair.  Another  Breck  Shampoo  is  for 
oily  hair.  A  third  Breck  Shampoo  is  for  normal  hair. 
For  clean,  fragrant  and  lustrous  hair,  use  the  Breck 
Shampoo  best  suited  for  your  particular  hair  condition. 

The  Three  Breck  Shampoos  are  now  marked  in  color  for  easy  identification. 


JOHN   H    BRECK   INC 
NEW   YORK 


•      MANUFACTURING    CHEMISTS       •      SPRINGFIELD    3    MASSACHUSETTS 
CHICAGO  •  SAN   FRANCISCO  •  OTTAWA    CANADA 
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Few  chamber  music  players  ever  become  famous  as  individuals,  and  if 
any  has  made  a  fortune,  its  concealment  from  public  knowledge  is  an 
even  greater  achievement. 

The  fact  is  that  the  playing  of  chamber  music  —  quartets  especially 
—  is  as  nearly  selfless  a  public  service  as  a  musician  can  render.  Its 
perfected  execution  is  the  product  of  more  years  than  it  takes  merely  to 
master  the  violin,  viola,  or  cello.  Such  mastery,  of  course,  is  but  the 
starting  point.  Additional  months  and  years  must  be  spent  in  mastering 
a  unique  repertory,  always  in  the  company  of  the  same  three  associates. 
If  continuity  is  interrupted,  so  is  progress.  Four  men  must  stay  reason- 
ably healthy,  live  (or  at  least  work)  in  close  proximity  for  a  minimum 
of  two  years,  with  hours  of  daily  rehearsal,  develop  tolerance  for  each 
other's  personal  traits  and  shortcomings,  and,  above  all,  share  a  com- 
patible view  of  a  literature  about  which  even  experts  have  violent 
differences. 

They  must,  if  possible,  pool  their  several  stores  of  knowledge  for 
the  common  good.  A  cellist  who  loves  to  bear  down  on  the  C  string 
may  discover  that  he  can  indulge  himself  only  in  private;  he  must 
modulate  the  wide  vibrato  he  cherishes,  the  better  to  blend  with  his 


MASS.  AVE. 


AT  NORWAY 


"THERE'S  A  SMALL  HOTEL" 

ONLY  TWO  BLOCKS  AWAY 

Delicious  Luncheons  •  Dinners  •  Cocktails 

Fatties  on  Symphony  days  or  any  day. 

Commonwealth  6-3110 


Paul  Reoere  bowl  in 
sterling  silver  -  the 
original  of  which  is 
now  in  the  Boston 
Museum  of  Fine  Arts. 

4-inch  size      $13.50 

8-inch  size      $55.00 

10-inch  size     $90.00 

At  Chestnut  Hill, 
Northshoreand  Boston 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day  —  every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work  —  new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 

BOSTON  EDISON  COMPANY 
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leader,  second  violin,  and  viola.  The  elected  head  of  the  team  may 
not  always  be  the  best  musician:  as  a  fledgling  viola-player  I  naturally 
regard  all  other  violists  as  studious  chaps  who  don't  have  the  finger- 
facility  of  the  Notenfressers  who  make  agile  first  violinists,  but  are 
better  read,  have  heard  more  music,  and  are,  altogether,  men  of 
superior  taste. 

If  the  viola-player  of  a  professional  quartet  shares  my  opinion,  it  is 
one  that  he  must  keep  to  himself  save  on  those  occasions  when  the 
success  or  failure  of  an  interpretation  make  his  wise  counsel  mandatory. 
Then,  of  course,  he  must  also  call  upon  the  tact  and  discretion  that  are 
naturally  his,  making  it  appear  that  any  suggestion  he  offers  is  an 
endorsement  of  a  point  of  view  previously  advanced  by  the  leader 
(forgotten  in  the  heat  of  effort).  We  never  forget,  we  viola-players, 
that  the  viola  was  Mozart's  preferred  instrument  because,  as  he  said, 
he  could  "sit  in  the  middle"  and  hear  what  was  going  on  all  around 
him. 

Assuming  that  the  work  has  been  faithfully  done,  the  campaign 
well  planned,  a  manager  enticed,  the  critics  impressed,  and  a  public 
attracted,  the  group  is  ready  for  what  is  called  "an  international 
career"  (meaning  that  if  there  is  no  business  in  Europe,  it  is  welcome 
in  the  United  States,  or  vice  versa).    Thanks  to  the  airplane,  this  is 


Martin  A.  Conserva  &  Sons 

.             Rebuilders  of  Fine  Pianos  for  45  Years 

Case  Refinishing  in 
Blonde,  Maple,  Ebony  —  or  any  desired  color 

m 

PIANO 
SERVICE 

Broadway  Piano  Exchange,  Inc. 

141  MAIN  STREET 

MEDFORD,  MASS. 

EXport  6-2224 

California 
SHERRY 


Pastene  offers  a 

complete  assortment  of 

the  choicest  American  wines, 

bottled  at  the  winery 

in  California  — 

for  your  enjoyment. 

PASTENE  WINE  &  SPIRITS  CO.,  INC. 

BOSTON  •  NEW  YORK 
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Connoisseurs  agree . . . 


.  .  .  whether  you  prefer  Corot  or  Chopin, 
you'll  agree  that  the  best  brews  in  the 
world  come  from  Carling.  Black  Label 
beer -light  as  a  melody  by  Mozart . . . 
Red  Cap  ale  -  robust  as  a  portrait  by 
Rubens  .  .  .  both,  satisfying  masterpieces 
of  the  brewer's  art. 

CARLING     BREWING     COMPANY 

Natick,  Mass. 
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somewhat  more  easily  accomplished  than  in  the  past,  and  it  can  even 
be  hoped  that  no  more  time  will  be  spent  traveling  than  playing. 
Already  the  quartet  begins  to  feel  the  pinch  of  its  situation.  As  far  as 
professional  activity  is  involved,  a  pianist  is  most  blessed,  because  he 
can  travel  lightest,  which  is  to  say  alone.  A  singer  or  violinist  must 
provide  for  an  accompanist,  who  can,  however,  do  all  those  tiresome 
little  things  that  take  up  one's  own  time,  but  a  quartet,  being  indi- 
visible, must  move  as  a  unit.  Allowing  for  the  highest  possible  public 
favor,  what  will  the  books  show  at  the  end  of  the  year?  Less  than  the 
average  per  concert  fee  for  a  soloist  of  comparable  repute,  and  that 
divided  by  fourl 

But  the  addition  to  such  old  names  as  Budapest  and  Roth  and 
Hungarian  —  there  always  is  a  Hungarian  Quartet,  and  doubtless 
always  will  be  one  —  of  such  new  names  as  Amadeus  and  Griller, 
Parrenin  and  Pascal,  Paganini  and  Koeckert,  Vegh  and  Loewenguth, 
Barylli  and  Boskovsky  (also  the  fine  one  named  for  Leos  Janacek) 
shows  that  the  fascinations  outweigh  the  inconveniences.  A  new 
hierarchy  of  the  bow  and  strings  is  in  the  making  from  acolytes  who 
have  patiently,  painfully  molded  for  themselves  a  personality  in  the 
image  of  Beethoven  and  Brahms,  Schubert  and  Debussy  —  also  Joachim 
and  Kneisel,  Jeno  Lener  and  Louis  Bailly.   Ranged  beside  those  from 


Coffees  -  Teas  -  Chocolates 
from  all  over  the  world 


ORLEANS  COFFEE  HOUSE 

13  CHARLES  STREET  (near  Beacon),  BOSTON 

Sunday  -  Thursday 
4  p.m.  to  midnight 

Friday  -  Saturday 
4  p.m.  to  1  a.m. 

LAfayette  3-9391 


The  New  England 
Conservatory 

A  COLLEGE  OF  MUSIC 

Founded  in  i86y 
James  Auferis,  President 


JOINT  CONCERT  BY 

OPERA 
DEPARTMENT 

Boris  Goldovsky,  Director 
and  the 

ORCHESTRA 

Richard  Burgin,  Conductor 
MOZART       BERLIOZ       WAGNER 

Wednesday,  March  n 
Jordan  Hall        ;        8:30  p.m. 

Tickets  without  charge  at  Jordan 
Hall  Box  Office,  or  writ*  Dean 
enclosing  stamped  return  envelope. 


290  HUNTINGTON  AVENUE 
BOSTON   15,  MASSACHUSETTS 
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abroad  are  the  recent  Juilliard  and  the  continuing  Curtis,  the  Walden 
Quartet.  (University  of  Illinois),  the  Pro  Arte  of  Wisconsin,  the 
Stuyvesant  Quartet  of  New  York,  the  Fine  Arts  of  Chicago,  and  the 
one  based  in  Hollywood. 

Some  of  these  names,  of  themselves,  mark  the  transition  from  older 
times  to  these.  We  no  longer  have  bankers  with  a  whim  of  gold  to 
underwrite  a  quartet  as  the  late  Edward  de  Coppet  underwrote  the 
Flonzaleys,  but  we  have  such  institutions  as  the  Juilliard  and  Curtis 
to  look  after  the  values  to  which  he  was  attached.  Whether  they  enjoy 
the  freedom  from  other  responsibilities  which  Coppet  provided  for 
Adolfo  Betti,  Alfred  Pochon,  Ugo  Ara,  and  Iwan  d'Archambeau  may 
be  doubted.  For,  we  are  told  in  an  authoritative  source:  "The  quartet 
was  organized  in  1902  at  first  for  private  performance  in  his  own  house, 
with  the  stipulation  that  the  members  should  devote  themselves  entirely 
to  rehearsing  and  playing  quartets  together." 

Whether,  in  the  ultimate  sense,  this  is  the  best  way  to  cultivate  this 
particular  garden  would  possibly  depend  on  the  soil  and  the  seeds. 
In  the  Flonzaley's  later  years,  including  its  farewell  concert  of  1927  — 
in  which  Nicholas  Moldavan  sat  in  the  viola  chair  (previously  occupied 
by  Louis  Bailly,  Felicien  d'Archambeau  and  Ara)  —  Betti,  Pochon, 
and  d'Archambeau  seemed  to  have  become  a  committee  of  experts 
matching  exquisite  swatches  of  tonal  texture  rather  than  performers 
of  music.  For  young  ears,  the  rise  of  the  London  String  Quartet  (with 
the  incomparable  James  Levey  as  leader,  and  the  enduring  partnership 


@&ef  *dude*t 

FRENCH     CUISINE    AT    ITS 

BESTI 

Lunch   11:30-2:30                     *                     Dinner  6:00- 
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of  Thomas  Petre,  H.  Waldo  Warner  and  C.  Warwick  Evans  participat- 
ing) dimmed  the  Flonzaley  star  even  as  it  was  waning.  A  more  vibrant! 
enthusiasm,  a  stronger  sense  of  tonal  colors,  a  refinement  that  was  not 
raffine,  gave  them  pre-eminence  as  long  as  this  personnel  endured. 
This,  in  truth,  was  not  long,  and  though  Levey's  successor  was  John 
Pennington  of  the  honeyed  tone,  and  William  Primrose  first  showed 
his  prowess  as  a  violist  in  Waldo  Warner's  place,  it  was  not  the  same 
thing.  The  division  of  favor  that  followed  among  the  Roth,  the  Pro 
Arte,  the  L£ner,  the  Busch,  the  Gordon,  the  Musical  Art,  the  Stradi- 
varius,  the  Manhattan,  and  the  Kolisch  quartets  endured  until  the 
Budapest  players  (in  their  final  non-Hungarian  form)  stormed  our 
resistance  and  compelled  complete  allegiance. 

If  the  Flonzaley  pattern  of  subsidy  defines  one  tradition,  the  London 
emergence  conforms  to  another  classic  procedure.  All  four  players 
were  members  of  Beecham's  1910  orchestra,  whose  concertmaster, 
Albert  Sammons,  was  the  first  leader  of  the  quartet  (Levey  succeeded 
in  1917).  They  worked  privately  for  a  full  two  years  before  venturing 
a  concert  in  1910,  meanwhile  playing  in  the  orchestra.  This  was  in 
the  honorable  tradition  of  the  Kneisel  Quartet,  path-breakers  for  the 
quartet  literature  in  America,  all  of  whom  originally  played  in  the 
Boston  Symphony  Orchestra  at  the  time  when  Franz  Kneisel  was  its 
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concertmaster.  One  of  the  fine  French  quartets  of  today,  the  Parrenin, 
came  into  being  while  its  players  were  members  of  the  orchestra  of 
the  Luxembourg  Radio.  They  could  not  find  time  to  work  at  quartet- 
playing  and  earn  a  living  in  Paris  simultaneously,  so  they  bartered 
voluntary  "exile"  for  the  opportunity  to  do  the  necessary  labor.  On 
the  other  hand,  four  members  of  the  present  English  Philharmonia 
Orchestra  who  were  offered  a  chance  to  work  at  quartet-playing  with 
a  view  to  a  long-term  recording  contract  had  to  turn  the  opportunity 
down  because  each  lived  at  an  extremity  of  Metropolitan  London  and 
they  could  not  devise  a  working  schedule  leaving  time  for  anything  else. 
That  a  dozen  new  good  quartets  adorn  the  scene  testifies  that  four 
dozen  musicians  in  Paris  and  Prague,  Brussels,  Ann  Arbor,  and  Parma 
have  succumbed  to  the  old  enticements,  measured  themselves  against 
standards  as  different  as  those  of  Beethoven  and  Bartok,  Brahms  and 
Berg.  Whether  they  lunch  at  the  corner  cafe  or  "feed"  at  a  university 
commons,  what  sustains  them  is  neither  fish,  nor  fowl,  nor  good  red 
herring,  but  love  for  what  they  are  doing. 
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They  must  survive  both  abuse  and  temptation  if  they  are  to  reach 
and  stay  at  the  top  of  their  profession.  The  abuse  may  come  in  the 
form  of  citation  of  the  classic  story  involving  a  composer  beset  by 
inspiration  and  a  performer  beset  by  the  complications  produced  by 
the  inspiration.  It  concerns  Beethoven  and  Ignaz  Schuppanzigh,  whose 
quartet  performed  virtually  all  of  such  Beethoven  works  for  the  first 
time.  When  Schuppanzigh  complained  that  some  of  the  passages  in  a 
quartet  were  unplayable,  Beethoven  replied:  "Was  glaubt  er,  dass  ich 
an  seine  elende  Geige  denke,  wenn  der  Geist  mich  packt?"  ("Does 
he  really  suppose  I  think  of  his  wretched  fiddle  when  the  spirit  gets 
hold  of  me?") 

The  temptations  may  come  in  the  form  of  those  to  which  Paganini 
succumbed  when  he  "played  octaves  and  double  stops  where  single 
notes  were  indicated  and  introduced  supplementary  trills  and  grace 
notes  of  his  own"  into  a  Beethoven  quartet,  according  to  a  contem- 
porary's observation.  (Certainly  the  fastidious  Henri  Temianka  of 
today's  Paganini  Quartet  would  not  consider  himself  obligated  to  such 
procedure.)  Or  it  may  come  in  the  temptation  to  overcomplicate  the 
already  complicated  by  committing  the  scores  to  memory  and  perform- 
ing them  in  public  without  notes.    A  form  of  masochism  introduced 
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to  an  American  audience  by  the  Kolisch  ensemble,  emulated  by  the 
Manhattan  Quartet,  and  recently  revived  —  at  a  high  level  of  excellence 
—  by  the  Quartetto  Italiano,  it  has  manifest  artistic  as  well  as  practical 
disadvantages.  To  carry  in  the  mind  what  is  easily  accessible  on  paper 
must  restrict  the  performable  repertory  at  any  one  time,  creating 
tensions  or  possibilities  of  tensions  which  negate  any  theoretical  spon- 
taneity or  gain  in  freedom.  It  also  puts  an  enormous  premium  on  the 
health  of  the  individual  members,  as  the  Quartetto  Italiano  discovered 
when  it  had  to  cancel  a  complete  American  tour  because  one  of  its 
members  fell  ill.  Under  ordinary  circumstances  a  substitution  could 
have  been  made,  but  who  could  be  found  with  such  a  repertory 
memorized?  Nor  would  it  have  made  commercial  sense  for  a  group  to 
use  music  "just  this  one  tour"  at  the  expense  of  its  advertised  preference. 
However,  if  a  musician  thinks  of  musicians  as  a  fraternity  and  of 
himself  as  one  of  the  brotherhood,  there  is  no  fuller  way  in  which  he 
can  realize  his  conviction  than  as  a  member  of  a  string  quartet.  There 
was  a  time  when  life  was  leisurely  enough  to  permit  Dr.  Theodor 
Billroth  of  Vienna,  a  celebrated  surgeon,  to  be  an  intimate  friend  of 
Brahms  and  a  member  of  a  quartet  that  played  together  regularly. 
Or  for  Nicholas  Longworth,  Speaker  of  the  House  of  Representatives, 
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to  share  musical  evenings  with  Efrem  Zimbalist.  Amateurs  still  play 
chamber  music  here  and  there,  if  not  with  the  regularity  they  would 
like  or  the  prevalence  I  would  like.  Altogether,  however,  they  would 
agree  with  the  late  Jacques  Thibaud  when  he  wrote,  some  years  ago: 

There  is  nothing  so  enjoyable  for  the  true  artist  as  ensemble 
playing  with  his  peers.  Solo  playing  seems  quite  unimportant 
beside  it.  I  recall  as  the  most  perfect  and  beautiful  of  all  my 
musical  memories,  a  string  quartet  and  quintet  (with  piano) 
session  in  Paris  in  my  own  home,  where  we  played  three  of  the 
loveliest  chamber  music  works  ever  written,  in  the  following  com- 
binations: Beethoven's  Seventh  Quartet,  Opus  59,  No.  1  (the 
first  "Rasumovsky"),  Ysaye,  myself,  Kreisler,  viola  —  he  plays  it 
remarkably  well  —  and  Casals,  cello;  and  the  Mozart  G  major, 
myself,  Kreisler  violin  II,  Ysaye,  and  Casals.  Then  we  telephoned 
to  Pugno,  who  came  over,  and  after  an  excellent  dinner,  we  played 
the  C£sar  Franck  Piano  Quintet.  It  was  the  most  enjoyable 
musical  day  of  my  life.  A  concert-manager  offered  us  a  fortune 
to  play  in  this  combination  —  just  two  concerts  in  every  capital 
in  Europe. 
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Such  sound  as  is  suggested  by  a  combination  of  Ysaye,  Kreisler, 
Thibaud,  and  Casals  may  as  well  be  left  to  the  imagination.  Nor  are 
there  many  concert-managers  prepared  to  offer  "a  fortune"  for  a 
chamber  music  group  these  days,  however  illustrious.  In  any  case,  for 
the  best  players  of  today  —  even  as  for  these  —  satisfaction  comes  not 
from  the  profits,  which  are  limited,  but  from  the  rewards,  which  are 
enormous. 
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SYMPHONY  IN  C  MINOR,  NO.  3,  Op.  78 

By  Charles  Camille  Saint-Saens 

Born  in  Paris,  October  9,  1835;  died  in  Algiers,  December  16,  1921 


Composed  for  the  London  Philharmonic  Society,  this  symphony  was  first  per- 
formed by  that  orchestra  in  London,  May  19,  1886,  under  the  composer's  direction. 
It  was  first  heard  in  Paris  and  in  America  in  the  following  season  (the  American 
performance  was  at  a  concert  of  the  Philharmonic  Society  in  New  York,  Theodore 
Thomas  conductor,  February  19,  1887).  The  first  performance  in  Boston  was  by 
the  Boston  Symphony  Orchestra,  February  16,  1901.  Saint-Saens  conducted  this 
symphony  at  a  special  concert  of  this  orchestra  in  Boston,  November  26,  1906.  After  1 
his  death,  the  Adagio  was  played  (December  23,   1921)  in  his  memory. 

The  Symphony  is  scored  for  2  flutes  and  piccolo,  2  oboes  and  English  horn, 

2  clarinets  and  bass  clarinet,  2  bassoons  and  contra-bassoon,  4  horns,  3  trumpets, 

3  trombones  and  tuba,  timpani,  bass  drum,  cymbals,  triangle,  organ,  piano  (four 
hands),  and  strings.   It  is  dedicated  to  the  memory  of  Franz  Liszt. 

'TpHE  following  analysis  was  prepared  by  the  composer  for  the  initial 
"**  performance  in  England: 

"This  symphony,  divided  into  two  parts,  nevertheless  includes  prac- 
tically the  traditional  four  movements:  the  first,  checked  in  develop- 
ment, serves  as  an  introduction  to  the  Adagio,  and  the  Scherzo  is 
connected  after  the  same  manner  with  the  Finale.  The  composer  has 
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thus  sought  to  shun  in  a  certain  measure  the  interminable  repetitions 
which  are  more  and  more  disappearing  from  instrumental  music. 

"After  an  introduction  Adagio  of  a  few  plaintive  measures  the 
string  quartet  exposes  the  initial  theme,  which  is  sombre  and  agitated 
(Allegro  moderato).  The  first  transformation  of  this  theme  leads  to  a 
second  motive,  which  is  distinguished  by  greater  tranquillity;  after  a 
short  development,  in  which  the  two  themes  are  presented  simultane- 
ously, the  motive  appears  in  a  characteristic  form,  for  full  orchestra, 
but  only  for  a  short  time.  A  second  transformation  of  the  initial  theme 
includes  now  and  then  the  plaintive  notes  of  the  Introduction.  Varied 
episodes  bring  gradually  calm,  and  thus  prepare  the  Adagio  in  D-flat. 
The  extremely  peaceful  and  contemplative  theme  is  given  to  the  violins, 
violas,  and  violoncellos,  which  are  supported  by  organ  chords.  After  a 
variation  (in  arabesques)  performed  by  the  violins,  the  second  trans- 
formation of  the  initial  theme  of  the  Allegro  appears  again,  and  brings 
with  it  a  vague  feeling  of  unrest,  which  is  enlarged  by  dissonant  har- 
monies. These  soon  give  way  to  the  theme  of  the  Adagio.  This  first 
movement  ends  in  a  Coda  of  mystical  character,  in  which  are  heard 
alternately  the  chords  of  D-flat  major  and  E  minor. 

"The  second  movement  begins  with  an  energetic  phrase  {Allegro 
moderato),  which  is  followed  immediately  by  a  third  transformation 
of  the  initial  theme  in  the  first  movement,  more  agitated  than  it  was 
before,  and  into  which  enters  a  fantastic  spirit  that  is  frankly  disclosed 
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in  the  Presto.  Here  arpeggios  and  scales,  swift  as  lightning,  on  the 
pianoforte,  are  accompanied  by  the  syncopated  rhythm  of  the  orchestra, 
and  each  time  they  are  in  a  different  tonality  (F,  E,  E-flat,  G).  The 
repetition  of  the  Allegro  moderato  is  followed  by  a  second  Presto,  which 
at  first  is  apparently  a  repetition  of  the  first  Presto;  but  scarcely  has  it 
begun  before  a  new  theme  is  heard,  grave,  austere  (trombone,  tuba, 
double-basses),  strongly  contrasted  with  the  fantastic  music.  There  is  a 
struggle  for  the  mastery,  and  this  struggle  ends  in  the  defeat  of  the  rest- 
less, diabolical  element.  The  new  phrase  rises  to  orchestral  heights, 
and  rests  there  as  in  the  blue  of  a  clear  sky.  After  a  vague  reminiscence 
of  the  initial  theme  of  the  first  movement,  a  Maestoso  in  G  major 
announces  the  approaching  triumph  of  the  calm  and  lofty  thought. 
The  initial  theme  of  the  first  movement,  wholly  transformed,  is  now 
exposed  by  divided  strings  and  the  pianoforte  (four  hands),  and 
repeated  by  the  organ  with  full  strength  of  the  orchestra.  A  brilliant 
Coda,  in  which  the  initial  theme  by  a  last  transformation  takes  the 
form  of  a  violin  figure,  ends  the  work." 
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Shostakovich:  Symphony  No.  6, 
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A  PORTRAIT  OF  SAINT  SAENS 
By  Philip  Hale 

From  many  valuable  contributions  of  Philip  Hale  to  the  program  books  of  this 
Orchestra  his  description  of  Saint-Saens  is  here  quoted.  It  is  taken  from  the  program 
of  November  22-23,  I9I%>  when  the  C  minor  Symphony  was  conducted  by  Henri 
Rabaud.  It  should  be  borne  in  mind  that  Saint-Saens  was  then  still  living  — also 
that  his  music  was  then  more  often  performed  than  it  is  now. 


A 


N  enemy  of  Saint-Saens  —  and  Saint-Saens  has  made  enemies  by  his 
barbed  words  —  might  well  apply  to  him  the  lines  of  Juvenal:  — 

Grammaticus,  rhetor,  goemetres,  pictor,  aliptes, 
Augur,  schoenobates,  medicus,  magus,  omnia  novit. 
Graeculus  esuriens  in  coelum,  jusseris,  ibit.* 

For  Saint-Saens  has  not  been  satisfied  with  the  making  of  music  or  the 

*  Grammarian,  painter,  augur,  rhetorician, 
Rope-dancer,  conjuror,  fiddler,  and  physician, 
All  trades  his  own,  your  hungry  Greekling  counts  ; 
And  bid  him  mount  the  sky — the  sky  he  mounts  1 

— Gifford's  Translation. 

Compare  Johnson : — 

All  sciences  the  hungry  Monsieur  knows, 
And  bid  him  go  to  hell — to  hell  he  goes ! 
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career  of  a  virtuoso.  Organist,  pianist,  caricaturist,  dabbler  in  science, 
enamoured  of  mathematics  and  astronomy,  amateur  comedian,  feuille- 
tonist, critic,  traveller,  archaeologist  —  he  has  been,  and  is,  a  restless  man. 
He  is  of  less  than  average  height,  thin,  nervous,  sick-faced;  with  great 
and  exposed  forehead,  hair  habitually  short,  beard  frosted.  His  eyes 
are  almost  level  with  his  face.  His  eagle-beak  would  have  excited  the 
admiration  of  Sir  Charles  Napier,  who  once  exclaimed:  "Give  me  a 
man  with  plenty  of  nose."  Irritable,  whimsical,  ironical,  paradoxical, 
indulging  in  sudden  changes  of  opinion,  he  is  faithful  to  friends,  appre- 
ciative of  certain  rivals,  kindly  disposed  towards  young  composers, 
zealous  in  practical  assistance  as  well  as  in  verbal  encouragement.  A 
man  that  knows  the  world  and  sparkles  in  conversation;  fond  of  society; 
at  ease  and  on  equal  terms  with  leaders  in  art,  literature,  fashion.  A 
man  whose  Monday  receptions  were  long  famous  throughout  Paris, 
eagerly  attended  by  "tout  Paris";  yet  never  so  happy  as  when  playing 
Calchas  to  Bizet's  or  Regnault's  Helen  in  Offenbach's  delightful  La 
belle  Helene,  or  impersonating  in  an  extraordinary  costume  Gounod's 
Marguerite  surprised  by  the  jewels.  An  indefatigable  student  of  Bach, 
he  parodied  the  Italian  opera  of  the  30's,  40's,  50's  in  Gabriella  di 
Vergy:  pochade  micaremo  carnavalesque*;  in  Carnaval  des  Animaux, 


*  This  burlesque,  "words  and  music  by  an  old  organist,"  a  work  of  Saint-Saens's  youth,  was 
performed  in  1885  at  "La  Trompette."   It  has  not  been  published. 
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he  reproduced  the  cries,  songs,  howls,  grunts,  duckings,  bellowings  of 
the  animal  kingdom.t   A  Parisian  from  crown  to  sole;  yet  a  nomad. 

In  1867  Berlioz  called  Saint-Saens  "one  of  the  greatest  musicians  of 
our  epoch."  In  1878  Biilow  lamented  in  a  letter  to  Hans  von  Bronsart 
that  there  was  no  musician  in  Germany  like  Saint-Saens  "except  you 
and  me."  Liszt's  admiration  for  Saint-Saens  is  well  known.  Even  today 
there  are  some,  even  in  this  country,  who  applaud  him  as  the  greatest 
living  composer.  On  the  other  hand,  there  have  been  critics  who  say 
that  he  is  too  much  of  a  musician  to  be  a  great  composer  or  creator. 
The  praise  of  Gounod  —  "Saint-Saens  will  write  at  will  a  work  a  la 
Rossini,  a  la  Verdi,  a  la  Schumann,  a  la  Wagner"  —  has  been  counted 
by  them  a  reproach;  it  has  been  regarded  as  a  courteous  manner  of 
saying,  "Saint-Saens  has  the  unfortunate  faculty  of  assimilation." 
Hugues  Imbert,  discussing  him,  admitted  that  there  is  no  graver  censure 
than  to  say  of  an  artist,  "He  is  incapable  of  being  himself." 

So  far  as  an  intimate  knowledge  of  music  as  a  science  is  concerned, 
so  far  as  fluency  and  ease  of  expression  are  concerned,  Saint-Saens  is 
beyond  doubt  a  remarkable  musician. 

The  ambition  of  the  French  composer  has  long  been,  first  of  all,  the 

t  At  the  time  this  was  written,  the  Animals'  Carnival  was  unpublished  and  unheard, — j.n.b. 
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stage.  To  achieve  glory  in  the  opera  house  is  his  dream,  his  struggle. 
For  this  he  bends  every  energy.  At  a  time  when  his  colleagues  were 
looking  towards  the  stage,  Saint-Saens  hankered  after  a  more  solid  and 
durable  reputation.  His  first  work  of  any  length  was  not  an  opera,  not 
even  an  operetta;  it  was  a  symphony;  his  second  important  work  was 
also  a  symphony;  then  followed  church  music,  a  third  symphony, 
chamber  music,  concertos,  etc.  Not  till  1868  did  he  begin  work  on  his 
Samson  et  Dalila,  which  was  not  completed  before  1877.  His  first  opera 
performed  in  Paris,  Le  Timbre  d' 'Argent  (Theatre  Lyrique,  February 
23,  1877),  was  not  begun  until  1875. 

Although  he  has  written  over  a  dozen  operas,  only  one,  Samson  et 
Dalila,  has  true  life  in  the  theatre,  and  there  are  some  who  maintain 
that  it  should  be  performed  as  an  oratorio,  although  the  scene  of 
Samson's  undoing  in  the  second  act  has  a  passionate  expression  rare 
in  Saint-Saens 's  other  music.  Henry  VIII.,  praised  enthusiastically  in 
1883,  is  revived  occasionally  in  Paris.  In  Ascanio  and  elsewhere  there 
is  a  timid  use  of  the  Leitmotiv,  but  the  composer  returns  quickly  to 
the  most  conventional  solo  and  ensemble,  as  though  he  said  to  himself: 
"I  have  shown  that  I  understand  this  business;  now  I  must  do  some- 
thing to  amuse  the  audience."  In  Phryne,  written  for  Sibyl  Sanderson, 
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the  supreme  interpreter  of  the  sensuous  Massenet,  there  are  pages  of 
rare  beauty,  as  the  trio  and  the  scene  of  the  apparition  in  the  second 
act;  the  peculiar  irony  of  Saint-Saens  is  displayed  in  the  bassoon  motive 
accompanying  Dic^phile's  virtuous  exhortation  to  his  nephew,  which 
motive  returns  when  the  nephew  realizes  the  hypocrisy  of  the  old  satyr 
and  denies  his  bust  erected  by  applauding  citizens;  yet  when  the  com- 
poser tries  to  write  in  Offenbach's  vein,  as  in  the  finale  of  the  first  act, 
the  hearer  longs  for  Offenbach  himself,  whose  canaillerie  is  honest  and 
human,  whose  melody  is  spontaneous,  whose  rhythm  is  irresistible, 
whose  suiting  of  music  to  the  text  is  more  pertinent.  As  for  the  other 
operas,  from  Le  Timbre  d1 Argent  (1877)  to  L'Ancetre,  and  Dejanire, 
who  now  knows  or  cares  for  them? 

Saint-Saens  has  been  mightily  influenced  in  thought  and  expression 
by  predecessors  and  contemporaries.  First  of  all  by  Bach,  whose  influ- 
ence is  felt  in  unexpected  moments:  his  wig  is  seen  even  among  the 
Grecian  scenic  accessories  of  Phryne.  There  is  no  servile  imitation,  no 
deliberate  attempt  to  ape  the  style  of  the  old  master.  Saint-Saens  has 
studied  Bach  so  deeply  and  persistently  that  it  is  natural  for  him  to  use 
the  same  language,  to  mould  his  sentences  in  the  same  fashion.  Then 
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there  is  the  influence  of  Beethoven,  Schumann,  Berlioz,  Liszt,  Wagner. 

The  symphonic  poems,  perhaps  his  masterpieces,  were  inspired  by 
Saint-Saens's  admiration  for  Liszt,  his  close  friendship  and  example. 
Years  ago  there  were  Frenchmen  that  this  music  perplexed.  Gustave 
Kahn  found  little  in  Le  Rouet  d'Omphale  but  "singular  music,  a  sort 
of  protest  against  ordinary  evening  music,  mixed  with  protests  of  the 
double-bass  unkindly  received  by  the  cymbals  —  but  why  insist  on  the 
mistake  of  a  musician  who  has  had  so  many  fine  hours?"  One  critic  of 
repute  insisted  that  the  popularity  of  Danse  Macabre  rests  entirely  on 
its  waltz  rhythm. 

These  symphonic  poems  are  fine  examples  of  musical  ingenuity  and 
shrewdness;  they  show  the  irony  of  the  man;  and  irony  in  program 
music  is  often  saving  salt.  The  composer  of  symphonic  poems  is  too 
often  like  unto  the  man  known  to  the  Hebrew  prophet:  he  makes  his 
idol  and  then  falls  down  and  worships  it.  Saint-Saens  is  cool  enough 
to  stand  off  and  examine  his  work.  "Do  you  hear  Hercules  groaning  in 
rage?  You  are  welcome  to  the  pleasure,  if  you  hear  him.  Is  the  oboe 
the  mocking  voice  of  Omphale?  It  is  as  you  please.  There  are  many 
things  in  this  little  piece  of  mine.  Label  them  as  it  suits  you."  He 
smiles  as  he  speaks;  if  one  cries  out  against  his  cynicism,  he  smiles  the 
more.  So  with  Phaeton.  He  starts  the  rash  youth  on  his  insolent  ride, 
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but  he  does  not  jump  into  the  chariot;  on  the  contrary,  he  shakes  his 
head,  prophesies,  and  watches  curiously  for  the  end.  In  a  safe  place  he 
observes  the  skeletons  dancing  the  infernal  jig  while  Death  fiddles;  he 
is  calm  enough  to  tell  the  cock  when  it  it  time  to  crow.  Any  shudder 
created  by  Saint-Saens  by  Danse  Macabre  is  a  thrill  of  intellectual 
appreciation;  there  is  no  goose-flesh,  no  sinking  of  heart  and  stomach. 

A  certain  individuality  rises  above  the  influence  exerted  by  others. 
The  musical  nature  of  Saint-Saens  is  polished,  intelligent,  peculiarly 
elegant,  always  comme  il  faut,  cynically  fastidious;  so  studied  in 
dress,  manner,  speech,  that  one  suspects  an  absence  of  emotion,  heart, 
humanity.  One  would  forgive  solecisms,  carelessness,  or  eccentricity 
in  dress,  bursts  of  coarseness,  if  there  were  one  direct,  overwhelming 
appeal;  if  there  were  outbreaks  of  elemental  qualities. 

The  charge  that  his  vein  of  melody  is  thin  and  poor  is  in  a  way 
unjust.  There  are  abundant  instances  of  sharply  defined  melody, 
unmistakable,  original;  melody  that  is  drawn  rather  than  colored;  as  a 
rule,  without  perfume,  without  blood,  without  emotion.  Sometimes  it 
is  like  an  opening  at  chess:  valuable  for  the  contrapuntal  complications 
that  may  result  therefrom.  His  technical  skill  is  so  great  that  too  often 
he  takes  thematic  material  of  little  worth  and  develops  it  in  scholastic, 
arid  fashion.  There  are  pages,  as  in  the  Septet,  where  counterpoint  is 
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lugged  in  by  the  heels  and  is  only  pretentious  padding.  There  is  mere 
play  of  abstract  intellect,  a  solving  of  problems  that  interest  only  the 
propounder.  The  element  of  surprise  is  only  in  the  workmanship.  The 
program  might  state:  "M.  Saint-Saens  will  now  work  out  his  exercise 
in  the  sight  of  the  audience."  The  dryness  is  not  the  dryness  of  third- 
rate  makers  of  music;  it  is  the  dryness  of  one  whose  wit  and  intelligence 
are  known,  who  insists  on  abstruse  thought,  on  self-absorption. 

His  vacillating  judgments  —  as  in  the  famous  case  of  Schumann's 
Pianoforte  Quintet  —  his  shifting  opinions,  known  to  all,  are  not 
peculiar  to  him;  nearly  every  musician  or  thoughtful  amateur  has  gone 
through  like  experiences.* 

We  have  spoken  of  his  restlessness.  This  has  not  been  satisfied  by 
musical  activity  or  by  travelling  from  Cochin-China  to  San  Francisco. 
He  has  written  copiously  for  the  press,  books,  pamphlets,  prefaces, 
feuilletons,  poems,  plays.  His  comedy  "La  Crampe  des  Ecrivains"  was 

*  Do  I  contradict  myself? 
Very  well  then  I  contradict  myself, 
(I  am  large,  I  contain  multitudes). 

— Walt  Whitman. 
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COVERALL   PROTECTION 


Time  was,  not  so  long  ago,  when  you  required  four  or  five 
separate  policies  to  insure  your  home  with  anything  close  to 
full  protection.  Now  you  can  get  that  same  coverage— and 
more  —  in  just  one  contract  —  The  Employers'  Group  Home- 
owners Policy.  It's  so  much  more  simple  all  around.  Only  one 
premium  to  pay— and  it  will  probably  amount  to  somewhat 
less  than  the  total  of  the  several  you  have  now.  You 
can  benefit  in  many  other  ways  by  converting  to  a 
Homeowners  policy  now. 

The  man  who  can  give  you  full  details  is  your  local 
Employers'  agent— The  Man  With  The  Plan.  Drop 
him  a  line  at  the  address  below  or  call  HA  6-2600,  ex- 
tension 510,  Agency  Department,  and  obtain  the  name 
of  the  E.  G.  Agent  in  your  community. 


Employers'  Group 


THE 

OF 


COMPANIES 


Fire,  Casualty  and  Marine  Insurance,  Fidelity  and  Surety  Bonds 
IIO  MILK  STREET.   BOSTON   7.   MASSACHUSETTS 


THE    EMPLOYERS'    LIABILITY    ASSURANCE    CORP..   LTD.       •      THE    EMPLOYERS'    FIRE    INSURANCE    CO. 
AMERICAN   EMPLOYERS'   INSURANCE   CO.      •      THE   HALIFAX   INSURANCE   CO.  OF   MASS. 
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produced  at  Algiers  in  1892;  the  comedy  "Le  Roi  Ap£pi"  at  B^ziers  in  I 
1903;  "Botruoc^pale,"  B£ziers,  1908.  He  has  discussed  the  phenomena 
of  mirage,  the  relationship  of  plants  with  animals,  materialism  and 
music,  hypnotism,  lyres  and  citharas,  child  prodigies,  hissing  at  con- 
certs. The  list  is  very  long. 

An  extraordinary  man  and  musician.  Possessing  an  uncommon 
technical  equipment  as  composer,  pianist,  organist;  French  in  clearness 
of  expression,  logic,  exquisite  taste;  a  master  of  rhythm,  a  clear  appre- 
ciator  of  tonal  color  and  the  value  of  simplicity  in  orchestration;  he  is 
seldom  warm  and  tender;  seldom  does  he  indulge  himself  in  sentiment, 
passion,  imagination.  With  him  orthodox  form  must  always  be  kept  in 
mind,  nor  could  he  understand  the  saying  of  Plotinus:  "Fire  surpasses 
other  bodies  in  beauty,  because,  compared  with  the  other  elements,  it 
obtains  the  order  of  form;  for  it  is  more  eminent  than  the  rest,  and  is 
the  most  subtle  of  all,  bordering  as  it  were  on  an  incorporeal  nature." 
Hence  perhaps  the  reactionary  attitude  of  his  later  years;  his  sharp 
criticism  of  the  more  modern  school  of  French  composers,  including 
even  Cesar  Franck.  His  wit  and  brilliancy  are  indisputable.  He  seldom 
touches  the  heart  or  sweeps  away  the  judgment.    He  is  not  a  great 
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creator.  Yet  his  name  is  ever  to  be  mentioned  with  respect.  Without 
consideration  of  his  many  admirable  compositions,  one  should  bear 
this  in  mind:  In  the  face  of  difficulties,  discouragement,  misunder- 
standing, sneers,  he  has  worked  steadily  since  his  youth  and  always 
to  the  best  of  his  ability,  for  righteousness  in  absolute  music;  he 
endeavored  to  introduce  into  French  music  thoughtfulness  and  sincerity 
for  the  advantage  and  the  glory  of  the  country  that  he  dearly  loves. 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


Tuesday  Evenings  at  8:30 

The  remaining  concerts  in  this  series  will  be  as  follows: 
March  24  RICHARD  BURGIN,  Conductor 


April  21 


CHARLES  MUNCH,  Conductor 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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continuing 


When  you  commission  a  portrait,  you  want  a  like- 
ness that  has  the  special  quality  of  yourself. 

And  when  you  appoint  an  executor -trustee,  to 
carry  out  your  plans  for  the  future  of  your  family— 
you  want  to  provide  a  "continuing  likeness"  of  how 
you  want  these  tasks  performed. 

For  more  than  three  quarters  of  a  century,  this 
Company  has  concentrated  on  managing  the  prop- 
erty of  New  Englanders  and  their 
families.  Our  purpose :  to  attain  that 
character  of  administration  that  has 
the  individual  quality  sought  by  the 
person  who  created  the  estate. 


100  Franklin  Street 

BOSTON    SAFE    DEPOSIT 
AND    TRUST    COMPANY 


WILLIAM  W.  WOLBACH 
President 


RALPH  LOWELL 
Chairman 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 
Richard  Burgin 
Concert-master 

Alfred  Krips 

George  Zazofsky 
■  Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 

Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 

Emil  Kornsand 
Roger  Shermont 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 

Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
William  Waterhouse 

William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 
Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Banvicki 

Leslie  Martin 
Ortiz  Walton 


PERSONNEL 

Violas 
Joseph  de  Pasquale 
Jean  Cauhape 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Martin  Hoherman 

Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andre  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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MUSICAL     INSTRUCTION 


GERTRUDE  R.   NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.  commonwealth  6-3361 


800    BOYLSTON    STREET 
BOSTON    16.  MASSACHUSETTS 


EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  2-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 

SALVATORE  SULLO 

PIANIST  -  TEACHER 

Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with  members  of  Boston  Symphony  Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


EDITH    STEARNS 

PIANIST 
Faculty  of  Boston  University 
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RADIO  AND  TELEVISION  BROADCASTS  BY 
THE  BOSTON  SYMPHONY  ORCHESTRA 

The  following  stations  are  broadcasting  Boston  Symphony 
concerts  on  a  live,  sustaining  basis,  as  of  the  present  date: 

Friday  Afternoon  Series 
WGBH-FM,  Cambridge  WEDK-FM,  Springfield 

Saturday  Evening  Series 
WGBH-FM,  Cambridge  WCRB-AM-FM,  Waltham 

WEDK-FM,  Springfield  WQXR-AM-FM,  New  York 

Also  the  WQXR  Network  consisting  of  stations  in  New  York  State  as 
follows:  Wethersfield,  Bristol  Center,  Ithaca,  DeRuyter,  Cherry  Valley, 
Niagara  Falls,  Olean,  Troy,  Utica,  Binghamton,  Jamestown. 

Sunday  Afternoon  Series 
WXHR-FM,  Cambridge 

Tuesday  Cambridge  Series 
WGBH-FM-TV,  Cambridge  WEDK-FM,  Springfield 

WAMC-FM,  Albany 

TRANSCRIBED  BROADCASTS 

In  addition  to  these  live,  sustaining  broadcasts,  transcrip- 
tions are  being  made  for  delayed  commercial  broadcast. 
The  Friday  and  Saturday  programs  will  be  presented  and, 
beginning  with  June,  Pops  programs  of  1959. 


WBCN,  Boston,  Mass.  (Monday  evenings) 
WBCN,  Boston,  Mass.XStereophonically  on 
WGBH,  Boston,  Mass./ Friday  evenings 
WXCN,  Providence,  R.  I. 
WEDK,   Springfield,  Mass. 
WHCN,  Hartford,  Conn. 
WKRC-FM,  Cincinnati,  Ohio 


WFMT,  Chicago,  111. 
WFMR,  Milwaukee,  Wise. 
KAFE,     San  Francisco,  Cal. 
KCBH,    Los  Angeles,  Cal. 
KEFM,   Oklahoma  City,  Okla. 
WGMS,  Washington,  D.  C. 


TRANSATLANTIC  BROADCASTS 

On  January  23  and  February  13,  the  Boston  Symphony 
concert  was  transmitted  to  Europe  by  the  Transatlantic 
Cable.  It  is  broadcast  live  by  means  of  the  BBC,  Radio 
Brussels,  Swiss  Broadcasting  Corporation  and  Yugoslav 
Radio. 


l60  BOYLSTON  STREET,  BOSTON 


BALDWIN   GRAND    PIANOS    •    ACROSONIC   SPINET   AND    CONSOLE  PIANOS 
HAMILTON  STUDIO  PIANOS    •    BALDWIN  AND  ORGA-SONIC  ELECTRONIC  ORGANS 
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SEVENTY-EIGHTH    SEASON 

1958-1959 

Tuesday  Evening  Series 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.   FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON.  JR.  HERBERT  S.  TUCKERMAN 

J.   DEANE  SOMERVTLLE 


A  Signal  for  a  Safe  Landing 

Lack  of  proper  guidance  may  mean  a  difference 
between  a  safe  or  a  crash  landing.  Lack  of  insur- 
ance coverage  may  mean  the  difference  between 
solvency  or  bankruptcy.  Insurance  counsel  from 
this  Agency  gives  proper  guidance  to  financial 
safety  when  losses  occur. 

A  signal  from  you  and  we  are  at  your  service! 


CHARLES  H.  WATKINS  &  CO. 

RICHARD  P.  NYQUIST 

« 

in  association  with 

OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 

108  Water  Street  Boston  6,  Mass. 

LAfajette  3-5700 


SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with  historical  and  descriptive   notes   by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  DeWolfe  Howe 

N.  Penrose  Hallo  well  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 

Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  •  Business  Administrator 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 


® 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut' s  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call     The  Personal  Trust  Department 

The  U\(ational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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Exhibition 

"Beethoven  the  Man" 

Berkshire  Music  Center — 1959 


EXHIBITION 

This  week  there  is  an  exhibition 
oaned  by  the  Fogg  Art  Museum  of 
iarvard  University.  It  has  been  chosen 
rom  the  Museum's  superb  collection  of 
>aintings  from  late  nineteenth-century 
prance. 


"BEETHOVEN  THE  MAN" 

When  the  book  Beethoven  and  the 
French  Revolution  by  Bishop  Fan  S. 
Soli  was  published,  it  caught  the  atten- 
tion and  interest  of  George  Bernard 
Shaw,  who  wrote  a  letter  to  the  author. 
The  letter  has  been  brought  to  our 
mention  by  Warren  Storey  Smith. 

My  dear  Bishop: 

You  mistook  your  vocation  when  you 
took  holy  orders.  This  book  of  yours 
is  no  priest's  homily  nor  hagiography; 
it  is  the  work  of  a  first  rate  critic  and 
biographer.  I  read  it  through  from  end 
to  end  with  the  utmost  satisfaction, 
being  myself  a  connoisseur  as  musician, 
critic  and  artist-philosopher  by  profes- 
sion. You  probably  know  that  people 
never  read  books  that  are  presented  to 
them,  as  they  are  to  me  in  heaps. 

The  only  criticism  I  have  to  offer  is 
that  your  emphasis  on  Beethoven  the 
drunkard,  the  glutton,  the  profane,  the 
obscene,  the  violently  ungovernable,  the 
pecuniarily  dishonest,  though  it  is  a 
much  needed  reaction  against  Beethoven 
the  saint,  was  not  the  whole  of  Beetho- 
ven, and  therefore  one  jibs  a  little  at 
the  heading  "Beethoven  the  Man."  His 
common  humanity  was  occasionally  very 
vulgar,  but  his  uncommon  humanity, 
wonderfully  refined,  noble  and  beautiful, 
was  none  the  less  his  humanity;  and 
was  so  unquestionably  the  immortal  side 
of  it  that  Schindler  was  excusable  for 
taking  Hamlet's  advice  to  his  mother 
and  trying  to  throw  away  the  mortal 
half  of  it. 

However,  it  is  only  a  question  of  a 
chapter  heading,  which  should  perhaps 
be  "The  Seamy  Side." 

Two  words  I  should  myself  alter  if 
I  had  to  revise  you.  I  should  not  call 
Beethoven  a  drunkard;  he  was  a  soaker, 


THE  TROUSSEAU  HOUSE  OP  IOSTON 


ZJravetina 
oLlahui 

Our  kimono  of 
pure  silk  bro- 
cade with  its 
own  small  case 
to  match — the 
lightest  pair  of 
traveling  com- 
panions you 
can  have.  An 
import  from 
Hong  Kong.  In 
Poppy  Pink, 
Persian  Blue, 
Lacquer  Red,  Jade  Green, 
Peacock,  or  Seafoam.  Small, 
Medium,  or  Large.       $25.00 


416  Boylston  St. 
Boston  16, 
KEnmore  6-6238 


54  Central  St. 
Wellesley 
CEdar  5-3430 
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We  love  the  gay  Frenchmen  .  .  . 
adore  the  romantic  Italians  .  .  . 
admire  our  British  cousins  .  .  .  but 
when  it  comes  to  fashion,  no  one 
interprets  American  women  as  wisely 
as  American  designers.  And  this 
spring's   fashions    prove   it. 

Who  else  could  design,  or  wear  with 
such  aplomb,  this  spring's  cape-deep 
collar  .  .  .  the  fly-away  jacket  .  .  . 
the  coat  with  the  roundly  cupped 
convex  back? 

Willowy  waistlines  are  back  .  .  . 
clutched  with  wide  kid  belts,  wrapped 
with  ascot  ties,  or  drawstring  cinched, 
or   belittled   with   short  story  jackets. 

Like  stereo,  checks  have  a  converging 
impact  this  spring  .  .  .  woven  checks, 
houndstooth  checks,  lacey  checks  .  .  . 
in  sharp  contrast  to  flower  garden 
prints  in  palpitating  sun  and  shadow 
tones.  And  if  you're  the  woman  who 
wears  beige  well,  really  wears  it,  by 
all  means  capitalize  on  the  season's 
color  sweep  of  pure  beige. 

American  fashions  in  all  their  scope 
of  color,  fabric  and  line  have  come 
of  age.    Come  see  them  at 
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living  on  alcohol  and  unable  to  work 
without  it,  but  never  getting  drunk  and 
incapable,  quite  the  contrary.  I  should, 
I  think,  alter  the  word  irreligious  here 
and  there  to  undenominational ;  for 
though  the  Missa  Solemnis  is  more 
obstreperously  fugacious  (except  for  the 
Dona  Nobis)  than  religious,  Beethoven, 
like  Tom  Paine,  Shelley,  and  the  Mozart 
of  the  Magic  Flute,  was  a  great  Catholic 
in  the  universal  sense. 

Do  not  feel  obliged  to  answer  this  if 
you  are  busy.  It  is  not  of  consequence. 
I  am  deeply  appreciative. 

G.  Bernard  Shaw. 


BERKSHIRE  MUSIC  CENTER— 1959 

The  17th  session  of  the  Berkshire 
Music  Center  is  announced.  The  sum- 
mer music  school  of  the  Boston  Sym- 
phony Orchestra  at  Tanglewood,  Lenox, 
will  open  on  Monday,  June  29th  and 
run  concurrently  with  the  Berkshire 
Festival  until  August  9th.  The  Berk- 
shire Music  Center,  directed  by  Charles 
Munch,  is  devoted  principally  to  train- 
ing young  musicians  in  ensemble  per- 
formance under  professional  conditions. 
Instruction  is  offered  in  orchestral  and 
chamber  music  playing,  orchestral  and 
choral  conducting,  choral  singing  and 
composition.  The  nucleus  of  the  Music 
Center  faculty  is  twenty-three  musicians 
from  the  Boston  Symphony  Orchestra. 
Aaron  Copland,  who  is  also  the  head  of 
the  Composition  Department,  is  Chair- 
man of  the  Faculty. 

The  Berkshire  Music  Center  was 
established  by  the  Boston  Symphony 
Orchestra  in  1940  on  the  initiative  of 
Serge  Koussevitzky,  who  directed  the 
School  until  his  death  in  1951. 

In  the  Department  of  Instrumental 
Music  the  Conducting  Division  will 
again  be  in  the  care  of  the  Brazilian 
conductor,  Eleazar  de  Carvalho  (who 
returns  to  Tanglewood  after  a  busy 
spring  season  in  Europe),  and  Seymour 
Lipkin  of  the  New  York  City  Center 
staff.  Instruction  in  the  performance 
of  orchestra  music  and  chamber  music 
will  be  given  by  members  of  the  Boston 
Symphony  Orchestra  in  the  Division 
headed  by  Richard  Burgin  and  by 
William  Kroll,  the  leader  of  the  Kroll 
String  Quartet.  The  Department  of 
Choral  Music  will  be  headed  by  Hugh 
Ross,  conductor  of  the  Schola  Cantorum 
of  New  York,  whose  faculty  will  also 
include  Mrs.  Lorna  Cooke  de  Varon, 
head  of  the  Choral  Department  of  the 

(Continued  on  page  39) 
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James 

Galanos: 

prophetic  pace-setter 
for  the  American  fashion 
world  gives  Spring,  1959, 
a  fresh  outlook  rising 
from  a  higher  horizon  .  .  . 
a  gently  wider  look 
high  on  the  figure 
dramatically  marked  by 
wide-winging  collar, 
flaring  sleeves  and 
giant  patch  pockets  .  .  . 

Illustration  of  the  great 
Galanos  talent,  and 

the  exciting  designer 
collections  now  in 
Filene9s  French  Shops, 
this  tunic  costume  of 
Italian  worsted,  the 
high-rise  dress  below 
traveling  handsomely 
alone. 

The  French  Shops  costume 
collection,  from  $89.95 

Filene's  French  Shops 
Seventh  Floor 


*> 
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"ffeaveris  ^Above 

The  Vincent  Club  is  now  in  rehearsal  for 
''Heaven's  Above,"  its  sparkling  rrms.cal  show  for 
,£9   As  always,  the  proceeds  from  th,s  original 

Sntion  hllp ^^^^jL 
Vincent  Memorial  Hospital.  We  suggest  > 

plans  now  to  attend. 

SHOW  DATES:  Saturday 

on  Saturday,  April  4. 

PLACE:  ,    TT     11 

New  England  Mutual  Hall 

TICKETS: 

Now  on  sale  at  Box  Office  __ 

Monday  through  Friday,  9  30  a.m.  P 

Saturdays,  9:30  a.n,^  1:00  p.m. 

Phone:  CO  6-0175 


Old  Colony  salutes  the  great 
work  done  by  the  Vincent  Club 
for  such  a  worthwhile  purpose. 
We  wish  its  members  every  suc- 
cess with  this  year's  program. 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET 
BOSTON  6,  MASSACHUSETTS 


Allied  with  The  First  National  Bank  of  Boston 


>■■"■■■:.■:..■•■■/.■■■■■■•*■''■■, 


SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Eighth  Program 


TUESDAY  EVENING,  March  24,  at  8:30  o'clock 


RICHARD  BURGIN,  Conductor 

Beethoven String  Quartet  in  A  minor,  Op.  132 

(Performed  by  the  string  orchestra) 

I.    Assai  sostenuto;  Allegro 

II.    Allegro  ma  non  tanto 

III.  Molto  adagio  (Song  of  Thanksgiving  by  a  Convalescent  to  the  Deity,  in 
the  Lydian  Mode) 

IV.  Alia  marcia,  assai  vivace;  Allegro  appassionato 

INTERMISSION 

Schubert Symphony  No.  5,  in  B-flat 

I.  Allegro 

II.  Andante  con  moto 

III.  Minuetto;  Allegro  molto 

IV.  Allegro  vivace 

Strauss *Till  Eulenspiegel's  Merry  Pranks,  After  the 

Old-fashioned,  Roguish  Manner  —  in  Rondo  form,  Op.  28 


BALDWIN  PIANO 


*RCA  VICTOR  RECORDS 
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for  a  self-assured  suit  .  . 


BOSTON     •     CHESTNUT  HILL 
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STRING  QUARTET  IN  A  minor,  Op.  132 

By  Ludwig  van  Beethoven 
Born  in  Bonn,  December  i6(?),  1770;  died  in  Vienna,  March  26,  1827) 


This  Quartet  was  first  publicly  performed  on  November  6,  1825,  in  Vienna.  It 
was  published  in  September,  1827,  an0^  dedicated  to  Prince  Nicolaus  von  Galitzin. 

The  Quartet  is  here  performed  by  the  duplication  of  the  parts  and  without 
alteration.  It  was  so  performed  under  the  direction  of  Mr.  Burgin  on  August  29  and 
30,  1943,  in  Sanders  Theatre  and  New  England  Mutual  Hall,  at  the  final  concerts  of 
a  special  summer  series  by  members  of  the  Boston  Symphony  Orchestra. 

TTThen,  in  1824,  tne  Ninth  Symphony  lay  completed  and  at  last 
*  *  ready  for  the  copyist,  string  quartets  became  Beethoven's  whole 
tonal  existence.  Larger  schemes,  earlier  indicated  in  the  sketchbooks, 
lay  quite  dormant.  He  was  completely  attuned  to  the  succinctness 
and  economy  of  four  fluent  string  voices.  The  result  was  the  last  five 
great  quartets  which  occupied  his  musical  thoughts  exclusively  through 
the  three  years  of  his  life  that  remained. 

The  first  three  of  them  were  written  for  Prince  Galitzin,  in  St. 
Petersburg:  the  Quartet  in  E-flat,  Op.  127,  the  Quartet  in  A  minor, 
Op.  132  and  the  Quartet  in  B-flat,  Op.  130  (they  were  written  in  this 
order  but  published  as  the  opus  numbers  indicate).  The  E-flat 
Quartet  was  ready  in  1824  an<^  the  other  two  before  the  next  year  had 


Is  your  family's  future  in  the  dark? 

The  steps  you  take  today  to  get  your  financial  affairs  in 
order  can  mean  the  difference  between  happiness  and 
financial  insecurity  for  those  you  love  in  the  years  ahead. 

Our  Trust  Department  would  welcome  the  oppor- 
tunity to  work  with  you  and  your  attorney  in  developing 
a  sound,  well-rounded  estate  plan  on  which  to  base  your 
Will.  Then,  by  naming  Rockland -Atlas  as  your  Exec- 
utor, you  can  be  certain  that  your  plans  for  your  family's 
future  will  be  carried  out  as  you  intend,  without  delays 
or  needless  expense. 

Talk  to  one  of  our  Trust  Officers  about  your  estate 
plan— now. 

TT\  ESTABLISHED    1833  A 

KOCKLAND-AtLAS 

NATIONAL  BANK  of  BOSTON 

Trust  Department:  199  Washington  Street 
Telephone:  Richmond  2-2100 

MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORPORATION 


ended.  The  great  Quartet  in  C-sharp  minor  and  the  final  Quartet  in 
F  were  completed  in  1826. 

Beethoven  had  worked  on  the  A  minor  Quartet  in  1824,  before  the 
Ninth  Symphony  was  finished.  The  theme  for  the  finale  he  had 
intended  for  the  Symphony  when  he  contemplated  an  instrumental 
finale  for  that  work.  The  Adagio  did  not  figure  in  the  first  draft  of 
the  Quartet,  but  was  added  in  May,  1825,  on  his  recovery  from  an  ill- 
ness. The  antique  raised  fourth  showed  that  his  interest  in  the  church 
modes  was  still  alive,  and  inseparable  from  religious  thoughts.  He 
wrote  in  a  conversation  book  a  title  for  this  movement  which  was  later 
changed:  "Hymn  of  thanksgiving  to  God  by  an  invalid  on  his  con- 
valescence. Feeling  of  new  strength  and  reawakened  feeling."  The 
work  upon  the  A  minor  and  B-flat  quartets  in  1825  *s  so  closely  inter- 
mingled that  the  "Alia  tedesca"  which  went  into  the  latter  may  have 
been  contemplated  for  the  former.  This  drift  of  plans  shows  the  busy 
continuity  of  the  artist's  musical  state  of  mind  as  the  succession  of 
quartets  progressed. 

The  first  movement  is  a  remarkable  piece  of  constructive  integration. 
One  may  lay  a  finger  upon  the  main  theme,  introduced  by  a  flourish 
of  the  first  violin  and  to  be  persistently  worked,  a  lyric  theme  of  the 


Be  Sure  to  Visit 
the  New 

S.  S.  PIERCE 

STORE 

at 

NORTHSHORE  SHOPPING  CENTER 

ttou  are  cordially  invited  to  visit  our  new  store 
in  the  Northshore  Shopping  Center  in  Peabody, 
Mass.  Combining  the  very  latest  in  decor,  lighting 
and  shopping  convenience,  this  attractive  store  con- 
tinues the  S.  S.  Pierce  policy  of  a  quality  store  for 
quality  merchandise. 
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0  YOU  KNOW... 


that  19th  Century  Boston  Symphony  audiences 
were  famous  for  their  love  of  new  music  —  and  their 
rejection  of  new  composers  .  .  .  that  they  at  first  scorned 
Schumann  and  Wagner,  Liszt  and  Berlioz  .  .  .  that 
Brahms  proved  "the  hardest  nut  to  crack  of  all"? 

DO  you  know  that,  in  the  early  'eighties,  a  cor- 
respondent for  a  New  York  musical  journal  wryly 
remarked  that  Georg  Henschel,  the  Symphony's  con- 
ductor, was  a  "veritable  Brahmin  in  his  passion  for 
Brahms,"  and  that  "the  medicine  administered  to  Bos- 
ton may  be  thus  analyzed:  Essence  of  Brahms  ...  3 
parts;  Essence  of  Berlioz  ...  2  parts;  Essence  of 
Henschel  ...  1  part"? 

do  you  know  that  Henschel  was  so  versatile 
that  he  appeared  as  conductor,  composer,  piano  soloist, 
and  tenor  in  the  course  of  the  Symphony  Season  .  .  . 
that  he  frequently  sang  duets  with  his  wife,  the  talented 
Lillian  Bailey  .  .  .  that  in  1930  he  returned  to  Boston  as 
Sir  George  Henschel  to  conduct  the  Orchestra's  Jubilee 
Concert? 

DO  YOU  KNOW  THAT  by  having  The  Merchants  act 
as  your  agent  or  as  Executor  and  Trustee,  you  and  your 
family  will  be  assured  of  expert,  understanding  guid- 
ance .  .  .  that  our  Trust  Department  will  accept  as 
much,  or  as  little,  of  the  responsibility  for  the  manage- 
ment of  your  property  as  you  choose  to  delegate  — 
from  complete  financial  supervision  to  tedious  but 
necessary  details  .  .  .  that,  whatever  your  need,  you 
need  look  no  further  than  The  Merchants? 


Offices 


-TheF!  MERCHANTS  _ 

E  NATIONAL^     28  STATE  ST-   '   n1  DEVONSHIRE  ST 

BANK 

of  Boston 


31    MILK  ST.    .    SOUTH   STATION 
513  BOYLSTON  ST. -642  BEACON  ST. 


FOUNDED   1831 


member  F.D.  I.C. 

where    the    man    you    talk    to    is    the    bank 
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second  group  in  a  contrasting  F  major  over  a  triplet  accompaniment. 
Boundaries  of  the  usual  three  sections  can  be  faintly  discerned.  But 
these  observations  are  not  even  the  beginning  of  an  approach  to  the 
core  of  the  matter.  Beethoven  seems  to  have  followed  the  general 
trodden  path  quite  absent-mindedly  and  only  because  the  problem 
which  engrossed  him,  taking  its  own  form,  did  not  come  into  conflict 
with  habits  of  structure.  The  sustained  introductory  chords,  where 
anguish  seems  stilled  in  faith,  are  the  basic  spirit  of  the  movement  as 
they  recur,  shadow-like,  making  their  harmony  subtly  felt.  The  out- 
ward voice  of  the  movement  is  that  of  the  opening: 

A&sai  sostenuto.  ^- .M       _—  


Violino  I. 


Yiolino  II. 
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Violoncello. 
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which  has  the  same  characteristic  plaint  of  the  falling  half-tone  from 


la  maisonette 

the  little  house  of  many  designers 
115  newbury  street,  boston 

presents 

their  new,  exciting,  wearable  collection 

for  town  and  country-* 


Everything  is  done 
to  make  your  banking 
convenient,  pleasant 
and  complete  at  the 
WILDEY! 


Savings  Accounts     Home  Mortgages 

Banking  by  Mall 

Travelers  Checks     Register  Checks 

Savings  Bank  Life  insurance 


mfr/ei. 


SAVINGS  BANK 


JDS3SSW 

22   BOYLSTON   STREET 
BOSTON 

Incorporated  In  1892 

for  the  purpose  of 

"serving  those  who  wish  to  save." 
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BOSTON 


#  We  most  warmly  invite  you  to  join  the  thousands 
from  all  parts  of  the  world  who  visit  the  famous  John 
Hancock  Tower.  The  two  enclosed  Observatories 
atop  the  John  Hancock  building  spread  before  you 
all  of  historic  Boston— and  landscapes  miles  beyond. 
Bring  the  children.  Take  pictures  to  your  heart's 
content !  And  enjoy,  too,  the  Tower's  historical 
exhibits.   We'll  be  looking  forward  to  your  visit. 

Visiting  hours  at  the  Tower 

The  Tower,  with  its  Historical  Rooms,  is  open  to 
visitors  without  charge.  Hours :  Mondays  through 
Fridays  from  9:30  a.m.  to  4  p.m. 


MUTUA 


IFE      INSURANCE      COMPANY 


BOSTON.    MASSACHUSETTS 
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sixth  to  dominant  conspicuous  in  the  F  minor  Quartet.  The  'cello 
gives  out  this  F-E  in  the  second  bar  of  the  four-note  introductory 
motto;  the  violin  passage  which  ushers  in  the  theme  poises  on  it.  The 
theme  repeats  it  twice  and  sends  it  into  sequential  repetitions  until  the 
tension  breaks  with  a  forte  unison  descent  upon  a  rhythm  which  has 
grown  from  it.  These  few  bars  can  be  taken  as  a  characteristic  link  in 
the  chain  of  events  which  comprise  the  whole  movement.  Plaints 
gather  into  an  outburst  of  passionate  energy,  which  in  turn  gives  way 
to  the  calm  of  the  introductory  motto  chords  or  the  clear  and  healing 
major  of  the  second  theme.  The  principal  theme  engenders  many 
episodes  which  are  a  part  of  itself,  and  which  are  combined  with  it 
closely  and  organically.  In  place  of  an  orthodox  development  there  is 
what  might  be  called  a  second  exposition,  which  is  not  repetitious,  but 
vital  and  generative.  The  second  movement,  in  a  relieving  A  major, 
is  in  scherzo  form  with  repeats  and  da  capo.  The  trio  is  in  the  charac- 
ter of  a  German  dance,  the  tune  carried  by  the  violin  in  its  high  range. 
It  has  a  certain  affinity  with  the  "Alia  tedesca"  in  the  B-flat  Quartet. 
Over  the  Molto  Adagio  Beethoven  wrote:  "Heiliger  Dankgesang 
eines  Genesenen  an  die  Gottheit,  in  der  Lydischen  Tonart"  (translated 
into  Italian  in  the  printed  score),  and  over  the  alternate  Andante: 
"Neue  Kraft  fiihlend."*     The   Adagio    section    occurs    three    times, 

*  With  a  sense  of  renewed  strength. 


Value 


•    •    • 


is  its  own  REWARD 

In  the  Steinway  you  will  find  every  qualification  for  security 
in  piano  investment.  It  combines  all  the  aesthetic  and  musical 
qualities  of  a  fine  piano  with  the  more  realistic  advantages 
of  endurance,  good  craftsmanship  and  long-term  material 
value.  Consider  this  fact  when  you  choose  your  piano,  and 
profit  accordingly.  Value  is  measured  by  Quality— not  price! 

•   IN  MASSACHUSETTS  AND  NEW  HAMPSHIRE  NEW  STEINWAYS  ARE  AVAILABLE  ONLY  FROM 

HI.  STEINERT  &  SONS 


Jerome  F.  Murphy,  President 

162  BOYLSTON  STREET,  BOSTON  •  BRANCHES  IN  WORCESTER  •  SPRINGFIELD 
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treated  as  a  varied  chorale  on  its  recurrences.  The  intervening  Andante 
occurs  twice,  elaborated  on  its  second  appearance.  The  five-part  song 
form  is  suggested,  and  the  alternate  Adagio  and  Andante  sections  in 
the  slow  movement  of  the  Ninth  Symphony  recalled.  The  Andante 
serves  as  a  foil  for  the  Adagio  because  of  its  melodic  flow  after  the 
almost  static  chords  of  the  Adagio  as  it  is  first  heard.  The  fresh  D 
major,  following  the  modal  harmonies,  gives  a  sense  of  restoration 
similar  to  the  F  major  of  the  first  movement.  The  chords  of  the  Adagio 
have  a  remote,  mystic,  ethereal  quality,  far  different  from  those  which 
opened  the  Quartet,  the  modal  intervals*  giving  a  special  coloring: 

Heiliger  DaukgfRHUg  eini^  OfDcscoeu  an  die  Oottheit,  in  dor  lydUchru  Tnnart. 
(Canzona  di  ringraxianum/»  offerta  alia  dininita  da  un  guarito,in  modo  lidico.) 


Mollo  adagio 


*  The  scale  of  P  major  with  a  B  natural. 


For  Consultation  on  Design 
of  your  Science  Laboratory 
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COmp3ny       Incorporated 


230   BOYLSTON   STREET  (Route  9) 
CHESTNUT   HILL  67   (Newton),    MASSACHUSETTS 

Telephone  DEcatur  2-2112 
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TRAVEL 


FOR  YOU 
AND  YOUR 
INVESTMENTS 


If  you  are  planning  a  trip  or 

an  extended  vacation, 

there  are  many  ways  we  can  serve  you. 

We  can  protect  your  valuables  and  important  papers  in  our  safety 
deposit  vaults. 

We  can  provide  letters  of  credit  and  travelers  cheques. 

We  can  furnish  letters  of  introduction  to  our  correspondent  banks 
in   the  places  you  plan  to  visit,  and  information  about 
exchange  rates  in  countries  overseas. 

We  can  provide  take-care-of  services  for  your  investments. 
Our  Booklet  "Agency  Service  —  Experienced  Management  for 
Your  Investments"    has  helped  many  people  in  their 
consideration  of  this  important  matter.  If  you  are  interested, 
we  will  be  glad  to  send  you  a  copy  of  "Agency  Service" 
no  obligation,  of  course.  Why  not  take  advantage  of  our  varied 
travel  services?  We  would  welcome  the  opportunity. 


Whatever  your  banking  or  trust  needs, 
you1  re  welcome  at 

SECOND  BANK  -  STATE  STREET 
Trust  Company 


HEAD  OFFICE: 

I  111  FRANKLIN  STREET 

Richmond  2-4500 
1  Boston,  Massachusetts 
Member  Federal  Reserve  System    •    Member  Federal  Deposit  Insurance  Corporation 
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The  placid,  motionless  chant  is  beautifully  conveyed  by  the  four 
instruments.  As  it  returns,  the  four  voices  move  alternately,  with  a 
suggestion  of  antique  choral  counterpoint.  The  minimum  note  value 
is  the  eighth;  when  the  adagio  returns  once  more,  to  end  the  move- 
ment, it  is  the  sixteenth.  This  last  section  is  marked  "Mit  innigster 
Empfindung"  ("With  the  most  intimate  feeling").  The  hushed  spell 
of  this  close  is  quite  beyond  description.  It  is  a  high  point  in  all  the 
quartets  —  in  all  the  music  of  Beethoven. 

A  march  movement  (in  A  major)  of  twenty-four  bars  in  two  repeated 
sections  is  music  of  joyous  summoning.  The  Ninth  Symphony  is  again 
recalled,  and  the  impression  is  strengthened  as  there  follows  an  agitated 
recitative,  full  of  anticipation.  The  finale,  the  theme  of  which  was 
sketched  two  years  before,  and  intended  for  the  Ninth  Symphony,  is 
set  in  a  rondo,  a  form  Beethoven  had  long  ceased  to  use.  Its  use  here 
is  understandable;  the  composer  wished  to  make  this  theme  dominate, 
not  only  by  rich  fragmentary  manipulation,  but  by  dramatic  returns 
in  toto  and  in  the  now  dramatically  important  A  minor  tonality.* 
These  returns  are  made  the  more  effective  by  the  sudden  preliminary 


*  The  F  to  E  interval,  which  links  the  recitative  with  the  finale  in  a  single  adagio  bar,  is 
reiterated  by  the  second  violin  through  the  entire  statement  of  the  theme,  giving  it  its 
poignant  minor  character. 
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on  his  musical  score  directs  strong,  positive  action  from  the 
tympanist.  Insurance  purchasers,  too,  demand 
this  same  positive  response  from  their  Agents.  To  satisfy  their 
clients'  demands  better,  more  than  8,000  Independent  Insurance 
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efficient,  modern,  individual  attention  wherever  they  live. 
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hushing  of  the  other  voices.  A  long  crescendo  leads  to  the  final  presto, 
and  the  sounding  of  the  theme  at  last  in  the  joyous  A  major.  Descend- 
ing unison  octaves,  just  before  the  final  cadence,  are  a  last  reminiscence 
of  the  Ninth  Symphony. 


Beethoven  maintained  a  contempt  for  the  various  publishers  who 
at  this  time  were  after  his  music  —  Schott  and  Sons  in  Mainz,  Peters 
in  Leipzig,  Schlesinger  in  Paris.  Conflicting  promises  by  him  were  not 
unknown.  He  thus  expressed  himself  to  his  friend  Carl  Holz,  who  was 
acting  as  intermediary  at  this  time:  "It  is  immaterial  which  hellhound 
licks  and  gnaws  my  brains  since  it  must  be  so,  only  see  that  the  answer 
is  not  delayed  too  long.  The  hellhound  in  L.  can  wait  and  meanwhile 
entertain  himself  with  Mephistopheles  (the  Editor  of  the  Musik  L. 
Zeitung)  in  Auerbach's  Cellar;  he  will  soon  have  his  ears  tweaked  by 
Beelzebub,  the  chief  of  devils." 

The  "hellhound  in  L."  was  Peters  in  Leipzig.  Thayer  recounts  the 
negotiations  over  the  A  minor  and  B-flat  quartets:  "After  securing 
the  A  minor  Quartet  and  an  assurance  that  he  should  also  have  that 
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IN  1835... 


•  ••Ga eta-no  Donizetti  came  to 

Naples  to  accept  the  appointment  as  pro- 
fessor of  counterpoint  at  the  Royal  College 
of  Music.  It  was  during  1835,  too,  that  he 
wrote  his  brilliant  Lucia  Di  Lammermoor. 
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in  B-flat  (he  had  offered  to  deposit  80  ducats  with  a  Viennese  banker 
against  its  completion  and  delivery  and  Beethoven  had  accepted  his 
offer),  Schlesinger  said  that  he  would  purchase  the  first  of  the  three 
Quartets  from  Schott  and  Sons  so  as  to  have  all  three  for  his  Complete 
Edition.  Karl  [Beethoven's  nephew],  in  reporting  the  fact  to  Beetho- 
ven, expressed  his  belief  that  the  Schotts  would  sell  for  fear  that  if 
they  did  not  Schlesinger  would  reprint  the  work  in  Paris  without 
permission.  The  latter  made  a  strenuous  effort  to  get  the  autograph 
score  of  the  A  minor,  but  had  perforce  to  content  himself  with  a  copy. 
Holz  represented  to  Beethoven  that  the  autograph  would  be  an  asset 
for  Karl  in  the  future,  and  Karl  was  of  the  same  opinion;  he  supported 
Holz's  assertion  with  the  argument  that  such  Capitalien  grew  more 
valuable  with  age  and  that  he  was  sure  Schlesinger  would  get  30  ducats 
for  the  manuscript." 
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SYMPHONY  No.  5  in  B-flat  major 
By  Franz  Schubert 

Born  at  Lichtenthal,  Vienna,  January  31,  1797;  died  at  Vienna,  November  19,  1828 


Schubert  composed  his  Fifth  Symphony  in  the  year  1816,  between  September  and 
October.  It  was  played  at  the  house  of  Otto  Hatwig  in  Schottenhof  in  the 
same  autumn.  The  first  public  performance  was  at  the  Crystal  Palace,  London, 
February  i,  1873,  August  Manns  conducting.  The  first  performance  by  the  Boston 
Symphony  Orchestra,  which  may  well  have  been  the  first  in  the  United  States,  was 
on  February  10,  1883,  when  Georg  Henschel  conducted.  The  Symphony  has  been 
since  performed  in  this  series  April  24,  1908,  April  24,  1925,  November  17,  1928 
(Schubert  Centenary  program),  March  25,  1948,  October  10,  1952  and  March  25,  1955. 

The  Symphony  calls  for  a  modest  orchestra  of  flute,  2  oboes,  2  bassoons,  2  horns, 
and  strings.  It  is  sometimes  referred  to  as  the  "Symphony  without  trumpets  and 
drums." 

The  sluggishness  of  the  world  in  awakening  to  its  priceless  heritage 
from  Franz  Schubert  is  one  of  the  most  incredible  occurrences  in 
musical  history.  Schubert  remained  during  his  life  practically  un- 
noticed and  unknown  even  in  his  own  Vienna,  beyond  his  circle  of 
personal  friends.  It  is  true  that  he  had  certain  discerning  and  ardent 
champions  after  his  death.  Robert  Schumann  eleven  years  later  made 


'ara//eOe  recommended  Sogen  hi-fi 

STEREO  -  MONAURAL    PHONO    SYSTEM 


NEW 

CE  GC 7  ' 

STEREO  COMPATIBLE 
CARTRIDGE  WITH 
0UM0N0  STYLUS 


GARRARD 
RM21/II 
4  SPEED  CHANCER 


2  ELECTRO-VOICE 
SPI  28 


•  BOGEN  DB212  STEREO 

AMPLIFIER  (less  cabinet) 115.00 

•  GARRARD  STEREO 

RC  121/11  CHANGER 41.65 

•  LAFAYETTE  PK-111 

WOOD  BASE 3.95 

•  GE  GC-7  STEREO 

CARTRIDGE  WITH 

DIAMOND  STYLUS 23.47 

•  2  ELECTRO-VOICE 

SP12B  SPEAKERS 

@  34.30 .  68.60 

REGULAR  — *-«vZ^T^r 

CATALOG  PRICE      <J>ZJih&t 


ra 


Special 

Lafayette 

Price 


$19995 

YOU  SAVE  $52.72 


EVERYTHING  IN   HIGH-FIDELITY  EQUIPMENT 
AND  RECORDINGS   .... 


110  Federal  St.,  BOSTON  10,  MASS.       HUbbard  2-7850 
[»4] 


Open   Moo*  and 
Wed. to  8:45  PM. 


**?. 


■■ 


ItfhtAick/i 


HIS  DEDICATION  AND 
INTERPRETIVE  POWERS  ARE  MOVINGLY 
REVEALED  IN  NEW  ORTHOPHONIC  SOUND, 

*>N  rca Victor  records  exclusively 


mmmmm 

V3SES3S& 

l 
1 

EROICA 

MU>CH 

Boston  srMPHOar 

m  & 

%,fkt4chf  J&f~~ 


Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  Orchestra  in 
New  Orthophonic  Sound:  Berlioz:  Harold  in  Italy*;  Beethoven:  Symphony  No.  5t 
and  Schubert:  "Unfinished"  Symphony;  Ravel:  Daphnis  and  Chloe.  For  your  11  x 
14  copy  of  this  drawing,  suitable  for  framing,  send  2bi  with  your  return  address  to 
RCA  Victor  Record  Division,  Dept  F-2,  Box  469,  Madison  Post  Office,  N.Y.  10,  N.Y- 

•ALSO  AVAILABLE  ON  NEW  LIVING  8TEREO  RECORDS.     fffl  Bi  X>  /"^  A     \   ^"/"""TWD     (&&\ 


•     T    »A0l0CO«*O>>»TiON0F»>ll»IC» 


[*5] 


much  of  the  chamber  works  and,  discovering  the  great  C  major  Sym- 
phony, put  it  into  the  hands  of  Mendelssohn  at  Leipzig  and  wrote 
winged  words  about  it.  Liszt  labored  for  Schubert  at  Weimar  and 
called  him  "le  musicien  le  plus  poete  que  jamais.*'  The  ardor  of  Sir 
George  Grove  was  equal  to  Schumann's,  and  his  pioneering  efforts 
have  endeared  him  to  every  Schubert  lover. 

But  the  zeal  of  these  champions  missed  the  "Unfinished"  Symphony, 
which  was  not  dug  up  until  it  was  forty-three  years  old,  and  the  six 
earlier  symphonies  slept  as  untouched  and  unregarded  manuscripts  in 
their  archives  for  many  years.  It  was  in  1867  that  Grove  visited  Vienna 
with  Sir  Arthur  Sullivan  and  discovered  the  parts  of  the  Fifth  Sym- 
phony (as  copied  by  Ferdinand  Schubert)  in  the  possession  of  Johann 
Herbeck.  The  slow  emergence  of  the  symphonies  is  brought  home  by 
the  examination  of  a  thematic  catalogue  of  Schubert's  music  compiled 
by  Nottebohm  in  1874,  which  reveals  that  at  that  late  date  none  but 
the  two  last  symphonies  (the  "Unfinished"  and  the  final  C  major) 
had  been  published.  C.  F.  Peters  at  that  time  had  printed  the  Andante 
of  the  "Tragic"  (No.  4)  and  had  brought  out  in  1870  the  "Tragic" 
and  Fifth  Symphonies  in  arrangements  for  piano,  four  hands.  The 
custom,  now  less  popular  than  it  used  to  be,  of  learning  one's  sym- 
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"More  sky  to  fly  in"— the  goal  of  the  Civil  Aeronautics  Admin- 
istration—is near  realization.  A  new  Raytheon  Flight-Tracker 
radar  is  now  being  installed  by  the  C.A.A.  at  Boston  and  a 
33-city  system  will  soon  be  complete. 
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phonies  by  playing  them  as  duets,  apparently  did  not  hasten  the  pub- 
lication and  general  availability  of  the  Fifth  Symphony,  which  was 
issued  at  last  by  the  press  of  Peters  in  1882.  Although  a  flood  of  songs 
had  come  upon  the  market  shortly  after  Schubert's  death,  other  major 
works  appeared  but  slowly.  For  example,  the  Quartet  in  G  minor  was 
published  in  1852;  the  great  C  major  String  Quintet  and  the  Octet 
in  1854;  the  Mass  in  E-flat,  1865,  and  the  Mass  in  A-flat,  1875.  The 
collected  edition  of  Schubert's  works  published  by  Breitkopf  and 
Hartel  between  1885  and  1897  ended  69  years  after  the  composer's 
death. 

Donald  Francis  Tovey  had  a  high  opinion  of  the  first  five  sym- 
phonies and  among  them  singled  out  the  Fifth  as  "a  pearl  of  great 
price."  It  did  not  bother  him  that  these  youthful  works  are  docile  as 
to  form: 

"No  student  of  any  academic  institution  has  ever  produced  better 
models  of  form.  At  all  events,  no  academic  criticism  has  yet  been 
framed  that  can  pick  holes  in  this  little  symphony  in  B-flat.  The  only 
possible  cavil  is  that  Schubert  does  not  seem  fond  of  long  develop- 
ments, and  that  he  so  relishes  the  prospect  of  having  nothing  to  do 
but  recaoitulate  as  to  make  his  first  subject  return  in  the  subdominant 
in  order  that  the  second  subject  may  come  automatically  into  the  tonic 
without  needing  an  altered  transition-passage.  In  other  words,  Schu- 
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bert's  early  forms  are  stiff.  And  as  the  upholders  of  musical  orthodoxy 
were  in  the  eighties  (and  are  still)  painfully  puzzled  by  any  forms 
that  were  not  stiff,  they  were  in  no  position  to  criticize  Schubert's 
early  education  or  its  early  and  later  results.  .  .  . 

"The  whole  [first]  movement  is  full  of  Schubert's  peculiar  delicacy; 
and  its  form  escapes  stiffness  like  a  delightful  child  overawed  into 
perfect  behaviour,  not  by  fear  or  priggishness  but  by  sheer  delight 
in  giving  pleasure. 

"The  slow  movement  reaches  a  depth  of  beauty  that  goes  a  long 
way  towards  the  style  of  the  later  Schubert;  especially  in  the  modulat- 
ing episodes  that  follow  the  main  theme.  The  main  theme  itself, 
however,  is  a  Schubertized  Mozart.  .  .  .  But  the  rondo  of  Mozart's 
Violin  Sonata  in  F  (Kochel's  Catalogue,  No.  377)  is  a  young  lady 
whose  delicious  simplicity  may  get  more  fun  out  of  prigs  than  they 
are  aware  of:  while  Schubert's  theme  never  thought  of  making  fun  of 
anybody  or  anything.  It  is  seriously  beautiful,  and  the  first  change  of 
key  is  unmistakably  romantic,  like  those  in  Schubert's  grandest  works. 

"Any  minuet  for  small  orchestra  in  G  minor,  loud  and  vigorous, 
with  a  quiet  trio  in  G  major,  must  remind  us  of  the  minuet  of  Mozart's 
G  minor  Symphony.  But  Schubert's  is  much  simpler.  Its  rhythms, 
though  free  enough,  are  square,  just  where  Mozart's  are  conspicu- 
ously irregular;  and  where  the  only  rustic  feeling  in  Mozart's  trio  is 
that  given  by  the  tone  of  the  oboes,  Schubert's  trio  is  a  regular  rustic 
dance  with  more  than  a  suspicion  of  a  drone-bass. 

"The  finale  is  in  first-movement  form,  with  a  binary-form  theme 
on  Mozart's  models." 

Alfred  Einstein  also  is  reminded  of  Mozart's  great  G  minor  Sym- 
phony. He  has  found  in  this  one  an  emergence  from  the  domination 
of  Beethoven,  an  expression  of  independence.  "It  is  written  in  the 
cheerful  key  of  B-flat  major  and  scored  for  a  small  orchestra  without 
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trumpets  and  side-drums.  The  orchestral  combination  is  exactly  the 
same  as  that  in  the  original  version  of  Mozart's  G  minor  Symphony, 
without  clarinets.  The  only  remaining  reminiscence  of  Beethoven  is 
the  four-bar  'curtain'  in  the  first  movement,  but  this  time  it  rises 
quietly;  and  it  is  one  of  the  delicate  refinements  of  this  movement 
that  this  'curtain'  reappears  in  the  development,  but  not  in  the 
recapitulation.  The  dynamics  are  pre-Beethoven.  The  Andante  con 
moto  hovers  between  Haydn  and  Mozart  and  its  loveliest  passage  is 
reminiscent  of  the  'Garden'  aria  from  Figaro.  The  Minuet  is  so 
Mozartian  that  it  would  fall  into  place  quite  naturally  in  the  G  minor 
Symphony.  The  Finale,  on  the  other  hand,  is  once  again  pure  Haydn. 
And  yet  this  chamber  symphony  is  more  harmonious  and  in  many 
respects  more  original  than  its  predecessor,  and  from  the  point  of 
view  of  form  the  Finale  is  perhaps  the  purest,  most  polished,  and 
most  balanced  piece  of  instrumental  music  that  Schubert  had  yet 
written. 
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BOLOW'S  UGLY  DUCKLING 


It  is  reasonably  clear  that  Strauss,  like  Wagner,  or  Mahler,  could 
never  have  become  the  superb  orchestral  painter  we  know  if  he  had 
not  spent  a  large  part  of  his  life  working  with  an  orchestra  at  the 
conductor's  desk.  Each  of  these  served  his  apprenticeship  in  the 
theatres  which  Central  Europe  alone  could  provide.  For  a  composer, 
it  is  of  course  the  early  years  that  count.  Wagner  laid  his  foundations 
in  the  State  Theatre  in  Dresden.  Mahler  became  expert  by  his  early 
experience,  but  was  burdened  with  the  obligations  of  conducting  in 
his  later  years  —  duties  which  inundated  him  with  the  music  of  others 
and  deprived  him  of  composing  hours.  Strauss  was  more  fortunate. 
He  acquired  an  earlier  fame  as  a  composer,  and  so  won  the  privilege 
of  conducting  only  as  much  as  he  pleased,  which  meant  mostly  the 
preparation  and  performance  of  his  own  works. 

Strauss  was  a  hopeful  student  of  nineteen  when  he  first  met  Hans 
von  Biilow  in  Berlin,  in  the  winter  of  1883.  Bulow,  then  fifty- three, 
was  a  famous  pianist  and  conductor.  He  also  had  an  enormous 
sympathy  for  young,  emergent  talent.  He  befriended  Strauss,  and 
encouraged  him  to  compose  by  promptly  putting  everything  he  wrote 
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into  performance.  For  a  long  while  neither  realized  that  an  inevitable 
aesthetic  barrier  was  growing  between  them.  Strauss  simply  grew  in 
his  own  way  into  the  Strauss  we  know,  and  that  way  was  contrary  to 
every  sworn  principle  of  the  master-patron.  The  friendship,  while  it 
lasted,  was  warm  and  touching.  In  the  season  following  their  first 
meeting,  Bulow  was  conducting  in  Munich,  Strauss's  own  native  city, 
and  it  was  then  that  the  acquaintance  was  resumed.  Billow  was  Hof- 
kapellmeister  at  the  small  but  munificent  Principality  of  Meiningen. 
He  forthwith  saw  to  it  that  the  Herzog  Georg  II  engage  Strauss  as 
Second  Kapellmeister.  This  was  in  October,  1885. 

He  could  not  have  done  his  young  friend  a  greater  service.  The 
courage  and  zeal,  the  enthusiasm  of  Bulow  were  inspiring  to  the 
impressionable,  the  self-searching  artist.  He  was  there  for  only  one 
season,  and  subsequently  held  posts  in  Munich,  Weimar,  Berlin  and 
elsewhere,  but  it  was  at  Meiningen  that  he  had  his  most  valuable 
experience.  There  were  two  reasons:  he  worked  under  the  eye  of  the 
most  expert  conductor  in  Europe,  and  he  had,  when  Hans  von  Bulow 
resigned,  a  meticulously  trained  orchestra  completely  at  his  disposal. 
The  concerts  ordered  by  "His  Highness"  the  Duke  were  few,  the 
rehearsal  time  unlimited.   The  young  student,  for  he  was  little  more, 


^MiMi+M 

MASS.  AVE.            "THERE'S  A  SMALL  HOTEL" 

■to 

H^H^-.^^ -.^             ONLY  TWO  BLOCKS  AWAY 

m 

Wi                      |HBDWi«o«*  Luncheons  •  Dinners  •  Coektails 

m 

RflS^H    nM  1    Parties  on  Symphony  days  or  any  day. 

AT  NORWAY                               Commonwealth  6-3110 

seasssss 


Paul  Revere  bowl  in 
sterling  silver  -  the 
original  of  which  is 
now  in  the  Boston 
Museum  of  Fine  Arts. 

4-inch  size      $13.50 

8-inch  size     $55.00 

10-inch  size     $90.00 

At  Chestnut  Hill, 
Northshoreand  Boston 


[34] 


H  •%*$ 


SP 


A  few  generations  ago  you  might  not  have 
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could  go  through  the  Court  repertory  at  will  in  rehearsal,  for  his  own 
profit  and  satisfaction.  Before  that,  he  profited  immensely  under 
Biilow's  direct  guidance  and  example.  Bulow  could  have  sensed  no 
more  than  promise  in  the  boy's  first  attempts  at  composition,  but  he 
obviously  perceived  extraordinary  qualities  in  Strauss  and  took  an 
immediate  personal  liking  to  him. 

An  inborn  champion  of  creative  genius,  Bulow  had  given  himself 
completely  to  the  service  of  Wagner,  introducing  Tristan  in  Munich 
in  a  way  that  no  other  conductor  could  have  done.  When  Wagner  in 
return  deprived  him  of  his  wife  (who  was  also  Liszt's  daughter)  he 
turned  his  back  on  the  Wagnerian  cause  (although  he  still  admired 
and  conducted  his  music)  and  attached  his  personal  loyalties,  his  capac- 
ity for  devotion,  to  Brahms.  Brahms  became  his  battle  cry,  sometimes 
to  that  composer's  embarrassment  when  Bulow  made  defiant  speeches 
at  concerts  proclaiming  Brahms  as  the  one  and  only  successor  of 
Beethoven.  Brahms  accordingly  was  much  honored  and  much  per- 
formed at  Meiningen,  and  it  was  during  the  tenure  of  Strauss  that  the 
first  performance  of  his  E  minor  Symphony,  what  Bulow  called  the 
"Thirteenth"  Symphony  (the  logic  of  9  plus  4),  took  place. 

Strauss  has  told  some  amusing  anecdotes  about  Meiningen  in  his 
Recollections  and  Reflections.  In  October,  when  he  was  no  more  than 
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beginning  to  get  his  bearings,  "Biilow  informed  me  that  he  was  goinj 
away  for  a  day  and  that  I  would  have  to  rehearse  Brahms's  A  majoil 
Serenade  with  the  orchestra.  I  was  conducting  busily  when  th< 
Princess  arrived  with  her  train  to  attend  the  rehearsal.  I  was  sufficiently 
versed  in  court  manners  to  interrupt  the  rehearsal  and  to  ask  Hei 
Highness  what  were  her  orders.  She  replied:  'I  would  like  to  hear 
the  overture  to  The  Flying  Dutchman*  This  meant  renewed  embar-' 
rassment  for  me.  It  was  my  second  time  at  the  rostrum  and  I  had  never 
looked  at  the  score  of  the  overture  of  the  Dutchman  before.  With  all 
the  bashfulness  of  my  twenty  years  I  replied:  'But  I  have  never  con- 
ducted the  overture  of  The  Flying  Dutchman'  The  Princess,  who  may 
well  have  thought,  'What  a  conductor!'  said  ironically:  'Well,  I  hope 
you  know  the  Freischiitz  overture.'  At  this  point  I  pulled  myself 
together  and  replied:  'In  that  case  I'd  rather  play  the  overture  of 
The  Flying  Dutchman/  and  it  went  off  quite  well  because  the  orchestra 
knew  the  work  and  I  beat  time  with  the  courage  of  desperation.  My 
public  de*but  followed  a  week  later.  Biilow  wanted  me  to  play  Mozart's 
Pianoforte  Concerto  in  C  minor.  Although  I  had  practised  busily  all 
summer,  the  idea  of  playing  the  Concerto  with  Biilow  conducting  filled 
me  —  by  no  means  a  fully-trained  pianist  —  with  fear  and  trembling. 
When  we  had  negotiated  the  first  movement  quite  creditably,  the 
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New  England  Conservatory  of  Music 
and  Alfred  Nash  Patterson,  conductor 
of  the  Chorus  Pro  Musica  of  Boston. 

Lukas  Foss  will  join  Aaron  Copland 
on  the  Composition  Department  faculty. 
The  Fromm  Music  Foundation  of 
Chicago,  Paul  Fromm,  President,  will 
sponsor  a  program  for  the  study  and 
performance  of  contemporary  music  at 
Tanglewood  under  the  supervision  of 
Mr.  Copland  and  the  Composition  De- 
partment faculty,  which  will  include  a 
concert  of  contemporary  chamber  music 
performed  by  members  of  the  Boston 
Symphony  Orchestra  as  well  as  several 
lecture-demonstrations  performed  by 
holders  of  Fromm  Fellowships. 

The  Opera  Department  will  suspend 
activities  in  the  1959  season  while  Mr. 
Boris  Goldovsky  travels  in  Europe  and 
prepares  the  text  of  a  book  that  he  has 
been  planning  for  some  time,  which  will 
summarize  and  consolidate  his  years  of 
accumulated  knowledge  and  experience. 

The  Tanglewood  Study  Group,  a  de- 
partment devoted  to  providing  a  broad 
program  of  musical  activity  and  experi- 
ence for  the  teacher,  student,  amateur 
and  music-lover,  will  be  directed  by 
Mr.  Jacob  Avshalomov  of  Portland, 
Oregon,  a  composer  and  the  conductor 
of  the  Portland  Junior  Symphony  Or- 
chestra. Mr.  Avshalomov,  formerly  of 
Columbia  University,  studied  composi- 
tion at  the  Berkshire  Music  Center  in 
1946.  Students  in  most  departments  of 
the  Berkshire  Music  Center  will  join 
the  Tanglewood  Festival  Chorus  to  per- 
form the  Berlioz  Requiem  and  the 
Ninth  Symphony  of  Beethoven  with  the 
Boston  Symphony  Orchestra,  under  Dr. 
Munch's  direction.  Ralph  Berkowitz  is 
Dean  of  the  Berkshire  Music  Center 
and  Leonard  Burkat  its  Administrator. 

Applicants  accepted  in  the  Berkshire 
Music  Center  Orchestra  and  certain 
other  divisions  of  the  school  are  eligible 
for  tuition  grants  from  the  Tanglewood 
Revolving  Scholarship  Fund.  There  are 
also  prize  awards  offered  in  the  names 
of  such  distinguished  artists  interested 
in  the  Music  Center  as  Jascha  Heifetz, 
Gregor  Piatigorsky  and  Albert  Spalding. 
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master  encouraged  me  with  the  words,  'If  you  weren't  something  better 
you  might  become  a  pianist.' 

"A  few  days  after  this,  Brahms's  Fourth  Symphony  was  first  per 
formed.   Billow's  rehearsals  were  outstanding  and  his  enthusiasm  andl 
touching  conscientiousness  had  often  contrasted  strangely  with  the' 
indifference  which  Brahms  himself  manifested  towards  the  dynamics j 
and  the  presentation  of  his  work. 

"The  concert  was  concluded  with  the  Academic  Festival  Overture 
in  which,  in  order  to  pay  homage  to  Brahms  personally  (and  to  avoid 
reducing  even  further  the  number  of  the  few  strings  of  the  Meiningen 
orchestra),  Biilow  undertook  to  play  the  cymbals  and  I  the  big  drum, 
but  it  transpired  that  neither  of  us  could  count  rests.  During  the 
rehearsal  I  lost  count  after  the  fourth  bar  and  eventually  helped  myself 
by  putting  a  score  on  my  desk.  Biilow  on  the  other  hand,  whose  atten- 
tion constantly  wandered  from  his  part  which  also  consisted  mainly  of 
rests,  invariably  stopped  after  eight  bars  of  steady  counting  and  kept 
running  to  the  trumpeter  to  ask:  'To  what  letter  have  we  got?'  and 
then  he  would  start  afresh:  'One,  two,  three,  four/  I  do  not  think  a 
greater  mess  has  ever  been  made  of  the  percussion  parts  than  on  the 
evening  when  the  two  conductors  took  a  hand. 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

AN    EXTRA 
OPEN    REHEARSAL 

WEDNESDAY  EVENING,  MARCH  25,  at  7:30  o'clock 


BACH'S  PASSION 
ACCORDING  TO  ST.  MATTHEW 

Soloists 

SARAMAE  ENDICH,  Soprano  HUGUES  CU£NOD,  Tenor 

FLORENCE  KOPLEFF,  Contralto  MACK  HARRELL,  Bass 

JAMES  JOYCE,  Bass 
HARVARD  RADCLIFFE 

GLEE  CLUB  CHORAL  SOCIETY 

Elliot  Forbes,  Conductor 

Tickets  are  now  on  sale  at  the  box  office,  $2 
SYMPHONY    HALL         •         BOSTON    15 


I4°] 


"Here  are  a  few  amusing  incidents  which  occurred  during  Billow's 
rehearsals.  Reliable  as  the  master's  memory  usually  was,  even  he  made 
a  mistake  every  now  and  then.  Once  he  suddenly  rushed  up  to  the  first 
horn  player  and  poured  upon  him  a  flood  of  abuse.  Now  it  was  policy 
in  the  Meiningen  orchestra  not  to  say  a  word  when  the  beloved  master 
was  furious,  but  just  to  let  him  rave  until  he  had  finished.  When 
Biilow  had  finished  and  was  taking  a  breath,  the  horn  player  said 
quietly:  'But  sir,  it  was  not  I  at  all,  that  passage  is  in  the  third  horn.' 
At  this  even  Biilow  had  to  laugh  and  the  rehearsal  was  completed  in 
unruffled  harmony.  On  another  occasion  Biilow  was  in  the  midst  of 
Berlioz'  Harold  Symphony  when  Duke  George  entered  the  theatre, 
followed  by  his  adjutant,  Herr  von  Kotze.  Biilow  immediately  broke 
off  and  asked  what  were  the  Duke's  wishes.  The  affable  Duke  only 
wanted  to  listen  and  asked  what  was  being  played.  Berlioz'  symphony, 
replied  Biilow,  but  added  that  he  was  unable  to  play  the  work  for  the 
Duke  because  he  had  only  just  begun  to  rehearse  it.  The  Duke  replied: 
'Never  mind,  I'll  just  listen.'    Biilow:    'I  am  very  sorry,  Sir,  the  per- 
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formance  is  not  polished  enough;  I  cannot  play  it  for  Your  Highness.* 
The  Duke  then  said:  'But  Bulow,  don't  be  funny.  It  does  not  matter 
how  it  is  played,  I  shall  be  glad  to  listen.'  Bulow,  bowing  stiffly  for  the 
third  time:  'I  am  really  sorry.  At  the  stage  we  have  reached  with  the 
Symphony  it  would  do,  at  the  most,  for  Herr  von  Kotze.'  On  the  stage, 
the  grinning  orchestra;  in  the  centre,  Bulow  in  impeccable  court  atti- 
tude; below  them  the  Duke  and  the  poor  victim.  It  made  a  pretty 
picture." 

The  Fourth  Symphony  had  an  enormous  success  in  Meiningen,  and 
Strauss  was  enraptured  with  it.  The  Andante  reminded  him  of  "a 
funeral  procession  moving  silently  across  moonlit  heights."  Bulow 
took  the  new  work  on  tour  with  the  Orchestra  and  handed  the  composer 
the  baton  to  conduct  it  in  nine  cities.  When,  however,  Brahms  made 
the  error  of  conducting  it  independently  in  Frankfurt  before  the  advent 
of  the  ducal  Orchestra,  Bulow  was  deeply  offended  and  made  the 
peculiar  retaliation  of  resigning  his  post  at  Meiningen. 

This  turn  of  events  was  actually  fortunate  for  Strauss.  He  auto- 
matically took  charge  and  had  a  fine  orchestra  upon  which  to  try  out 
anything  that  he  wished.  He  showed  his  adherence  to  the  Brahms 
cause  by  conducting  the  Requiem  and  the  Song  of  Destiny  at  once, 
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and  at  Christmas  the  Third  Symphony.  At  the  end  of  the  season 
Brahms  conducted.  "The  Brahms  Variations  and  Symphony  [the 
Fourth]  certainly  went  very  well,"  wrote  Strauss  to  Bulow  on  April  7, 
1886,  "yet  there  was  lacking  under  the  Master's  direction,  particularly 
in  the  Variations,  that  verve  which  your  baton  alone  knows  how  to 
conjure  up.  Also,  Brahms  takes  his  Andantes  too  slowly  for  my  taste; 
in  the  final  rehearsal  the  second  movement  of  the  symphony  was  hardly 
bearable.  The  symphony  delighted  me  afresh  and  I  judge  it  to  be  the 
most  powerful  utterance  in  instrumental  music  since  Beethoven.  The 
Tristan  Prelude  and  finale  went  very  nicely,  and  I  flatter  myself  with 
having  reproduced  it  as  far  as  possible,  of  course,  in  accordance  with 
your  intentions." 

"My  apprenticeship  in  Meiningen,"  wrote  Strauss,  "came  to  an  end 
on  the  1st  of  April,  1886.  After  the  conflict  with  Brahms  over  the 
performance  of  the  E  minor  symphony  in  Frankfurt-am-Main,  Bulow 
had  handed  in  his  resignation  the  previous  November;  I  accepted  a 
call  to  Munich  after  four  months  during  which,  as  sole  ruler  over  the 
orchestra,  I  had  played  and  rehearsed  in  daily  rehearsals  everything 
there  was  to  be  played  in  concert  literature.  It  was  during  this  winter 
that  the  famous  Meiningen  troupe  did  not  go  on  tour  and  I  did  not, 
of  course,  miss  a  single  one  of  the  wonderful  performances.  When  I 
said  good-bye  to  the  royal  family,  Frau  von  Heldburg  [Helene,  the 
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Duchess],  who  had  always  been  a  little  jealous  of  Biilow  and  the  fame 
of  the  orchestra,  made  the  following  gracious  farewell  remark:  'The 
Duke  and  I  regret  to  lose  you  so  soon.'  I  was  just  about  to  make  my 
first  gratified  bow  when  she  added,  'you  were  the  best  claqueur  we've 
had  in  our  theatre  for  a  very  long  time.'  " 

The  friendship  of  the  two  men  during  the  Meiningen  season  was  on 
the  one  side  respectful  and  grateful,  with  a  touch  of  adoration,  on  the 
other  warm  and  generous.  It  was  for  deeper,  musical  reasons  that  their 
association  was  headed  for  trouble,  although  neither  could  have  sus- 
pected it  at  first.  Strauss  approached  his  "honored  master"  with  cau- 
tion, for  Biilow  was  notoriously  and  unreasonably  explosive,  and  was 
capable  of  directing  rude  remarks  at  the  Princess  herself.  Since  the 
music  of  Wagner  had  become  an  ineradicable  part  of  his  nature,  and 
still  appeared  on  his  programs,  since  there  were  family  complications, 
such  as  the  custody  by  Cosima  of  his  daughter  Daniela,  it  is  not  sur- 
prising that  he  was  full  of  inner  conflict,  subject  to  attacks  of  nerves. 
However,  there  was  for  a  long  while  no  apparent  friction  between 
Biilow  and  Strauss. 

Strauss  as  a  young  and  rapidly  developing  artist  was  alert  to  every 
musical  tendency  about  him,  and  not  too  concerned  with  musical  party 
politics.   The  music  of  Brahms  excited  him,  but  so  did  the  music  of 
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Wagner.  Alexander  Ritter,  a  violinist  in  the  Court  orchestra,  and  the 
son  of  Julie  Ritter,  Wagner's  sympathetic  friend,  was  a  confirmed 
Lisztian.   He  was  a  great  talker  and  Strauss  was  a  ready  listener. 

Strauss  had  composed  his  Symphony  in  F  minor,  his  first  orchestral 
work,  with  a  respect  for  form,  as  a  good  Brahmsian  should,  and  Bulow 
praised  and  performed  it.  When  he  wrote  a  second  symphony,  the 
result  of  a  trip  to  Italy,  and  called  it  "Aus  Italien,"  it  became  evident 
that  his  sense  of  duty  to  classical  symphonic  structure  was  evaporating. 
Macbeth,  Tod  und  Verkldrung  and  Don  Juan,  composed  almost  under 
Biilow's  eye,  spelt  to  the  master  final  capitulation  to  "Musik  ah  Aus- 
druck,"  the  unpardonable  thesis  that  music  should  find  its  form  through 
its  immediate  expressive  need.  Bulow  conducted  Macbeth  and  accepted 
the  dedication  of  Don  Juan,  but  a  note  of  sarcasm,  hitherto  shown  only 
to  others,  crept  into  his  letters.  Strauss  was  distressed,  and  tried  to 
justify  himself.  He  might  have  written  what  was  the  plain  truth:  "This 
path  draws  me,  it  has  become  my  own.  I  cannot  abandon  it.  I  cannot 
even  question  it."  Instead  he  wrote  from  Munich,  August  24,  1888, 
this  earnest  and  touching  letter: 

"Whether  I  can  immediately  reverse  the  direction  in  which  I  have 
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been  moving  by  way  of  development  from  the  F  minor  symphony  is 
something  about  which  I  cannot  yet  give  an  assurance.  A  linking  up 
with  the  Beethoven  of  Coriolan,  Egmont,  the  Leonore  III  Overture,  of 
Les  Adieux,  above  all  with  the  late  Beethoven,  whose  complete  oeuvre, 
in  my  opinion,  could  never  have  been  created  without  a  poetic  subject, 
seems  to  me  the  only  course  for  the  time  being  by  which  an  independent 
farther  development  of  our  instrumental  music  is  yet  possible.  If  I 
lack  the  artistic  power  and  talent  to  achieve  something  worthwhile  in 
this  direction,  then  it  is  certainly  better  to  let  it  rest  with  the  big  nine 
and  their  distinguished  progeny  of  four.  I  don't  understand  why,  before 
we  have  tried  our  strength  to  see  whether  we  are  capable  of  independent 
creativity  and  perhaps  advancing  our  art  by  a  tiny  step,  we  immediately 
want  to  talk  ourselves  into  decadence  and  assume  the  attitude  of 
decadence  in  advance;  if  nothing  comes  of  it  —  well:  I  still  think  it  is 
better  perhaps  to  have  taken  a  wrong  turning  and  said  something 
wrong,  but  in  pursuit  of  one's  genuine  artistic  conviction,  than  to  have 
said  something  superfluous  on  the  old,  well  trodden  high  road. 

"Allow  me  one  further  brief  unburdening,  in  which  I  may  perhaps 
succeed  in  clarifying  my  point  of  view,  perhaps  I  can  say  to  you  in 
writing  what  I  could  never  have  said  verbally. 

"From  the  F  minor  symphony  onwards  I  have  found  myself  in  a 
gradually  ever  increasing  contradiction  between   the  musical-poetic 
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content  that  I  want  to  convey  and  the  ternary  sonata  form  that  has 
come  down  to  us  from  the  classical  composers.  In  the  case  of  Beethoven 
the  musical-poetic  content  was  for  the  most  part  completely  covered 
by  this  very  'Sonata  form/  which  he  raised  to  its  highest  point,  wholly 
expressing  in  it  what  he  felt  and  wanted  to  say.  Yet  already  there  are 
to  be  found  works  of  his  (the  last  movement  of  the  A-flat  major  sonata, 
Adagio  of  the  A  minor  quartet,  etc.),  where  for  a  new  content  he  had 
to  devise  a  new  form.  Now,  what  was  for  Beethoven  a  'form'  absolutely 
in  congruity  with  the  highest,  most  glorious  content,  is  now,  after  60 
years,  used  as  a  formula  inseparable  from  our  instrumental  music 
(which  I  strongly  dispute),  simply  to  accommodate  and  enclose  a  'pure 
musical'  (in  the  strictest  and  narrowest  meaning  of  the  word)  content, 
or  worse,  to  stuff,  and  expand  a  content  with  which  it  does  not 
correspond. 

"If  you  want  to  create  a  work  of  art  that  is  unified  in  its  mood  and 
consistent  in  its  structure,  and  if  it  is  to  give  the  listener  a  clear  and 
definite  impression,  then  what  the  author  wants  to  say  must  have  been 
just  as  clear  and  definite  in  his  own  mind.  This  is  only  possible  through 
the  inspiration  by  a  poetical  idea,  whether  or  not  it  be  introduced  as 
a  programme.  I  consider  it  a  legitimate  artistic  method  to  create  a 
correspondingly  new  form  for  every  new  subject,  to  shape  which  neatly 
and  perfectly  is  a  very  difficult  task,  but  for  that  very  reason  the  more 
attractive.  Of  course,  purely  formalistic,  Hanslickian  music-making 
will  no  longer  be  possible,  and  we  cannot  have  any  more  random 
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patterns,  that  mean  nothing  either  to  the  composer  or  the  listener,  and 
no  symphonies  (Brahms  excepted,  of  course)  that  always  give  me  the 
impression  of  giant's  clothes,  designed  for  a  Hercules,  in  which  the 
puny  maker  is  trying  to  comport  himself  elegantly. 

"The  exact  expression  of  my  artistic  thinking  and  feeling,  and  in 
style  the  most  independent  and  purposeful  work  I  have  yet  done,  is 
Macbeth. 

"Perhaps  you  will  acquire  sympathy  for  some  later  work  of  mine, 
that  is  a  little  less  stark  and  brutal  in  content  than  Macbeth,  and  also 
for  the  way  I  have  now  chosen  to  follow." 

The  correspondence  from  this  point  becomes  less  frequent.  As 
Bulow  rejected  Wagner  while  deeply  bound  to  his  music,  he  must  have 
felt  the  logical  necessity  of  rejecting  Strauss  on  principle,  while  inwardly 
loving  and  admiring  his  younger  colleague.  He  was  well  aware  of  the 
gleaming  brilliance  of  Don  Juan,  the  fine  assurance  of  the  young  master 
in  his  new  manner  of  musical  speech. 

Von  Bulow  died  in  1894,  before  Till  Eulenspiegel  and  the  great 
succession  of  tone  poems  and  operas. 

J.N.B. 
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"TILL  EULENSPIEGEL'S  MERRY  PRANKS,  AFTER  THE  OLD 

FASHIONED  ROGUISH  MANNER  -  IN  RONDO  FORM," 

for  Full  Orchestra,  Op.  28 

By  Richard  Strauss 

Born  in  Munich,  June  11,  1864;  died  in  Garmisch,  September  8,  1949 


The  first  performance  was  at  a  Giirzenich  concert. in  Cologne,  November  5,  1895. 
Strauss  had  completed  his  score  in  Munich  the  previous  May.  It  had  been  published 
in  September.  The  first  performance  at  the  Boston  Symphony  Concerts  (and  in 
America)  was  February  21,  1896. 

The  rondo,  dedicated  to  Dr.  Arthur  Seidl,  is  scored  for  piccolo,  3  flutes,  3  oboes, 
English  horn,  small  clarinet  in  E-flat,  2  clarinets,  bass  clarinet,  3  bassoons,  double- 
bassoon,  4  horns  (with  the  addition  of  4  horns  ad  lib.),  3  trumpets  (with  3  additional 
trumpets  ad  lib.),  3  trombones,  bass  tuba,  kettle-drums,  snare  drum,  bass  drum, 
cymbals,  triangle,  a  watchman's  rattle,  strings. 

AT  first,  Strauss  was  inclined  to  let  the  title:  "Till  Eulenspiegel's 
lustige  Streiche,  nach  alter  Schelmenweise  —  in  Rondoform"  stand 
as  sufficient  explanation  of  his  intentions.  Franz  Wiillner,  about  to 
perform  the  work  in  Cologne,  coaxed  from  him  a  letter  which  revealed 
a  little  more: 

"It  is  impossible  for  me  to  furnish  a  program  to  'EulenspiegeV; 
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were  I  to  put  into  words  the  thoughts  which  its  several  incidents 

suggested  to  me,  they  would  seldom  suffice,  and  might  even  give  rise 

to  offence.  Let  me  leave  it,  therefore,  to  my  hearers  to  crack  the  hard 

nut  which  the  Rogue  has  prepared  for  them.  By  way  of  helping  them 
to  a  better  understanding,  it  seems  sufficient  to  point  out  the  two 

'EulenspiegeV  motives,  which,  in  the  most  manifold  disguises,  moods, 
and  situations,  pervade  the  whole  up  to  the  catastrophe,  when,  after 
he  has  been  condemned  to  death,  Till  is  strung  up  to  the  gibbet.  For 
the  rest,  let  them  guess  at  the  musical  joke  which  a  Rogue  has  offered 
them."  Strauss  finally  noted  three  themes:  the  opening  of  the  intro- 
duction, the  horn  motive  of  Till,  and  the  portentous  descending  inter- 
val of  the  rogue's  condemnation. 

But  Strauss  was  persuaded  by  Wilhelm  Mauke,  the  most  elaborate 
and  exhaustive  of  Straussian  analysts,  to  jot  the  following  indications 
in  pencil  in  his  score: 

"Once  upon  a  time  there  was  a  Volksnarr;  Named  Till  EulenspiegeV, 
That  was  an  awful  hobgoblin;  Off  for  New  Pranks;  Just  wait,  you 
hypocrites!  Hop!  On  horseback  into  the  midst  of  the  market-women; 
With  seven-league  boots  he  lights  out;  Hidden  in  a  Mouse-hole;  Dis- 
guised as  a  Pastor,  he  drips  with  unction  and  morals;  Yet  out  of  his 
big  toe  peeps  the  Rogue;  But  before  he  gets  through  he  nevertheless 
has  qualms  because  of  his  having  mocked  religion;  Till  as  cavalier 
pays  court  to  pretty  girls;  She  has  really  made  an  impression  on  him; 
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He  courts  her;  A  kind  refusal  is  still  a  refusal;  Till  departs  furious; 
He  swears  vengeance  on  all  mankind;  Philistine  Motive;  After  he  has 
propounded  to  the  Philistines  a  few  amazing  theses  he  leaves  them  in 
astonishment  to  their  fate;  Great  grimaces  from  afar;  Till's  street  tune; 
The  court  of  Justice;  He  still  whistles  to  himself  indifferently;  Up  the 
ladder!  There  he  swings;  he  gasps  for  air,  a  last  convulsion;  the  mortal 
part  of  Till  is  no  more." 


Under  the  title  "A  Traditional  Rogue  —  Till  Eulenspiegel  in  Litera- 
ture and  Music"  Sydney  Grew  wrote  in  the  American  Record  Guide, 
(October,    1945): 

We  often  say  with  regard  to  some  particular  book,  that  we  envy 
anyone  who  is  yet  to  have  the  joy  of  reading  it  for  the  first  time;  and 
we  can  say  the  same  about  Richard  Strauss'  tone-poem,  Till  Eulen- 
spiegel. It  has  a  literary  program:  the  listener  profits  by  knowledge 
of  the  program;  and  the  music  is  not  fully  intelligible  unless  correlated 
with  its  story.  But  the  work  is  bright,  active,  and  rich  in  tuneful  matter 
of  the  German  folksong  type;  the  form  is  as  clear  as  a  piece  of  fine 
architecture;  the  composer's  technique,  alike  of  thought  and  expression, 
is  masterly;  and  the  dramatic  situations  and  pictorial  points,  however 
far  they  go  beyond  the  ordinary  logic  of  the  art  of  music,  do  not  obscure 
the  musical  ideas  or  upset  the  form.   Therefore  Strauss'  Till  Eulen- 
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Spiegel  can  at  first  exist  for  the  music  lover  simply  as  a  splendid 
orchestral  Scherzo  —  a  piece  of  high  spirited,  expressive  music,  vibrant 
with  youthful  energy  and  glowing  with  color;  and  the  listener  is  very 
fortunate  who  is  in  a  position  to  regard  it  so  for  a  while. 

Till  Eulenspiegel  is  a  German  folk-hero.  He  was  a  peasant,  born 
somewhere  about  1300,  and  dying  at  Moellen,  near  Luebeck,  in  1350. 
Kneitlingen  in  Brunswick  was  his  birthplace.  There  is  a  passage  about 
him  in  Carlyle's  German  Literature  of  the  14th  and  15th  centuries: 

"We  may  say  that  to  few  mortals  has  it  been  granted  to  earn  such  a 
place  in  universal  history  as  Till;  for  now,  after  five  centuries,  his  native 
village  is  pointed  out  with  pride  to  the  traveller,  and  his  tombstone, 
with  a  sculptured  pun  on  his  name  (an  owl,  and  a  glass),  still  stands, 
or  pretends  to  stand,  at  Moellen  where  since  1350  his  once  nimble 
bones  have  been  at  rest." 

Till  is  indeed  one  of  the  rogues  who  have  a  place  in  "universal 
history."  The  story  of  his  gaming  and  jesting,  his  practical  jokes  and 
general  bad  behavior,  became  traditional  in  the  fifty  years  following 
his  death:  which  was  the  period  when  German  folk  song  and  poetry 
rose  to  their  great  heights,  and  when  the  "comic  anecdote"  was  a  pop- 
ular form  of  literature. 

Thus  Till  flourished  as  a  tradition  in  the  period  of  the  Mastersingers. 
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The  story  of  him  was  collected  and  published  in  the  last  quarter  of  the 
15th  century,  and  the  book  was  quickly  translated  into  seven  or  eight 
languages.  Editions  were  published,  often  with  fresh  translations,  until 
about  one  hundred  sixty-five  years  ago:  in  fact,  there  was  an  English 
edition  as  late  as  1890.  [More  recently  there  have  been  two  children's 
books  on  Till  published  in  this  country.  —  Ed.] 

In  France  his  name  passed  into  the  language.  An  espiegle  (Ulen- 
spiegel)  is  a  frolicsome  person;  and  faire  une  espieglerie  is  to  play  a 
waggish   trick. 

In  England  he  became  a  typical  figure.  He  was  so  familiar,  what  he 
stood  for  was  so  clearly  understood,  that  people  could  allude  to  him  by 
name,  in  the  certainty  that  the  allusion  would  be  appreciated.  Ben 
Jonson  is  the  writer  who  does  this  the  more  often.  In  The  Alchemist, 
old  Subtle  summons  his  housekeeper,  Face,  by  calling  out,  "Ulen 
Spiegel!"  In  The  Poetaster  there  is  this  passage  between  Pantilius 
Tucca  and  His  trio: 

"You  did  not  see  me?  Where  was  your  sight,  Oedipus?  You  walk 
with  hare's  eyes,  do  you?  I'll  have  them  glazed,  rogue;  an  you  say  the 
word,  they  shall  be  glazed  for  you:  Come  we  must  have  you  turn 
fiddler  again,  slave,  get  a  bass  viol  at  your  back,  and  march  in  a  tawny 
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Stop  &  Shop  Gourmet 
Quiz  for  Early  Comers 

1.  Which  of  these  5  cheeses  is  a  goat 
cheese? 

a)  Edam  b)  Port  du  Salut  c)  Leider- 
kranz  d)  Gjetost  e)  Provolone 

2.  Which  of  these  is  a  garnish? 

a)  Radish  Rose  b)  Sweet  Pea  c)  Com 
Flower  d)  Orange  Blossom 

3.  With  what  should  you  use  garlic? 

a)   Tutti  frutti  b)  Nut  bread  c)  Dis- 
cretion d)  Everything 

4.  How  many  kinds  of  bread  does  Stop 
&  Shop  bake? 

a)  6  b)  9  c)  12  d)  18 


ANSWERS: 

1)    Gjetost    2)    Radish    Rose    3 J    Discretion 
4)   18 

THERE'S  A   WORLD 

OF   EXCITING   FOODS 

FOR   YOU   AT 


coat,  with  one  sleeve,  to  Goose-fair;  then  you'll  know  us,  you'll  see  us 
then,  you  will,  gulch,  you  will.  Then,  'Will't  please  your  worship  to 
have  any  music,  captain?'  " 

Histrio,  recipient  of  this  choice  outburst,  with  its  dozens  of  allusions 
full  of  point  for  the  Jacobean  audience,  however  blunt  to  us,  makes  a 
murmuring  protest;  and  Tucca  starts  again: 

"What,  do  you  laugh,  Howleglas!  death,  you  presumptuous  varlet, 
I  am  none  of  your  fellows,  I  have  commanded  a  hundred  and  fifty 
such  rogues,  I." 

And  so  one.  Then  in  The  Sad  Shepherd  there  is  a  rather  stiff  pun 
which  works  in  the  name.  Maudlin,  the  Witch,  is  cursing  her  son  for 
his  clumsy  love-making: 

"Thou  woo  thy  love,  thy  mistress,  with  twa  hedgehogs? 
A  Stinkard  brock,  a  polecat?  out  thou  houlet! 
Thou  shouldst  have  giv'n  her  a  Madge-owl,  and  then 
Thou'dst  made  a  present  o'  thy  self,  owlspiegle!" 

Till  Eulenspiegel  represents  a  certain  side  of  human  society  in  a 
period  of  transition.  In  his  time,  the  townsfolk  were  developing,  and 
they  had  learned  to  look  down  scornfully  on  the  countryfolk.    Till  — 
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a  true  peasant,  witty,  unscrupulous  —  retaliated.  He  played  the  rogue 
on  tradespeople,  robbed  the  innkeeper,  and  even  worked  up  tricks 
upon  the  higher  classes  —  priests,  magistrates,  noblemen,  and  even 
princes.  It  was  natural  that  in  this  virile  period  he  should  become  a 
folk  hero. 

He  actually  died  in  bed.  But  Strauss  —  for  dramatic  reasons,  and 
also  to  enforce  the  social  moral  which  was  one  of  his  aspirations  — 
makes  him  a  victim  of  the  forces  of  the  law,  order  and  custom  which 
he  had  ridiculed. 
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"A  LIGHTNING  BOLT  AT  A  FAMILY  REUNION" 

The  abuse  that  fell  upon  the  head  of  Till  Eulenspiegel  when  the 
piece  was  new  is  less  difficult  to  understand  when  one  stops  to  think 
of  the  punctilious  and  well-behaved  musical  world  of  1895  into  which 
Strauss  suddenly  dropped  his  outrageous  rogue.  The  squealing  and 
squirming  music,  appearing  on  a  typical  program  of  the  nineties 
(its  innocuous  companions  at  the  first  Boston  performance,  February 
21,  1896,  were  a  fantasia,  Midnight  at  Sedan  by  Zollner  and  a  Violin 
Concerto  of  Moszkowski)  must  have  had  somewhat  the  effect,  as 
Lawrence  Gilman  once  wrote,  of  a  "lightning  bolt  at  a  family  reunion." 

A  glance  at  the  newspaper  reports  of  some  of  the  first  Till  perform- 
ances will  give  some  idea  of  the  general  consternation  the  piece  must 
have  caused.  The  first  American  performances  were  brought  to  pass 
by  Emil  Paur  and  the  Boston  Symphony  Orchestra  in  Boston  and  New 
York  (February,  1896),  and  in  other  cities  on  tour.  The  "musical  joke" 
had  gone  the  rounds  of  Europe.  The  young  German  composer,  "bril- 
liant but  erratic,"  was  not  without  fame  and  esteem  in  New  York  and 
Boston  —  but  the  reviews  showed  no  glimmer  of  consciousness  that  a 
masterpiece  had  had  its  first  hearing.  Most  of  the  critics  gave  it  a 
grudging  paragraph  near  the  bottom  of  the  column,  after  lengthy 
dissertations  on  the  "novelty"  by  Zollner  and  the  performance  by  the 
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violinist  Emile  Sauret  of  the  concerto  of  Moszkowski.  Most  were 
agreed  that  Strauss  had  prodigious  skill,  however  misguided,  and  all 
praised  the  virtuoso  performance  which  Paur  led. 

One  critic  in  Boston  referred  to  the  new  work  as  "a  trifle  from  Strauss 
—  a  nerve-distracting  piece  —  worth  a  hearing,  however,  because  of  the 
composer."  Another  called  it  "a  blood-curdling  nightmare,"  and 
another  "—  a  musical  obscenity,  an  inexplicable  hodge-podge,  which 
should  not  have  been  heard  at  this  concert,  neither  at  any  respectable 
concert.  The  tone  picture,  with  all  its  abnormal  and  hideously  gro- 
tesque proportions,  is  that  of  a  heavy,  dull,  and  witless  Teuton.  The 
orchestration  of  the  work  is  sound  and  fury,  signifying  nothing.  The 
very  worthiest  novelty  of  the  concert  was  the  concerto  by  Moszkowski." 
Still  another:  "A  noisy,  nerve-destroying,  heavy  piece  of  work,  weak 
in  ideas  and  strong  in  energy;  a  sketch  of  Beardsley  set  to  music,  crude 
in  color,  confusing  in  design,  and  utterly  unlovable."  A  critic  of  some 
standing  raised  a  voice  of  protest:  "Strauss  seems  to  have  thought  he 
could  imitate  Eulenspiegel  by  playing  a  practical  joke  on  the  general 
public.  Why  should  such  things  be  given  at  a  Symphony  concert?" 

In  New  York  also  there  was  marked  applause,  which  was  taken  as 
intended  for  the  performance  rather  than  the  piece.   One  critic  called 


a  steady  hand. 


to 


and  pr^^uCoe  yoiabc4  print- 
ing with  know-how  and 
k.no"W--why  intelligence; 
developed  through  SS 
years  of*  experience  and 
infinite  oare  in  printing 
"Visual  Quality. 


This  is  a  reproduction  of  our  7959 calendar. 
We  have  a  few  left  14"  x  22"  .  .  .  if  you 
would  like  one,  kindly  send  50c  to  cover 
mailing  cost. 


OEO.    K.    ELLIS 


2   7  2        CON 


[58] 


CO.,        I    N    C    O    R 
GRESS         STREET 

LiIToerty  2 


P    O    R    A    T    E    D 
,       BOSTON 

■7800 


i  o 


MASS 


'*■,''-'■■'•'■'.' 


place 
home 


is 


COVERALL   PROTECTION 

Time  was,  not  so  long  ago,  when  you  required  four  or  five 
separate  policies  to  insure  your  home  with  anything  close  to 
full  protection.  Now  you  can  get  that  same  coverage— and 
more  —  in  just  one  contract  —  The  Employers'  Group  Home- 
owners Policy.  It's  so  much  more  simple  all  around.  Only  one 
premium  to  pay— and  it  will  probably  amount  to  somewhat 
less  than  the  total  of  the  several  you  have  now.  You 
can  benefit  in  many  other  ways  by  converting  to  a 
Homeowners  policy  now. 

The  man  who  can  give  you  full  details  is  your  local 
Employers'  agent  — The  Man  With  The  Plan.  Drop 
him  a  line  at  the  address  below  or  call  HA  6-2600,  ex- 
tension 510,  Agency  Department,  and  obtain  the  name 
of  the  E.  G.  Agent  in  your  community. 


Employers1  Group 


TH  E 
O  F 


COM  PAN  I  E  S 


Fire,  Casualty  and  Marine  Insurance,  Fidelity  and  Surety  Bonds 
IIO  MILK  STREET.   BOSTON   7.  MASSACHUSETTS 

THE    EMPLOYERS'    LIABILITY    ASSURANCE    CORP.,    LTD.       •      THE    EMPLOYERS'    FIRE    INSURANCE    CO. 
AMERICAN    EMPLOYERS'    INSURANCE    CO.      •      THE    HALIFAX    INSURANCE    CO.    OF    MASS. 


[59] 


Strauss  "a  man  of  enormous  talent  who  says  nothing  in  an  unparalleled 
manner."   Two  further  criticisms  shall  suffice: 

"Strauss  has  made  an  elaborate  and  intricate  piece  of  work,  very 
unique  and  very  charming  to  listen  to,  though  it  is  often  painfully 
noisy,  and  its  interjectional,  spasmodic,  jerky  character  makes  it  trying 
to  follow  in  certain  portions." 

"There  was  no  doubt  about  the  humor  of  it  all;  it  would  have  made 
even  a  doctor  of  music  laugh.  But  it  was  a  vast  and  coruscating  jumble 
of  instrumental  cackles  for  all  that.  —  A  horrible  example  of  what  can 
be  done  with  an  orchestra  by  a  determined  and  deadly  decadent." 

Similar  opinions  seem  to  have  been  freely  expressed  in  Europe.  Dr. 
Hanslick,  who,  true  to  his  colors,  delivered  an  invective  against  each 
of  the  Straussian  tone  poems  as  it  appeared,  called  "Till"  —  "frankly 
a  crazy  piece,  in  which  each  witty  idea  is  followed  by  another  which 
jumps  on  its  head  to  break  its  neck.  It  is  a  mistake  to  look  on  this 
immoderate  and  masterless  chase  of  pictures  as  an  overflowing  of 
youthful  creative  power,  the  dawn  of  a  great  new  art;  I  can  see  in  it 
only  the  exact  opposite:  a  product  of  subtly  calculated  decadence." 
In  this  way  did  the  word  "decadence,"  compounded  of  resentment 
and  unease,  pursue  Strauss  for  years,  until  it  finally  evaporated,  like 
all  myths. 
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Behind  the  impudent  and  leering  Till,  some  discerned  the  brazen 
face  of  the  composer,  recklessly  and  madly  bent  upon  the  destruction 
of  every  musical  principle.  It  took  the  passing  of  a  generation  to  reveal 
Strauss  as  no  revolutionist  after  all,  but  a  deep  respecter  of  the  musical 
tenets  in  which  he  had  been  thoroughly  schooled  from  childhood;  a 
routined  conductor  who  knew  his  orchestra  with  a  special  sense,  a 
lover  of  tradition,  impatient  only  at  the  complacent  stagnation  into 
which  it  had  fallen. 

The  first  critics  of  "Till"  could  hardly  miss  the  more  obvious  points 
of  its  style  of  pure  folk  melody.  They  might  have  seen  that  it  was  an 
honest  rondo  as  its  name  implied  —  a  marvelous  application  of  struc- 
ture to  the  matter  in  hand.  They  might  also  have  realized  that  Strauss 
was  no  Till  upsetting  the  applecart,  but  a  meek  follower  of  the  form 
which  Berlioz  and  Liszt  left  him,  and  which  he  found  the  most  suitable 
vehicle  for  his  overflowing  exuberance,  his  greatly  enriched  instru- 
mental and  harmonic  color,  his  heavy  complex  of  counterpoint. 

J.  N.  B. 
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Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 


Tuesday  Evenings  at  8:30 

The  remaining  concert    in  this  series  will  be  as  follows: 


April  21 


CHARLES  MUNCH,  Conductor 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 
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A  LIFE  IS  IN  HIS  HANDS... 

In  the  crisis  of  an  operation,  the  patient's  life 
depends  upon  the  surgeon's  knowledge,  skill 
and  experience  acquired  over  a  lifetime  of 
specialization. 

If  a  crisis  develops  in  your  family's  future, 
your  plans  should  also  be  administered  by  spe- 
cialists. When  you  appoint  Boston  Safe  Deposit 
and  Trust  Company  executor  and 
trustee,  you  can  be  sure  your 
family's  security  is  in  skilled  hands. 
This  specialized  organization  has 
devoted  over  80  years  to  adminis- 
tering estates  and  trusts. 


100  Franklin  Street 

BOSTON 

SAFE    DEPOSIT 

AND 

TRUST 

COMPANY 

WILLIAM  W.  WOLBACH 
President 

RALPH  LOWELL 
Chairman 
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Boston  Symphony  Orchestra 

(Seventy-eighth  Season,   1958-1959) 
CHARLES   MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 


Violins 
Richard  Burgin 
Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 

Norbert  Lauga 
Vladimir  Resnikoff 

Harry  Dickson 
Gottfried  Wilfinger 
Einar  Hansen 
Joseph  Leibovici 
Emil  Kornsand 
Roger  Shermont 

Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 

Saverio  Messina 
William  Waterhouse 

William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 
Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
i  John  Barwicki 

Leslie  Martin 
Ortiz  Walton 


PERSONNEL 

Violas 
Joseph  de  Pasquale 
Jean  Cauhape 
Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 

John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 

Jacobus  Langendoen 
Mischa  Nieland 

Karl  Zeise 
Josef  Zimbler 

Bernard  Parronchi 
Martin  Hoherman 
Louis  Berger 
Richard  Kapuscinski 
Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  Devergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E\)  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra- Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andr£  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 
Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 
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MUSICAL     INSTRUCTION 


GERTRUDE   R.   NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.  commonwealth  6-3361 


500    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 


EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  1-6990 
FAirvicw  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  sullo 


PIANIST 


TEACHER 


Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with  members  of  Boston  Symphony  Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  studio 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 


EDITH    STEARNS 

PIANIST 
Faculty  of  Boston  University 
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RADIO  AND  TELEVISION  BROADCASTS  BY 
THE  BOSTON  SYMPHONY  ORCHESTRA 

The  following  stations  are  broadcasting  Boston  Symphony 
concerts  on  a  live,  sustaining  basis,  as  of  the  present  date: 

Friday  Afternoon  Series 
WGBH-FM,  Cambridge  WAMC-FM,  Albany 

Saturday  Evening  Series 
WGBH-FM,  Cambridge  WCRB-AM-FM,  Waltham 

WQXR-AM-FM,  New  York 

Also  the  WQXR  Network  consisting  of  stations  in  New  York  State  •• 
follows:  Wethersfield,  Bristol  Center,  Ithaca,  DeRuyter,  Cherry  Valley, 
Niagara  Falls,  Olean,  Troy,  Utica,  Binghamton,  Jamestown. 

Sunday  Afternoon  Series 
WXHR-FM,  Cambridge 

Tuesday  Cambridge  Series 
WGBH-FM-TV,  Cambridge  WEDK-FM,  Springfield 

WAMC-FM,  Albany 


TRANSCRIBED  BROADCASTS 

In  addition  to  these  live,  sustaining  broadcasts,  transcrip- 
tions are  being  made  for  delayed  commercial  broadcast. 
The  Friday  and  Saturday  programs  will  be  presented  and, 
beginning  with  June,  Pops  programs  of  1959. 

WBCN,  Boston,  Mass.  (Monday  evenings)      WFMT,  Chicago,  111. 

WBCN,  Boston,  Mass. I  Stereophonically  on   WFMR,  Milwaukee,  Wise. 
WGBH,  Boston,  Mass. /Friday  evenings  KAFE,     San  Francisco,  Cal. 

WXCN,  Providence,  R.  I.  KCBH,    Los  Angeles,  Cal. 

WHCN,  Hartford,  Conn.  KEFM,   Oklahoma  City,  Okla. 

WKRC-FM,  Cincinnati,  Ohio  WGMS,  Washington,  D.  C. 

KCFM,  St.  Louis,  Mo. 


New  treasury 


TONE 


Baldwin  discovers  new  sources  of  fine  tone  for  home  organs 


More  new  effects -more  fun  to  play 

Today,  Baldwin  brings  you  the  finest  legitimate  or- 
gan tone  in  the  most  modern  of  all  spinet  organs 
— the  100%  electronic  Orga-sonic.  You  enjoy  the 
variety  of  theatre  organ,  church  organ,  popular  jazz 
organ  —  complete  with  modern  percussion  effects. 
It  has  taken  Baldwin  26  years  to  develop  these 
sounds,  including  many  musical  effects  never  be- 
fore possible  in  any  organ.  Yet  the  Orga-sonic  costs 
very  little  more  than  many  less  complete  instru- 
ments. And,  no  organ  is  easier  to  learn.  A  chord- 
playing  attachment  is  available,  but  most  beginners 
don't  need  it.  See  your  Baldwin  dealer  soon.  You'll 
be  playing  real  organ  before  you  know  it! 


Your  choice  of  three  distinctive  styles:  Early  American,  French  Provincial  and  Contemporary. 
Seven  rich  finishes:  Light  Oak,  Cherry,  Mahogany,  Walnut,  Maple,  Korina  or  Ebonized. 


Baldwin 


THE  BALDWIN  PIANO  COMPANY 

160  BOYLSTON  STREET 

BOSTON,  MASS. 


ALSO  BUILT  BY  BALDWIN.   THE  BALDWIN  ORGAN;   BALDWIN,  HAMILTON  AND  ACROSONIC  PIANOS 
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SEVENTY-EIGHTH    SEASON 

1958-1959 

Tuesday  Evening  Series 


BAYARD  TUCKERMAN,  JR.  ARTHUR  J.  ANDERSON 

ROBERT  T.  FORREST  JULIUS  F.  HALLER 

ARTHUR  J.  ANDERSON.  JR.  HERBERT  S.  TUCKERMAN 

J.  DEANE  SOMERVILLE 


A  Signal  for  a  Safe  Landing 

Lack  of  proper  guidance  may  mean  a  difference 
between  a  safe  or  a  crash  landing.  Lack  of  insur- 
ance coverage  may  mean  the  difference  between 
solvency  or  bankruptcy.  Insurance  counsel  from 
this  Agency  gives  proper  guidance  to  financial 
safety  when  losses  occur. 

A  signal  from  you  and  we  are  at  your  service! 


CHARLES  H.  WATKEMS  &  CO. 

RICHARD  P.  NYQUIST 
in  association  with 

OBRION,  RUSSELL  &  CO. 

Insurance  of  Every  Description 

108  Water  Street  Boston  6,  Man. 

LA  layette  5-5700 


SEVENTY-EIGHTH     SEASON,      1958-1959 


Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 
Richard  Burgin,  Associate  Conductor 


CONCERT    BULLETIN 

with   historical  and  descriptive   notes   by 
John  N.  Burk 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Henry  B.  Cabot 
Jacob  J.  Kaplan 
Richard  C.  Paine 

Talcott  M.  Banks 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Harold  D.  Hodgkinson 
C.  D.  Jackson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Treasurer 

Henry  A.  Laughlin 
John  T.  Noonan 
Palfrey  Perkins 
Charles  H.  Stockton 
Raymond  S.  Wilkins 
Oliver  Wolcott 


TRUSTEES  EMERITUS 
Philip  R.  Allen  M.  A.  De Wolfe  Howe 

N.  Penrose  Hallowell  Lewis  Perry 

Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 
Norman  S.  Shirk  James  J.  Brosnahan 

Assistant  Manager  Business  Administratoi 

Leonard  Burkat  Rosario  Mazzeo 

Music  Administrator  Personnel  Manager 
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CAN  YOU 
DESCRIBE 
A  LIFE 
INSURANCE 
TRUST? 


If  you  are  unaware  of  the  many  advantages  of  a 
Life  Insurance  Trust,  it  may  be  that  a  talk  with  a 
Shawmut  Trust  Officer  would  show  you  precisely  how 
this  type  of  protection  would  best  suit  your  insurance 
needs. 

For  example,  your  life  insurance  can  very  easily  be 
arranged  to  provide  life-long  support  for  your  widow 
plus  a  substantial  inheritance  for  your  children. 

In  Shawmut's  Personal  Trust  Department  we  would 
be  glad  to  discuss  your  complete  insurance  program  .  .  . 
with  you,  your  life  insurance  counsellor  and  your 
attorney,  or  simply  write  for  a  copy  of  our  brochure 
"A  Modern  Life  Insurance  Program."  Naturally,  there 
would  be  no  obligation. 

Write  or  call    The  Personal  Trust  Department 

The  Rational 

Shawmut  Bank 

Tel.  LAfayette  3-6800 

Member  Federal  Deposit  Insurance  Corporation 
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SYMPHONIANA 

Exhibition 
Berkshire  Festival  Programs 

EXHIBITION 
The    exhibition    now    in    the    gallery 
consists  of  French  late  nineteenth-cen- 
tury paintings  and  is  loaned  by  the  Fogg 
Art  Museum. 


BERKSHIRE  FESTIVAL 
PROGRAMS 

The  Berkshire  Festival  for  1959  at 
Tanglewood  will  open  on  July  1  with 
the  first  of  six  Wednesday  evening 
chamber  music  concerts  by  artists  to  be 
announced.  The  programs  for  the  first 
two  weeks  of  concerts  by  a  chamber 
orchestra  of  Boston  Symphony  players 
and  the  remaining  four  weeks  of  con- 
certs by  the  full  Orchestra  in  the  Shed 
are  as  follows  (Friday  and  Saturday 
Evenings  at  8:30,  Sunday  Afternoons 
at  2:30): 

FIRST  WEEK 

Fri.  Eve.,  July  3 — Theatre 
Bach  :  Brandenburg  Concerto  No.  3 
Suite  No.  2;  Musical  Offering 
Cantata  No.  50  ("Nun  ist  das  Heil") 
Conductor:  Charles  munch 

Sat.  Eve.,  July  4— Shed 

Bach  :  Concertos  for  1,  2,  3  and  4  Pianos 

Conductor:  Charles  munch 

Sun.  Aft.,  July  5 — Theatre 
Bach  :  Brandenburg  Concerto  No.  6 
Cantata  No.  51  ("Jauchzet  Gotf) 
(Soprano:  bethany  beardslee) 

Violin  and  Oboe  Concerto,  D  minor 

(RUTH  POSSELT  -  RALPH  GOMBERC) 

Suite  No.  3 

Conductor:  Charles  munch 


SECOND  WEEK 
Fri.  Eve.,  July  10— Theatre 
Mozart  :  "Don  Giovanni"  Overture 
Piano  Concerto,  K.  453 

(NICOLE  HENRIOT-SCHWEITZER) 

Divertimento,  K.  287 
"Haffner"  Symphony,  K.  385 
Conductor:  Charles  munch 


THE  TROUSSEAU  HOUSE  OP  IOSTON 


Spring.    C^vent 

A  teagown  to  make  this  Spring  an 
eventful  one  ...  of  light-weight 
silk  with  an  intriguing  print  of  large 
cabbage  roses.  Paris  Pink  or  Tur- 
quoise Roses    Sizes  10-20.    $39.95 


416  Boylston  St. 
Boston  16,  Mass. 
KEnmore  6-6238 


54  Central  St. 
Wellesley,  Mass. 
CEdar  5-3430 
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We  love  the  gay  Frenchmen  .  .  . 
adore  the  romantic  Italians  .  .  . 
admire  our  British  cousins  •  .  .  but 
when  it  comes  to  fashion,  no  one 
interprets  American  women  as  wisely 
as  American  designers.  And  this 
spring's   fashions    prove    it. 

Who  else  could  design,  or  wear  with 
such  aplomb,  this  spring's  cape-deep 
collar  .  .  .  the  fly-away  jacket  .  .  . 
the  coat  with  the  roundly  cupped 
convex  back? 

Willowy  waistlines  are  back  .  .  . 
clutched  with  wide  kid  belts,  wrapped 
with  ascot  ties,  or  drawstring  cinched, 
or  belittled   with   short   story  jackets. 

Like  stereo,  checks  have  a  converging 
impact  this  spring  .  .  .  woven  checks, 
houndstooth  checks,  lacey  checks  .  .  . 
in  sharp  contrast  to  flower  garden 
prints  in  palpitating  sun  and  shadow 
tones.  And  if  you're  the  woman  who 
wears  beige  well,  really  wears  it,  by 
all  means  capitalize  on  the  season's 
color  sweep  of  pure   beige. 

American  fashions  in  all  their  scope 
of  color,  fabric  and  line  have  come 
of  age.    Come  see  them  at 


twenty  newbury 


Sat.  Eve.,  July  11— Shed 
Mozart:  Symphonies  No.  39  in  E-flat 
No.  40  in  G  minor 
No.  41  ("Jupiter") 

Conductor:  Charles  munch 

Sun.  Aft.,  July  12 — Theatre 
Mozart:  "Prague"  Symphony 
Requiem,  K.  626 

(ADDISON,  KOPLEFF,  STERN,  GRAMM, 
FESTIVAL  CHORUS) 

Conductor:  Charles  munch 


THIRD  WEEK 

Fri.  Eve.,  July  17— Shed 
Berlioz  :  "Corsair"  Overture 
Martinu  :  "The  Parables" 
Tchaikovsky  :  Symphony  No.  6 

Conductor:  Charles  munch 

Sat.  Eve.,  July  18— Shed 

Weber:  "Oberon"  Overture 

Foss :  Symphony  of  Chorales 

{Composer  Conducting) 

Tchaikovsky:  Violin  Concerto 
(isaac  stern) 
Conductor:  charles  munch 

Sun.  Aft.,  July  19— Shed 
Rimsky-Korsakov  :  Introduction  and 
March,  "Coq  d'Or" 

Debussy  :  Afternoon  of  a  Faun 
d'Indy:  Symphony  on  a  Mountain  Air 

(NICOLE  HENRIOT-SCHWEITZER) 

Tchaikovsky  :  Symphony  No.  5 

Conductor:  pierre  monteux 


FOURTH  WEEK 

Fri.  Eve.,  July  24— Shed 
Bach-Respighi  :   Passacaglia 
Brahms:  Violin  Concerto 

(ISAAC  STERN) 

Choral  Preludes 
Strauss  :  Don  Juan 

Conductor:  pierre  monteux 

Sat.  Eve.,  July  25— Shed 
Brahms  :  Academic  Festival  Overture 
Piston  :  Symphony  No.  3 
Brahms:  Symphony  No.  1 

Conductor:  charles  munch 

(Continued  on  page  31) 
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James 

Galanos: 

prophetic  pace-setter 
for  the  American  fashion 
world  gives  Spring,  1959, 
a  fresh  outlook  rising 
from  a  higher  horizon  .  .  . 
a  gently  wider  look 
high  on  the  figure 
dramatically  marked  by 
wide-winging  collar, 
flaring  sleeves  and 
giant  patch  pockets  .  .  . 

Illustration  of  the  great 
Galanos  talent,  and 

the  exciting  designer 
collections  now  in 
Filene's  French  Shops, 
this  tunic  costume  of 
Italian  worsted,  the 
high-rise  dress  below 
traveling  handsomely 
alone. 

The  French  Shops  costume 
collection,  from  $89.95 

Filene9s  French  Shops 
Seventh  Floor 


t 


FINANCIAL      JUDGMENT      WITH      THE      HUMAN      TOUCH 


Choosing  a  good  school 
for  a  young  boy 


Customers. often  turn  to  Old  Colony  Trust 
officers  for  help  in  personal  as  well  as  finan- 
cial matters.  One  officer  recently  helped  select  a  suitable 
school  for  a  young  boy.  Another  planned  and  managed  a  bene- 
fit for  a  local  charity.  Another  set  up  a  budget  for  an  elderly 
widow.  Being  a  trusted  family  friend  is  a  large  part  of  their 
job.  Old  Colony  brings  to  each  trust  relationship  both  finan- 
cial wisdom  and  a  large  measure  of  human  understanding. 

Old  Colony  would  be  glad  to  discuss  your  estate  plans 
with  you  and  your  lawyer  at  any  time.  As  a  first  step,  write 
for  our  24-page  booklet,  "Wills  and  Trusts." 


WORTHY  OF  YOUR  TRUST 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

Allied  with  The  First  National  Bank  of  Boston 
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SEVENTY-EIGHTH  SEASON     •     NINETEEN  HUNDRED  FIFTY-EIGHT  -  FIFTY-NINE 


Ninth  Program 


TUESDAY  EVENING,  April  21,  at  8:30  o'clock 


Faure .  .  "Pelteas  et  Melisande,"  Suite  from  the  Incidental 

Music  to  Maeterlinck's  Tragedy,  Op.  80 

I.  Prelude:   Quasi  adagio 

II.  "Fileuse":  Andantino  quasi  allegretto 

III.  Sicilienne:  Allegretto  molto  moderato 

IV.  "The  Death  of  Melisande":  Molto  adagio 

Honegger Symphony  No.  4,  "Deliciae  Basilienses" 

I.    Lento  e  misterioso;  Allegro 
II.    Larghetto 
III.    Allegro 

INTERMISSION 

Strauss Symphonia  Domestica,  Op.  53 


BALDWIN  PIANO 


RCA  VICTOR  RECORDS 


for  a  self-assured  suit  .  .  . 


VMfam 


BOSTON     •     CHESTNUT  HILL 
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"PELLEAS  AND  MSLISANDE,"  Orchestral  Suite,  Op.  80, 

TAKEN  FROM  THE  STAGE  MUSIC  TO  MAETERLINCK'S  PLAY 

By  Gabriel  Faure 
Born  in  Pamiers  (Ariege),  France,  May  12,  1845;  died  in  Passy,  November  4,  1924 


Composed  in  1898,  Faur£'s  incidental  music  to  Maeterlinck's  play  was  first  heard 
in  the  production  given  in  London,  June  21,  1898,  with  Mrs.  Patrick  Campbell. 
There  was  a  performance  at  the  Boston  Theatre  in  Boston,  also  by  Mrs.  Campbell's 
company,  April  12,  1902.  The  suite  drawn  from  the  music  was  first  performed  at  a 
Lamoureux  concert  in  Paris,  February  g,  1901.  It  was  introduced  in  Boston  at  a 
concert  of  the  New  England  Conservatory  Orchestra,  March  8,  1904.  There  was  a 
performance  by  the  Boston  Symphony  Orchestra,  December  17,  1904,  and  again 
December  2,  1905.  Vincent  d'Indy,  as  guest,  conducted  it  March  18,  1911,  Pierre 
Monteux,  November  23,  1923,  Serge  Koussevitzky,  April  21,  1939,  December  29,  1939, 
April  20,  1945  (two  movements);  November  23,  1945  (Paul  Paray,  conducting). 
Charles  Munch  performed  the  Molto  adagio  in  memory  of  Ginette  Neveu,  November 
18,  1949.  The  Suite  was  performed  under  the  direction  of  Ernest  Ansermet,  Decem- 
ber 14-15,  1951. 

LLT)ELL£AS  ET  MZLISANDE,"  with  Fame's  incidental  music,  was 

■*■    produced  four  years  before  the  first  performance  of  Debussy's 

opera  on  the  same  play  (the  play  without  music  had  been  published 

in  1892  and  first  staged  in  Paris  at  the  Bouffes  Parisiens,  May  17,  1893). 
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The  first  of  the  four  movements  in  Gabriel  Faur£'s  suite  is  the 
prelude  to  the  play.  Quasi  adagio,  it  develops  two  themes  of  lyric 
character,  and  suggests  the  forest  scene  to  come  with  a  soft  horn  call. 
The  second  movement,  "Fileuse"  is  an  entr'acte  in  preparation  for 
the  third  act  where,  in  a  room  in  the  castle,  'Tellers  and  Melisande 
are  discovered,  Melisande  spinning  with  a  distaff  at  the  back  of  the 
room."  It  is  based  upon  a  spinning  figure  in  triplets  (andantino  quasi 
allegretto),  which  is  given  to  the  violins  and  occasionally  alternated 
with  the  violas.  The  Adagio  is  from  the  closing  scene,  the  death  of 
MeUisande. 

[copyrighted] 


e^T 


Be  Sure  to  Visit 
the  New 
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\Tou  are  cordially  invited  to  visit  our  new  store 
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tinues the  S.  S.  Pierce  policy  of  a  quality  store  for 
quality  merchandise. 
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OYOU  KNOW... 


that  Henry  Lee  Higginson,  the  founder  of  the  Boston 
Symphony,  departed  from  his  family's  commercial  traditions  by 
studying  music  in  Vienna  . . .  that  his  dream  of  a  lifelong  career  in 
music  was  shattered  by  an  arm  injury  which  prevented  his  mastery 
of  the  piano . . .  that,  in  1860,  after  four  years  of  study,  he  returned 
to  the  United  States  to  fight  with  distinction  throughout  the 
Civil  War? 

DO  YOU  KNOW  that  Mr.  Higginson  entered  his  family's 
business  in  1868,  spurred  on  by  his  hope  of  earning  enough  to 
found  an  orchestra  for  Boston . . .  that,  by  the  '70s,  he  was  able  to 
say,  "I  can  drop  business  now,  retire,  and  lead  a  life  of  compara- 
tive leisure;  or  I  can  continue  to  work  and  by  my  earnings  establish 
an  orchestra  This  has  been  the  dream  of  my  life." . . .  that,  true  to 
his  word,  he  set  about  organizing  the  orchestra  in  1880? 

DO  YOU  KNOW  that  Mr.  Higginson's  original  plan  for  a 
permanent  orchestra  with  the  same  conductor  and  musicians 
season  after  season,  was  so  novel  that  most  of  the  musicians  them- 
selves protested  it  .  .  .  that,  in  many  respects,  Mr.  Higginson's 
prospectus  set  the  pattern  for  other  orchestras  the  world  over . . . 
that  this  dedicated  man  insured  the  Orchestra's  success  by 
guaranteeing  half  its  deficit  himself? 

DO  YOU  KNOW  that  by  having  The  Merchants  National 
Bank  of  Boston  act  as  your  agent  or  as  Executor  and  Trustee,  you 
and  your  family  will  be  assured  of  expert,  understanding  guidance 
.  . .  that  our  Trust  Department  will  accept  as  much,  or  as  little,  of 
the  responsibility  for  the  management  of  your  property  as  you 
choose  —  from  complete  financial  supervision  to  tedious  but 
necessary  details  . .  .  that,  whatever  your  need,  you  need  look  no 
further  than  The  Merchants. 

where   the   man   you   talk    to    is    the   bank 
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SYMPHONY  NO.  4  ("DELICIAE  BASILIENSES") 

By  Arthur  Honegger 

Born  in  LeHavre,  March  10,  1892;  died  in  Paris,  November  27,  1955 


This  symphony,  composed  in  1946,  had  its  first  performance  by  the  Orchestra 
of  Basel,  January  21,  1947.  It  was  introduced  to  this  country  by  Charles  Munch 
conducting  the  Philharmonic  Symphony  Society  of  New  York,  December  30,  1948. 

npHE  following  is  inscribed  upon  the  autographed  score:  "This  fourth 
•*■  and  probably  last  symphony  was  written  for  my  friend  Paul  Sacher 
on  the  occasion  of  the  twentieth  anniversary  of  the  founding  of  the 
Baslerkammerorchester."* 

A  note  by  the  composer  written  for  the  programs  of  the  Basel 
Orchestra  on  the  occasion  of  the  Symphony's  first  performance  has  been 
quoted  in  the  programs  of  the  New  York  Philharmonic  Symphony 
Society  in  the  following  translation: 

*  The  words  "This  fourth  and  probably  last  symphony"  indicate  the  later  persuasion  of  Serge 
Koussevitzky  for  whom  he  wrote  his  Fifth.  Paul  Sacher,  who  conducts  a  chamber  orchestra 
in  Zurich  and  in  Basel,  has  received  the  dedication  and  given  first  performances  to  Richard 
Strauss'  Metamorphoseon,  Martinu's  Toccata  and  Two  Canzone,  Martin's  Petite  Symphonic 
Concertante,  Stravinsky's  Concerto  for  Strings  in  D  major,  and  Honegger's  Symphony  for 
Strings,  as  well  as  this  one.  Each  of  these  works,  except  that  by  Martinu,  has  been  per- 
formed by  the  Boston  Symphony  Orchestra. 
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"If  the  Symphonie  Liturgique  more  or  less  follows  the  tradition  of 
Beethoven,  being  in  its  essence  of  a  dramatic  and  affecting  quality,  the 
present  one,  on  the  contrary,  more  properly  gives  evidence  of  a  connec- 
tion with  Haydn  or  Mozart  in  its  spirit  and  its  form.  The  instrumen- 
tation, which  comprises  two  flutes,  oboe,  two  clarinets,  bassoon,  two 
horns,  trumpet,  piano,  and  percussion,  in  addition  to  strings,  virtually 
relates  it  to  chamber  music.  The  writing  is  transparent  and,  above 
all,  linear. 

"The  first  movement,  dating  from  June,  1946,  expresses  precisely  a 
'state  of  spirit.'  In  the  midst  of  odious  and  stupid  conditions  of  life 
which  are  imposed  upon  us,  it  raises  the  hope  of  an  escape  from  such 
an  atmosphere,  as,  for  instance,  to  spend  a  summer  in  Switzerland, 
surrounded  by  affectionate  friends  for  whom  the  musical  art  still 
plays  a  major  role.  This  expectation  instills  in  the  composer  the  urge 
to  create. 

"The  second  movement  is  based  on  the  old  popular  song  of  Basle 
Z'Basel  an  mi'm  Rhi,  which  toward  the  end  of  the  movement  is  cited 
entire  in  its  original  and  ingenious  form  [horn]: 


"The  Finale  is  of  polyphonic  construction,  a  bit  complex,  perhaps 
(but  the  listener  needn't  become  too  concerned  about  that),  in  which 
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the  various  components  are  progressively  superposed.  The  form  con- 
tains elements  of  rondo,  passacaglia,  and  fugue.  From  all  of  these 
superpositions  there  leaps  forth  the  tune  Easier  Morgenstreich,  which 


,fi  ,SVU iTMifTt  iimi^iua^ 


soars  over  the  stretto  of  the  principal  theme,  and  after  a  reference  to 
the  slow  episode  of  the  middle  of  the  movement,  there  is  a  quick  con- 
clusion, like  a  cloud  of  dust  which  disappears. 

"Because  of  the  quotations  of  these  characteristic  songs,  but  even 
more  so  for  personal  reasons,  I  have  employed  the  subtitle  Deliciae 
Basilienses  [Baslerian  Delights].  I  hope  I  have  not  been  false  to  their 
spirit." 

M.  Honegger  visited  America  in  1929,  and  conducted  the  Boston 
Symphony  Orchestra  as  guest  on  January  11-12.  He  returned  to  this 
country  in  the  summer  of  1947  at  the  invitation  of  the  Berkshire 
Music  Center,  to  take  the  composition  class  at  Tanglewood  with 
Aaron  Copland. 

Arthur  Honegger  was  a  son  of  Switzerland,  a  true  product  of  the 
little  country  where  it  is  claimed  the  fairer  traits  of  the  French  and 
German  peoples  are  "happily  blended." 
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"His  education  and  general  culture  are  purely  French,"  says  a 
colleague,  "but  there  is  in  his  temperament  a  stratum  of  undeniable 
Germanic  heredity  which  allies  him  to  the  great  masters  beyond  the 
Rhine.  In  him  blend  harmoniously  the  intellectual  qualities  of  the 
Latin,  of  dimension,  clearness,  and  order,  the  delicacy  of  hearing  and 
the  sensitiveness  natural  to  the  Frenchman,  with  the  instinct  for  dis- 
cipline and  that  depth  of  sentiment  which  are  considered  the  heritage 
of  the  Germanic  race." 

He  was  born  and  grew  up  in  Havre,  but  his  parents  were  both  from 
Zurich,  and  the  family  often  visited  the  Swiss  city.  Neither  parent  was 
particularly  musical,  but  his  mother  played  the  piano  sufficiently  to  fire 
him  with  an  ardor  for  Beethoven's  sonatas.  An  unnamed  lady  of  the 
Austrian  consulate  at  Zurich  divined  musical  possibilities  in  the  small 
boy  of  six,  and  urged  his  development.  He  was  taught  piano  and  violin, 
and  it  is  reported  that  while  his  instruction  was  still  limited  to  the 
beginning  violinist's  key  of  G,  he  wrote  little  pieces  which  he  naively 
called  "sonatas"  and  "operas,"  showing  an  instinctive  understanding 
of  musical  forms. 

At  sixteen  he  entered  the  business  house  of  his  father,  but  when  he 
attended  the  Conservatory  of  Zurich,  the  director,  Hegar,  persuaded 
the  by  no  means  reluctant  father  that  the  art  of  music  was  the  son's 
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in  a  violin  enables  the  player's  artistry 
to  complement  the  maker's  craftsmanship.  The  modern 

insurance  protection  enjoyed  by  millions  of  Boston  Group 
policyowners  throughout  the  U.S.,  its  Territories  and  Canada 
also  is  the  result  of  a  joint  contribution  of  talent.  The 
dedication  of  more  than  8,000  Independent 
Insurance  Agents  to  their  clients'  needs  is  complemented 
by  the  alert  leadership  and  complete  service  facilities 
which  Boston's  network  of  68  "Local  Home  Offices"  provides 
to  help  them  bring  modern  insurance  protection  to  you. 
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true  and  only  place.  He  entered  the  Conservatoire  in  Paris  in  1911, 
and  there  sat  beside  the  young  Darius  Milhaud  in  the  classes  of 
G^dalge  and  Widor.  His  compositions  as  a  student  came  under  the 
beneficent  eye  of  Vincent  d'Indy. 

"The  plant  flourished  under  this  culture,"  writes  Roland  Manuel  in 
a  monograph  which  carefully  follows  his  stylistic  development.  "Where 
another  would  have  been  stung  to  rebellion  by  a  regime  of  discipline, 
Honegger  submitted  peaceably,  while  the  first  foliations  of  an  awaken- 
ing originality  took  their  free  course,  quietly,  but  with  increasing 
boldness,  within  the  formal  bounds.  He  gladly  made  Bach  his  master, 
studied  the  great  architect  of  music  with  devotion.  .  .  ." 

At  twenty-five  he  was  a  self-found  artist,  and  while  passing  under 
such  influences  as  Ravel,  Debussy,  and  German  romanticism,  it  was 
a  warrant  of  personal  integrity  that  heterogeneous  elements  became 
fused  and  apt  in  his  work.  From  1916  to  1920,  Honegger  wrote  a 
considerable  amount  of  chamber  music  of  which  M.  Roland  Manuel 
considers  the  'cello  sonata  most  important.  At  about  the  end  of  the 
war,  Honegger  was  frequently  seen  among  the  "Nouveaux  Jeunes," 
so  dubbed  by  Erik  Satie,  by  him  cherished  and  nurtured  at  his  estab- 
lishment in  the  Rue  Huyghens. 
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IN  1844... 


•  •  •  Frederick  Chopin's  posi- 
tion was  established  in   the 

world  of  music.  Much  of  his  greatest  work 
was  done;  the  five  short  years  left  to  him 
would  but  further  proclaim  his  glory.  His 
moving  Sonata  No.  3  in  B  minor  was  written 
in  this  year  of  1844. 


...New  England  life's  position  was  also 

established^  more  modestly  to  be  sure,  but  by  clipper  ship 
and  stagecoach  our  reputation  was  growing.  Agencies  were 
already  open  in  Mobile,  Savannah  and  Charleston,  as  well  as 
throughout  the  Northeast.  Much  remained  to  be  done  .  .  .  and 
was  done.  We  now  count  over  350  offices  nationwide  and  in 
Hawaii. 

NEW  ENGLAND 
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FOUNDER  OF  MUTUALLIFE  INSURANCE  IN  AMERICA— 1835 
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It  was  here  in  1919  that  Honegger  suddenly  found  himself  publicly 
classified  as  one  of  the  "groupe  des  six,"  a  title  which  is  now  a  legend. 
The  episode  may  here  be  dismissed  with  a  few  lines  from  the  com- 
poser himself.  "The  critic  Henri  Collet,  of  Comcedia,  came  one  day  to 
Milhaud,  wishing  to  meet  some  of  the  younger  musicians.  That  day  he 
became  acquainted  with  Auric,  Durey,  Milhaud,  Poulenc,  Germaine 
Tailleferre  and  myself.  In  an  article  a  few  days  later  he  compared  us 
to  the  'Five'  Russians,  and  called  us  the  'Six'  French." 

The  unexpected  publicity  was  both  widespread  and  misleading. 
These  young  people  were  not  entirely  averse  to  a  reputation,  and  what 
they  had  never  officially  admitted  they  were  not  obliged  officially  to 
disclaim.  Held  together  by  no  stronger  bonds  than  companionship  and 
a  musical  absorption  in  music,  each  continued  blithely  to  pursue  his 
or  her  own  particular  path. 

Honegger's  path  led  him,  by  way  of  various  incidental  music  and 
ballets,  into  a  feat  which  surprised  him  probably  as  much  as  anyone 
else  —  incidental  music  for  "Le  Roi  David,"  begun  and  finished  by 
necessity,  in  two  months,  performed  at  the  "Theatre  du  Jorat"  in 
Mezieres,  near  Lausanne  (1921),  and  within  two  years  spread  its  wings 
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Since   1830 


Molto  tranquillo 

It's  a  wonderful  feeling  of  peace  and  satisfaction  to 
know  that  you  have  planned  well  for  the  security  of 
your  family's  future  —  through  an  estate  program  with 
the  United  States  Trust  Company. 


UNITED  STATES  TRUST  COMPANY 

Main  Office:   30  Court  Street,  Boston 
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for  you 

our  most  important  bride  . . 

a  host  of  Bridal  Services 


Visit  Our  Bridal 
Salon 

.  see  our  exquisite  collection 
of  bridal  gowns,  veils  and 
bridesmaid    dresses. 

Register  With  Our 
Wedding  Gift  Bureau 

.  .  .  let  Miss  Barbara  Brooks, 
our  consultant,  record  your  gift 
preferences  and  help  in  select- 
ing your  china,  crystal  and  silver 
patterns. 

In  Our  Stationery 
Shop 

.  .  .  find  a  complete  selection 
of  printed  or  engraved  invita- 
tions and  informal  notes. 

Shop  Our  Wonderful 
Annex  Store 

.  .  .  see  New  England's  finest 
selection    of   home   furnishings. 

Our  Decorating 
Consultants 

.  .  .  are  on  hand  to  aid  you  in 
personalized    home   decoration. 


[*3l 


as  a  widely  popular  oratorio.  According  to  Manuel,  he  had  no  time 
to  refine,  to  experiment,  boldly  to  break  new  ground  in  a  medium  to 
him  unaccustomed. 

The  result  was  a  score  which,  despite  individual  force  and  merit, 
still  leaned  on  tradition,  and  delighted  the  conservatives.  But  "Horace 
Victorieux"  (1921)  showed  him  uncorrupted  by  base  concessions.  "The 
rear  guard,"  says  Manuel,  "were  embarrassing  the  author  of  King  David 
with  welcoming  smiles,  while  the  advance  guard,  disgusted,  were  ready 
to  bestow  upon  him  the  contemptuous  label  'The  Virtuous  Arthur, 
Hero  of  the  Philistines.'  But,  oblivious  to  the  rumble  of  factions,  the 
'virtuous  Arthur'  sat  unperturbed  in  his  study,  smoking  his  pipe." 

Rene  Chalupt  thus  sums  up  his  style:  "Through  the  tutelage  of  an 
uncongenial  culture  he  has  passed  essentially  unaffected.  He  is  more 
interested  in  the  nature  of  things  than  their  changing  phases.  We  see 
in  him  the  image  of  the  Horace  whom  he  has  created.  His  art  possesses 
muscular  vigor  and  judicious  wisdom,  which,  while  husbanding  its 
native  force,  can  encompass  victory."  And  even  in  the  early  Honegger, 
the  same  writer  divined  this  virtue: 

"Une  s£r£nit6  toute  goethienne,  indice  de  sa  bonne  sant£  intellectuelle." 


fafqyette  recommended  3o§€U  hi-fi 

STEREO  -  MONAURAL    PHONO    SYSTEM 


•  B0GENDB212  STEREO 

AMPLIFIER  (less  cabinet) 115.00 

•  GARRARD  STEREO 

RC  121/11  CHANGER 41.65 


LAFAYETTE  PK-111 
WOOD  BASE 


3.95 


•  GE  GC-7  STEREO 

CARTRIDGE  WITH 

DIAMOND  STYLUS 23.47 

•  2  ELECTRO-VOICE 

SP12B  SPEAKERS 

@  34.30  -' 68.60 

REGULAR  — *>-«vZa~r^T 

CATALOG  PRICE      CfrZjZtW. 


Special 

Lafayette 

Price 


$|9995 

YOU  SAVE  $52.72 


EVERYTHING  IN   HIGH-FIDELITY  EQUIPMENT 
AND  RECORDINGS   . 


Open   Moo*  and 
Wed.  to  8:45  P-M. 


110  Federal  St.,  BOSTON  10,  MASS. 
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his  dedication  and 
interpretive  powers  are  movingly 
revealed  in  new  orthophonig  sound, 
on  rca Victor  records  exclusively 
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Other  recent  albums  by  Charles  Munch  and  the  Boston  Symphony  Orchestra  in 
New  Orthophonic  Sound:  Berlioz:  Harold  in  Italy*;  Beethoven:  Symphony  No.  5, 
and  Schubert:  "Unfinished"  Symphony;  Ravel:  Daphnis  and  Chloe.  For  your  11  x 
14  copy  of  this  drawing,  suitable  for  framing,  send  25£  with  your  return  address  to 
RCA  Victor  Record  Division,  Dept.  F-2,  Box  469,  Madison  Post  Office,  N.Y.  10,  N.Y. 
•also  available  on  new  living  stereo  records. 
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The   following  music  by   Honegger  has  been   performed  by   this 
Orchestra: 


1922    (Nov.  21) 
1924    (Oct.   10) 

1927  (Apr.     1) 
(Oct.   28) 

1928  (Apr.     1) 

1929  (Jan.    11) 


1930  (Feb.    17) 

1931  (Feb.   13) 
(Mar.  19) 


"Horace  victorieux" 

(First  American  performance) 

"Pacific  2-3-1" 

(First  American  performance) 

"Pacific  2-3-1" 

Incidental  Music  to  "Phedre" 

"King  David"  (Pension  Fund  concert) 

"Pacific  2-3-1" 

"Pastorale  d'ete" 

"La  Petite  sirene" 

Prayer  from  "Judith" 

"Rugby" 

"Chant  de  Nigamon" 

"Horace  victorieux" 

Concertino  for  Piano 
(The  above  conducted  by  the  composer) 

Concerto  for  Violoncello 
(Monday  series) 

Symphony  No.  1 
(First  performance) 

Symphony  No.  1 


LUNCHEONS  — FOOD  SHOP 

CATERING 

The  Women's  Educational  and 

Industrial  Union 

264  Boylston  Street,  Boston  16       •       KEnmore  6-5651 


EVERYBODY  KNOWS 

IT'S 


TO  BE 
GOOD! 

//  FLAVORS 


marion  ruth 

A  large  and  carefully  selected  vari- 
ety of  china,  stainless  steel,  flatware, 
glass  and  accessories  —  displayed  for 
your  convenience  in  co-ordinated 
table  settings  in  the  contemporary 
manner. 

Good  design  gift  ideas  by  out- 
standing international  designers  and 
craftsmen. 

Bridal  Registry 

"The  Bride's  Headquarters  for 
China,  Gifts,  and  Accessories" 

1333  BEACON  STREET 
BROOKLINE,  MASS. 
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News  from  your  neighbor-Raytheon 


BOON  TO  BOAT  OWNERS 

This  new  Raytheon  Fathometer®  actually  draws  a  continuous 
picture  of  the  ocean  floor.  It  shows  how  deep  the  water  is, 
makes  boating  safer  by  revealing  underwater  obstructions, 
shoals  and  rocks. 

Appropriately  named  "Explorer,"  this  new  unit  adds  to  the 
enjoyment  of  boating,  too.  With  it  you  can  detect  fish  and 
locate  fishing  grounds  exactly,  and  pilot  in  unfamiliar  waters 
or  at  night.  "Explorer"  is  accurate,  dependable,  easy  to 
operate,  yet  well  within  the  price  range  of  most  boat  owners. 

There  are  49  Raytheon  marine  dealers  along  the  New  Eng- 
land coast.  For  the  address  of  the  one 
nearest  you,  see  your  Yellow  Pages. 


RAYTHEON   MANUFACTURING   COMPANY 
Waitham,  Massachusetts 


RAYTHEON 


Excellence  in  Electronics 
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i933    (Nov-    3) 
1946    (Dec.   27) 

'947     (Oct.   31) 

(Nov.  21) 

1948    (Oct.     8) 

•949  (APr-  0 
(Dec.   30) 

1950  (Oct.    13) 

1951  (Mar.    9) 

1952  (Feb.  1) 
(Apr.  25) 
(Dec.    19) 

»953  (Mar.  27) 
(Nov.  20) 

1954  (Apr.  15) 
(Nov.  5) 
(Dec.      1) 


Mouvement  symphonique  No.  3 

Symphony  No.  2 

Symphony  No.  2 

Symphony  No.  3 

Symphony  No.  2 

Symphony  No.  4 

"Jeanne  d'Arc  au  bucher" 

Prelude,  Fugue  and  Postlude 

Symphony  No.  5 
(First  performance) 

"Pacific  2-3-1" 
Symphony  No.  2 
"La  Danse  des  morts" 

Symphony  No.  2 
Symphony  No.  1 

Symphony  No.  1 

Symphony  No.  5 

"A  Christmas  Cantata" 

(First  performance  in  America) 
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A  Living  Trust 
can  reduce  the 

cost  of  paying 
allowances 


Those  who  make  regular  gifts  or  allowances  to 
others  can  obtain  a  number  of  advantages  by  creating  a  trust 
to  make  these  periodic  payments. 

1.  Substantial  income  tax  savings  may  be  made. 

2.  Payment  of  the  allowances  can  be  provided  for 
regardless  of  possible  illness  or  absence  from 
home  of  the  donor. 

3.  The  trust  may  be  continued  after  the  donor's 
death  and  without  interruption  in  payment  of  the 
allowances.  The  plan  may  be  used  to  reduce 
estate  and  inheritance  taxes. 

4.  The  trust  may  provide  that  the  capital  will  be 
returned  to  the  donor  after  a  period  of  time,  not 
less  than  10  years. 

We  shall  be  glad  to  talk  with  you  and  your  lawyer 
about  the  various  types  of  trusts  which  can  be  used,  so  as  to 
help  you  decide  which  best  fits  your  own  situation. 


The  New  England  Trust  Company 


135  DEVONSHIRE  STREET,  BOSTON  7,  MASS. 
Telephone:  HAncock  6-8005 
Member  of  the        Back  Bay  Branch :  99  Newbury  Street 


Federal  Deposit 
Insurance  Company 


Incorporated  1869 
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(Nov. 

4) 

Symphony  No.  4 

(Dec. 

•) 

Symphony  No.  5 
(First  movement,  played  in  memory  of  the  composer) 

1956 

(Apr. 

so) 

Symphony  No.  3 
"Chant  de  joie" 

(Nov. 

3°) 

Symphony  No.  2 

»957 

(Jan. 

4) 

"Rugby" 

(Dec. 

20) 

"A  Christmas  Cantata" 

1958 

(Oct. 

10) 

Symphony  No.  5 

»959 

(Mar. 

6) 

Symphony  No.  4 

[copyrighted] 
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Why  Your 

Grandfather  Ran 

Away,  That  Day 

He  was  five  years  old,  and  he  had  seen 
a  red  engine  here  on  a  visit  to  Schwarz 
with  his  mother.  Suddenly  she  missed 
him.  After  quite  a  boy-hunt,  your 


grandfather  turned  up  safe  and  sound, 
back  where  he'd  first  seen  that  fascinat- 
ing engine.  No  spanking  from  his  re- 
lieved mother.  For  95  years,  children 
have  been  getting  happily  lost  here, 
among  the  red  engines  and  other  fas- 
cinators we  sell,  at  competitive  prices. 
Come  in  and  get  lost,  and  love  it. 
Send  for  free  Catalogue  BS 


SCH  \*V  A  R  Z  Famous  Toy  Store 

40  Newbury  St,  Boston  16,  Man.,  Tiltphont:   COamwwuItii  6*5101 
Now  York    •     Ardmore,  Pa. 
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ESTAB.    1849     LOUISVILLE.    KY. 

100  PROOF  KENTUCKY  STRAIGHT  BOURBON  WHISKEY 
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(Continued  from  page  4) 

Sun.  Aft.,  July  26— Shed 

Brahms  :  Haydn  Variations 

Copland:  "The  Tender  Land"  Suite 
{Composer  Conducting) 

Brahms  :  Piano  Concerto  No.  1 

(RUDOLF  SERKIN) 

Conductor:  charles  munch 


FIFTH  WEEK 

Fri.  Eve.,  July  31— Shed 

Berlioz:  "Requiem" 

(john  mccollum,  Tenor) 

(festival  chorus) 

Conductor:  charles  munch 

Sat.  Eve.,  August  1— Shed 
Mendelssohn  :  "Italian"  Symphony 
Piano  Concerto  No.  1 

(RUDOLF  SERKIN) 

Wagner  :  Prelude  "Tristan" 

Schumann  :  Symphony  No.  4 

Conductor:  pierre  monteux 

Sun.  Aft.,  August  2— Shed 

Tcherepnin:   Symphony  No.  4 

Mendelssohn  :  Violin  Concerto 
(isaac  stern) 

Schumann  :  Symphony  No.  2 

Conductor:  charles  munch 

•     • 

SIXTH  WEEK 
Fri.  Eve.,  August  7— Shed 
Beethoven  :  Symphony  No.  4 
Choral  Fantasy  with  Piano 
Piano  Concerto  No.  4 

(RUDOLF  SERKIN) 

Conductor:  charles  munch 

Sat.  Eve.,  August  8— Shed 
Beethoven  :  "Fidelio"  Overture 
Symphony  No.  6,  "Pastorale" 
Symphony  No.  5  in  C  minor 
Conductor:  pierre  monteux 

Sun.  Aft.,  August  9— Shed 
Beethoven  :  "Coriolan"  Overture 
Symphony  No.  9 

(ADDISON,  KOPLEFF,  STERN,  GRAMM, 
FESTIVAL  CHORUS) 

Conductor:  charles  munch 
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BOSTON 

BELMONT 

NORTHSHORE 


Ah!  the  faint 
sound  of  silk  .  .  . 

True  navy  in  pure  silk  shantung 
gently  bolstered  by  its  own  net 
and  taffeta  petticoats  .  .  .  with 
a  beautiful  blaze  of  white  jabot! 
Sizes  10  to  16.  39.95 

Conrad  &  Chandler  Third  Floor 
for  Misses'  Dresses 
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ENTR'ACTE 

OBSERVATIONS  ON  CONDUCTING 

By  Richard  Strauss 


The  following  quotations  are  extracted  from  the  composer's  "Recollections  and 
Reflections,"  edited  by  Willi  Schuh,  translated  by  L.  J.  Lawrence,  and  published  by 
Boosey  &  Hawkes,  Limited. 

TEN  GOLDEN  RULES 
For  the  Album  of  a  Young  Conductor 


i. 


2. 


Remember  that  you  are  making  music  not  to  amuse  yourself  but 
to  delight  your  audience. 

You  should  not  perspire  when  conducting:    only  the  audience 
should  get  warm. 

Conduct  Salome  and  Elektra  as  it  they  were  by  Mendelssohn: 
Fairy  Music. 

Never  look  encouragingly  at  the  brass,  except  with  a  short  glance 
to  give  an  important  cue. 

But  never  let  the  horns  and  woodwinds  out  of  your  sight:    if  you 
can  hear  them  at  all  they  are  still  too  strong. 

If  you  think  that  the  brass  is  not  blowing  hard  enough,  tone  it 
down  another  shade  or  two. 
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KLM  is  proud  to  be  the  Airline 

preferred  by  the 

BOSTON  SYMPHONY  ORCHESTRA 


KLM  Royal  Dutch  Airlines  is  privileged  to  novo 
boon  chosen  by  the  Boston  Symphony  Orchestra 
for  Its  most  recent  transatlantic  trip  to  Europe. 

KLM  looks  forward  to  welcoming  patrons  of  the 
loston  Symphony  on  board  "Flying  Dutchmen" 
serving  all  six  continents. 

KLM  service  features  superb  Continental  cuisine 
and  traditional  Dutch  hospitality. 

KLM  ROYAL  DUTCH  AHUNMS 

•«  Boylston  Street,  Boston.  Mats. 
Liberty  2-f3SS 
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B    R    E    C    K 
BANISH 

DANDRUFF  TREATMENT  SHAMPOO* 


Now 


Both   Dandruff  Control   and   Beautiful   Hair 


Banish  is  a  beauty  shampoo  that 
leaves  your  hair  soft,  lustrous 
and  manageable.  A  clear  golden 
liquid,  it  is  non-irritating  and 
non-drying  and  will  leave  your 
hair  shining  with  new  beauty. 
Pleasantly  scented  Breck  Banish 
is    ideal    for    all    the    family. 


Banish  is  a  dandruff  treatment 
shampoo  that  immediately  starts 
to  penetrate,  loosen  and  remove 
itchy  dandruff.  It  contains  an  ex- 
clusive compound,  22T4  which 
leaves  its  influence  on  the  scalp 
even  after  rinsing  and  protects 
the    scalp    between    shampoos. 


BANISH  COSTS  NO  MORE  -  DOES  TWICE  AS  MUCH 
8  OZ.     $1.50  4  OZ     80^ 

*  Patent  Applied  for 

JOHN    H    BRECK   INC     •      MANUFACTURING   CHEMISTS     •      SPRINGFIELD    3    MASSACHUSETTS 
NEW    YORK      •       CHICAGO      •       SAN    FRANCISCO       •       LOS    ANGELES       .       OTTAWA      CANADA 
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7-  It  is  not  enough  that  you  yourself  should  hear  every  word  the 
soloist  sings  —  you  know  it  by  heart,  anyway:  the  audience  must 
be  able  to  follow  without  effort.  If  they  do  not  understand  the 
words  they  will  go  to  sleep. 

8.  Always  accompany  a  singer  in  such  a  way  that  he  can  sing  without 
effort. 

9.  When  you  think  you  have  reached  the  limits  of  prestissimo,  double 
the  pace.* 

10.  If  you  follow  these  rules  carefully  you  will,  with  your  fine  gifts  and 
your  great  accomplishments,  always  be  the  darling  of  your  listeners. 
[ca.  1922] 

ADVICE  TO  A  CONDUCTOR 

I  would  say  to  my  esteemed  colleagues:  Don't  be  too  proud  of  your 
three  curtain  calls  after  the  third  Leonore  Overture.  Down  there  in  the 
orchestra  amongst  the  first  violins,  in  the  back  amongst  the  horns  or 
even  at  the  other  end  at  the  timpani  there  are  Argus-eyed  observers, 
who  note  each  of  your  crochets  or  quavers  with  critical  regard,  who 
groan  if  you  wave  your  baton  furiously  in  their  faces  conducting 
Tristan  "alia  breve"  in  four,  or  when  you  celebrate  the  movement 

*  Today  [1948]  I  should  like  to  amend  this  as  follows:    Go  twice  as  slowly   (addressed  to  the 
conductors  of  Mozart ! ) . 


MASS.  AVE. 


AT  NORWAY 


"THERE'S  A   SMALL  HOTEL" 

ONLY  TWO  BLOCKS  AWAY 

Delicious  Luncheons  -  Dinners  -  Cocktails 

Parties  on  Symphony  days  or  any  day. 

Commonwealth  6-3110 


SBSaBSSSSSSBSBBSBaBS 


Paul  Revere  bowl  in 
sterling  silver  -  the 
original  of  which  is 
now  in  the  Boston 
Museum  of  Fine  Arts. 

4-inch  size      $13.50 

8-inch  size     $55.00 

10-inch  size     $90.00 

At  Chestnut  Hill, 
Northshoreand  Boston 
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A  few  generations  ago  you  might  not  have 
had  the  time  or  energy  to  enjoy  a  visit  to 
Symphony  Hall.  Household  duties  would  have 
commanded  more  of  your  time,  taken  more 
hours  from  your  day  — every  day. 

Today,  electricity  has  helped  to  change  all 
that,  and  the  future  promises  even  more  ease 
and  speed  in  doing  your  day's  work  —  new 
ways  to  Live  Better  Electrically. 

Discover  for  yourself  how  today's  electrical 
appliances  can  give  you  more  and  more  time 
to  enjoy  the  finer  things  of  life  now.  Why  not 
drop  in  at  the  Edison  Shop  nearest  your  home 
and  see  the  wonderful  array  of  appliances. 

BOSTON  EDISON  COMPANY    I 
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"By  the  Brook"  or  the  second  variation  in  the  adagio  movement  of 
the  "Ninth"  by  beating  twelve  complete  quavers.  They  even  revolt  if 
you  constantly  shout  "ssh"  and  "piano,  gentlemen"  at  them  during  the 
performance,  whilst  your  right  hand  constantly  conducts  forte.  They 
wink  if  you  say  at  the  beginning  of  a  rehearsal  "the  woodwind  is  out 
of  tune"  but  cannot  indicate  which  instrument  is  playing  too  high  or 
too  low.  The  conductor  up  there  may  imagine  that  they  follow  rever- 
ently each  movement  of  his  baton,  but  in  reality  they  go  on  playing 
without  looking  at  him  when  he  loses  his  beat  and  they  blame  his 
"individualist  interpretation"  for  every  false  tempo  when  he  is,  let  us 
say,  conducting  a  symphony  for  the  first  time  which  they  have  played 
a  hundred  times  before  under  better  conductors. 

During  one  rehearsal  when  my  baton  had  been  mislaid  and  I  was 
just  about  to  pick  up  another,  the  first  solo  viola  player  of  the  Vienna 
Philharmonic  called  out  to  me,  '"Not  that  one,  Doctor  —  it's  got  no 
rhythm." 

In  short,  the  stories  of  how  conductors  have  been  caught  out  by 
members  of  the  orchestra  would  fill  volumes.  And  yet  this  malicious 
mob,  who  plod  their  weary  way  in  a  chronic  mezzoforte,  who  cannot 
be  flattered  into  accompanying  pp  or  into  playing  chords  in  a  recitative 
precisely  unless  the  right  man  happens  to  be  at  the  rostrum,  with  what 
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enthusiasm  do  they  not  play  —  tortured  though  they  be  by  blunderers 
with  no  idea  of  rehearsing,  tired  out  as  they  are  by  giving  lessons  — 
with  what  self-sacrifice  do  they  not  rehearse  if  they  know  that  their 
conductor  will  not  worry  them  unnecessarily,  how  readily  will  they  not 
obey  his  slightest  gesture  on  the  evening  of  the  performance  (especially 
if  he  has  let  them  off  a  rehearsal),  when  his  right  hand,  fully  mastering 
the  high  art  of  conducting,  conveys  to  them  his  exact  intentions;  when 
his  eye  surveys  their  playing  severely  yet  benevolently;  when  his  left 
hand  does  not  form  a  fist  in  ff  passages  and  does  not  unnecessarily 
restrain  them  in  p  passages. 

ON  COMPOSING  AND  CONDUCTING 

It  is  simply  untrue  to  say  that  one  can  compose  "everything,"  if 
"composing"  be  defined  as  the  translation  of  a  sensual  or  emotional 
impression  into  the  symbolic  language  of  music.  It  is,  of  course,  equally 
true  that  one  can  paint  in  sounds  (especially  certain  movements),  but 
one  always  runs  the  risk  of  expecting  music  to  do  too  much  and  of 
lapsing  into  sterile  imitation  of  nature.  No  matter  how  much  intelli- 
gence and  technical  knowledge  go  into  the  making  of  such  music,  it 
will  always  remain  second-rate. 

I  am  convinced  that  the  decisive  factor  in  dramatic  effect  will  be  a 
smaller  orchestra,  which  does  not  drown  the  human  voice  as  does  a 
large  orchestra.  Many  of  our  younger  composers  have  already  found 
this  out  for  themselves.  The  orchestra  of  the  opera  of  the  future  is  the 
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chamber  orchestra  which,  by  painting  in  the  background  of  the  action 
on  the  stage  with  crystalline  clearness,  can  alone  realize  precisely  the 
intention  of  the  composer  with  regard  to  the  vocal  parts.  It  is  after  all 
an  important  desideratum  that  the  audience  should  not  only  hear 
sounds  but  should  also  be  able  to  follow  the  words  closely. 

My  conducting  has  frequently  been  criticized  because,  more  especially 
at  the  beginning,  people  found  fault  with  the  tempi  of  my  performances 
of  Beethoven.  But  I  ask,  "Who  would  today  assert  dogmatically  that 
Beethoven  himself  wished  a  tempo  to  be  taken  at  a  particular  pace? 
Is  there  such  a  thing  as  an  authentic  tradition  in  such  matters?" 

There  is  no  such  tradition  and  that  is  why  I  hold  that  it  must  be  left 
to  the  purely  subjective  artistic  acumen  of  the  conductor  to  decide  what 
is  right  or  wrong.  I  reproduce  every  work  of  Beethoven,  Wagner,  etc., 
according  to  my  insight  into  these  works,  gained  in  the  course  of  many 
years,  in  the  conviction  that  this  is  the  only  true  and  right  way. 

Time  and  again  I  tried  to  return  to  the  symphonic  literature  which 
has  absorbed  and  fascinated  me  from  my  youth.  But  to  this  day  nothing 
worthwhile  would  come  into  my  head.  Even  program  music  is  only 
possible  and  will  only  be  elevated  to  the  sphere  of  art,  if  its  creator  is 
above  all  a  musician  capable  of  inventing  and  creating.  Otherwise,  he 
is  a  charlatan,  because  the  quality  and  cogency  of  musical  invention 
are  the  foremost  factors  even  in  program  music. 


The  Trustees,  Dr.  Munch,  and  the  members  of  the  Orchestra 

express  their  sincere  thanks 

to   those   of   you 

who   have 

already  joined  the  FRIENDS  for  this  season. 

It  is  our  earnest  hope  that  those  who  have  not  as 

yet  joined 

the  FRIENDS  for  this  season 

will  do  so  now. 

Your  membership  will  mean 

much  towards  the 

support  of 

the  Orchestra. 

Sincerely, 

Henry  A.  Laughlin 

Chairman,  Friends 

•  of  the 

Boston  Symphony 

Orchestra 
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It  is  perhaps  due  to  the  spirit  of  the  age  that  our  successors,  our 
"younger  generation,"  our  "moderns,"  can  no  longer  accept  my 
dramatic  and  symphonic  work  as  a  valid  expression  of  the  musician 
and  the  man  in  me,  which  is  alive  therein,  although  its  musical  and 
artistic  problems  have  as  far  as  I  am  concerned  already  been  solved  at 
the  point  at  which  they  begin  for  "the  younger  generation."  We  are 
all  children  of  our  own  age  and  can  never  jump  over  its  shadow. 

[1929] 
ON  CONDUCTING  CLASSICAL  MASTERPIECES 

It  is  decisive  for  the  technique  of  conducting  that  the  shorter  the 
movements  of  the  arm,  and  the  more  confined  to  the  wrist,  then  the 
more  precise  is  the  execution.  If  the  arm  is  allowed  to  be  involved  in 
conducting  —  which  results  in  a  kind  of  lever-action  the  effects  of  which 
are  incalculable  —  the  orchestra  is  apt  to  be  paralyzed  and  misdirected, 
unless  it  is  determined  from  the  start  (and  this  is  frequently  the  case 
with  conductors  whose  downbeat  is  imprecise)  to  play  according  to  its 
own  judgment  in  tacit  agreement,  as  it  were,  without  paying  too  much 
attention  to  the  antics  of  the  conductor. 


The  left  hand  has  nothing  to  do  with  conducting.   Its  proper  place 
is  the  waistcoat  pocket  from  which  it  should  only  emerge  to  restrain 
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or  to  make  some  minor  gesture  for  which  in  any  case  a  scarcely  percep- 
tible glance  would  suffice. 

It  is  better  to  conduct  with  the  ear  instead  of  with  the  arm:  the  rest 
follows  automatically. 

In  50  years  of  practice  I  have  discovered  how  unimportant  it  is  to 
mark  each  crochet  or  quaver.  What  is  decisive  is  that  the  upbeat  which 
contains  the  whole  of  the  tempo  which  follows  should  be  rhythmically 
exact  and  that  the  downbeat  should  be  extremely  precise.  The  second 
half  of  the  bar  is  immaterial.  I  frequently  conduct  it  like  an  alia  breve. 

It  was  Richard  Wagner  who  demanded  that  conductors  should  grasp 
the  fundamental  tempo  correctly,  since  this  is  all-important  for  the 
proper  performance  of  a  piece  of  music;  especially  in  slow  movements, 
he  said,  distinct  bowing  of,  let  us  say,  a  melodic  phrase  consisting  of 
eight  bars  was  essential.  A  conductor  who  interprets  aright  the  adagio 
theme  of  Beethoven's  Fourth  Symphony  will  never  allow  himself  to  be 
led  by  the  rhythmical  figure  accompanying  the  first  bar  into  chopping 
this  fine  melody  up  into  quavers.  Always  conduct  periods,  never  scan 
bars. 

At  a  music  festival  in  the  Rhineland  80  years  ago  Franz  Liszt,  when 
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conducting  the  last  movement  of  Schubert's  C  major  symphony 
adapted  his  beat  to  the  period;  i.e.,  he  only  used  a  downbeat  once  in 
every  four  bars.  The  poor  orchestra,  unused  as  it  was  to  the  ways  of 
genius,  was  at  a  loss  how  to  squeeze  in  its  triplets  and  concluded  that 
this  was  no  conductor.  Second-rate  conductors  are  frequently  inclined 
to  pay  too  much  attention  to  the  elaboration  of  rhythmic  detail,  thus 
overlooking  the  proper  impressive  rendering  of  the  phrase  as  a  whole 
and  the  insinuating  lilt  of  the  melody  as  a  whole,  which  should  always 
be  grasped  by  the  listener  as  a  uniform  structure.  Any  modification  of 
tempo  made  necessary  by  the  character  of  a  phrase  should  be  carried 
out  imperceptibly  so  that  the  unity  of  tempo  remains  intact. 

We  have  no  authentic  metronome  figures  for  the  works  of  our 
classical  masters.  Only  our  music  critics  seem  to  have  received  authentic 
information  on  this  point  straight  from  the  Elysian  Fields. 

It  is  probable  that  the  pulse  of  the  present  generation  beats  faster 
than  it  did  in  the  age  of  the  post-chaise.  This  is  proved  by  the  fact  that 
the  younger  generation  of  today  and  the  Latin  peoples  rebel  against 
Richard  Wagner's  "longueurs,"  obviously  incapable  of  making  them- 
selves at  home  in  the  emotional  and  spiritual  atmosphere  of  an  earlier 
age. 
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Richard  Wagner  once  wrote  that  Mozart's  allegros  "should  be  played 
as  fast  as  possible."  Quite,  but  not  twice  as  fast  as  possible.  The  Figaro 
overture,  the  two  great  finales,  Cost  fan  tutte,  Act  i,  Figaro,  Act  2,  are 
usually  played  far  too  fast. 

The  following  tempi  should  not  be  exceeded: 

Cost  fan  tutte  finale:   metr.  J  =  136  (D  major) 

Figaro  finale:  metr.  J  =  128  (E-flat  major) 

Let  us  not  forget  that  Wagner,  with  his  "longueurs,"  could  not  in 
1850  in  his  worst  delirium  have  meant  "as  fast  as  possible"  to  denote 
the  insane  tempi  we  hear  today.  That  good  old  conductor  Franz 
Lachner,  whom  it  is  a  little  unfair  to  remember  as  a  pedant,  once 
remarked  quite  correctly  to  my  father:    "In  fast  movements,  when 
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conductor  and  orchestra  have  become  all  too  excited,  the  conductor's 
art  consists  in  guessing  with  accuracy  the  point  at  which  the  mad  rush 
can  be  stopped  either  by  gradual  slowing  down  to  the  tempo  primo 
or  even  by  a  well-motivated  sudden  retardation."  There  is  such  a 
moment  in  the  D  major  passage  in  the  finale  of  Cost  fan  tutte.  There 
must  be  a  restrained  entry  of  the  dominant  after  the  two  sustained 
notes.  I  myself  have  known  so-called  geniuses  of  the  baton  to  rush 
headlong  into  these  Beethoven  and  Mozart  finales  as  if  their  horse 
had  shied  and  was  pulling  the  reins.  I  would  also  mention  in  connec- 
tion with  this  the  finale  of  Beethoven's  B-flat  major  symphony  which 
is  always  played  far  too  fast  and  should  be  a  comfortable  allegretto: 
heiter  does  not  mean  a  speed  record! 

Conducting  is,  after  all,  a  difficult  business  —  one  has  to  be  seventy 
years  of  age  to  realize  this  fully! 
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SYMPHONIA  DOMESTICA,   Op.  53 

By  Richard  Strauss 

Born  in  Munich,  June  11,  1864;  died  in  Garmisch,  September  8,  1949 


The  score  is  inscribed  on  its  last  page:  "Charlottenburg,  December  31,  1903." 
The  Symphonia  Domestica  had  its  first  performance  at  a  Strauss  Festival  in  New 
York,  the  composer  conducting  Hans  Hermann  Wetzler's  Orchestra,  March  21,  1904.* 
The  Symphonia  Domestica  was  first  performed  at  the  concerts  of  the  Boston  Sym- 
phony Orchestra  February  15,  1907. 

The  symphony  is  scored  for  piccolo,  3  flutes,  2  oboes,  oboe  d'amore,  English  horn, 
clarinet  in  D,  clarinet  in  A,  2  clarinets  in  B-flat,  bass  clarinet,  4  bassoons,  double- 
bassoon,  8  horns,  4  trumpets,  3  trombones,  tuba,  4  saxophones  ad  lib  (not  used  in 
this  performance),  4  kettle-drums,  bass  drum,  cymbals,  triangle,  tambourine,  glock- 
enspiel, 2  harps,  and  strings. 

*  This  was  the  fourth  and  last  concert  of  the  Festival.  The  program  opened  with  "Don  Juan" 
and  closed  with  "Also  Sprach  Zarathustra."  Henry  T.  Finck,  the  New  York  critic,  wrote 
that  the  Festival  was  by  no  means  a  brilliant  success,  notwithstanding  the  co-operation  of  the 
composer  and  his  wife  [Pauline  Strauss-de  Ahna,  a  soprano  singer].  The  press  was  for  the 
most  part  hostile ;  so  much  so  that  when,  a  little  later,  Strauss  came  across  a  fault-finder  in 
Chicago,  he  asked,  "Are  you,  perhaps,  from  New  York?"  Mr.  Finck  was  probably  the  leading 
spirit  of  New  York's  hostility.  He  was  a  cordial  Strauss  hater — so  much  so  that  he  wrote  an 
entire  book  to  voice  his  disapproval  in  all  its  completeness. 
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npHis  is  the  last  but  one  of  Strauss's  mighty  series  of  tone  poems. 

**•  Written  in  1903,  it  was  followed  belatedly  in  1915  by  the  Alpine 
Symphony.f  When  the  Symphonia  Domestica  had  its  original  New 
York  performance,  the  composer  gave  out  no  verbal  clue  of  his  inten- 
tions beyond  the  title  itself  and  the  dedication:  "Meiner  lieben  Frau 
und  unserm  Jungen"  He  said  to  an  interviewer,  "I  wish  my  music 
to  be  listened  to  purely  as  music."  This  caused  much  argument  and 
speculation,  for  Strauss  had  given  out  a  plain  hint  of  a  program 
before  he  had  composed  the  work.  He  had  told  a  reporter  of  the 
Musical  Times  in  London  in  1902:  "My  next  tone  poem  will  illustrate 
'a  day  in  my  family/  It  will  be  partly  lyrical,  partly  humorous  —  a 
triple  fugue,  the  three  subjects  representing  papa,  mamma,  and  baby." 

When  the  new  "symphony"  was  played  at  Frankfort-on-the-Main 
in  June  of  that  year,  in  Dresden  in  November  and  in  Berlin  in  Decem- 
ber, divisions  and  subtitles  appeared  in  the  programs.  When  it  was 
played  in  London,  in  February,  1905,  there  were  disclosures  branded 
as  "official"  which  had  not  previously  appeared.  "In  accordance  with 
his  custom,"  said  the  Daily  News,  "he  has  not  put  forward  a  definite 

t  The  order  of  the  symphonic  poems  was  as  follows : 
Aus  Italien,  symphonic  fantasy,  1887 
Macbeth,  symphonic  poem,  1887 
Don  Juan,  symphonic  poem,  1888 
Tod  und  Verklarung,  symphonic  poem,  1889 
Till  Eulenspiegels  lustige  Streiche,  symphonic  poem,  1895 
Also  sprach  Zarathustra,  symphonic  poem,  1896 
Don  Quixote,  fantastic  variations,  1897 
Ein  Heldenleben,  symphonic  poem,  1898 
Symphonia  Domestica,  1903 
Eine  Alpensinfonie,  1915 
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program  of  his  own,  but,  with  some  inconsistency,  he  has  allowed  a 
description  to  be  made  public  —  with  some  inconsistency  because  he 
has  declared  that  he  wishes  his  music  to  be  listened  to  as  if  it  meant 
nothing  in  particular  if  the  hearer  feels  more  comfortable  in  ignoring 
the  program."  The  description  which  followed  interpreted  the 
scherzo  "as  representing  the  child  in  its  bath,"  the  subject  of  the  fugue 
as  a  "merry  argument,"  the  "dispute  between  father  and  mother  being 
the  future  of  the  son."  A  nine-page  analysis  of  the  score  by  William 
Klatte,  whose  analyses  have  been  taken  as  sanctioned  by  the  com- 
poser, had  appeared  in  Die  Musik  for  January,  1905.  Strauss,  who 
after  writing  each  of  his  tone  poems  had  been  harassed  by  the  curious 
when  he  withheld  a  program,  upbraided  by  the  conventional  when 
he  gave  one  out,  in  this  case  suffered  both  ills,  and  was  additionally 
accused  by  some  of  not  knowing  his  own  mind,  by  others  of  publicity- 
seeking.  "With  each  new  work  of  Strauss,"  wrote  Ernest  Newman, 
"there  is  the  same  tomfoolery  —  one  can  use  no  milder  word  to  de- 
scribe proceedings  that  no  doubt  have  a  rude  kind  of  German  humor, 
but  that  strike  other  people  as  more  than  a  trifle  silly.  So  it  is  now 
with  the  Symphonia  Domestica.  Strauss,  not  unlike  most  artists, 
may  be  reasonably  supposed  to  have  hoped,  above  all,  for  a  general 
understanding  of  his  musical  intentions  —  a  clear  and  straight  appre- 
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Mahler:  Symphony  No.  1  in  D 
Major-Sir  Adrian  Boult,  the 
London  Philharmonic  Orch. 

LPBR-6005     SDBR-3005f 


Mike  Todd's  Broadway:  A  mu- 
sical cavalcade  of  10  colorful 
Mike  Todd  hits— plus  "Around 
the  World  in  80  Days." 

LPBR-5011     SDBR-1011f 


Respighi:  Feste  Romane;  Rach- 
maninoff: Symphonic  Dances, 
Op.  45— Sir  Eugene  Goossens, 
the  London  Symphony  Orch. 

LPBR-6004     SDBR-3004f 


Ralph  Vaughan-Williams:  Sym- 
phony No.  9  in  E  Minor.  Pre- 
mier. Sir  Adrian  Boult,  the  Lon- 
don Philharmonic  Orch. 

LPBR-6006     SDBR-3006f 

RADIO  SHACK 
SCALES  EVEREST! 

You  too  can  reach  the  summit  of 
sound,  and  the  cost  —  less  Sherpa 
guide  —  is  a  mere  $3.98  for  mon- 
aural, $5.98  for  stereo.  There  is  a 
new i  label  of  greatness.  Everest! 
Radio  Shack  has  a  mountain  of 
them,  and  this  good  word  to  say:  no 
record  company  in  the  world  is  mak- 
ing a  better  product  today.  In  addi- 
tion, because  Everest  is  a  new  label, 
every  Everest  record  is  the  result  of 
1958-9  mastering  .  .  .  they're  not  old 
abominable  snowmen  warmed  over. 
Musicians,  broadcasters,  engineers, 
even  competitive  salesmen  get  ex- 
cited whenever  Everest  records  are 
mentioned,  because  record  fidelity 
has  suddenly  taken  a  giant  stride 
forward.  Hear,  see,  buy  Everest  LP 
records  at  Radio  Shack.  Downtown 
it's  167  Washington  Street.  Uptown 
it's  730  Commonwealth  Avenue. 
And  both  are  summa  cum  in  every- 
thing but  price. 

t  Stereo    recording.     *  T.M.    Belock 
Recording  Div. 

RADIO    SHACK   CORPORATION 
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Shostakovich:  Symphony  No.  5 
in  D  Major,  Op.  47.  Leopold 
Stokowski,  the  Stadium  Sym- 
phony Orchestra  of  New  York. 
LPBR-6010     SDBR-3010f 


Tchaikovsky:  Francesca  da  Ri- 
mini; Hamlet  Overture.  Leopold 
Stokowski,  the  Stadium  Sym- 
phony Orchestra  of  N.  Y. 

LPBR-6011     SDBR-3011-r 
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Charles  K.  L.  Davis  Sings  Ro- 
mantic Arias  from  Favorite  Op- 
eras. The  Stadium  Sym.  Orch. 
of  N.Y.Wilfred  Pelletier,  cond. 
LPBR-6012     SDBR-3012f 


Copland:  "Appalachian  Spring" 
Gould:  "Spirituals"-Walter 
Susskind,  the  London  Symphony 
Orch.  LPBR-6002     SDBR-3002f 


Shostakovich:  Symphony  No.  6, 
Op.  54— Sir  Adrian  Boult,  the 
London  Philharmonic  Orch. 

LPBR-6007     SDBR-3007f 


Stravinsky:  Ebony  Concerto 
(Woody  Herman);  Symphony  in 
Three  Movements— Sir  Eugene 
Goossens,  theLondonSym.  Orch. 
LPBR-6009     SDBR-3009t 
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hension  of  his  music,  as  he  himself  felt  it.  There  intervened  the  in- 
evitable obstacle  of  the  program.  In  trying  to  explain  himself  he 
usually  started  up  a  babble  of  altercation  which  obscured  his  true 
musical  purposes  to  the  world.  Striving  to  avoid  the  dilemma,  he  some- 
times brought  it  more  than  ever  upon  his  head. 

The  Domestica  divides  into  the  four  distinct  sections  of  a  sym- 
phony. The  verbal  description  as  permitted  by  the  composer  was 
finally  boiled  down,  in  the  Berlin  Philharmonic  concert  of  December 
12,  1904,  to  this  skeleton  guide: 

"I.     Introduction   and   development   of    the    three    chief   groups 
of  themes. 
The  husband's  themes: 
(a)  Easy-going,      (b)  Dreamy,      (c)  Fiery. 
The  wife's  themes: 
(a)  Lively  and  gay.      (b)  Grazioso. 
The  child's  theme: 
Tranquil. 

II.    Scherzo. 

Parent's  happiness.     Childish  play. 

Cradle  song  (the  clock  strikes  seven  in  the  evening). 

III.     Adagio. 

Doing  and  thinking.    Love  scene. 

Dreams  and  cares  (the  clock  strikes  seven  in  the  morning) . 
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IV.     Finale. 

Awakening  and  merry  dispute  (double  fugue) . 
Joyous  conclusion." 

There  is  no  break  in  the  flow  of  the  score,  and  the  whole  is  far 
more  closely  integrated  by  the  constantly  recurring  themes  of  its  three 
characters  than  the  most  "cyclic"  of  symphonies. 

The  work  starts  with  the  depiction  of  the  husband  in  his  several 
moods,  which  blend  one  into  the  other.  There  are  three  principal 
themes  set  forth  in  close  succession.  The  'cellos  open  the  score  with 
a  theme  marked  "gemachlich"  ("comfortable,"  "good-humored," 
"easy-going") ;  in  the  fifth  bar  the  oboe  gives  a  gentle,  "dreamy" 
theme;  there  is  a  subsidiary  theme  (for  the  clarinets)  marked 
"murrischy  but  it  is  not  sufficiently  "grumpy"  to  ruffle  the  prevailing 
serenity.  The  violins  set  forth  one  more  theme  of  the  husband, 
"fiery,"  and  rising  to  forte.  The  first  theme,  repeated  by  the  bassoons 
and  'cellos,  leads  directly  to  the  theme  of  the  wife  (lively  and  capri- 
cious, with  prominent  violin  solo) .  It  is  developed  with  the  husband's 
first  and  "fiery"  themes,  and  there  enters  the  third  character  in  the 
domestic  drama.  The  child's  theme  is  tenderly  sung  by  the  oboe 
d'amore,  over  a  string  accompaniment. 
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There  are  boisterous  trills,  adoring  exclamations,*  and  there  fol- 
lows a  joyous,  romping  scherzo,  with  themes  of  husband  and  wife 
worked  in  in  a  grazioso  spirit.  If  the  child  is  being  put  to  bed,  as  the 
German  analyst  tells  us,  the  father  takes  a  conspicuous  part  in  the 
process.  The  music  subsides  to  a  cradle  song  which  ends  as  the  clock 
softly  strikes  seven,  and  there  follows  a  last  gentle  lullaby  for  suc- 
cessive wood-wind  instruments  and  'cello,  to  an  accompaniment  of 
clarinet  arpeggios. 

The  adagio  follows.  The  themes  of  the  husband  appear  still  again, 
and  are  treated  with  full  orchestration  and  new  variety.  This  sec- 
tion has  been  labelled  "Doing  and  Thinking,"  but  the  score  itself 
gives  no  verbal  aid.  The  wife's  chief  theme  is  treated  also  with  in- 
creased lyricism,  and  the  two  are  blended  in  what  is  called  the  "Love 
Scene,"  rising  to  a  moving  climax.  There  follows  a  section  which  has 
acquired  the  label  "Dreams  and  Cares,"  a  soft  music  of  blissful 
reminiscence,  in  which  the  child,  too,  is  fondly  remembered.  The 
dreams  fade;  day  has  come  again.  The  morning  hour  of  seven  strikes, 
and  at  once  the  child  is  awake,  as  joyous  trills  on  the  flutes  and  muted 
trumpets  attest. 

♦Over  brass  notes  in  the  score  is  inscribed:  "Die  Tanten:  'Ganz  der  Papa!'  —  Die  Onkeln: 
'Gam  die  Mama  I'  " 
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Stop  &  Shop  Gourmet 
Quiz  for  Early  Comers 

1.  What  is  Oolong? 

a.  Oriental  spice  b.  Chinese  delicacy 


c.  tea  d.  fruit 
2.  How  would    you 


describe   a   truffled 


sardine? 

a.    Sliced   b.    Flustered   c.    Flavorful 

d.   Boiled 

3.  How  many  different  kinds  of  cheese  are 
in  the  Stop  &  Shop  Dairy  Case? 

a.  176  b.  34  c.  86 d.  306 

4.  Who  are  the  greatest  users  of  olive  oil? 
a.  skin  divers  b.  good  cooks  c.  Popeye's 
pals  d.  sun  bathers 

ANSWERS: 

1)  c:  tea  2)  c:  flavorful  3)  a:  176  4):  good 
cooks 

THERE'S  A  WORLD 

OF  EXCITING  FOODS 

FOR  YOU  AT 
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fashion's  newest  fabric 
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Creamy  beige,  8-20. 

$29.95 


There  is  a  family  romp  before  which  the  former  one  pales,  in  the 
form  of  a  double  fugue.  The  first  subject  is  derived  from  the  child's 
theme.  The  bassoons  start  it,  and  the  other  winds  take  it  up.  The 
fugal  discourse  is  rich  in  complexity  and  various  in  color,  four  saxo- 
phones presently  taking  their  part  in  the  argument.  The  violins  in 
their  high  register  start  the  second  subject.  Themes  of  the  husband 
and  wife  are  both  involved.  The  climax  of  the  fugue  is  reached  and 
diminishes  over  a  long  pedal  point.  The  last  section  of  the  finale, 
labeled  "Joyous  Decision,"  opens  with  a  new  theme  for  the  'cellos, 
which  introduces  a  folk-like  theme  in  the  winds.  The  domestic  felicity 
is  still  further  developed  with  themes  of  husband  and  wife.  The 
evocative  "dreamy"  theme  of  the  husband  attains  new  imaginative 
eloquence,  and  gives  way  once  more  to  the  child's  theme.  The  "easy- 
going" theme  of  the  husband  attains  a  powerful  assertion.  The  adagio 
is  recalled.  The  symphony  ends  in  jubilation. 

[copyrighted] 
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LIST  OF  WORKS 

Performed  in  the  Tuesday  livening  Series 
DURING  THE  SEASON  1958-1959 


B  vgh Suite  No.  4,  in  D  major 

I    October  7 

Beethoven Symphony  No.  6,  in  F  major,  "Pastoral,"  Op.  68 

I    October  7 

Piano  Concerto  No.  4,  in  G  major,  Op.  58 
Soloist:  Alexander  Borovsky  III    December  2 

String  Quartet  in  A  minor,  Op.   132 

VIII     March  24 

Berlioz "Royal  Hunt  and  Storm,"  Descriptive 

Symphony  from  "The  Trojans" 
VI    February  10 

Bloch "Schelomo"  (Solomon),   Hebrew  Rhapsody 

for  Cello  and  Orchestra 
Soloist:  Samuel  Mayes  IV    December  23 

Brahms Variations  on  a  Theme  by  Haydn,  Op.  56a 

II    November  18 

Debussy "La  Mer,"  Three  Orchestral  Sketches 

I    October  7 

Faure "Pelleas  et  Melisande,"  Suite  from  the  Incidental 

Music  to  Maeterlinck's  Tragedy,  Op.  80 

IX    April  21 

Haieff Symphony  No.  2 

III    December  2 

Honegger Symphony  No.  4,  "Deliciae  Basilienses" 

IX    April  21 

Kurka Symphony  No.  2,  Op.  24 

V    January  6 

Mozart Symphony  in  D  major,  No.  35,  "Haffner,"  K.  385 

II  November  18 

Piston Symphony  No.  3 

VI     February  10 

Prokofieff Symphony  No.  5,  Op.  100 

IV    December  23 

Ravel Valses  Nobles  et  Sentimentales 

III  December  2 

La  Valse,  Choreographic  Poem 
III    December  2 

Saint-Saens Symphony  No.  3,  in  C  minor  (with  Organ),  Op.  78 

Organ:  Bert  Zamkochian  VII    March  3 

[56] 


s*» 


»WC3 


Schubert Symphony  in  C  major,  No.  7 

II    November  18 

Symphony  No.  5,  in  B-flat 

VIII    March  24 

Schumann Overture  to  Byron's  Manfred,  Op.  115 

VII    March  3 

Pianoforte  Concerto  in  A  minor,  Op.  54 

Soloist:  Eugene  Istomin  VII    March  3 

Strauss Till  Eulenspiegel's  Merry  Pranks,  Op.  28 

VIII    March  24 
Symphonia  Domestica,  Op.  53 

IX    April  21 
Stravinsky. Suite  from  the  Ballet,  "L'Oiseau  de  Feu" 

V  January  6 
Tchaikovsky.    .   Symphony  No.  6,  in  B  minor,  "Pathetique,"  Op.  24 

V  January  6 

Violin  Concerto  in  D  major,  Op.  35 
Soloist:  Henryk  Szeryng  VI    February  10 

Weber Overture  to  "Oberon" 

VI    February  10 

Vaughan  Williams Fantasia  on  a  Theme  by  Thomas  Tallis, 

for  Double  String  Orchestra 
IV    December  23 

Richard  Burgin  conducted  the  concerts  on  December  23,  March  3  and  March  24 
Robert  Shaw  conducted  the  concert  on  January  6 
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V,^        Pupils  Star*  Any  Tim. 
Graduate  When  Ready 


Oldest  In  United  States 

367  Boylston  Street,  at  Arlington  St. 

Phone  CO  7-5920 


For  information  about  adver- 
tising in  the  Boston  Symphony 
Orchestra  publications  write 
or  call  Advertising  Depart- 
ment, Symphony  Hall, 
CO  6-149* 


Several  highly  touted  and 
heavily  advertised  brands  of 
alleged  high  fidelity  equip- 
ment are  absent  from  the 
Audio  Room  of  The  Music 
Box.  This  is  because  audio 
equipment  must  possess 
exceptional  integrity  and 
electrical  reserve  in  order  to 
receive  the  endorsement  of 
our  one-year  parts  and  labor 
guarantee. 

Tito  Music  %&* 

CENTRAL  STREET 

WELLESLEY 

Evening  hour*  on  Friday,  7  to  9 
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ing  with  know-how  and 
know-why  intelligence; 
developed  through  8  6 
year's  of  experience  and 
infinite  care  in  printing 
"Visual  Quality . 

This  is  a  reproduction  of  our  7  95 9  calendar. 
We  have  a  few  left  74"  x  22"  .  .  .  if  you 
would  like  one,  kindly  send  50c  to  cover 
mailing  cost. 


2  7  2 


GEO.    H.    ELLIS 


C    O    . 
CONGRESS 


INCORPORATED 
STREET,       BOSTON 

Lltoerty  2-7800 
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THE  FISHER 


STEREOPHONIC  PHONOGRAPH 

HERE  ARE  THE  FEATURES  that  make  the  difference:  ■  Powerful,  distortion-free  stereo 
amplifier  (36  watts  peak  power,)  engineered  to  acoustic  standards  normally  found 
only  in  large  consoles.  The  sound  is  'open,'  full-bodied,  true!  ■  Two-channel  control 
center  with  four-position  channel  selector,  balance  controls,  two-channel  bass  and 
treble  controls.  ■  Precision-engineered  four-speed  automatic  record  changer,  for  stereo 
and  standard  records.  ■  Full-range,  LP  and  78  rpm  stereo  cartridge  with  diamond  LP 
stylus.  ■  Dual-cone,  massive-magnet  speakers.    ■  Facilities  for  stereo  tape  or  radio. 

In  Mahogany,  Walnut,  Cherry  or  Blonde,  $229.50 
You  can  add  THE  FISHER  Companion  Speaker  System  at  any  time.  Only  $59.50 

See  and  hear  the  new  Fisher  stereophonic  instruments  at 


BEECHER  HOBBS 


416  BEACON  STREET 
I  near  Coolidge  Corner 


BROOKLINE 
AS  7-4114 
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Berkshire  Music  Center 

CHARLES  MUNCH,  Director 

The  Boston  Symphony  Orchestra's 

Summer  Music  School 
AT     TANGLEWOOD 

JUNE  29  — AUGUST  9 


Students  —  Teachers 

Orchestra,  Chamber  Music,  Chorus 
Conducting,  Composition 

Amateurs  —  Music  Lovers 

Tanglewood  Study  Group 

2-,  4-  or  6-week  enrollment 

beginning  June  29,  July  13,  July  27 

includes  admission  to  Festival  concerts 

and  singing  in  the  Festival  Chorus  with  the 

BOSTON     SYMPHONY     ORCHESTRA 


Write  to:   P.  Bossler,  Registrar 
Symphony  Hall,  Boston  15,  Massachusetts 
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TANGLEWOOD 

LENOX,  MASSACHUSETTS 
July  1  —  August  9 


BOSTON 
SYMPHONY 
ORCHESTRA 

CHARLES  MUNCH 

Music 

Director 

1959  BERKSHIRE  FESTIVAL 


Conductors 


Soloists 


CHARLES  MUNCH 
PIERRE  MONTEUX 


RUDOLF  SERKIN,  Piano 
ISAAC  STERN,  Violin 

In  Concertos  of  Tchaikovsky.  Brahms,  Mendelssohn,  Beethoven 

Other  soloists 


Programs  will  include: 
Mozart,  Requiem;  Berlioz,  Requiem;  Beethoven,  Ninth  Symphony 

Six  weekends  of  concerts 

on  Friday  and  Saturday  evenings  and  Sunday  afternoons. 

Certain  composers  will  be  featured  as  follows: 

July  3-4-5  (BACH) 

July  10-11-12  (MOZART) 

July  17-18-19  (TCHAIKOVSKY) 

July  24-25-26  (BRAHMS) 

July  31  -  August  1-2  (THE  ROMANTIC  PERIOD) 

August  7-8-9  (BEETHOVEN) 


Full  ticket  and  program  information  at  the 

FESTIVAL  OFFICE 

Symphony  Hall     -     CO  6-1492 


J 


[6i] 


intent 


7777$  BOOKLET. . . 

sets  forth  the  investment  policy,  and  describes 
the  investment  organization,  of  one  of  the 
nation's  first  trust  companies. 

Individual  investors  and  those  responsible  for  managing  the 
funds  of  foundations,  corporations,  educational  and  chari- 
table organizations  may  find  it  of  particular  interest.  For  a 
copy,  write  to— 

Boston  Safe  Deposit 
and  Trust  Company 

100  Franklin  Street,  Boston  6,  Mass. 
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SYMPHONY     HALL 

SEVENTY-NINTH    SEASON,    1959-1960 

^Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Music  Director 

♦  ♦  ♦ 

Nine  Concerts 

TUESDAY  EVENING  SERIES 

at  8:30 
OCTOBER  6  JANUARY  12 

NOVEMBER  10  FEBRUARY  9 

DECEMBER  8  MARCH  1 

DECEMBER  22  MARCH  IS 

APRIL  19 

♦  ♦  ♦ 

Have  you  returned  your  renewal  card  for  next  season? 

May  15th  is  the  deadline  for  options. 

If  you  have  any  questions,  please  contact  the 
SEASON  TICKET  OFFICE 
SYMPHONY  HALL 
CO  6-1492 
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MUSICAL     INSTRUCTION 


GERTRUDE   R.   NISSENBAUM 
VIOLIN 

TEACHER  -  COACH 


Tel.   commonwealth   6-3361 


500    BOYLSTON    STREET 
BOSTON    16.   MASSACHUSETTS 


EDNA    NITKIN 

Pianist  Teacher 

500  Boylston  Street  Copley  Square,  Boston 

KE  6-4062 


BALLING  MUSIC  STUDIO 

1875  Commonwealth  Avenue,  Newton  66,  Mass. 


DEcatur  3-6990 
FAirview  3-3461 


PIANO        taught  in  the  best  American  and  European  traditions        VOICE 


SALVATORE  SULLO 


PIANIST 


TEACHER 


Studied  at  Naples  Conservatory  (scholarship)  and  with  Alfred  Cortot,  Paris. 
Chamber  Music  concerts  with   members  of  Boston  Symphony  Orchestra. 

PRospect  6-9741 


MINNIE   WOLK 

PIANOFORTE  STUDIO 

42  Symphony  Chambers 

246  Huntington  Avenue,  Boston 

opp.  Symphony  Hall 

Residence  EXport  5-6126 
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EDITH    STEARNS 

PIANIST 
Faculty  of  Boston  University 


Boston  Symphony  Orchestra 

(Seventy-eighth  Season,  1958-1959) 
CHARLES  MUNCH,  Music  Director 

RICHARD  BURGIN,  Associate  Conductor 
PERSONNEL 


Violins 
Richard  Burgin 
Concert-master 

Alfred  Krips 

George  Zazofsky 
Rolland  Tapley 
Norbert  Lauga 
Vladimir  Resnikoff 
Harry  Dickson 
Gottfried  Wilfinger 

Einar  Hansen 
Joseph  Leibovid 
Emil  Kornsand 
Roger  Shermont 
Minot  Beale 
Herman  Silberman 

Stanley  Benson 
Leo  Panasevich 

Sheldon  Rotenberg 
Fredy  Ostrovsky 

Clarence  Knudson 
Pierre  Mayer 
Manuel  Zung 
Samuel  Diamond 

Victor  Manusevitch 
James  Nagy 

Melvin  Bryant 
Lloyd  Stonestreet 
Saverio  Messina 
William  Waterhouse 
William  Marshall 
Leonard  Moss 

Jesse  Ceci 
Noah  Bielski 

Alfred  Schneider 
Joseph  Silverstein 

Basses 
Georges  Moleux 
Henry  Freeman 

Irving  Frankel 
Henry  Portnoi 

Henri  Girard 
John  Barwicki 

Leslie  Martin 
Ortiz  Walton 


Violas 
Joseph  de  Pasquale 
Jean  Cauhap6 

Eugen  Lehner 
Albert  Bernard 

George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Reuben  Green 
Bernard  Kadinoff 
Vincent  Mauricci 
John  Fiasca 
Earl  Hedberg 

Violoncellos 
Samuel  Mayes 
Alfred  Zighera 
Jacobus  Langendoen 
Mischa  Nieland 
Karl  Zeise 
Bernard  Parronchi 
Martin  Hoherman 

Louis  Berger 
Richard  Kapuscinski 

Robert  Ripley 
Winifred  Winograd 

Flutes 
Doriot  Anthony  Dwyer 
James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
George  Madsen 

Oboes 
Ralph  Gomberg 
Jean  de  Vergie 
John  Holmes 

English  Horn 
Louis  Speyer 

Clarinets 
Gino  Cioffi 
Manuel  Valerio 
Pasquale  Cardillo 

E&  Clarinet 


Bass  Clarinet 
Rosario  Mazzeo 

Bassoons 
Sherman  Walt 
Ernst  Panenka 
Theodore  Brewster 

Contra-Bassoon 
Richard  Plaster 

Horns 
James  Stagliano 
Charles  Yancich 
Harry  Shapiro 
Harold  Meek 
Paul  Keaney 
Osbourne  McConathy 

Trumpets 
Roger  Voisin 
Armando  Ghitalla 
Andr£  Come 
Gerard  Goguen 

Trombones 
William  Gibson 
William  Moyer 
Kauko  Kahila 
Josef  Orosz 

Tuba 
K.  Vinal  Smith 

Harps 
Bernard  Zighera 
Olivia  Luetcke 

Timpani 

Everett  Firth 
Harold  Farberman 

Percussion 
Charles  Smith 
Harold  Thompson 
Arthur  Press 

Piano 
Bernard  Zighera 

Library 
Victor  Alpert 
William  Shisler 


A  child  respond 


TONE 


The  Acrosonic  rewards  even  trie  smallest  musical  efforts  with  the 
kind  of  full,  singing  tone  usually  associated  only  with  large  and 
costly  pianos.  It  is  a  constant  invitation  to  music. 

Your  child's  hands  will  find  the  Acrosonic  touch  a  special  de- 
light— with  its  quick  response  and  patented  full-blow  action.  In 
every  way,  you  will  find  the  small  extra  investment  in  a  truly  fine 
piano  more  than  justified  in  the  Acrosonic  by  Baldwin. 

Your  choice  of  a  variety  of  styles,  including  Traditional,  Con- 
temporary, Modern,  Transitional  and  Provincial.  Complete  se- 
lection of  handsome  finishes. 

THE  BALDWIN  PIANO  COMPANY 

160  BOYLSTON  STREET 

BOSTON,  MASS. 


ALSO   BUILT   BY  BALDWIN:    BALDWIN   AND   HAMILTON   PIANOS,  BALDWIN  AND  ORCA-SONIC  ORGANS 
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